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INTkGDUCTIOh 

A roan of unusual theatrical talent, born into a politi-

cally chaotic time in his nation's history, Vsevolod fteyerholc 

focused his talent toward making the issues of governrient tne 

essence of the theater. As a '* comrade'' of tne CoraRimist 

People's Party that chatigeu trie Russian way of life affcer 

1917, he was a respecteu citizen, it is? was one of tne nat-'-efe 

Most spoken in theatrical circles during the yeaxs 1900 to 

1935. "The dominant director outsioio the iloscov Art I'ne&ter,"i 

lie devoted his storuy career to a "continuous quest tor new 

ways of approaching the construction of a play."^ An exper-

imenter by nature auu an araexit l«feniii~MarxiHtr he bpliovec 

"the purpose of theater was political „ ana not only wiiolly 

embraced the October Revolution oJe 1917, but oo^aii au "October 

Revolution" of his own in the theater, iie aer&aKciec;. a coi^/lute 

overthrow of both style ant, suojeat ir,.atter, ana set about to 

uiscover the new forms that tics vouio. speak £ox the new 

spirit sweeping the nation. 

Meyerhoid belrevou in Cojmuxiism a»u saw in its ideology 

the opportunity for relief of the ills which ha£ fceset his 

xi\onnot.;- i;ictcf.jowciii aivi vxx 11.dj. t ;rc: 1 n 11z , u.'iit. hivi ncr tttC| a 
(Lnc/lewood Cliffs., h. J., 1955) r o, 469. 

% . Am .iaxLov, The Soviet Theatre! (eosw York, 1935), y. 15. 

3&ugn iiunt, Live 5&eatre (Lonaon, x!*62) , ;•>- 140. 



c o u n t r y f o r g e n e r a t i o n s , t i x s p l a c e , . ! » e f e l t , w a s t o $ p r e a c h 

t h e g o o a t i d i n g s , a n d h i s p o p u l a r i t y w i t h t h e w o r k i n g - c l a s s 

a u d i e n c e s * m a f l o e k e a t o t r i e t h e a x i e r s a u x i t t g t h e 1 9 2 0 ' s s e e a a e - i 

t o p r o v e t h a t t h e R u s s i a n p e o p l e w e r e e a g e r t e h e a r t h e r . e w « . 

H i s c a r e e r i s t h e c n r o n i c l e o f h i s ne&xcn f o r a m e a n s o f o p -

p r e s s i o n o f p r o p a g a n d a o u t h e s t a g e cine; « i s e x p e r i m e n t s w e r e 

b o l d u n c i t a a i c a l . I n v i e w o f t h e f - r . a t i c p o w e r a r i d i d e o l o g i c a l 

s t r u g g l e s w h i c h t o o h p l a c e i n fcae u p p e r l e v e l s o f t h e g o v e r n -

m e n t , t h e l e n g t h o f t i i n e t h a t ; M e y e r b o l d w a s l e f t m i o t i c t o 

e x p e r i m e n t i s a m a z i n g , i i u t a & s t h e y e a r s w e n t £ > y , h e b e c a n t 

c a m p l e t e l v d i s e n c h a n t e d w i t h t i k e n e w l i f e i n R u s s i a , a n d t h e 

c o u n t l e s s u n f u l f i l l e a ^ r o r u i s t m , A n d , a s h i s e x p e i i & e n t s 

s t r a y e d f u r t h e r a w a y f r e e s t h e ; p a r t . / l i n e , n i s l o s s o f f a v o r 

a n d p o p u l a r i t y i n u r e a s e c . I t c l i m a x e v w i t h h i s i n ^ r i s o i r r i e n t 

i n 1 9 3 9 a n d h i s m y s t e r i o u s u e a t h s h o r t l y t h e r e a f t e r . 

T o s t u d y i - i e y e r h o l d * £ e f f o r t s i n d e p t h i s t e s t U v V y hir.i a s 

a p a r t o f a c h a n g i n g « u s s i * ? n p o l i t i c a l a n a c u l t u r a l s c c n c • 

n i s h i t x i r a p h y j a u y t r e f l e c t t h e w a y o f l i t e o f t h e n i n e c e e n t h 

c e n t u r y R u s s i a i n t o w h i c h h e w a a fcorr.» f o r i t i s n e c e s s a r y t o 

u n d e r s t a n d s o m e t h i n g o f t r i e o l u K a s s i s i . n c r c s e r t o u n d e r s t a n d 

t h e n e w S o v i e t U n i o « . A s t u « . . y o t t u e e v e n t s o f t i i e r e v o i a t i o n 

o f 1 9 1 7 a n a t h e y e a r s w h i c h f o l l o w e d t a i c i e r t h e l e a d e r s h i p o f 

L e n i n a n u S t a l i n w i l l b e a i s e u s n e u c c r r e l a t i v e 1 y w i t h t h e 

a c t u a l d e t a i l s o f d e y e r h o l a ' u c a r e e r a n t v t h e a t r i c a l e x p c r i t t e m t c ; . 

T h e r e f o r e t h e f o i l o w ' i w j s t u c y w i l l a e u i v i a e d i n t o f i v e s j e c t l o n s 

w h i c n c o i n c i d e i n . p a r t w i t n t h e f . - o l i t i e a l e n a n g e s i i i i v U K ^ x a 



which were so large a factor in voicing his dramatic thought. 

First, a basically introductory c:«:pter viewing the iiifiuenotvj: 

of government upon literature ami tha arts during the iiine--

teenth century. Seconu, Meyernola8s -̂aily years of purely 

theatrical experimentation ana his <s -jsociation. with tae Ist-

£»eriai theaters, from it>9« to 1917. I'hirthe evolution of 

1917 tnroagh the Civil Jvar of 1920, <~nci trie opening of rtey^r™ 

hold's own theater, the tiao aurinrr wnich propaganda on tuc 

stage became all~inportai.it to hii.-„ Fourth, his years of oper-

ating this theater success fully until the advent ot tfte i;arsjn 

of the 1930's. And finally, his ul fcimatts loss of ravor and 

subsequent exile-:„ 



CLAPTiE 1 

ART ALD ARISTOCRACY IM KINETEEKTjti 

CENTURY RUSSIA 

The first half of the twentieth century has .been a tisue 

of change and chaos for the vase country of Russia, today 

officially named tne Unron of Soviet Socialist Republics, 

though more commonly c&ilec the Soviet Onion ox. Soviet l;.usai>». 

In the brief span of fifty years, this nation in northern 

Europe and Asia nas undergone an unparallea upheaval tnat has 

included a minor and major revolution, a civil war, ana two 

world wars. Strife, intrigue, and power maneuvers have uominateci 

the domestic political scene more fully since the great Revo-

lution of 1917 than in the yeers leading up to it. Ibis 

revolution was ". . . the isost rauical event xa aore thai; a 

thousand years of Russian history ana the greatest political 

and social upheaval in modem times. 

One of the most unusual developments of this period was 

in the arts. In spite of domestic ana international stresses, 

many major contributions were made in literature, architecture, 

theater, and iaost particularly in ruuaic and ballet.. 

The theaters ana the uovirxg picture houses romaineo 
open throughout the revolution-—ilarsavine was 

4 Sidney iiarcave, Russia, A ill story (Philadelphia and 
hew York, 1964), p. 477. 



appear i«f* in a r*ew w U f c , Cualictpin was sir^firq. 
At tte AlexaiKir insky chore was v. i^vival ef ?-;eyer~ 
hola's prod/action of Death of Iv-'*u the 'lerriblcs, 
and at the &irvoye 2«jrLalc i~ 1 Htiiptacus verBlofi' u: 
Sciinitzlcr' s Reigei*.D 

Oiily tl»e years 1935 to 19^5, b©gi;aiirsfr with Staiizi's areat 

purge of literary and ai-cistic vales it ant lasting tfiroiioa the 

cessation of a'crlci «<-aX 11, uhwou a jnoticetole wans ixi aa?, 

quantity o£" artistic enoeavyrs. 

trie aovofcxeii 'cc tae ccrtx eviuencew Ity tlie people o\ tamy" 

cieeh century Vluasia is j-arfcieiiiaxlj nutey/or thy in view cf the 

Eiacfc that *che natioa as a wic-lt: h<uu no long History o/: cultural 

.iciiievevaerit. From til© pr«-Chria tiar> v/«irrin«y r*oi«a..dc: tribes 

that aettiea cn« plains aat steppes cf tusiaia to the early 

eighteenth century peasant, trie- people had neltrier tiiue for 

nor interest in a persumerit body cf art. an..- Iit~ 

eacoturt!. h fa»-/ i.'oik aoi^s,, .̂anu.'es r anti Xe-gexKi&ry i"o.ih L*lt*s 

are ti;e only pre-eigateeath century uor*tri La.tios»a. 

liven cjuxiii/;;' tae eigatoantn ct#r*vury, theater ana era-

-:iu not flourisa r tnou^ii by tine lot tor half of 'the century, a 

vogue tor sr<ail coiupariie«> of sexl t-»cto*& ixsgar*. * .'io&icowf sot 

tae example oi privately-owrieu serf troupes; Petersburg a net 

f 

the provinces folioweu.*" : ii;a a.eri" 'Jaer.tex ::> lasted en til taa 

rui-d'Jie of tae nineteenth. century, but r.atie little resi cfa«-

trio a Lion since no Hatxoi'&l JKv.d available to tueia vai,.' 

ey Kainly imitatec. tuzepean T.iieat«r;i. 

^Alan ' too relics -a „ 'r-a« Has si an revolution (Kfctw yorJs, I? Si,) , 
p» 24 2. 

%Iarthe Blinoi'fl _•_/ a. tl- ' aav'., x A. 1VU'm * i "t- A.U V -/ Jl'V I *Z> JLci ( -1 V-' SAJ. 

f ielc, Pa., 19CI) , p. u 



R u s s i a ' s c u l t u r a l i u o l a t x o . u fxoii: the. r e a t o f j^uropcs had 

onciea . luring t h e r e i q n o f Ozax i ' e t e r I from 16i>2 t o 1725, <tne 

udnox cQxi t . c i ta t ions i n t h e jCield oc I x t e r a v a r e faeqau t o 

upon the e i g h t e e n t h c e n t u r y s c b n e . C a t h e r i n e Ij; who rc-i^ne*." 

troir: 17o2 t o i79f | « l s o fiiicouraoeti Wi thers , t o r £-ne 'ianceu 

.Russia t o be c u l t u r a l l y a b r e a s t of t t e r e s L o t Larone , lMit. 

i t Wets not. u n t i l the eitc o£ the- Capoleo i j i c -~ibxs i n i t ] 2 that: 

R u s s i a ' s Great i'vje o f l i t e r a t u r e ; benan, 1'iie contact : witft tec 

Preach arxnies heqaii a «sprea«I i>:f 'C*zc<;{ ean i n f l u e n c e v/hiea 

fjt iEi i i lateu R u s s i a n i a t e l l e c t u s » l l i f e t o ou u n p r e c e -
d e n t e d u e g r e e . with. astonxtsiiinfv r a p i d i t y ^uroptuw* 
c u l t u r e was a s s i i a i i a t e a Ly taa "tussian eu\ioate, i 
c i r c l e s and txemsfoxm&u ana mir i chod by R u s s i a ' & 
p e c u l i a r g i f t s , irras two new f i a s s i a n l i t e r a t u r e 
c o a l o make a g r e a t ana la&tincj c c - u t r i b u t i o n t o 
European l e t t e r s anu s e n s i b i l i t y . 2iie R u s s i a n 
n o v e l of t h e n i n e t e e n t u e e n t u i y equa led a s a hucnan 
document ana as an a r t i s t i c ach ievement t h e we??t* 
h i g h e s t accoraplisijtfwnta, / 

The Great hge o f l i t e r a r y •sxpn-.sisioj; bncj&a w i t a iMexauti&r 

Pushk in , perhaps b e a t knovm f o r h i s ver&e n o v e i , su^ene Q'ii&>~Lii, 

{1823-I&31) s arie n i s n i s t o x * i e a i *,xwjn:--y, Coria Gtxhanov ( l r 3 1 ) , 

ATOOIV; l i ia saany b r i l l i a n t cor.Lci' ;->o3 arii.*3, trie utovi. talente*.' 

ware rJichac'JL t»er.fuontcv, n o v e l i s t sad 3cr<'jevicii tfrihoo«ov 

wilose s o c i a l eoiaeay Woe Frow -Sit (l'6'?b) would s e r v e so&is aun-

<irad y e a r s l a t e x cs one of r-it-yerfioi<.<1 a o u t s trancing v e h i u l c a ; 

aria n o v e l i s t ant. d r a m a t i s t , i - i e h a l i . s Goool s waor-e draniat ic 

m a s t e r p i e c e , t h e Iubj^otcx -~doj^eral ( ~ : J;".) ant, ryreat novej. , Pea a 

SOuls (1 b' 4 J) • t *w JL. f. to s«j& s„j X i * \«2> "ai CJ1 d i',,i j ,i... .4, d* «i. i) 4- t> £4 ,i, t<! ® 

^ A •>>» v,i li.ll g tl"S\A m. y -x, i 1 i . ' ' " j. 1 - .. .t 't » $.. J . (j >3 Jt J„ C'J. **< u 

1 9 5 5 ) . i'-d• 1 m prefect* . 
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This some seventy y»-,-ars of fcho .3 re at Iiuusian classical 

perioct in literature, or the ''UoIckm A^fo," it. hnc been 

labeled,. "staixerj with j>us2)hia at fcbw oeqiivoiivj nf the twenties 

and lasted until the eighties t»r»C nineties of trie iiinet̂ fa«t»i 

century, w:iea tae mstero of ftussiaa literature nacl either dis-

appeared Crow the -stage or wuxe sinc;ing their swan songs?. "K 

But. tliia periot? is marked. by a -cafcher sharp .break in the -phil-

osophic approach to art, «n-i a rough grouping r-iay be ir-acV of 

the generation of the eiyh teer: - i or tics ana that of tiie oi<jh teen-

sixties . 

Tae aivisioa was brought eDoot, \:o a Xar-je ej;t€-nt by the 

beqinning of the reign of Czar ^lexooaer II in 1>>55. his 

immediate predecessor, j.ichoiks 1, n&u brought a richer abrupt 

end to the era of cultural r<c-ior«u instipato-.:.. socae one nunore'3 

ana twenty-five /ears bolore by ?eter the Great. In an attempt 

to halo revolutionary activities that were aentandin*? a ecu-

stitution&l Etonarcuy r ieaoias inf-ticatei, 'strict, censorship of 

all puOliuatron, uiiu in l';j4u launches <iu open eaispai-.|n apoii»st 

;&arjy writers, Russia's rdlitfory collapse -urxnq the Crimean 

Par,, which oe-;jan in ISbS, eaupieti with internal oorxuption, 

left, the coancry in naea of V:»st reforc measures;. Opon the 

death of î icholai-. I in h us relax1 litesuture beneJLtfcud by 

the era oi reform inaugurated by the cew Cssar, Alexanuer £1. 

Though his ai.iariCxpoT.ier; <>£ the serfs 1&toi; proved out: .» tofcen 

political reforiu «mo merely dei<syeu .wvclufcion«ry activities f 

^Paul Kiiiiuho'vr Outlines of Uucsian Culfcitrc, Part II, 
"Literature" {New York,"* H5427, p. 31, 



tew y e a r s , h i s e.i;-.li'ihteite.'i c u l t u r a l views cpenei, the J co r to 

citiofciier h igh p e r i o d i a L i t e r s c u r a , roughly the s i x t i e s re t h e 

e i g h t i e s of t h e li i j i&teonth ce ; r tnry . v/hicii roundo-" c u t the 

-<zii 

Tne t h r e e .^utetaiusiny x'icur.es of t.:ic laauy iruiotem cr£ t h i s 

pcriou. a r e i ' o l s coy, Dos coovaky, ana yurgenev. Count Lea 'ro.l e toy, 

wi th h i s nove l s Jfax axic Fsaoe (i.869) ana Anna Karerdns 

L)O3 1̂ 00 V"S y * ~3 C.cXrre cviui "uaishxsent (ltf€6) rj, iix"-

3rol;i»ers i ; a r«^ isov (i©S0) f j&d *.vui-. *Adrgertev,s f o u r i npo r r a r i t 

n o v e l s , 0'. :st irr.-owi'i or •#hiei/. wo.-; ;}^.unra one1 Sons (1861) l e d t h e 

•.-/ay to wc/rl-i-wiue reccxju i t io i i o£ the '.^aasiau l i t r e r a r y . 

The: fcrief a r t - i o r - a r t ' s sc>.{-:e f ; e r i o a , wi th i t s 3 y r o n i c 

h e r o e s , t h a t :''iao reau l tac : fro?:.t the e a r l y European J..rfiucrzoe 

was gone t o r e v e r f ror ; rht* SMB&ieit. l i t e r a r y Fro::'; 

beginnixi-js i n t h e fcr*& cur a l i a t i c schoo l" of rusci-.in sjtiu f'iovjol 

i n t h e e i g h t e e n f o r t i e s arid f i f t i e s , «n opcch c t a . r t i s t i c 

r e a l i s m , r e t l e c t i w : oX s o c i a l r e f g P " . j :sychoXogicnl tacu.ybt. 

dominance, ana gzowiri*? 2-.ussiaii n&tivjualisio reached a .uoigut. 

in -the e i g h t e e n s i x t i e s anc- s e v e n t i e s "t-xj&t has .Left an ir.»f.<ortal 

l egacy i n a narJoer of h i g h l y or igin?-1 ana t iu j .y n a t i o n a l wor'-s^ 

v/iiich have qrac'uaiLy becor-e t h e ao^-icu bzoperty of \rar'JQ 

l i t e r a t u r e . * 

The a s s a s s i n a t i o n uf Aloatanaer IX l>y a r e v o l u t i o n i s t i n 

iti'? 1 brought abmyi . cheuvjes i n i:,usai<i'?> y o l i t i c a i lii'tf t h a t 

at?air< b o r e i i n r i u c n c c ut-un t a t a r t i s t i c o i i n a t e . Alexander 

®2j;ii.iukov, i b i c . , o, 41 
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l e c t u c i i a c t i v i t i e s v / i t h t iuo y-c:ssnyy o f t h e Law o n ' E x c e p t i o n a l 

U e a s a r e s i i . A u g u s t o f 10 21 , w h i c h r e . v & i r e c in e f f e c t u n t i l 

1 9 0 5 . r e s t r i c t i o n s w o r e p l a c e t o n n e w s p a p e r s axio, a l l p u b l i -

c a t i o n s , a n d " c e n s o r s & i p was employee! w i U i renewal - s e a l t o 

e r a d i c a t e r e v o l u t i o n a r y i aoass . u x i > S i r m l w u j f c o u s i y , voatoevs'ky 

o. iec i n 1881,. ' . "u rgenev v i r t u a l l y s t o r e d w r i t i n g an'.i u i e e t w o 

y e a r s l a c u r , e.nd To I s t o / ab<:atc*cr'«v J i t e r s t u x © c o m p l e t e l y . 

R u s s i a ' s " G o l d e n htru" was a t an e n c . 

B u t t i l e ae>;t t w e i * t y - £ i v e years*. «as b y no aaan f , & f r u i t l e s s 

p e r i o d , ana i t 3 'I* I**.. iC»GL«.0IAuX V j3c05,i JL cuJ0 J»̂S'JL " C i " i I J X A VOIT SiŜ O 

o f R u s s i a n l i t e r a t u r e . ' i i i o u ^ n t h e w a i t e r s WHO a p p e a r e d r«t t h i s 

t i m e w e r e no t . a.:-- o u t s t a n d i n g t h e i r p r e d e c e s s o r s , " i n a l l 

b r a n c h e s o f l e t t e r s t h e navsber o.c t a l e n t e d w r i t o r » h a d n e v e r 

b e e n s o g r e a t , t h e i r p u b l i c s o lar>;rs o r t n e g e n e r a l l o v e ! c>5: 

i t s c u l t u r e sc h i ' j j h . "•*•*• One o f t h e l e t i ^ i n c f naiaes o f t h i s l a t t e r 

n i n e t e e n t h c e n t u r y p e r i o d i s Mascii i G o t k y , n o v e l i s t * v . r o s t a t i 3 1 , 

ana e s s a y i s t , vsiose l i f e t i m e r o v o l u c i c n a x v a t : t i v i t i e s fcaaivlfcd 

h i r . t o b e che on** ; . ' ;a jor w r i t e r t u * : .a in t«t i ju a i s i n f l u e n c e a f t e r 

t h e E v o l u t i o n . G o r k y ' s dr tuaa The Lower D e p t h s {1902} i-.-> a 

c l a s s i c o f l i u s s i a s ; n a t u r a l i s t - . . . A n t o n C i i e & h o ^ ' s a i i B u r e u j o f 

s h o r t s t o r i e s an<J stany c - u c o t a n a i n : ; pl^ys, suou as I f i e Sea-y ix l l 

( 1 8 9 6 ) ana I 'he C h e r r y O r c h a x ^ ( ^ . t ) j 4 ) e&xneJ. him i n t e r n a t i o n a l 

r e c o g n i t i o n as a a re . ; i t r e - ; : l i a t i c a r t i . - i t . 

i ^ H a r o a v e , o p . e i c.. , p« 31<?. 

- l J-k' l ; : i t ; j .r,: ir W e i a l e , t u s s i a ; A b s e n t ai io P r e s e n t , t r a n s l f t t 
by Gordon Smith (new Yo r i . .1.952) , K3» 
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v)i"ituX uc.i.) -L U Ci;.tX.fK' tOC^ 'Criv ' *}.Q ]L''~ifZ\l 7'\-~?€~ . ItJaO 

poetD becamo t h e l e a d e r s o f is,a r e v o ) t . agaikisfe t-Juj oarl.i<r»r 

L j. t.&Ji y i.i. /.(.IT!;'! C !i J t iû U* hi; C i cltlTCjT DCii*"t o f ill*!.© ' C i JLVC\~ /i.'!';?'' 

f.he ara~ i *evcd u t i o i i " / u i r s , new «.;ovenerit t r i a t was i r . f l u -

eneec: by t a o Fronc i i s y i u b o l i s t a H c m c - i r e a a e r ^ s a r . i n n s p i r i t o t 

ilJiiUVcit'xo.L: v/xc.ti. jtc—f.*vtilu«ucion o f t h o wfctolo i-?o„;-5 

l i t e r a r y ? n s c . " 2 l : ne n e c - r o ^ a n t i c l i t e r a r y as,a a r t i s t i c r . r / w ~ 

B e n t i n :,/ui;ope io.u.t <2or.";•? 'co ivusfjiri ao;1 iitie p o o t s one! o r L i s tc> 

w e r e a l r e a d y bo^iimino. t o t a r n I n r e p u l s i o n a g a i n s t the- p r e -

oocupr i txoi i v / i t h s o c i a l p r o b l e m s i n a r t eitci. l i t e r a t u r e , Cor;-

:.? t a n t i n e iv^iroviit %/os toe-. r x r s o c t Oousxdos Icjooxiic] v;ciiii Ls ĵtk 1,0 

ULSOXclCfer" OS ^ iul i l i 0Li ? ri.UU h-0 WO Si £GOO ;£O2 .10OOCt L>V' O o l o v i l O 

i>tikSL-# £>COî ,OJ # cOiu bUutlli ' .^r j \fk.O 3„i i O'l i'J HC:C1 St-dCfiv 3CC JJCOO'1' <tV< 

well and therefore b o r e o - r o n c u n c e r : influence on t h e a t r i c a l 

j u oouctxoix . I t * i s xao voioinc v/ug wO\« i co tou. t o 0.1. 'c-for~w *?rt1 3 "~ 

s&fce, ana e i ^ r t c e o u>axnhere o f t h e b a l l e t and rcuaic w o r l d as 

w e l l as p o e t s uxu p a i n t o r s . l h a loevk . r o i o h i s c u l t wns 

horgex D i a g h x l e v , t i ie uaoehi; and h a l l e o ; n a s t n r , wno a a v r tzhe 

name "Wor lo o f to cue novoiweu-i;. l e ^ u h l i s h e u a o o ^ a s i u e 

unoer o h a t t i t l e c;bo oaxneo the: r e o o o j n i t i o o o f a l l lo i rope f o r 

t i i i a p a r t i c u l a r typo o f l a j o s i a o a r t : , 

V d e r y truXBOV^ oioocoo s l y 7 j; n< * i o x s ij-ior \ ̂  l-oj; 000*0 

i o a a i n g p o e t s o£ t h i s new v a v o o l ^;y-nibolx^o« ^'hoar;/^ -ubeir 

e f r o r t s by nc oeariG o a t 010, co o t u o r l . i t e r a r v ax;-:\ ^ r o i s t i c 

y„LOUp3# t o o / vuui oc'ao o ; ^ o c o x i ' O l u e o c e 00 too. a x t o xn >•:ussio# 

"^Ooiicaa ;̂o i r o a c . q o l u , Oveei i t ic th C e n t u r y Russ ia (Caic ' -^io, 
1964) ? p . 8 5 . ^ ^ " 8 
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partici'il̂ rli after duch of the &estn&tieis*i ant; mys-

ticism in ,v;eyi:rhola ® s v%&rXy exporî tfuifca were a direct renult 

of the ̂ tivzlci of Arid* -jroup* 

In aacicioi> to cue revolt against realign, "the gyribolitbs 

sharoJ with certain od rrieir rival c-od successor schools the 

airas of x'.'j-t.'tinv the * social cor*««md' for art an/-: of rtcvfiloping 

appropriates fceoiinique-s a ad form £or expxHssinrt their a\n< 

individua lit/,, phi losoy-aical convictions ana rysfciceJ. ixiniqhtB, 

ana untie.tp«cioi is of tho future > " J-J Yhis rejection of tuie 

"social cocfiuancl'' reve&ls another aspect of the censor&niy 

:'I,c11 lci<y$ ̂iiv̂ .ys uoruXi'iiit..oCi x. si*~'**j ̂t.« ttio OĉirXy d i rio 

teenth century writers ;iati been subjected not only to t:i« 

periodic restrict!ocm î posevi &y tho Czars, but to tho far jvoro 

subtle judgement od the "censorship oi" toe Left." Tiie *"<>,;ssian 

intelligentsia from whose runi;e c:<n.,e trie -c-nrly revolutionaries 

rjeemid any art that, did net serve &« .1 tool f.or social i:-v;-

provouent. as Ta"easoijadie to tile rwvolutiomry cause* dhore 

develops* cuaong liiis group « so-calico "social constant!." .M'td 

ti'io'ugji in the early days ooey laeded -uiitic&X authority, in 

3"Ai>y respects they Loi-i riant rein ovYc tilt Fnssxar literary 

world from ir»f>0 on. ?»£ter t.ae I'.ovoiaticn cf 191? and the em-

suing Civil Afar, tdis ncoiitJo.vRj>ip of the- Left" became a yolit-

ical weapon unrivaled in past aistory. 

dhese t Wing" rev-olutionnrioB v/ere quick to e bract c; 

now political soionce tiicdc, was influencing taought in f'orir.'jry 

Tre&doolcl „ or- * cit. 
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ana France ami had fcc fine its way Into Russia. liasei 

on the writing of Karl • urx, a r.dd--niiieteenth century (?eman 

poiitic&i phiic-oopher, ~eue principles c.t scientific socialism 

were to lay riie qrcarn,..»'ork for siodcrri CoMmnnisir*. 'lo achieve 

his goal oi: au organisation of the international wcrk.inrp-ciass, 

tfarx hao. built his theoretic princir ies on the rouixteitions of 

dialectical aateriiilisss ss stated by the early nineteen th*-

century philosopher,, decree Kegel,, 

Briefly arte, simply, ;4arxis-o begins with two basic 
propositions. Firse, ic,at'cez agists ane nothing else 
aoes. Second,, ntartex charges constantly ir* accor&ancc 
with the "laws' of the t is J actio ;• that is, J.I chanjes 

by the interpenetratiosn of opposites, through which 
quantitative ehanqe bccoiaes qualitative and the anti-
thesis of a given thesis is itself denied to form a 
new synthesis, an<; so ou over sw.a over again, vne 
two propositions combine „ to lorn thfc philosophy of 
dialectical irjateriisnt.J*" 

liegel had use<1 the tezi-> 'Mi..-. j.cetieal *=;£ teri«ilis-.an to ig-

nore a type of investigation vMcb, :..hrouc,h Lis toxical *me 

evolutionary etue.y end ey t.m- u.3"; c:'.' critical analyst:;: cC 

concepts and hypotheses, wonie leat to the hiahest level sv" 

self-&warenes» and £rc«jdor>. «ic.rx vr&» uow concern©-. witli the 

idea thae matter, that is the material or objective universe, 

exists indepenrien tly of the ;vdnh» Dasie^lly this a«ers that 

the riind iwrely reflects ihfe rv.teriaX rcallry or the rseueral 

environment. The sf.i»uy ci history pxovet, according to .''Vtrx, 

that .in every historical perioP, clr;; economic sy-stern by which 

toe necessities of 1 vere produced elctennincd the social. 

