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CHAPTER I 

THE MAN AND THE TIMES 

Biographical Note 

Benito Jeronimo Feijoo y Montenegro, the man who was 

to become the most famous writer of eighteenth century Spain, 

was born of noble parents in Casdemiro, Orense, the eighth 

of October, 1676. Though far removed from Madrid, the lit-

erary and political center of the country, he was educated 

in theology and letters at the colegios of Lerez and 

Salamanca, having entered the Benedictine order at the age 

of fourteen. He received the licenciate and doctorate in 

theology at the University of Oviedo and was a professor 

there for forty years. Hi3 Teatro Critico Universal was 

written during the latter years of that professorship, and 

the four volumes of Cartas Eruditas followed in retirement. 
' ' '' V,J 1 ' " ^ 

He remained active mentally and physically until a few 

months before his death in 176^ at the age of eighty-seven. 

He was sincerely mourned and buried with full honors at 

the foot of the main altar of his beloved monastery church 

San Vicente. The inscription he requested was to read: 

Aqui yace un estudiante de mediana pluma y labio 
que trabajo por ser sabio y murio al fin ignorante.1 

•^"Feyjoo y Montenegro (Benito Jeronimo)," Enciclopedia 
Universal IlU3trada. Vol. XXIII (Madrid, 192k) • 



The Century : Decadence 

r While his "average writing and speaking ability" 

judgment may be considered valid in today's 1i gh t, in his 

own era of decadence he was a giant of letters* Contra-

dicting Menendez-Pelayo1s arguments against the decadence of 

art and letters in the late seventeenth and early eighteenth 

centuries, Marafion speaks clearly and succintly of a society 

"ignorante, credula de las mas necias fantasias, sin centros 

eficaces de ensenanza, hostil a toda luz que turbase la 

o 
vanidad con que se defend.fa de su propia m i s e r i a . B o l s t e r i n g 

his argument with documentary references, he says further, 

La pintura de Feijoo del atraso espafiol no esta 
deformada por el con intenciones egofstas: es la misma 
pintura de cusi todos sus compatriotas contemporaneos; 
la misma de los viajeros de la epoca, muchor. hostiles 
a Lspana, per o otros imparciales o francamente bene-
volos; la misma de los hi atoriadores nacionales y 
forar.tcros del siglo siguiente; y la mi sma, en f in, 

de los grandes pollticos de los reinados de Fernando VI 
y de Co.rlos III, que acongojados por este atraso 
emprendieron su admirable obra de resurrecci6n 

nacional.^ 

Cesar Barja also declares the vorth of Feij6o's work 

in the light of his era: 

Hay que distinguir dos aspectos en la obra del 
fraile benedictino: lo que en ella dice y la epoca 
en que lo dice, Lo que FeijSo dice puede pasarne hoy 
por alto. En la 6poca en que lo dice, en la Espana 
de la primera mitad del siglo XVIII, lo que Feij6o 
dice era nuevo, original, grande. Huevo, original y 

Q 
'"Gregorio Maranon, "Las Ideas Biologicas del Padre 

Feij oo, " Oby&s Escot^.idas del Padre Feij 60. II (Madrid, 

"3 
Ibid., pp. x x n - x x i i i 



ande era cnton c e s Oponcr la nultura a la i^norancjo,; 
E 1 e G T u d i o , a la p orcz a inbelectual, el li'bre EX A, men , 
a la rutina y a la Gupersticion, lo que la razon 
cnnena como verdad, a lo que la mi sma razon conclena 
como error * 1 

Bar j a cites the famous Azorin1 G estimate of Feijoo as M1 una 

intelioericia en lucha contra prcocupacionoc, perjuicios, 

supersticioneo, corruptelas, convencionalismos de su tiempo 

r 
y de su pueblo, '" and he quotes from Morayta'c introduction 

to his book, El_ Padre F e i,] o o £ s u n Ob ran : 

Buena parte de lor. escritos de Feijoo apenas si 
valcn hoy e1 trabujo de lcerlos; mas examinandolos a 
la par que a su epoca, raerecen conservarse, como 
Alejandro guardaba la Il£ada, en caja de oro y piedras 
preciosas.« 

Feijoo's Aims and Ideals 

Feijoo's one aim was to shine light into this darkness; 

specifically, to preach truth and to "impugnar errores 

comuneG,"^ as he said clearly in his prologue to the reader. 

Though the subject matter would vary, the aim would remain 

constant: "El objeto formal sera siempre uno. Los materiales 

precisamente han de ser muy d i v e r s o s , H e sought to dislodge 

error, whatever its form and regardless of who might hold it: 

^Ccsar Barja, Libros £ Autores Modernos (New York, 192U), 
p. 20. 

5lbid. 

^Ibid., p. 19. 

"^Benito Jeronimo Feij6o, Obras Escogidas (Madrid, 1952), 
I, 1. 

8Ibid. 



Digo, pues, que error, coino aqui lc tomo, no 
significa otra cor,a que una opinion que tcngo por 
falsa, prescindicndo do si la juzgo o no probable. 

No debajo del nombre de errorcs comunes quiero 
significar que los que impugno scan trascendentes a 
todos los hombres. Bastame para darles ese nombre, 

.que esten admitidos en el comtin del vulgo, O tengan 
entre los literatos mas que ordinario sSquito.9 

Gpeaking of his broader aims, Brenan says that he 

received 

. . . principal inspiration from Luis Vivos, the 
Catalan humanist who had been the greatest of Erasmus' 
disciples. One may say that his aim was to lead 
Spain back to the state of intellectual activity and 
participation in the life of Europe that she had 
possessed before the Inquisition and the struggle with 
the Protestants had isolated her.^® 

The French critic Paul Merimee, in his study of French 

influence in eighteenth century Spain, introduces his work 

with a reference to Feijoo's part in initiating this 

movement back toward France and Europe : 

Puis les premiers signes epars d'.Un rapprochement 
intellectuel avec la France, et, par elle, avec 11 Europe, 
aboutissent a ce << mouvement prealable de direction 
methodique» que signale M. Castro, et qui est 
essentiellEmcnt represents par le polygraphe benedictin 
Feijoo. . . . La Poetique neo-classique de Luzan et 
le Journal des Lettrcs, tous deux parus en 1737, 
accusent, dans le domain litteraire, 1'orientation 

"11 

donnee par le moine galicien. 

Merim6e cite3 another of Feijoo's ideals, literary and 

scientific liberty, and shows how this placed him among 
9 
Ibid., pp. 1-2. 

-^Gerald Brenan, The Literature of the Spanish People 
(Cambridge, 1951), p. 315. 

^Paul Merimee, L* influence frangaise en Espagne au 
dix-huitiemc siecle (Paris, 193671 p. 5• 



those Spaniards who wore wisely selective in their appro-

priation of French ideas. 

Les uns ce livraient entierement et trouvaient 
bon tout ce qui venait de Franco; d'autres prctendaient 
choisir et adapter: i 1 r> jugcaient une renovation 
nocessaire, un complet abandon deplorable. Parmi 
ces derniers se placent les plus sages, les redacteurs 

Journal des L e 11 r c s ; le P. Feijoo, qui, en matiere 
litteraire, est partisan de la liberte et pourrait 
etre considere comme le chef de l'ecole hostile aux 
theories neo-classiques de Luzan; il resistait 
done a l'influence fran§aise sur ce point, lui qui, 
pour toutes les autres questions, contribuait largeraent 
a la repandre,^ 

Menendez-Pelayo also makes this distinction and pays 

glowing tribute to his preoccupation with liberty in these 

words, which follow a quote from Feijoo's famous and 

delightful essay, "El no se que": 

Con letras de oro debe estamparse, para honra 
de nuestra ciencia, esta profesion de libertad este-
tica, la mas amplia y la mas solemne del siglo XVIII, 
no enervada como otras por restricciones y distingos, 
e impresa (y esto es muy de notar) casj. treinta anos 
antes de que Diderot divulgase sus mayores y mas 

felices arrojos.-^ 

Feijoo was willing to combat error because he believed 

in the power of truth. He fought for liberty so that truth 

might prevail and man, especially eighteenth century 

Spanish man, might be lifted by that truth. Speaking of 

Feijoo's ideals and fundamental optimism, Barja notes that 

"tell cree en la virtud y eficacia de la ciencia y del arte, 

12Ibid.. p. 109. 

!3Harcelino Menendez-Pelayo, Obras Completas (Santander, 
19^7 ), III, 109. 



cree en el progreso y perfeecionamiento de la humanidad, y 

..1̂  
porque cree, trata de estimularlos. 

Success and Shortcomings 

Whether success is viewed as volumes published or as 

influence gained, Feij6o was eminently successful in his 

lifetime and his century. In sheer volume of publication 

alone, he far exceeded anything or anyone else of his time. 

Richard Herr sums up this part of Feijoo's success. < 

The number of editions of his works testifies 
to their popularity. Within six years, the first 
volume of his Teatro Crxtico had been reprinted four 
times. The first editions of the fifth and sixth 
volumes were of 3000 copies, a tremendous issue for 
Spain at this time. Fifteen editions of the Teatro 
Cx'xtico and the Cartas Eruditas were made before 1786, 
in a period when it was unusual for a book to be 
reprinted at all. Only one work rivalled Feyjoo's 15 
in popularity, and that was the ever-loved Don Qui.jote. 

Don Vicente de la Fuente wrote the introduction to Feijoo's 

Obras Escogidas for the Biblioteca de Autores Espafioles» and 

he calculated the total number of volumes printed, ending 

with an allusion to the famous nineteenth century estimation 

of Feijoo by Lista, which he had earlier quoted, "A1 padre 

Feijoo se le debiera erigir una estatua, y al pie de ella 

quemar sus escritos:" 

Si se calculan unas con otras las quince ediciones 
a 2,000 ejemplares (pues de algunos tomos ya se sabe 

^Barja, p. 25. 

