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A& man of unusual toeatrical talent, born into a

aadlly chaotic time iu ais nation's ndstory, Vesevolod
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cuuatry for generztions. 2li, wag to spracw

the guoa tidiags, anc his populerity with the working-claszs

audiences wio flockeo Lo the

to prove that the Kugsian

Bis career is the coronicle oF Lig oe

pression of propagands oo the stagoe and nis exverinments

in
Pt
<,
o
.
k.

-
N

racical. o

srrugoles which took place io

ment, the length of time that

cxneriment is awazing.,

vears went oy, e

s

completaly disenchaantec ultn the

. 1

countless unfulfiilen pronises,
strayed further awasy Tron the

and ropularity inuredsd

1B YL

in 1939 and nis aystericous

Yo grudy seyegnola's efforts in

a part of a chongix

{'l.
ot
2
=

L

o
r
&
ju
-
-~
i
e
A
”

ety e Ea T e & L - PR EUPON S . P : B e gt e, I e,
century Russia into which e wes beyrn, for Lb 13 necessary Lo

undderstand something of the olu b to budersbang

da e \ g FoL U S SO | .
W DEYT LoOVIaU UnNLon., RS oS F TN

of 1937 saue the yeairs wiich

Lenin anu Rbtalin Wwiilh De

W S e g o At T .
of reverhoioty

BLUGy CLOTLE

wailch colneide in sart wito the

I
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AT ALD ABRISTOCRACY Il WINETEEWTU

ChRTURY RUSSTISN

The first half of tne twentieth cuntury has bocen a tine

of change and ciacs for the vasc country of Russia, today

.

Fn

ficialiv uvamed tae Upion of Soviet docialist Depublics,

thougn more commondty cerlec tne Soviceh Union or Soviet Dussio

:

In the brief span of fifty vears, tois nation in northern

Jicd upbeaval tonal e

et
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Burcpe and A8La nas udndergone an unpay
incladed a mincry aud major revolution, a ¢ivil war, anu two
world wars,., Strife, intrigue, and power mansuavers have uoninsied
the Jdomestic golitical scene more fully since the great Revo-
lution of 1917 than in toe vesys lecdibg up to it. %his
revolution was ". . . the most ravical event in nore than a
thousand years of Russian niscory ana the ogreatest politicald
and social upheasval iln nodern times. "4

Cne of the most unusual developments of thds pericd was
in the arcs. Iu spite of dorestic and internaticnal stresscs,
many major contributions were made in litersouare, architecturs,
theatey, and wmost paviticularly in wusic and ballet,

The theaters ana the woving pilcture houses rowaines
open thrcuchout the revelutivn--darsavine was

“Sidney Hdarcave, Russia, A distory (Philadelphia and
ew York, 1964), w. 477,
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real value lay in providing him z Jurther opportunity Lo Ly
out his theories in sn experimeuvtael surroundiiey. But Stanislov-
sky was Jdisappointed in btae resulits., Meyerhold had so de-

humanized the actors thnat they seered mere segments of tho

palnted geccr. Yo Stanislavshy the actor was the standas
bearer of tneatrical expression. #He could ne louwger Find roow
for the radical young ilonovator, #Heyerhold again left the
Moscow Art Theater.

His tooughts turnew in the Jdivection of the Creek thauter

P

r stuaylng and from January to Novesber of 1306

which he had be
he worked again iu Yiflis, where he ovganlzed o company callod

"The Comrades of the pew Drama.” e cestaged Tintagiles, this

time with & mystical quality that he felt reflected hoth the

(P

eck theater and his growlng inte:x in the Russian revolu-

tionary movement. fe alse produced szeterlincek's

Beatrice and behnitzler’s Cry of Life,

His experiments at this tise were primavily in thrace arocas

of vproduction, Pilrst, he used color motifs
mood and character. e viewod voloy somewbat as a psyvohological
tool, but primarily as a symbol. Certaln elenents or groups of
characters in a play would be cogstuned zrnd lighted in similar
shades, the color designed to be symbolic of the place that
group of charagters cccugied in the thene of the play.

Fusle had previously been used in tae theoter mostly ag 3

F)

means of beotweepn-act entervailnment with 1ittle thouyht given

tne moeed values invelved. Heyerhols soucght to bave apocial
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realists’ attempts to el and accurately repnresent life

on the stage was totally honest ano compatible with bis besic
nature, even though his honesty und earnestness were questionad
by wmany of hig contemgoraries.

At the time Meverhold came to the Imperial Theaters of
Petrograd he was undeyr the influence of the circus and of masic
hall performences. %he spectaculayr ocoupied bis thinkdng.
Compedlia dell'Arte stuwdics had intensified his interest in

pantomine. 2o, for his producticn of

Wagner's Tristan und

Isolde at bhe Barinsky in 1909, he sought o nmusical foundation

for the actors’ movements anu tried +o instill the mobthods of

the mime in the siugers.
The first production to receive widsspread attention was
i N " . ; —_ Ly
Moliexe's Don Juan, 1910, at the Alexandrinsky Theater. Here

all the wvarious influences of the nrevicus Tive vears of travel

and study seewmed to fall into place together. Colovin designed

the scenery and together they to establish the luxy-~

- 2 e . a\' 5 "

glegant aumosvherve of Meoliers’s theater at the court
of Louls XIV of ¥France, though it mignt

hold's love of the thestrical wos

el

bend

ion than a strong cesgire for ful reconstruction., The

+

ights end front curtain were disposed of and an apron

?’:

;..s

foot

stage thet thrust deeply into the auditoriwn was built. House
lights were left on throughour to intensify the excltement and
gaiety, and he Tlooded the actors nol only with standard

lightino, but with aundreds of candles on tow stage. FPeriunme
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technigue excliusively of hiz oun making.

ouoly thae form

would not take shave fully unlil after the Revolution, the

beginnings were cle v oevident in the work Zlone at tue Intor-

lude lHouse. leyve heoe began to wank motion, gesture, snd panto-
mime as sunreme over language and illusion

he auwcicnes ot Interluwie douse was seated st tables,

muceh ag cabaret theater would be e The actors moved

among the tables, trying to spectators in the action

of the niay. [Intrances ano made through the audlence
and the actors would freguentiy sit ot the fable with the tne-

ater-goers, or on the

The two conceots that

.

thinking during the tine ot Interluce llouse were the use orf

puppeb-people and the grotesgue, s production of Columbir

Scarf, a pantomime by Schnitzler and Donnanyli, in Ootober,

s

PP

1910, used zg its theme the that humaus are only puppets

in the hands of fate and therefore nechanical and soulless in

their actions anog reactions. H of developlug thio

theme was the use of the crotesou

. Hather vhan a mere axan-

ceration for comic oy saltiric eil deverhold viewed it as

, B o y
a "rapricious and scoffing atelzwic toward 1ife,"44
iharate >xhqﬁ&rmtguu =3
veconstraction (distor - < the undi-
fication of obijects that are nov united by elther
nature or Loe custors of ity Life. The

(the grotesque is) a del

Irievernold .

1
don
&
N
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-
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nvariably

mayerhold's battle witi

called hivr & wongter, tus artlisis

relucrtant to work w«witi nin, o For uivyaov e was 'an enre

SO ke

RBOYaroo fougit b

ariticlieo explainine

thusiastically. e wicte

proach to Colwsbine’s

&,}i

lished a book

the theaher of apbtigolity, thouweob ho was not apologetic F

technigues.

orocuacsd The &5

Tt 7

critics For botlh o

Y e

wunEio

Pisanells.

o A 8

fousae is uoh

closoo

erit

Clear. Certalnly not a3 a rvesclt of

months

ne seemed to bhrive uson 1t
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Czar icholas I1 was cotally iavapable of Lalting the
onrush of the &evoimt:un. Corarny was winnping the war on zil

+

counts, and e Fugslial »eole were Diolly suspicicus of

Michodas, for they sney Llp to we Jdorinatsd by his Gerw

And be was completersy uncer fthe oniiol ob Paspulin, woGhe

influence extendau aven Lo dng malitary declisions.
sentment towara Kasputly was s0 goronyg thal a group of aristo-

crats maroered bim Lo ocenber,

agibation increased Lo such o

in toe
streste,. Instead, tue seidlers Joined the ranis of the

oG dn LOLY, like Paris in 1789, wasz the

waatheovans of bho reveliucion, 8
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A detailed look at the

and sthging of
this first production roveals clearly scome of Zhe methods

Heyerhold used and would continue fo use to glorify the

s, b 2 UV T R - oy
. The play, Les Aubes {The Dawn),

%,J.