î 'lrea'Pjole,, op. cit., p. <*-€. 



political, arte-:, intellectual cevelopi-*mt o f tint porioh. viewed. 

i.Vi this light, history beeouoc n stru'vole between the ruiijap 

and o p p r e s s e i socio'. J -î ues ? tho exploiter -".mo. t h e exploit^--— 

i n d e e d , a C a p i t a l i s t i c sty a-can-, of society. Fron; fchia p r e n i f j o , 

Marx c o n c l u d e a that the only ave-auo t.o c o m p l e t e s o c i a l aivi 

i n t e l l e c t u a l fretxioE, lay i n c«it»i.«o/ r^mership of a l l riaans of 

p r o d u c t i o n and d i s t r i b u t i o n <ax; the t o t a l a b o l i t i o n of p r i v a t e 

ownership. I»l'i ra&teriai <foo«»s pre..uccg under this corcry.mall c-r 

collective econony would o e shax'-V. eaaully on a b a s i s of n«seo. 

"I'his, in theory,, is Marxist Coij.'-xiais::.. 

Yet Marx i-7ar. the f i rs t t o r e a l i z © that such an economic and 

p o l i t i c a l Bjstm.: coo It", not: be o s t a b l i s h e . i with a n y t h i n g less char* 

r e v o l u t i o n a r y raetiuxs. 'Chore f o r e na &-.ivoeaie« i a s e i z u r e of po^er 

by t h e p r o l e t a r i a t ( t h e working »:lr.ss>) , an-... t h e on oZ -s 

c e n t r a l poverruaent t o uontr?.-! pr oc-lie 11 on ana d i s z x i b u t i o n . Ir.. 

t i m e , he £ « I t , t h e neeu. .cur t h i s nor: t r . i l control u c u l u -..it i p i s h 

a s t h e c l a c s i o s s s a o c i c t y b a c s m %:ir>"J.y e s t a b l i s h e s — d i e t s t o r n ' t i p 

of the p r o l e t a r i a t woulc be fchs raJ e. 

S m a l l - s c a l o worhinp :.:Iasj r.'overente iw.re qrcwi.nr i n 

s t r e n g t h across Europe toward thx- eno. of the n i n e t e e n t h c e n t u r y 

ami Marx die-;" believing that Porio Ccmnunisn •»*..-» imminent . 

'i'hough i n France and Cerufeny the Ccr&sunist o ^ r t i v s ^ e r e nefcivo 

and i n f l u e n t i a l , nownere wero the • : s r x i s t s s.> able to :.wtop 

asiae trie o l d trao.itxc.iiS ant. ii-p-iant t.h©a;sftlvcs as firioip e^on 

a n o t i o n os io hvissi.-a. "ranco , Oorriaiiyf ar;C n-oet of the rest 

o f tui ope hau erabracco u e n o o r a t i c p r i n c i p l e s o f roventve;;"., 

l u r i n g t h e e i u h t e e n t h ana n i n e t e t i c u c e n t u r i e s f anu the r; \ t r i t 



x t 

of d i s c o n t e n t n e c e s s a r y t o r r c v o l i i t i o o waa r e y l i o i h l e * :?.ut; 

EUosia hat, reji iaireo oia autoox :ioy. t o o v i r t u a l e n o x a v e r e r t < 

cue v a s t p e a s a n t p o p u l a t i o n tli^ a1i.-c:p-.br-:ici.nq powor or cue 

n o b i l i t y , «mu t h o o o t a l i t y o f t h e C s o r i ^ t ro^i*res createc-. r 

fcnenci iKj d o c i e r y coiupf e t o i y r i p ^ f o r t o e revoiutxcn,ciry r;aoo?or 

or Coinronisr* 

i is p r e v i o u s l y rx^too^ ozuiy Oi; tii:;: t o i o r n io^o3'uro;-> rus cr -

qalett by Co*ar Pxojcancor 11 ui tr ino t o o i i i c ^ a e o f too ninoooero.u 

a e n t u t y o a t been oa lLed by Crox* orexa.<oier ,-wno 

t o OK ax c £ a t h tj i:; & p 1 etc; o x b 1 o b jl „ ;jlc t x o c o ;n s o ̂  3 o i p a x *o o ; :> ~ 

o r e a ^ i o n o f t h e p o a o a o t c i a ^ o ^a>- ô" \11 rr inorxty prroup^ m; o*o & 

t o e r u l e • 1 "C i s u/icc?rstoa^ooxo t n a o tio: r o r o i ui;iou&ry ore, ~-

pagaixia which v;as f i i t - i in- j i c s y*.7 i u t o tho h<mc.& ox aus v/orfcorc 

was e a g e r l y r o e o i v e a # 

In Czar Orcliolos 11 a-nci-i :cc m c tnroro* oe \ / - - j a 

wea&«~wilioo oon vixo rook little c>r no interest in tho prooJê oi 

of his people * in o vain at coopt to nino a euro lor ois em y 

s o n } > ix inonophiixac, he aiiow^i oi 010I0 to tall uooer tte xo-

xluence of various f ami ties arh; /:uoohs • -otooio aiooiyj these 

was trie 3Idori : O X ikonr̂  Gxepor^ <000 > a 01/0 O O O F O stxoiicj io J: J. \:oncc 

over affaire of state war almost. uo//elir.vobie„ rcnoto: 

see'uiou constantly qnided by foî r ernt hystorio* lie iroro^ jo„; 

his autocr̂ i tic yowto:, tho o^yrossior of the rooolof and polico 

control over all aspects of li1>:* ?',ê ot̂ or t m o i m toe popui^co 

lea to aloootioa occs of Prroi rt^acOo u:/ai/:si: nxpli ?.:cr̂ rh 

VVBiit ->t f i c i i l i ? l * t h o IC OiitspOOCOi * 1 t lo . SOCi'iOJ.'; "C i OO O: .1. 
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v*ere insistent ia their csy lot r.'-fon.ts r but the cry ver.fc un-

iioe-ded „ 

Aii-u ~;t tue yajae tirr.e t ^ t Levolution emerging on 

the Russian political scene, Vaevcl-j.l heyernolc. v»c*s ix ~ i tttti&t; 

Liis eEscrcjerioe into tae Kussi&n theatrical scone, hs tie was c-. 

xaaii of the thea (;er £or nemy yexc;» he-£c re h« uecau*e a ;_>oli r:ic--jl 

sjx&esiaatx, the ioreqoinc, discuaslou of literary aac.' political 

fcreiids serves priisariiy -cv wveszalX cultural <,-.n0. eocual 

patterns of. ii£c in SUi»<5ia ut fj.:e li~;..„ he fcoqan his career, 

Ihesa trends i-.ust ha isidtea tiiea to the 'jtowth of liuwsi&r.' 

uraiaa. 

btifot'c viewing the iu-jccit<sr a-.u" its -.}ram sr-scificaily, tk*z 

following suaavary of vhe Gussian literary achievvjuertt of tlio 

nineteenth century serves to relate Lv. eicariy to tae politic; 

rtto'Ospii^re • 

Then., aa today., the baukvf.irc eoi.-c.it icns oC Russia 
i wide a free political .life ivr^o^sibie. Dnuer these-
cir cuiust&rtces, literature beosxat: the outlet £ox fcae 
vlobate about. Russia*3 character anc: mission. Ja 
Russia*a gxeat age tae erf&tivi; iii«ividualifcy oi r-he 
thiaker aart writer, tiicu^h iir.ited in the vmys of 
expression untii 1905r reruairist. essentially free. 
This freedon avan under an --iutosrutio 7ovorximiit, 
this possibility of spiritual aao intt'ilocfcuo 1 
opposition to the governrta-rt'—-which vanished in the 
unfortunates yeurs after Lenin's seizure cf power— 
was the fouiidatiorj of Russia's cjreat 

Jiusssian theatrical j&v&lopr-aaxt w.t» aidet sicrnif icftjtitl/ hy 

cfte iu<i:ay -i;ajer authors of tic r4i:\etcwi*th century wao chcec- -! 

ursaatic coriu ii* wiiich to cloth.; theij. i-.„ea .̂ Ck>;jol a/;.:- ia 

0£>. cit. , vii i . 



bc'it'ii wrote for die stc-z/t, a,c tics. , sues.? la ce in 'eis 

uuree;:, Leo Tolstoy. Alnn-arMex: ysirovmy wtss smother of th^ 

leaaiiig literary figures o:,! the secctt; perio^ of tfce "fJol</«ii 

Iige""' aixi ir» r.'iont- often r--?jTê er*toc. by hi a nlavv: 'I lie ^£Ov£ •••'•.riisw, 

and The fituepw. Count i-loxaj ccy-0 wrote the play Tsar 

fryodor, which win tiao first. ̂ rotuctioij of t'&e Moscow Art 

'X'.*i£3cl "C.e J.. i.; .L !••' '• ^ ^ v,:;, \ o „i O C 11\~..iiu v. O.'. -iC'̂.i ' . J, ,":> «.",v •- •" 

such cu* i'he Deata of Ivan tae i-erriv."? c-: ane. -2'air ' mrirt.; 

the exghteen-sixtiess .-UK* fjcyveuUifcs. The ''Silver Age." ;->uh leer: 

o2 tho century brought t:.ic talents oC Chfeichov and Oori:y to the 

foro, as well as ylayvri-jhr. i,eo.i.i~ 7..;srlr*3yev, noted f.ov his 

Life of tan .mie he who Gat;. o C* 1 "4: 

The theater,, ancourajed by natior.sl literary trends, 

.PloarisheJ c:uri?«>.j th<* ninoteenti; century. At t«o century' u 

begiaiiiixa fit, Petersburg ant; ho:»ccu :-nth 'iaa st'jfce o.o»̂ i.« *- fcc«• 

theaters, us -lie. r-..axry eieiiier cilia*;. Strict, control an.* eee-

sorsftip was iryyosee ee fcftcse theaters sau* in. the th<-: 

repertory, we ice sao eseii tly teroyj^'Ci isu-i tat ion, pleasee the 

auoie*we tiiat was ;aaae up of th<j T-crchani class ar.o yetty 

officials. Bat Dy Kic=-century, efforts v?«re becooiny, increas-

ingly stroi.y to nationalise tiie repertory of the- ttteafcc* and 

to free the sta<gc from state; co; /trel. Peasant theater.~ &'•*«'. 

"people's tiieatcrs"8 were organise c" by the fi.osc.es huriiv; tlr. 

ei'-jhteen™ s j.xtit.:a eae» eewLtie>:, *P;ie -iee-P; the pretee a:*.*-edi 

theater v?er> officially :.reevi vrem Lh.-.' stcto coi.trollec roiv-ycl; 

tftou<;n v'.-veri»<ent cer.^orshiy '.;c;itii-̂ ee.. 

•^^ReferrQe to as ii. K. vols toy ar<u not to he COJJJ.'wsc.. vith 
either novelist Leo Tolstoy CE t/xe later Soviet v/rxter e.e'cy 
H. 'I ;> is toy. 



Arounc. thin fcijufe theater across _urc£-o was joining fzi-vc? 

Tftajor revolt a»/sixtst i:ojiaritic.i;>i,; ehied had already ta/„eu. place 

soiae fifty years Colore ia lit<-r:tt^rc in 'jeaer^I. Just AS, -i 

brief century before, roeairtiei^r ha » replaced tiie S&ro-.iac con-

cept of the "divine ricrr.t o f b^eP' which ha^ evidenced itself 

in the artificial,-, o?ei-elaborate court cheaters, so new "it 

jsccamci 11ec-e.3sa.r7 to revise -ch'i idrei&ttie cioctrii*e of tiie Inui-

vicuel soul . . . whicii was i»o lor.̂ .̂z adequate it* the fr.ee 

of the very taaterial aitficalties \/niclt time aad wrought or,.'-1* 

These difficulties were d:e direct res alt of tho ixjdu.-str Lai 

revolution - i r » . u t h e e n s u i ; , . ; , eras tiaa o f a large n e w ula&,s oi 

working p e o p l e f fc&e jaccierx) p r o l e t a r i a t . -Science a . n ^ i n < h t::try 

which w a r e t i i e u e t e r < : r t i a ^ i r t r s in t h e qrowth a« v < p r o g r e s s o f t i i e 

nations as wholes, «/ero also lea'dia-.? f3Ctors in the fjrowut o f 

t n e n e w d r a m a t i c f e r i t y n e e u r c i i i e r , ? . , 

ralisiaj hud &n ey trover tee. approach co reu il ty. 
I t t u r n e a its buck on palaces, dan h i n e heruss 
<3 n a s i n i s t e r v i l l a i n s i n b l a c K c a p e s . I n s t e a d i t 

v / n i k e e . i n co everyday i i ' / i n - ' ? roocr,, the o f 

l a b o r e r s f t r i e p o l i c e c o u r t s aru; brothels o f t i i e s m i l y 

rfcai 'w'orle, in tiie 3ar.:e w^y it forewent the hx->i 
i a o r a i discussions o f a S c h i l l e r o r C o e f c h e « i ) u foecjan 

t o agitate tor specific s o c L a i r e f e r u s , 

Aix o b j e c t i v e study o f l i f e — - s u o n was t h e i d e a l 

eC m e n l i k e Sola, I L - s e n , K c ; a p t r * . a n r „ , . t c r i n b e r y ; e e d 

S h a w , n a t u r a l i s p s d i e n o t u s u a l l y r i s e t o cosmic 
heiglitK„ *hut was n e t i e e p u r p o s e . I j i s t e a ? : - . i t 

t r i e d t o s e i z e l i f e i n i t s v o n d ' s u e s , t o u i s s e c t 

-t-ffr&rdoctLX ^ e r e i - d p . „•v-he-a^r^^ fcx O l a I ' O X ' v , 1 9 i h : ) , 

pp. 152-153, 



it witu tiiti curiosity •-»£ a sary«~oii„, ̂ lo change life 
for the* better, you m e t ;;ik/w life«. 

fou:iu it*;.i first trie a'crica I c-xaci^le ivi ?uas.i.vi 

iii the iu-icc'vi ra~'. T>MUCQS: . or^ViiizaC ii« .1337,, &ai it io h.-v 

that the oi j *« c.-acer • -ay ;̂'̂ cific.s.ii.y Lfjin, v"or 

he was oi-e of 'die; origia^i i o:<; t/te uctiriQ oo:ar>&i\y <•;! -.'-ue 

newly-rormsd Moscow Arv. Iheater. if. .b, .--^xvl-.a t iruax-t Ui&t. 

he be*"jaiv his Ci-ixtjer in t.Ui.s strujtqiuolc. oc Jiaturviiiuit, for ail 

his guba-xjuerit vorfc v/;s o. direct. .Umisl ot r.rt'c. Jiaturaiistic; 

style, 

"he i'orcijoiiiy iiocu:>;jio.;; y-r,--clearly in If S'-r 

lieyerhci. •: caBswenctxi iii? .;ar>-.er, U«3 ̂ «:.s able to step into 

Russiuxi cuitiurr.l L\u.'.fc *v.o vital e.i.-d tfrri vine,, »ir— 

spite ;>c.litic&l diaceurcujt&ie.-st. '/o t raar* oi hin great tax&rtv 

the opportu.>/«i *:.y cuic': xi) dtloss. 

-^Gorelik, ibid., i . 153. 



X,,. I i i..,L 

slCYLitfiOLD* ;> "TnilATLK liiLAG-HrCAl,'' 

j. l:3o—1.9 j.'/ 

'Ctie city cu .'vjacov wi-fciieŝ wc the oiioninq o:£ .* new t.ieaber 

in iv-'Sb, pro«uceu an') aireetea isy C&tiStai.tin ^tumlslevuky ca:u 

Kei:iix"OViCA-'0anciieiiIcc. Vh-3 so tv/o yuvnr ner* iiad vltsdics fct.'.i 

selves to sc<*nic xiafcturalisx! aad fee co, iplot.c rea.ii.sw in all 

aspects of prouuc tioil. Vaey 3t<;\:.>y;cie J for turuls to lavjicu 

their aev/ venturef ctaa ciaa f i rs t prcOaction Jdo j c ivtlce-

war,v> zespoiiae. liut wiiexi, in fcj;.a .taLa fail af year,, L:uey 

opoiujd imfcon Chokiiuv' r> play, Ehe ,;u C-uli, tna iioscov auoiorio&s 

"aiscovercH-: tiiei;u" A theatrical institution haa been born 'cU ..t 

w&3 to g-iia wor i«-rficle Caw** an,.'; to .tervi ti:*» way in iaujii ic\ /;* 

the next forty y-e&rs. 

'i\txe charact&r of iicpkn' ia caia proauetioa of aae aâ . 

Gull was pox tray eci by young aitci:, Vsovoim.. Xieysvr ftolu. 

Dorn in 1874 in Pensa, uear Sfar"i sv, Uis wealthy aatneraa 

family of Cterrvfen~Jewis4t axt.racw.ici; ;a.a nauaa air. F.ciri a-aa-. oaa 

ivaiiiruir fieyerfiolu. lit iS9;> he- aaC cxtbracon ti*t? 3re«j: Orthodox 

CliUrcii -.-i:ud taa j*is ri-*me ĉ- Vcevoloc! Weyerholc. rtrfc«ir 

a brief perio.u o£ stvuyiiv:; lava iatcrrast i;, Uk; tftfeater lea. 

Hint to Qisroil aa e 3t.uci-.iii. aa a " ra: class aaiu-'at by i.-aaca îiao 

at tiaa Mosccv? "'hi 2 iKir.no.vie. ?re'. L „i:. aa^aaia't-ior; ae aac a.araa 

X l1? 



to join the eor.pany of the newly- ton ;ec . tosscow Art fr.neator. 'ac 

naoo no noticable K-ark t,s» eai ̂ ctor, yvt lie reasainea wit!'t the 

co«npsrty for tour years, lit 1902, "•is elands for artintin 

ireeuor. becar-je tea gre<au, am* ho .left, parking or e ixieTi-iiy 

basis* Tiicuc'u ue difffcjcen ̂ really Iron u tejiiaXavsJiy in lii« 

whole basic arvroac:» -co tfeeater, I'fcyorholc rospectcc' the arear 

teacher. 'i'lif aeep bono of feJitdraticri c<ruu & ftecfcior. between fcne 

two of tftcfii lasted through tnoir li i>.tir.ces. 

Certain aspects cf the chcx&ct*tr of 1 roplev m>.de it an. 

almost prcpftcjr.ic role for tho yomvj reyer/iolc. to y lay at tho 

beglrwlacr of his careor, "tonal. cr'-;. in rutrospocfc, r»c otner 

Russian artist coul^ have nore aparopriateiy aelivoro-- t£u\ fc 

fine rebellious speech which \«ic Chekhov's o\m battle cry? 

To ray J U J M the >aooarn thesrcro ir nothing hut tra-
dition ana conventionality » wium the curt.& it* poea 
upt and by artificial liaht- in a rocn with thraa. 
walls, obese greett geniuses, tlie uevotoew ol holy 
art,, represent hov? people eat, Jrir»k, lov*, nove 
about, xxuix weai* their jackets when frori fches& 
cooiaonplace sentences an-- ̂ xetuuws they txy to ora>/ 
a iaoral~~ a petty laoralj. easy ra i a a.;p:col;enaion aan 
convenient £ or domestic aaa; when in a thousand 
variations 1 AJN offarec I N J O aasaa thing over & X « I 

over a .jain—I run away aa ?iaupast0a;it ran aw.iy £roc<-
tlia i'dffal Tower whice. 'asiyhea ui.'on hie brain with 
ito vulgarity. . . . «te nee J- new to rias c€ eacpr-asaien. 
»ve need a«w Eori::s, ana if wc c;<n!t have tin-a;: nai 
hotter tiave nothinp, 1 

'liie heart of the a±3*»utc bel-arcon r-?eyernolu and. dta.-ia'a:va-iy 

lay in -the recognition oti tae a aoianno or 370c tat or. '••eye acola 

believea the alia of oran.nt.io os; .rê ievs vf.-o ••rar:.atic 

~<iorri3 Houghton, i.uaeon yaaaaraala (anw York,- x'->3«"•) , 
pp., J5, 3(i. 



iJOKt/r>. UIIX C - V'CX\j 1J £ Jit:• tilliT. Till: Si >r.HXC(ltC3:' 7 X1S t l>0COII!C? <) IfcCOH 11,i EOCl 

part ox the expression» tie felt t:v»ir OtaiiislavsV;y scarc p » v - 4 f , S , , 

reaiis^a tiie audience a;n,inteh £>Mh concerned only witii his 

st.fiaviC actors • Oeyorhelh; wa/» te<.\ xc >"*>reak. down the:; barrier 

betoken stane aixi speet;xterx ill- cor f 1.1 ct; with Sfc&nij-Uavs,,y 

JX3x XGOiî Cl D liucn XHZXJ Ci j; CX̂ X-€itC "til?1" Tvilo t rilcj. IV* plciC^ in th*'" — 

xtĉ xs 4iiros;3 '".uropâ p̂rf.s?:H2itc3tiixi.c;lisv vexxiii£" rî|>.i:̂iS-Ofrtr-rtiot!-

ulxsru t;jj,;cci-Li3ui 3jxi xvioh. isn . xx.\Lx Liv^ nc:V/ccT'<.j r̂ \> in ti«„* v 

\7vJl. J-"-1 O,*, ' I X Uu y v /': ~: ,t' O Uu- ' J vs v." t tJk\ VJO ̂  ,-Xlt t"X O 3, Slit «. I'f Ji% JJ *XXX 

441GXI til ci 011 U O X i' i X il v-t-/ J, C JC1 ilS V X 5vi I i tl(, 3 X V/* V » ' h:'i y H X hO X < * 1X t T." Li>?. X 

toncovi xxx irneat6'i: to xxxixtiot xi;.> Cv̂;i xvxf>xxixi€xits xrtx co 

crystalisu aia owi: taiakxar , 

de spexxf: the n^xt two y«sx 3 r fx on 19 y 2 to 1904 f ciGirxy a 

series of Irxiependent productions i;a the taller cities ox 

South Russia, no orgardHCi* his own company xix, oneneo in 

Sebai*toj-ol with Cheicriov's hhxee Gisterx^ wnlch he thex too." or* 

a brief tour of the snail cities xexr Ghcssa* turi/^g this 

t:iiuie He ŝ xr vox x>otu i^s aircctor ol i",i:?* ccx̂ipftxi;/ s'iu.ci o?>j: o" 

trie actors # /:c ̂ aa coxi^ciouslj rryiî '1 to rio nius^lf of L:!ie 

iiif lueucB o t t4i ̂  jl'Iosc ow /-vxrt cox \Wi\ t./.iCi i),cj Ui.i'r'iXi:is t.i.C* ii r.y , 

iiftez a brief crip tc lra.lv iu ly03, he cuiii;;ii...ucc to HTor-.= ix< 

South Russia, rt.esLiy in the- citir.s of Choxson ar»-J, Iviflis. )U: 

v;as laore aoter^iuef. cbâ i evox, a roHuit o;C a ti'-wsiz:; 

in Italy to tiie i.<eiiiiace.t̂  iailaencc , a pco-luctiort siiou'l--. 

not air* at expressing real life, but "rjhauicj c tn-i 

'fcivit.y or ,3pirit oi life, ano for tiils f>uoa!v? 



•̂ iraple, highly ooneontrntoo onu &i;v;t:r̂ et? diic not heavily 

uliciirc}on wxfc.ii notuxxs 9 i'uso vt̂ rtostij xi; 11 x £> to b̂ . a 

perfect spirit coL^utniuc,uion* ^ 

i'aouqh litaoislavsby v̂ is primarily u^uieatt^i to realistic 

•ciieater, he eonaacteo e^perir^id;r with the more uon-

re&xistio idcces, as cvicteiiceu by uio v/ell-knowi production c£ 

Eaeterlinek*s Tim Blue hixd* Up^n bcyerholo1 s return to Posco*? 

in iif05, it êeiuab natural elicit he oouiu be chosen by btanis Jlc:V~ 

sky to airect 3 binaii woxPhbop .,c:c.icube;, to this experimentation. 

Pn oiu aouso or; havarskaye street aeleoteu for a st/û bo . ;ab 

a group oi: e>preobionis t ̂ aixiter a piv an 'cae task 0!; r^d^coTar J.nq 

it* deyerhola was gi¥^n a ucrap any of young ano, ino>.jr-eriex * ceo 

autors who roaet-iX'SOv, anting the auonev ox 1905• ue cnose Tcr 

tneir am.lertakii.iq K&etezlinck1 $ The uaafch of Tinta<jiies arvj his 

directorial approaoa was priaatxii/ iiv.preasiur.iHtic* but by 

cne txme Lug pxay opinio*,-.. in xoie xa.av: LaXi* c«v ,1.*J 0 a f 1 ioac^w 

audiences were scarcely in the ji;ouo fer experir^ental tnuaxcr* 

For the activities of tne reve;Iu i:ionaxies baa been 

steadily intensifying * I'he precedinq January thousand of 

people naa risareneh upon the Wincer baiaoe in 0 I:. Votorsbura' 

to present their eerxands for ancial r-sriu cai^titntioaai rofaao* 

Tney nap been uut ana Cirea upon h\ baaaiat trou^s a,no hnra-jra. as 

naa been kiileo and wounu^n The* (by oent down in history 

P̂itntly Carter; Tne aao opaaLrc una ibineixa of boxinc 
,Pissiu {hew York r i925) f p « 55 , 



" B l o o d y S u n d a y r ' ' the-. f i r j fc u e c i o i w s t e p o n che r e v o l u t i o n & r y 

p a t i i . S t r x t o c ax«c r i o t i » •uiroucrjaoxit t u s s i a f o l l o w e d a n d t h e 

u p r i s i n g c o n t i n u e ' . ! t o t ; r c w n a t i i eh a f a l l o f t h e y e a r . Oi. 

O c t o b e r 14 n c o u n c i l o f worfcirtor,.* z d e l e g a t e s c a l l e d f o r a 

••-janerul s t r i k e v l i i c i i g o o n i : i f u l l s w a y , c t e c o r u p a n i e o b y 

i i i c r a a s e u r i o t i x i ' . r . A n d ix* t h t . a d d s t oi" t h i s s t r i b e , i f e y e r h o l ; . 

o y e a e d n i ; j p l a y , o r t r i e . ' t o . t h e t h e a t e r i io - r tK we 

t a u p t y , a n d i l e y a r i i o l h l e f t , t o j o i n . t h e ;nobs i n t h e u t r e o t a . 

T i n ; 1901.3 ;."<evoi.i"cioxi woo b r - : : n ^ u t unac i r c o n t r o l i n f e e i ^ h m r 

m i e n C z a r N i c h o l a s I I j r c n i s t x t c e s t a b l i s h a r e p r o s e i t t a t i v e 

o . & s w w h l y . x a o u g a . ' f e y y r t i o i c h o o y a x o u e r c o toe s t r e e t s w i t h too 

a n g r y nobs , , h o a a d n o t l o i n o a t h e i r rc;n3t~. : ! u t he - t a t b e c n r . t : 

i n f u s e d w i t h the. s p i r i t o f t h e " e v o l u f c i o m w n i e n t o r e g a i n 

with h i x i i n t h e c o s i i n q y e a r s . toov .q ' i : n e a r l y f i f t e e n y e a r s 

w o u l £ e l a p s e b e f o r e h e v o u i - i t r y t o s p & a k o u t f o x t h e R e v o l u t i o n -

a r y ihe<ui:3 u p o n a s t a g a p l a t i o r u : . . ziix f i r ^ t c a r m i n e i n t e r n e t 

i n p o l i t i c s b o f f a n o f . t h i s t i i n o , h i s a w a r e n e s s of. t h e n s - e i t o i 

.% new p o l i t i c a l w a y oi" x i f e i « "'Vas;jia r e v e t i l e t l i t s e l f i n a 

r e b e l l i o n a g a i n s t c a e o l v t h o a t r i c o t y.r x s t o c a r a o y . h e y e r h o l u . 

vfas a r a b e i b y i i a t u r o , a n d h e i i e - v e a i n t h e o v e r t i i r o v / o f *-.«vury~ 

t h i n g t h a t was s y i i o i t y n o u v w i t h *chc oi- / . C s a r i s t R u » s i e i - - i n hho 

u i i e c i t e r , i n p o l i t i c s , a n t i n t h ^ i?Uf,»»icii* o f l i f t ? . 

i t i s d . o u j j t f u l r h i a t s v e n a a o w r o o r n o . 1 o i r c u r a s t i ' i x i c c s u i ' j 

p r o d u c t i o n o f T h e D e a t n o f ' £ i ^ t a g i l y . u w o u l u h s v e b e e n s u o o o s a -

f a l — t h e y o u n g coop<i i iy w a s i i i C e t ^ a b i e o f f u l f i l l i n g • i e y o r i > o l & * s 

o e m a / i d s r ,'iac h e vvas t o o u i i s a X*fc !. i i ; j own ai^pi:o-:iob» T h e o n l y 



real value lay in providing hiru a further opportunity to try 

out his theories in an experimental surrounding. But Stanislav-

sky was disappointed in tne results. MeyerhoId had so de-

humanized the actors that they seemecj. mere segments of the-

painted aecor. To Stanislavsky the actor was the standard 

bearer of theatrical expression. He could no louder find room 

for the radical young innovator. Meyerhold again left the 

Moscow Art Theater. 