"'"^Richard Herr.- The Eighteenth Century Revolution in 
Spain (Princeton, 195877 p. £0. 



se imprimieron mas), resultan impresos 1*20,000 voltimenes , 
y si a estos se afiaden las apologias, dcmost.raciones 
y otros escritos suoltos, podran calcularse los tomos 
impresos de los escritos del Padre Feijoo en medio 
millon de volfimenes aproximadamente, y de bastante 
grueso, en U° y de letra compacta. 

Mucho habia que quemar al pie de la estatua!^^ 

His success in influencing his century was equal to or 

greater than his publishing success. Merimee has mentioned 

Feijoo's role in initiating a movement back toward France 

and the rest of Europe; Del Rio goes further to mark the 

orientation of the century with Feij6o's outlook: 

El caracter del siglo no ,empieza a definirse 
hasta su tercera decada. Concretamente podrfa 
elegirse el ano de 1726, cuando el padre Feijoo 
publica el primer tomo del Teatro Crltico. como la 
fecha que marca la aparicion de una nueva mentalidad. 

Even Menendez-Pelayo, who is often critical of Padre Feijoo, 

in his Ideas Estet i cas admits that the century should carry 

his name, "siglo del padre Feijoo," because he opened up a 
0 

whole new scientific era. 1® 

Various authors credit Feijoo with creating the modern 

essay and Pedro Salinas, himself an essayist, explains in 

detail how Feijoo developed a new prose style: 

Feijoo realiza la conversion del tratado 
doctrinal, tipo extenso de libro al modo del XVII, 
en el ensayo de tipo de revista. Es padre de 

-^Vicente de la Fuente, "Preliminares," Obras Escogidas 
del Padre Feijoo, I (Madrid, 1952), xxvii. 

17 
Angel Del Rio, Ilis tori a de la Literatura Espafiola 

(New York, 191*8) , II, 7. ! 

^MenSndez-Pelayo, III, {sl|» 



enoayistas, y no pucdon por monos de reconocerlo. 
• • . esos cscritores que blanden con tanto favor el 

* onsayo. • . . 
Su prosa rompe la tradi ci on del siglo XVII y 

picrde el color, la abundancia y animacion vital de 
Quevedo y el ondulado movimiento de Gracian. No 
podia Feijoo historicamente hacer otra cosa. Dos 
principales soluciones le ofrecen los primeros afios 
del XVIII: una, la prosa culterana, afectacion, 
on cur i. dad, clave para pocos, Feijoo, ami go de la 
scncillcz y claridad , deseoso de hacerse comprender 
por muchos, no la puede aceptar• Ni tampoco la otra 
solucion, el habla tal como la aprendio Torres 
Villarroel, familiar y vulgarota, en los raesones, en 
los caminos y posadas. No la quiere Feijoo, porque 
el es hombre de celda y no de vagar, un intelectual 
que defiende contra el vulgo lo que el llama la 
"nobleza literaria*" Asi en los libros que lee, 
latin y franees, para el publico a quien se dirige, 
un publico medio, se modela Feijoo una prosa ni muy 
castiza ni muy afrancesada por mutuo freno; prosa de 
clase media literaria, sin hechizo y sin tropiezos, 
la prosa dominante del XVIII•^9 

From the beginning, Feijoo attacked the irrelevant 

scholasticism of the schools and universities, seeking to 

replace it with the observation of nature according to the 

scientific method. Del Rio testifies to his enormous 

influence, both in Spain and overseas, proven by the multitude 

of disciples who followed him and by the recommendation made 

by the cabildo of Buenos Aires to Viceroy Vertiz, ff 1 • • . que 

las infitiles especulaciones sean reemplazados por el estudio 

de la naturaleza • . . para que scainos guidados por la 

sabia y prudente mano del ilustre Feijoo, *11 ̂ 0 

^Pedro Salinas, Ensayos de Literatura Ilispanica 
(Madrid, 196l), p» 222* 

20 Del Rio, p. 12. 



Regardless of success, no writer is lacking in short-

comings, least of all Feijoo. Most would call him a 

scholarly journalist rather than a true litterateur. Other 

than a few mediocre attempts at poetry, his entire output 

is the wide-ranging, didactic and exploratory essay for 

which he is famous. Pellissier, without criticizing, 

refers to his style "halfway between . . . essay and . . . 

newspaper article,"^1 an(j Men^ndez-Pelayo apologizes as he 

assesses Feijoo's style (or lack of it): "No quiero hacerle 

la afrenta de llamarle periodista, aunque algo tiene de 

eso en sus peores momentos, sobre todo por el abandono del 

p p 

estilo y la copia de galicismos." 

De la Fuente also considers him one of the inaugurators 

of journalism among the Spanish while recognizing his poor 

style and language: 
El lenguage es peor [que el estilo], mucho peor; 

plagado de galicismos, latinismos y de idiotismos 
peculiares de las dos provincias donde paso su vida, 
Asturias y Galicia.^3 

Feij6o often translated literally from Latin and French, 

without bothering to recast his thoughts in Castilian 

structure and vocabulary. De la Fuente acknowledges this, 

but justifies his inclusion in the Biblioteca de Autores 

^Robert E. Pellissier, The Neo-Classic Movement in 
Spain During the XVIII Century (Stanford, 1918), p. 18. 

^^Men^ndez-Pelayo, VI, 92. 

2 3 
De la Fuente, p. xxviii. 



10 

Espafloles as the best representative of his period, "la 

transicion y el principio del renacimiento de nuestra 

2k 
literatura." 

2k 
Ibid., p. xl. 



CHAPTER II 

THE TEATRO CRIT1CO UNIVERSAL 

Inspiration and Inception 

Padre Feijoo was fifty years old and had completed 

almost three of his four decades of teaching when he burst 

upon the literary scene. He lived and taught in Oviedo, 

not in Madrid. The sequence of events which brought this 

late entry and astounding success in literary endeavor has 

both personal and national factors. The decline in letters 

and art has already been revealed. Sparks of light were 

apparent, however, in the founding of the Royal Academy of 

the language in 171^ and the publishing of its Diccionario 

in 1723. A period of transition had begun,.and Benito 

Feijoo was totally sympathetic with the spirit of that 

period. Marallon imagines Feijoo's feelings and quotes him: 

Para mi, en esta preocupaciSn patetica de su 
Espafia . . . sumida en error, esta la grandeza de 
Feijoo. Me lo imagino torturado por el obsesionante 
pensamiento en las noches de su celda y en su vagar por 
los campos risueilos de Anturias. «La mayor parte 
de mi vida*>--escribe una vcz--<(he estado lidiando con 
estas sombras, porque muy temprano comencc a conocer 
que lo eran.V 

Feijoo's master weapon in his "struggle against these' 

shadows" was the encyclopedic Teatro Crltico Universal para 

^Maraflon, p. xxv. 

11 



1?, 

desenea.no de errorcs coiunes, whose first volume appeared 
— — — luu.n.iu „uru,*liu « .Linntiii.i iiJmn .10 ^ 

"al cumplir su autor los cincuenta anos, la edad de Don 

Quijote cuando salio tambien a deshaccr entuertos por los 

2 

mismos campos de Bspafia," But one literary shot had already 

been fired before that first volume of the Teatro Crftico 

appeared. Feijoo's good friend, the eminent doctor Martin 

Martinez had published his critical and progressive Medicina 

Sccptica, which was immediately attacked by Araujo, another 

Madrid doctor, as heresy against scholasticism and its founder, 

St. Thomas Aquinas. Del Rio describes Feijoo's reaction: 

Entonces fuc cuando . . . tFeijoo] sale por pri-
mera vez a la palestra a defender a Martin Martinez 
para lo cual publica su Aprobacion apolop;ctica del 
escepticisr.io medico. Demuestra la mala fe de Araujo 
y asienta las dos premisas de todo lo que va a ser su 
crftica: que combatir a Aristoteles y la escolastica 
no era herejfa contra la iglesia; y que la escolastica 
en la forma degenerada en que se practicaba en las 
universidades era un medio infitil y contraproducente 
para descubrir la verdad. 

This apology was published in 1725, just one year before the 

appearance of the first volume of the Teatro Critico. 

Literary Battles 

With the appearance of the Teatro Critico, full-scale 

literary war broke out. De la Fuente relates that such 

tract wars had often been fought in other countries, and 

even in Spain over matters of doctrine and theology, but 

^Ibid., p. xxvi. 

•^Del Rio, p. 9« 
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this vas the first battle of its kind in Spain over literary 

matters# He quotes from Feijoo's anonymous biographer, 

mentioning in a footnote that he has heard the biographer 

was the conde de Campomanes : 

«Apenas en 1726 salio el primer tomo del Teatro 
Critico, cuando nuestro ilustre escritor vio descar-
gar sobre sus discursos un nublado de impugnaciones, 
que le obligaron a pensar en si mismo. La variedad 
de los asuntos presentaba un campo abierto a la 
lucha. Por otro lado, el mal metodo y las preocupa-
ciones no eran menores en los demas estudios que en 
el de la f£sica y medieina; y de consiguiente, era 
forzoso que no cediesen los profesores menos habiles 
en la obstinacion de combatir toda novedad opuesta 
al estado actual de la literatura.>>5 

The war was long and hot. One author, Mafier, wrote 

five volumes of Antiteatro critico and Crisol critico in 

the years 1729 to 173^ before he finally surrendered and 

6 

became an admirer of Feijoo. The battle was then taken up 

by a particularly hostile theologian, Francisco de Soto y 

Marne, who published two volumes of Reflexiones crftico-

apologeticos in 17^8. Feijoo had replied to Mafier in 1729 

with his Ilustracion apologetica to volumes one and two, 

while continuing to issue more volumes of the Teatro Critico. 

In 17^9 he replied to Soto y Marne with a Justa repulsa de 

inicuas acusaciones and brought a temporary halt to the war 

with a royal order prohibiting further attacks: 

^De la Fuente, p. xxvii. 

5Ibid. 

^Ibid., pp. xxviii-xxix. 



