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Munting and £lshing made s oa lerge part of the life of
Bracest HMamingway, and these sports, in turn, frecuently
served as o means of commundcation for some of his most
gerious idens.

Other svorts, sucdh as boxing, shiing, ballfighting,
swrimming, tennis, baseball, and foctball also ccoupded o
viace in his recreation. He enjoyed these activities, and,
at one time or anothoer, nartlcipated in them, but hunting
and fieshing wers the georts in vhich he excelled and whdch

-

he contimied to pursue during his entire 11

2

Fes, Mo was

s ehility to shoot the bhig udu or to catch

Hoemdngeay engaged in hunting and fishing with such
intense devotlon that he seams to have developed & ritual-
istic, slmost religloug etbtitude toward them, and in o soense
chens soorko toor the nlace of formal religlon in his life.

-,
1

From the time he was threa, hunting and fishing were

353

important family rites--the anmanl visits each summer to
northern Michigen, the family perticlpetion in Sunday

target practics, ond the regulor hunting and fishing done
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Az o mobttor of fzct, both Tmnting and fishing sre

srbuin ritaslisn. Both sports

i use of equipnment:  the
right bait (natural or arbifliciazl), the owact spot to figh
(upstrecs, oouastrean, or bond dn the rivew), the correct
technicue of baltlng the heol {through the middle of a
crasshopper), the rro er ;rocedure

oy without @« net), or the gselec-

v, brne size of shot, and the

w b

claunlng and ¢

iiing of thne gan. The cdholr of attendants

(o]

{the guid s gun bourers, the porters, aond the hwnters)
marching cingle {dle threugh the African jungles and the

andmal hunted {its habdbts and feeding places) all contribute

>

roaounced cltuallsn of the big geme hunt so
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heort of Femiagway during his lober years.

14 A

Iuzel, Talton, long bhefore seams to have

rressed thlds same senl-religlous ottitude towerd fishing.

To hin engling was an wrb that remgulred intense concenbyi-
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vrove e be like virtue, a romrd Lo its=e

and so nlewsant ag

ernaed angler, for when the
with business, and the
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ghatesnan g preventing or contriviag plots,

rhon we sit on cowslip banks, hear the birds

sing, and possess oursalves in so much quletnezs

as these silent eilver strsams. . o . God never

ul@ make a more calm, ailel, innocent recreatlon

Vendnoway s expleiss ith gun ond line made him during
ade Lidekine n leoend of masoulinitv-~the big-gane huntexr

and oreant Sishormen. He enjoyed this publicity, and

rently chorished it, bectusge he was proud of bis excel-

lont mrariomanchin and his gkill. He &id little, if anything,
Lo Jircct abtestlon from himself to bids literary work. In
fact, he wreforred plotures of himself standing over a Jdead

adht or hweiding hie hand on a big marlin rather than sitting

Uemingway was, of course, just as serious sbhout hls
writing as he waeg about shootiag well or fishing wilith the
prorer technigue. ,The sane attentlon he devoted to hunting
and fighing, hoe devoted to developing an individual ptyle of

"

writing, carrying over from his yvouth the same intensity of

@

epplication. the same soml-religious attituder Sinca b
same to feel that the only art thet would last was that

which couvaved the feellnyg of reality, his mein preocouya.-
wion as & writer wae to describe cction and emotlion as

] wn P4 S o o - Lot oy o " .
clearly and as sroclcoely eo nogelblo. FHe had a groot

ragsion for stating syactly the woy things were--Like

Ioid., e 114.
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shootiag gulckly ead cleznly. Ho wrote the best hoe could
about the thinges he koew, and e certalnly kner huablng and
fishing ag fay other wrelcers huve mnown them.

lemingway’s ritucalictle attitude toward sports
definitoely affected hle writlunyg heblts. e arcosce eorly each
morning and wrote hard until aumest nooa, or untll he
reoched & storping place. Then 1 e hed yritton well, his

© ne could spend the remainder of the

ragrard wes hnowling
day engaged in his favorite sport. But when his wrlting had
beon dlfflcult, he dld not enjovy the remainder oi the dav
very much. his careful, knovledgedble flshilag inspired him
to write the bhest that he could.

Punting and fishing alse durndshed Temduguaey many of
his charscters. Scoue of them were sportomen. who nunted or
fished with the same exgert lmowledge and skill with which
Feningway did these things. e showed disgust with hiz fow

.

characters wihe Jdid not understend hunting or fishilng, or who

atarastael or dis-

fuda
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parclicivoted o these soorts in a dio

nonest manper, It was lpportant to Daniangway thoabt o man nob

J

o F o o o, B S P " . P ey o » T aon 01y s ety
only e a hunter or o Zighoraan, oub Do o good one.  Those

el

sporte often put hic charecters in jpogitlons where thodr
courage, stamina, and cunnlng wvere ouk to 2 test and where
their moruel cqualities undorwent cignificant develormont.

Hemlngway's emvhasis upon huonting and fishing and other

e P pt -

i

ports hag brought unfovorable critlciem from those whose
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day whon he could go Jdeep-sea fdsghing. Writing home from
Henbuacket on one ocoasion, he hoagted that he had been
“Eoeling fine and roudh and had gone cut in the open occon
whare the hoat had ghinped water grandly. To celebrate
ais axperlonee. hoe bought a sword of a hig swordfish to
srasent to his fothor's Agassiz Soclety. Uemdngway
appareantly never forgot the sensatlons that he experienced
on these galling occcaslons--~the wind and the spray of the
salt wator on his faoce. the movement of the boat on the
ges . and the flying fish cround him.

In these formative years one can see the beginning of
what haos become the Hemdngway legend. His desire to vose
for ploturss begun at this time. Henceforth the family
allnpn began to ZiLl wilth plotures of Mewdngway vosing in hie

fishing

&
A
el

clothes and holding a fishing rod or a rainbow troub
in his hand. iz carents were proud of the young fishermen

and hic nature lore and they let hin inow it.

wagray o father was also proud of his son's sbility
to shoot. Then Ernest's luck wes running well, he could
reach oat with o gun end bring down out of the shy birds
that were wore than f£ifty yords awvay. So when the wigoons
needed thinndng out around the barn Hemingway's father

2,

zalled the entire fomily to watch Brnect ghoot. e could

4

dovn twenty birdo with a single box of shells.

w




Vandngray o mobher book great Jdelight in chowing hinm
off o her frlesds. She would have him recite the Latin
names of thae birds that he mor and Hesdngway died the
gtbention hie wus being glven. In fack, he never outgrwsr the
desire for abbention. ot oanly wos Hemlugmy good with a
#isbiog rod v o gun. but Le lmew Lo woes good. Iio proud
parents wook care oL thoat.

Alsce at this tine Hondnguay began to taie an interest
in hisg vhyoigue. e wanted to bacome the blg, strong
gportemnan.  The only thing he liked about faxm work was hay
makdng because Lt deveiosed his muccles. Refore he roachod
high sohool e had also beorome wn exoellent swimner. Mo
spacticsd hours In €he school vool dolng
to develos by chest muscles. BEraest also turned hie
mother ' g masic roon into 2 boxing wrena whon ghe and hie
sisters were awsy Lrom home. Later he tooll boulng lescong
in Chicaugo to hwean ln shano.

Althougn not an early reoder. lHendngway becune vory
wond of boows. Ao o child he preferred to make up his oun

storls

s o go with the oldokures in hils rouders. Loter in
hig boyhood w avidly read Richapd larding Davie Sterhon

Crang, Radyerd K Robart Louls Stevenson. and Marl

2,

weedominontly Toubdoor’ orbloto.