His tnought& turned in the direction of the Greek theater 

which he had been studying and from January to November of 19 06 

he worked again in 1'iflis, where he organized a cojapany called 

"The Comrades of the £*©w Drama.'" He res tag ed Tin tag lies y thia 

time with a mystical quality that he felt reflected both the 

Greek theater and his growing interest in the .Russian revolu-

tionary Riovement. fie also produced Maeterlinck' $ Sister 

Beatrice and Schnitzler's Cry of Life. 

His experiments at this time were primarily in three areas 

of production. First, ue used color motifs to help establish 

mood and character, he viewed color somewhat as a psychological 

tool, but primarily as a symbol. Certain elements or groups of 

characters in a play would be cos turret and lighted in siznilar 

shades, the color designed to be symbolic of. the pi act; that 

group of characters occupied in the theme of the play. 

Music had previously been used in f/ie the<.ter mostly as a 

means of botween~act entertainitient with little thought given 

tne mood values involved, iieyerhold sought to have special 



tiussxc wi'i cten tfiat ',,'ouiti tt>cor;e ai'j .vcru .̂I ;v;rt of tPc urxi-atic 

cxrproi'ssxoii. I:a later y^ary f irhiB ir> torobt xrs "ducxc wcuia Itjav 

hxA to assccic'^. ilii.isciz v>i i ' tc:.ik,y •.'•!' '̂iirc'̂ ti' s I0d.Jii.Li'"; o-, >v— 

po&ers, 

iiiici xiruiixyt lic to o^ f̂'crii/tciiu with po,-3xi-?s his actor";; 

xii non~rcx3'c.ibooy po-.ixfcxojjj. tue x-ovĉ Ksnt tooJC on a r'nc-a— 

li te quaiicy. Thic imu/vation was r.ore r<...tiexi tii«m t:io û ?-

of color anci nuoi*;, a*..; uculu occupy i.aica uf Lie tiiue an-,.,, 

thoughfc in iotor year^, 

hi. the sarxy oi. L90c «it,. rcoeivuv- an invitation. iror; 

tno icuaum> r.u3aicn ac hrc-zo, Vor.; ivc-iS-.-isursJiOVGlî ya to fcic-ccjae 

r«anagx;ig director of L%x coi ;p&ay ii* :;t, Pct.&rsrnir*i. the ii>-

v^fcauo.i vt̂-.Ci uy enc i..cti:cr;G' brother, I'eorlor 

J .oxtisar vsiiev&ky ( -uiother of the- out:i;tcr.f!i£}«g /'.usaian directors 

o* tl'ie pox'iod. r wi'io v/ate in thy with rxeyesJiolu' c re vol t. 

t* Cj tiX i io O A'i u"U t. XX LX-X-ii ^ Ai\"CX'uCit.t f "iZ'.XC' iX '̂OttOt' <.'<X .Ci CUX 

had bo-ch ab,"aivc-ne-o the s t i f l ix t cechnifjues; of -civ? Ii-periai 

Theaters iinr. Vera hac'. or-.ar-izee. tor o\«: co^pa^y, v,i'he Dxvu..citic 

•x'ft eater. ' »ioyorl4oi.a spout uvc years v/itli :X«r Jurix^f which 

txixe /i«2 px~Ov;uee'. i abouc 3 uoecl ploys» The two co.uoep t.r; \»t;.iicJ": 

tJomiiateo ills oirec'cxoa i.urir.y thin periou were styxxzctior r»d 

Gyi'sbolisra, 

.teyerbolc stated hi-i i;ci.icf ii. t.ic .:,trac„>pbero and 

o± sty i i z<itxor;; "li'to cypres r>xoi; oy x11 txprtssivs »j.Ocuu; of fxio 

internal synthesis of .x give** epeen or piieuor-sciicis, the re- rc-

puctiuii of their co/ico uxo'-i characteris tic : eatures, such. 



are to i;>e found in & aeu£..-j.y concc-ale;; sLyltt c£ ar-.y ̂ rtiacic 

promotion, • -> i>p<;ai.ir*c ci tiie ui-taoa of ^cti^vinq "Jii.c; v«;;/ 

polio .by U£t;: Gi colt.r •wi.il>,, C'C.01c;f ia~' Isicij.c,; 

•£u& 'i'heati •••. oi" Co; tv*u-* u^ona uoet, xioi; v«*ri^ty i;i 
the i'aisf; e» scuiie, as is t,r,.e w o e ii- trie i^t-uicaiistic 

f Wlitii'e t-niO Wk.t'.i. til Or' >. »i*CsO UC sSfc> it. 
hciieivioscope of lapi-aly chan'jiii-• posts, "lie The atre 
oi: Ctuwtsiitici'ts stxl'vefi vjeitlj t-,.- ̂ anaye L'ae liis.a} 
the group association, tw'tQ tac color bicnvixiKj of 
tne costuities, aiiu ixi iv« ii.&.obiiity giv^u a UiOusanv 
tinea rcoro notion tL̂ r; the L-;a:;ui alia tic . 
'x'fia piotioii oit tiiC iitage isi rauiuoiid not bxj i-iO'cxOii 
la fcfife verbal souse o:; tue word, but by „, „;istri~ 
oution «£ j..ixiu3 anv. colors, *a>u by tiio a.xx.isllc ar-_?UwU.rip 
and vibrating of these =3jw. colors. * 

ills teaariicoii iiasov«txo;is jc-rv :U: icecpir.g vith ilia tilt., r.t 

st/Ii,catioii. lie replace, the 3ca;,y>.:. 1 .r. -J-apta witb -h scenic 

r«.La fci'ora, thereby ringing the •j.^sxw'+t: area cio^e to the 

audiuiH'je. Color ztwzifs wert- cst«wix3bou for eacb xx/lfc on;i 

carried rjjrou<-;:i iii cos tar es u-'ul lighting. ..v-ary attest v.t* 

nutut? to keep -ch.5 actors 0.3 two-'-iraorisioiicii as {•ossiiOc, 

saov/ing in a bas-rciiei of soru, t"at is, a;.; a sculpt'-i 

blend v/itn the soeriic b.-«cO;̂ rouii;i• i'h&ir ,T.ovSvH«sijts wur«. slow 

ruiu rnythrsdcai ana taa/ «sre Oliver* :.i.>.;".'.ojxdna;'.tt keys or 

in which zo spea;;, alv.:c&t au in recitative. 

The apoKezi linew a;:.̂  .".sov&̂ erit ,ttc.rr;s o£ (ireu; s in eix-./i 

seniles wexe ha.adiet in the ui'iia*;-:.. t̂.-.̂'-ior. of a CrteX cltoras, 

%jma Irtiiit-! Xiliex, 'J lie. Inuteptsuierit T;*eatro ii'- turor-c-; 
<wew Vor.'i, 1931),, o. 363. " 

ini 1 icx:, i£>iu_. t ^. Jr» ̂ v r tâ dt.ri':.«.ii i_v P.1. ̂ uc. 
as naturalism,* "cchs-crucUivisra, ^tc. t .ippt-ar i«» 
the body of the text. ,uOVv c»p"x"iV»i.t vp;p',;ar in ;i î Ccrvixie!, 
tliey will bo usct as uriciiialij r-rinr.ee:. 



T h i s w a s I n a i r e c t o/>pcr>i _cioi; t.o t h e r e a l i s t i c r;,ethoci S t a n -

i s l a v s k y h a d a d o p t e d a s a r e s u l t o £ t.ue i n f l u e n c e o x t h e 

K e i n i x i q e a I - l a y e r s . T h e : r e a l i s t i c a p p r o a c h t o n o b s c e n e s c a i i s : 

f o r ct&ch a c t o r t o b e c ? i v s u i t k i i v i , vtal l i n e s t o apouln ^xr-i --

'i-oveirtent p a t t e r n t h a t , t u o u g h I t M o a - l e a i ^ t o a n c v e r a . i l f-ic-

t a r e , w a s u n i q u e l y i n d i v i d u a l . " j & y c s r h c i o s o w q h t tiie 

s y n i o c i — " t l i a unison l i n e s ~ai-I i-vtovone iiiiy s y p h o i i s i u ' j t t e c r o w . ; 

r a t h e r t h a n e* r f c p r e « * e » t & f c i o n s i r c a l i n t i c o / p f r o a a i « 

i x i o u q n D . e y e r V t o X « ia-riutione-.- a s a v . i r c c t o r i a i d i c t ' i t o x iii 

t h . i t iic c o n t r o l l e d o v a r y l o t a 1 1 o f r > r o c ' u c " c i c m , * & -"'iii ; j i v o 

a l l i e s t e/fjed. s t a t u s t o -cac; a r t i s t wt:o a e s i g n c c i t h e s c e n « r y . 

T h e s t a g e c ; e s i g . n e r riec-aw.1 a l l i i . ' p o r t a n t t o r t h e f i r s t ti&te ir; 

F ! a a s i a r . t h e a t e r , i'ieyerci.clc. v i e w e d h i m s e l f i n r e l a t i o n t o «.is 

p r o d u c t i o n uucii a s a c o n d u c t o r o £ <* s y m p h o n y o r c h e s t r a . H i e 

w a s a s y n p h o x r / o t o a i n t i i i ^ , l i g h t s c o i c c t a n d aov.-:worit-, 

t h e s c e n i c G'esio.ae-r -.iCteJixkato*.. th.-: n o s t i m p o r t a n t c r c h . e s t . r a l 

s o e t i c u * . i'et i f a c o n £ » a i " i s o i t c o u l c : be- ciirawi'j w i t h a s y u r p f c o u y 

o r c h e s c r ' x , hir? wets a s y R t p a o i u y w i c L o u i s o l o i s t s . i'he o v e r - * 1 1 

e f f e c t o f tl'is 3 t y l . i 2 a t . i O i i ^ilcvfsijti n o r o c r . f o r v i r t u e s i c ;.>esx~ 

. C o r r a a n c e a ir<. « m y o&c-. «re<-;u 

Tftougli ills pjrctiuc'cioi'13 - c e r e b l r l i l y tLe. :...tric*'.;l f t h e r e w a r , 

l i t t l e o f t h e t h e a t r i c . * * c b o u t . h i s ;-.er-;ao.tiaI a p p e a r a n c e , n o 

w a s '-'quick, s p i d e r y , r i t i e r t a l l , w i c ! ; a p r o w o f a « o s e snr; % 

oiiook, o f u n r u l y J T h e L u r e , s o i l : c v h i t o c o l l . u r v / t i t e 

^ G o s e l i k , c p . o i t . , . . 3 0 3 , 



* 0. f.r XL-X X «• '.-i J- Ox, tU3.' i (-X't Ij Htiy'XI t'U rU pf/Lp̂ XCu,,A LXXX irll. * ,E'«; irv 

X C~ i./ "L1 €«Sii€"-v>ii ci11v.". LiiiV i l i < j „ itXCiX ,'.H XX\' ]C•'.Vi-HX&; .,, .L tl3CX JI Xi'l } 1 j„X C{,.>) 

i t a l i c p i iy sxco l acfcxviLy« he cou i ; , u e v e r s i t : s t i l l x:a u x x -

hoarsciX, but, pcriorJuGu a. 11 o*4" Xixt; xrrci;ica,i,c3 

o l a l l t u e a c t o r s LXx-xuals. • xiix* one-. «Mnc tha i ; he. pour 'ec a axasf; 

ox welter ove r h i s ov/n hextx t o a e n o x i x t r a t e tx> an aclxxr i s i.rnl 

one ol; r.;any exax^ples o r Ixis ctx^xieXc xric c:ojistarxt x]vrxxexi 

i n v o l v e m e n t l a a i l h i s a i r ^ e t x r v ? . 

The drcm;at ic x i t e r a i x i r e :<igs t. e ^ s i x y xoaptx;:; t o r; LyXxxxxio.r 

was the sy iobo l ie uxxyxa anx i t xxs t o xynlx;:lixxi t l u . t rieycrhoi;. , 

w,ulxxii4'j Uixs i.-*vvx~* j o<xx ^ "-ctx x O ' y x i.*.rf'.i Pa^c • orcxrrx "exc X'-xxxtx x*r® 

M a e t e r l i n c k axu I b s e n i r - ce r^Gta^ ixux ^ x r x i c i i x a r l y , us wr-xli xx 

ixie Hussxar-s ^ r y u s o v # l ? a i : o ? , ana xXcx&ix.ler xlo.^„ One c f x l e 

Ci Xitu-J ILaac*: & V ,si ̂ -/OlX'w iA«A. lX i v,:ci CXjXi., V'/cSu uJ . { l*XXX;/ c.̂ .'. O c x clCi X •' '• i «O O X 

c r e a t o r a x o n g s i a e tixe p i a y a r i q L L . c i v n e t o r , ;;i:a a c t o r — u v r 

s p e c t a t o r u s e s oxs ir>iagino c.ion co ^ n u t t i ic 

-;iLCcxs"ts Xiiipxy« of xxi"%:;. x ^ 'tufxc riio 5"; < 3 j* x t s t r l x r e 

o t i e r t u or, m e s tc iys ? ai'M, "t/ic s p e c c r cor i s l e i : I l o Intapxr^"-

t i v e i y a p p l f t n c syi?iboxs t o w/icitevai- d e a r e e ixe wis i i e s ;iu cx.Jor 

t u /aaKe cue a c i d o n b-r:c.:.n:c r i t p , ^^yexr.ol:! 

fciicit. i l i -3iCU>.X"fcXOri tilXS iil'Qv.Xf;: 1 iCfc ' r.'.O.V*..• .f XOJTfJOX S LQ1C 3 i'IILI ,Utfe 

tl fc X»<2t o *'X13 'j tlv,̂  iZf \v ti v..' ct.i. v̂1 s"̂  ̂  •"*•• p wLj, IU, L.a11.* 1-CJfX ^ iC3 V C:} C 

.iOXfje? C Liicf i» ">i!5 c-\ll< I J. !.,OX X «.ii;: i. S DciuTC T',- J <c? T^ ci SX>jirp" ..LS LK.!1: i'iC-'. cl 1x 3 

and ,;iecox X cu. JL. '•* J JL J» •'•. i f> ».i i <"£,/ X i „ 'r. »*7 « 

iKol.3 i L.'OX'ClV UJ, OV -.'iiO iiiCci t l \ Xii aOVIi" t .KU.f! S Xci <• i X. iU ;"iS* 
l a t e c by i^q-^r h&mciz<7.n (.ve^Ycrrt7*TT':'T)™r'3j7~*5B". 



X.n t h e s y r a b o l i c i i i t h e a t e r , t h e -. . .esicn ^urjcjuuts r a t h e r 

t h a n a e p i c t s . S i m p l e s u t p i e c e s become stv- igestJ .ve o f luc&l*.•*— 

'3 b u s h f o r r» a a r a e n o r a t r a a for a L ' c r s s t . T h e r e i s n o jvic.co 

.(or d e c o r f o r n e r e ornara-.atrii p u r p w > . A l l c o l o r ar«a /• .over ie« I:. 

m u s t bo l i i t k a c w i t h t h e a f c i r e i:ec<'jr-> t i v e i t l o a , h e y e r h o i a ' r.; 

d e v o t i o n t o t h e fche*tfc«r <•:!' ' J r e e c t £fh;.v3 i t s a l i ; a c t h i s -c ine; 

I f t h a S y r i b o i i o a i Mie^ncsr '->&nts co e l x a i a e t e d c e o r . ' . . 
d o e s n o t w a n t f o o f c l i n h t s , strbotcJLm'.hcr t h e p l a y i n g n f 
t h e a c t o r s t o t h e m y t h r i c.; a i c - e l o n ana t o t / i e rhymer, 
o f p l a s t i c m o v e m e n t s , . , i f i t a n t i c i p a t e s a r e n a s -
c e n c e Ot t h e ^anct» and a t t r a c t s t h e a u d i a a e e t o a c t i v e 
p a r t i c i p a t i o n ixi i t s v o r h , w i l l s u c h a S y m b o l i c a l 
T h e a t e r r iot .1 e»a-i t o a r « i a 3 w n c « . o f a n t i q u i t y ? „ , -
^ec-J ' 

The f i r s t p r a t u c t i o a heyoriiol--- tarred at. The D r a m a t i c 

T h e a t e r w$& L A P ^ A * 3 7ietu\& Ga&blc-r, \ t I £ o h c ; . e r o i O J X t i o v . 1 0 R 

1 9 0 G, A r.oi-r f r o n t c u r t a i n had .tuei* hurxcr o n w h i c h was? r>air»te*r 
- » ' 

a Greek t e n a i e aa-I a s p h i n x . n a y c r a o l a baa r o u n t e a an an" i r a l y 

a n t i r e a l i s t i c s t a a i i a a o f t h e a l a y i a v a i c h t h e corr-:;;;poRf e i y o 

be tv /ae i j a o o a an... c o l o r p r a c o a i a a t e a „ " n e ^oliovxa-'-' d e s c r i p t i o n 

i s f o u n d i a b o t h h loa i rn a'.-;. C o r e h o k c v w i t h no cr ip in; .h l senrca-

quo t e a j 

The s t a g e ssfcr.ee i i l l e ^ w i t h h i n i i h v - g r o ^ a - G i l v c r 
r a i s t . The bacfcgrottfiC was a i u e . On t h a r i g h t s i t e , 

h u a e t r a n s o r e , t n a w h o l e a e i e h t : a t t h a o f . a g e , 
r e p r e s e n t e d a w i n a o w . U n d e r n a a t a ntuclc o u t t h e i e a v a b 
o f a b l a c k rhc-aoaen-hroru Outei.a-. t h e v i n c i o v , tha 
a i r w a s g r e e n i s h - b l u e . I n t u e l u s t a c t , t h e t w i n -
k l i n g o f str-.vs p i c a c e r i t h e b l u i s h l a s b , On t h e 
l o f t * t h e w h o l e w a l l V * A & G C C U P I ^ A FEY a. H T T T © 

t a p e o t r y r a p r e 3 an tit;.;: a s i l v e r y y o x a wo«';m \ / i t k 
a d e e r . S i l v e r l & c o w c c o r . i t e c . trie t o p ana t h a 
wxTigs o l cha " t a g a . "?r eo&i si v -b l t ia c a r p e t a o v a r a a 
t h e f l o o r . G r e e n - w h i t e Vciseo hwlu l a r g e v / t i t e 

^Gorclwikov, i b i a . , p . 5 3 . 



cftrysaivthec-xuic. White fuxs vrors tarown over a 
strangely shapea sofa, on which ;.letuia reclineu— 
in a. sea-watery qxocn *.irê s. It shimmered and 
flowed at tier every Movement, a^a she rssewbiec. 

h sea sorpent v?ith «hiny J . : c m 1 c - s . & 

But the critics were not ia favor oC this new r-itaqim, 

for tncty felt trial tna ae^i^r., 30I01 t r>nu lighting 

rathwr than uelpeo ivourdssarztev5Kuya, their beloveo arvt 

:cavorite . >0ire3 s. 

Fo 11 :>wix.he anonlng of } cedn Gabbler loaa thaa two 

later v-faa the nrowior oi ;ia*5terlirtck1 a Sister Beatrice on. 

•vovenber 2,i; i.306. This i.-i coroiucirov the fcest of l-HiyerhoIO.(s 

productions at 'I!:\e Drsasiatia Theater, lor bene .lis ovm ore^ti^Ity 

more nearly rkitchen the qreat talent of his le-acdm l.u.v, "uis 

alia in Sister ^eatria1 was to coaaieiiaixsce the a tag a xn uri.'i:r 

to rtxpreas tae luystary wnich he *olt resides in laaoterlincL'a 

play in such hi way tnat the &;jecUfcofs realise-! it ;•»» effec-

tively aaa intensely as i uietarl b<eJ-: aac, acne. *9 Be cnoso re-

set the uiay ail in blues, preena, ;aiP 'J; ray 3 r and creat^c the 

appearance of paiiitiaq iii Iteuic.val c.uirchcs. Tac novecseut 

aaa speeches of the nuns were lite th-̂ t u£ a Greek choraa. 

ôiamifcjsarai'KrV3K.ayrt' s performance as t'-,e virgin and as bister 

aeatrice wa; brilliant aaa thu cxattey r r.alizea that :-'"(3.-ji.ar. 

theater hac. a real potential -chat 'J -av beyouu the confining 

realm o£ realise. 

Q , . , 1arc :»iciiiip, Russiar. Theatex*, -'trot- Trie i-rnpire to t*ic 
iioviets (Clevelaivi attcHtJww t'crlT, 19r-lT7""':~T"5T 

'^Curiei, c-i>. cit*. pp. 5G-'j 



"i'iiti -a. \ i.»x Color iiiics 

irasiiuex iCv 'ov wie ioa .J.rs-. dyru>r-ii> • ^kx^nvf-c ro -

.'.'ilWH-!." Ii.'. .-".ue*.--r:i.>cr ,v:-.C;;-,.:* ;t it"i ;* ji.i-.ru,.v, ••• 

lis .v .jv*:-ai . v;;cic • .̂urirt'; xy07 iijciw'*.,. 

iu:nlevev= rca... a>..cccsi5 ~>r wnavu-Ku.;*-; itic.il 

- ^ '.ST <i>CUt u LXC'U 1 <»(. 1, JZ," -I ?i .Tj'- 5 i t . 1 i .'..C'tui ZliA ,i iil t:.ti J- U-. 

olifio a r̂ ilKjxt. . *.'«<> I.. *c ir*~ it, ?*'*!•;<: or: «u; ..ulr.os'x 

rxvtlcr;lfc9;.« -̂ u-slity CUK; tu.8 titte.-rr.-t u' « i a i i a e juru- %* 

KUiXic-?*ettĈ  cf thft .*<. tOi*. Let < t. *. ':. LCr his .IfSfcvir.- j~ 

i."4v:y ei-jyic-yer. oiu; .«i 3 r̂ i 3 (•:: i.?. >. a; 1/ witii uii; 

t'ol 1 t;-wiiv;r ~t«r i 

1 saw fcii.,«i •«•'€'. rCwa.viivj fcbv: 
i^t.o a lory x the ;'C-r 8 i- r tinea, c.;s . 
tint apfcetatc.-rs .'-;l u.f: ix: per-

aJr̂ ugvHio u;«ir s i ; u u . . u k . uitiru;i:c-iv 
ici:t u*=» Tho ~o v. V/ i. vI • l„,» ,U V' U\ 2, X, *• rrur B ,VIO V-"i 
ws:& ].,wixbis tiTiiLk'v brc/,wri; o.v̂  ry •* of cur 
viurK was , . i 3 a ; . »>;:.£ ^ aiv t>£&hiuo ic 
not I - iV.c wulvu itmnn t\* thir 

s!tU', • V'5;ii h^.^s: t £*, Vt,:Il.au 
II u;e ^ ^ot , i;:-* ^ t 

vhl̂ i ik.H <.:c..ie ix- i:̂ e in rull }i,rt 
ni;;- ^:rtet r r:!;:/.:i;. / * tna future 

litz^xx^jkt iii t.:- £ac»/' .-M\v ".̂ 'o Cuî uoi, 
to*.joUmr a;, ̂ >a*. uu„ ?;h« ̂  u 

i. «.''• it.il ^ t'A&jf t,.* i JL̂>' *.(' ' v» ' r' -I, J, > X JL , A i -1 V ̂'5< KA,? Xy% 4a1 i . 'wl ?, t./» ii 

prir\ciUA<̂ il i;usi:, nil" V-.1 ii . 07;iv 1 a;< is 1 ̂  V'S n 

iillv1- /\̂ '4,-ruX ;i tJtlC V a V ̂ T r tl \c . s,: JT J„ U „vCw! 1, 

itt-'Ai*': XJ tâ v viv-xo<a:> 1;.,̂ , ;,r. ' 

iayel :iii'? o,,i c^x! vt> /v,r,r:ltcl'
 stae^i.v.r 

^ J ̂ 4 - , , * ^ "> ,: ' 
'' >' *e «•»! H ' •̂••'' __ • »» ' • » jf K «e.̂  >t-- ->' . 



t a e - i r u o i c j ; u,aJ oo;+z-u,ritl- xaa:ela. t a e p l a c e c£ the: >-icaor /.,j 

t l ie ioaaaHOLji ne^jas uf t i ;oo „;ria „«I aa^ aa ^u loa* ,aa .;e;:lar^H, , 

caaiu^ ui;a xac^apox. t r . I 1 a p, a Ia iKv-zvitioa O'̂  r c a l i f r r p . 

aau ,,i.is';i cOa\coi'aj• t l ex | .xaa c is. a v e r y :;rxUit an<; i n a a t e aaaap; of 
i i 

I lie -create x „ ? &x.xcg^ i^aa^ahairaa^ , rx.o wau t o Lccocic : ^ ; ' e r -

*1 ̂  :-*•" ^ -•• -A i- '••' •*- ci v i Vci r a* i,i a,' j5' % A '.a .. "X j, 1';" "C11s,j • . arx •.:, t aa. ; „i a to f ;̂ r o lao a;X* 

a r t x e x e xa 130 7 a t X a e k i a y Lav '.!ir-::cLor* a: a r t ay ? 3cac«, .ent , i M 

o , Lao e x x t i o x a a aaccan, t o ^ i s t a r h I f 

.aiTy LiiX*i<j i t X â.r C U£* aX3 X^aia Xaa 'aioa # .!£ Vfu,2 to't-tAiXp ac-- , i.ra.'LOCI 

co airs oHjla.3/ Client Liio auaa taax -wT .:*.<? l:i» :-ii ty >'/as aa-3 pa t^;,a 

.toro.} t h e t'ae&Zxjx a a a #vca: ;-a*owrji« -Te b e l i e v e r t h a t a i s -r/nd>;>lie 

t a o u t e r v/uuiv; r a a t - o r c cJac ruyicxat auaa a a cave a-, a s p e c t a tyy; ana. 

s t a g e , ana t h a t t a e & t ^ r woaXci iaa a r o u at t t o cha a e i y a a t s of 

g x e a t n a a ^ onoa a a a i m 

a& wus 'not unenpxoy ^.a f:a, i o t a ^ py j ou raayay ; c a ai a a;' r 

la iexa he ^ r o u u ^ e - f o u r p l a y s i n r a p i d s u c c c s G i o a , a o a t a c t a b l e 

bsxncj .Ja 1 a• janci1xa * d^rte lie c^aae ;/i:aiC:f;ly taacaaia ;a J;iip,:ia;aaia.a 

XHJzxucvic^jf ark.i uas t s c i r ^ a a i i a t,cj3r s t.aatNi.":ara", c ^ ^ o r >' • /V</a 

ox tliii ..i,c Lj.on CO'.;,. ; .̂..acc? xia La-a: ore• ja j ta a ^ -;ai.tG che .aa*ai to rx iaa 

ixcjiiats ieiu-lxj.ico Oii a.uca.jc: 'UaO eaitxaa: ;yloif t:c assmra: cliat: t / iozo 

vvGVtxc. l)b ao x x r t l o G a ^ a r a t i a u oeva.^aca aiaa:i<arica a ja ; 3 a ^ t r a t e r 

as tJQssiDle* 

i i x c i,\o aa.Aa co;auue*tii;g t k i o a a a a x i a . e i a t s iu ' a i r r a^ . t . a , e 

p a i n t e r G o x o ^ i n , one ox , ^ r y ^ r n o i ^ * 3 f a v o r i t e a conic; o e a r - i i o r ^ , 

i J-Kugei , . T e a t r i i s k a s s f c y o , 1907,, c i t e d i n <:orch5».-.;v, 
^ ^ v 1 L f y » * j 3 «» 



fcaiKGti with v. r*. 'Helinkovskv f tirootor of the Iniparial Theaters 

of Petroprao. Golovin told ftir- that, ooyerrjoXd hac« been ••"irao 

from tu« i:«r<s»!afcic Theater prime^ily L-t»caus« his im&emsity ti2<\ 

al«c«jt killec evoryofie comma tea with the productions. lrs-

i:sedia.teiy TeiiakovsJcy called Meyeruolo in imd ottered him the 

directorship of the two ope rations tirnt matte ap the imperial 

Theat.or3~~-t.he imperial i.'nera tho '-arinsJci Theater ai.o tdo 

Imperial Dramatic at th^ Alex-sî lrineicy Theater. Hie rxows ci\: 

as a ^roat shook to tfce corrparJ.es of both tbeatoro, but 

Teliakuvskv - j t i f i e i l iiia decision oy declaring th=tt .nny 

director who caused sueh a sterns of fury ûinrt have- soraethi/w 

to offer. His .Seoisioo wae .parti caXarly unusual in ii<jnfc of 

the fact that Vera ;<ciawi» s&rZ112V3 luty <* «juit cur* iravserial 

Theaters tiiree years eux Xier, x'i/vlin«T thnlr techniques too 

sti.f » And Peyerhold had beon ;uicxt too laoieol to };-«?eo 

his position *vith the o o t r o o r . Yet Lho nm; position 

was offered to nio «iu he accept** I it ivatediateiy. do ia X'.Oo 

lie be-jo.rj on association that v/ould loot over a ciecaoo. 

