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INTRODUCTION

The purpose of this study has been to create a simpli-
fied yet reliable list of literary works pertinent to medieval
arﬁ; one that will serve the greatest usefulness to the
largest number of students, It results from a growing aware-
ness through personal research, not merély for another art
bibliography since many good ones already exist, but for a
bibliography dealing specifically with medieval art, one
which might be used independently or in conjunction with
other art bibliographies and reference materials.

More than ever before, art history is becoming a highly
specialized field, and research is constantly bringing to
light new facts which tend to broaden or change established
concepts of past artistic achievement. 01ld ideas are giving
way to new concepts that shed light not only upon the past
but forecast significant and.exciting changes for the future.
This bibliographical effort has sprﬁng from these realizations,
along with the hope thgt it will stimulate more scholarly
research in medieval art history. |

Certainly the recognition of this problem is not new

among bibliographers. Roy Stokes observed that



-The history of the past few decades has demon-
strated two facts with ever-increasing clarity. First,
the mounting difficulties facing the compilation of
large published catalogues of collections. Second,
the growing need for more detailed . . . listings
within specialized fields.l
One of the difficulties in the compilation of large
collections is the choice of arrangement for an efficient
utilization of the material. This is a bibliography in the
sense that one thousand and fifty-three entries follow one
another in alphabetical order by author, all of which are
devoted to the art of the Middle Ages or to one of its deriva—
tivé styles. The word "bibliography" is therefore intended
to be used here in its broadest and most familiar sense as
"A list of works on a given subject or by a given author;
the literature of a sub,ject."2

As one of the most familiar and widely accepted methods
for recording literary information, this systematic, approach
is appropriate for bibliographies of limited scope and is
easily utilized by student;.. The ultimate aim has been to
achieve simplicity in a working bibliography, for as Stokes

points out:

] :
Roy Stokes, Esdaile's Manual of Bibliography, rev. ed.
(New York, 1967), p. 16.

2Mary C. Turner, Beookman's Glossary, A4th rev. ed. (New
York, 1961), p. 15.




‘The record of books may take many different forms.
The first need for all who deal with books is that of
a bare registration of their having been printed or
produced at a specific place and date, with the author's
name and the distinctive title. In modern times, that
is within the last century or less, the organized book
trade of each civilized country produces current lists
which do this, though nowhere exhaustively. But these.
lists are scattered and an entry must be hunted through
many volumes, Clearly, if the student is to find his
book, which is the aim of bibliography, there must be
something simpler.3

In all this enormous accumulation of material th
student would lose his way, wasting years before finding
even part of what he needed, were it nor for systematic
bibliography.4

The criterion of selection has been that of usefulness
for specialized research in medieval art. Because of the
unique and complex make-up of the Middle Ages, the question
of where to begin and where to end the bibliography was
problematic. The art of the Middle Ages in the West spans
the period of a thousand years between 400 and 1400 A.D.,
with antiquity on one end and the Renaissance on the other.
What we call "medieval art™ is in reality an aggregate of
the arts of many peoples oVef a very long period of time.
This synthesis of cultures, dominatéd by Christianity, the
Byzantines passed on tq surrounding barbarians such as the
Balkan Slavs and the Russians, and also to Wes£ern Europe.

For this reason the literary works pertinent to these cultures

3Stokes, p. 18. AStokes, p. 19.
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are represented in thé bibliography insofar as they contrib-
uted to this great art epoch. It will be noted that books

on Russian, Viking and Coptic art are intermingled with books
about Romanesque, Celtic and Gothic art, all having contrib-
uted to the artistic potpourri of the Middle Ages. The list-
ings also include works devoted to specific art forms such

as architecture, painting, and sculpture as well as those
dealing with technique in the creation §f art forms; for
instance, illuminated manuscripts, enamelling, stained glass,
ivory carving, cloisonné, and so on.

The bibliography has been keyed for location of individ-
ual listings with the following symbols appearing at the end
of each entry as applicable:

+ North Texas State University Library
% Southern Methodist Univérsity (Fondren Library)

= Chamberlain's Guide to Art Reference Books

No provision has been made for the inclusion of foreign
language publications, perioaicals, or museum and exhibition
catalogues in these listings. This exclusion is in no way
meant to question the yalidity of such works or to discourage
the use of these sources for literary research, but rather
to keep the size of the listings within workable bounds com-

mensurate with the pﬁrpose of the bibliography.