Ik 

«Quiere su maj estad que tonga prescnte el 
Consejo, que cuando el Padre Maestro Feijoo ha mere-
cido a su maj estad tan noble declaracion de lo que 
le agradan sus escritos, no deb.e haber quien se 
atreva a impugnarlos, y mucho menos que por su Consejo, 
se permita impr imirlos .>> ̂  

Soto y Marne and the Franciscans were silenced for the 

present, but controversy broke out anew as volumes of the 

Cartas Eruditas appeared, and Feijoo was not without adver-

saries and defenders as long as he lived and wrote. Most 

critics dismiss Feijoo's attackers as unworthy of memory or 

reply, and Maranon regrets having wasted his time reading 

them: 

He lei do, no sin angustia de mi atenc-i6n, la 
mayor parte de los documentos de las disputas 
feijonianas y, en verdad, me remuerde, a veces, la 
oonciencia del tiempo que he perdido en asomarme a 
esos pequerios charc.os del alma de los intelectuales 
espafioles del siglo XVIII. 

Structure and Extension 

The first volume of the Teatro Critico .Universal in 

1726 was followed by volumes II and III in 1728. Then the 

Ilustracion apologetica to volumes I and II appeared late in 

1729 in reply to Maner's Antiteatro Critico. The Ilustraci6n 

apologetica was a point-by-point answer to many of Mafier's 

criticisms, giving further documentation and arguments while 

pointing out errors and inconsistencies in Maner's work. 

Volume IV came out in 1730, volume V in 1733, and 

volume VI in 1731*. Each volume was prefaced by a dedicatory 

^Ibid., p. xxx. ®Marafi6nt p. exxxii. 
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epistle in the customary florid style, and a prologue to 

the reader. From thirteen to seventeen discursos followed, 

varying in length from a page or two to over fifty pages. 

Volume VII appeared in 1736 and volume VIII in 1739* In 17^0 

Feijoo published a ninth and final volume, entitled Guplemcnto, 

con Correcciones £ Adiciones. a los ocho tomos del Teatro 

Critico Universal. In a short prologue he confessed the 

awkwardness of issuing corrections and additions separately 

from the main work, but asked the reader's blessing for at 

least admitting his errors and trying to correct them, some-

thing seldom done by others: "Son muy pocos los autores que 

conocen los propios [errores], y muy raro el que, aunque 

9 

los conozca, los confiese." 

Commenting on the vast extent of Feijoo's knowledge 

and interest, De la Fuente says he may be considered 

, , . como critico, como filSsofo y como erudito 
y escritor poligrafo. Puede considerarse tambien 
como gramatico y filologo, y ademSs como tipo del 
periodista en el siglo [XVIII]. 

It is particularly as a journalist and polygraph that de la 

Fuente considers Feij6o. He totals his output of discursos 

at over 300, or approximately one a month for over thirty 

years, not much for a columnist or critic of today, but a 

tremendous amount for his time, especially when the articles 

ranged over so many areas of human endeavor. He concludes that 

^Feijfio, XV, 331. 

"^Be la Fuente, p. xxxiii. 
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. . . t>ien puede considerarse a Feijoo como uno de 
nuestros antiguos periodistas en la primera mitad 
del siglo pasado, y como el primer poligrafo espanol, 
que es el concepto principal bajo el que se le debe 
Biirar, pues ni antes ni despues hubo en Esparia quien 
escribiera sobre tan varias materias, y con tanto tino 
por lo coiafin. 

This polygraphia principle is very apparent in any 

classification of the discursos contained in the Teatro 

Cr1tico. De la Fuente reduces the discursos to twelve basic 

groupings: 

Artes. 

Astronomia y geografia. 
Economia y derecho politico. 
Filosofia y metafisica. 
Filologfa general y particular de Espafia. 
Fisica y matematicas. 
Historia natural. 
Literatura y estetica. 
Moral cristiana y filosofica. 
Medicina. 
Historia y critica historica. 
Supersticiones.12 

The extent of Feijoo's interest in one.of these fields, 

medicine, is displayed in Marafion's careful and critical 

work, "Las ideas biologicas del padre Feijoo." He is con-

13 

vinced that Feijoo was a "frustrated doctor," and he 

details Feijoo's medical ideas in fourteen of the thirty-

eight chapters of his work, as evidenced in the following 

list of chapter headings; 

^Ibidi , p. xxxvi. 

-^Ibid. , p. xl. 

•^MarafiSn, p« 1, 
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XV. Las ideas m^dicas de Feijoo. Falibi-
lidad de la Medicina. 

XVI. La experimentacion contra el dogmatismo 
medi co. 

XVII. Importancia del teraperamento y de las 
reacciones instintivas del enfermo. 

XVIII. La enfermedad pasajera y la enfermedad 
incurable. El respeto a la fuerza curativa 
de la naturaleza. 

XIX. Actitud de FeijSo contra las drogan. Las 
llagas de la terapeutica, 

XX. Erudicion e intuiciones de Feijoo sobre 
los metodos curativos. 

XXI. Feijoo en el pleito del agua. Un Rinconete 
de la Medicina: Don Vicente Perez. 

XXII. La sangria y la purga. 

XXIII. Ideas naturalistas de Feij6o sobre el 
regimen alimenticio. 

XXIV. La reforma de la ensenanza m£dica. 

XXV. Critica del profesionalismo medico y del 
prestigio de los clxnicos. 

XXVI. Ideas de Feij6o sobre las infecciones y 
otros problemas patologicos. 

XXVII. Ideas sobre la Teratologxa, la muerte 
aparente, la Higiene y los problemas de 
la Psicologia sexual. 

XXVIII. La herencia. Los sentidos. La trans-
formacion de las especies. El problema de 
la Fision6mica. Las Batuecas.^ 

1U Ibid., p. 391» 



CHAPTER III 

MAJOR FRENCH REFERENCES IN THE TEATRO CRITICO 

Fei j oo the polygraph and essayist would naturally 

choose sources which matched his own encyclopedic, science-

oriented interests and approximated his Journalistic style. 

The fact that he read French, and that France in his day 

led Europe in scientific experimentation, discovery and 

innovation, dictated that his major sources be French. Gome 

of these sources were at hand in his ever-growing personal 

library; many he knew of only through references to them in 

the journals and dictionaries he so carefully and continually 

studied. Merimee repeats Castro's observation that Feijoo 

daily perused Bayle's Dictionnaire» the Memoirs de Trcvoux, 

and Fontecnelle1 s work."*" . Both Bayle's encyclopedic dictionary 

and its principal predecessor, that of Moreri, were undoubt-

edly in his library, as well as the Trevoux journal and 

dictionary and Fontenelle's Histoire de 1'Academie des 

Sciences. These major reference works, encyclopedic in 

nature and oriented toward modern experimental science rather 

than medieval philosophic speculation, formed the broad base 

of source material for his Teatro Crftico Universal. More 

references in the Teatro come from these works than fr om 

1 
Merimee, p. 89. 

IB 
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any other, and many references to other works are cited from 

, the pages of Moreri , Bayle, Fontenelle and Trevoux, 

Fontenelle: l'ilistoire de 11 Academie des sciences 

The French reference work Feijoo most often quoted and 

cited in the Teatro Crltico was the history of the French 

Academy of Sciences, issued annually by its perpetual secretary, 

Fontenelle, who, like Feijoo, was least successful as a lit-

erary writer and most effective as a popularizer of scientific 

discovery. Over one hundred ten individual references to 

what Feijoo calls the Historia or Memorias de la Academia 

Real de Ciencias and its related publications can be found 

in the Teatro Critico. Staubach tells us that "Feijoo had 

the Ilistoire de 11 Academie up to 1738, including the indices 

and the eleven supplementary volumes which cover the period 

2 

from 1666 to 1699." Feijoo reports scientific discoveries, 

backs up his own arguments, and debunks popular myth by 

citing the annual volumes of the Histoire. Sometimes only 

the name of the scientist, involved is given, while at other 

times detailed information on volume and page appears, 

Feijoo never forgot his original aim of dislodging error, 

and he sought to achieve it by insisting upon the scientific 

method as the only approach to valid scientific discussion 

and discovery. The history of the academy, with its detailed 
-mil* r 1 - 1 •• 11 1 11 - n • -

2 „ 
Charles N, Staubach, Fontenelle in the Writings of 

Feij6o," Hispanic Review, VIII (19^0), U6. 
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reporting of scientific observation and experimentation, 

served, him well in this respect. Of the experimental method 

and of its treatment in the Hi stoire, Feijoo says in volume I 

of the Teatro Critico: 

Pe la f£sica experimental, que es la dnica que 
puede ser titil, se han escrito en el idioma frances 
muchos y curiosos libros, cuyas noticias no se hallan 
en otros. La Ilistoria de la Acadcmia Real de Las 
Ciencias es muy singular en este genero, como tambien 
en infinitas observaciones astronomicas, quimicas y 
botanicas, cuyo ctimulo no se encontrara, ni su 
equivalente* en libro alguno latino, mucho menos en 
castellano. 

In Staubach's study of Fontenelle's influence on Feijoo, 

which covered all of Feijoo's writings rather than just the 

Teatro Critico, he found "that the publications of the 

Academie des Sciences are cited by Feijoo more often than any 

other single title except the Journal de Trevoux. 

The J ournal and Dictionnaire de Trevoux 

Second only to the Ilistoire de 1' Academie des Sciences 

of Fontenelle as a major sourc6 in Feijoo's Teatro Critico 

is' the J ournal or Memoires de Trevoux and its accompanying 

Dictionnaire. Although Staubach, as related above, found 

the J ournal de Trevoux the leading source in his study of 

all of Feijoo's writings, in the Teatro Critico the Journal 

is definitely identified (either as Journal, Memorias, or 

simply Trevoux) only about seventy-five times. (This compares 

3Feij6o, I, 1*5. 

^Staubach, "Fonteftelle , H p. 1*7. 
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to approximately one hundred ten references to the IIistoire 

and allied publications.) The companion Dictionnaire de 

Trevoux is cited twenty-five times, twenty times by its 

usual title and five times as the Piccionario de Dorabes. 

(Dombes was the name of the old French region of which Trevoux 

was the capital city.) 