Mi the director of oho lirtoorlal Viieaters, deperholo jiad 

much treadon, ooth psrsooally aoc nr cistiool .to „ ue */&& 

relentloss worker and in oodition to ois nu*uy productions i.n 

each of the two theaters, tie traveled enroi, on several occaaioas, 

,-inu coiiuucted private experimental 0roups outside his xo" e/ular 

oatieo, Nov# ioeos cuiO ir;Iiuc*ncc&5 vore cctjstanfcly rovoo.liup 

thensslves in Pis productions. Yot hi> ciiiaarv :>ooi rersairiwJ 

one or i'in4im; the boot vioitio oyobol2 tor expression pov-oio 



'•1 A 
sJ H 

tfcotigftt o n t h e s t a g e . ;»© 'ftevotto n i s art. t o t h e f."rax>' accep-

tance o£ t h e p l a y h o u s e a s a p l a y h o u s e , a n e m p h a s i s u p o n s h e e r 

t h e a t r i c a l i t y . •' 

T h o u g h i n s p i r i t ; Pftyu.rhoih c o n t i u u e o , t o s u p p o r t trie 

r e v o l u t i o n a r y c a u s e , lie a i d n o f . r o e u e t i o n s »'I>irirta these year;;-

a t t h e O r a n a t i c " n e a t e r aiic; a t t h e I m p e r i a l T h e a t e r s tear c o u l u 

b e c o n s i d e r e d p r o p a g a n d a p i e c e s . ?/»!» i s u n d e i 3 t > * n < 3 a b X e , for 

t h e I m p e r i a l x a e a o e r s w t r y otati- c o n t r o l l e d «jud t h e S t a t f s t i l l 

w a s t h e Czar., O b v i o u s l y .^eyerfiold u i t h o r Purxet; o.t* l o n e r e a 

h i s p e r s o n a l . p o l i t i c a l prei.«rejr»c«sS. O r p e r h a p s t h e f a c t t h a t 

t h e i n t e n s i t y o f r e v o l u t i o n a r y -uctiviti.es hat! s l o w e d s o m e w h a t — » 

o r h a d i n r e a l i t y b e e n c.rivcstt u n d e r r j r c t m u - * - l « s 8 # n » & u t h e fore* 1 

o f aa.ily a g i t a t i o n . O r ^ o r h a p s i'ieyernoiu, i n t e u t o n GCtai.--

l i s h i n g h i d o w n f a m e an»i career,, w o o w o r e c o n c r r n e c i w i t h h a e 

p r e s t i g e t h e . i i r a o t o r s a i p o r r h e t w o >»osfc i m p o r t a n t t h e a t e r s 

i n P e t e r s b n r q b r o u g h t t o hiir.. O r h e w a s s o a s s o r t e d \/itb 

l e a r n i n g h i a o r a £ t a a u pert'octir/j n i ? t o c h n i q t i e s t h a t n o t h i n g 

e l s e n a t t e r e d . W h a t e v e r t h e r e a s o n , p o l i t i c a l i o n w a * 

n o t yet; o f r e a l i n t e r e s t t o Peye:choj.= h 

lie s o u g n t i n s p i r a t i o n x;a t h e ..y"hotal a n d ;*$cievaJi tiseatet; 

«;.na n e v e r XoKfc h i m h o v c t i u n to t h e t n e a t o r o f a n c i e n t 

h e suniitsd t h e Cortiuecia t.iil'iirte ttiutonicjuee a n o w a s i n t r i g u e . ; 

.Dy the: Piarionc fci.t' t h e a t e r . J i s be. l i e r i n t h e "^.'ho^tor 1'ne™' 

a t r i c a l " w a s i n t e n s e n n c e a r n e s t , u i s re-volt a g a i n s t t h e 

JL •lilie 1:» c\>. cit... y • 3 7 i 
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realists* attempts to faithfully and accurately represent life 

on the stage was totally honest and compatible with M s basic 

nature, even though his honesty una earnestness were questioned 

by many of his contemporaries. 

At the time Meyerhold came to the Imperial Theaters of 

Petrograd he was under the influence of the circus and of jtnusic 

.hall perforiaances. Tlte spectacular occupied .his thinking. 

Coaaaedia dell"Arte studies had intensified his interest in 

pantonine. So, for his production of Wagner's Tristan unci 

Isolde at the .Marinsky in 1909, lie sought a musical foundation 

for the actors' movements ana tried to instill the raotliods of 

the mirae in the singers. 

The first, production to receive widespread attention wan 

Koliere1 s Don Juan, 1910, at the /slexandrinsky Theater, Here 

all the various influences of the previous five years of travel 

and study seemed to fall into place together. Golovin designed 

the scenery and together they decided to establish the luxu-

rious and elegant atmosphere of Holdere*s theater at the court 

of Louis XIV of France, though it might be said that Meyer™ 

hold's love of the theatrical was mors influential in this 

decision than a strong desire for faithful reconstruction. The 

footlights and front curtain were disposed of and an apron 

stage that thrust deeply into the auditorium was built. House 

lights were left on throughout". to intensify tne excitement and 

gaiety, and he flooded che actors not only with standard 

lighting, but with hundreds of c&nales on the stage. Perfume 



was s c a t t e r e t i Ci«rouc;.i5 tha aue , iher i i in r*;o t h e .nudienee ceih!h 

b r e a t h e i i t the l u x u r y . Horrot/ee -'roe t h e o r i e n t a l c h e a t e r , 

t h e seer iery was c h a n g e s oefor** th«« o*"oa o f t h e am«.ieriC0>,' r o t 

by "prop men5' who E-erely ijare i. arh o l o t h x i v ; , irat by « e v r r e l 

sauali n e g r o h o y s t r e f l e c t i v e cn~ • •oilers' r, vcrni:ilici, * 

Prompters i n o r n a t e cos tvpas; sat- oil t h e ata je-. The r i o t e r s , 

n o s t o f whor. were .eaphee—-the Crec* ir. i 'Juence p.ciaiii—hi-:.*, ea 

a t t h e f r o n t o f the pros eon lur. phc? v-cwaro t h e a u d i s n e e . ' <<»cyer-

h o l e hcU done h i e c i t e o s t to e.a®-.?- the sr"eeiaator ,5 r a r t of t h e 

perfoiroaRce sr-C t o s o l v e t e e r-robJ e r of epacc or t n e s U / c i-y 

tor.a3.ly abandoninc tin* a i e a u r e - t r a e e , . box afraae. Mkvo*xholci 

haa! brought h i s " t h e a t e r t h e a t r i c a l " no f u l l b locs . . "This 

p r o d u c t i o n vr&s wnorsnovul-/ s u c c e s s cwJ. : ht .< h a t h tha y r e a a cv,>.\ 

the p u b l i c . ' ' ^ 

a t trie saia- tii;:a ?iey a r t i c l e a; , ta^ei ishea u.ia owa ato- , i ia t cae 

" I n t e r l u d e Hoxu**i, " a t 3 i ^ l e r i i a y i h t r e a t i\t fc, Pe t srabux . j , 

which he o p e r a t e d ..mriiia 131') aira If? 1.1. n^ccvotso 'ii.i -:-.arti.c.t-

p a t i o a w i t h t h e I w t i e r i a l he.dr.ftfs j r e e e n a e u h i s f h i e ov;;> 

iiai-1©, h e c h o s e t h e e s e a a o a y n c f * D;c. h a p e t t u t t o , Once;- t h i a 

eaxrte he p u b l i s h e d a t h e a t e r :wyn.si;;<? e h i lew t h e .'-ov.-i f o r " !ar~e 

Oranqes , i n wnioh he g l o r i i i e . : ' . 'hie o': t h e Co:v»t><"ia 

D e l i ' A r e e . he w r o t e s e v e r e ! a r t i c l e : . ; ceic1 t r o a a l a t e a a auaeej 

o f p i e r eut lx . eea f o r in ' -provixat ir r.a 1 oorv^iy. I t vrsa -.it S'/izm -

l u d e House , a ai^ae r e f e r r e a t o aa Mr? " hr . D a a a r i a t t e a h a s e , ' 

tlmt; Mpyerho.i-•: l a i a t h e 'jr»:mr.avorl. Cor VU ~r.ech?seic£, an -act ing 

-^Gorehahov, o p . c i f c . , «a„ 
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technique exclusively of hi a own making, Though the form 

would not take shape fully until after the Revolution, the 

beginnings were clearly evident in the work done at the Inter-

lude House. Here he began to rank notion, gesture, and panto-

mime as supreme over language and illusion. 

The audience at Interlude House was seated at tables, 

much as cabaret theater would be today. The actors jaoved 

among the tables, trying to engage the- spectators in the action 

of the play, entrances and exits were made through the audience 

and the actors would frequently sit at the table with the tne™ 

ater-goers, ox on the stairs laacing to the stage platform. 

The two concepts that occupied n?ost of Meyerhoid' s 

thinking during the tine at Interlude House were the use of 

puppet-people and the grotesque, ilis production of Columbine's 

Scarf, a pantomime by Sehnitzler and Donnanyi, in October, 

1910, used as its theme the idea that hui%&ns are only puppets 

in the hands of fate and therefore mechanical and soulless in 

their actions ana reactions. His method of developing this 

theme was the use of the grotesque. Rather "chan a mere exag-

geration for comic or satiric effect, Meyerhold viewed it as 

a "capricious and scoffinn attitude toward life." 

(The grotesque is) a deliberate exaggeration and 
reconstraction (distortion) of nature arid the uni-
fication of objects that are not. united by either 
nature or the customs of our daily life, the 

•^Meyernold, "Calagan," Litibuv* k trans. apel'sinam, do, 2 
(1914), pp. 28-29, cited in GorcliaEovT op.""cx£".T p. 



theater, being a ecnaLdnation of. nataral, temporal, 
spatial, ...ma mvi :::,:ior I ion a, Is itscli: oirts .1 i-. 
of Jiat.ii.re, It firsts that these? phenomena invariably 
contradict our a veryany oay-ei-icae:: aau that rite 
theater itself is essentially art example of the 
.jrotesaa.-.. Arising Tvroi'A !:a.i _ j\.,i;<5s?.xue of ritual 
masquerade, tiie theatur inevitably is vestroyeei by 
;ny -ji.vfcn ;rcfc«;s»pi. t/ tns :;rol;e3-,f:;kw~~the basis 
of its existence--fxois it. 

Meyeriioid5 s battle with the critics continued. 

called hii? « i;;onster, the artists oS zh& Imperial Theaters were, 

reluctant to work *#ith nits, anc for ue.vyt;ov he was 'an enr&g&u 

kangaroo escaped from the zoo.* n^e '.eyerhola fought bach en-

thusiastically . lie wrote an articir- explaining his thew-atic 

approach to Coluiafoine's Scarf, s.na in Kovemher of 191.2, tHib-

lisheu a book in which he attainted to jwstii'y his return tc 

the. theater of antiquity, tnowcrh tc was not. apologetic for his 

techniques. Daring this san»e year am. a half (1910-1911) ,, hi. 

produced The Eansatft o± kifo at. the hiexcutarinksy Theater and 

Sleetra at. the K&rinXsy, ana was atro««jly attacker, by ti.it. 

critics for both productions» he also went to Paris for a 

brief ticie, where he staffeu a perfwiuflce of D'&smtmsio's 

Pisanella. 

.Just why *teyerhold closev. Xnterluae house is iiot entirely 

clear. Certainly not as a result of the critical attack, for 

he seemed to thrive upon it. ?.ut a f&w Ftonths after its 

closing, upon his return from Paris? i-cyerhoici opened anotnex 

xi>V8evoiod .•5e;lt-r.*/.hoI '-i, V. hsbutuv, axiu Ivan ilkaeuov, 
dmpula XJttera, Moscow., GVYTM, 1922, eiteu in Gorchafcov, op. 
ere., p. 69. 

v̂  jlt rx.* f ^ a , 1 ^v* o 



.studio, to an 'vk: Mû .Lo on ^wUirj'-Ap. :^;;rr:et 

in St. r ^ t M b u r - . 'I- irvHc-t >.:t f \ \ i •'ItwO.-..'*, vh'.r.h r o n r i : ^ 

•bt existen.-:- .tooyc tvo y ^ r - ( W J - m * ) pr in^t l 1\- to ~_h,; 

co*»cftU<T of his own scfcin • t'*cl».al.c»'i«3. Tno folic* rir.c «•; '.;vu>t,vJ 

'"ron t:ie --tror*-pectus for ~.tia ner '•Jtuuio-

.'4j Vi ukl 'K.'Lc.r;: "Votary o'~ i--„ 
contorwity with tue platform vwert the plav croes 
ort . . . tJie resin-i- o.C the.--- * r«y:u*al'; :cho"' va'iuo r.f 
Lke yestare xu x tse i t - the self-adrciratlGii of the 
rtctor in the proce.s:* of acti,i= ; tae iecrtrd''te of" 
using two stages, tne ntacje anc. Uie forestaue; the 
r ; :

, l s ot tile outorv in ti:^ no;uc,.nt o:; <51cainot aoti^;-
tue eleqaut cos tume of txie acr.ox* as a neror-iti?p 
or/wuvmt -; 1-;. not. n. V'tiii ca.ri,.;. ;-v; 

as a motive for the stage bow l i t t l e canes, l,tncesr 

_•! is . id.,! i L'J/.T.-.j! . lz , "'.ii J."C i ij.T » , 
tiowera, jaasxs, noses, e tc . , as «pp&ratus3 for tno 

C''"' 1 : *' . . . . as nececjan' 
fiiici iiii,xepei\j;esnt par °c of. tno thivtstxicdil ctposar'axico * 
Viirio\i.yj fern;-; of ; - . - i i r . r ro-r i^rv-iv.Ut tho" 
character of the gnne.rn 1 confosition* of fcltf n l av 
vttor.iftt.vi:saijiori of thu .'.osi;rn into fh<5 -.Ue -n 
wireritti'.i i vfe;): tiic; x«tproviso r tho outticii, isolation. of 
the v/ord dfi'.: • in oxistiii , t h r i : ~ 
tne theater to whicu the 5tufio aspires,J"1 

The students we-re require*, to r a s t e r tne styles of i t a i iyn 

ipiprovizationai theater,, the Coj*r.eaia aell'/jcfce. Uo taunht 

hiteiu to rriaxe tue be-st spat ia l nso of the staqc and to confers*, 

movement to tiie overall Jo-sign values of the mise-ei5-scer..e. 

;'-iusxc ana. rhythct wore employed as teaciiinc/ tools witn the-

ciotoxs czeatiug space ciViCi oiovemfent Dat terns to the iMiaioai 

Lxjfcirio.v.. Geo! hi txxc roiTis wei'e practiced—jptoveTnetit ii": si|a.i.cea, 

oixcieo, or rectnugles. tic.pplen>az<n . s?trongtu», an<I control or 

t.he.' vtfiiolc: toot.-y v/as gcivic!nuo-.:!. £3 tely of hist stw<'€T.i scte;"' 

.. . •'* '--he 'X-huafcer (i-:cv? VorX, 132;,}, 



s C;/ - -*• : vera < .*-• .lc ;jc\i; ur î;:: . ^ 4sj» "̂, • 

i > •' i, j, i x c' « O }<;; c , (, \ 1 p ^ ̂ ; v; j . „ 

•- ̂  v.„i.v. v. t v.̂  ,'.r . icii uhicl he <-.js.t;'. •;. J <,.. 

"I'c.t: ̂ --3:u2 o;: ; r .. c . - - x . 0 / ' ic;,- u io .roiifcii;.; hi-; 

i, liV . -]it -j.L. Crof tlx. . : i U c 3 

^.i: Li. c,., i,c„ n:ck\l i-< H i j •' r i j. . r -- h- •• • .. r,, , . . 
" ^ v \;• |c ,JX U' .f, 5. 

S ( W i : i i ' ^ i:UC t;-'C *••'-'• w-iv,,.. .. ;.Xl, 

*"*" :-i:- -~W:r<;;u.r ; ia. ock* u'. voU. o, 

f: I:um: fi: ft •}<•<. w . •;o;:.cv.*i.l fc.rt.ir.,1 U.rr 

^ t h c i-rc<.nct„it4.e -ri.-fii: U. i±o t-n I;., rr-,;; 

;'Cfcni -"i--"v-; v.:-: ̂  w a ^ t v ;;1; i:: .K .v 0jV .̂..,. 

i pi n^uce:; t-'cizii?; tl.iz y-oi z„\a'• 

- <*-« ff - Vjj j SuV " K 1 -C/v.c; 
T r 1 s^a"~ano~Ts ?/Ia e" 
*-f u U i ' ! . 

Boris CodcDoff 
m:: i'iC v/nieril 
TEe LxviHg*"uorpse 
Cxpkou"* 

IIosta<jes of Life 

f/S", triic j.aCi.y 

Tjm Ttcma'~Gueitr" 
\ Ij,C :J-,wi.; i.. dJuCc;i. 
•Tal TtcBS 

Wc,u7:or ; , N -,. 

t'ur.or<7r>ky 

is toy 

;.>o I C'Tvlo 

"trau^s 
^ j V:C; . 
,Ja?,hx i r* ax.a Darcotnui zsj<r 
- rsciJ-c-v 
Octr-'̂ v'̂ ky 

S',?ourn«' zrieCly inco rijf iroxld ci ube cinaa, ri 

xnterrh or: heir.-- :rte refcr^r. ':e .'U.^^cls« two tilrss in 1915 

and 1216, w.it.a uo rarr-icularly outritarair-cr success. 

tie wHfc; XXliclJ- C*1 tt.'io io.; 

\rtiica ,!c3orvts c o - i s i / a „ - [JLr r̂-k̂ .ovai wcr.«ir»r oy 

Biok. /•lo.rerbc'io it In 1914 y/i fch actors fro^ his m*» 



' -iJiu ':.!bv; T i: "t I \ i f oV-\ rUer v : -̂ rrv- r>v •:'•-• < ip />*.?•) 

r o crania, i^iv.atriexali r;v 

:v c, ^ loyo - : & 'Ms *r- <} f.n, i 1 y -o cfvtTrr/ noetic in- i l i t ' 

—5 * l1r- a •- i qr_;, T i t ^ro<'hictio:i An ii'iat 

" ' " ' ' i>v* * 1 ^ 4- ' v\- H:- v •" • -v;ct: ot v i o •'; n ooris triicr, Li/i, r> t 

i -J* t,-? = •»-, , - ~ w 

* ' •" - *• ' '•t*" *y «• '• •' •/'- ^ , 'i-U. " >0*"V;'\ }lo > X :.Ti\:r:'l 'Ko 

po::irt" 4-i *"cr 4zhe 

1 ̂  ̂ w^ 1' ''i% -4. •• "*•"* + * i ' - lO '•"* •/-.», .u "i r ','*21 "•> t*T *' 1; '" "r V , 

' .m to *:)acor.<̂  ^a^vr'ioV*5 .1 jm; i Intnr' fv: iv /c -x -^rio•*' o:T H rî < * 

^yarnal-Vs v/or'̂  --uriiVT tirr. ; - . t i o I frror !•<:>* to 1917 

; :o -̂a t̂act̂ xzo.-i oy r.A-? ifor i tiers,,s Trie na-ic. r..:̂ :-

chara rcari.:- ;: M:; u!;oI •-v.f; -;vrir..' ;;n- y t - r - oov-v-,; ;U 

i\\c> rrr̂  in n,̂ ;icvissxDn n:t:i ivfcrc * -r:u:-;iri rUec'it' 

nca^, in natnrco, 1 : i h r l n*' 1 ^ 

• ̂  -'••0 -Ai;'i vVclo >w> it I I T- X r.'l tC W.Vh; , ̂  '( 1 '' ,• t-s•» 4 -s« 4 |-

">,v ' ! 4 r*,"tW"T t,c' -1:i-3 :tt t€!?,t.tons "c -•oxii;ic9i '.e;'>r>xo.o. 

' ̂  '*•* -' *• " / .= 1 a,, ^ vy ^ 1̂ ', "J ~f 1"r1 '̂*"s t 'OT '̂»««> 

w'.'i'u tĉ  co-rc, ai- *• •: iOi^ 3 '".oviiig ;ic-«adii'/ 

1:owar.; r^Lai l ior i . -^js ,v.lit:u.:i; •?:•.tuatlo;: v-i.-; Tr.>w-.L-r 

3.:::ricr,i;,5 a 5 tn^ vsar; wen t 0/ irr.-v a '10 k- tc i:'J7. Tr:; .'inthv^t; 

O !, 'ii'.JXlcl ' JrJJT .1 i~l 19X 'i K '̂ui'iu ti'K;' C C"i.l-. v'X V i i.."l —''.iJTf-"•''"• \ F<~.r' tv',-! <" 

aij.iiar.t Anstrxa .;nd Gor.̂ sTiy. rMc ."v.-fjian troops, laeKim; 

= J.i'1 - tTcjJ ,,'STj .JX'L j '-/i I t ; •% ;; i r * i:? n t .l'?o;i'2,c,sh.i r-,. 

^ A ^ 1 <1 . t f-:. 1, X.OtV'w « * '.7 ' * r ' "f, . .i v U C< 'v' 7̂ TT ) "C "t" ,•> 

•1-J. 0<U v..U\! —l€ij t ^ X i i .? '{'iivj;/ Ic , jr,„"u> .t j r i t f : 
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T^aerHX ru:M,t 
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C *1L' x x!. y'~- X Ju X 

*u?li-j 'TiiBi/i.Tfj'R P-JiL) '.OLD 

NfcW CO?»1UKICH 19x7-1920 

Czar Nicholas II was cotally incapable of halting tt»ss 

onrush of the Revolufcion, CoxM-any was winning the wax on ail 

counts, and the Russian people* were highly suspicious of 

K'iciiclaSf for tney Knew fciis to be -Jofainateu by his Gerran wife 

And he was completely under the- cunts, el o.t Rasputin, mhosk 

influence extenaeu even to .vaakin̂  military decisions. Be.-

aentiaent toward Kasputin was so strong that a group of aristo-

crats Riurderocl M m in December, 191&. Vtiots and revolutionary 

agitation increased to such a high yd ten that once e*r &in 

'Nicholas orcereu his troops to fir?1 upon the people in the 

streets. Instead, the soldiers joinec the ranks of the 

rioters, "Petrogrea in 1917, like Paris in 1789, was the 

weatherv&ne of the revolutxou. The rest of tne country 

followed its exauple as soon as chb news of its activities 

could spread.Hienolas II waforced to abdicate in .Xc-rch, 

1917; cilia tuts Russian cznzlzt. empire i»»s at an end -*• 

"On tne niont of February 26, 1917, the audience returnee. 

ft out f-ieyer hoik's production of Lexnontov' s Masquerade through 

îjarcavc;,. op* ext. , t;v -'i 7£*. 

'"That the co-callcc. Fenrivary revolution ts.'O*; pl'-K;e in 
early March reflects tae alight difference in the old nnc new 
calendars. 
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bice e> Lrects anw Decct,;;e t i acus anc belle is ^ere 

X*cICXIaCj t-il̂ OUy U "CCli:. ti tCX'O ij •,.* vl 1 3 X̂" b « oSJ t-1 i -J HCX t U.ay tii.nl 

£ ubruarj' Evolution ileal LaKaa /'î iaca""3 Irs ice the tl'<eate:c 

Jieyeraola eaaŷ r ly x< "ĈX v "1; C «ju i .1 i W x.r«c,'t;or: £roR. couriers u*iu fre-

quei'ttly iiit-erruptt:Ci the ror news bullutii;3 Crenr. 

Che i;igntxug- front. ihe .3^ci-t.er..e.ut in the &*Uiifc;ice ra.% Li-'j/i. 

In the; theaters in i-iu;scow rait. t-etfograu exclteioe*". i t 3- L S \J 

raxi high a&iong the cictoxt crw other, theater v>orKtra. ^or-.e, 

particularly those-, iu tho o'iu li.-poriai '..aejiLers, Lc.gar. to bvi 

oonceriiea £c»t their owii ^atur-js i t becaiats inert"asiz.frly 

esfxaent. tlmt the oia iegi-'au was criEji.,lii;a rapidly,, i.-ost 

of the ou'csx-aijuxx'in ttu&xer-Ken vxewec. the Re-volutio*. ars tUfeix 

own personal eicaucrpav.or,. jieycrmJ , t̂forJusIsvwki- r fvoiuiisara-

hevsky. V 3, Ci; JLIi.O V f •-J Xiva * jLCt i'wi ,j» <* £ jlX O V' *. x a ( •' lU* 'X'[ SCJilCjl) C 

freeaom to pursue taeir artdstax* aii^rtiora* without intar-

ferenco * Tliexr new luoa=•- oi niie^i.er v.cula,f they hoyau f fi'n-J 

h ?>iciCC2 -L, i i *b,ii€i JaiiW 11 Oi. 1X1C „ L â iy iooi-. O' -L O XT'" 

war a to a release Iron* the yer^ecuciGa of t h e government ara 

press which h&ci ciayuaa u»eir tim/a^tont their careers * 

V If: jL iiOX*w~ -'leta Spaa'C *Lli& yil *fr;V -LOU3 £ let "CiicUi year3 CjCjXny ITOB 

one influence to anothex*, trying a variety oi: styles ana teen-

niques, 

T/otuiiuq couiu hole h.iu atteir^ic;i; because In 

the ui3integrating Russia ide-ds had grovn chreau-

Larc= and the form uf tueatricai becamc a 11, 

Ĝo rciiakov, op. c i t , t p« 9 7. 



iiriportru)!, Ores/'.i^-x^o-ias vre.r« Ji^t-le to be sefircrieci 
by tiie ooiice anc: over everyone1 s head there hung 
the dr-Tia-: of Si&eii?.,- better, t-.Vn, experiment with 
Maeterlinck or jyioIit?ro thuxi new plays waich right 
contain the seec of sedition. . . . Qfhe time- hac 
eofficHj to throw oi'fr tnoir st-ackei;: ana emerge free 
men. In unity lay iheic strer-^th. Over the ^reulin 
tlew tne scarlet banner of Involution, A new world 
was born. 4 

The new rrcvisioiril o'.>ver.nr-:eut >•><?;>.• xrany ii; mediate changes 

in the status of the rrcfeasicTi&l thf?ater Uurit-s trie eight 

iTiOiitbs between the Fenrvtary X'.evc3 trticr an:' the -m:izurt. of , 
1 

power .by tho Bolshevik-? the foli'-VJinr OcJ-efcer. The c-icx | 

syster,; began to crnrcbie a no tne «cu r cc taK.e- his plmt as t 1 

I 
citizen an--.: worker. Financial su-'.vort. to the clo Imperial 

" ** ~ i 
Theaters w«t& cut ef t , these tvo tue.itcrs were plaou cn i 

I 

in equal footing with tha ôacovr hi „ Tbestex, ti:o XomisarspeV" 

skaya Theater, s.na the Lauemy 1Mt<=r of PIfacanUer "Ihnircv,, 

which n&6. never be r̂i subuioizetS. ^he tneatsr coul-J i<Ml ^itn 

religious subjects whiei* ;uk! beer frrhidcen before, cc.i l,j J 

perforin c-ri church holidays. An.i too st^-je .*l«t£orr? coulc. fc-jVa 

its place a ytroi«g pron..i-; antic. wesayon icr Cowunist i-iealp„ 

i'o ineyerholo. <mci his ccnineuipor̂ riets tn<-< future he It crcat h re" 

:niso ana they plunged rieajioiic i/atr theater .>nuicat©« to tne 

Revolution. Of '-icyoriici.,. hiraselt, Cortex says» "The atoxy of 

his subse.yueijt career is the sfcory of his conversion tc 

CormamisTr 3n-i tne tlew in~ust.tiul ^ivi ligation, and hi# s&oroh 

for a theatrical tor.ir, ci;, anle o£ nfit icier tly ooiw>< vtnioa tiiig rhfeir 

4Andre Van Gy seiner?, Theatre in. Coviet Russxa (Lonrion, 
193b) , p. 12. " " 
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' ̂  iX "k ,'i 't s,(' 'j t - w «•».* W ••». Ai'X »V , «_ out'-. U, J,, O •- X VV X LXl ti«ife,<£ i 5. i.i.1 '"LIT -i X <C% L.< 

A t* **' 
l,.tci t COX tX 1,iCi ;1 -OixiiUZ' * 

" * ,J"'' *i ^ ,l!' ^'-"J i,r^' '^' Jf *<**> '"'W V^/ .. *;- i'. t »»« 'n * A. j » / £,, C«r .»ii. ŵ» w t «4» i ,t, j L >jL X / ' / ^ *,Lr LfS J , 1,,.. 'Ci-I k ,. 