Twaine-g
A @ boy. flaminguey Ldlied to imltate larh Twaln's

flctional choarscters. hen HMadelailne. his favoritoe sigbter
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was ©old encugh, T permitted her, Tom Sawyer fashion, to
helpy hin clean fish and giidn game, to carry the snakes and
frogs, and te bary the fish entrails arouand the reoots of the
apple tree. A Moxk Twain had learned the Mlesisslppd,
Oandngeay learned hunting and fishing--by expericnco.

The lask thiung Hemingway dld before he left for Burope
the fdrot tinme was go fishing. When he and his friends, Ted
Brumbacik, Charlie Hopkins, and Carl Edgay leoft XRonsasg City
to join the Americen Red Cross Fileld Service overseas, they
went Ly way or Michigan to fisgh for trout before golng to

T a 3
o Toris.

Vendngway ' s nemory of his bovhood experlences appar-
cably never left hiwm. Then the war was over, the first
vlace to whilch he returned was Michigan. He was "like an
andmel that had traveled far and returned to the place vhere
he wae reilsed, finding reassurance thot things wvere sg he
romenbered them and that this was truly the place. 4
Hunting and ficshing wvore important to him at this tine
because these sporis reprosented thet which wes pleasant and
enjoyable to hilm, activities in vwhich he had excelled and
vhich roestored bis ego. The world of men at war had chenged
hds atbibtudes, but the simple natural pursults of hie childe

id ranained the same. e wanted to f£ish and to get

4. "
Thid., . D2,



Y I ey 7] B o
o Cld not wndorstond the IR LGN X

=3

avay from Thoue

- BTy ey
":'.;"**‘*v..,l,'l..y EE TN

o e _i -,
el e Q:Jkﬂlf Sub LAY 30

P
]

TR Bt
T owas in this

COPQENGONS RO

Wanhed LD G

. -, 52 T e el o st um o X SO O S
ceried of renopdlltation dn lilohdgun,

He lovkoed forward

the Zell ond to

Paorit.

Jkrenn

Sheldn, ghresms, he loved dhoe

. k1 . g Y i Lot ISP L. U T VOumpnpr WA TN | Ao
NOOGLACD QL E-Eory LY, regn-canght toout laid Lo
4 PR T T DO A £ g R 3 sl wm s e g - i e vy B ey
forno, und the sound of coubells corzving far on thoe calm

ovendag aly, v Thesge sights, sounds, and cwmells aro

and agodn la hils Zlcetilon

» winter w10,

In i

want o TYorowubo, Whore

Zut by the spring of 1920, he

o e in acrthoern Jdohlgen, outehing trout

s ey o8 e Rl e T o 2 % ‘ " % L o -
and zhooting grousa. Mo wanted to be oo far in the wvoods

e Lo g R TE & .y o bkl . o - i o
e could aoct sco one cign of mon. Uo mlssed the

. coe . eade PP T Wy oy gmg T3
rivers ond stresns and Phe woods

Hichigon endnsulo,

rried Mes Hadley

On Septendor 3, SALDGTAY b

2,

shad an cgsigoment with

T v P o - PR
is Slreb wife. o agoo




foh
# '}

oy

», RN “lee

e et D o ] - oy, Tor A o . - : . . £
b mdo ok, ho oontimaend o heod e aall of

: P . LT N o o, Ty
e ontdoors., kod mony alles fhrowdh o

AR IR AL LS 4 S ¢ R A 1
e . * e i1 TR, P .1
forsgts of Chontilly and Covrdaonn, cheerving willlifee.
P g 2 gy e v gyl T N - y o BTy s
A E boom, fowes, tad robbdis. Tlooke lator thovy went

o 3. 3, T W\"ﬁw
dehds g 4N i R0 156 T

sara yeor they went on & long trln throue

Ak DAL mded of Consolideted Fregs ond hio wilc,

e
53 v [Py ¥ P ] 2, o o 5 v ilew g ezre v
omt oo Llohing and gobtdng Jenture meborizl Sor 1.
g - R T T . oy E o L Ko S,
Lregroy wodl Hadlay returned ko Comade for e

wi thedr dreb oon, Jobn odloy noxr Honlngeny, orm

I iy oy iy 2T
WESSET L0,

oyl e
LD

Lol Todoo

The weathoer wop robten ogaln and Jdeyrogsiung
and so was the country. He ramemberad that the
siimuer boforo ho'd beaa ovk on thoe Marue ‘”’370@4&1 s
arows and had shot & pike in the river with his

- 22 anbomatlo pdstol.  In the fine oven sountry of
‘ﬂ»rmaw he had shot more '%;’*'zam tuenty cguall ip one
L -gougn Jovble.

Sacmingly Tenlacrey

o3 P ievily % 3 £ 8 : o e
vor bo adlust himeell o Toronto.

e e -
L ol

= * T e B Au ] - B T e b -
o Lravel. bat they did not Jive togother madh longer and

o

¥ P me N I - i b
e dlvorosd dn Merot, 1927

Mﬂ.h 2 e e A b 03 o Rl .y
T s oL 1927 Tondngwoy norrded Pauling
s RE E2ET I e momy ] 5 - K R
Plodflor, his seoond wilfa, 7 T helr
)
i nary 1oy
Mi. u-ﬁ»ﬁ; e § ijb 5; j @



fLret hild, bhoey o sobblo Lo

gt hooorase Ak

. & 9 2 T e 3 . " g mrn
O o A ;{:}3:‘, LRI FR ¥

rorendorfal oudet

ERES . T s woy ey peaveas ee ey Ba e ey T e oo 2 gy e
nlacs o Jive in, ond we oagy oloco bo solox TrLen

L3
. " 5 1,7 BT SO R U JVhe TEPTAP N Sy ST e A
i idren. "7 Together thoy rosbid nw fished wWiil

- Lo -
T gﬂ?‘ L 3‘?}.3 na K b ﬂ_:lft’hs‘-

wk oy ffent,

Floridn sosecn oitor e waent ofton o Cubo o

ok Fhohdng.,  Alne. dJdorias the fret Lot voors
Teminoway 1dvad abt Roy e Twanked guell Lo Joiunsoe,
ond vent ol Tost o kho Botkics o Twaot DIg

came, sudh an

i, pe o -y - ]
Ooce While guell Thuntiag

N o " Qe P A Ser 0
with bis heother, Loedcoztar,

obout huniting. e

" K . . | - . T
cleenly that 1z teeing to oot

od 3 2 L Y e S h S ] O T TR S ;
Thefbing o Losr loocss, wou got Phat old, primditive sonsgie

5 hettbor o feel it

i
ﬁr.ic
2
W
{

¥
g.‘.

b
¥

o huve bacone on avlon Demdncway

followed Lo blg ldtercry sbtiyle, whilch abborgde o

Tanodas

OroSors

e o [, e ik g
E‘mﬂ.ﬁﬁﬁm X r.i,»,.. i 3 {'?‘ FE “; T

by the meclistic doscriiytion

£ MHEn v an Alrlomm villeos.  Harvan oorotke, on oaaell tho

DR SR N

7

bid., p. 300, SThid., p. 114,




o - wee - d e <y e N Y}
smelle of the wvillage: you 2t dhs o0l you oec the yhilte
man an Yhe hlack pan cees hims and ofber wou hown Iived in