The journal, among the earliest in France, was founded 

by the Jesuits in 1701 at the century-old and already famous 

imprimerie de Trevoux. Of the journal the Nouveau Larousse 

Illustre says: 

Fonde et redige par les membres de la corapagnie 
de Jesus, pour imiter le Journal des Savants, et 
combattre 1' ecole philosophique, imprime a Trevoux 
sous le nom de Memoires t mais plus connu sous celui 
de Journal, i1 survecut a la dispersion des j esuites 
en 1762et, sous ces titres divers, fut continue 
jusque vers 1782. C'est une source tres importante 
de documents pour l'histoire litteraire. 

The dictionary was begun by the same authors in 170*1 and 

continued to be issued until 1771. One of the earliest and 

best French dictionaries, 

. . . il a joui longtemps d'un tr^s grand credit 
aupres des lexicographes frangais et etrangers. On 
y trouve.quantite de mots anciens . . . qui sont 
utiles pour 1'intelligence des vieux auteurs. 

Feijoo greatly admired the editors of Trevoux, to whom 

he obce referred as "los doctisimos jesuitas autores de las 

5»Trgvoux (Journal ou Memoires de)," Nouveau Larousse 
Illustre, Vol. VII (Paris, I89O-I9H0). 

Dictionnaire," Nouveau Larounse IllustrS. Vol. III. 
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7 

Memoriae de Trevoux." Ho had in his own library over 

one hundred volumes of the journal. He tells us in the 

Prolong to volume III of the Teatro CrItico: "De las Memorias 

de Trevoux tengo la cantidad de cien tomos, esto es, hasta 
8 

el ario de 25 inclusive." Later on in volume V he mentions 

that "llegaron a mis manos los ocho tomos de las Memorias 9 

de Trevoux, correspondientes a los afios 30 y 31. . . 

He continually referred to the journal as a source of literary 

and scientific information, while firmly denying at least 

once that the Memoires served as a basis for his own Teatro 

Crftico, ^ 

Moreri's Dictionnaire historique 

The reference work third in order of actual citations 

in the Teatro Crittico is the Grand dictionnaire historique 

of Louis. Moreri. This dictionary of history and mythology, 

authored by a French bishop who abandoned his religious 

activities in order to develop it, first appeared in l6"jh 

and was immediately successful. It went through twenty 

editions, the last and best being the Paris edition of 1759 

11 . „ 
in ten volumes. Feijoo thought highly of Moreri and 

7Feij6o, II, 2Ul. 

°Ibid., II, 262. 

9Ibid., III, 275. 

10Ibid., III, 282. 

H"Moreri (Louis)," Nouveau Larousse Illustr6, Vol. VI. 
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cited him by name forty-two times in the Teatro Crftico. In 

a discussion of reliable historical sources, contained in 

his famous essay "Paralelo de las lenguas castellana y 

francesa," he says that "para la historia sagrada y profana 

no hay en otra lengua prontuario equivalente al gran 

,, 12 
Diccionario historico de Moreri." 

As with other reference works, Feijoo used the 

Dictionnaire to prove his points, buttress his arguments, 

and demolish his opponents. A key to his own personal 

edition of Moreri may be found in his reply to one of Mailer's 

inane criticisms. Replying to Maner in the Ilustracion 

apolog^tica, Feijoo says, 

La especie del embeleso de Francisco Vieta la hallara 
en la vida que anda con sus obras, sacada de Jacob 
Agustln Thuano, y en el Diccionario de Moreri de la 
impresion de Paris del afio 1712. v. Vieta.^3 

He also refers more than once to the edition of 1725 and to 

the supplements of 1732 and 1735. 

Although Feijoo usually hispanicized and translated 

when taking material from his sources, he occasionally 

quoted directly from French and Latin sources to make his 

point more powerfully. He did this on two occasions with 

Moreri, and both were quoted from the same dictionary entry. 

In his essay "Demonfacos" in volume VIII of the Teatro 

Crxtico, as well as in the volume IX Suplemento« he says, 

12Fei,56o, I, U5. 

^3Ibid., IV, 232. 
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"Asi, en el Diccionario de Moreri, explicando la voz 

exor ci sraes, se dice: ce_ sont de certains oraisons ou 

Ik 
benedictions." . 

Bayle: Pictionnaire hi storique et critique 

The fourth most often cited reference work in Feijoo's 

Teatro Cr£tico is the Dictionnaire hi storique et critique 

of Pierre Bayle, A Protestant teacher, thinker and critic, 

Bayle began his dictionary with the intention of completing 

Moreri; the finished work actually became a great deal more: 

. . . il a fait une oeuvre bien superieure a celle de 
son devancier, une oeuvre qui a marque dans l'histoire 
et qui a exerce une immense influence sur la direction 
des idSes au XVIIIe siecle.^5 u 

In the Teatro Cr^tico Feijoo cites Bayle by name more 

than twenty times, carefully defending his use of a Protestant 

source by explaining Bayle's honesty and impartiality. 
0 

There is also reason to believe that Feij6o referred to 

Bayle more than he admitted, such reticence being possibly 

due to a combination of religious prejudice and^editorial 

carelessness or caution. Staubach's study of Bayle's 

influence on Feijoo reveals at least two' definite cases of 

editorial omission: 

FeijSo later drives home his thesis with regard to 
astrology by presenting to Spanish readers an 
analysis of the prophecies of the famous Jean-Baptiste 
Morin. His letter is a point-by-point abridgement of 
an article of the Dictionnaire Critique; FeijSo does 

xltFeij6o, IV, 51, 507. 

^"Dictionnaire," Mouveau Larousse Illustr^« Vol. III. 
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not mention his source. 

These two famous cases [of exorcism] are transcribed, 
abridged but with full detail, from the Dictionnaire 
Critique, without reference to the source, lt> 

Staubach also felt that Feijoo's many references to 

Descartes and others associated with his philosophy were 

drawn, at least in part, from Bayle: 

It is very possible that Feijoo derived a large part 
of his knowledge of the history of Cartesian con-
troversy from Bayle. No definite statement can be 
made, however, for despite an occasional citation or 
parallel, Feijoo's references to these matters are 
usually too oblique to be conclusive.1^ 

Regardless of the paucity of actual citations, and for 

whatever reason, Pierre Bayle greatly influenced Benito i 

Feijoo! Their attitudes, motives, and methods often 

coincided, and both were men of the eighteenth century in 

which they died rather than the seventeenth in which they 

were born. Others have called Feij6o a Spanish Voltaire; • 

Staubach's conclusion is, however, far more apt: 

. . . Bayle seems to have been the source of some of 
the most typical and fundamental critical ideas of 
Feijoo, especially with regard to tradition, superstition, 
miracles and history, subjects which make up somewhere 
near half of Feijoo's writings, and. one of the most 
characteristic parts. 1 

. . . If Feijoo is to be compared to any French 
writer of his century, he might be called . . . a 
Spanish and Catholic Bayle.1" 

1(^Charles N. Staubach, "The Influence of Pierre Bayle 
on Feijoo," Hispania, XXII (1939)# 82, 85* 

17Ibid., p. 90. 

» | p» 92» 



CHAPTER IV 

MINOR FRENCH REFERENCES IN THE TEATRO CRITICO 

A second set of French sources, cited less often than 

Fontenelle, Trevoux, Moreri and Bayle but nevertheless 

significant, appears in the Teatro Critico. These sources, 

each clearly referred to more than ten times in the nine 

volumes, again are reference works, most of which very likely 

were at hand in Feijoo's library. 

Regnault: Entretiens physiques 

Feijoo referred twenty times or more to one work of 

L 

the French Jesuit physicist Regnault, Originally published 

in Paris in 1729, the full title was Entretiens physiques 

d'Ariste et d1Eudoxe qui n'enferment ce qui s'est decouvert 

de plus curieux et de plus utile dans la nature.^ Feijoo 

referred to it as the Col5quios fisicos or Conversaciones 

fisicas» and he warmly recommended its author as a reliable 

modern writer on physical science, unencumbered by the 

useless speculations of scholasticism. He sealed his own 

praise with that of the ubiquitous Trevoux editors: 
Asf el padre Regnault como el padre Bougeant se 

hallan aplaudidos y celebrados (au.nque mas y con m£s 

lnRegnault (Hatividad)," Enciclopedia Universal Ilustrada, 
Vol. L (Madrid, 1923). 
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justicia el primero) por los doctos jesuitas, autores 
de las Memoriae de Trevoux.^ 

St. Aubin: Traite de 1'Opinion 

Another favorite source of Feijoo's, referred to seven-

teen times specifically in the Teatro Critico, was the 

Traite de 1'Opinion by Gilbert Charles Legendre, Marquis de 

St. Aubin. FeijSo quoted St. Aubin several times, and in 

.most references he carefully gave volume, book and chapter 

number. St. Aubin was a lawyer turned historian, and the six 

volume Traite. published in Paris in 1735, bore the subtitle, 

Memoir es pour servir a_ 1' histoire. Pierre Larousse, the 

great French lexicographer, in his Grand Dictionnaire Universel 

du XIXe siecle, says of the works of St. Aubin, "Ces ouvrages 

3 

attestent beaucoup de recherche et d'erudition." 

Thomas Corneille: Dictionnaire geographique 

Thomas Corneille was the younger brother of the great 

playwright Pierre Corneille. Fei,j6o recommended his 

Dictionnaire geographique et historique, published in 1708, 

in volume I of the Teatro Crftico. and he referred to it 

sixteen times in the nine volumes. He discusses places as 

diverse as the Nile river, the Philippines, China,,and Mt. 

Olympus in his references to Corneille's Dictionnaire 

geographique. < 

2Feijoo, III, i+ 58. 

^"Legendre (Gilbert Charles)," Grand Dictionnaire 
Universel.du XIX6 siecle. Vol. X (Paris, 1873). 
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Jean Regnauld de Segrais: Anecdotes 

Feijoo's interests were polygraphia and journalistic 

rather than strictly literary, and he usually used sources 

little esteemed today for their enduring literary value. 