"to tixXX X pOO8 5JI'<'wii„«.X..."; Xj.\ » 'i.• iO Xk i XOXXtO XXS tXC X Oo XxSIX tXX,.. iVVw 

ptx ioxcp i iy 1?V O A A Cf i A Ĉ i.s.L4 JL i- i W*" -* I x a o x t x / x i / o r o o l e * s r e v o l t agciix,x t 

JL X X IIS X Gil XXG X X X \a X'c.i i X ST. * ^0 OpOXXy XX !"-'jL t t£Ci t o C 4 Ht ̂w1" > il f iL Hj. k flJU \d~ ^ ^ rt1" '""W 

rh&t t h e a e t o s o were i ^ o j u u Hk*. trie s e l v e s , , x {.:<urt. i / i t t e ncv 

ifXIS SOS SIXX i.Ct ixvifx^ .'LaiCX.X X:c "L1.1.:icl o i t...u.t. XX' XOi^S • 'j, ne Dl̂ CÔ L 

Xx.'•.} 1*1 't\icf'.^Iix,qr-or*tr cx^osv^c.. f cxiv^xxicitioi.. o x lxa£* xoivt 

c u» r t ix x I* ii r a g 11 &%£ *• t x. » 'a t. ci * j — q x X c j, -* ̂  *c c xi i«. x ̂  ti Ci s 'v̂' iiic.u 

had b e l i e v e d i n ana wxta h i e it av hue-, e ^ e r i m e z i t e a a i l S c e c e c 

a p o s i t i v e r e f i e c t x o n of. t h e xtc;rk concern. wit;'i t l ie u a t e r i a l 

t r u t h s fcx,dt cliax x e t e r i x e c xcvol^exoxxtry t\iaxxqiit« . ixvxys ^ 

revo iur i .o , :ary In rneater^ no nax i\.»auc. aixs p i a e e i ^ tx*o îrexiV. 

C"4!) l i t i %*** ̂ ssj &»*> v o l u t i y u c t Xiia e o u x t r y * 

XTlOUCui ur'ie. CliXClxCcl tXO+5 OL XXX X XXX XX . ••*.& j7Cxl f X X X / v .Ut'uu'jar." 

ii,is x'0<ixiu€i t o uii enx ^ xne xx.<xjl ^x'xix t.iCwi xxxce ox I• i'̂ sx i x vJ'XG 

XIO C OCO XvJ C'-ii ufXCXx OiXr. f C XX'OWXil'"-; X̂ rJXCX?'XXX A [,';0V'/XT r:XXXiir(T' ; iX': 

o e v e l o p e x betweex t'4e two xiajox oppoxxuq f a c t i o n s of thx 

S o c i a t i 3 t: V * <;l X ty f m e .••iexi.au'ijvx.kj; ai:o tJ'ie y ; o l s S e v i k « . *'!»€' oi-v 

a £ i s t o c r a c y , viiic haci coii-.c; to ij-j xnovn as T:I*e ..ihitc. ;''uss5iai<s * 

xiact Dy no lx^ixx *reco^xtxe<i trio xx'.".v/ xoo 'tcv?:'xnxxji?x^ Axxi 

o f f i e i r t l i y xu^xx^. v/xs x t x i x x t x x i -,/ith Gxxr:xu> 0 xxio x\xxxxr 

o t 1917 wat- a co^pxex iy t ra ,Xi , cc a xrovx.xio^ai ciO%^rx^ 

meat e s u a b l i s t e , , »/iv i c was ii ixx^.abie o f ^oiCina :cuy\;or f o r 

ioxicv * 

n -
fc ^ • O X L e # 0 » O i) ; 
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ci S XOCiC. ' ' j l C.jl t^i'lw i ^ O l .:>i'IcV X fvS # w ' i cv / l t - ' £ i ' - C ^ t u ' j . C V i k E ».y*V"'Vl/t 1 iX, 

" h l i e j ^ r o i ' I a i u n a l ^ o v e i r n r r e r . t i n ^ o v c v s L ^ v , 1 9 1 7 r L e a i . h , b e c < : u > e 

t-i'tC. 1 i, 4/- ci v4 i '*1. "0£')l Cj CJ V c X.1! iJi* ,k)Zi C>«» 

X l l Thi iCl i j* / i X 3 C f c r i C l i i t l C ; A"iC? i a^ua .ac;c.. J - l l t j /X t-il t J i f - f. -i'TV." XGJV-. 

11CV/ Xi. l i i C G k/ I X u I i X S »- A «Cil Lv ir-ilQtiXC- ...i iv : i ̂ ' "^~:i '' - i .(:.' \ I Clcij.' "U .L V» .1. "t !••:. Ls'~ ,1 y 

cxXXXV€;vi "Cfciti Ov„'C;:X v/c-iS p x a C f r u X f t X JC£ J I a J l u f> ^ iu-o XX ^%V'l--.' 

O Oit'. ̂  x O l l c; X y 3.ti X 3 I X ^ 3 Ia X X wi 1 C'. i . i.X '. X ̂ '. - v./ X ?X1 v.. [' 2- U i. <:; T.'.c.iirX <"•'; x. ^ 1 y t l ' t 

t i l © 1.'ci 3C t y i ii 13 ll i..i 8.V t p C / l v X - X XO <.1.̂  C O ..I X€ ct,'-X V X 3h» a X -".i - XtJ 

s u p x / r M s S S i n o ^ e w b o v o u l ' . i o ^ j / o s « " i t . c t i a u i x i , . e J O G c r ^ . c i y c ; . , : u l u 

c o i u e only w L e - . t h e l u X ^ s e s u i i U d i s t c i x , m e x . i i s t o x ' i c ^ l L r u ' t / - ^ 

n o w J i i i u w i i o x x * / 'L(i 'Cud j . ^ i x x y c^Xx^ 4,i * i . x .3CJnx x x . t i i c.>x c ; >f;• t\Ty 

t a k e s t h e p l a c e o f t x ^ ^ > a r x y i t ; ? s x f t z . h c C e i x t r a l O o x a u i t u ^ : 

"t cH 11 £3S t i 1 0 > X ciC CA OX e l l 0 - CiX -Xit X' X <•- X X-XGX , < / }'• v̂  X, X iXli X X V™ TX'i XC X 14 llC)X" 

t c i fv 0 X t o e P 1 3 . C O OX Ci i 0 X cX j i C.X a X xJOAl.'." '" X XX-X.X-, * 

L a n x ) i c ^ s x u x i u i ^ ' h i s p x x ^ t - x . h e 3 x ^ " • ! ; x c . s ^ c i c t x t c r o x X , a x 

11 t iW X t:? 1L' X. ""-V# X Xi X v
: j -X V €J X' 1 ills h- II C • 

r X x e a c v : o l x r o p . o i l * j 



The alii-.;! :ujxi &1- full cycle Zron 
'Nicholas to Lenin,. a.ro.it autocracy oac'v to autocracy 
ayain, dhe Sclrtaevins "an no;: eetrayad er vara 
aijccc to betray nearly every political slogan that 
had brr>*iyht the-*, into yover., „ . , 'Bread and 
Peace* had beet. at the neart of the party' s 
protsnsiu *rcu t.he ̂ e-jinaip-; - Pucisia T-?as new 
about to receive was I'amine and civil war.' 

Arid on 2«ovei3»er 23, 1917, Lenin,, at the head of the Soviet 

Council of People's Coutiuissaxa put sac Marxist code intc law. 

Tile abolition of private uwnersnip in land was 
lollowad by the n.ition&liJi/iticri of the fcftniu?, cf 
the merchant tiarixie said all industrial enterprises. 
ViTj.fi stock ;-&xket was ewer.-': away, and sro vore the 
rights of inheritance*. All state debts were annc.Ilea, 
and paid was recl^red a monopoly., ""a--?--
of the People's ComraissarB were peggee at 500 rabies 
a ncnth for sinelo people r$Xth ? itional ;-&yT*sr!t.« 
for families. The old ctiitiaai courts were supple-
mented oi repleeea ty * Revolutionrry tribunals' riade 
up of a president am' siK peasants, workers azta soldiers, 
aal aay ci-;i2en cculu sppi-ar as a lawyer. den ..snd 
women were declared equal in law, ana. the strict 
Csarist codc. qcvernir.u narriap? ate divorce van 
abolished; a civil mairiaqe now took the place c£ 
the chareh eaxeneny '..;ad di voroc could he obtained oy 
either party cf th*- carriage v.orely asking for it. 
dll titles were subaereec into the universe;.! * cit-
izen* or 'ccxrsraae.' The church '-/as permitted to 
eontini-a hut ir. drastically truxioatee fcr?s; ivs 
lands—-and they were enozmoxzB—were confiscated, and 
religious teaching: x / : m fcr&i'vicn in the *>cliool». 
The state religion was new Leninism.45 

Two nonths later, in January,. 1*310, a People's ConsniDsariat 

of dnliunterua'at was establishes witn Anatol Lunaeharsky at its 

head. One of its provinces was the. theater. 5lhe listine of 

the tasks of. the Theater: -Jectioc included 

•' hoorehead f op. c i. i:r » j:, 2 6: 

vC.<QO1''-.zl) CciC- p xDlv * f {.. „ c tj „n * 
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T i l B --10 *10 r 3 1 C] 1 i 1 ct i i C v' G w t i l ^ d CX i r Vi C' I .r„ i n i A .5 b ^ CO u 1A11 y 
on a brcc*<: xui t io/iv;i'J vs scale,; <, * • to ''.;iye ^ xoc-uJLi ti-o^ 
(.1XX*OC tivf3S o f ci C€iIIOX*« x Ol'lci £,"h-;iJ""• .Cx-X Oil fi^frXIlXS ,̂€~X X-.̂ % 
t h e a t e r v o r i c , in t i n - i n t e r e s t s o f u a x f y i n g t i n s l a s t 
diicl a i x i i r i g x-t o. s y s t o K r j t ' i c ciiio. ( x n s o i & r i iy Xi> po^Joi."* 
b i e ) a u n i f o r m a p p l i c a t i o n t o . l i :&• (wic ix iyx x t i e ^ 
U n i t s o t l o c a l c c i t i l i t x o n x " / c-x tji^s i i i t 'cstox ~>t v.. uio^t i 
"Lei3 ,2 « * * ' to CJ'Uel Li; 3. xi<V 1 uOX C-Oi-aiCiL* LKXU X *-•' • 
t h e r e b b i i t ' l i n g o f trie. s t a t e nx-.o s o c i e t y u p o n t .ue ^ 
p x d n a x p l e s o f s o o i a l x s i n » . » 'co c t x ; r ; o r a t f s x.u ui.'.ii > 
a i l c r e a t i v e a n a r e s e a r c h i c r c e n _ c o n c e r n e d w i t n 
t h e a t e r i d e o l o g y . . . t o s u b o r d i n a t e t n e u i e a t e r s 
t o t h e b o l s h e v i k i d e o l o g y otic* t o o i v e "chera i a a i -
c a c l o u s ci* a x ' e p c r t . o r i a . 1 c i M ; : d C i ' * ; r t o xxiix. t i i c r * ^ w i u < 
t h e p o p u l a r xtasser; a n t t n e i r s o c x a i i s t x c i u e a j , „ - * 

i s e y e r h o l o w--<.s q i v e n t h e o x t i c i a i c a p s c x t y of. t ' c p u t y L / i i t J . 

c i t h e P e t r o - j r a c i x' l i f iac-sr c l o c t i x i ' i . "-0 ; ' 3 r r - C /£ - ^ i ^ 3 u ! w ' 

e s t a b l i s h e d a r e p e r t o r y c o c j o i t L e f c t«..< p a s s o n t h e c h o i c e s - at 

p l a y s laade b y t h e t h e a t e r . O n t o t h i s cousai t tee . - i i e p l a c e t ' t h e 

l e a a i r i v s y i n f c K j l i s t s who w e r e a i n o l r : f r i e a - t ; ar.u a vew o f tne 

young c u b i s t s f u t u r i s t s , *us t h e r e w a s n o r e a d i l y a v a i l a b l e 

r e p e r t o r y s u i t a b l e t o t h e nsw d o c t r i n e , ^ y e r b o J < * s e t a fcout to 

c r e a t e o n e f r o a . e x i s U i n n - . i r a i - m t i c l i r ^ r & t u r e . f h e i s u&a u c r c & i w j 

t i i n i i i a i ^ o u t hiss e d i t i o n s <xr.x.: r e v i s i o n * * ox c lass?- lo ur.ca!«.tij. 

f a c t , " t h e c n i i*'--!. 1>-C ei^iihtir^riCs- wi. tai 'v?iiicii jk-j x c v i s ^ K t j . t 

^ a s t e r s xei ' i iBxis one s t r o n g l y ox t> ie I 'sa'ilieri'Jlxr^.i w b u : i K ' u l i i 

.»to 
p l a y s a m i n o v e l s b y t n e H o l l y woo,:-

TxiCt y e a r fxoxu t:iic- amiautfr o i I > M c "to s u i o . t . L^.i v 

foux:d , ' : e y e r i ) o i c l o u t o z i ' e t rogx - i i c i u o u t n e t i i ^ a t e r . 

seeias t o l *e soiv& a i s a g r e e m e n t , as t o e x a c t l y v x t a t ho v o x m s * 

*** COjVCllCiKGV f 0£." • J. "L <, ,f i;
; «• •'? 

x ^ B e n U* Brcxwn r - i t €,h.e # 

J S i atl.x ^ X t? -3 ii / ? « 
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Sloaip. jwkj C a r t e r bo th state "chat he was imprisoned J>y tine 

White J;rmy. S loa i i i ^ s sys lie was c>> t h e a t r i c a l tosir. c a r t e l 

3 a y S no had gone t o the Crimea ro reta:perate, but does no t r>ay 

froxri wa&t. 1* A f t e r hi:; c s ca^o , ur t h e arranqcavesiJ. of h i s 

r til ease by influential triors, he j o ined t h e Keel Array. Sio/ixfl 

suqqtvofcs t n i a was laereiy a -.meizix of: y«turning b-! Moscow, while 
13 

Carter and Flanagan iuply that lie served as a i i&Mitv? soluxor." 

The other authors inako r.o >r-e,atxof» ox this periou fit axl. 

whatever KeyernolC'it part in it, the-. Cxvil ••va.r iu hayvia 

warf iii f u l l Wciy, l rae h svo la txon seexaec. t.o be on thw fat-aiA o£ 

c t iBaa te r . The p o l i t i c a l l y unC socially backward j e s s e s of. 

Russxci wore no t xo&c*y to 0Tu£>x*c3lcg t£u5 rbvc.lti*Lxo11dry 11 cOp-i^n 

ideals * The war with Germany h w drainer inauf* trial uror.acnon 

and tiicj chaos tijxit: ensued in the toj ,iQ,txhu 

lution leu to a shortage in all L^rm ot s u p p l y . "*i4he Keas 

faced an i n t e r n a l s i tua t i o n varginr* or: txruai c<xtc±L> ^tothie • 

Huiicfor an<1 dxs€ciso w0x c v;xc ?espre1 r a1^ x j *uuU*Lxy j £!<.' t.i 0<;v-

ware at a virtual stands till.41 i 4 Conscription ol; labor forces 

"to work, in t.nt£ rioXus •aiiu h£ict>ojriG£ wc*cri&xio-̂ .» o;j si 

time Military conscription pace, vtrkero n&rchec; to c&lxtary 

bands aiui were uepicteo in the xio^npapers as heroic &uici«u.n. 

t-fc- o loiiiiT f -4/ . '̂h;̂  n > ^ ' * 

•'-̂ Carter* c£>. cit., •->. 66. 

" ^ H a l l i e F lanagan , Sn i f t i r , / ; Sc-̂ tjOq ox t h e ncoorii 
European Tiieafcre, hew York, 13 lib, p . xl- i . 

i4?readyolu, o£. cit. ! -i ^ 



• I. K 

Ijlit the wassws of the j.k-c«".1*» we-r.-; not moved by these 

devices and the CigntiiK continue2. -.»«,*«th neoaae a** almost, 

blessed relt?ase it. Lite buttle a-*jainwt cold waathor, 'uiacor, 

and Bed »oi<iiers who wc--rc >.iore vicioc-s to their '"coy-rates'5 

than lauctovmers huci over been to their serf a. 

Yet -ehe theater rer-ainê . active in Moscow ana Petrc^rau 

Just -is it had two year? earlier during the worst. fî hti?*.;; <•£ 

the Revolution, juow at the hei a J 'L OX" tile Civil '.far theater 

scwsrueci to be moving forward «iir;>jrisin«jly successfuli 
I 

ileyerhold's next acknowledged theatrical venture W3B a 

a a or t~ lived oxperinient&l theater crest eel with tiiu blessing of 

the liclsfeevik govexxinent.. Cellcti ''"The hermitage "heater," 

it opened in Jul/ of 1919, •̂f-rforiv.ir.i'j in th« &inter Palace in 

Petrogirad* he participated also in the Theater-3tu'lio, cino 

later with the state Exs?râ lary The a. ter in uoscow. I»- all 

tnree he served more as ;wesit©r advisor than as actual ^irec 

tor. Several lesser-known directors, aiany of whos;. h«Kt ̂ tuoia-.; 

with Meyerholti at luteriuus wrs eir.pioyea to direct 

productions which Meysrholh rewrote :>;cei produced. A'terj wc 
1.0 >•> r> 

luuch opposition among the press, the go 

theater artists to heyerhola' & ."'rastie 

felt t h a t the classics shoulo tv> l e f t . 

h i s adaptations, e v e n tnougn tuey a-jr--;ed ••/ith t h e i - o l i r . i c a l ' 

t h e s i s he was putting t c r ^ a r c . 

vcrnnent, an̂ f other 

script revisions. t-fany 

ntamtserec and rt-tsonto'.'. 

*^1he nawe of tha city oi it. Pateraburg was changed to 
fetxograci. xu 1514, ana would be ch^nncd agjtiir, in 1324 r.c 
Leningrad. 



s.uvznc t c y e r t o l v , " 3 „;ri lie a n ± n a o l £ y v/hc t e r s e r * 

f>« u c i i s w r v a t - l v f e 1 j . h ^ ' i v i ' - v / i , t c t i i c a r c s , ..ip r«; o o q » 

n . i .2ed :.:he v«?.st - ^ o y a g r u v t a y o j ^ i H i l i t i * . s o f hi>e t i i e a c c r , v>" t 

i : 6 m t e ' . t o i * i ^ r » a y:r.v.;-y b / t a r . i : > l p , v , ' ; L i rjur.-, 

D a n c h e n k o , -clv-.t t h e y ? : t c l i j s o i c s w o u l d s e r v e t o e d u c a t e t u s 

p e o p l e a n t h e y ' , « e r e ; t L r i c i - j , v . i t i i u t i t m a j o r r e v i s i o n , 3 a t 

t i i O u g ? i c r i t i c i s e w a s l e v e i o C L , X e y e r f c o i . 7 c o n t i n u e * ; t o r o c - ' i v - " 

t h e s u p p o r t o f t i e ^ c v e r i u n o v i t . ^ p e x c - w e r e s e v e r a l r t - ^ s o ^ s f c r 

t a i s . T h e i iev : t o i a i i e v i r c o v c i u i x . e i v t 3 t i i l i .-ad t o :aakc r o c j ; o r 

t h e K-ai iy s t r o n y e l e r t e r x G , ; i t_i.;c f a c t i o n s :.reci"i Lh« 

M o r i s h e v i k s , a n a r c h i s t s , L e f t i s t . s o c i a l i s t s t h . n t w e r e l o f t 
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the >itfs of Keyftrhol/i or any other radical artist. The 

preoocupation with war nju'i domestic cluio." was a fuil-kir-e 

iob. 

It was during this ve>rc a«':i a half oi* near total catas-

trophe across the nation <*;-> a whole that i-ieyerholc was wording 

with the three exjx-rlnental theaters previously listec. fnxt 

it was not until Pova'Mmr of 192D,. r«.lvr:ost simultaiie Oil,3 W1 X h 

the end of the Civil >/©r, that tins new frovernment was able 

to give him the fwnda accessary to establish his omi pemar.erit ; 

theater. The new theater v;as noused in the ola Zon Operetta ' 

Company quarters on S^ovo-Txiu^-f&lr'iys 3-Tuare in ;*o3COvr, ar.r. 1 

i 

opened under the n&;;v? of The First Tceatvr of The k. 0. F, 1 

3. p.. Here Heverhold ^as to regain for seventeen years us 

sole hea<1, controlling evory do tail of production. The uojm ' 

of the theater would be ohangec, five tirr-es in the- next six 

years, finally becuning the Vsevolov ^eyerhold state Theater, 

the name cormonly associate.? with nis work from this point on. 



Lh I-* b' V 

il'IGt: *- f'(51 ."S'5ri-" '£ 

19 2 2-1!) i! 9 

The old bp.iio.ing in which .hayerhold opened his new tite-

ater had been a hail for political meetings after it bad been 

abandoned by the lion Operetta Company. It was Crab, dasr,p, 

unheated, auu thoroughly lacking in physical comforts. Jieyer-

holci was uiiconcarneu witn the surroundings—in fact, he felt 

the asceticism bespoke the hardships of the Civil vs'ar which 

was still underway. lie stripped both stage anc auditorium 

to emphasize the coldnests anc: tineas. The prosceaiwsi cor-

nices and, front curtain were reweveu, and in the auditorium 

the railings were taken acwa irora the loges and the seats and 

benches detached from the floor so they could be,1 arranged at 

random to further stress the feeling of an informal meeting. 

In October, 1920, Keyerhold launched the first of what: 

was tc be a long sexies of productions. From the. beginning 

tie was destinea to receive the severest criticism, yet would 

hold a great popuxari fcy among tiie jrmge audiences of workraon, 

soldiers, and intellectuals who packed into his theater. 

Though nifj efforts left tiie people puzzled, confused, ami 

critical, still they camc;. 



'A detailed looJ? at the script revisions and staging of ' 

this first production reveals clearly some of the methods 

Meyerhold used and woulo continue to use to glorify the 

"victorious proletariat. K The play, Les AUIJGS (The Dawn) , 

had been written by the Belgian poet, Smile Verhaeren (1855-

1916). Meyerhold undertook to raake the script contemporary 

and to "Sovietize" it. The play had been written as an ab-

stract poetical drama in which Bolshevik ideals about the mass 

and the individual nad been only subtly and rather weakly 

incorporated. Meyerhold turnec, the indecisive,, conciliatory 

hero into a model of Bolshevik strength and leadership. He 

built the rather inactive, unimportant proletarian raass of 

the original play into the major elenent, writing in new crowd 

scenes and establishing thorn as focal points. As Veriiaereii 

had provided no "class enemies" against whow the M S S O S could 

rebel, Meyerhold introduced the;?. into the script by inserting 

scenes in which autocratic leaders of government ant! business-

sen on the Stock Exchange trerableo at the sound of distant 

revolutionary gun fire. 

Verhaeren"c play was directed against militarism, 
imperialism, and parliansentariarii sia, but the pro-
letarian poet ha<. not foreseen that Bolshevism and 
a Soviet regime would appear in the world. This 
mistake was corrected? woris were 'inserted' 
about the 'dictatorship of the proletariat* anci 
about expanding the rebellion into a 'worlc!~wicie 
proletarian revolution.11 

•̂ GorchaJrov, op. cit., p. 136. 
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The technique of drastically revising olc plays would be 

employed by Meyerhold steadily iri the years ahead. Unusual as 

it may seem to alter a piay to such a complete extent, Keyer-

iiolci iiad justification. ho Bolshevik, Soviet dramatic liter-

ature hau been written. P. H, iiarkov, a member of tne Theater 

Department of the People's Coimaissariafc of Sducation and the 

araraatic critic of the UOUCCM newspapers Pravua ana Isvestia 

fror.: 1924 to 19 35 explains it this w«y: 

The alterations, HE iuacie in plays were inevitable and 
artistically legitimate. During those revolutionary 
years the artistic demand for the recasting of old 
plays was seconder by social necessity. It was not 
only a matter of this or that interpretation of a 
character^ the producer macle the characters attractive 
or repulsive according to class feeling. Nor did 
this alteration consist inerely of "cutting"—-a 
technique accepted in even the most: conservative 
of the theaters. It was a question of the radical 
revision of the text, a process capable of imparting 
to it a character much closer to the life of today 
than the author could ever have dreamed of. In this 
way Meyerdolu. breathed new life into old plays. * 

But Meyerhold was nor content to stop with the script 

revisions in his search tor political expression in has Aubes. 

He invented stage business to further strengthen the theme, 

Messengers read bulletins froiu the front, where the Red and 

White, armies tattled out the Civil. War. Bursts of applause 

from the audience greeted fchea. Uniformed soldiers waving X<.eoi 

banners raarched across the stage and the actors vandered in and 

out among the aueience, instilling the atmosphere of a public 

meeting ox demonstration, ahe emotional intensity of the 

"Markov, C£. cit., pp. 67/ So. 



audience deepened Meyerhold's belief in the union of stage and 

spectator. 

A chorus, dressed in ordinary clothes as a symbol of the 

proletarian mass, remained in the orchestra pit, alternately 

singing patriotic songs arm injecting explanatory remarks 

which helped to intensify the audience reaction. Meyerhcld*s 

early devotion to the Greek theater raade the chorus an im-

portant device to him. 

Meyerhola further iiovietized the drama through the scenic 

design. lie worked with designer V. Omitriev to create a 

setting which consisted mostly of large cubes placed randomly 

about the huge, bare stage. Mobiles of red and golu circles 

and silvery tin triangles hung from above. Long ropes were 

stretched from the fly area overnead to the floor, giving 

definition to the stage areas like rays of light. Botft trie 

intent and effect were a complete abstraction of font and 

composition.\ Though this setting was not truly constructive 

istic in form, it did provide the link between Meyerhold's 

earlier experiments and the constructivism which was to follow. 

; The evening ended on a high emotional key with the entire 

cast and audience singing the "Internationale." The effect 

upon the audience was stysrillntj. Though the majority failed 

to comprehend the st:range new presentation, they had realized 

an intense emotional experience." 