-

she villecrs, you ddo thers.'?  Aftor rondi

e oo, he

of moling o trip to Airdso ond

T 1935 Uemdnowrzy and Pouline want

A

o

Afrdoar saford, This ooondition Jestzd shout Ddve months.
4 e g onsy e Py
The lmprassions and ovrerdances on Tthis Imnbing trin gove

e hackground nakarial for hile cteoriog, "Thoe

fnows of Ellireniare’ ond "Thoe Shove 7

Yacomboer,  ond for the book of non.flokion, Zroon

Tl ol
P

o sa s w7 Do py |
Afbor Domdngimy snd Pauling rotumnod
o o 24 P s ™.
HMehdng osoh day hecome o wey of 1ife for ¢

pok up early and weolte untll noon oo that hao opnld fish the

ing, he toeld hiz brother:

Tedting g Assaoed herd work, Doron. X
ue early and really wrlte, 1t gives ne o feelin
of roaward bto know you agents are down ot the dook
wai"*amg to go £€ishing, and I will have the resght of
the day oub on the water with vou., If£ T don't do
HO w«zza.am, I know I won't enjoy the rest of the day
as mach either. The oatlcloation helrns moe do e
best I con.il

TE T get
g

He felt thet £lshing had ¢ therapeutic wvalue: 1t restoraed

the activity of his imsglnztion 1w making hin Zocus his mind

L .
TLigsar demnons ? .; .»,4:1.. LY wﬁ; i
Vork, 19261Y. -, 94,

“Vholcesbter lUomingway, Op. git., p. 137,
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Stream. And one specles of fish, the lNeo-Marinthe Heming-

wayl, had been named after him.

In 1946 Hemingway married his fourth wife, Mary Welsh.
He described her as “a fisherwoman, fair wing shot, strong
swimmer, good cook, good judge of wine, and an excellent
gardener."l2 These characteristics seem to fit all of his
wives, who were outdoor types. Mary said, "Of all the gifts
Ernest has given me since I stopped working in offices in
London and Paris in 1945 and moved to Cuba to be his wife,
probably the best was the opportunity to live outdoors,"13
It would be hard to picture Hemingway married to a social-
ite.

In August 1953 Hemingway and Mary went to Africa. His
favorite camp on safari was near Mt. Kilimenjaro (the setting
for one of his stories). On one side was a beautiful, grassy
plain dotted with trees through which a little stream ran.
On the other side was the mountain. Here he shot his first
lion. Also at the foot of Kilimanjaro, Mary bagged a lion,
the head of which now hangs in her present apartment in New
York.

Even after two plane crashes and serious injuries,

Hemingway described the six months on this African trip as

12up Visit with Hemingway," (author not given), Look,
XX (Ssept. 4, 1956), 23.

13Mary Hemingway, "A Sentimental Safari," Life, LIV
(April 19, 1963), p. 92.
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the hepplest days of his life. Mery was also postic in her
entimsiasn when ghe wrotor

Safari living was for us & lLwary wore deosirable
than diamonds~-fresh air, no rhones, no time brackets
chooping one's days into dull, dutiful segrents.

There was always the %:c:%%mﬁ of never nowing vhat

the new day would bring.

Haningway's love of noture has been compared with that
of Jean-Jacgues Roussean, who believed that all nature was
divine and good. Rousseeu congldered himself o lover of
nature, and he roamed the f£lelds in the early morning to see

the sunrise.l”

Hemingway's attachment was closer snd more
realistic. He sald thet he had not missed a sunrise for
fifey years., but he at this time of day was usually engaged
in some activity, such as writing or a hunting or fighing
trip--not meraly strolling through the fields emoting.

In an important stotement which verhaps roveals more of
hipg ettitude and personality than he intended, Hemingway
told Scoribner, '"Shooting gives me o good feeling:; 2 lok of
it is being together and friendly instead of feeling vou are
in pome place where everyvhbody hates you and wishes you ill.

It ig fsnter than basecball, and vou are out on one strike. nd6

1%‘&@1&& Markel, "A Look Back, 2 Loo: shead, ” Cood
Housekeaping, CLVI {Februsry, 1963}, 34, Sood

iz
John Charpentier. Roussgeau the Child of Heture
(London, 1831), pp. S7-60. e

ﬂ}hlﬁxliili&m Ross, Fortrait of hemingway (few York, 1961},
;g?m i N



Veminguway wented to excel in writing even more Then in
anking and £ishing, but he resented the attacks of literary

eritics even nore than he did the attachs on hilp flshin

]

L]

-

rogord. The greet difficulty, however, wag thet ho could

oo

measure the hoiqas of his andwal or welgh his fish, but he

L
o

could not nmoeasure hls literary achlevemeont, not even 0¥

ey gy T w e S By . e . 3 o £F o . % & ) o g
success or money, and ho kney it. Unfavorable ceriticisw,

5

rhorefors, seensd Lo disturbh him anduly and to give him a
feeliang of insecurity widch mede Lilm long for definltencss
and measarability of sports achiovoment.

Sometime it ls dlfficult to determine whether Hemingway
wvas vosing and calculatingly bullding onto the legend zboutb
himsalf or vhether he was simply and uwabturally moved by his
love for shooting. One dey wolle he and Lillizn Rogs were
walking down Fifth Avenue, a flock of nigeons flew hy.
Lillian described hils actlons as follows:

Femdngway stopped, looked up, and almed an
imaginary rifle at them. He pulled the trigger and
then looked disappointed. e gald, "Very difficult
shot.” 7Then he turned gquickly and pretended to
shoot agein, and sald, "Hasy sghot.” Then he said,
“Looki” snd polnted to a spot on the pavement.l’

A hostile critic might see nothing nore than adolescent
bragging In this dncident, yet thers 1o a spontanacucs
gualiby about 1t which gives it o certain charm and authone

tlcity of foeling.

—_—
Lithid., p. 49,
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In anothor incideat of semevhnt tho samo typo, Hemndng-
way's hehavior ssems o little gratuitous. Trylng on a new
coat, Hemingway studicd himself in the mirror, thon ralsed
his arms s though he woro alming 2 rifle. “hen the clerk
asked him 1£ he was golng to use 1t for sheooting, he grunted

and saild he would take itb.

i‘i'

Once when Mendngway was offerad a clgaretic, he rofusged
it hecause his fe2lt that smoking mained his sense of smoll,

a sense he found important and cnjioyable in huantdag. Ho

sald, "Clgarebtes smell so awiul to vou when vou have o nose
that can truly smell. 18 Than he »mmerated many of the

animals €hot e could truly smell.

Thoasa whn 2ngage in only one sport sonetimes £all to
sae tho cuncltasent and nleasure that can be derlved from
other sports activity. A friend once told Ueningwey that
all hunting  ewcept alephant hunting was dull: that in order
for a sport to be axciting there had €o be greant danger in
it. Hemingway decided to wublish a defensa of hils own
position thet 211 fisghing and huntlng carry an element of
excitement comparable to the thrill of elephant hunting, and

n the Blue Waters' appeared in Esquire.
In this article Hemingway's description of the ocean--

the last wild country left--reveals somewhat the degrse of

i@f{biéi“ o 27
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pleasure which he experienced as he fished on the open seas.
e wrote:
There i a feeling of excitoment when a fish

takes the bait because one does not know whether

it 1is a marlin, swordfish, or some other great

fish. . « « The excitement comes from the fact

they are strange, wild things of unbelievable

speed, power, and beauty. Flight them like a

wild horse. The fun is vhen you are fighting

them. The pleasure is being on the sea, in the

unknown wilderness of great f£ish and the satls-

faction of conquering this thing which rules the

sea it lives in.l
Perhaps Hemingway did not want to be ocutdone by his friend,
who had probably shot more elephants than Hemlngway had.

in 1955 Hemingway worked with Spencer Tracy in Cuba,
making a £ilm of The 014 Man and the Sea. Together they
fished for days off the coast of Peru, trying to catch a
giant marlin to be used in the f£ilm. Some of the fish
caught measured over fourteen feet, but these were not large
enough. It finally became necessary to resort to Hollywood
magic to obtain the desired effect of size, and Hemingway
was disappointed and depressed. Life had refused again to
measure up to his idealilstic euxpectations.