"victorious proletar

had been written by the Belgian poet, Zmile Verhaeren (18

1916) . NMeyerhold undertock to make the scrivt contenporary

and bo "Sovietize” 1t.  The olay had been written as an abe

ideals about the maos

o em T e gt ot e e e e PR
R 5 f:i.y o roather woak i.'f

incorporated. Heyerhold turnec the indecisive, conciliatory

fero into a wodel of Bolshovik strenagtlh and leadership. He

built the rather inactive, unimportant proletarian mass of

the orviginal ploy into the wedor element, writing in new crowd
poenes and estabiishing therm ag Fooal noints. 4s Yerhaeren
tad provided no “class enendes” against whow the masses could
rebel, Meyerhold introcuaed then ints the script by inserting
scenes in wilch avtocratic leaders of government

ang busilnoess-

men on the Stock Exchange trewbled at the zound of distant

revolutionary oun

Verhasren's play Wa st militarism,
imperislism, and pa *nismy put the pro-
letarian poet hac, i that Belshewiswm and
a Sovick regime would appesr in the world, This
mlstake was corrac% ’ woras were ‘inserted!
about Lhe of the proletariat® and
about oxg ; inte a 'world-wide
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banners marche the actors wandered in and

cout among the cne atmesphere of a public

meseting or < he esotional intensity of the
“Markov, op. cit., pp. 67, Gu.
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audience deepeneu Meyerhold's belief in the union of stage and
spectator.

A chorus, dressed in ordiansry clothes as a symbol of toe
proletarian mass, rewmained in the orchestra pit, alternately

singing patriotic songs and injecting explanatory renarks
. : b ) &

r

which helped to intensify the aucisnce xeactich  Heyericld's
early aevotion to the Gresk theater mede the chorus an im-
portant device to him.

Meyerhola further povietized the drama throuoh the scenic
design. e worked with designer V. oOmitriev to coreste a
setting which consistec mostly of lerge cubes placed randomly
about the huge, bare stajye. Hobiles of red and gola circles
and silvery tin triangies huny from above. Long ropes wore
stretched from the f£ly area overnead to the flocr, givine
definition to the stage arees like rays of light. Botoin the
intent and effect were a conplete abstraction of form and
c&mpasitianﬂﬁ Though this setting was pot truly constructive
istic in form, it did provide the link between Meyerhold's
earlier ecxperiments and the constructivism which was to Follow.

" The evening ended on a high ewotional key with the entire
cast and audience singing the "Internaticnale.? The effect
upon thoe audlence wan stzruiinyg.  Yfmough the majority falled
O comprandnhd the sirands few dresentaticon, they had realized

-y

an intense oroticral caperisnoe. !
Motk
Such un intensity of emotion was galvanized inte action

in that theatre that the play became a living thing,

a struogle bpetwesn 1ife and death, the future Life




and the future death of those very people sitting
in the theatre. To them it wes an emoticonal call
to action az direct as any specch, any distribution
of leaflets cor any newspapey report, It was &
tranglation intoc theatrical fact of Meyerhold's

owin slogans 'Art cannot be non-volitical,' ‘art

is class Art' and "The theabtre is the tribune of
agitation.'3

~
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The critics were not kina to Me 'y production of

Les Aubes, The Leftist coritic 3hllovskii wrote:

PR

Verhaeren has written a baon pl .
theater iz being created in haste
has been hastily eccepted as revo!
hag been changed. ‘There 14 i gtage .« . .
about the regime of the Soviets., Tae action has beon
made contemporary, although I cannot say why the
Inperialistic Wer takes plaoes with spears snd shielos.
In the middle of the secopu act, it seems, a messenger
comes on and readg a dispatch about the losses of the
Red Army at Perelkop . . . fut becsuss the action has
been made contenmporary, the Jispatch is torn ouk of
its context and the artistic effect which it was
supposed to proouce is not achileved.®

he revolutionary
hepnce the play
nary. The text

4]

Lenin's wife, Natalic Erupshkhaysn sublishec a letter in

attacking the "modernization and clsterviion of Verhaeren

questioning whether the cubist and abstrxact style of Heye

hold's staging was actually ‘proletarian.'”  The Contral

Committee of the Party branded rayrneld's philosophy ag

113

“bourgecois’ and called his stvle Ycorrupted senselsss tastbe,

G e . , . . .
ans.’ chortly theveafter Meverhold gave

alien to oroleter

o
fete

»

T
i

eatvical Section of Lihe

m
[¥%

ion with the

[y

up his official posi

pducation Commissarist, though be continued to receive

“Van Gyseghem, Yheatre in Soviet Russia (London, 19338),
o) 13
p. L2,

ited lp orchekov, op.

o)

Iohkiovakii, Ahod konila, p. 7,
cit,, m. 420,

5. . , . L 6o L
’5lonim, op. cit., pp. 245, 246, Ibiv., 3. 240,
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financial support for his tneater from the Party. And he ocon-
tinued his "search for a dynamic form thnat would ORLOYTOES
collectivist aims and the incustrialization of scciety alono
with a deperscnalizatiocn of the individuel."/

Heyerhold was not the only wussisn director who sought

to revoluticnize the theater in the varly 1920°s bub he was

the most outstanding and the losder of the group. Alexancer

Tairov of the Kameruy Theater shared leyerhold's negation of

the past and revolutionary aspirvations, as did Fugene Vanh-
tangov, though the latter was sonewhist more concerned witn

utilizing psychological acting., Several lesser known dircctors

.

followsed suit. Heyerhold and tnose who directly acherad to
his rejection of all pre-Revolutiouary theater as unsuitebie
for educating the masses became known as the Proletoult
(Preoletarian Culture Movemaent) .

Another group, led by Stanislavsky and Danchevko, felt
that the great classics of thce theater were sufficient to
educate and instruct as they stood aind the organizations wheo
adhered to this philosophy were calleu the “academic the-
aters.” Oddly enough, the official Soviet regime aave more
support to these traditional theaters than to the Proletouli
groups. This was explained in part as a financial necessity-
funds for official subsidy were most limited and were to be

channeled only inte well-established, osroven orxganizations.

~y R . U L G e s e o Ty
‘Jonn Gassneyr, Directions lh Modern Theatre anc Dranug
{New York, 1966), . 196,




Perhaps more important to this

artistic taste, which in spite
was basically conservative.
hold aud

WL

and form of the theater

work siteadily on in his old es

The auciences who

years following the Revolution

guite different from those of
only a small, exclusive group

productions of bigh artistic

audiences flocked to the

bourgeois cutlook was dying

»

ture arose, and with its

theater that bhad svecialized

political play and historical

Only a relatively fow of the most estesmed “a

in the large clties survived,

their audiences from the same

them before the Hewvolution.

look upcn the theatre as an

course of entertainment, but

Therefore,
gtruggl

coupletely,

attended

Cova Lo
ruality,
theater in
rapidly as
death

in

and they
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decision was Lenin's personal

of his radical political bent,

at a when Moyai-

ing o reshape the purpose

Stanislavsky coontinued to

tablished patherns.

tie theaters in the early

had demands and expectations

Wihaere

Formerly

[y

[ R

the

new working ¢la
large numbers. ‘The ol

the new socialist cul-

went tne old popular peagant
farces and operetias. Lue

chronicle came to the foro,

cacenic theaters®

1 continuad to draw

grouy that had supporced

audience "did not

3 v
]
Fu i

segsible and friveolo

the re-education and reconstruction of men and women. . . .
They demanded of the theater not nerely relaxation and

- = . N Wk - N o i I
amusensnt., They wanted to understand things and ww forosees ™

8. ,
Markov, op. cibt., po.
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country exrerienced an increase ia attendance. This response
was in part a reactlon to the years of exclusion of the peasant
from the old theaters, and in part a resull of the free ad-
mission, established as a provision of state subsidy by the

new Scviet government. Beyond this, the Russian people secnsd
to have an innate taste for acting ana for theater, and z deep
desire to learn of the changes that were taking place around
them.