Such an intensity of emotion was galvanised into action 
in that theatre that the play became a living thingf 
a struggle'; between life and death, the future? life 



and the future death of those very people sitting 
in the theatre. To them it wat: an emotional call 
to action as direct as any speech, any distribution 
of leaflets or any newspaper report. It was a 
translation into theatrical fact of Meyerholci1 s 
own slogans "Art cannot be non-poixtical,' 'Art 
is class Art' and 'The theatre is the tribune of 
agitation. * 3 

The critics were XiOt kind to Meyerhcld' s production of 

Les Aubes. The Leftist critic Shklovskii wrote; 

Verhaeren has written a baa piety. The revolutionary 
theater is being created in haste, and hence the play 
has been hastily accepted as revolutionary. The text 
has been changed. There is talk on the stage . . „ 
about the regime of the Soviets. The action has been 
made contemporary, although I cannot say why the 
Imperialistic «fer takes place with spears and shields. 
In the middle of the secorm act, it seems, a messenger 
comes on and reada a dispatch about the losses of the 
Red Army at Perekop . . . But because the action has 
been made contemporary, the dispatch is torn out of 
its context and the artistic e.fccct which it was 
supposed to produce is not achieved.*'1 

Lenin's wife, I:Jatalia ilrupskaya published a letter in Pravda 

attacking the "modernization and eir.tortion of Vex-haereri 

questioning whether the cubist and abstract style of Meyer-

hold's staging was actually 'proletarian.'The Central 

Committee of the Party branded Meyerholci * s philosophy as 

"bourgeois" and called his style "corrupted senseless taste, 

alien to proletarians." Shortly thereafter Meyerhoid gave 

up his official position with the Theatrical Section of the 

Education Commissariat, though he continued to receive 

^Van Gyseghem, Theatre in Soviet Russia {London, 1938), 
p. 13. ~ 

^Shklovskii, Ehoa konia, p. 67, cited in ct>rchakov, op, 
cit., p. 4 20. 

^Slonim, op, cit., pp. 245, 245. bIbiu., p. 24u. 
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financial support for his tneater frow the Party. And he con-

tinued his "search for a dynamic fori?; that would express 

eollectivist alias an<i the industrialisation of society alone/ 

with a depersonalization of the individual.1"'' 

Meyerhold was not the only Russian, director whe sought 

to revolutionize the theater in the early 1920's but he was 

the most outstanding and the losdor cf the group. Alexander 

Tairov of the Kamerny Theater shared Heyerhold's negation of 

the past arid revolutionary aspirations, as did Eugene Vakh-

tangov, though the latter was sonewhat more concerned witn 

utilizing psychological acting. Several lesser known directors 

followed suit. Heyerhold and taose who directly adhered re 

his rejection of all pre-Revolutionary theater as unsuitable 

for educating the masses became known as the Proletcult 

(Proletarian Culture Movement). 

Another group, led by Stanislavsky and Danchevko, felt 

tiiat the great classics of the theater were sufficient to 

educate and instruct as they stood and the organizations who 

adhered to this philosophy were calleu the "academic the-

aters." Oddly enough, the official Soviet regime gave more 

support to these traditional theaters than to the Proletcult 

groups. This was explained in part as a financial necessity-

funds for official subsidy were mo lit limited and were to be 

channeled only into well-established^ proven organizations. 

'John Gassner, Directions in Modern Theatre ano Drama 
(Mew York, 1966), p." 195. " ~ " — -
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Perhaps more important to this decision was Lenin's personal 

artistic taste, which in spite of his radical political bent, 

was basically conservative. Therefore, at a tirae when Meyer-

hold and his associates were struggling to reshape the purpose 

and form of the theater completely, Stanislavsky continued to 

work steaaily on in his old established patterns. 

The audiences who attendee! the theaters in the early 

years following the .Revolution hau demands ana expectations 

quite different from those of their parents. Where formerly 

only a small, exclusive group could be counted on to attend 

productions of high artistic quality,, the new working class 

audiences flocked to the theater in large numbers. The olc; 

bourgeois outlook was dying rapidly as the new socialist cul-

ture arose, and with its death went the old popular peasant 

theater that had specialized in farces and operettas, ike 

political play and historical chronicle came to the fore. 

Only a relatively few of the most esteemed "acao.einic theaters" 

in the large cities survived, and they continued to draw 

their audiences from the same snail group that had supported 

them before the Revolution. The new mass audience '"did not 

look upon the theatre as an easily accessible and frivolous 

course of entertainmentr but as a powerful artistic force for 

the re-education ana reconstruction of men arid woiiseii. . . . 

They demanded of tne theater not merely relaxation and 

amusement. They wanted to understand things and to foresee."'' 

8 Markov, op. cit., pp. 13-1'': 
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country experienced an increase in attendance. This response 

was in part a reaction to the years of exclusion of the peasants 

from the old theaters, and in part a result of the free ad-

mission, established as a provision of state subsidy by the 

new Soviet government. Beyond this, the Russian people seemed 

to have an innate taste for acting and for theater,- and a deep 

desire to learn of the changes that were taxing place around 

them. 

New themes and new audiences opened the way for new the-

atrical forms. Anc Meyerhold was ready with the new forms. 

His years of experimentation,, the coraprehensiven.ess of his 

study of theater in other countries and other generations hao 

prepared him to lead the way into s. new era. "His technique 

was particularly suxteci to the requirements of older plays 

which had to toe given contemporary or topical significance 

a,n& of purposeful new plays in which the immediate message 

was primary. "**• 

And it was "the messagewhich Meyerhold now embraced 

wholeheartedly. Prior to this tiiue he had explored form pri-

marily as a means of determining the truest theatrical essence, 

ami expression, Mow he had something he wanted to express, 

He is a born revolutionist, not an evolutionist? 
he would smash the old mold to release a new truth. 
He is heart and soul with the new government:. why haqgle 
over the relation of propaganda to art when there are 
millions of workmen, soldiers and peasants illiterate 

John Gassner, Masters of the Drama (Fiew York, 13 54) , 
o. 540. "" " " ~ 
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or half-educated, seizing each bit of encouragement 
which the theater can offer them in their advance 

toward the coinmunistic ideal?-*-"' 

On May 1, 1921, Meyerhold restsged Mayakov'Sfcy * s Mystery-

Bouffe which he had produced two years before. Ke reworked 

it, bringing in new characters and making it topically current, 

but some unclarified confusion concerning overly expensive 

scenery costs brought on Party critic!sr.. that caused Meyerhold 

to disassociate himself with the production. 

AOout the same hime, he began to work in earnest with the 

young actors who had enrolled as students with him. Ha was 

formulating his new theory of bio-mechanics, based in part on 

the puppetry approach to acting with which he had previously-

experimented, and in part on his belief in dance-type movement 

on the stage. By the following spring he felt the group was 

well-trained enough to expose their to the public. This he did 

on April 15, 1922, when his production or Fernand Croranelynck's 

Le Cocu Magnifigue (The Magnificent Cuckold) opened. Simul-

taneously the name of the theater was changed from the First 

Theater of the R. 3. F. S. R. to The Theater of the Actor-— 

the Free Workshop of Vsevolod Heyerhold Attached to the state 

Supreae Theater Workshops,xj 

12Hlller, op. cit., p. 374. 

•^This lengthy burdensome name was kept only a few months, 
for in the; following autumn the title became the Theater of 
the State Institute of the Theater Art--Vsevolod Meyerhold'k 
Workshop. 
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The Magnificent Cuckold was destined to exert the strongest 

influence of any of Meyerhold*s work, for here he introduced 

-the two major innovations for which he would become famous—• 

cons true tivis tic scenery and bio-xrteehanical acting. The play 

was a comedy which poked fun at a jealous miller's attempts 

to locate his wife's lover. Bow could such a trivial plot 

interest a roan dedicated to proletarian spokesmanship? Beyond 

the obvious reduction of the passion of jealousy to such a 

point of ridicule as to make it an absurdly unworthy emotion 

for a good Party raem.ber, where was Meyerhold to look for his 

translatable theme? It is here that the depth of Meyerhold's 

political conviction evidences itself x-iost strongly. For he 

chose to portray neither an obvious open thrust at pre™ 

Revolutionary decadence nor a paean of praise for the new 

Soviet regime. His was a more deeply subtle attack on all 

that was old, all that had existed before the devolution, with 

the firm implication that the past must be eradicated cou-

pletely. 

He wanted to link the theater arts with the age of 
the proletarian dictatorship, and so he struck out 
sharply and mercilessly against tne acting "priest-
hood. ' A stage is not a temple, he asserted. Its 
brick walls and 'machines for acting' do not dis-
tinguish it in any way from a factory. An actor 
on the stage is a member of the actors' guild and 
wears the same proletarian "street clotrues' as any 
worker. His work contains no bourgeois obscurantism 
of any sort. It is based on materialist science 
and is subordinated to methodology principles known 
to every Soviet worker. . . . He considered that 
the theater of 'experiences,® of 'psychol.ogizing, 1 

and of the philistine drama was obsolete. He 
thought that, in a nation with a proletarian dic-
tatorship, the task of the theater would bo to 
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present the ideal person of the new period on the 
stage. The new person would be a fine model of a 
human being, whose Tactions and labor processes were 
clean-cut and skilled. This would be the human 
being at work.. The theater would have to infect 
the audiences with a craving to imitate this dextrous 
and well-organized hero of the age."1 

The stage was stripped of all curtains, including masking ^ 

teasers and tormentors, and backdrops and wing pieces were 

removed—nothing was left but the great bare empty stage, with 

its outer brick walls. Lighting equipment was left exposed. 

Sot one piece of machinery for creating a scenic illusion was 

left. Meyerholtl had struck a telling blow at all illusory or 

representational theater. liven the actors performed without 

ruake-up, wigs, or colored costumes or finery. In place of 

illusion he substituted the skeleton of technical construction. 

Two very large stands were connected by a board whicn also ran 

down to the; stage floor, in addition to two staircases and a 

ramp. One of the stands had a turnstile which rotated an 

enormous disc that turned faster as the angry miller's jeal-

ousy Mounted. The letters of the playwright's name were 

printed on the disc so that as the shaft turned they could be 

read by the audience. Windmill sails, a trapeze, rind various 

rolling discs and wheels completed the scenery. The only pro-

perty used was one large flower. This construction offerees an 

endless variety of planes and levels upon which the actors 

could run, leap, sit. ana stand, creating an almost limitless 

-*• *Gorchakov, op. oit.., p. 203. 
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feeling of space on the stage. It wa« truly a "machine for 

acting. *' 

Cons tructivisra 

Meyeri'ioid was not the first to use constructional staging. 

The Movement began in architecture and in the plastic arts 

where the aims were the same as in the theater. In speaking 

of the architecture of the period in which steel and glass 

buildings in the shape of cubesf pyramids, and cylinders 

appeared, Miliukov writes; 

In Soviet Russia all uisputes about modern archi-
tectural style have as their chief thene the question 
whether it is admissible to retain any connection 
with the past and use ornamental elements. The 
radical trend of pure eons true tivi so absolutely 
denies this possibility, and deems that the success 
or failure of a building depends on the degree to 
which aestheticistr, is eliminated f ron its construction. 

So it was to Meyerhold• Constructional staging "brought hi® 

closer to life itself, to its essence, its will, its social 

sources."^®' He wanted to free the theater from represen-

tational staging, from psychological naturalism, from "the 

profusion of decoration ana scenery that linked it with the 

petty-bourgeois theatres. 

Meyerhold developed a technique which was not merely an 

imitative "response to industrial architecture and modern 

machinerybut a fairly self-sufficient program for arriving 

-^Paul Miliukov, Outlines of Russian Culture, Part III 
Architecture,, Paintina and ?feslc~(New YorJc" Y942T, p. 99. 

^^Markov, op. ext., p. 75. 

•^Ibid,, p. 75. 
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at esthetic ends„ * ̂  Not only the style a revolt against 

the past, rut offered a means of stimulating physical action 

on the stage, Hovoiaent was always ,->ctr amount to Meyerfaold,, and 

his collection of platforms, gangways and staircases provided 

more space on the stage til an did conventional scenery. The 

use of naked iron and wood not only reflected a stern, unero-

bellished political era, but furnished strong, servicable 

pieces on which actors could perform at a variety of heights 
\ 

and levels.y 
/ 

V The actors in She Magnificent Cuckold performed like ath-

letes. Instead of sincere emotion, they executed intricate 

series of physical movements anu exercises. To Meyerhold the 

truth of human relationship was expressed in gestures, glances, 

steps—not in words, Movement highlighted the production. The 

pure art of acting, unburdened by psychology or subjectivity 

was, to Heyerholc., the true oreatn«*M> of the theater. This 

was the philosophic foundation on which he built his new system 

of acting, bio-mechanics. 

B ic-.Mechan.ics 

The supremacy of gesture and motion over verba1 language 

as a means of human conununication is not a new concept, either 

in the area of psychology nor in the theater. The earliest 

forms of theater were ritualistic dances which aroused intense 

emotion in the spectator. And any traveler to a foreign land 

•^John Gassuer, Directions in Kodern Theatre, op. cit., 
p. 19 3. "" 



can testify to the effectiveness of visual co-nitiunicaticn when 

language proves a barrier. To some extent it might be said — 

that Meyerhold baaed his system on the dances of antiquity, 

the Oriental t n e a t e r F the Coicuiioaia dell 'Arte , and the inter— 

nat ional language of gesture. 

But to this lie added such modern concepts as Taylor ism, a 

system of controlled raoverriont designed to increase the effi — 

c iency of workmen in mass i n d u s t r i e s , and the Pavlov theories 

on condit ioned reflex action. And "he considered his new 

theory of acting a stylistic mixture of the 'Regulations for 

the Military Disciple' a»d a textbook for a l g e b r a ^ He 

s t r i p p e d emotional itio11 vettion from Tnoveroent entirely—1—only a 

rational and physiological basis could be accepted. Man fmic-

tions by instinct and reason, not by spiritual or psychological 

guidance. This was a further rejection of the Stanislavsky 

system ana placed the actor8s body as the supreme source of 

expression. Here the Marxist influence shows itself again in 

Meyerhold's th inking- -"the substitution of rational, functional, 

utilitarian creation for er?*o t i on ft 1, intuitive processes . " 

Under bio-mechanics the actor was viewed almost as an en-

gine r with lae parts of the body as the various works of the 

machine. All parts roustt be kept functioning sittoo th l v or the 

19Gorchakov, ibid., p. 202. 

Morris Houghton, Moscow R e h e a r s a l s , o p . e i t . r n. 94 
Mr. <Houghton suggests that Meyerhold" stuife 153" upon the ideo-
logical. connection as an accidental result of his search fo1" 
an aesthetic convention. The point is debatable and'un-
supported by evidences. 



operation of tho whole v<?ul«J break ^xv-m. The actors exerci»o« 

as extensively aa any tla«c«r, and hah to have complete supplenoai* 

and sufficient r.discuiar oontxol to yjeeeulc the mont complex 

movement patterns. Of nis nev fiysteis h€»yt>,rhoi<i wrote: 

i 
A aeceseary and special trait in actors is their i 
ability to respond to stimuli applied to their 
reflexes. » . , The stimulus is the ability to 
fulfill ja; &&sxymi&xtt received trosi. the outside 
through feelings, laotion, anil language. To co-
ordinate the reactions to stimuli is waat con-
stitutes acting, The separate parts of this are 
the elements oi acting, each of which has three 
stages J (1) Intention? (2) Acco^liahnsent} 
(3) Reaction. 

Intention, is the intellectual perception of 
the Afesiofxmeiit. received from the outside (fro® the 
author, the dramatist, th* >-'ix:*ctcr, ox o»n the 
initiative of the perfemaer hituselx). 

Accomplishment is the series of volitional, 
iaiii,e'cic# ash vocal reflexes. 

P,eecfcioji is the lowering o£ the volitional 
raxlex In acooruaace with tiie realisation of the 
miir^tic and vocal reflexes. The volitional reflex 
is prepared to receive a. new inception ant! pro-
ceeds to a new element of acting«. 

All extraneous *nov«KT;nt AND rhythm tit at did not stem CA:OT.'. 

tha body's center of gravity wast eliminated. oieyarhold wrotas 

The motions constructed on these bases are distinguish^a 
by & "clans ant* ijoality. The labor process used by 
experienced workers always resembles the dance» Sere, 
work verges o»i art. The sight of a person who is 
working correctly produces a certain satisfaction. 

Tiiis applies eo®pietoi.y to the work of the 
actor in the theater of the future. We ere always 
dealiey in art with the organization of material. 
Construe Itlvisia demands that the areist become an 
anyineer as well. Art must be bnoee cm scientific 

*y *« 

^Meyeihoih, kabutov, .and Akaenov, Aiaplura Aktera, pp. 3-^, 
citeo in Gorehafcov, op* cit.# p. 202, " *"* 



principles; all tli<» work clone by the artist must 
be conscious. 

The result, as it appeared in The Magnificent Cuckold was 

a group of actors who romped ana leaped across the huge con-

struction pieces on the stage with tike agility of cats, yet 

with the mischievous gaeity of circus clowns. With not one 

step or gesture left to chance:, the viovement had a defined, 

choreographic pattern and was only a step removed from a aance. 

The resemblance to the jugglers and mimes of the Italian 

Commedia dell*Arte was clear. The actors gave themselves over 

completely and joyously to the exciting new technique and to 

their inspiring director. 

Meyerhold expected the utmost from each actor and usually 

received it. tie dedieateu every waking hour and thought to 

their training, and gave of hiraself as completely and with the 

saiae intensity that he demanded of the actors. 

Every Meyerhold rehearsal is a full production as 
well as a fascinating performance . . , where Jleyer-
hold is the chief and. ever-central participant. 
Meyerhold cannot help playing every role, and thus 
composing every gesture of the production in his 
own unmistakable style. In the process he estab-
lishes valuable laws of stage expression, feeling 
them himself, then communicating them (together 
with ais basic principles) to his actors. But his 
chief strength at rehearsals lies in the moraent of 
demonstration. At the first performance following 
a Meyerhold premiere, you can distinguish, in,every 
role, Meyerhold* s own gestures and thoughts. 2 

£ Meyerhold, "AkLer bubushchego," Imitazh, No. 1 (1922), 
pp. 9-10, cited in Gorchrtkov, op. ci t., p."202T 

•"Yuri Zavaosky, "CoversaLion with a Young Regisseur, " 
Theatre Arts Monthly, XX (Sept., 1936), p. 72S". 
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In s*ir.ttiui5ry, tbe following Is an official uefinition of 

bio-mecnanics, ioITI u 1 at e b y Korenyev, one of Keyarholo, * f? 

associate directors, and approved by Meyerholo himself: 

iiio-i'-feeharixci-i is the raj-it- given by Meyerhoid 
to a method of training actors elaborated by Meyer-
hold himself. The actor mxux. acquire the necessary 
skill for his profession through a study of moveroent 
of people and animals, 

The Subject of Bio-Hechanics is an attempt to 
find active laws for the actor's movements within 
the frame of the stage. With tais purpose in mind, 
Moyerhold made experiments in drawing schemes for the 
movement and style of acting, its exact definition 
ar.d regulation, taking into consideration all 
possible needs of the actor. 

The trainee bocv f the woll~functioning nervous 
system, correct reflexes, vivacity and exactness of 
reaction, the control of cm? 13 body—in oth€*r wordfs, 
the general feeling for space and time, and co-
oroination of movements with each other—such arc 
the results of the application of Bio-Mechanics. 
Such is, at the same time, the basic approach, which, 
together with a certain talent for music and a cer-
tain amount ot intelligence, Meyerhoid asks from his 
actors.^ 

'i'he critics greetee The Magnificent Cuckold with more 

Kindness thai* they haa shown hea Aubea_, for they recognized 

the relationship that Meyerhold bs«i established between, the 

actors as proletarian workers arm the masses in trie factories. 

There was some feeling that in using -such a colt"! anc: clinical 

approach he haa robbed the theater of its inherent right of 

audience enchantment, yet the propaganda vainest eeeraoa to 

justify the means. 

Later in the same year- 1922, Neyerholc produced, Alexande 

SuXfccvo-Koblin'a 'i'ho Death of Terelkin. The production was 

^4 Hough ton, Moscow Rehearsals,, pp. 38-39. 



given the quality of a circus ,with tlv.1 actors performing much 

like jesters or clowns. They worked with ana on a series of 

geometric construction forrets, ropes, and circixs-type stc^e 

properties and devices, Sukhovo-I.obylin's depressing pl&y 

about an unimpox-tant, insignificant nobody was turned into a 

buffoonery in which the hero nahes a nockery of a pre--Revo-

lutionary police force. Though tue production was not con-

sidered a particularly important one, it afforded the nterobers 

of the acting company the opportunity to perfect their skills 

to the precision level of circus acrobats. 

Meyerltold held a strong position in spite of Lenin• s 

opposition to ais avant-garde techniques. He had many friends 

in high offices in the- Party and was hinself a dedicated Party 

member, though he no longer held any official position* More-

over, he was highly popular with ine young people of Russia 

who came to Hoscow froia the surrounding small towns to 

his production;-:,:. Everything he did stirred controversy,, but 

at this time controversy was healthy for the Soviet theater,, 

which was floundering somewhat as the national problems 

mounted. 

The Civil War had ended in the Spring of 1921, but the 

internal turmoil in Russia was by no mans quieted. Lenin 

still hoped for an international socialist revolution and 

watched the minor uprisings in Germany with groat interest. 

But as it became increasingly obvious in 19 22 that the rest of 

Europe Wets not following in Russia's footsteps, Lenin realised. 



that "onry an agreement vritn r.h.e peasantry can save trie so-

cialist revolution in Russia until tea revolution has occurred 

in other countries."25 He instituted the New Economic Policy, 

or NEP as it came to be known, in which concessions of a 

capitalistic nature were made. It centered around a tax 

being leveled on the peasants rather than the forced requisition 

of their surpluses which had been in effect. The peasant 

freed to dispose of his surplus as he saw fit, and food gotr.a 

on an open market again became available. Small industries 

were allowed to function as private enterprises in order to 

increase the supply of consumer goods. Private buying an.I 

selling was restored and tradesmen again became an important 

national i nfluence, 

Trie era of tlUP ha i cieciaed recuperative effects on the 

national economy and upon the disquietude of the peasants, dut 

as if in retaliation to tne concessions he had been forced to 

make, Lenin tightened the political snd nilitary hold on the 

nation. All non-Comraunit, non-Bolsnevik activity was ruth-

lessly weeded out and the dictatorial powers of the Soviet 

party increased. 

In the Russian theater the advent of the lihV was greeted 

enthusiastically, for it seemed tc prordse a roore liberal 

atmosphere toward the arts and to offer the source of more 

revenue to tnose who adhered to the Party line. Indeed# 

*> C t 

'""Lemn, "Doklad o Fatural 'nam waloge 15 Marta," 
Sochineniya, XXVI <;>laroh, 3 921), p. 238 as cited in Merle 

>d, "How Russia is Muled (Caubricge, Mass., 1963), p, 9r,, 
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government subsidy was tide available; on a broader scale thar> 

had been possible the five preceding years. Large funds wer*j 

put at Heyerholc's disposal, and during 1923 he traveled Lurope 

to familiarise himself with the conte3-.pora.ry trends ir. th--jatej-. 

Tile years of 1922 to 1928 under the KL:T were the high £,oir>t. 

years of Meyerhold's career and of the Soviet theater generally. 

Lenin's death, the rise of Stalin, and the First Five Year Plan 

of 1928 v,ere to halt artistic progress almost completely. But 

before that time Meyerhold mounted a series of productions that 

brought him inUerrialion&l recognition, 

In January of 1924 ^cyerhold openee, his production of 

Alexander Ostrovsky's d'he Forest. 1923 hrd been the cen-

tennial of the birth of the famous Pussiar; playwright. 

Anatoli Lunacharakyf the People's Coiroiiisar of hnlightaent, 

had called for a !;Back to Gstrovsky'* movement, ho wanted the 

theaters to stage Ostrovsky plays as a festival to honor the 

anniversary celebration, but ne wanted much more- than that, 

for his slogan was an appeal to return to the style of the 

Russian classical period. It was a direct attack against avant 

garde theater, the Frclor.t ult movement., and Keycrhold par-

ticularly . 

Despite their long-tine friendship, .>«eyerhola denounced 

Lunacharsky as anti-Soviet, bourgeois, and reactionary. Fe 

then mounted a production of Thi: Foro.s t that was more radical 

than anything hs. had done to date, he altered the manuscript 

so completely that the flavor of the original period ancl the. 
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playwright'£, thene were lost. A gentle comedy was raaue into 

a vicious satire on the pre-Revolutionary Russian landowners. 

The Soviet hatred of the lanced gtmtxy, in fact, the upper 

class in general, became the new tbe&xs. 
y 

In The rcrcst Meyerhoie experimented in greater depth wi nh 

the use of music. A lietiaotif and a coordinating body rhythm 

were established for each cnaracter upon his initial entrance;. 

The rhythm prevailed throughout the play in ail the gestures 

and movements of that character, and the music accompanied nis 

various entrances and cliaaactic scenes. This servea a dual 

function: the theme sorvea as a symbol of the character to 

the audience# and, as further explanation will show, inten-

sified the feeling that the characters were controlled from 

forces outside of tuarcselves. 

The setting was basically constructivist, making use of 

ladders, ramps„ platforms, and a trapeze. But he included many 

more bright colored stage properties, many of tnetn real rather 

than his usual symbolic abstractions. He returned to the use 

oi costumes and make-up on the actors. The wake-up was highly 

exaggerated ana the performers wore brightly colored wig3. The 

effect was clown-like &nu grotesque. The brightness and pro-

fuseness of the effects and cevicee was in part a reflection 

of the dl;P era and the loosening of the economic stringency, 

and in part merely continued experimentation. He still sought 

to find the best way to say trnat actors on the stage reflect 

real life only as technicians skilled in their trade,, not by 
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to the new way of life in Kussia rin« must be caat off. 

Anc lanal.lv, the prcduct.ion of The 7t.rc.si revealed P.eyer— 

hold * fc; continued preoccupation with pepp&t people, for the 

grotesquely costumeu clowns moved about the stage as if they 

were on strings guided from above them. To .Meyerbolu people 

in real life were r«ucfc like marionettes, with a whimsical Tate' 

operating the strings. Mttye-rhold himself bore much the same 

relationship to nis actors—-they gave- their full obeciexice to 

t - . ,, . ,, «/ 
his gnxcing impiuseb. 

The more Lei List of the Soviet critic;-:' were receptive to 

Meyorbold's revision 03. Qstrovsky, for they had disagreed with 

Lu n ar c n arc k y and iiec ielt genuine concern for the no re tra-

ditional and reactionary meters of the Party, dvt the tra-

ditionalists were storny in their protests and attacked Keyer-

hold 08 a desc-ciator of their literary heritage. 

Lenin was atrong the 'more conservative cf the Party members 

ill. his attitude toward the arts and would doubtlessly have 

brought pressure to bear en Meyer!-)cle had he not. died shortly 

after The Forest opened. The concern for Lenin's successor «?id 

not seem great, for in reality the major policy questions had 

been settled net toy Lenin personaJLxyr but by a governing body 

of five men. This Politburo (Politic-?! Bureau of the Central 

Cocnmittee of the Party) ha« bean composed of five 'nan; Lenin, 

Trotsky? Stalir*, Xaaienev, and Bukharia. It seemed agreed that 

the four would carry on after Lenin's death. 3ut in reality, 
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the four more theory-orient.-.! % members had allow,:h\ talin to 

carry out n:ost cC the more -practical fcasJ-.s , and in so doing he 

held gained far r;,ore power than they realized. O1.I7 Lenin 

sraeme-3 awsre of the possible outcome. !»o hud been ill for 

several months end knew that he could not live much longer, 

and had! dictates a will dealing villi tJta affairs; of the Party. 

The clanger that concerned hint ccra than the conflict between 

the peasantry and the wor?cir»g class was the struggle betvnsen. 

Trotsky and Stalin. Of Stalin he wrote; 

QleJ has concentrated an enormous in his hards , 
and I am not sure that he always knows how to use; 
chat x>vor with sufficient caution. . . . (h'd is 
too rude, and this fault becomes unbearable in the 
office of General Secretary, T!se?;efore 1 propose 
to the coraradea to rind a wtj' tc remove Stalin 
from that position and appoint to it another rrm . . . 
more patient, more loyal, more polite and more 
attentive to comrades, less capricious, ete,26 

A brutal power Strugs3 e Allowed Lenin's death, but it 

was to be another four yoars before Its outcome was settled 

and before itu influence began to itself felt in the 

Russian way of life and in the theater in particular. 