Hemingway had a tremendous respect for physical couyr-
age. His brother said, 'During his lifetime he traded in
it, developed it, and taught other people a great deal about

it. And his own courage never deserted him. that finally

Oernest Hemingway, "On the Blue Jeters," =
nd ney , e 8 Esquire, V
(April, 1936), 31. ' '
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falled him was his ho&y.nzg

Perhaps he was hunting himself,
and the shot he fired at himself he fired as a hunter. It
ig consoling to think that maybe he finally saw himself in
the clear morning sunlight of the Idaho Rockies.

Even the scene of Hemingway's death was‘one close to
nature-~away from the large cities and the crowds. His
house, just outside of Ketchum, Idaho, was locaked close to
the Wood River, which ran trout-cold down one of the foot-
hills of the Rockies. The time of his death, July 2, 1961,
was when everything was at ilte greenest--almost haying
time down in the valley.

His brother wrote that on the morning of the funeral,
there was a smell of sage in the cool air, the river
gurgled over the pebbled bed, and fish darted out of the
shadows to feed.

Hemingway was buried in a little cemetery on a gentle
slope where he had looked down into the valley so many
times., His grave was beside that of Taylor Williams, an
old hunting friend. For years Taylor, called "Beartracks,®
had been a shooting instructor at Sun Valley., He had died
two years before, and Hemingway had been a pallbearer at
his funeral.

Thus Hemingway, the sportsman and writer, had returned

to die~~close to the mountains, the streams, and the Ffish in

ZGLeiceat@r Hemingway, op. cit., ». 256.
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the great outdoors that he loved. Whether the following
verse is over Hemingway's grave or not, it applies to
Hemingway as much as it does to the man who wrote it, a man
vhom he had admired from childhoed.

Under the wide and starry sky.
Dig the grave and let me lie.
Glad did I live and gladly die,

And I laid me down with a will.
This be the verse you grave for me:
Here he lies where he longed to be:;

Home is the sallor, home from sea, 21
And the hunter home £rom the hill.

213 obert Louis Stevenson, “"Requiem,”" A Treasury of

rgagl oems, edited by Louis Untermeyer (New York, 1955),
p. 991,



CLAPTER TIT
BUTIDNG AN FISHING TN HEMNIIGHAY'' S SHORT STORIES

Hemincpray's short stories are published in Live vole

umes: In Qur Time {1925), Men without women (1927), wWinner

Take Hothing {(1233), The Fiifth Column apd the First Forty-

Hine Stories (1938), and The Short Stories ¢of EBrnest

Hemincuway (1938). Out of his more than £ifty short stories,
fourteen deel with hunting and £ighing elther directly or

‘1‘}) &"‘?‘h":l Hovy
indirectly. Although this nurber is not proporiionately 2o the

(bl -
large, some of these stories are the best and the most
wopuler and the longest.

For the purposes of this study Hemlngway's short
fictlon about hunting and fishing can easily be divided
into three groups. Flrst come the Hick Adams storles:
"Indian Camp,” “The Doctor and the Doctor's Wife, “The End
of Bomething,” 'The Three Day Dlow, “low I Lay e, "Big
Two-tlearted River,” and ’'Fathers and Sons. Mozt of these
appear dn In Our Time. Hext, there are the stories written
from Hemingway's experiences on his African safari. "The
Snows of Kilimenjero” and The Short Happy Life of Francis
Macomber" were first published in book form in The First
Forty~iine Stories. The third group consists of stories

not specifically related to hunting and £ishing but

2



conbalning some casual mention of these sporte. "Upn i
HMichigan, © "Out of Scason, ' "Ten Indlans, ' "A Day's Talt,

and “Tine of Wyomlng” cppear also in the collectlon antitled

The First Fork steries.

yeiine
"he mzin interest of Hamlnguay’s first malor work, a
collection of stories wnd sketches entitled In Qur Time,
lies in the randon development of Hick Adems from adolog.
cance to manmhood. dlok io exposed to violence and pain, bub
malkes an gpparent escapo into the memoriss and erpariencaes

-

of his childhood, especlally those relating to hunting and

£ishing. An interesting feature of the ook 1ls the short

inter-chapters or vignettes--reminisceancas from the war and

i

sall&ighting that alternate with the longer narvratives.
These short shketches seen unrelated to the adjacent naterial,
bt they do connect with each other and form a necessary
hackground for tho stories themaselves. Through these little

inter-charters Heonlngway roveals something of his atikitude

toward war ard 1lfe, especially szs this attitude hag been

e
Fomd

conditionad by his early love of huniting and £ighing.
Feminoway®s youthiul activities in hunting and his

asgoclation of precisicn ghooting with the out-o0f~i00rs.

frash alr, peace, notural beauty, freedom, and life--gave
him a good feelimy. Idls concentration upon the technicues
of killing birds and animals cleanly and efficlently was

almost compareble to observance of a religious rite or



o

ceremony. There 18 no record of his ever oxperionciag

g

remorse for killing an sndecl or bird, or of his ever having

ot himself imoginetively 1o his quarvy's ploce. Dot vhen

I H

he apriled {or sow applied) this “good,” sacred shooting

@ omuet have suffored 2 curious

skill to the muxder of noan,
reviulslone--—a Lraumatic shock perlivps deeper than his vhysi-

cal wounds. [Dis hobul dlisilluslonment with the var had much

E%;

to do wlth both e pvhysical wounds and hieg neychic conflict.

Jemingwey' s intense rendition of the ccolness with vhilch he
and hie comrades uvsed thelr vrecision skilll to tae nob-shots
at wnen targets as 1€ they ware olay sdasons. The torse-

progse suggests the subsurface tension werbicu-

larly in the third, £45th, und elgbtlh vignetbes:

e ware in w garden in Mons. Voung bBuchley
came in with his patrol from across the river. The
first German I gaw olivbed up over the gardsn wall.
e walbed till he got one leg over and then potted
him., He had so much equirment on and looked avfully
surprised and fell down into the garden. Then threo
more came over further down the wall., e gheb thom.
They came just like that.

They shot the six cebinet ministers at half~
pest six in the morning against the wall of the
hospital.

Boyle [ policeman] shot one [Hungarian] off the
seat of the wagon and one out of the wagonbox. t

‘Ernest Bemingwey, In Qur Time (Yew Yorl, 1925); the
vignettes are not numbered. Thne toalrd inter-chapter follows
vage 31; the flfth, page 61:; the elghth, page 101.
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Tt da vhet Heedngeay dess pobt ooy thab proves hilus o hHe
painfully aware of the and result of all Tils joyous, wvoutin-
were Ls the peace, the Dreshooecs

of the Midhioan woods, the 'good” feelingz The mamory of

P ] 5 JENCIE W, | P e T o LT O
what has been lost soops Phooudgh clmost every lins of In

Our Tlie @ Tut wnmilstolabhle bitter-

naess vwhich

ould Pesdaoway have heen better prepared for war LF
e had been taighb by hule fathor o regard The Zeallngs of
the Iminted? Perhaps not. At yeab sensitlvity lo o aquality
vhich intercsts Homingway as & writer. 2 dovtor might
naturally he eoectaed to he a it eallovs to death, or 1E
ot callows, ot lesst quilie sensible rather than sensitive
aghout it, As o curious wakbter of fnet, "Indlan Camn” ig
concaernad with this very quality in filck Adems' fothor—.-
seaning indliferonce to valn and Jdeath.