Jean Regnauld de Segrais was a minor poet seldom mentioned 

"beyond his own century, and then only for his bucolic 

poetry. Yet Feijoo referred to Segrais' memoirs, which he 

called Memorias anecdotas, sixteen times in the Teatro 

Critico. Of this author and his memoirs, which Feijoo very 

likely had in his personal library, W. A. Sylvester tells us, 

Jean Regnault Segrais (l62U-170l) is known today 
chiefly for a slim collection of pastoral poetry— 
charming, graceful, flute-like. Little has been 
written about him, and his personal recollections, 
called "Ancedotes," exist, in only two relatively 
accessible editions. The "Anecdotes" . . . are a 
hodge-podge of views, criticisms, complaints and. 
memoirs, thrown together in a haphazard fashion. 

Nouvelles de la republique des 1e11res 

The influence of Pierre Bayle on Feij6o has already 

been discussed. A further aspect of that influence can be 

seen in FeijSo's use of the monthly literary journal, 

Nouvelles de la republique des lettres, started by Bayle in 

l6Qk. Feijoo specifically referred to the Noticias de la 

repilblica de las letras sixteen times in the Teatro Critico. 

and he referred to himself repeatedly as a ciudadano libre 

de la republica de las letras. He mentions by number 

^W. A. Sylvester, "Segrais and Boileau," Romanic Review, 
XXXVII (1939), 162. 



29 

volumes I, II, XV, XVI, XXII, and XXXI of the journal, 

reinforcing the presumption that the individual volumes were 

at his disposal, but he makes no distinction between the 

work of Bayle and that of later editors of the journal.^ 

Gayot de Pitaval: Causes celebres 

An obscure Paris lawyer, unknown today, was the author 

of another of Feij6o's minor sources. The references begin 

only in volume V of the Teatro Criitico and total eleven 

specific mentions by the end of volume IX. The reason for 

this late entry is explained by Feijoo himself in the 

beginning of volume VIII of the Teatro Critico: "Poco ha se 

anadieron a mi librerla, en once tomos, las Causas celebres, 

escritas por Gayot de Pitaval, Abogado del Parlamento de 

Paris."6 

The Nouveau Larousse Illustre defines the term, "cause 

celebre," in these words: "Proces, et, le plus souvent, 

7 

Proces criminel qui fait grand bruit dans le monde." In 

the preface to her book, the eighteenth century English-

woman who translated and adapted Pitaval's work tells us 

that the original was voluminous, disconnected, and in general 

very poorly written. It nevertheless contained much material 

useful to her moralistic purpose, and she entitled her English 

^Staubach, "The Influence of Bayle on Feijoo," p. 91. 

^Feij6o, IV, 13. 

7"Cause," Nouveau Larousse Illustre. Vol. II. 



adaptation The Romance of Real Lif c. ̂  Feijoo made no such 

judgment ofPitaval'o prose style, but he too found helpful 

material in the eleven volumes of famous court cases. Espe-

cially in the matters of magic, enchantments, and supposed 

possession by evil spirits, Feijoo referred to Pitaval's 

work. 

Claude-Frangois Milliet dc Challes 

Just as Feijoo recommended the French Jesuit physicist 

Regnault as a reliable modern writer free of empty scholastic 

speculations, he in the same discurso recommended the various 

works of the French Jesuit mathematician Dechales. A some-

time missionary to Turkey, professor of philosophy and 

theology as well as mathematics and royal hydrography pro-

fessor at Marseille, he was naturally drawn toward mathematics, 

lie wrote many works in Latin and French, including a course, 

Cursus seu Mundus mathematicus (Lyon, 167*0, more complete 

than anything known up to that time. His Latin edition of 

Euclid was published in l66o, translated into French in 1672, 

and often reprinted,^ becoming a classic in its field."**® 

Feijoo refers to De Challes fourteen times in the Teatro 

Critico. using the spelling "Dechales." He refers specifically 

^Charlotte Turner Smith, The Romance of Real Life 
(Philadelphia, 1799), p. iii. 

''"Challes (Claude-Frangois-Milliet de), M Biographie 
Universelle. Vol. VII (Paris, I651*). 

1 A 
"Dechales (Claude-Frangois Milliet)," Houveau Larousse 

Illustre, Vol. III. 
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to books I and II of Dechales' work I)e Magnete in volume II 

of the Teatro C r £ t i c o and to the work he calls EstStica in 

volume III. And in volume III, Feijoo refers to the first 

book of Dechales' above-mentioned Cursus« Tractatus 

proemialis de progressu matheseos, which sought to give an 

11 

abridged history of mathematics. Citing the Tractatus 

Feijoo strikes a blow against his scholastic opponents and 

their empty jargon: "Por eso dijo el muy sabio jesuita 

Claudio Francisco Dechales que nuestra f£sica nada contiene, 

sino un idioma particular, el cual no da conocimiento 
12 

cierto de cosa alguna. 

Rene Descartes and his philosophy 

As noted above, Staubach contends that Feij6o's know-

ledge of Descartes and Cartesian philosophy may have been 

derived in large part from Bayle, proof being lacking due 

to Feijoo's inconclusive references. Feijoo indeed does 

refer to( Descartes by name thirteen times in the nine volumes 

of the Teatro Crftico, but in none of these references does 

he cite a particular work. Sometimes he strongly disagrees 

with Descartes' speculations, arrived at without reference 

to the scientific method; sometimes he applauds the philo-

sopher's attacks on Aristotle and the ancients in general, 

-^"Challes (Claude-Frangois Milliet de)," La Grande 
Encyclopedie, Vol* X (Paris, 1886-1902), 

"^FeijSo, II, 360. 
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He discusses Descartes at length, "but nowhere does he cite 

a definite reference or source. This certainly raises the 

suspicion that his knowledge of Cartesianism was gained from 

secondary rather than primary sources, but nothing can be 

proved since no secondary sources are cited either. 

Gassendi and his philosophy 

A principal adversary of Descartes and his philosophy 

was Pierre Gassend or Gassendi. Feijoo referred to him as 

Gasendi or Gasendo, citing him ten times in the Teatro Critico, 

As he did with Descartes, Feijoo used his name without refer-

ence to specific works, except for one mention in volume VIII 

of the second volume of his Filosofla. This may refer to the 

Abrege de la. philosophie de Gassendi, published in 1678 by 

Bernier or to his own Syntagma philosophicum, published in 

1658 after his death. 

Feijoo was not so strong in his disagreement with 

Gassendi as with Descartes, and as he had done with Descartes, 

he referred to him as an anti-Aristotelian. But Feijoo was 

impatient with philosophers in general, and he very likely 

would have referred to Descartes and Gassendi even less 

had they not been interested in science and scientific 

observation as well as philosophic speculation. 

13"Gassendi (Pierre)," Nouveau Larousse Illustr6, 
Vol. IV. 



CHAPTER V 

THE LESSER REFERENCES 

The major French reference works Feijoo consulted in 

writing his encyclopedic Teatro Critico ..Universal para 

des engano dc errores cowunes were Fontenelle's Histoire de 

11Academie des Sciences, the Journal and Dictionnaire de 

Trevoux, Moreri's Grand Dictionnaire historique and its 

successor, Bayle's 'Dictionnaire historique et critique. As' 

has been noted, these works were constantly in his hands. 

They were, in effect, like a circle of old friends whose 

opinions he trusted and whose advice he sought at every 

turn. The minor references were less professional and 

significant works, more restricted in scope,and more popular 

in orientation and interest. Most of them, such as the 

Anecdotes of Segrais, the Traite de 1'Opinion of St. Aubin 

and the Causes celebres of Pitaval, are now forgotten 

curiosities of a former age. 

A third group of references, which Feijoo mentioned 

less than ten times each, is also significant even though 

cited less often. Among this group are FeijSo's favorite 
•> 

writers of theology, history, travel and philosophy. Some of 

them were undoubtedly in his personal library; others he 

probably knew well from repeated and extensive mentions and 

quotations in the major and minor sources already discussed. 
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Nicholas de Malebranche: Recherche de la verite 

It has been noted that Feijoo had little patience with 

philosophers as such and referred to them only when their 

views and/or interests paralleled his own. This is exactly 

the case with Nicholas de Malebranche, the most famous 

French disciple and popularizer of Descartes. Feijoo's 

interest in Malebranche and his principal work, D_e la 

Recherche de la verite, is not in philosophy but in the search 

for truth and the battle against error, which were the express 

aims of Feijoo and his Teatro Critico. In his study of 

Feij6o and Malebranche, Staubach notes these similarities 

and differences: 

Of the writers cited by Feijoo as Cartesians or 
anti-Cartesians, one especially seems to have had a 
positive influence on the author of the Teatro Crlitico 
Universal. This is the leading French follower of 
Descartes, Nicholas Malebranche. It is not as a 
Cartesian nor as a metaphysician that Malebranche 
interests Feijoo primarily, however; it is as a seeker 
after the common causes of error.^ 

This common search for truth brought the two authors 

together and undoubtedly endeared to Feij6o a philosopher 

and metaphysician to whom he might have otherwise been 

hostile. Malebranche was, in fact, the very first author 

cited by Feijoo in the Teatro Cr£tico; in the "PrSlogo al 

lector" of volume I, Feijoo both expresses his purpose and 

wisely prepares for his defense by citing Malebranche: 

•'-Charles N. Staubach, "Fcij60 and Malebranche," 
Hispanic Review, IX (19^1)» 287# 
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Dijo bien el padre Malebranche, que aquellos 
autores que cscriben para desterrar preocupaciones • 
comunes, no deben poner duda en que recibira el 
publico con desagrado sus libros. " 

Beginning with this first citation, Feijoo referred to 

Malebranche by name nine times in the Teatro Crftico, including 

a quotation on the senses which he cited as coming from the 

first book of the Recherche. Feijoo's copy was in Latin 

rather than French, however; all his references are to the 

Latin, not the French, title of the book. This Latin 

translation was made from the fourth edition (1678) "by 

3 

the abbe Lenfant and appeared in 1712. Staubach notes that 

all Feijoo's citations are from this one work** and that he 

handles the references in such a way as to prove his 

familiarity with the book.'' This would presume his having 

had access to the book itself rather than just to references 

to it in other sources. 