New themes and new audiences opened the way for new tho-
atrical forms. And Meyverhold was ready with the new forms.
His vears of experiwentation, the comprenensiveness cf his
study of theater in other countries and other generations hau
nrepared nim to lead the way into o new era. “iis technigue
was particularly suitea to the rveguirements of older plavs

which had to pe given contemporary or topilcal significanc

©

&

and of purposeful new plavs in which the immediate nessage
was primary. it
And it was "the message” which Meverhold now embraced

wholehgartedaly, Prior to this tine he had explored form pri-

s

3
a

BoRRCe

marily as a weans of detemmining the truest theatrical
and expression, dow he had somathing he wanted to express.

He is a horn rvevolutioniszt, not an evolutionist;

he would smash the old mold to relesse a new truth,.

He is heart ang sceul with the new government: wihy haggle
over the rvelation of propaganda to art when there aro
millions of workmen, soldiers and peasants illiterate

1 i o . ~,» P .
1isein Gassner, Masters of the Drama (Hew York, 1354},
w, 540, .



or half-educated, selzing cach bit of encouragement

which the theater can offer thigm in their advance

toward the communistic ideal?+<

On Hay 1, 1921, Meyeriold restaged Hayakovsky's wystery-
Bouffe which he had produced wwo years before. He reworkead
it, bringing in new characters and making it topically current,
but some unclariflen confusion concerning coverly expensive
gcenery costs brougit on Party criticisn that caused Meverhold
to disagsociate himself with the production,

Apout the sawme time, he bhegan to worlk in earnesi with the
young actors who had enrolled as students with him., He wvas
formulating hils new theory of bio-mechanics, based in part on
the puppelry approach to acting with which he had previously
exnerimentaed, and in part on his belief in dance-type nmovement
on the stage. Hy the followino spring he felt the group was
well-trained enough to expose ther to the publlic. This he dio
on April 15, 1922, when his production of Pernand Crommelynck's

Le Cocu Magnifigue (The MHagnificent Cuckold) opened. Sivei-

tanecusly the name of the theater was changed from the Tirst

3y,

Theater of the B, 8, F. &, B, to The Theater of the dchope-
the Free Workshop of Vsevolod Meyerhold attached to the dtate

s ves T s espl ahemmes -
Supremne Theater WOL&&HOQ».L

12pmilier, op. cit., p. 374.
L3qhis lengthy burdensome name was hept onlyv & few nontihs,

for in the following autumn the title became the Theater of
the State Institute of the Theater Art--Vsevolod Meyerhold's
Workshop.
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The Magnificent Cuckold was cestined to exert the strongosi

influence of any of Meyerhold's work, for here he introduced
+he twoe major innovations for which he would become fancus-—-—
congtructivistic scenery and bio-mechanical acting. The play
Was é comedy which poked fun at a jealous miller's attempts

to locate his wife's lover., #How could such a trivial plot
interest a man dedicated to proletarian spokesmanship? Boyond
the obviocus reduction cf thoe pussion ¢f jealousy o such a
point of ridicule as to mahe it an sbsurdly unworthy emotilon

for a good Party member, where was Maverhold to lock for his

-

tranglatable theme? It is here that the depth of Meyerhold's
political conviction evidences itself wost strongly. For he

chogse to portray neither an cbvious open thrust at pre-

s

Revoluticnary decadence nor a paean of praise for the new

Soviet regime, His was a more deeply subtle attack on all

that was old, all that had existed before tine Revolution, with

the firm implication that tie past must be eradicated con~-
pletely.

fe wanted to link the theater arts with the age of
the proletarian dictatorship, and so he struck out
sharply and mercilessly against the acting ‘priest-
hood.' A stage is not a temple, he asserted. Its
brick walls and ‘machines for acting' do not dis-
tinguish it in any way frowm a factory. An actoy

on the stage is a membeyr of the actors® guild and
wears the same proletarian '‘strect clothes' as aony
worker. FHis work contailns no beourgeols obscurantisn
of any sort. It is based on materialist science
and is subordinated to methodaology principles known
to every Soviet worker., . . . He considered that
the theater of ‘experiences,’ of 'psychologizing,’
and of the philistine drana was obsclete., IHe
thought that, in a nation with & proletarian dic-
tatorship, the task of the theater would bhe Lo

o
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present the ldeal serson of the new period on the
stage, The new person would be a fine model of a
human being, whose ncetions and labor processes waere
clean~cut and skilled. %his would be the human
being at work. The theater would have to infect

the audiences with & craving to imitgte thig dJdextirous

]

and well-organized hero o0f the age.”

The stage was styipped of 2ll curtains, including masking
teasers and tormentors, and bachdrops and wing pleces were
rawoved--nothing was left but the groat bare emplty stage with
its outer brichk walls. Lighting eguiprent was left exposad,
Not one piece of nachinery for creating a scenic illusion was
left., Meyerhold had struck a telline blow at all illusory ox
representational theater. Lven the actors performed without
make~up, wigs, or colozxoed ceostumes oy {finery. In place of
illusion he suvbstituted the skeleton of technical construction,
Two very largs stands were connected by a board whicn also ran
down to the stage Fleox, in addition to btwo staircases and a

remp. One of the gstands had & turnstile which rotated an
enormous disce that turned faster as the angry miller's jeal-
ousy mounted. The letters of the playwright's nane were
printed on the disc so that as the shaft turved they could be
read by the auwlience. Windwmill sails, a trapeze, and various
rolling discs and wheels completed the scenery., The only pro-
perty used was one large flower. Thiz construction offered an

endless variety of planes and levels upon which the actors

could run, leap, sit anc stand, creating an alimost limdtless

e
b T P SO DR v x
SEGorehakov, op.




truly a "machine for
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feeling of space on the stage.

acting.”

Constructivian
Aeyerneid was nov the first to use constructional staging.

The movement began in architecture anc in the plastic arts

where the alms were the same as in tne theater. In speaking

of the architecture of the pericd in which steel und glass

"

buaildiugs in the shape of cubkes, pyramids, and cylinders

appeared, Miliukov wiites:

In Sovielb Bussia all disputes about nodern arcihi-
tectural style have ag their chief there the guestion
whether it is admissible to vetain any connection

with the past and use ornanentel elements. The
rvadlcal trenca of pure coustructivism absolutely

Jenles this possipility, and ms than the success

or failure of a buiiding depeunds on the degree to
which aestheticisw is eliminated from its construction,

15
So it was to Meverhold., Constructional steging "brought him
closey to life itself, to its esmsencs, its will, its social
sources. 6 He wanted to free the theater from represen-
taticnal staging, from psychological naturalism, from "the

3

profusion of deccration ana scencry that linked it with the
" Y

petty~bourgecls theatres, "t

Meyverhold developed & technicue which was not merely an

imitative "response to industrial sarchitechture and modern

machinery, but a fairly selif-sufficient program for arriving

E—

Architecture, Paintino arnc Music (Now vork, 1942), p. 99.