The 3untr»er following The Forest: feleyerholcl producecS The 

Give-Os-ruropQ-Trust. This was an attack against capitalism 

in which a large Aiaericen trust-, tried to take over durope, It 

was outright snd deliberate propaganda in which the decadent 

bourgeois were contrasted to the healthy, sun-tanned Soviets, 

The production did not arouse ranch intere.3 t-~any attack on 

capitalism was acceptable subject scatter, and there were no 

"^Treadgolci, ep» ext., pp. 206, 207, 
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ueiiiya was a sex ics of woocau panol» on rollers on which aili-

ferent locales werfc painted. 'iiie»c- could b« moveu 5>o rapidly 

thac an ci.Ll'003 "C motion-picture"like tj treat resulted. 

In. writing about risyerhcla, hie: contemporary Eugene Vah-

t&ngov said, " . . . Vih&t a brilliant director-—tho ure^tcst of 

any who have existeo or kxisi (now) . livery prouuetion oi niw 

is a new theater. livery production of his coulu begin a new 

trenci.'' -' Morris Houghton, in spending c£ a particular deyer-

hold production «o hac a&en waiu, '''. - - it was hardly typical,, 
o o 

but then no production or his ever is. '~c Sotao innovation ~ 

appeared. in alx̂ ost every one 01 hit, major productions, yartic-y 

ularly during tiieoc hiqh-yoinv. yeaxc. he was coats tantly 

startxny nev/ trends, ruest of which were irainediately imitated 

in several smaller theaters, 

In Bubus The Voacher, given tho following January, 1925, 

music became all important. On several occasions 'leyeruold had 

tied Music una particularxy rnythr-iic xaotifs into the cramatic 

expression. .out in Bubus 'Ihe Teacher he sec about r,o stage a 

draifVat-ic syiaphony to the muaio ol Chopin ana Lisst as played 

from a piano on a high platfona on the stage, /-ill ruoverecnt 

and dialogue wau set to this Ktusic, each perronner maintaining 

his own melodic ana rhythmic line-. In this way, Moyerhold 

^Evgenii Vakhtangov, Dnevnik, March 26, 1921 , as cited 
in Gomi'aVov r op. cit., y. 430. 

"^Houghton, Moo cow Rehearsals, c>p, _cit., 39. 



developed "rhythmic masks" for bis characters witch as he had. 

developed facial masks from make-up in The Forest. 

This was the first modern Soviet drama that he had pro-

duced since Mystery Bouffe• The story dealt with a weak 

intellectual whose attempts to reconcile the bourgeois and 

proletarian viewpoints as a substitute for his inability to 

accept Revolutionary principles led to his downfall. .But some-

how the contrast shown between the resplendence of 1he de-

clined, "decadent" society and the harsh barrenness of the new 

life left some doubt about the thematic intent. 

Some indication exists that in Ti1— tite 

beginnings of Meyerhold!s disillusion with Communism could he 

seen. Certainly he was beginning to question and doubt, as 

were many writers, for they disapproved of the middle-class 

social strata which had built ur as a result of the NliP era. 

Mot enough information is available on the production of Bubus 

The Teacher to be sure whether or not such implications were 

presented. 

But there is no doubt that by the time his next production 

opened some four months later he was ready to attack the anti-

Bolshevik social changes which were taking place. The play 'was 

The Warrant, a political satire by Uikolai Lrdman, and it pre-

miered on April 20, 1925. Srctaan, a young Soviet playwright, 

had created a satire in which he .ridiculed the social classes 

of the old regime, the bourgeois in particular. A forged set 

of credentials supposedly proving him to be a Soviet official 
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gives unbelievcu> re viowt*r to a younrj ricia who is in ire a, lit 7 c.f 

the middle—class hiir.sel i . tie hake,3 .Cull advantage of the ^ower, 

but is finally exposed, 'the fake warrant which has enabled birr; 

to make arrests freely falls into the hands of the secret 

police. The implication is clear that these fjor.tlersen will 

wake even worse use of the document. The people duped by the 

young poser are the Rforrser people" or "ex-people," those who 

still dream of a return to the old regime, those who have never 

really acceptec the change. It was these dreamers, livincr in 

the past,, whom Meyerholo. presented ar. wax figures in a rausevra. 

Their tacen were painted into expressionless masks, and they 

were frozen in position# i.î kinc entrances ana exits on turn-

tables . The Boishevik critics at first were satisfied with 

this portrayalf and seerifv,", tc fail to see the deeper meaning 

of the play. An attack on "the pettiness, phi1is tiniski, and 

bureaucracy*' of the Soviet governr-ier.t which Heyerhoid foresaw 

"would degenerate into & terrible bureaucratic state that threat 
'> Q 

erted to stifle everything living"*-' was the theme with which 

Meyerholc* was -most concerned. But the audience saw it, and 

cries of "Down with bureaucracy" and "Down with Stalin"'30 were 

heard in the theater. In *? later attempt to tie fieyerfcold 

with the Trotsky right-wing element, this was one of the pro-

ductions cited. When Meyerholc tried te follow this play with 

The Suicide, another work of Erd»en*s, he was stopped by the. 

•^Gorchakov, op 

30, 

eit., p. 212. 

3lonira, op» cit.., p. 251. 



authorities. fJhortxy «jftoxvarch> i--ruum was arrested aix<*t sent, 

to a coneontration caiup. 

In early 1326 £feyerhol»{ staged che last of his truly con-

strue ti via t production©. Frora tnat tine on he began to reject 

many of the techniques with which he had been experimenting, 

and returned wore and more to conventional staging iv.̂ thoc s. 

Tnree factors influenced his wove away from abstract staginnr: 

the pressures brought to bear by the critics;, his own disil-

lusion with the Soviet failure to live up to the principles of 

Cosanunism, and h i s failure to find genuine artistic satisfaction 

w i t h any one style with which he hac experimented. lie never 

really accepted any of his ovn techniques aiul no two productions 

were ever staged in identical utylec. 

The play was Hoar China, by the young futurist writer, 

Scrohei Tretyahov, a propaganda piece dealing with the current-

revolt in China, *he locale wa.:, a battleship, which was re-

presented by „ocire scaffolding ant laths, with the custonary 

plants connecting platform. There is rjor.te indication that 

the production was directed by icy^rhold*o assistant, Fyodorov, 

which soerus plausible as it: was little more than an imitation 

of former productions, i'leyerhole. never imitated himself. 

he was busy through rsost cf 1926 with mounting his greatest 

niasterpiecc,. :Micnolai Gogol's The. Inspector-General. After a 

two year period of concentration oj- revolutionary plays, Meyer-

hold again returned to the classics and performed his t;snal 

complete revision. For the opening of the play the naae of 
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the theater was changed to the Vsevolod fleyerhold State Theater, 

at last giving titular credit as it belonged, 

Gogol was one of Russia's raost respected writers and his 

tor—Genera 1 had been a .Deloveci masterpiece since it. 

first appeared in 1836. The play was a rollicking satire, a 

kind of comedy of errors that dealt with the avarice and stu-

pidity of the petty contemporary bureaucratic officials of 

Gogol's day, the reign of Czar Nicholas I. With Meyerhold's 

growing concern for the bureaucracy which had been steadily 

creeping into the Soviet government, the play was an excellent 

choice for his particular talent at adaptation. The parallel 

between the officials of the Csarist regime and the modern day 

Soviets was obvious. The story concerned the local officials 

of a small town who mistook a young traveler for an oxpecteo. 

government inspector. Their attempts at bribery to cover up 

their misconduct in office and the lengths to which Khlestakov, 

the mistaken traveler, took advantage of the situation, pro-

vided the plot foundation for a series of delightfully satiric 

scenes.^ 

In the revision Meyerhola attempted to show not only this 

one play, but all the writing's oi <"<ocjol. He rearrange:, the 

order of the scenes and inserted material from Gogol's novel, 

Dead Souls, and from his original notes for the play. Us 

changed the setting from a small provincial town to a large 

Russian city, 'the minor police official to a general,, and his 

wife to a fashionable society lady of doubtful virtue. His 

aim was to broaden the- scop** of the play to incluue a larger 



o 2 

view of Russian life tnan the small village efforded. Khles-

taJcov was no longer a somewhat bumbling# useless opportunist# 

but a more vicious, underhanded adventurer. A new character 

was introduced in the form of a traveling companion for Khles-

takov, a silent coapanioxi whose pantomime seemed to place him 

as an evil "Fate" figure controlling the strings and manipu-

lating the events. 

; In reviewing the opening, one Bolshevik critic wrote: 

Meyerhold's dramatic concept of The Inapector-Gen-
eral is an interpretation not ofHKTkolai GogdlTs 
Five-act comedy as it was understoou by the 
academic theater of the nineteenth century# but 
rather of Gogol's work in general. Gogol's 
'truth and malice' is firmly preserved# but his 
wish 'to collect everything bad in Russia into one 
heap* was expanded very greatly and revealed 
through ^he rich resources of contemporary di-
recting.^* . -

Meyerhold set out to show "everything bad in Russia" not 

only in the time of Nicholas I, but through implication in the 

Russia of his own day. Not only did this production, tie to-

gether all of the writings of Gogol and attempt to show all the 

evils of Russia, but it also brought together the roost impor-

tant elements of Meyerhold1s own contributions. 

' The costumes and scenery were resplendent as in the day?: 

with the Imperial Theaters when Golovin was designing. Meyer-

hold's early period of stylieation was evident# for he estab-

lishes the atmosphere of the nineteenth century by giving the 

stage -die quality seen in the old masterpiece paintings of the 

31r. Pel*she# in Uovyi sritel' (December 21# 2926) as 
cited in Gorchakov# op", cit. # p. 129, 
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era. His experiments with rhythm anu music climaxed in this 

production, for lie was able to establish a musical pattern into 

which all iannuage and movement blended, "a grandiose suite on 
*> 

Gogolian themes. " J/- A chorus sang and spoke antiphonally with 

the principal characters. The famous bribery scene in which 

a succession of officials called on ithlestakov in individual 

interviews was restaged by the use of a large circular wall 

with fifteen doors. As KhlestaJcov remained in an armchair, 

the ratlike faces appeared and disappeared through these door-

ways, creating a startling effect that; is said to be one of 

the outstanding moments in all Russian theater, fThe marionette 

theater or wax museum style which had intrigued Meyer ho let 

evidenced itself in the '' frozen51 figures who opened and closed 

the scenes. ®hte actors were brought motionless onto the stage 

on turntables and remained in these frozen positions fox* a 

minute or more before the action began. At the end of the 

play, when the real inspector-general finally arrived,, the 

people froze in their positions,, the lights blacked out momen-

tarily, and when they were turned on age?in nude mannequins in 

the same poses had replaced the actors. The shocked audience 

was made aware again that Meyerhold believed we are all only 

puppets in the hands of Fate .J 

The critical reaction to The Inspector-General was mixed, 

with the majority of the sentiment against it. He was accused 

of corrupting a great classic drama, of expressing 

~ '"S ion in, op. cit. , p. 252, 
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anti-Revolutionary, reactionary thinking, and of being openly 

fonaalistic. The charge of foriualisra, wnich was to be aimed at 

Mayerhold and many of his contemporaries in the next few years 

referred to "any convention which tends to obscure or destroy 

the social significance of a production."^3 But there were 

those who had high praise for the production. Among them,, 

Markov wrote? 

With exquisite taste MeyerholcL fcrailas up Ttdse-
en-scsnes which recall the great traditions of 
painting,, but his art remains subordinated to his 
philosophic concept. 

It may not always be possible to accept 
Beyeriioltt's interpretation of a play, but it is 
never p-ossible to remain unmoved by his profound 
comprehension of 'the great Russian writers. Never 
before has Gogol's gloomy mystical duality . . , been 
presented in such an unforgettable way, to attain a 
generalization of great modern phenomena.^ 

In early May of 1928 Meyerhold staged another satire of 

decadent Russian society of the 1820's. The play was Alextmder 

Griboyedav's Woe From Wit, though Meyerhold. changed the title 

^ o e 5*9 Wit. He reviseo the text from the original rather 

mile!, treatise on Moscow society of the early nineteenth cen-

tury into an attack on the type of stupidity that opposes free-

thinking or anything new. The staging techniques were similar 

to those used in The Inspector-General, 

The charge of formalisia would probably have been pressed 

upon Meyerhold legally as well as by the newspapers at this 

time had not the Soviet officials been so absorbed with 

•^^Gorelik, op. cit. , p. 481. 

J "'Markov, op. ext., p. 83. 
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political problems. For within the Party elite, Stalin ana 

Trotsky had engaged in a bitter struggle for power. The major 

theoretical difference between then hinged on Trotsky * s belief 

•chat the Soviet Union cmst focus its attention on fomenting 

world revolution. Stalin realised the ifest was not; Communis tic 

ana that socialism could be strengthened in Russia only by use 

of the peasantry. By the end of 1927 Stalin had gained the 

upper hand and Trotsky was exiled. 

The following October of the year 19 28 Stalin introduced 

the first Five-Year Plan. In a radical attempt to boost Soviet 

economy, Stalin instigated measures which were almost, a return 

to the Civil 'War era before the lie believed that the 

laost necessary step was a program of rapid industrialization. 

Revenue had to be found to finance this program, and he looked 

to agriculture as the primary source. Surplus agricultural 

products were again expropriated and the peasant population 

was herded together into state ana collective farms for easier 

control and operation. In order to establish Russia as a 

leading industrial power? Stalin effected the complete collec-

tivization of agriculture. 

One portion of the first Five-Year Plan dealt with the 

arts. All resources were to be mobilized in support of the 

new policy. Any dissident voice was considered destructive,, 

and conformity and orthodoxy wereenforced for the first time-

since the .Revolution. The tractor became the new heroine and 

the factory the new hero. The stifling result brought an end 
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to the theatrical heyday of 19 22-1929 and a clear foreboding of 

MeyerhoM*s now inevitable fate. 



CHAPTER V 

DECLINL AND DOWNFALL, 

THE STALIMST ERA 

Tiie two plays that brought Heyerholu under strong ano. 

open fire from the Party were Tlx© iieabag and The Bath. Doth 

were written by the leading futurist poet/ Vladimir May&kovsxy, 

who shared Meyer hold's disgust with the path that CoEuauniiin 

Had taken uxidex the MhP ana tine Stalinist regime. This time. 

Meyerhold did not have to revise a script, for the playwright 

not only shareu the director'a beliefs, but they worked to-

gether in perfsctiag and in iaountinc| the plays, 

?che Bectbug prei&iexed oil Feb. 13, 1929. The story con-

cerns Prisypkin, ci contemporary Soviet and Party member who 

really yearns for a return to the jaoro refineci pre-Revolntionary 

life. he marries a iTsanieurist' s daughter, to take advantage 

of the petty-bourgeois life her family leads. I'hey, in tarn, 

are glad of the prestige his Party menhersnip card brings to 

the faiaily. A.t the wedding thert is a fire, and all are killed 

except Prisypkin who is frof.;en by the streams of water used 

to extinguish the fire- Tiie scene shifts to fifty years latur 

when his boo/ is discovereu by a future CoEiir.unist society and 

by a miracle of Soviet science he is brought to life, .along 

with & bedbug which hae been on his clothing. The "epeciciens" 

arouse curiosity and fear among the people, so Priyypkin and 



the bug are placed in ea'yes at the zoo and surrounded with signs 

that read: "Careful --It spits",* "Entry upon Advance Notice 

Only"? "Protect Your £,ars—It Expiree ses Itself. In a final 

speech directed to the audience whom Prisypkin addresses as 

if they were fellow unfrozen brothers, he warns them that hi« 

fate will be theirs in the Russian Coxrmunist future. 

Tiie opening scenes of the play took place in the contem-

porary Russia of 1929. To depict the atmosphere that Meyer- • 

hold felt existee, he chose a nineteenth century decor and 

filled the stage with useless trifles that almost submerged, 

the characters. It was his attack on the bourgeois society 

which had sprung up after the instiqation of the tihP—-to hies 

they were no different than the nineteenth century middle-

class society. For the scenes in the future, he created 

glass and metal rooms, painted silvery white. The effect way 

a sterilized hospital atraospaere and the critics were indignant 

with both Meyer ho id and l-iayafcovslty fcr this portrayal of a 

barren, impotent Consnunist future- Meyerhold had launches many 

attacks against the old pre-Revolutionary Russia during his 

career. He was BOW usinq the some techniques to say that the 

"new" had become the "old, M that the society in which, he was 

living was no less bourgeois than it haci formerly been. In 

addition# he projcctec*. such efforts as were being maue by the 

deo.icatea Bolsheviks into an eventual complete sterility of 

v.U.'ron̂ ivvOV f op. ext. , *. *. a. u. 
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thought. "By giving a ̂ uasi--realistic treatment to the opi-

soces of the iJEP ana a purely cons-cructivistic one to the 

vision of the future, Meyerhold abl^ stressed the difference 

between the old and new,, not only in mentality but also in 
'•> 

art.'"" Both the poet and the axrector were harshly rebukeu 

by the Soviet critics,, though the public ssemeci to enjoy the 

production. 

Both in The Bedbug and The Bath, which followed as the 

next production, rteyerholc", evidence.. a dec lining interest in 

constructivism and *>io-riechanica 1 acting. He made use of ail 

ais former experiments, symbolic in particular, but addea 

nothing radical or new. To him the political message was fore-

most and he did not want any stage trickery to detract frors 

the propaganda, ae seen tec; acre concerned with characteri-

sation than he had ever been before,, for he wanted to show the 

very worst of the petty Soviet officials who,, to hirs, were 

stifling the growth of Communis:!'. 

Party bureaucracy was the prir.ary target of the sati.ee in 

The Bath, which foiloweo The Beubuo on March 16, 1930. Sisal 1~ 

irdnded Soviet officials who possesses a great deal of power in 

their appointed positions were revealed as basically ignorant, 

boastful, and full of a blown-up sense of tneir own importance• 

The story centers aroiutc one of these officials, the "Chief 

Agreement Adrainistrator" ard his surrounding sycophants,who 

are pitted against a young inventor who fiahts their political 

a, op. cit.f p. 255. 
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x ty >.xIV'.i ^ c.i..A.1. c/ o r r-r e t -.i t.x*fie *UCJCnxne tnat Or„in 

carry people backward and forward. After rejecting a trip to 

the past on the basis uf questionable value to be guinea fro;.i 

& look at ;aoldy history, trie Administrator artel hi a staff are 

in turn rejected by the future society. A Phosphorescent 

Lady from the year 2030 coacs tc take the;?) on the trip, but 

the time machine is able tc throw back all those who woulci not 

survive the Ccramiist purges yet to coxae. The point is ariven 

hoJne-~thoa£ petty officials,, who in reality deter the advance 

toward CoMafcanisra, do not belong to the Communis ti c future. 

Mayerhold subtitlea the play a '\*raur«a of circus and fire-

works* and again used synsbolisr.i as his primary neans of con™ 

voying the message. The bureaucrats sat in Heavy, overstuffed, 

antique furniture, while the youno inventor and his friends 

romped about gaily in bright overalls ausong georaefcrically 

definitive machinery, Tiie Phosphor «.»s cent Lady wore a wall-

fitted costume that .bespoke the purity of constructivism. 

(The role was played by iieyernold's wife, Zin&ida Raikh, who 

had performed many of his loads through the years.) 

This tine the public added its hostility to that of the 

press, and fcelinq was strong toward botn fleyerhold and Maya™ 

kovsfcy. Both were reproved ana openly threatened by the Party 

officials. Less than a jnonth later dayakovsJcy committed 

suicide and his plays were banned from production and would 

not be seen again in Russia until 1955. Meyer-hold continued 

to present, political satires,, but with a much gentler, softer 
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touch than he had usee; in The Bedbug and Tne Batn. His con-

cern Cor the course of Russian Cor.iraunism under Stalin had in 

no way lessened. But he had realised that in order to he 

a1loved to speak at all, he would have to soften the blow* 

Pure conatrue tivisiu seemed no longer to interest 3iix».. fsyra-

bolisio became all important, as it hats in his early nays, as he 

continued his search for the beat; means of expressing his po-

litical philosophy on the stage. 

But the search would now have to be carried, on with, no 

room for freedom for experimentation. Industrialization had 

progressed under the First Five-Year Plan, but the casualities I 

had been high, primarily in the loss of liberty. State control, 

OJT more aptly Stalinist control, had stifled freedom in every ' 

aspect of 3 if©--economic, social, and political. The arts 

suffered equally, for the "litez-ary front" that Stalin had j 

called for in his efforts to fulfill the aims of the Five- 1 

I 

Year Plan had become a literary dictatorship. As tne supposed 

head of this literary front movement, KayakovsSky had been un-

able to rationalize the differences between life as he saw it 

being lived and as it was to be reflected uncier the grim new 

order called "socialist realism," He declared that, he bad 

"stepped on the throat; of his own song" and, just before he 

shot himself, wrote a poem that concluded, ndo need itemizing 

mutual griefs, woes, offenses, dooc luck, and goodbye. 

•̂ Treadgolcl, op. cit., p. 3 41, 



One of the primary ^roblepts tuat existed for all artists 

under the era of socialist realism was a question of definition. 

The terra "realis?^ had coxae to indicate a.n artistic or literary 

treatment that reflected ro*l life faitliful.lv, not in the 

i i t i 1-ii.j i i i i i j i - i c H S i i S ' 3 o.'.. j . i t i e r 1 C M ^ r c ' ^ s i o f i f j '3i it r . , 3 . t l i o r as o s v -

chologically true to life. Rxxmn rolationahi ps were to be 

represented without idealization. But the artist under the 

O C ct 1 X .t IX i*s I - *•:* -i ex Wri £> \_Xj 54 i AO %x? O i." IX f CX fJ X O K1. "t X O d * X" OP13,n t i O i E5 0. r j ^ HH P% f'" 

C»,1 1 £.-rese,n I. # tni^ wv,4̂  lie WSB to Xeao thG oeoole into 'the 

reniination of ;i perfect ooxmnunal riitnro* 

o o c i a . l i s n roalxsBi i r t o a n s n o t o n l y knowing reality 
i t i o f ID a u »V*IQ v/i**IY w h x t n e x * x t xs i luo v x n e r *. * « . 

Kmtaentxc 118aX isin1 w?±s s*ospeet bec& 11 so i13 tos t 
r /a B ̂  hx* u t n t u x ne s s * hn a t w a s h expanded o f tx1 e Sovi 6 1 
artists w a s d i d a c t i c i s m , the p o r t r a y a l less of what 
was taaa o t what ought to o e . T h e y had to b e c o m e , 

as Stalin put it, 9 engineers of fcunaxi xainds* 14 

Thi/i aporoacn s i e m a n o e a t h e avoidance of a n y art that; depicted 

existing evils or the need for social refoxn in the contci> 

por&ry way or life* "Socialist Realism wan the method of trie 

crtist who was ro longer contort with merely oerisiirinc society 

*>ut V/Oiit on to point: tne way to trie glorious classless society 

of the future,""' 

I n the simplest t e r m s , the aenand was to depict life not 

BB it was? but as it s h o u l d b e . f,%!o c h a r a c t e r * in a play would 

q u e s t i o n the nethom; of tiie Soviet p & r t y or reveal any t m ~ 

b a p p i n e a s w i t h his - p r e s e n t way of life. " F l a y s of S o c i a l i s t 

-i» i'v' X . % i * g ~~y ^ 

•'Oar*Xb Trilling, "AUSVL-'S (..'.landing Theater World,'' Uew 
l"i'351«5. (Sun., Jail. 26, 1956), Section 2, p. 3. 



'*3 

realism were supposed to present a 'oevfinite program, ' to depict 

the characters' 'cheerful readiness to struggle, ' and to convey 

€ 
a 'courageous tone.""' 

In addition to those nictates toward artistic content, 

policy was also establishes to control artistic form. This 

called for the elimination of the element of forjsialisn, that, 

is, any art in which form or method of presentation became mere 

important than the message or lessor; of the. content. ''All 

creative work was expected to contribute to the Soviet so-

cialist society by stronsing its values,, and art for art's 

sake and pre-oce motion with esoteric probleias of fori" anci 
7 

technique" were not permittee. iin-4, the art must not only 

teach arid glorify, hut must be in such a nir«fl»: form that the 

moot uninformed, uneducated spectator coulc -{irasp the wossage. 

The only remnant of the new outlook Cthat of Meyer-
hold and the Proietcult^ that remained in the 
reformed Soviet theater was the didactic or propa-
gandist slant. This political purpose of theater 
grafted on to the naturalistic technique of the 
Stanislavsky system became the oasis of what is 
calleu Socialist Realisrs, a tern which iapiies that 
all art must be conformist in political outlook 
as well as understandable to raa^ority audiences.'" 

The factor raost responsible for the new policy of ^ooidlist 

realism was Stalin13 re a Ligation that Comntunisyi. in Russia K.usf: 

be built on a nationalistic basis rather than a continuance of 

the ideal of World Cor-iim.nism which Lenin and Trotsky had 

'Morgan Y, himelstein, Prcurta vtfas A 'weapon ('slew 3nu\swic*>.( 
h» J., 1963), p. 59-60. 

7 
harcava, op. cxt., p. 634, 

°Ifunt, op. cdt. , p „ 1.4 2. 



advanced. Stalin knew t^at the Soviet eitizsn must nave soiae-

thing lasting and tangible eo which no could affix his loyalty, 

Soviet Russia was tangible, as were the horaes, cities, 

families within it. This required a new attitude toward the 

heritage of the old Russia, which Lav., since 1S17, been pre-

sented as decadent and evil. 'A new approach was needed, toward 

the permissible content of literature ancs. in the teaching oi 

his tory. 

The selective use of Russian nationalist themes 
was permitted anci oven demanded, but they had to be 
themes which served the ends of Stalin and the 
Soviet state at tue raoruent: defense of the fatherland, 
ruthlessness against domestic enemies,. and. the 
baneirith of iioscow'a rule tor the borderlands." 

Only tne inorfenaive and heroic elements of the past conic be 

portrayed—x blood or. the aoluiex'a we 11-tailored uniform, no 

sweat on the happy peasant's i. row. Only such themes as woul-;; 

carry the viewer iron*. a glorious past: heritage to an even more 

glorious future were to be permittee. 

But just what tner«3s serven to farther the Soviet sr.'.te 

aad what themes diu xiot became an unanswerable question to 

Russia's artists. Music suffered particularly from its inex-

plicable qualityf ana such gifted coopcsors as Shost;akov.ien, 

Prokofiev, and kh&ctiaturiuai were destined to receive censure 

from the Party :Tor no less a failure to nerve the Soviet ide-

ology than to nave their nusic woesome popular in the Western 

world. The painters cotla always add a tractor to a pastoral 

^Treatlgold, op. cit., p. 344, 



ueone ( e v e n thouyli t r a c t o r s wore i u ^ r e a t s h o r t a g e ) # and 

"CjCctC'COXii j O VC r U A J- S t £tnu iiSnnerS Cc:X°ryi.Iig J*nmy tji-OCJiiJiS OCCSXtO 

a p a r t o f nany s t a g e s e t t i n g s . 

m e Seconv- F i v e c u r f f e in o^gan m .19 3J o l t n itn^ avowee 

aim to a b o l i s h totally t h e eler.ient?". of c a p i t a l i s m t h a t had 

cx*cpt i i i a f t e r uite C i v i l War <»ik. d a r i n g the- irep. The promle?*; 

o f c o n t r o l l i n g t h e means o f p r o d u c t i o n and • . . l i s tr ib i i t ion had 

b e e n B a t t l e d by p l a c i n g a l l t h e c o n t r o l i n t o t h e hands o f one 

s m a l l gruvtp of men a o s i i n a t e d by , 3 t a l i n . A new i n t e r p r e t a t i o n 

o f Covtuauni3t i d e o l o g y liau r e p l a c e d .Leninism. Riid any f u t u r e 

i n t e r p r e t a t i o n s or d e f i n . 1 c i o a s would. l epend upon t h e a b i l i t y o f 

t h i s group to k e e p i c s power . Tiie Second Five™Year P lan s o u g h t 

t o c o n t i u u c developrse i i t oC t h « isegris o f p r o d u c t i o n — m a c h i n e r y 

f o r b o t h jrarw uri-3 f a c t o r y . 3ufc i t s o a j h t © o r e — g r o u p s o i 

p e o p l e who c o u l d m a s t e r the t e c n a i q u o a of the; m a c h i n e r y , who, 

througii i n t imid a t i o n r f e a r , o r f o r r award w o u i a become a re~ 

l i a b l e in s t ra inenu f o r g e t t i n g a job d o n e . These g r o u p s , or 

sf C .4. jCii? bT*i 1 ctS t h e y were c a l l e d , o f f a r m e r s and workers became 

rhe new h e r o e s ana h e r o i n e s o f t o e t n e a t e r . 