Staubach closes his article by reiterating the basis 

of Feijoo's interest in Malebranche and of the latter's 

influence on Feijoo: 
It is not, then, as a philospher that Malebranche 

interests Feijoo. It is as a"destroyer of superstition 
and prejudice and as an enemy of learned and popular 

^Feijoo, I, 1. 
O 

"Malebranche (Nicholas)," Biop;raphie Universelle 
(Michaud), Vol. XXVI (Paris, 185^-65). 

^Staubach, "Feij6o and Malebranche," p. 287. 

5Ibid., p. 297. 
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errors, that Malebranche had an early and important 
influence on the writings of Feijoo. 

Du Halde, Tavernier, Bougeant and Grozelier 

Three other authors and/or works which Feijoo cited at 

least nine times in the Teatro Crxtico are the French Jesuit 

Jean-Baptiste Du Halde, writer of an important history of 

China, Jean-Baptiste Tavernier, a writer of travel books, 

and Guillaume-Hyacinthe Bougeant, a French Jesuit author in 

several fields whose Observations curieuses sur toutes les 

parties de la physique Feijoo recommended. 

Father Du Halde, whose works FeijSo may or may not 

have had at hand, was chosen by his superiors in the order 

to collect and classify the letters received from Jesuit 

missionaries in foreign countries.^ Two important works, 

both of which Feijoo cites, arose out of this careful labor. 

In 1735 Du Halde published his Description geographique , 

historique chronologique, politique et physique de 1'empire 

de la Chine et de la Tartarie chinoise in four volumes and 

an accompanying forty-two map atlas.® FeijSo referred to 

Du Halde and this work nine times in the Teatro Critico. 

These references include long quotations and citations of 

various volumes (both volumes III and IV are mentioned by 

^Ibid. 

^"Du Halde (Jean-Baptiste)," Biographie Universelle 
(Michaud), Vol. XI. 

8Ibid. 
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number), possibly implying that the work was in his hand. 

Du Halde also continued the publishing of the letters them-

selves (Lettrcs gdifiantes . . . ), which will be discussed 

later. 

Jean-Baptiste Tavernier was one of the most famous 

travelers of the seventeenth century. The son of a Protestant 

map maker from the Low Countries, he spent his life in travel 

and trade, dying in Moscow on his last voyage. His Voyages 

en Turquie, en Perse et aux Indes was reprinted seven or 

9 

eight times and translated into English, Dutch and German. 

Of his writing, however, Bayle says flatly that "il n'avait 

guere apris ni a parler, ni a gcrire en frangais, et ce n'est 
„10 

point lui qui a dress§ les Relations qu' il nous a donnees. 

He follows up this assertion with a characteristically long 

footnote detailing the complaints of Chappuzeau, who was 
! I 

forced to edit the first two volumes of the Voyages. jj 

Feijoo referred to Tavernier (which he regularly spelled 

Tabernier) nine times in the Teatro Critico, beginning with 

a recommendation of his works as books of travel in volume I. 

He referred by name to Via.1 e de Indias and Via.j e en Turno 

del mundo, as usual making no judgment on the literary 

worth of the author. 

^"Tavernier (Jean-Baptiste)," Biographie Universelle 
(Michaud), Vol. XLI. 

10»Tavernier (Jean Baptiste)," Dictionnaire historique 
et critique par M. Pierre Bayle. Vol.~~V (Amsterdam, 173b). 
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In discussing the French Jesuit physicist Regnault, it 

has been noted that Feij6o recommended both him and another 

Jesuit, Bougeant, as valuable current writers on physical 

science. Bougeant was a historian and writer on various 

subjects, but it was only his Observations curieuses sur 

toutcs les parties de la physique that Feijoo mentioned. 

Bougeant wrote the first volume; Grozelier added tNhe second 

and third volumes later, a fact which Feijoo did not fail to 

mention in his recommendation of Bougeant and the Obser-

vaciones curiosas, which he cited a total of nine times in 

the Teatro Critico. 

Fenelon and Calmet 

Two more French priests, one an aristocratic but liberal 

prelate and litterateur, the other a historian and Bible 

commentator, earned Feijoo's praise and were me-ntioned 

eight times in the Teatro Cr£tico. Frangois de Salignac 

de la Mothe-Fenelon, archbishop of Cambrai and author of 

the Aventures de Telemaque, was one of his favorites. In 

his famous discurso, "Paralelo de las lenguas castellana y 

francesa," Feij6o recommends a number of French writers 

and reference works, as has been stated. In that same essay 

Feijoo commends Fenelon, along with Magdeleine de Scudery, 

for naturalness of expression, in contrast with the affected 

style then current in Spain I 

Afin en aquellos franceses que mas sublimaron 
el estilo, cosio el arzobispo de Cambray, autor del 
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Telemaco , y Madalena Scuderi, se ve que el arte esta 

amigablement e unido con la naturaleza.^--'-

Feijoo also speaks admiringly of Fenelon's other 

writings, and he quotes his Lettre sur les occupations de 

11Academie francaise when discussing historians in 

volume IV. 

The famous Benedictine, dom Augustin Calmet, was another 

of Feijoo's favorite writers. He, too, is recommended in 

the "Paralelo de las lenguas castellana y francesa," where 

Feijoo makes mention of him as a scriptural expositor. 

Calmet was a devout, modest, and careful scholar; and his works, 
C 

written in both French and Latin, were many and well received. to 

Feijoo mentions four times by name his Diccionario biblico, ' j 
: • I 

published iri Paris in 1722 as the Dictionnaire historique, ; j 

critique , ch'ronologique t geographique et litteral de la ; j 

Bible and reprinted and translated several times. He " j 

also refers to Calmet*s Comentario sobre el octavo capitulo j 

del Genesis and his Disertaciones Biblicas, for a total of 

eight mentions in the Teatro Critico. 

Journal des Savants and Lettres edifiantes 

Feijoo's carelessness and inconsistency in handling 

references has already been noted, and many times one can 

only suppose the degree of his familiarity with a particular 

^FeijSo, 1, U6. 

12itca2.me-t {clom Augustin)," Biographie Universelle 
(Michaud), Vol. VI. 
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publication, especially if it is a minor reference. This 

is not the case, however, with the famous literary periodical, 

the Journal Jcs Savants. Feijoo referred to it by name 

seven times in the Teatro Critico, and there is little if 

any doubt that it was accessible to him. Refuting critics 

who claimed that his Teatro was merely a rehashing of the 

Trevoux and Savants journals, Feijoo says in the prologue to 

volume III: 

Del Journal des Szavans [sic] (o hablando en castellano, 

Diario de los Sabios) no tengo ni he visto jamas sino 
un tomito en dozavo, que es el decimo; y aun este le 
adquiri despues de impreso mi primer tomo, porque me 
lo dio en Madrid p o r e l m e s d e a g o s t o d e l a n o d e < 
26 el hermano fray Andres Gomez . . . edicion de ]j 
Amsterdam de l683.^3 1 

1 

Since he was personally acquainted with only one of the 

volumes of this oldest of French literary journals, his 1 

references to it were very likely drawn at least in part 
0 

from the Trevoux journal, which was modeled on the Journal 

des Savants. 

Another* serially-released publication which Feijoo 

referred to seven times in the Teatro Cr£tico was the Cartas 

edificantes or Lettres edifiantes et curieuses 6crites des 

•miSDions etrangeres, mentioned previously under one of its 

editors, Du Halde. Though Feijoo mentions only Du' Ilalde, 

the series was begun by the Jesuit historian Charles 

Legobien in 1702 as Le11res de quclques missionnaires de la 

^FeijSo, II, 26l. 
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compagnie de Jesus, ecrits de la Chine et des Indes oricn-

lli 

tales. The favorable reception of this first volume 

caused the author to issue a second collection, using the 

Lettres edifiants . . . title. " Legobien edited eight 

volumes "before the work was taken over by Du Halde, who 

issued volumes IX through XXVI,^ Feij6o mentions by number 

volumes IV, XVIII and XXI, but he adds, in reference to a 

letter contained in volume XVIII of the collection, that 

"yo solo tengo presente su extracto en el tomo II de las 
17 

Memorias de Trevoux del afio 1728." 

Scudery, Huet, Maignan 

A precieuse-»novelist and a philosopher-cleric, both 

members of the famous Rambouillet salon, and another priest-

physicist-mathematician comprise a third group of lesser j 

references cited seven times each by Feij6o. j 

Magdeleine de Scudery (or Scuderi) was another of ] 

1 
F'eijoo's favorite literary writers, and he recommended her 

as such in the "Paralelo de las lenguas castellana y 

francesa" in volume I of the Teatro. He mentioned her master-

piece, Artamene ou le Grand Cyrus, four times in the Teatro, 

"^"Legobien (Charles)," Biographie Universelle (Michaud). 
Vol. XXIII. 

"ibid. 

*^"Du Jialdc (Jean-Baptiste) ," Biographie Universelle 
(Michaud). Vol. XI* 

17Feij6o, I, 201. 
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including a quotation from volume IV on inherent traits, and 

he also referred to her Convcrsations morales. 

Pierre-Daniel Iluet was a French prelate and writer of 

science, philosophy, language and religion. Of his various 

works in French and Latin, Feij6o names only the Latin works 

Censura de la filosoffa cartesiana, published in 1689, and 

Demonstracion evangcli ca, published in 1679 • He does, 

however, quote the latter in defense of his definition of 

the .word "Brahmin." 

Feijoo refers to the physicist and mathematician 

Emmanuel Maignan basically in two ways: as a commentator I 

on the philosophy of Gassendi and as an anti-Aristotelian j 

theologian. He mentions by name none of his various Latin J 

works and was very likely acquainted with him only through , 

other reference works. ] 

i 

Naude, Inscriptions, Bossuet, St.-Evremont j 

Four more references, each cited at least five times by 

Feijoo, constitute a final group of lesser references. 

These include the librarian and historian Gabriel Naude, 
I 

the Memoires de 1'Academie des inscriptions, the prelate 

Bossuet and the man-of-letters St.-Evremont. 

Feijoo refers six times to the scholarly doctor and 

librarian Gabriel Naude. He mentions by name only the 

l8"Huet (Pierre-Daniel)," Houveau Larousse Illustre, 
Vol. V. 