In Our Time ie, then, o renssesement, from & nobure
viewnolnt, of a hoyvheod and adelescent oxperlencae, with
Iuntdng and fdshing as a2 Hind of matrix for the change. In
this sense, mony of Hemlogwsy's stories and novels show

that bis dizlillusionment and bhitterness with war Jderive

from hlo early attltude torard hunting and fishing as

'~c
;a.

activities vhich produced physleal and moral good feeling.
The conflict bebtween the essential ‘goodness” or

rightness of killing birds and animals and the essentlal
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neyond the score of this study.
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Moong the shtories of Mol Adams,

Fearted River” deals directly wilth hunbtlng and flshlng, bub

thic story hos long been consildored the hest of Tr Onr Time

iharnture. Tore
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and o ominor mastorolecn of Mmerloan

Nemdngwey's amobtlonal and peveheiog

gestad, and hare he ghors Tls dmpressive
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he has vislted in the ragent wask. Afker *he Armistic W,

T,

ek, otill sulffering fiow b wonunds,

v,'?‘

returns to his home in Michigon. Te is the

good plove "hocause of dts assoclation with 2 certaln part
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of his rast--fiching, the river, and the woods--xihich hove

net bheen owelsed from his life oo T

o

is trying to do with
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ail the rest, < As Hick steps off the train, he sces &
burned-over country. The town is goane, and there is nothing
but churred sbtumps end black grasshoppers--gympolizing the
wasteland he is trying te ieave behind, But the river is
gtlill therc, and to Jick this is the important thing.

dick's return to the river is no ordinary fighing trip.
Stewert Sanderson saye, ‘It ls a kind of therapy ior a
wvounded man whe hos cone to thae oood place in vhich to heal
his wounds. 'Y dick comes slone for one purpose~—- - to £ish,
to immerse himssli so completely in the physical sensations
and detalls od his fighing that there wilill be no need to
think, % e assocviates the act of flsidng with some deep,
inward fulilllment, It has been a long time since he has
looked into a stream and seen btrout, and ne wonders 1if he
will @xyﬁriemﬁm the gane old sensations of the past. hen
the kiungdlgher doxrbs upstroan and & big trout shooks oul of
the water, Hick's heart jumps and he gets the old feeling.
tle hnows then that everything is all right.

Lo order to lose himseli completely in the physical

sengsations oif fisghing, Hick does everything slowly and

o , .
“Melvin Backman, "Hemingway: The Matador and the

Crucified, " Mpdern ¥ickion Studieg, i {aaugust, 1955), 2-3,

jﬁtewarﬁ Sanderson, Ernest Heminaway (t7ewr Work, 1951),
Do 33

4 .
Baoiman, op. glt., vp. 2-=3.



accurately, giving himself time to savor his sensations and
emotlions. HMalcolm Cowley sayvs, "ilck pays so much attention
to the meaning and rightness of each gesture that his life
alone in the wilderness becomes a succession of little
ceremonies."? The meticulous way in which MNick makes ceamp—-
setting up the tent (pegs., ropes, and canvas), building the
fire (pine chips and wire grill), cocking supper (beans,
spaghettd, and cofifee), and the threading of the reel {line
and louders)--tands to become a ceramonial incantation to
drive away fears and anxieties. Even the grasshopper he
gaks on his hook seems to play its part in the ritual:
Another hopper poked his head out of the

hottle. His antennae wavered. He was getting

his front legs out of the bottle to jump. Iiick

toox him by the head and held hinm while he

threaded the slim hook under his chin, down through

hieg thorax and into the last segments of his abdo-

man. The grasshopper took hold of the hook with

his front feet, spltting tobacco juice on it.

ek dropped him into the water.®
Then Mick, like the grasshoppes spits on the hook for luck--
probably as a primitive gesture to banish evil spirits.

ek is an amateur fisherman, but he feels happy

because he knows how to fish with expertness. His mastery

gives him a sense of security. Like any dedicated

£ .
“Halcolm Cowley, “Hemingway at Mldnight," Uew Reopublic,
oI (Aaugust 14, 1944), 193. |

CErnest Hendngway, "Big Two-flearted River, In Qur
Tiﬁi@l fga 2@0@ iu“g
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figherman, he desires to catch the blg fish. then he loses
a large trout, the excitement has been so great that he
feels sich and has to sit down until his disappointment
abates., He fishes the river all day until it narrowg and
goes into the swamp. He knows that swamp fishing is
dangerous, and he does not want to go into it yvet. The
swamp is the "bad place” for him and represents sgymbol
ically the terror and complexity of the world that he does
not understand. Mick, like Hemingway when he first returned
from wWar, wants to keep his life as simple as possible at
this time. Sanderson says. He knows that one day he will
conquer his neuroses, but it will take time and courage and
a supreme effort of will.”7 The story ends with ick
returning te camp encouraged, but thinking that there would
bha plenty of days shead when he could fish the swamp.

In "Indlan Cam," the first story of In Our Time, MHWick
Adsmeg is introduced to violence and acute human suffering
for the first time. Jick goes with his doctor father to an
Indlan camp where his father verforms a Ceesarean operation
on a gcreaming woman without any anegthetic. Then Hlck
sees the Indian father with his throat cut from ear to ear.
Nick becomes so upset by these bloody scenes that he begins

to think of his own death. !l§ esgcares from this scene of

7Sand@rson, op. git., . 4.

————



violence inte a place of safety--a familiar sphere of
vhysical activity, a fishing excursion with hie father.
Wwhile MWick is sitting in the boat with his father, he loses
hieg sick fear and feels "quite sure that he will never

dle. "8 Fishing with his father many times he feels secure,
and the story ends on this note.

In the next story., "The Doctor and the Doctor's Wife,”
tidck is not exposed to violence but to a perplexzing probleam
that comrlicates his young life as much as his earller brush
with human suffering. Dick Boulton, a workman, tries to
pick a fight with Dootor Adams in order to avoid working off
a large bill due the doctor. The doctor refuses to £ight,
and ick's mother, who is a Christian Scientist, will not
believe that Dick would act in such a way. This incldent
convinces Widk that he is completely dissatisfied with his
mother because she refuses to admit the exlstence of evil.
In his mind, he sides with his father. The doctor tells
Nick that his mother wants to see him, but Nick prefers to
go hunting with his father instead. The doctor says, “All
right. Come on, then,"? and they go sguirrel hunting,

leaving the doctor's wife to her Scriptures. Iere again the

gErn@st Hemingway, “‘Indisn Camp, " In Qur Time, p. 21.

VI VSRR

“Ernest Hemingway, "The Doctor and the Doctor's Wife, "
;& Q}&E T?,m@; :‘{:‘s 311:
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protagonist solves a troublesome problem in human relations
by betaking himself to nature and sports activity.

In "The Bnd of Something" Wick is confronted with
another adolescent problem-~--something has gone wrong with
his love affair. He tells Marjorie, "I feel as though

everything has gone to hell inside of me.“lo

He takes her
trolling for trout and demonstrates his knowledge of f£ish
and fishing before he finally gets her to leave. There
appears to be some emotional therapy in this fishing
excursion.