16, . , e
ouarkov, op. cit., p. 75,

by oo LY o~ - N - - .. - N - 8 - - N -
Lopaul Miliukov, Qutlines of Fussian Culture, Part IIIX
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at esthetic erdis, ™™ Hot only was the style a revolt against
the past, itut offered o means of stinulating phvsical action
on the stage. dovepent was alvavs aramount to Meyverhold, and
his collection of platforms, dganaways and stalrcases nrovided
more space on the stage than did coaventional scenery. The
use of naked ilron and wood not only reflected a stern, unew-—
bellished politicel era, but furnished strong, servicable

pieces on which aectors could perform &
Y
and levels.;
7

i

W The actors Li

3 b

feonificept Cuckeld pe

I
[98

a variety of heights

letes, Instead of gilnceroe enohtion, th
series of physical wmovenents ang exerc
truth of human relatioushiy was expran
steps--not in words, Jovement highligl

pure art of acting, unburdened by psycl
was, Lo Meyerhold, the {rue grealinesy
was the philosophic founoation on whi

acting, bio-mechani

Alo-tiechanics

The supremacy of gesture ana moti

a means of human communication is n

the area of psychology nor in the ©

forms of theater were ritualistic danc

ey executed intricate
isen, To Feyerhold the
sec in gestures, olances,
tbed the production. The
hology ox subjectivity

of the theatwer, This

ch e bullt his new systen

on over veaerbal language

Ot a new concaeplt, €Lhox

heater., The earlliest

&g aroused intonse

emotion in the gpectator, And any traveler to a foreign land

1836hn Gassner, Dirvactions in dod

ern Theatre, op. clit.,

5. 193,
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can testify to the effectiveness of visual communication when
language proves a barrier. To some extent it might be said
that Meyernold based his system on the dances of antiguity,
the Oriental theater, the Commedisa dell'Arte, and the inter- A
national language of gesture.

But to this he added such modern concepts as Taylorism, a
system of controlled movement desicned to increase the effi-
ciency of workmen in mass industries, and the Pavlov theories
on conditioned reflex avtion, and "he considered his new
theory of acting a stviistic mixture of the ‘Regqulations for

)

the Military Disciple!

znc a textbook for &lqebraﬁig He
stripped emotional metivation from movement entirely--only a
rational and physiological basis could be accepted. HMan funo-
tions by instinct and reason, not by spiritual or psychological
guidance. This waes a further rejection of the Stanislavshy
system and placed the actor's body as the SUPprame source of
expression. liere the Marxist influence shows itself again in
Meyerhold's thinking--"the substitution of rational, functionsal,
utilitarian creation for erotional, intuitive processes.
Under bio-mechanics the actor was viewed almost as an en-
gine, with the parts of the body as =he various works of the

wmachine. All parts nust be kept funvtioning smoothly or the

1G B ¢ . . -
“rGorchaxov, ibkid., n. 202,
b AT et 4
O%orris Houghton, Moscow Hehearsals, op. cit., . 94,

“r. Houghton suggests thal Hoyerholl sTumblad upon the ideo-
logical connection as an accidental result of hie search fow
an aesthetic convention., The point is debatable and un-
gupported by evidence.
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throuoh Feelings, wotlon, ans 1 ago. To ao-
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working covrectly produces a cartain satisfaction,
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prigcinles; 31 tho work done by the artist nust
41.

be consciocus,

.

The result, as it appeared v The Magnificent Cuckold w

esnmmes

& group of acitors wio romped ana iesped across the huge con~
struction pieces on the stage with the agility of cats, vet
with the nischievous gaeity ¢f cirous clowns. Wikh not one
step or gesture lelt to ciance, the wovenent had a defined,
ciloreogragpnic pattern and was orly @ stepn removed from o wance,
The resemnblance to the jugglerg and nimes of t

Commeaia Jell'Arte was cicer. The actors gave themselves over

"

completely and joyously to the exciting new technigue ang Lo

tnelr inspliring dircctor.

2

#Heyernold expected tne utnost from each agtor and usua
received it. de vedicaetea every waking hour and thought to
thelr traininyg, abd gave ol himself az completely and with the

same lotensgity that he demandeds of bthe actorsg.

Evexry mey@rhm&@ ehicarsal is o Tfull producti@n as
well ag a fascd nntlhﬁ periornance . . ., where Meyaer-
nold is tiae chief and ever-central “&T%lﬁ?paht.
deverhold cannot help playving every role, and thus
composing every gesture of thoe production in his

own unmistakable style. In the process he estab-
iishes valiuable laws of stage expression, fesling

them hirself, thepn communicating them (together

with ais bas lc, princiyles) Lo his actors. Bubt his
chief strength at rehearssls lies in the noment of
demonstration, AL the filirgt verformance following
a Meyerhold premiere, you can distinguish, in every

role, Meyerhold's own gestures and thoughts,?

=3

E

> oy

*Eimlue*u, "Akter bubushchego,”™ frmitazh, Ro. 1 {i922),
pr. =10, cited in Goroly 1

,;‘.(Ti’i? Ve .ﬁﬂ: «

japdien] . F, - 1 . » bR
“2Yuri Zevadasky, "Coversat a Young Regisseur,”
Theatre Arts Honthly, ¥X (3e e 728,
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Lo summuiry, the Following is an official wefinltion of
bio-mechanices, formulated by Horenyvev, one of Feyarhold!®
assoclate directors, and auproves by Heverhols i

dlo-gechonics 1s the pare siven by Meyerhold

to a method of training actors @ldbmfﬂﬁ@u by Vﬂyerw

hold himself, The actor must ad 2

skill for his profession throuwy

of people and animelis,

The Bubject of Bio~Mechanics is an attempt to
cetive lawe for the actor’s movements within

the frame of the stage. With tﬁis pUrpPOse in mind,

YMoyverncold made sxperiments in are for the

movemaent and style of QPE‘NﬁE
ard regulsticn, taking i
pesgible n%s of the actorg

The tralined bolv, b

oy e

.
s LOLA

n
e
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system, correct reflexes, Vivawltv
saction, the control of cnata ey

gencral feeling for space and
osrdinsticn oF novements
the results Of the dpp*

witih cacn
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Justify the peans,
Later in the sane Meverhold produced Alexante
Sukihevo-foblin's Yhe Death of Torelkin., The production was
— — e e ) — -
““Houghton, #“oscow Rehearsols, v, 3E-39,

T

£
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like jesters or clowns.

geonetric construction I

properties and devices, Sukhovo-i.oby

about an unimportant, insignificant

puffoonery in wohich the hero nales a

UG R T S PR T

lutionary wollce force., Though sroduction was not oore

sidared a narticularly lmportant one, it afforded the membors

v

of the acting conpany the oo

%

portunity to rerfect thelr swills

of circus oorobhats.,

to the precision lew

.' & '} ey vy T - ey ~ g 7 sy - LB S, T o
leveriiold hold a schronsy o tion Lo spite of Lenints

opposition to als avanbt-garcs boechnioues,

many friengs

in high of;

in the Party and vyas hinself o sted Party

member, though e no longey held any official position. Yorc-

oy pecple of Tussia

frow the surrouncing small townsz to sae

e ¥ > Rl ) Ty A - ol JETEUO W . . -
his productions, Zverythdne he 21¢ stlirred controversy,

v, o but
at this time controversy was heallhy for the Soviet thester
which was flouncering somewhat ag the naticnal problens

nountad.

The Civil war had ended in the Spring of 1221, bhut the

internal turmoil in Russia was v Do means

still hoved for an ioternationzl socialist revelution aod

watched the minor uprisings in Serpany with groatc

2ut az it becans ino obvicus i 1522 that the rost of

Burops was not following in Russia's Ffootsters, Lenin reallzed
I2p



that “"onls an asreement witn Save Lhe $0-

cialist revolubion in Russia antil revolution has ocouryesd

in other countrias, <> Ha institod

the MNew Rconomic Police,
or NEP s it came to be known, in which concessions of a
capitalistic nature were made. It csntered around o btan
being leveled on the pessants wather than the forced regquisition
of their surpluses which had been in offect. The peasant wes
freed to dispose of his surplus as he gaw fit, and food OO
on an oven narket agzain became available. Small industries

were allowed to function as private cnternriges in order +o

increass the sup, £ consumer goofs.  Private Duying arnd

selling was restored and tradesmon avein becams ar important

national influence.
The era of HEP hal decilded vecurnerative effec on the
national economy and upon the disquie

ST L

nation. All non-~Communist, non-Solsnevik activity was rutie

3

lessly weeded out and the dictatorial nowers of the Soviet

e
[}

party increase:

In the kRussian theater the advent of the NED was gre
enthusiastically, for it seemed to promise a more liberal

atmosphere toward the arts and te offar the zource of nore

rovenue Lo those who adhered to the Poacty line.