Cons i derat ions politiqucs sur les coups d' Et at (Rome, 1639),"^ 

( 

although he alludes to the 1712 Amsterdam edition of 

Apologie pour les grands homines faussement soupgonnes de 

20 
magie, saying he has seen it. He also refers to Kaudeana 

(Paris, 1701, Amsterdam, 1703), a collection of anecdotes 

21 

taken from the conversations of Naude. 

Feijoo also referred six times to the Academie des 

inscriptions et belles-lettres. He mentioned by name 

three members: M. Hardoin (twice), "abad Anselmo" and 

"abad Sallier," and he referred to volumes one and six of 

the history or Memoirs de 1'Academie. Of this lesser-

known official academy, the Mouveau Larousse Illustre says, 

La compagnie eut a s'occuper de toute 1'histoire de 
France, a composer des medailles sur les principaux 
evenements; a expliquer les medailles, medaillons, 
pierres, inscriptions et autres raretes antiques ou 
modernes du Cabinet du roi; en meme temps, elle dut 
rechercher, expliquer et commenter les.anciens 
monuments, de meme que les antiquites de tous genres, 
existant en France. Un edit de 1716 rendit officielle 
la designation d'Academie royale des inscriptions et 
belles-lettres. 

A dater de cette epoque sont rediges les M^moires 
de 1'Academie (1717), comprenant des etudes d'histoire, 
d'ar'cheologie , de linguistique . . . . 2 2 

Another of Feijoo's favorite writers, recommended in 

the "Paralelo de las languas castellana y francesa," is the 

^9"|faude (Gabriel)," Biographic Universelle (Michaud) , 
Vol. XXX. 

2®Feij6o, II, 26l. 

2^-"Waude (Gabriel)," Biographie Universelle (Mi chaud) , 
Vol. XXX. 

OO 
"Academie," Houveau. Larousse Illustre, Vol. I. 



famous French bishop, preacher, and. polemicist Jacques-

Benigne Bossuet. Bossuet was the second author cited in the 

Teatro Crftico, and in the "Paralclo" discourse Feijoo 

commends by name his IIistoires des variations des Egli s es 

protestantes and his Exposition de la doctrine de 1'Eglise 

catholique sur les matieres de controverse, calling him 

O *3 

simply " [el] insigne obispo meldense." He refers to the 

Variaciones three times, and total citations to Bossuet 

amount to six. 

A final French author, cited five times by Feij6o, is 

Charles de Marguetel de Saint-Denis, seigneur de Saint-

Evremont (or Evremond). St.-Evremont was a military officer 

turned man-of-letters who spent the last forty of his 
2h 

ninety-plus years in exile in England. Feijoo mentions 

none of his various works by name, though he quotes him on 
0 

Frerich fashions in volume I of the Teatro Critico. 

23Feij6o, I, J+5. 

2i*"Saint-Evremont (Charles de Marguetel de Saint-Denys 
de)," Houvgau Larousse Illus trS, .Vol. VII. 



CHAPTER VI 

THE MISCELLANEOUS REFERENCES 

A final group of miscellaneous references, mentioned 

less than five times each but more than twice, concludes 

this study of French references in the Teatro Critico 

Universal of Father Feijoo. A few retain their fame and 

usefulness today; most have faded into oblivion. Most, though 

not all, Feijoo knew not by personal acquaintance but from 

mentions in the major and minor references which he consulted 

regularly. 

Vaniere, Larrey, Herbelot 

A Latin poet, a Protestant historian and a prodigious 

orientalist form a group of sources mentioned by Feijoo 

four times each in the Teatro Critico* 

Jacques Vaniere was a French Jesuit and pastoral poet. 

Ilis principal work was the Proedium rusticum, a description 

of country life and labor1 which Feijoo cited by name in 

volume IV of the Teatro Critico. Feijoo also mentioned by 

name Vaniere's poem "Apes" in connection with Miraldi's 

research on bees: 

luVaniere (Jacques)," Biographie Universelle (Michaud), 
Vol. XLII. 

^5 
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. . . las rccientes observaciones del sabio francos 
Mr. Miraldi, que rcdujo a dulce armonla otro docto 
frances, el padre Jacobo Vaniere, de la compania de 
Jesus, en su poema latino intitulado Apes. . . . 2 

lie later concluded his discussion of bees with a four-line 

quotation from "Apes." 

Along with Vaniere, Feijoo refers four times to Isaac 

de Larrey, a Protestant historian who lived and died in 

Berlin after escaping from France.^ He mentions by name 

Larrey's Histoire d'Angleterre, d'Ecosse et d1Irlande 

(Rotterdam, 1707-13)^ as well as his Histoire de France sous 

le regne de Louis XIV. In citing this latter work, Feijoo 

was more explicit than usual, giving volume and page number: 

"Refiere estos dos casos Larrey, Historiador de Francia, 

el primero en el tomo 6, pagina 299, el segundo, toino 7, 

pagina 203."'' This may imply a familiarity with the work 

itself, but it more than likely stems from a well documented 

reference in Feijoo's primary source. 

Although it is cited only four times in the Teatro 

Crltico and probably was not in FeijSo's personal library, 

the Bibliotheque orientale of Herbelot was nevertheless 

recommended as a valuable French reference work in the 

"Paralelo de las lengiias castellana y francesa" discourse 

2Feijoo, III, 208. 

^"Larrey (Isaac de)," Bi ographi e Universelle (Michaud)t 

Vol. XXIII. 

^ T v. * -
Ibid. 

5Feijoo, IV, 339. 
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in volume I. Barthelemy d'Herbelot dedicated himself early 

to the study of oriental languages and literature, and his 

entire life was spent in that study. His one major work was 

the Bibliotheque Orientale or Dictionnaire universel, 

contenant generalement tout ce qui regarde la connaissance 

des peuples de 11 Orient , published in Paris in l697» two 

6 

years after his death. In his three citations (volumes VI 

and VII) as well as in the volume I recommendation, Feijoo 

carefully gave the name of the work, translating it as is 

customary into the Spanish equivalent, Biblioteca Oriental. 

Moliere, Montaigne, Perrault 

Three' French authors still read and appreciated today 

lead the list of citations appearing three times in the 

Teatro Critico. Both Montaigne and Moliere were cited in 

volume I among great writers who have decried doctors and 

medicine: "SCuanto declamaron contra medicos y medicina y 

pasando mucho a la verdad, la raya de lo justo, en Espana, 

Quevedo; en Italia, Petrarca; en Francia, primero Montana y 

Y 

despues Moliere!" Moliere's Malade Imaginaire was cited by 

name later on in the same discurso, entitled "Medicina," and 

in volume IX Feijoo defended his use of the same comedy against 
. . 8 

th.e clumsy criticism of Marier. 

^"Herbelot (BarthtJlemy d')»" Biographie Universelle 
(Michaud), Vol. XIX. 

Tpeij6o, I, U9. ^Ibid., IV, 225. 
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Besides the initial citing of Montaigne as a critic of 

medicine, Feijoo referred twice more to the sixteenth century-

essayist and moralist. In volume III he mentioned Mon-

taigne's Pensces morales, and in one of his many humorous 

illustrations he referred to Montaigne in relation to 

gravity as an aspect of feigned wisdom: "El ingenioso 

frances Miguel de Montafia dice con gracia, que entre todas las 

n 

especies de brutos, ninguno vio tan serio como el asno." 

Feijoo.cites Charles Perrault three times in the Teatro 

Critico. The two latter references are without further 

elaboration, hut in the first Feijoo clearly cites the 1725 

edition of Moreri's Dictionnaire as the source for his 

mention of Perrault. 

Dorleans, Vallemont, Savary 

A Jesuit historian, a theologian-numismatist and a 

successful merchant family produced three more of Feij6o's 

miscellaneous references, each cited three times in.the 

Teatro Critico. 

Pierre-Joseph Dorleans (or, d'Orleans--Feijoo each 

time called him "el padre Orleans") was a Jesuit professor 

and preacher who late in life wrote two excellent histories 

of revolution. Feijoo mentioned only his Ilistoire des revolutions 

d1 Angleterre (Paris, 1693),"*"^ which he cited "by author and 

^Feij 00, I, 76. 

1®"Dorleans (Pierre-Joseph)," Biographic Univcrselle 
(Mi chaud). Vol. XI. 
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title three times; the liistoire ues revolutions d ' E s p a g n e 

11 
was published in 173^. Of these two works the Biographic 

Univernelle (Michaud) Bays: 

Voltaire a r eiaar que que le P. Dor leans est le premier 
qui ait ehoisi dans l'histoire les revolutions pour 
son soul objet. L'idee etait heureuse et l fexecution 
y repondit . L 1 II i s t oir e den r evolut i ons d 1 Anclet err e 
a conserve I'estirne des critiques les plus deli cat s • 
• . • L1 Hi stoire des revolutions d 1Espagne n 1eut pas 
le meme succes; ma is ce fut Pioins la faute de lf auteur 
que c elle du sujet, qui n 1 est pas a beaucoup pres 
aussi interessant• On s'accorde a trouver dans ces 
deux ouvrages une narration vive et piquante, un 
style clair et abondant, 11 art de discerner les objets 
vraiment dignes d'attention, et celui de les presenter 
sous le point de vue le plus frappant• 

Pierre de Lorraine, abbe de Vallemont, was a far more 

superficial and mediocre writer than Dorleans, but he wrote 

on subjects which interested Feijoo. And as with Dorleans, 

Feijoo cited only one of his works, Curlosites de la Nature 

et de 11 Art par la vegetation» ou 11 Agriculture et le 

13 

j ardiriage dans leur perfection, published in 1705* Feijoo 

cited volume I of this work twice in volume II of his 

Teatro, and he cited the two volume work as a whole in 

volume V. The first citation is a quotation "que traduzco 

fielmente del idioma frances, como las cita el abad de 

ik 

Vallemont,11 and he carefully documents it with a footnote 

citing volume I. 
i:LIbid. 1 2Ibid. 