©ovid



Before actual work on the bibliography began, a survey

was made of Chamberlain's Guide to Art Reference BooksS and

with the card catalogs of the North Texas State University
Library, Denton, Texas and the Fondren Library at Southern
Methodist University, Dallas, Texas. The purpose of the
survey was twofold: first, to confirm the integrity of the
North Texas State University Library holdings in medieval
art through a comparison with the holdihgs of another area
university library of known excellence in this s?here of art
history and with the pertinent listings of a popular one-
volume art reference book; and secondly, that these data
combined with listings derived from other sources (see Works
Consulted, pp. 79-80) would provide material for a more com-
plete bibliography of medieval art than could be presently
found among standard sources, |

Of the 1,053 entries represented by these specialized
listings, the North Texas State University Library holdings
accounted for 449 books or'hé per cent of this total. The
majority, 64 per cent, of the total listings represents
678 books which were Fgndren Library holdings. Chamberlain's

reference6 contained only 266 entries, or 25 per cent, of

5Mary W. Chamberlain, Guide to Art Reference Books
(Chicago, 1959).

51hid.
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the total number preséntedAin this bibliography. These
percentile.figures were not adjusted to compensaté for
duplication in the combined listings.

The following inferences are made on the basis of this
analysis: (1) The very low percentile rating revealed by
the survey of Chamberlain's reference work’ serves to under-
score ﬁhe important fact that this perennially popular work
is in the main a comprehensive art reference book and should
not be used as an end in itself for bibliographical research
in depth. The book remains, however, one of the most com-
plete one-volume works of its kind and is therefore a very
valuable quick reference guide. (2) This appraisal revealed
that the current holdings of the North Texas State University
Library, though well balanced in relation to the overall view
of medieval art, comprise less than half the source material
available in this area of art history. This appraiéal is
non-conclusive for it must be acknowledged that figures and
percentiles often belie trﬁe evaluation. In the final analy-
sis, library accession is a continuous process and, like art,
is always in a state of becoming.

The bibliography to follow bears out this truth, for,

since the final draft, more books have come to publication.

7Ibid.
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The moral here is that bibliography is never completed since
in reality'books are the physical representations of ideas,
and ideas are ever altered by time and chance. Joseph Satin
has remarked that seemingly chance events

. . are like a bundle of sticks thrown into the air.

When they fall to the ground they seem to the literal

observer to be just a chance scattering of sticks; to

the more imaginative observer they will suggest a

recognizable shape or perhaps an emotion; to the one

who understands they become a related part of the
profound ang total pattern of their own moment of

time. . . .

A simile can be drawn between these observations and
the important relationship between books and bibliography.
Books too may seem to the literal observer no more than
random scatterings of unrelated ideas; to the more imagina-
tive observer they will be recognized as the embodiment of
vicarious experience; but to the one. who understands they
become related parts of the profound and total pattern of
ideas integrated through bibliography into a vital tool for
research and learning.

It is hoped the present work will serve as a point of
departure for the serious student who will seek his own way

in research, as ultimately he must, and arrive at the same

important discovery encountered here--that bibliographical

8Joseph Satin, The Humanities Handbook (New York, 1969),
Pe 4.




research can be an effective, stimulating, and powerful
experience in its own right and the means for obtaining a

broader outlook upon the whole panorama of art history.

. xXi
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Art Reference Books

Chamberlain, Mary W., Guide to Art Reference Books, Chicago,
American Library Association, 1959. = +

Encyclopedia of World Art (15 volumes),.New York, McGraw-
Hill, Inc., 1959-68.

Lucas, Edna L., Art Books: A Basic Bibliography on the Fine
Arts, New York, New York Graphic Society, Ltd., 1968.