38
“ - .L.EGIJ.J..:U;

SOChiﬁSHlyd;

klad o Fatura2l'nom

15 Marf&,“

<i tf?‘u 3."}

23 Harch, 1921), o.

*, z}i
il g - i & - .
Faincod, How Russia is Rulod (Coudhricge, Mass., 63}, pﬁ @i




- o a , \ ) .
o’ . < - oy o e g m e ey T Ty emy
GOLTUTeNL ALl iuyY wan availlalsie O o bDroacty scols thar

¥
Y

ban keen pessiile tie five prececing years, Large funcs woro
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put at Meyernola's dispgosal, ane during 1923 he traveloed

to Familiavrize ulms
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vears of Meyerhold's career and of the Scviet thcater

Lenint's

the rise of Sitalin, ani the First
3 T [ Ber g Py S JP DR T ey P ory pow e . . TN W S 1 -
of 1928 were to nelt artlstic progvess almost campletely. Sub

before thset time Meyerhold mounted & sories of

brought him internalional nitian,

3a .

In Jenuery of 1924

oroned his prosuction of

T Y boown 8 by e g oo ey e
19223 hed bzen the cen-

hlexander Ostrovsiy's

ronnial of the wirth of the favous Pussiasn ylavwright.
3 £ oy

Iy

qatoll Lunacharsky

had cailed For a "Back to Gstrovesky ' mnmovement.
theaters o stage Ostroveky plays as &
cnndversary celebration, bBult ne wantod

for hlz slogan weas an apopeal Lo return
5] 3

eriog. 1t was & direc

carce theater, the Froletoult movement, and Meyorhold par-

ticularly.

Despite thelr long-tinme {x] denvuno

Lunacharsky as onti-foviet, bourgenis, and reacticpary.

then mounted & profucticn That was more racica

than anything ¢ had done o date. Jic altered the manuscript

- . - .

of the original geriod and the

Ly

3o completely Loat the
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playwright's theme weve lost. A gertle comedy was made into
a vicious satire on the pre-~kevoliuvtionary Russian landowners,
The Soviet hatred of the landed gentiy, in fact, the upler

class in generol, bocame the new thano.

st Moyerhole experinmented in greator

[ DS —

the use of musle. & lietmotif and a coordinating bouvy rhyvilo

were established for sach upen hig initial entrance,

The rhythm provailec throughout the nlay in all the gesbures

J

and movaenents of that charvaotor, and

AR LO acComnpani

various entrances ol oclimactico scencs. Yhis soerved o Jual

Fanctioun: Lthe theme goerveu s a of the charachsr to

the audience, anc, a3 further explianabios will show, iInten-

s

sified the feeling that the charscters were controlied from

z‘\“‘

The setting was basically gtructivist, making use of

"

ladders, ramps, platforms, ond z trapsze, but he incluwed many
more bricht colored stage properties, many of them real rathex
than his usual symbelic whstracticons. He reourned to the ugss
ol costumes ang make-up on the actors. The mahe-up was nighly
exaggerated ana the perforpers wore Lrighlly colored wigs. “The

e, The brightness anca Dro~

was in yart

of the HEP cra and Lhe loocsening of tne economio

and in varbt rerely cobtinued expervimectation. He stlll
to find the best way to say tnat achors on the stage rellect

eal 1life only as technicians skiliel in their trade, nobt by
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Lo the new way of 1ife in Sussia ane must Le cant off,

And finalliy, the produwction of

held's continued preoccupetion with

&

W% ey g e e s 5
the gtage ag LfF they

cple

in real life were nuch like marionettos, with o whinsicsl "rare”

operating the strings., Meyoeriold bore nuceh the samc

relationstip Lo his aclows~-—ihey o tnely full oheuvience to
. o Ve
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more trge-

Lunarcharshy heo foit yenuine concern for tho

e

Jditional and resctionary neroers of

Aut bhe trae-

iticnalists were storwy iun Lhelr protests and attackes IRASMISS W

plagiste]

brought pressure
after The
been gottled nct

the Central

of five men., This Polithuro (Politicsl DBur

Coumitiae the Party) bean connoned of five man:  Leoain
£ ¥F

Trotsky,

Fera  Fegrpe R B R L S - N R S O Se ey ot - A .- P [3
tive four would carry on effcr Lenin's death. Jut in reality,
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developed "rhythmic mesks" for onis ocheracters such as ho had
developed facial masks from meke-un in The Forest,

This was the first modern Zoviet drama that he had nro-
duced since Mystery Bouffe. The story dealt with a weal
intellectual whose attemonts to reconcile the bourgecis and
proletacian viewpoints as a substitute for his inability to

accept Revolutionary prineciples led £o his

how the contrast shown between the regnlendence of

clined, "decadent” soclety and che harsh barxren

1ife left some doubt about the thematic intent.

vbuq

Some indicetion exists that in

downfall.

ness

g A g e
But soma~

beginnings of Meyerhold's disiliusici with Communism could be
seen, Certainiy he was beginning to guegtion and doubt, as

Iy

were many writers, for they disapproved of

social strata which had ur a3 a result of

ot enouqgh information is available on the

The Teawh@r o he sure whether ovr not such iunplic
presented.
But there is no doubt that by ths fime his ne

opened some four months later he wes ready to att

Bolshevik social changes which were takinyg place.

political satire by bikolail brdman,

<}

miered on April 20, 1925, frdmen, a young Soviet

had oreated o gatire in which he vidiculed the zoc

the old tiig bouxr s din werticular,
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che midale-cisss nimsell. full advantege of the power,

to make arrests

oolice, The Luplication L olear She

wmake even worse uasse of ifhe dominent,

vouny poser ore the "fornsr reonlae”

still dream of a return to the old rogime, 1hose who have never

living in

the past, wiom Meyverholc

Thely facesn

tables,
this portraval, and secmed

of the play. An attack

bureauncracy” of the Soviet

LITE L 1o o oy s o - o ey N e
uraaucratio state that threat-

fweonld

was tine theme with which
Meyerhcld wes wogt concerned. Sub ihe audlionce gaw it, ond
cries of “Down with buresucracy” and "Down with Stalin®30 gere
neard in the the to tie Heyverhold

with the Tirotosks

ductiong cited. When Meye

The Suicide, pnother work of

230 eal o , 3 . -
Gorchakov, op. ¢it,., p. 212,
¢ ke Mok k

33”lou1m, op, ¢it., p. 251.
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avkthoritiaen. wLHMTtiJ erfrorvanrls Lrunan was arrvestoed and goent

to a concentration cam.
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which soems plauslible as 1o was Little mere

0f Former productions, leyericla never inltated hdnsolf.
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i was busy bavouga wost of 18

masterpicce, Wicnolai Cogel's Yhe

two veary periocd of concentration oy revelubtionary plays, MNeyer-
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nold again returned to the classics and performed hi

complete revision, Toyx the opening
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the theater was changed t©o the Vsevelod Meyerhold State Theatex
at last giving titular credit &s it belonged.
Gogol was one of Russia's most respectad writers and hig

The Inspector-General had been a beloved masterpiece since it

s

lay was a rollicking satire, s
kind of cowedy of errors that dealt with the avarice and stua-
pidity of the petty contemporary bureaucratic officials of
Gogol's day, the reign of Czar Nicholas I. With Meyverhold's
growing concern for the buresucracy which had been steadily
creeping into the Soviet government, the nlay was an sxcellent
choice for his pavticular talent at adaptation., The parallel
between the officials of the Czarist regime and the modern chesy
p
Soviets was obvious, The story concerned the local officials
of a small town who mistook a young traveler for an expected
government inspector, Thelr attempts at bribervy to cover up
their misconduct in office and the lengths to which Khlestakow,
the mistacen traveler, took advantage of the situation, oro=-
vided the plot foundation for a series of delightfully satiric
scenes.