"The Three Day Blow" reveals, among other things, how
Hick feels about the end of his affair with Marjorie. Nick
knows that Marjorie is not in the same class elther finan-
clially or soclally with a doctor's son, but basically he
does not enjoy being a snob. He has shared his fighing
knowledge with Marjorie, and now it is difficult for him to
saver this seemingly pleasant relationship. He tries to
find excuses for himself and for the glrl in a typical
adolescent conversation about sports, drinking, women, and
literature. It is interesting to note how often the subject
of fishing enters into theilr conversation. Bill and Hick
finally decide to drink a toast to fishing. The story ends

with the boys taking their shotguns and going through the

10
Ernest Hemingway, "The End of Something, " In Our
Time, p. 40.
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meadow to meet Bill's father, who has veen oub hunbing.
Once ocutdoors with the wind Dlowing in his face and his gun
on his arm, Nick no loanger sees his affair with Marjorie as
very traglce or even important.

In “dow I Lay Me” Nick has been to war--another world
of guns and precision shooting, with mud, cold, dirt, bore-
dom, and despair instezd of cool, green woods and limpld
waters. Nick is wounded psychically as well as physlcally.
Plagued by insomnia, he cannot sleep without a light in his
room. e discovers that he is living in a sick world which
he cannot understand. At his age there is only one escape
left for him..back into the pleasant memcries of his
chidldhood, especially the happy hours spent fishing in the
cool streams of the country he had roamed. In this place,
he Ifeels that he can regain the fzith he once had in the
egsential goodness of his skill in sports. At the front he
carefully calls up old ilnages--grandfather, parents, new
house, and most of all, fishing. He says:

I had different ways of occupying myself
while I lay awake. I would think of a trout
stream I had f£ished along when I was a boy, and
fished its vhole length very carefully in my
wdnd; f£ishing very carefully under all the logs,
all the turns of the bank, the deer holes and the
clear shallow ctretches, sometimes catching trout
and somstimes losing them.ll

11 oy Y
Ernest Hemlngway, “low I Lay Me, " The Fifth Column &
the First Fortv-line Storles (Mew York, 1938), p. 461.
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Mentally, "deok sxperiences the same encitement of fishing
that he felt as & boy in Michigan, and he is able momentarily
to expungs £rom his mind the boredom and horror of war.

hen John, Hlek's soldier friend, tells him that
marrliage iz the best solution to his wroblem of worrving and
insomnia, Wick attempts to think sbout girls. lick says:

T had a new thing to think about and T lay in
the dark with my eyes open and thought of all the
girls I had ever mown and what Zind of wives they

would make. It was a very interesting thing to think
ghout and for a while it hilled off trout-fighing and

o

interfored with ny prayers. Finally, though, I went

bacl o trout-fighing, because I found that T could

remember all the streams and there was always some-

thing new about them, while the ¢irls, after T had

thought about them a few times, blurred and I could

not ¢all them into my mind and £inally they a1l

bilurred and all became rather the same and I gave

un thinking about tham almost altogether. 12
At this time, the subjiect of glirls and marriage seenms to be
too complicated, and ick does not try to think sbout them
for long. It is interesting to ncte, too, that ick does
not attempt to re-live the hapey hours of hunting with his
father: he haz had enough of ghooting in the war. Zo he
recalls his fishing ewperiences:; in them he £inds cecurity
and peace of minad.

In "Fathers and Song’ Mok is thirtv-ecight vears old
and is the father ofa voung son. As Wick drives through

iall country with hls zon asleep on the seat beside him,

he begins to think of his own fether. ilick iz grateful to

129pid., p. 461.



hie father for two things, fishing and shooting, and he is
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glad it hes been that uay. e thinks, Someonz has to glve
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vou vour first gun. or the opportunlty to get it and use it,

o live where there is game or f£ish 1L you are
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to learn ahoubt them. A3 s he meditates on these

#
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matters, he triss to forget the unpleacsant incidents that

apparently caused hils father to take his life. But at this

the veor {(£a31) it is hard for Hick to dismiss his

3
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time ol
father entirely Irom hils mind bocouse

iz father came bach Lo him ia the fall of the
yaar, or in the early spring when there had been
jadisnire on the prailrie, or when he saw shodks of
corn, or when he saw a lake, or vhen he saw a horse
and buggy., or when he saw, or lweard, wild geeoe, or
in a duck blind; remembering the time an eagle
drovsaed through the whirling snow to strile a
canvag-coverad decoy, riging, his wings beating,
the talons caught in the canvas, %

The predominant dnoge of his father is olways the Zighorman
or hunter--not tho whdto-conted dockor.

In the courcze of the story, ol re-evaluates hic
chrlildhood in it relation to his father and hunting and

fishing., Sis woung son's gquestions help him roalize how

[

difficult it is for a father to glve z child satisfactory
angwers ahout ser or life or death. He himself Ldnds it is

easier to tallk shout ghooting. "hen the boy asks fick to

13 .
““Ernost Hemingray, Tho Short Storles of Sraest

———.

Hemingway (The llodern Library, 1938), ». 588,

Yirpia., ». 594,
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describe his grandicther, ol tells his that he was a great
hunter and fishorman. Zo coys nothiag about hils being a
doctor. To Hick, sports wcotlvity ceens nore inportant than
the medical rrofession, of vwhich his Iather wos a nerber.
The story onds with ok vroalsing hids son that he will take
him to the tonb of hils grandicther. One feels that ok is

at last beginning o understand hiz parents, oren Yhoudh hils

mind is by no meons free of the shrong dmpressions of Tils

e
&
B
&,
=
2
Cas
E
10
[
ot
o]
P
o

los are clearly autoblograyhical.

P4
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way sought ondmals, dangerous and not unlikely to attack the
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hunter. He experienced the fear and excitement of looking
up and seeing an angry, wounded buffalo charging down upon
him. Perhaps for the first time as a hunter his physical
courage was tested, forcing him to rely upon his expert
marksmansghip to save his life exactly as he had in war.

Conditioned by his early love for hunting and £ishing,
Hemingway had little patience with the wealthy sportsmen and
thelr wives who came to Africa on safari for the sole pur-
pose of adding their names to the social column in their
hometowvmn newspapers. He admired those hunters who lived by
the sportsman's code and were not afraid to face dangerous
animals.,

In "The Short Happy Life of Francis Macomber, "
Hemingway introduces Macomber as a wealthy American
sportsman "who was good at court games and had a number of
big-game records, and who had just shown himself very
puablicly to be & coward, "1° Macomber dlisgraces himself
before his wife, his British white guide, and his gunbearers
by running from a woundeé and charging lion. He loses his
self-respect and experiences mental angulsh as he realizes
the stupidity of his actions. Then Margot, Macomber's wife,
held to him only by financial considerations, revels in her

domination over him. She, in turn, humiliates her husband

15
“Ernest Hemingways, "The Short Happy Life of Francis
Macomber, " The Short Stories of Ernest Hemingway, p. 103.
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Hacomber, but he makes his living with =211 kinds of people,
satisfying thelr foolish desires. He has hils own standards
about sheoting and killing, and evervyone has to follow them
when hunting with him. e admires wprecision shooting and
ghowe great disgust vhen Macomber gub-shoots the lion. When
Macomber suggests that they forget the wounded lion, Wilson
suddenly feels "as though he had opened the wrong door in a
hotel and seen something shameful. 17 Leaving a wounded
animal is an unpardonsble sin in the code of a true hunter.

Macomber, after his first day on safarl, realizes that
as a sportsman he knows

- . .« @bout motor cars, about duck-ghooting,

about fighing, trout, salmon and big-gea, sbout

sex in books, many books, too many books, aboub

all court gemes, sbout dogs, not much about horses,

about hanging on to his money, about most of the

other things his world dealt in and about his wife

not leaving him.18
But not until this fiassco--the arisis in his 1life--is he
aware that one does not learn safari by reading sbout it in
a book., Perhare Macowber is somewhat like the critics who
have difflculty understanding or appreciating the amount of
vhysical activity in Hemingway's outdoor stories hecause
those people themselves often have never engadgesd in such

sports activities but have only read about them.