, The Harvard List of Books on Art, Cambridge,
Mass., Harvard University Press, 1952, =

Winchell, Constance M., Guide to Art Reference Books, 8th ed.,
Chicago, American Library Association, 1967. +

Books

Abu Salih, al-Armani, The Churches and Monasteries of Egypt
and Some Neighboring Countries, edited and translated
by B. T. A. Evetts, Oxford, Clarendon Press, 1895. =

Ackerman, Phyliss, Tapestry, the Mirror of Civilization,
New York, Oxford University Press, Inc., 1933. =

Ackermann, Rudolph, The History of the Abbey Church of St.
Peter's Westminster, It's Antiquities and Monuments
(2 volumes), London, printed for R. Ackermann, 1812, *

Adams, Henry, Mont-Saint-Michel and Chartres, Boston and
New York, Houghton Mifflin Co., 1913, % +

Addison, Agnes E., Romanticism and the Gothic Revival, New
York, Richard R. Smith, Inc., 1938. +




Addison, Julia de Wolf (Gibbs), Arts and Crafts in the Middle
Ages, Boston, L. C. Page and Co., 1908. % +

Ady, Julia M., The Painters of Florence from the Thirteenth
to the Sixteenth Century, 2nd ed., London, John Murray
Publishers Ltd., 1910, =

Ainalov, Dmitrii Vlas'evich, The Hellenistic Origins of
Byzantine Art, translated by Elizabeth and Serge
Sobolevitch, New Brunswick, N. J., Rutgers University
Press, 1961.

Akashi; K., Coptic Textiles from Burying Grounds in Egypt,
Kyoto, Japan, Kanegafuchi Spinning Co. Ltd., 1958. =

Allen, John R., Celtic Art in Pagan and Christian Times,
London, Methuen and Co., Ltd., 1904. = %

Alpatov, Mikhail V., Art Treasures of Russia, translated by
Nobert Guterman, New York, Harry N. Abrams, Inc., 1967. +

, Russian Impact on Art, translated by
I. Litvinov, New York, Philcsophical Library, Inc., 1950. +

Amiranashvili, Shalva I., Medieval Georgian Enamels of Russia,
translated by Francois Hirsch and John Ross, New York,
Harry N. Abrams, Inc., 1964,

Anderson, Mary D., Animal Carvings in British Churches,
Cambridge, University Press, 1938, +

, Drama and Imagery in English Medieval
Churches, Cambridge, University Press, 1963. * +

, The Imagery of British Churches, 1lst ed.,
London, John Murray Publishers Ltd., 1955, =

, Looking for History in British Churches,
1lst ed., London, John Murray Publishers Ltd., 1951. =

, The Medieval Carver, Cambridge, University
Press, 1935. * +

, Misericords; Medieval Life in English
Woodcarvings, Harmondsworth, Middlesex, Penguin Books
Ltd., 1956. + ’




Antal, Frederick, Florentine Painting and Its Social Back-
ground Fourteenth and Fifteenth Centuries, London,
Kegan Paul Ltd., 1948, = % +

Anthony, Edgar W., Early Florentine Architecture and Decora-
tion, Cambridge, Mass., Harvard University Press, 1927.

, A History of Mosaics, Boston, P. Sargent,
Inc., 1935, = +

, Romanesque Frescoes, Princeton, N. J.,
Princeton University Press, 1951. = *x +

Arendt, Erich, Art and Architecture on the Mediterranean
Islands, translated by Edith Anderson, New York,
Abelard-Schuman, Ltd., 1968. +

Armitage, Edward L., Stained Glass: History, Technology
and Practice, Newton Centre, Mass., Charles T. Branford
Co., 1959, == +

Armitage, Ella S., The Early Norman Castles of the British
Isles, London, John Murray Publishers Ltd., 1912, +

Arnold, Bruce, Concise History of Irish Art, New York,
Frederick A. Praeger, Inc., 1968,

Arnold, Hugh, Stained Glass of the Middle Ages in England
and France, London, A. C. Black Ltd., 1925. Reprint,
1955, = % +

Artz, Frederick B., The Mind of the Middle Ages, A.D. 200-
1500, 3rd ed., New York, Alfred A. Knopf, Inc., 1959, % +

Aubert, Marcel, Art of the'High Gothic Era, New York, Crown
Publishers, Inc., 1964.