In the revision Meyverhola attempted to show not only this
one play, bul all the writings of cGogol. He rearvanged the
corder of the scenes and ingerted material frow Gogol's novel,
Dead Souls, and from his origirzl rotes for the nlay., lie
changed the setting from 2 small orovincial town te s large
Rugssian city, the minor police official to a general, aw his
-

wife to a fashionable society lady of doubtful virtue, Hisz

alm was to broaden tho scope of the play o incluue a larger



view of Russian 1ife tnan the small village efforded. HKhles-~

takov was no longer & somewhat bumbling, useless opportunist,

but & more wvicious, underbanded adventurer., A new character
was introduced 1n the form of a traveling companion for Khieg-~
takov, a silent companion whosce vantomime geemed to place him
as an ovil "Fate” fimure controlling the strings and manint-
lating the events,

in reviewing the opening, one Bolshevik critic wrote:

deverhold's dramatic concept of The Inspector-Gen
eral is an interpretation not of Hikolai Gowml‘s
five-act comedv as 1t was understoou by the
academic theater of the nineteenth century, but
rather of Gogol's work in cenerxal. Gogol's

"truth and malice' is firmly presexrved, but his
wish 'to collect evervthing bad in Russia into one
heap' was expanded very greatly and revealed
through the rich resources of contenmporary di-
rvctlh@.di

Meyerhold set out to show “everything bad in Fussia™ not
only in the time of Nicholas I, but through implicetion in the
Russia of his own day. Not only did this production tie to-
gether all of the writings of Gogel and attempt to show all the
evils of Russia, but it also brought together the most inpor-—
tant elements of Meyerncld's own countributions.

»The costumes and scenery were resplendent as in the days
with the Imperial Theaters when Colovin was designing. lMeyenr-
hold's early pericd of stylization was evident, for he estab-

lished the atwmosphere of the nineteenth century by glving the

stage vhe guality seen in the olu masterpiece paintings of the

X

3ln, pel'she, in Yovyl zritel' (December 21, 1
cited in Gorchakov, op. cit., p. 429,

-
eyl
26) as
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era. His experiments with rhyvthrm ance music climaxed in this
production, for he was able to establish a musical pattern into
which gll lanquage and povencnt blended, "a granciose sulte on
Gogolian thames.”32 A chorus sang and spoke antiphonally with
the principal characters. The famous bribery sgcene in which

a succession of officials called on hlestakov in individunl
interviews was restaged by the use of a large circular wall
with fifteen doors. As bhlestakov vensined in an armaheaeir,

the ratlike faces appeared and disavpeared through these Jdoor-
ways, creating a startling effect that is saild to be one of

the outztvanding moments in all Russian theater. fTﬁ@ mariocaatte
theater or wax nmuseum style which had intrigued Meverhold
evidenced itself in the "frozen” figures whoe opened anc cloged
the scenes., The actors were drought motionless onte the stege
on turntables and remained in these frozen positions foxr a
minute oy more before the action began. At the end of the
play, when the real inspector-general {Tinally arrived, the
people froze in their positions, the lights blacked out momen-

tarily, and when they were turned on agsin nude mannequins in

)

the same poses nad replaced the actors. The shocked audience
was made aware again that Mevernold pelieved we are all only
puppaets in the hands of Fatelg

The critical reaction to The Inspector-Ceneral was mixed,

with the majority of the sentiment agalnst it. He was accuned

of corrupting a great classic drame, of expressing

pe—

34g Slonun, op. cit., w. 254,



anti~Revolutionary, reactionary thinking, and of being openly
crinalistic. The charge of formnalism, which was to be aimed at

Heyernold and meny of his contemnoraries in the next few vears

b . &

referred to "any convention which tends to cobascure or destroy
the social significance of a prc&uctign,“33 But there were
those wheo haa high praise for the production. Among then,
Markov wrotea:

With exquisite taste Meverholc bullas up mise-—
cit-gcanes which x&cail the great traditions of
painting, but his art remains subordinated to his
philosophic concept.

It may not always be nossible to accept
Mevernola's interpretation of a uiay, but it is
never possible to remain uhmove by his profcund
compre ehension of the great Russian writers. Never
before has Gogol's gloomy nys tACQJ auality . . . been
presented in such an unfeorgettable wayv, tg attain a
generalization of great modern phenomena.

In early May of 1928 Meverhold staged ancothex sative of
decadent Russian sociebty of the 1820's. The play was Alexander
Griboyedav's Woe From Wit, though Meyerhold changed the title

to Woe To Wit., UHe reviseo the texit from the original rather

mild treatise on Moscow soclety of the early nineteenth cen-
tury into an attack on the type of stupildity that opposes free-
thinking or anything new. 7The sgtaging technigues were similar

o those used in The Inspector-General.

The charge of formalism would probably have been pressed
upon Meyverhold legally as well as by the newspapers at this

time had not the Soviet officialz been so absorbed with

jEGQrﬁlik, op. cit., p. 481,

&

Siarke oV, Op. Cit., p. 83,



political problems. Fer witiin the Perty elite, Stalin and
Trotsky had engaged in & bitter sityuggle for power. The nmajor

theorestical difference betwaen bLhan

et

iinged on Trotsky's beliefl
that the Scoviet Union must focus its attenticn vk fomenting

“

world revoiution. Stalin reslilzged the West was not Conmunistic

c-»
H -
it
Fadd
in

and thac soc s could be strewcthened in Russia only by use
of the peasantry. By the end of 18927 Stalin had gained the
upper hand and Trotsky was exiled,

The folliowing October of the yeur 1928 Stalin lutroduced
Five-Year Plan, In a radical attempt to boost Soviet
econory, Stalin instiguted measures whnich were almost a return
to the Civil War era before the WiP. lle believed that the
mest necessary step was a progyram of yapid industrialization,
Revenue had to be found to finance this prograwm, and he looied

to agoioulture as the primary scurce. Surolus agriculitural
products were agaln expropriated and the peasant population
was herded togetner into state ang collective Ffarms for casiew
control and operation. In order to establish Russia as a
leading industrial power, Stalin effccted the conplete collec~
tivization of agriculture,

One portion of the first Five-Year Plap dealt with the
arks. All rescurces were to be mobilized in support of the
new policy. Any dissident volce was consldered destruchive,
and conformity and orthousxy Wereeniorced for tha first time
since the Revoluiion. %he tractor becane the new hercine and

N

the faclory the unew hero, The stifliog result burought an sond
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to the theatrical hevday of 1322-1229 and g clear foreboding of

Mevernold's now inevitable fate.
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the bug are placed in cates at the zoo and surrcunded with sigons
that reacd: "Careful --It sSpits”; "IEntrvy upon Advance Netice
Only®: "Protect Your harg--It Lxnressos Teself."t In a finad
apeech clrected te the audience whown Trisvekin addresses as

if thev weore fellow uvnirosen brothers, he warns them thoat hins
in the Russian Communist future.
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ppening scen of
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hold felt existed, he obhoge

filled the stage with useless

the characters. It was rig

which had arteyr
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Meyerhola had launchew many

Mevolutionary Russia during his

career. Hs was now using the same techndgues bo say that the
"new" had becone the "old," that the scociatv in which he wes
living was no less bourgecis than it hau fopmerlyv been. In

addaition, he O S1ChH
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Gacicated Holsheviks into an
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thought., "By olving a quasi-realistic treatment to the opi-

soces of the NEP anda a onstractivistic one to the
vision of the fulture, Heverhold anhly stressed the differonce
boatween the old and new, not only in mentality hut also in