>4eyerhold*s p o s i t i o n i n t h e P a r t y was s t e a d i l y weakening 

as h i s i n f l u e n t i a l f r i e n J s emeu as Bujdharin, Eyfcov, ana Yotri3);y r 

were reiaovea f r o u h i g h o f f i c e , P e y e r h o l o t r i e d t o r e c o n c i l e 

h i a own t h e o r i e s w i t h t h o s e of , - i o c i a l i s t ra&liure, b u t seeirtoo 

u n a b l e t o ac%y on t h e stage whet he p r o f e s s e d i n p u b l i c s t a t e -

ments . Produc t i o n a o f i n t r o d u c t i o n i n 1932 and K r e c h i n s k y * r> 
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'n'riuui.nj ii* 1L'3~» were arciatic.iily unsuccessful and were attacKei 

by the Party critics. 

The only reat&ining production that was popular witix the 

fcheater-going public was ai? 1934 nounting of 3ja Dante aux 
<«* 

Camelias. One or iteyerholu 1 » outstanding directorial feats, it 

was also a complete reversal of every oxperimerital technique 

Ae ha« ever etiiir-ioyea. It was & return to the naturalism of hi a 

early clays with the iuoscow Art Theater ana to the French ira™ 

pres&ionisiu v/hicn hau h w a interest for IIXKI aaring his asso-

ciation with The Dramatic Theater of Vera Komiaarzhevskaya, 

He set tie stage with all 'the beauty and luxury of Dumas' 

nineteenth century Prance, caici design-su rich anh tasteful cos-

tume 3 ana sccntiry» uxn&xcia jlamnf ricyarhcxo
 1 3 wiic r pj.sycct 

i-Iauguerite Gautiar with a depth of subjectivity and a natural-

istic actiag style chat brought a li>:te-2iKe quality to the 

role, Meyerhoid's last experiment was a rejection of all 

perimentation and in its stead he presented a refiaec, pclishou, 

perfectea work of art. It was his way of rejecting socialist 

realisu with its insipid bliuurxess to the realities of life. 

with no trace of the Forwalisis for which he hud been so vio-

lently attacked, he brought to the audience the theatc-r that 

old Russia hat; fovea, that even Laain hah preferred, the the-

ater of reality, of representationa Lisa;. 

i'itiyernoic wau not capitulatiny -co the Party line nor ho 

Stanislavsky, as a few of the reviewers indicated. The r;ajor.i t.y 

of the critics sonsea at once that this production which wao 



given without <">. trace of the u?;ual Keyerholdian satire was in 

reality the s fcrcngest satire of all. 'The er»o tioiialisin was 

bourgeois, in their estimation, an'., was in disparity with 

Soviet ideology, The great innovator who na6. given the best: 

of his talente as a sgolcesaan to.r. the Revolution rstood forth 

to <?ay that the revo3. ufcion&ry oreani ;iac' fa:ila<i. The only hope 

now lay in a return to the oast heritage, not as it was nolClcsd 

to fit. the oonteragorary too trine, but it had actually v.:t-

i 3 tea» 

3y this sane tine, 1034, St-ilin had succeeded in completely 

subju'jatirig the peasant ponulauion through fe^r ant starvation. 

Thousands vho hac oareo to voice opposition had been kit I , 

Stalin had little left to concern himself with in tl'ie now-

submissive peasantry, so he turnea his attention to tiie Parcy 

talite and tne intellectuals. The "Great Purge" had begun and 

was destine?; to last nearly four years before Stalin felt hi'-:; 

position irrevocably secure. The Cirot to go were the Bol-

shevik olc. guard, those "/ho had supported Lenin or Trotsky, 

and it was not until 1936 that the attack turneo toward the 

artists. ?fusieians, painters, and theater people were censurwi, 

arrested,, ana n.ade to offer public agologies. Those who re-

fused were exiled to Siberia, or snore often executed. I'o 

soften the public i-aage, these murders wer** frequently coupled 

with =>ublio eulogy and grief. In 19 36 the loading playwright 

of the Revolution, Maxin Gorky, was nut to death, then given, 

a hero's funeral. 
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The Cutc i i l s of Hoyerboid 1 n l i f e between 21)36 <*.nc IS3^ a re 

liOt: coj; ipxecoij c l e a r . u i t l i iec le , r was o f f i c i a l l y ciuscc'. ;Ld 

jl93 7, but, iiti hail Lh.;».cu xctB'C/VC:,il f rom t h e u i rco t :oru 1,1 >.? 

lOX uO uXofe Xiâ j * J..I X ii V ci X •...OCJid. • .i X c; 1..' Cl.*Lf 13 ]' / X XO TX10 XcsOt 

x h a t xn x33ii he spoke a I; a hieetiiv; of pel J. t e n t t l iuaoxr Jirl ir ; ts* 

j,aC. Ul £lil v»-i i i XI'Ji v)\'v}i j,/1iXs Ju«t_O <.â .v(..»X*,;-ĵ  I'.r.cicXxii'J XiXCl L-

^tai ixT1 iiac po i i i t ea t h e only Lrue patxniay toward t h e a t r i c a l 

f3Xjj,JJ£. s:̂ xO/X « xi X«.> v/cio cl uCJsuw?ii Ĉ*4'ii'Cc»i jr*3 |> 'X0X .LVOX̂OO, X,Vi 

ana J;or iii»a i t caine coo .".cite, 'dno a t t a c k on hiru was 1 od ny 

P a r t y o f f i c i a l s throuvj.u tao Pa r ty - con t ro l l e - : I newspapers« Hi 3 

t J i ea t a r was branded as " c l & i s s - a i i e n , d i s t i n q a i s n o d by a 

r.iatic d e p a r t u r e from S o v i e t ro«ili 'U/ r p o l i t i c a l d i s t o r t i o n of 

t h a t r e a l i t y , and h o s t i l e s l a n d e r «.3airu:t ou r l i f e „ K 1 0 '"leyor-

h o l d ' s y r o d u e t i o n u had " d i s t o r t e d and s l a n d e r e d the r e p r e -

s e n t a t i o n of S o v i e t r e a l i t y , aud wars f i l l e d w i t h d o u b l e - d c a l l rig 

1 1 

and even wi t l ; open a n t i - s o v i e t maMce . " 

Ueyerhald was l o f t w i t h o u t a s o u r c e of income, with, no 

p l a c e to go, and v i r t u a l l y f r i e n d l e s s , f o r no t h e a t e r d a r e d 

open i t s door t o a p i i h l i c a l l y c i sgr&ced f i g u r e . The one mar 

who was n o t n x r a i d t.o s n e l t e r ;•'*&%&zJiold \vss h i s o ld t e a c h e r , 

h i s o iu f r i e n d , and h i s i:>ost p e r s i s t e n t r i v a l , S t a n i s l a v s k y . 

No l o n g e r i n r e a l c o n t r o l of the Moscow a r t T h e a t e r , S t a r . i s l - v / -

sky headed n i s ov/n p r i v a t e s choo l and, •workshop„ .dc qave 

Meyernoid a p l a c e as t e a o i e r anu d i r e c t o r ix» l i t i s s t u d i o . 

i Q 
x Pravcici, Deo. 17, 19 37,, as c i t e o i n Gorchakov, op. c i . t , P, 361. 

1 1 
• Te&tr, liOm 1 {1938), p. 5, as cited in GcrcJnakov, op. 



where he reir*iiiie«I until Aucust of is;38. Staiiiciawk. 

t that tiiae left nc-ycrhol-: witaout. a refuge. 

Just Ucm Uc cpent the ncut ten months is net 'known, bv>h 

he .appeared a:; a fie.legate to the Firs'- hl3..-'gnion Ooivirecs of 

directors which convener. In Ju.no, 1? 39, in lies cow. It wao at 

chic conference hhae he pronounced his w » heath sentence by 

a speech which he delivered. Asi he rose to adoresG the as sens-

Is ly, he van greeteo. uith an cnthueiass tic ova lien. he began In. 

the nature of an apology» adiuitting that h<> hat* wack? i'<iarakes„ 

he seenea vocJ; emu eld. and his vo.tc»- faltered ait he spoke, 

. . . I Lave been accuscd of nar,y iidstakee which 
arc innate in the work of a theatrical director, any 
in all sincerity X adicit nest of tfceia. I" want t-o 
dwell in greater detail on these mistakes and I will 
begin Ly e}«tcuorc.Lii.g tnenu 

Harsh things have been said about the harmful 
influence I have cxorci^c on i.-eay young Soviet theat-
rical directors. . . . I am sorry as a matter of 
principle that I have. not. afctach.ee more vehemently 
the many uninspired ana illiterate directors whe 
half-heartedly imitated :;y style, invariably »iir;-
tor ting and cheapening it. They never raade any 
attempt to grasp my creative: principles and they 
perverted ray ideas without ever \mder& tanding my 
artistic uiras. . „ . 

Harsh tnings have also been said about the way 
I have desecrated our classic heritage. . . . There 
is truth in this accusation. In producing Fiany of 
the claeuic plays I went too far in iiy experi:nenLotion 
and I gave my imagination too much freedom, occasionally 
forgetting that the artiar.ie value of the material on 
which 1 was working was always infinitely greater 
than anything I could ado. , « . 

Third and last,. I have been accused of being a 
horraalist in ray creative wori'.ot" obscuring the con-
tent in my search for new and original forms ana of 
iorge Lting trie purpose in hue anarch for m^-ans. 
This is a grave accusation, ana I accept it only in 
part. ̂  

t . 

'""Juri Jelagin, Taming of the Arts (new York, 1951} 
pp. 171-172. 



Oil 

X v Q 

*• ^ j iAs )\t c?* * .1 l i l - U j..!. J_ >»» 1. ; c''i iU- if. OX CJlXB "Cx iXX'C-. E C C u " * 

x c x < ^ n . i i e , > e d n e a ' t o w e ^ u u w x . * a i i U v i g u x * * i j x 

CjXC^Cs. ^ ? X X »i«. f»» t««j, 1C4j o X̂ w'̂ 4- .. A X i' t »<«/' «i» V {_ ,L. C-. <•„.• il- £4. O Ci O X C4 JU X t 1 V Out 4̂ t«..X i3 Ji 

C4X1L4 CO Li C€i?'j',C "Liiij CO'UX 3 C O x Ctii u.X~Cl, ,J 'CxC X'UV'OX X "C X C i i CGUX v*. i i G w 

jw '.s.̂ In £C4. <*,«» J ,5. JL, <», " 4 A t,« w«ii ..«•• L/A A t- , *X A. <& 
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This pitiful «*nd sterile aoraething that aspires 
to trie title of socialistic realism has nothing in 

- common with art. Yet the theatre is art,, and with-
out art there can be no theatre. , . . Was this your 
aim? If so you nave committee a horrible deed. You 
have washea the child uown the drain along with the 
dirty water. In your effort to eradicate formal ism,. 

you have destroyed art I -1"* 

ftieyerhelci was arrestee the next cay ana was exiled and 

imprisoned. A few weeks later his wife was founo brutally 

murdered in her apartment,, iiut iteyerholci livea until 1942 or 

1943. According to c»e story ne was tortured to death by the 

&KV0, the Russian secret police, According to another, he was 

set free alter the years of inipyisontaen t, but, shattered and 

broken, he cciaraxttea euieioe* It was not hia fate to die the 

death of a beloved personality, sjournec and eulogised. Such 

were the times in the luissia he loved so well that faiae and 

obscurity, even life and death, lost weaning unoer the auto-

crat's power. 

And as with uaany men of the theater as well as with his-

torical figures and men of government, Stalin oruered Meyerhold*8 

name and ail trace of his work eradicated from the Soviet 

theater. The publishec report of the ly-39 First Jill-Onion 

Congress of directors gave a complete transcription of all t.h.e 

speeches given with the exception of Heyerhold' s. flis naiae 

was not even i.ientione<u in tlie report. Wor wouici any newspaper 

or periodical mention it again until 1953. With the deatri of 

Stalin, however,, ana the sub&eqaent '"thaw," men of the Soviet 

14 Ibid., p. 173. 
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theater began to look to f-ieyeraoio1 s» teachings as an aid In 

liberating thera from the era of socialist realism which had 

all but stifled creativity. In July of 1956, Khrushchev 

officially "reinstated" ̂ eyerhold, permitting his name to be 

inducted in theater history books &ik,; full recognition to be 

given to his accomplishment*.. 

In the past ten years Much information has been brought 

to light that will further aid in evaluating Meyerholct's 

career. Many of his former students,, afraid to say anything 

about their olc teacher wnile Stalin was alive, are now writing 

about Meyerholci. Their experiences with niia, together with 

the classroom and rehearaai notes that, many kept, are now being 

collected ana published. As yet. they are not available to 

English speaking students of theater history, but soon will he. 

The great popularity of Stanislavsky nau his so-eallea 

"method.'" of teaching acting has long been evident in America. 

His systen. has been tried in schools of theater and some of 

his ideas embraced, otriers .rejected. I he probability of 

Meyer ho Id having a sirdlar theatrical influence is strong, 

but it will take raore tiiae for nis nase and nis work to become? 

better known internationally. As one of the foremost exponents 

ol the didactic purpose of: theater, he will rank high as a 

successful producer of the political propaganda play. 



CHAPTER VI 

covciA'xions 

The Russia that Vsevolod Meyerhold knew during his life-

time was characterized pririarily aa c. country of constantly 

shifting and changing governmental policy. Throughout the 

forty years tnat he workoct, this policy was s raajor inij.uei;co 

in molding his directorial talents. 1'he theater never existed 

independently r i>ufc w&s zx1 w&ys sun jĉ cc. to cciiisoirsiiip smu wus 

ofaliqatctcl to aciiiere to a aoctnne set; a own by the governing 

boay. Any Russian director who lived and worked from 1917 to 

194 0 would of necessity ije dealing with didactic theater, for 

theater was considered a strong force In reshaping the social 

pattern of the nation. 

But to Meyerhold tiie propaganda values of drama were con-

siderably more Important than to the majority of his contem-

poraries • From the outset he w-j.;5 a rebel, casting ot*r old 

molds of theatrical production which he did not believe served 

to further the basic purpose o.~ thcarer. 'lo niEi this puxpot>e 

was twofold. First, theater owed an obligation to instruct, the 

audience in some area of life t.t every performance, not merely 

to offer shallow, meaningless entertainment. Secondly, the 

true essence of production, on the stage. w«.s to present life 

in a font: that was recognizably tiiea-trxcal in not-czc. Katnei 

than attempting to convince the audience that the events on 

10: 



stage were really taking place, he encouraged the spectator to 

be aware that this was only a theater in which he sat, ana. that 

on the stage were actors who werr merely nen like himself, net 

livinq inoa rrie tione of real people. This philosophy placed 

him in the ranks of those? who were labeled "presentationalista,r 

as opposed to those who viewed production natural!stically, or 

the " representstioiiaiists." With these two principles to guic-e 

him—didacticism and preseixtationalisia—-Meyerholci undertook to 

instruct the audience in one primary area, that of government 

ana politico. A clidac tic aporoaeh in the theater can be used 

to instruct .in isany areas of liie, but he chose to focus upon 

this one area, therefore his vrork rr;ay be called specifically 

propaaandistic. 

Propaganda plays have been produced in many theaters a/id 

in many nations. But Meyerholcl again went rtuch further. He 

sought not only the content of propaganda, but believed that 

now theatrical techniques needed to be developed to tie forts 

and content into a new style, a style that would becoae both 

the means and the end result of political expression on the 

stage. 

Do the times raola the man, or is the raan a determinant in 

svolding the time? This long-standing acaaeiaic question is of 

significance in any evaluation of Meyernold's career. Had he 

been born in aaotner generation or another nation his artistic 

development might have reached a higher peak, for there id no 

questioning the fact that he was a genius as an innovator of: 
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staging techniques, out. on the other hand, his ability to 

clothe propaganda in an exciting,, stimulating fashion would 

perhaps have gone tumour ishaci. J'or it was his fate to live 

during a tine when his nation underwent a political and social 

upheaval unparalleled in the world's History. The Russian 

theater was remarkable in its ability to keep abreast of the 

changes as 'they occurred and to adapt itt»elf to the shifting 

ideologies, iieyerhold w&a the unquestioned leader of theatrical 

thought, particularly from 1920 to 1930. The artistic revolt 

in the theater which he had staged from 1900 to the Revolution 

of 1917 had nurtured a talent and spirit that quickly embraced 

the practical ana social revolt of the nation at large. As 

Lenin attempted to shape a new way oc life after 1917, and 

Stalin, following him in 1925, so i-ieyerhold attempted to re-

inforce the new ideas by shaping a new way of theater, a 

theater dedicated to expressing CoMuunist ideals. 

Meyerhold was foremost, a satirist in the theater. Le 

wanted to use plays to say wnat he thought ought to be said 

about the influences of the Soviet government on .tiussian so-

ciety. His many years of research and experimentation leu hiia 

to believe that the theatrical conventions sit his disposal were 

not sufficient for his raessage. his thorough knowledge of 

theatrical crafts, coupled with his inventive genius, enabled 

him to make selective choices of certain elements of the old 

conventions and to add to their, from his own creativity in order 

to formulate his new style. The technical changes he demanded 
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were radical in nature ana te experimented repeatedly in at; 

attempt to cxrys tali kg tnc perfect style. 

jiut radical ca&nge c&nnot take place without conflict, 

casualties, and tiiae for experimentation to discover the-

weaknesses of a new system. Mistakes must be made and rectified 

and the ensuing problems of working and living with and in the 

new systex;; must be solved. The Soviet Union has been solving 

these problems for fifty years and is still absorbed with re-

adjusting social, patterns to auhere to ideological principles, 

The life of a xmn in transient and relatively insignificant 

when compared with the life of a nation. Meyerholci was to be 

allowed no ouch lengthy period of t;ixie to find the answers?-; he 

sought. He and his nation fell into a deep misunderstanding 

of each other, both unable to recognize the fluctuating char-

acter of change and both too quick tc criticize an& condemn 

each other. 

The periods of his career are direct reflections of the 

political changes. The pre-revolutionary years were times of 

planning, learning, working toward a goal. Front 1917 to 1921 

were year?", of chaos,, the Revolution itself, the enu of World 

War le and the Russian Civil war. "'Oc Meyerhold they were the 

years of wholehearted eifbraoement of Cosanunisn, and the re-

flection of its ideals in blatant, circus-like productions, 

replete with banners, uniformed soldiers* patriotic music, anci 

a near xoass hysteria instilled in the audience. There fol-

lowed, from 1921 to 1928, the era of the hew Economic Policy, 
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a time when the Soviet Union attempted to meet its mounting 

problems face-to-face. iieyerhold also was settling cown from 

the high-pitch of revolutionary' exeitenant and attempting to 

solve the technical problems of his torn of theatrical pre-

duct ion. rtis two major innovations, corus truetivis t staging 

and bio--.mechanical acting, crew frora his early experiments 

into fruition during this time. It was his heyday, and the 

high-point of -the early twentieth century Russian theater. 

But it was not destined to last. After Lenin's death, 

Stalin looked to other jaethoas of problem solving. The insti-

gation of the First Five-Year Plan in 1928 and the enforcement 

of the artistic and literary policy of socialist realism which 

followed shortly after brought an era of suffocating autocracy 

far worse than any Czarist regime had ever imposed. So area 

of Russian life was left untouched by the policy changes of the 

1930*s and the blow dealt the theater was staggering. No 

longer were Meyerhold and his contemporaries free; to experiment, 

for experimentation was formalism., and this was labeled anti-

Soviet. Ho longer could the theater speak out against a social 

evil, for socialist realism demanded only an idealized look at 

life. 

Many Russian artists capitulated and triea to serve the 

Party as it eictated. Such subservience was not possible for 

a man of Meyerhold's rebelliousness and depth of conviction. 

To hin, -Jtalin ana his bureaucrats had submerged and enslaved 

the ideals of Cor-uaunisiu, though they gave lip-service to the 
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cause. His great talent as a satirise had served hi» well as 

he upheld the revolutionary ideals, ana his rsastery of the art 

of satire now enabled hiat to attacJc the destruction of these 

ideals as he saw it taking place arouna him. He Tnounted pro-

ductions which first openly attacked Party bureaucracy, and 

ultimately, with his 1934 production of Camilie, made a delib-

erate return to nineteenth century naturalism. With all the 

artistry he could aowmna he rejectee experimentation and the 

blind unreality of socialist realist:. The subtlety of the 

propaganda method Meyerhold employed escaped many of the 

critics and they felt that .Heyerhold was joining the throngs 

of the "penitents." But others realized the significance of 

his staging and his public image was irreparably damaged by 

their criticism. For, though i-loyerhold had been extremely 

popular with his audiences, the fear of stating any opinion 

that contradicted that of a Party spokesman was toe strong, 

and his popularity was at an end. 

Meyerhold still had a few old friends among Party officials 

and their efforts in his behalf in 1334 led to the beginning c£ 

construction of a new theater building for him. The building 

was never finished, for by this time Stalin's purges were 

underway, and. the old Lenin-Trotsky supporters who Imd beers 

Meyerhold'& friends were ressovoa from office, and finally 

deyerhola hinself became a vietin of Stalin's dictatorial in-

terpretation of the establishment of a classless society. 
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.Mayerhold made saany cQntrihu'cioiiij to Russian theater and 

bore a decided influence on the styiiatie cnanges which took 

place ia Surope and Anerica, prirsfiriiy in the area of stage-

craft, during the 1920*3 aiitl 1930'o. his staging techniques 

brought hir-i to the attention of designers ana directors around 

the world, though lie never gained a name with the public at 

large ontsioe of tin, .-Soviet Union. Within .Russia he was con-

sidered the leader of the revolt against naturalism and in the 

establishment of the new proletarian theater. He g<ervoa as a 

model for taking ole. playscrii'tsi and revising theis to reveal 

new thought. lie was among tiie. first to produce newly-written 

Soviet dramas, his experiments with constructivism led the 

way to a whole new approach toward the use of forms, shapes, 

and acceptable materials such as raw woods ana metals as a part, 

of stage scenery. His work wit a bio-mechanics caused the 

Russian actor to realise the importance of the body as a tool 

of expression. And Heyerhoio Ruue a clear relationship between 

the staying and acting riethoas he advocated and the ideology 

of a society in which «* proletarian working mass replaced a 

ruling capitalistic society. 

This relationship raav be observed most closely in his two 

major innovations,, biomechanics and constructivism and in 

his philosophic approach to the portrayal of human life on 

stage. First, by bio-r.T.char.ical acting techniques, he sought 

to glorify the revolutionary hero, thw working man. Vhe symbol 

of the proletarian was « skilled laborer, clean-cut, ideolized, 



beautiful of body ana action. -3&cily activity was disciplined 

and infinitely controller. This it&s the ideal man who was to 

establish a classless, leaderless proletarian rule in the new 

scheme of life, and to deyerhole, his actors trained in bio-

mechanics! skills wore incarnations of the ideal. Secondly, 

in orier to estacliah the Marxian society, a stem, ascetic 

bleakness was required in the laodc of living. Qrnan«entation 

or elaborateness in archi fcccture or decoration was out of 

place. Only that which was functional was necessary and jus-

tifiable. In Meyerholo *A theater, this concept took shape in 

the clean-lined, utilitarian design c£ constructivism. And 

finally, the true Communist society callec. for MMfibers who 

functioned rationally arul intellectually. There was no rooic 

for intuitive or emotional behavior, deyerhole, brought this 

element to his theater by the corsplcte denial of the psycho-

logical approach to acting and staging, he left no room for 

subjectivity that stemmed from emotions.! introspection, but 

rather demanded a completely objective and rational technique, 

Heyerbold cannot be held at fault for the pattern of de-

velopment that followed thu ssteblismrient of the Soviet regine, 

He was no more guilty than Karl Marx or Lenin or perhaps; even 

Stalin, for the ideals which nad spurred their, on had not pre-

pares the® for the resistance their iueals would meet. A fur-

ther proof of ifeyerhold*s genius in mounting propaganda 

theater came in his ability to attach the new government witii 

the same force that he iiad earlier used to uphold it. AB he 
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saw Lenin moving back toward c&pifcaiisBt ana bureaucracy, and 

Stalin moving toward autocracy, he again, used his talents to 

apeak to the audience, jue no longer offered official propaganda, 

but instead, an intelligent insight into the rer.l state of po-

litical affairs in an attempt to enlighten the spectators. Hp 

had used his theater to show his aucicnce the best of Coimunisro, 

he would continue to use it to instruct them of the cviIn. 

In its broadest sense, the area of politics describes 

•people's efforts at living together in peace and harmony. Such 

efforts cannot reach fulfillment nnlesn the people are informed 

on the structure or their society. The artist can help spread 

this information as successfully as the politician or the 

philosopher, in many cases wore successfully. This is par-

ticularly true of the theater artist, for he can instruct in 

ways that are more apt to leave deep impressions. tiv offers 

a medium of identification to the spectator,, and an opportunity 

to receive emotional as well as intellectual stimulus» 

One of the qualities that sets the artist, and particularly 

the artistic genius, aside froir the rest of the world is his 

insight into individual nan and into society as a whole* If 

he finds himself in a txpe and place where a defense is re-

quired or a cause needs championing, lie owes an obligation to 

use his insight and talent to speak out. But at the same time, 

he holds a similar obligation to be faithful to the craft of 

his art without spoiling it, to remain artful. If hits spokes-

manship becomes strained and obvious preachment, it seldom 
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retails high artist -quality. ^eyerfccld was deeply aware of tiiis 

problem, and fought constantly to upheld artistic integrity. 

Go sure *?as he that the aesthetic aspects e.t the theater were 

compatible with itb use as a propaganda tool that lie was willing 

to devote his whole career toward establishing this compati-

bility . 

If the message he van tea to reveal had been basea upon 

an old establishes verity or had been it table' in nature, frieyer-

hold's career would doubtless have had a different ending. 'j"he 

instability of the politico of hie aay uaue genuine artistry 

in propaganda aliaoot impossible. Jujy propsgandistie expression 

must of necessity take sides in an id sue. When sides are 

taken, enemies and admirers foria their ranks, ana the artist 

is immediately limited. he is judged by what he expresses, 

not by his artfulness. Or, ir -Jtioatrical production anei di-

rection were not 30 ephemeral in nature and could be viewed 

retrospectively as can works of literature or painting, -leyer-

hold' a productions night be r&nxed with Reiubrant's painting,, 

"The Syndics" or alpiiag's poem, "Keeassional,recognizeu 

works of fine artistry that bespoLe a causa. 

To objectively view the life of this one great, gifted 

theatrical artist, it is not essential to answer the question 

of the real purpose ant; heat use of all art. It is wore 

fitting to conclude that art can inform, inspire, and ascertain 

at the same time. Art and propaganda can be presented to-

gether in one evening upon one stage. Jio further proof is 



neeced than tne rec ord of t!-o i^actiuas of ta^ audience in 

rieyex.uolu s tu*/c*ter. ha tncr. up in a de3.ight.ful, satiric 

roiap through old Russia and into a clean-lined, snioofcfc-
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a sf x» .Xz vaxieu;/ oc we.l l*-<, ortCAiw;,. s51.Ixrully executed KiOchanical 

vie.cd ano. cti, bx ;ix uixecuorxal anc acnhxncj t0chnxquos that he*-* 

Bpoko the new world of ^oFtmunis t life: . lie never found the? 

Korm ana teennxqne that thoroughly satisfied hixa In part this 

was a result of his disillusion with the progress of Cojumaiisitu 

Ihjt }lureso* xt; was tne rt̂ stlontf axun/e fox perfection that 

characterises artistic genius «, 

oespxte rhe oasiieax*nenxraf procaress of aiiHtiicn life f ron. 

.1J 20 to unci Qfispitfc toe tracjic tnts that enced woyerholc * s» 

career,, oevelopnents of tee past twenty years are se>f teninq 

che inrensiry of internal tx on a X con.ce;an for Ooviet Russia* its 

people ( an,x i tb ax tistOe Ine po ssa eye ox tme xs o 1 a r i f v i $*ao 

the relationships ana placirc the people and their times in 

proper perspective* Heyerhold, fcrt-? his exhortative platform 

baa oxxexeo a txrm liana to trie irtant* hessian Coniaanisra and 

they walked awhile together. But waen the. infant turned its 

stops asidef lie could noithe/: qo with it, nor e;o on alone 

without ita Yei:f as he Tuoved towaro political expression in 

the theater, t,is aeip provided tha foundation for the Russian 

proletarian theater ana earned uisra a place as one of the fore— 

nost; practxoners of successful prorag andi & t io theater # 
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