"Thid., 1. 116. Brvig., p. 120,
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Macomber, however, is willing to test his courage
again. During the second day's shooting, he suddenly loses
his fear. When the buffalo, like the lion of the preceding
day. is wounded, takes cover, and charges without warning,
Macomber does not run bubt stands solid and shoots until the
animal is practically upon him. He feels fearless and happy
in his new-found self-confidence and courage, but his happy
life is ghort~lived:; for his wife, presumably shooting at
the buffalo, too, puts a bullet through his head, Wilson
explains the change that came over Macowber when he Bays:

It had taken a strange chance of hunting, a
sudden precipitation into action without oppor-
tunity for worrying beforehand to bring this about
with Macomber. . . . He'd seen it in the war work

the same way. Hore of a change than any loss of

virginity. Fear gone like an operation. Some-

thing else grew in its place, . . .19
It is ironic that Macomber losee his life just as he finds
his eoul. But he does find it, and this is the important
thing-

"The Snows of Kilimanjaro,” like "The Short Happy Life

M.
of Francis Macomber," takes place on the plaing of Tangan-
vika in Africa. It is the story of the final afterncon and
evening in the life of a writer named Harry, dying of
gangrene in the leg and wailting for a plane to £ly him o a
hospital in Wairobi. ilarry has been possessed for vears

with curiosity about death, and now that it iz on him, he

¥1rpid., p. 132.
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feels "a great tiredness and anger that this was the end of
it.“zg Born to be a professional writer, he "had chosen to
make his living with something else instead of pon or a
pencilm“gl Now he is dying before he can write all the
stories that he should have written. Possible Hemingway's
own brush with death when he suffered from amoeblc dysentery
on his flrst safari and his £light over the snow-capped
mountain of Kilimanjaro to NWairobi for treatment provided
the origin for this story. At least Hemingway had plenty
of time to reflect upon his own death before his literary
work was completed. In this story Hemingway uses the
hunting trir to allegorize the whole nlight and meaning of
an artist's life.

Harry, quite significantly, returns to Africa (as Nick
had returned to Michigan) because it represents the "good"
life he had enjoved before he married a rich woman who
detested men who worked. Here he wants to start all over
again as a writer and hopes ‘'"that in some way he can work
the fat off his soul the way a flidhter goes into the
mountain to work and train in order to burn it out of his
bodya”zz But before Harry has the opportunity to write or

to hunt, he scratches his knee on a thorn as he is trying

2Oprnest Hemingway, "The Snows of Kilimanjaro.” The
Short Stories of Ernest Hemingway, p. 152.

2lipid., p. 158 227hid.



to rhotograph a herd of wateriuck. He neglects to treat his
wound properly and gongrene sets in.

Harry, the hunter, hes come to & proper place to die.
As he looks across the plain to the edge of the brush, he
sees

. - = @ fow Tommles that showed minute and white
against the yellow and, far off, he saw a herd of
zebra, white against the green of the bush. This was

a pleagant camp under big trees against a hill, with

good water, and close by a nearby dry water hole,

where sand grouse flighted in the morning. 23
This is all mervelous as long as he can keep f£rom thinking,
but as Harry turns from the Tommies and herd of zebra, he
ohserves three hic vultures squatted obhscenely nearby, while
a dozen more L1y overhead, They seem to smell his gan-
grenous leg---a reminder of his impending death.

Wounded and dying, Harry is unable to immerse himself
g0 completely in sports activity as dick ﬁiﬁ« h@ cannot
forget his wasted talent. Confronted with th@ truth sbout
himself, he is forced to meditate upon hie problem as he
lies upon his cot in the sghade of a mimosa tree. Although
Harry has no one to blame but himself for his misused
literary life, he turns his anger upon his wife. He thinks,
"She ghot very well this good, this rich bitch, this kindly

caretaker and destrover of his talent.” 24 But he knows that

23ibig., p. 151. 241pid., p. 158.



e himsell hes destroyed hie tolent by not using it, by
trading it for security and comfort.2d

Larry trles to consolo himself with the ildes thelt he is
only & suy in the country of the very rich, end thet he will
iewre ther os soon go he bag written sbout them. Dut he
mnows that he will never write sbout any of them boecause Lo
him the rich are teo dull end repetiticus. Harry, like
Demingwroy. £ells o sce anything glenorous about the wealthy,
and he oven goorns those with vhon he cate, drinks, and
hunts. Thore is only one escape foy Marry ot thic tlugew
hack inte the memory of the good  life he had lived before
e met his rich wifo.

In the fleshbacks, Harry relives wll the stories thot
he hee uwot writton--those he will corry to the grave with
hidm.  In pany of thoem he is in high altitudes and snow.

Probably thoe snow suggouts relief for hds fevered bHody. The

hunting, fishing, drinitng, and ranching--these ove the

bacigrounds for stories nho never wrote. ot one tine does

e go bagi into the world of the dull rich--this 1o the 1ife

that has destroved him thysically, morally, and artistically.
AHg the stinking hyena neles a nolse outside Uavey'c

tent. he feoels desth upon him and inmeglnatively crperiences

[~ . P . " .
25; omgagway, ke Harry, stoaggled aguinst tho tempta-

tion not to worh, and for soven years he did hardly any
writing, crending his time Tmnting and fishing.



his escape. Harry thinke it is morning and the rescue plane
has come o carry him to Nairveobi. As they take off, Harry
leoks Jdown =nd sees the animals, the foreste, and the plain,
symbolizing the yreﬁatwry'wmrl& in which he has lived too
long. This is his last earthly lock at the things about
which he failed 4o writs: the »lane by-passes Arusha and
does not stop ko refuel.

wWhen the plane comes out of a reln-squall, Harry sees
the square, snow-covered top of Kilimanjaro, wide as all the
world, and he knows thabt there is vwhere he is going.
Perhaps Harry seces the mountain as a symbol of his immor-
tality as 2 writer. At least the mountain is permanent, and
all that is permanent about man is his art. Close to the
western sumnit is the dried and frozen carcass of a leopard.
Golden says, "The leopard is a symbol of the literary artist
Harry might have heen."2® The force that drove the leopard
ap the mountain is comparable to the inspiration that
compels an artist to write the best that he can in splte of
the allurements of the world and the weaknesses in his own
nature that tend to defeat him. Tt is traglc that Harry
lacked the courage to reject his life of ease ia time to
save his artistic glfts. The story ends with Felen, Harry's

wife, waking in the middle of the night dowvm on the plains

o ) :
“6Tayimr J. Gelden, "Hemingway on the Flegh and the
Sririt, " Hestern Humanities Review, XV (Summer, 1961),
275,
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of Africa, and calling to a mghand who does not
ANSIET .

e da Michigen, ¥ "Pen Indlans, " A Day's Walt,” "Wine
of Wyoming, 7 and ‘Out of Season’' are not hunting and
fizhing stories, ubt these aports activities are mentioned
in them. It iz interecting to note that the background
for these stories are ploscos vhere Hemlngway elther hunted
or fished during his llfotime. His uootogonisis are men
snd wemen who, 1ike himself, engaged in hunting end fishing
during thelr leisure hours.