°t,

art.”™ Both the poet and the direcior were harshly rebukedo

by the Soviet oxitics, taourh the public zeened to enjoy the

Doty 1n

th, which Followed ag the

next production, Meyerhols eviuence. & declining interest in
gonstructivisn aad bilo-mochsoical acting., He made use of oll

ais former

in varticular, but agdew
nothing vadical on now. o him the political message was fore-
most and he did not want any stage trickery to detract fxon

the propadganda. ae sesonec aore concerned with characteri-

zation than he he gver seoen before, for he wanted to show the

very worst of the petty Soviet officials who, to hin, wero
stifling the growth of Commuanisn.
Party bursauncracy was the srimary target of the gavice in

The Bath, which followeo The Beubug on March 16, 1230, Brali-

[T o b ok s
I3

minded Soviet officials whoe possesseu 2 agreat deal of rower in

I

their appointed positions were reveaol

as basically igwporant,

poastful, and full of a blown-up senze of thelr own

The story centers srounc one 0f these
Agreement Administrator” ard his surryoundinge sycophants, wio

are pitted against a young inventor who fiohts thelyr political

DL, Gp.e ClB., . 205,
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mouch than he haag used in uw Bo””uﬂ ang Yoo Babh,

LI

pos

aart for the course of Rugsasian Comnmunism under Stalin had in

laesgensd, But e had realized that in order to be

H

allowedd to speak at all, he would have to soften the blow,
Pyre constructivisn secmes no lonver o interest Lim. Svme

bolism became all important, as it had in his early cavs, as he

continued his search for the best Iy
litical philosonny on the stage.

But the search woula now have to be carviea on with no
room for freedom for experimentation. Industrializstion nad

o3

progressed under the Filrst Five-Year Plan, bur the canualities

had been high, primarily in the leoss of liberty, State coutrol,

.

or more aptly Stalinist cosntrol, hod stifled freedom in every
aspect of life--eccnomic, sccial, and political. The artg
suffered equally, for the “litervary front” that Stalin had
called for in his efforts to fuldyill the aims of the Pive-
Year Plan had become a literary dictotorship. As the supposed
head of this iiterarvy front movement, Movakoveky had been un-~
able to rationelize the differences bRetween life as he saw it
being lived and as it was to be reflected under the grim new
vrder called Ysoclalist realism.” He declared that he had

"stepped on tne bthroat of his own song” and, just before he

]

not nimsel?, wrote a poen that concluded, "o need dtemizing

M e g v . ., _— g o R o # 3
mutual griefs, woeesz, offenses, Sooo luck and goodbye.”
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Tuld

This pitiful mnq sterile AUHG,Aiﬂg that aspires

to tne title of socvialistlic reelism has nothing in

- common with art. Yet the theatre is art, and with-
out art there can be no theatve. . o o Wap this vouy
aim? If so you have committeu 2 sorrible deed. You
have washea the child down the drein along with the
dirty w&tﬁr, In your effort to ﬁf&&:ﬁdﬁé formalism,
you have destruycd art!+4

moyerhold was arregsgou the next Jay and was exlled anu

imprisonec. A tew weekhs later his wife was founo brutally

2

muraered iln ner apsariment.  Sut doyerbold liveo wntil 1942 or

1943, Accorcing to one story oo was tortured to death by the
b £ P4
HEVE, the Pussian gecrel Cliice., Accoxding to znether, he was

set free alter the yeqars of impris

broken, he commities suicive,
ceath of a beloved personullity, souvrned mnd eulogized. IJuch
were the times in the kussia he loved su well that fame and

obscurity, even life anc ceatly, 1lost neaning under the auto-
¥

crat’s power.

And as with many men of the toeatcr a8 well as with bis-

rorical figures and men of guvernwent, Stalin orvered Meyerhola

name ang all trace of his work eradicated from the Joviet

3

theater, The publishec report of FPirst Ali-~Union

A
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P

Congress of plrectors gave a complete transcription of @il the
speeches given with the exception of Meyerhold's. dis aame
was not even centioned in the rgport.  dor would any newspapel

i

-t
‘.ii'z

553, wWith tus deatn oF

[
b

or pericvdicoal mention 1t again unt

Stalin, however, ano the stbseygacnt "thaw,” men of the Scviet

T



theater beran to look to leyernola's teachings as an ald in
liberating thex from the era of socialist realisw which hao
all but stifled cyeativiity. In July of 19%6, Kbrushcohew
officially "reinstated" seyerhold, permitting his name o he
includes in theater hiscory dooks and Full recognition to be
given to his accomplishients.

In the past ten years wmuch informsticn has been brought
to light that will fuvther aid in evoluating deyverhold's
career. Bhany of his forwer students, afraeid btoe say anyihing
about thelr olc teacher wiillie Stalin was alive, are now writing

Fte

Their experionces with nlm, together with

[

about Heverhola,
the classroom and rehearsal notes that many kept, are now being

collected anu publisned. A yebt they are pot available to

Sid
il

Bnglisn speaking stucents of theater history, but scon will be.
The great populavity of Stanislaveky anag his so-galleo
"method” of teaching acting has long been evident in America.

His gysten has been triea in schools of theater and some of

[#3]
in

.

his ideas ewbraced, cothers rejectad, She srobability of
Meyerhold having a similoy theatrivel influence dg sitrong,

but it will teke more time foo Gis pease and hig work to bheoomo
better known internationaily, ks one of the foremost exponents
o the didactic purpose of theater, he wiill rank high as a

successial prooducer of the polivical propogasnda pilayv.



ONCLE

Russia that Vsevolod Heyeriio

<a

s

characterized prinarily as

and changing governmentel po

forty vears that he worhedo,

.

in melding his adirectoria

T

.

independently, bubt was always subject

g e e 2

opligated to adhere be a csoctiine set

s

bouy. Any Russian divector wno livea

1940 would of unecessity Le deanlig vi

theater was consiaered a strong force

pattern of the pation.

But to Meverhold tha propayganca

siderably more luportant than Ix

poraries, From the outse W s

molds of theatrical production wihilch

1

to further the bas:

was twofcld., Firxst, theater owida an

I
e

b
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audiance S0TE  axrea ese gl

ghallow, meaniusoless onte

o the majority of

rial

O
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1 knew uuring his life-

country of constantly

licy. nout thoe

The thester never axisitoad
o censorship and was

aown by the governiig

and worked fyom L3L7 wo

th didactic theater, for

in reshaping the soclal

=

valles of drand wWers oo

his conbem-

casting off ©ld

he oid not belisve zorved

er. o ndm this purposa
obiigation to ingtruct the

v oerformance, oot meroely

nment, Secondly, the

rrue essencs of produciion on the staje was to present Life
in a form that was recognizebly tieatrical in neture. Rather

attepprtlng Lo convinee hihe

the evenhs

hd 2k
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stage were really taring place, he enccuraged the spectator to
be aware that this was only a thenter in which he sat, ano that
on the stage were actors wio were merely men like hinself, ot

living incarnctione of real people. this philosophv placed

him in the ranks of those who were labeled "pregsentationalists

as oppozed to those who viewed

production naturalistically, or
the "representatlionalisto.”  With these two principles to gulde
him~~dddacticism and presentatlional i sme-jis sverhola undertooh Lo
instruct the auwdience in one vrimary area, that of cgoverrmwent
ana politics., & didactio aporoach in the theater can e usen

to Instruct o wany aveas of life, bub he chose to focus upon

et

this one area, therefore has vork way be called specifically

nropagandistic,

b

Propacganda plays nave beern nrooucsd in many theatars aad
in wmany nations,  Hut deverhold again went nuch furtheyr, He
sought not only the content of provaganda, but believed that
naw thestrical technigues needed Lo e develop ed to tie Fform
and content inte a new styvle, a style that would become both
the means and the end result of political expregssion on the
BlLagn,

Bo the times nold the man, or is the man & Jeterninant in

anlding the time? This long-standing aoacemic oguestion is of

giognificance in any evaluation of Mevernold's career. Had he
:any born ivo auother genevation or another oation his artistic

. :

development might have reached @ nigher peak, for Liere iz no

gquesticning toe fact that he was a genius as an innovator of



staging techniques. sul on the other hand, his ability to
clothe propaganda in an exciting, stimulating fashion would
perhaps have gone unnourished, I'or it was his fate to live
during a time when hiz nation underwont a political and social
upheaval unparalleled iun the world's hlstory. The Russian
theater was remarkable in its abllity to keep abresst of the
changes as they occurred ane to awant itself vwo the shifting
ideologies HMeyverhold was tne uynguestioned leader of theatrical
thought, particularly from 1520 to 1930, The axtistic revolt

in the theater which bhe hed staged from 1800 to the Devolution
of 1817 had nurtured a talent and spirit that quickly enbraced
the practical and social revolt of the nation at large. As
Lenin attempted te shape a new wav ol life after 1917, and

&3

Stalin, following nim in 1525, so Heyerhold attempted to re-

I

u

inforce the new ideas by shaping a new way of theater,
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theater dedicated expressing Coounist ideals.