•^"Vallemont (Pierre le Lorrain, abbe de)," Biop;raphie 
-UniYersolle (Michaud)> Vol. XLII. 

l UFeij6o, I, 59. 
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Feijoo may have had in his library the Dictionnaire 

universel de commerce , begun by the French businessman and 

merchant Jacques Savary des Brulons(and completed by his 

brothel*, Louis-Philemon Savary. Their father had been a 

successful merchant of noble birth and a writer on business 

IS « 

subjects, J and they followed in his footsteps, although 

Louis became a priest. Jacques began the Dictionnaire as a 

personal list of all merchandise subject to taxes (he was 

inspecteur general de la douane a_ Paris ) , and he was later 

asked to publish it for general use. His brother Louis 

helped him in the editing and published the work in 1723 

after Jacques' death. This standard business reference was 

augmented and reprinted several times, including an English 
16 

translation in 1757. 

Feijoo handled the Dictionnaire de commerce as if he 
0 

might have had access to it. In volume IV he comments on 

Savary'-s interest in porcelain and the quality of western 

17 
versus eastern ware, and later m the same volume he 

refers by name to Savary's article "Comerce d'Espagne" as 

18 
well as to another part of the dictionary. Then in 

"^"Savary (Jacques)," Biographie Universelle (Michaud), 
Vol. XXXVIII. 

16 . . ; Savary des Brulons (Jacques), Biographie Universelle 
(Michaud). Vol. XXXVIII. 

^Feijoo, III, 125. 

i rt 
Ibid.. I, 196. 
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volume VI he mentions the "Diccionario dc Comercio de Jacobo 

19 

Savari" along with the Trevoux dictionary as authorities. 

These mentions may all come from other sources, but it is 

also possible that this well-known non-literary reference 

work was in his personal library. 

Haillan, Jovet, Capri c es d ' imagination 

Two historians and an anonymous letter writer provide 

the three final miscellaneous references, each of which 

Feij 60 cites three times in the Tealro Crftico Universal. 

Bernard De Cirard, seigneur du Haillan, wrote the first 

real history of France, ilistoire f^enerale des rois de 

France, depui s Phar amond ,| u s q u ' a Charles VII (Paris, 157 
20 

158U), and he was appointed a royal historiographer. 

Feijoo's three references to du Haillan are all in one 

discurso, "Reflexiones sobre la historia-," in volume IV 

of the Teatro. The first citation is a quotation on the 

wisdom of not writing contemporary history, and the other 

two deal with earlier French history. All of this material 

is very likely taken from Bayle's dictionary. Feijoo 

mentions the items in the same order that Bayle does, 

including some minor illustrative material, and Bayle's 

19rbid., h i , 312. 

20"Haillan (Bernard de Girard, seigneur du)," 
Biographie Universelle (Michaud), Vol« XVIII. 
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.quotation, though more extensive than Feijoo's, begins at 

exactly the same point in du Hainan's Preface. ̂  

Feijoo also refers three times to another historian 

unknown today, Jovet, and his work, IIistoria de las 

religi ones de todo el mundo. The first reference is in 

volume IV and the other two are in volume IX, where he cites 

volume and page numbers in the work, defending himself and 

his arguments against the criticisms of Maner's Antiteatro 

Crftico. 

A final miscellaneous reference, likewise unknown 

today, is cited three times by Feijoo, and in this case we 

have his own testimony as to its place in his library. His 

first reference to the anonymous collection of letters 

entitled Caprices d'imagination is in a long footnote in 

volume VII, where he gives the name of the work and relates 

one incident from it. Then in the Suplemento del Teatro 

possession of the book: "Llego poco ha a mi mano un libro 

franceg modernisimo, cuyo titulo es: Caprices d'imagination: 

2. Cartas sobre dif erentes asunto s de Ilistoria Moral, Critica, 

22 

Ilistoria Natural etc." He then procedes to relate stories 

from the third letter, mentioning that the author is anonymous 

^"Ilaillan (Bernard de Girard, Seigneur du)," 
Dictionna.ire historique et critique par M. Pierre Bayle, 
Vol. Ill (Amsterdam, 1 7 3 V ) ' . 

op 
FeijSo, IV, k6k. 

J 

A 
* i 

3j 
Crltico which became volume IX he clearly states his ^ 



CHAPTER VII 

CONCLUSION 

The purpose of this study has been to isolate and 

identify the French references cited by Father Feijoo in 

his nine-volume Teatro Critico Universal, and they have been 

listed and discussed in descending order of total mentions. 

No attempt has been made to assess their relative importance 

in relation to non-French references, of which there were 

certainly a few, especially German and Italian. Nor has 

the large question of French influence on Feijoo been 

treated except cursorily; such a treatment was considered as 

going beyond the scope of this work. This conclusion then 

necessarily takes the form of a summary of the references 

themselves and a note on Feijoo's importance and contributions. 

The three final miscellaneous references cited are in 

many ways characteristic of all the references : Du Ilaillan 

was an important historian, and Feijoo's information on 

him came very likely from Bayle rather than from the his-

torian himself; Jovet was a minor religious historian unworthy 

of mention today; the Caprices d'imagination was an anonymous 

collection of letters about miscellaneous historical items, 

and FeijSo had it in his library. 
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Du liaillan is characteristic of many of Feijoo's 

references in two ways. First, he was a historian of sig-

nificance, seeking to "set the record straight," to sift 

fact from fable in the mists of early history, to report 

without fear or favoritism. Feijoo himself aspired to this 

type of factual, fable-dispelling reporting, and his refer-

ences in general reflected this philosophy. Second, Feijoo 

most likely knew him second-hand, through Pierre Bayle's 

Dictionnaire historique et critique. This is characteristic 

of many of Feijoo's references beyond the majors and minors. 

The very encyclopedic nature of the major references made 

them storehouses of knowledge from which he continually 

drew information, illustration and encouragement. The 

fact that he failed to cite Bayle as the source of his 

information, if indeed Bayle was the source, is also somewhat 

characteristic. In the case of many references, one can 

only presume, sometimes even after careful study and com-

parison, that the source.is secondary rather than primary. 

The unknown religious historian Jovet is characteristic 

in that most of Feijoo's references are no longer read today, 

and many are unknown. The same thing can be said,' and has 

been, of his discursos themselves; their very timeliness 

in their own day makes most of them hopelessly dated today. 

The Caprices d'imagination is characteristic of the 

other references in that it was evidently a collection of 

miscellany, and it was in FeijSo's library. Because he 
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sought to dispel error wherever it might reside, his field 

of labor was as large as the world. Works of a broad nature 

thus served him better than specialized ones, unless they 

specialized in one of his fields of particular interest, 

such as medicine and scientific experimentation. The fact 

that this work, though only a miscellaneous reference, 

was a part of his personal library, is also significant. His 

library, amassed over a lifetime of assiduous study, was 

undoubtedly large and continually growing. New works are 

regularly cited as being added in the various volumes of 

the Teatro Critico, and his biographers mention -books being 

sent or taken to him constantly. 

The fact that none of these works were essentially 

literary (in the creative, belles-lettres sense) is also 

characteristic. Feijoo was basically a scholarly journalist 

rather than a litterateur, and the same can be said for the 

vast majority of his references. The literary names among 

them are few and quickly dispensed with: Moliere and 

Montaigne, Fenelon and Scudery, Thomas Corneille and Charles 

Perrault; and the greatest of these figure least in the 

Teatro Critico. 

In some other respects, the three last miscellaneous 

references were not characteristic, especially of the major 

and minor references. None of them was encyclopedic or 

serial in nature, and none was oriented toward medicine and 

science. 
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The encyclopedic nature of Feijoo's field of action 

necessitated reference works which were so conceived and 

executed. He had for his task some of the first such works 

ever written in French: the Moreri, Bayle and Trevoux 

encyclopedic dictionaries; and all evidence points to his 

continual use of them to discredit popular myth, report 

interesting happenings and support his continual attacks 

against scholasticism and for the scientific method. 

The continuing, serial nature of Feijoo's most cited 

references is characteristic of them, if not of the miscel-

laneous ones. The volumes of Fontenelle's Histoire de 

1'Academie des Sciences were issued annually, and Feijoo 

evidently had them all. The Memoires de Trevoux was .issued 

several times a year, and early in the Teatyo Critico he 

had already amassed more than one hundred volumes of this 

Jesuit journal. He may have subscribed as well to the 

Nouvelles de la republique des lettres journal. The 

encyclopedic dictionaries were regularly supplemented and 

reprinted, and he undoubtedly had some of these supplements 

and later editions in his possession. The serial nature of 

these publications allowed Feijoo to stay abreast of devel-

opments in a multitude of fields, following arguments and 

experiments and reporting significant occurrences to his 

avid readers. 

• The miscellaneous references were also atypical of 

the ma j or references with regard to science and raedi cine. 
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This field, or two related fields, was the largest and most 

significant in Feijoo's theatre of interest. The leading 

major reference was Fontenelle's Iiistoire de 1'Acadcmie 

des Sciences and the leading minor reference was Regnault's 

Entretiens physiques. These and other specialized scientific 

works provided a continuous supply of ammunition in Feijoo's 

"battle to dislodge speculative philosophy from its pinnacle 

of influence among his countrymen and enthrone in its place 

the scientific method as a means of gaining knowledge. He 

hoped to replace the medieval emphasis on rhetoric, debate, 

speculation and presumption with the concrete observation 

and classification of natural phenomena. He sought to replace 

ignorance, fear and superstition with positive and confident 

knowledge. 

Feijoo was an above-average man in a below-average age, 

at least by our standards today. If he is not now so 

remembered, it is at least partly because, as some have 

said, he was so successful in banishing that age that we no 

longer remember him or it. The very fact that many of his 

arguments need no longer be made is a tribute to the man who 

first began to voice them in his country and century. If 

many of his ideas still bore the stamp of medieval monas-

ticism, many others heralded the scientific, political and 

industrial revolutions which men following in his footsteps 

were to bring. If his literary style was provincial and 

careless, still no one can deny him the place accorded him, 
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as has been noted previously (Chapter I, note 2h)t by don 

Vicente de la Fuente as the best representative of his 

period', "la transicion y el principio del renancimiento de 

nuestra literatura." 
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