, The Development of French Gothic Sculpture,
New York, Art News, n.d.

, French Cathedral Windows of the Twelfth and
Thirteenth Centuries, New York, Oxford University Press,
Inc., 1939. *x +




Aubert, Marcel, French Scuipture at the Beginning of the
Gothic Period, 1140-1225, New York, Harcourt, Brace
and Co., 1929. '

, Gothic Cathedrals in France and Their
Treasures, London, Kaye and Ward Ltd., 1959. +

, High Gothic Art, London, Methuen and Co.,
Ltd., 1964.

, Mont-Saint~Michel, Grenoble, Arthaud Editions,

1940.

, Romanesque Cathedrals and Abbeys of France,
translated by Cuthbert Girdlestone, London, Vane Ltd.,
1966. *

, otained Glass of the Twelfth and Thirteenth
Centuries from French Cathedrals, London, B. T. Batsford
Ltd.,, ¢. 1951. +

and P. Vitry, French Gothic Sculpture (2 vol-
umes), Pantheon series of the Pegasus Press, N. Y.,
Harcourt Brace, 1927-31. =

and others, Glory of Romanesque Art, New York,
Vanguard Press, Inc., n.d.

Auclair, Marcelle, Christ's Image, translated by Lionel Izod,
New York, Tudor Publishing Co., 1961. .

Audsley, William J., Guide to the Art of Illuminating and

v a—— o———— m———

Missal Painting, 4th ed., London, Rowney Ltd., 1862.

, Handbook of Christian Symbolism, London,
Day and Son Ltd., 1865, ¢ i

Auverbach, Erna, Tudor Artists, London, University of London,
Athlone Press of fthe University of London, 1954, =

Avinoff, A., editor, Russian Icons and Objects of Ecclesias-
tical and Decorative Arts from the Collection of George
R. Hann, Pittsburgh, Pa., Carnegie Press Publishers,
Carnegie Mellon University, 1944.




Bailey, Albert E., Art and Character, New York, Abingdon
Press, 1938, v

, The Arts and Religion, New York, Macmil-
lan Co., 1944. == +

, The GOSpel‘EE Art, Boston, Pilgrim Press,

1916, =

Baker, Charles H., C., British Painting, Boston, Hale, Cush-
man and Flint, Inc., 1933. = % +

Baring-Gould, Sabine, Curious Myths of the Middle Ages,
Boston, Roberts Brothers, 1894. * +

, The Lives of the Saints, new and rev.
ed., Edinburgh, Grant Ltd., 1914. = % +

Bark, William C., Origins of the Medieval World, Stanford,
Calif., Stanford University Press, 1958, =

Batsford, Harry, The Cathedrals of England, London, B. T.
Batsford Ltd., 1945.

, The Greater English Church of the Middle

fges, New York, Charles Scribner's Sons, 1940. %

Baum, Julius, German Cathedrals, New York, Vanguard Press,
Inc., 1956.

, Romanesque Architecture in France, 2nd ed.,
New York, B. Westermann Co., lnc., 1928, % +

Baxter, (Mrs.) Lucy E., The Cathedral Builders, New York,
Charles Scribner's Sons, 1899. * +

, Filippo di Ser Brunellesco, London,
Bell and Sons Ltd., 1901, = '

; Luca della Robbia, with Other Italian
Sculptors, New York, Scribner and Welford, 1883. x

Beckwith, John, The Art of Constantinople; An Introduction
to Byzantine Art, 330-1453, New York, Phaidon Art Books,
1961, ¢ +




Beckwith, John, EarlylMedieval Art, New York, Frederick A.
Praeger, Inc., 1964. = +

Beihoff, Norbert J., Ivory Sculpture Through the Ages,
Publications in History, No. 3, Milwaukee, Wis.,
Milwaukee Public Museum, 1961,

Beiler, Ludwig, Ireland, Harbinger of the Middle Ages, 1lst
English ed., London, Oxford University Press, 1963. *

The Belles Heures of Jean, Duke of Berry, Prince of France,

Introduction by James J. Rorimer, New York, Metropoli-
tan Museum of Art, 1958. * +

Belloc, Hilaire, The Book of the Bayeux Tapestry, New York,
G. P. Putnam, 1914, *

Benesch, Otto, The Art of the Renaissance in Northern Europe,
Cambridge, Mass., Harvard University Press, 1945. = % +

, German Painting from Durer to Holbein, trans-
lated by H. S. B. Harrison, Cleveland, World Publishing
Co. (Skira), 1966.