Meyerhold was foremest a satirist in the theater. Lo
wanted to use plays to sav whalt e bhougut gugnt to be sald
about the influences of the Sovietr covernmpent on Hussian so-
ciety. His many vears ©F research ol expeviventation led bhim
to beolieve thst the theatrical conventions at his dispozal ware
not sufficient for nis message. idis thorvough knowledge of
tneatrical wrafts, coupled wath his inventive genius, ehallec
him to make gselective cholces of certaln elements of the old

conventions and to wdd to them from his own creativity in order

to formulate his new style. The techodcal changes he demanded



were radical in

attempt

wLoCna
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O e
&L

these problems forx fifty vears and is still absorbed with ree
adtfusting seocial votierns o adhere to ideclogical principleos,
The 1ife of a wan in transiept wnd yelatively insigodificant

when compared with the 1ife ¢f o nation Heverhold was to be
allowed ne such of tine to fina the answors he

ought. He and
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of each other, both
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civcus-like productions,
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1 ers of the New Doonoanic Policy,

anc rectifico



a time when the Boviel Uulon attempten o meel 1ts mountine

mroblems face-to-face. deyerhold al

By

30 was settling cown {row

the high-pitch of revolutiovnary exc 2ot and attempting to

of thestrical wros-

solve the fechnical problems of his
duction. #ls two madjor inmovations, constructivist stagineg
and bio-mechanical acting, crew Jrom Lis early experiments
into fruition during this time. I was his hevday, and the
high-point of the a2arly tweptieth century Russisn theateor.
But it was not destined to last, After Lmnim'é el
Stalin looked to other methons of problem soiving., The instie

gation of the Firsi Five-VYeor Plan in 1928 anc tho enforcemont

of the artistic anc literary policy of socialist realism which

h

fellowed shortly after broucht an era of suffocating autourscy

8]

far worse than any Czarist regime had ever ismpesed. [o areas
of Gussian life was left untouched by the policy changes of the
1930's and the blow dealt the tneatoer was staggering. No

longer were Meyerhold and nis cosntemporavies free to experirent

this was labeled anti-

for experimentation was formalism, &
Soviet. Ho longer couls the thester soeal out ayainst o sooial

evil, for sccialist realisn Jdemanced only an Ldealized look at

Mawy Russian artists capitulsted and triec to sorve the

»

Party as it dictated. Such gstbservienco was not possible for

a man of dMeyeorhold’s reboelliouvsness and depth of conviction,

) " -

7, staldlin ana his burcaucrots had subpergec and eusl

IR TaTel

=

the ildeals of Comsmunlsr, though they gave lip-service to the
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cauge, His groat talent as a satiriss had served Wim woll as
he upheld the reveluticnary idesls, ano his mastery of the ast
of sative now enabled hinm to attack the degstructiocn of thaue

ideals as he saw it taking olace arcuno him, He mounted pro-

4]

ductions which first LParty bureaucracy, and

ultimately, with his 1934 production of Canille, made a delil-

erate return to nineteenth century naturalism. With all the

artistry he could command he rejectso experiwentation and the

blina unreality of sccialist Yhe subtlety of the

propaganca method Meyernold emplovea escaped many of the

critics and they felt that Mevechols was joining the throngs

13

of the “penitents.” Dut others realized the significance of

his staging and his public image was irrvepsrably damaged by
their criticisw., For, though Hoverhold nad heen extyemely
popular with his audiences, the fear of stating any opinion

that contradicted that of a Party spokesman was too styrong,

and his populavity was at an end,

- o . ; - e s

Meyerhold still bhau e few old friends awvong Party officials

1

and their efforts in his behalf in 1234 lod to the becinning of
v N

construction of a new theater bullding for him, The building

was never finishec, for by this time Stalin's purges were

underway, and the old Lenin~Trotshky supporiers who had been
Meyerhold's driends were removoo from office., Ang finelly

Feyerhclo hinseli became @ victin of Htalin's dictatorial ine-

terpretation of the establishment of & classless soclety.



made many oeonbrivucloss o Bussian theater and

iafivence on the stylistic cnawras which took

of st

G
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crait, Jduring the 182075 anc

stagling techiniques

Lrought hdr oo the attention

Gl GLrectors alound

the worlda, thougs he never o

a name with the public at
large outside of the Soviet Undon. Sitndn Pusslila he was cone

sidarec tne leascer of whae revolt avaisst naturaiism and in the

astablisnmwent of Lhe

model for taking olao

new thought.

Lo produce nowly-writoen
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Zussinan actor to realize the imporitance of the body as a tool

of expression, And MHeyerhols nade a vieasr relationship between

1
N

s . L}

the staging aml wsocting nethooss he advocated and the idsology

of a gociety in which o proletavias working mass replaged a

#ond

ruling canitalistic society.
This relationship nay be observed nost closely in hds two

major innovations, bio-nwechandlos and coastruoctivisn, and in

his philosophic the poytrxval of human 1ife on

stage. Flrst, by bio-rn-chanical acting technigues, he souoht
to gloridy the revolutionary hero, the working man., %Yhe syrbol

of the proletarian was « skilled laboror, clean-~cut, ideolized,



beactiiuvl of hody anc webtior.  Solily activity was cisciplinel

and infinitely controllec. ‘fnis wes the ldeal man who was Lo

- 1

srolatarian rule in the new

establich o classless,

} S . JENURTE S LoE e o e o 37 fo gy At g 3. W g
soheme of 1ife, and to i nisg actors frained iun bio-

mechanical skills were incarnaticons of the ideal. decondly,

Marrien socvlety, & stern, ascetic

bleakness was roguired irn the wode of liviang. Crnsmentation

place, Only that which was functicnal wes necessgary and juge

tifiabl Iu Meyerholda's

T b ew 0y - gy 3 ey g T
this concepo took shaps io

the clearn-lined, uvtilitarian o i coastructivism, Aivd

finelly, the true Comxunist sociclky callea for L3 W0G

functioned ratlonally and intelliectually. There was oo root

[....5.
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v.
v

for intuitive or exctional beohsvior, Meyerbols broucshht oh

element to his tiheater Dy the cowplete denial of the psycho-

do left poe room for

logicael approaci to acclag and
subjectivity that stemmeds from cmotional incrospection, but
rather denanded a conpletely oblective and rational techndgue

= pattern ¢f daw-
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He was no more gullby than Harl Mayx cor Lonin or perhaps even

N
. g - ol " bl o g e e o Goo Iy yrpre Yoy mm o8 n oy g
Stalin, for the ildeals which nad spurred taenm on had not pro-

pared them for
ther proof of Meyverhold's cenius in mounting propagands
theater came in his ability to sttacih the new government wiin

5 3 1

the same force that he nad garlier used vo uphoeld Lt. As he

o

of the Soviet reolne

he roslgtancs thelr loaals would weeb, A fug-
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14 was deepiy aware of this
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constantly to urheld ertistic iategrity.
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