Benois, Alexandre N., The Russian School of Painting, New
York, Alfred A. Knopf, Inc., 1916. =

b
L

Berenson, Bernhard, A Sienese Painter of the Franciscan
Legend, New York, John Lane Co., 1909.

, Studies in Medieval Painting, New Haven,
Conn,.,, Yale University Press, 1930. =

Bevan, Bernard, History QgAspanish Architecture, New York,
Charles Scribner's Sons, 1938. = %

Beza, Marcu, Sacred Legends in Byzantine Art, London, Royal
Society of Literature of the United Kingdom, 1943. *

Bieler, Andre, Architecture in Worship, translated by Odette
and Donald Elliott, Edinburgh, Oliver and Boyd Ltd.,
1965,

Bihalji-Merin, Oto, Byzantine Frescoes and Icons in Yugo-
slavia, New York, Harry N. Abrams, Inc., 1960,




Birch, Walter de Gray, The'History, Art and‘Palaeography_gg
the Manuscript Styled the Utrecht Psalter, London,
Bagster and Sons Ltd., 1876.

and Henry Jenner, Early Drawing Illumi-
nations, London, Bagster and Sons Ltd., 1879. = %

Bland, David, A Bibliography of Book Illustration, London,
published for the National Book League by Cambridge
University Press, 1955. +

. A History of Book Illumination, Cleveland,
WOrld Publlshlng Co., 1958. * +

, The Illustration of Books, 3rd ed., London,
Faber and Faber Ltd., 1962. % +

Bles, Arthur de, How to Distinguish the Saints in Art by
" Their Costumes, Symbols and Attributes, New York, Art
Culture Publications, 1925. = 3 +

Bliss, Douglas P., A History of Wood Engraving, New York,
E. P. Dutton and Co., Inc., 1928. = * +

Block, Herbert, Monte Cassino, Byzantium, and the West in
the Earller Middle Ages, In Dumbarton Oaks Papers,
No. 3, Cambridge, Mass., 1946. *

Bloxom, Matthew H,, The Principles of Gothic Architecture,
London Whittaker, Treacher and Co. Ltd., 1829, *

Blunt, Anthony, Art and Architecture in France, 1500 to
17OO London, Baltlmore, Penguin " Books Ltd., 1953. = % +

, Artistic Theory in Italy, 1450-1600, 2nd ed.,

Oxford, Clarendon Press, 1957. = % +

Boase, Thomas S. R., Castles and Churches of the Crusading
Kingdomn, London, Qxford University Press, 1967. %

, English Art, 1100-1216, The Oxford
History of English Art, New York, Oxford University
Press, 1953. = +

, editor, The Oxford History of English
Art (Volume I-), Oxford, Clarendon Press, 1949-. +




Boase, Thomas S. R., St. Francis of Assisi, London, Duckworth
and Co. Ltd., 1936. =

Bode, Wilhelm von, Great Masters of Dutch and Flemish Painting,
translated by Margaret C. Clarke, Freeport, N. Y. , Books
for Libraries, Inc., 1967. = % +

Bologna, Ferdinando, Early Italian Painting; Romanesque and
Farly Medieval Art, Princeton, N, J., D. Van Nostrand
Co., Inc., 1964. +

Bond, Francis, The Cathedrals of England and Wales, New York,
Charles Scribner's Sons, 1912.

, Dedications and Patron Saints of English
Churches, London, New York, Oxford University Press, 1914.= *

, Fonts and Font Covers, London, New York, Henry
Frowde, 1908,

, Gothic Architecture in England (2 volumes),

London, B. T. Batsford Ltd., 1905. = *x +

, An Introduction to English Church Architecture

from the Eleventh to the Sixteenth Century (2 volumes),
London, New York, Milford Ltd., 1913. =

, ocreens and Galleries in English Churches,
London, Oxford University Press, 1908,

Bonet, Blai, Romanesque Movement in Spain, New York George
Wlttenborna Inc., 1967.

Bonet, Correa A., Spanish Pre-Romanesque Art; The Arts and
Architecture of the Churches of Asturias, Greenwich,
Conn., New York Graphic Society Ltd., 1967. x

Bonser, Wilfrid, An Anglo-Saxon and Celtic Bibliography
450 1087 (2 volumes), Berkeley and Los Angeles, Calif.
University of California Press, 1957. = -

Bony, Jean and Martin Hurlimann, French Cathedrals, London,
Thames and Hudson Ltd., 1967.




The Book of Kells; A Selection of Pages Reproduced with a
Description and Notes by G. O. Simms, Dublin, Dolmen
Press for the Library of Trinity College, 1961.

Borenius, Tancred, St. Thomas Becket in Art, London, Methuen
and Co. Ltd., 1932. =*

and Ernest W, Tristram, English Medieval
Painting, New York, Harcourt, Brace and Co., 1929. =

Borovka, Grigorii I., Scythian Art, translated by V. C.
Childe, New York, Frederick A. Stokes Co., 1928, =

Borsook, Eve, The Mural Painters of Tuscany, from Cimabue
to Andrea del Sarto, London, Phaidon Press Ltd., 1960. * +

Boskovic, Durde, Medieval Art in Serbia and Macedonia:
Church Architecture and Sculpture, Belgrade, Jugoslo-
" venska Knjiga, 1951. =

Bossert, Helmuth T., An Encyclopedia of Colour Decoration
from the Earliest Times to the Middle of the Nineteenth
Century, New York, E. Weyhe, 1928. =

, Folk Art of Europe, translated by
S. Moholy-Nagy, New York, Frederick A. Praeger, Inc.,

1964. +

, editor, Ornament in Applied Art, New
York, E. Weyhe, 1924. = * + .

, Peasant Art in Europe, London, Ernest

Benn Ltd., 1927. = %k 4

, Peasant Art in Europe and Asia, New
York, Frederick A. Praeger, Incé., 1959.

Bottineau, Yves, Notre Dame de Paris and the Sainte-Chapelle,
translated by Lovett F. Edwards, Chicago, Rand McNally
and Co., 1967. * +

Boulter, Benjamin C., The Pilgrim Shrines of England, London,
P. Allen and Co. Ltd., 1928, +

Bouyer, Louis, Liturgy and Architecture, Notre Dame, Indiana,
University of Notre Dame Press, 1967. * +
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Bovini, Guiseppe, Raveénna Mosaics, translated by Gustina
Scaglia, Greenwich, Conn., New York Graphic 8001ety
Ltd., 1956. =* +

Bradley, John W., A Dictionary of Miniaturists, Illuminators,
Calligraphers and Copyists . . . from the Establishment
of Christianity to the Eighteenth Century (3 volumes),
New York, Burt Franklin, 1958. * +

Brakspear, Sir Harold, The Cathedral Church of St. Peter and
St. Paul at Bath, 1llth ed., Glouchester, British Pub-
lishing Co., 1955. +

Branner, Robert, Gothic Architecture, New York, George
Braziller, Inc., 1961. +

, The Painted Medallions in the Sainte-Chapelle
in Paris, Philadelphia, Pa., Emerican Philosophical
Society, 1968. s +

, ot. Louis and the Court Style of Gothic
Architecture, London, A. Zwemmer Ltd., 1956. *

Brantle, Ruth, editor, Medieval Culture; The Image and the
City, New York, George Bragziller, Inc., 1966. x

Braun, Hugh, An Introduction to English Medieval Architecture,
2nd ed., New York, Frederick A, Praeger, Inc., 1968. +

Breasted, James H., Oriental Forerunners of Byzantine Paint-
ing; First Century Wall Paintings from the Fortress of
Dura on the Middle Euphrates, Chlcago, University of
Chicago Press, 1924. = x

Bridaham, Lester B., Gargoyles, Chimeras, and the Grotesque
in French Gothic Sculpture, New York, Architectural
Book Publishing Co., Inc., 1930. + '

Brieger, Peter, English Art, 1216-1370, The Oxford History of
English Art, edited by T. S. R. Boase, New York, Oxford
University Press, Inc., 1957. = +

Britton, John, The Architectural Antiquities of Great Britain
(5 volumes), London, Longman, Hurst, Rees, and Orme
Ltd., 1807-26. = + '
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Britton, John, Cathedral Antiquities (5 volumes), London,
Nattali Ltd., 1836. = ¥

, A Dictionary of the Architecture and Archae-
ology of the Middle Ages, London, Longman, Orme, Brown,
Green and Longmans Ltd., 1838, =

Brgndsted, Johannes, Early English Ornament, translated by
Albany F. Major, London, Hachette, 1924. =

Brooke, Iris, English Costume of the Early Middle Ages;
The Tenth to the Thirteenth Centuries, London, A. C.
Black Ltd., 1936.  +

, A History of English Costume, 3rd ed., London,
Methuen and Co. Ltd., 1949.

, Medieval Theater Costume, London, A, C. Black
Ltd., 1967. +

Brooks, Alfred M., Architecture and the Allied Arts, Greek,
Roman, Byzantine, Romanesque and Gothic, Indianapolis,
Bobbs-Merrill Co., Inc., 1926. 3 +

Brown, Alice Van V. and William Rankin, A Short History of
Italian Painting, New York, E. P. Dutton and Co., Inc.
1921.

Brown, Baldwin, The Arts of Early England, London, John
Murray Publishers Ltd,, 1926, =

Brown, Gerald B., The Arts of Early England (6 volumes in 7),

London, John Murray PﬁBTishers, Ltd., 1903-37. = % +

, From Schola to Cathedral; A Study of Early

Christian Architecture and 1ts. Relatlon to the Life of
the Church, Edinburgh, Douglas, 1886. 3

Browne, Edith A., Gothic Architecture, 2nd ed., London,
A, C. Black Ltd., 1928, ko .

, Norman Architecture, London, A. C. Black
Ltd., 1907. %

, Romanesque Archltecture, London, A, C.
Black Ltd., 1910. =
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Buchthal, Hugo, A Hand List of Illuminated Oriental Christian
Manuscripts, London, Warburg Institute, University of
London, 1942, *

, Miniature Painting in the Latin Kingdom of
Jerusalem, 1099-1244, Oxford, Clarendon Press, 1957.

3

, The Miniatures of the Paris Psalter, London,
Warburg Institute, University of London, 1938,

Budina, Ferdinand, A Book of Madonnas, translated by Iris
Urwin, Prague, Artia, 1960. ¢

Budden, Charles W., English Gothic Churches, London, B. T.
Batsford Ltd., 1927. =x

Bulfinch, Thomas, Bulfinch's Mythology: The Age of Fable,
the Age of Chivalry, Legends of Charlemagne, New York,

—

Thomas Y. Crowell Co., 1947. = % +

; Charlemagne; or Romance of the Middle
Ages, Boston, Lee and Shepard, 1896. =

, Legends of Charlemagne, Boston, Lee and
Shepard, 1874, * +

Bulgaria: Medieval Wall Paintings, Preface by Andr€ Grabar;
Introduction by Krsto Mijatev, Greenwich, Conn.,
UNESCO, New York Graphic Society, Ltd., 1962, +

Bulley, Margaret H.,, Ancient and Medieval Art, New'York,
Macmillan Co., 1914. +

Bumpus, Thomas F., The Cathedrals and Churches of Belgium,
London, T. Werner Laurie Ltd., 1909. +

, The Cathedrals and Churches of Italy,
New York, Dodd, Mead and Co., 1926. *x +

]

, The Cathedrals and Churches'gi Northern
Italy, Boston, L. C. Page and Co., 1908,

, The Cathedrals and Churches of Rome and

Southern ltaly, London, T. Werner Laurie Ltd., n.d. *




13

Bumpus, Thomas F., The Cathedrals of Central Italy, London,
T. Werner Laurie Ltd., 1911. *
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