In "Upr in Michigan" Jin Gllmore, a bhlacksmith, goes
Elshing in the spring end swmer, and deer hunting in the
fall, In "Ten Indiens” Nick's doctor father goes fishing
instead of attending a Fourth of FTuly celebratlon with his

gon. The father in "A Day'e Wolt'® choote cuall and enjoys

o+

the cool crisp avtomn air on his day off. In "Wine o
Wyoming” the setting is a sportsman's paradisge--trout
streams to £ish, and muskrats, jack rabbits, prairie dogs,
prairvie-chiciien, andé grouse to ghoot. These stories
describe the "good"” life that Nemingway found only in the
great outdoors away Irom crowded cities and sordld society.
"Out of Season” 1is one of the few stories in which
Hemingway deplots a f£isherman who is not dedicated to the
gporc. It is the story of a man and his wife who set ocut to

figh an Alpine stream. They come to a place where £ishing



is foroldden, hilre o druaken guide, and rudn the entire day
by Zorgetting to bring lead Zor the lines. Tho man is

» relicoved when he roalizes etk he will be uaable to

figh. Agudanst this background and through thoe ackion and
dialogue, the tension bhebween the man and his wife is
reallsed, Thely problas is never stated, Duat one ls awsre

aat it is the pecple who are "out of season.” Poor Zighing
ig aguakted, oGdly enough, with poor Dumon grelations.

Lo zarefnl leoll abt the out-of-doors characters in these

short zhories of unting and fishing revealsthob nany of
them e about peonle with padnful nemories or under

physlicoal and anotional pressures whilcelh they abtitans to

relleve. Thesc heroes are usually too egoonnbric to undorpr-

stand tholr aperiences or the neople arcund b Ty
seaningly prefor to withdraw into a simple world of
phwsical activity, such e huanking and fighing, o
or practicing cerhain private rituals that tend to deive
away thelr fears and mxletles temporarily and give thenm a
feeling of courage ond securdty. In this enviromment it is
not necessary or ilmportant to understand the feelings of
dumis brutes, wut 1t 18 imporbtant to shoot quickly and
cleanly or cast . rod correctly. Students of Hemingwey soon

becone aware of this fact. Celvert says. "To the Demlngway

hero deddcated to the search of valunes in the 1life of



48
action--often violent action--skill, knowledge, and courage
are the primary essentials. 27

In Hemingway's earlier story, “"The Blg Two-ilearted
River, " Ndick, disillusioned by the war, is able to immerse
hinself so completely in the physical sensations and detalils
of his fishing that he does not have to think. He is able
to excise from his mind temporarily his bitter experiences
and the complexities of the world that he does not under-
stand. But this is not true of Heminway's later heroes,
Macomber in "The Short Happy Life” and Harry in "The Snows
of Kilimanjaro." They are unable to forget their problems
by participation in sports activity. In fact, they are
forced to face the truth sbout themselves--one a coward and
the other a writer who has destroyed his talents by not
using them. O0ddly enough, it took an African safari to free
them from the world that had destroyed them--wealth and
women. Thus all of these short stories are a reassessment
of the protagonists' experiences with hunting and fishing as

a kind of matrix for the change.

27Jamas B. Colvert, "Ernest Hemingway's Morality in
Action," American Literature, XXVII (Mevember, 1955), 378,



CHAPTER 1V
HUNTING AND FISHING IN HEMINGWAY'S NOVELS

In 1926 Hemingway published his first real novel, B
The Sun Also Rises, which became a best seller and launched

Hemingway's reputation as a novelist at this time. Then

followed Farewell to Arms (1929), To Have and Have Not
(1937), For Whom the Bell Tolls (1940), Across the River

and into the Trees (1950), and The 014 Man and fhe Sea
(1952), the only one of these novels dealing directly with

hunting and £isghing. It is interesting to note. however,
that The 0ld Man and the Sea is considered by many authori-
ties to be Hemingway's best novel, winning the Pulitzer
Prize for him in 1952 and being perhaps responsible for his
receiving the Nobel Prize in 1954.

The themes in Hemingway's novels are not made manifest
by hunting or fishing, as in The 0ld Man and the Sea and in
his most admired and best-written short stories; yet these
activities do appear significantly in all of the longer
works. Hemingway repeatedly describes the sea, the lakes,
the mountains, the trout streams, the birds, the animals,
and the "good" feeling associated with the great out-of-
doors that he loved. Careful use of detail seems to invite

the reader to inquire vhy the hero engages in hunting or

49
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fishing and to learn the relationship of these endeavois to
the life deplcted in the book. There does not appear in the
novels the tone of blank despailr found in such a plece as
"The Big Two-Hearted River,'” where the lack of other human
beings and the omission of Nick Adams' past seem to create

a strange impression of doom and resignation.

Hemingway's novels usually deal with the same particu-
lar problem: man's struggle for a decent existence in the
face of violence, death, and the intricacy of life. In such
a struggle man must have something to fall back upon in
order to preserve his inner freedom, to obtain strength to
check the course of violence, and to have courage to over-
come the fear of death and the fear of life., His heroes
seek an assertion of life in communion with nature and in
sports activity, particularly hunting and £ishing. These
activities symbolize "home" or the "good place” and repre-
sent the things the hero knows and understands, thus giving
him strength to face the unknown intelligently and

courageously.

The Sun Also Riges
Probably the favorite theme of many major writers of
the post-World War I period was the uprheaval in moral values

and the death of love.l Contrary to some critics, Hemingway,

" 1M§rk Sgilka, %The Death of %cge,” in The Sun Also
ses, from Brnes ngway: Crit es of rour ﬁa}or Hovels,
edited by Carlos gaﬁer !%@w York, 1@%%5, . 18.



in The Sun Alsc Riges. seems to teske a more optimistic view
on the latter subject, for against a background of sports
activity he presents a moving story of abiding love. There
is in the novel a flagrant display of sexuzal deviation
{prostitution, nymphomania, and homosexuality), but this
parody of normal love only makes more real the depth and
substance of a natural love as warm and bright and lasting
as the sun itself.

Jake Barnes, the protagonist in The Sun Alse Rises, is
introduced as an American newspaper reporter. Emasculated
by the war and living in Paris among a so-called lost
generation of expatriated plavboys, artists, writers, and
intellectualg, Jake tries to face the full implicaticn of
his wound and adjust his life accordingly. His real problem
begins when he meets and f£alls helplessly and hopelessly in
love with Brett Ashley, who seens to have been wounded
emotionally by the war as Jake was physically. Brett
understands Jake's problem, and Jake understands hers. Each
triesz to prove to the other that sexual relations are not
the most important thing in life or love. Perhaps Brett's
promiscuity and affalrs with other men make Jake see the N
artificiality, the emptiness, the incompleteness of love
based primarily upon sexual union.

Brett runs into a problem of her own when she has an

affair with Robert Cohn, a weak romantic who substitutes



bhook learning for real living. He actually becomes bored
with sports activity. He is so emotlonally subverted that
he will not accept Brett for what she really is to him, and
thinks she iz seriocus sbhout her intimacy with him. To him,
sex is everything. Later in the story, when he tries to
take her away £from Romero, the bullfidhter, Brett rejects
him and Cohn cries like the adolescent that he is.

It may be that to the Hemingway hero sexual union
without love seemed as disgusting as gut-shooting an animal
or incorrect fishing techniques. Georgette, the prostitute,
sees love only as a simple monetary exchange. Harry in "The
Snows of Kilimanjaro” says, "Love is a dunghill, and I'wm the
cock that gets on it to crow.'?2 Richard Gordon's wife in
To Have and Have Hot says, "I know about love. Love always
hangs up bshind the bathroom door. It smells of lysol. '3
Apparently Brett is also aware that sexual relations without
real love 1s like partlcipating in some sports activity
without genuine apprecistion for its art. She always returns
to Jake aftery each affalr because he symbolizes to her the
splritual guality of love not found in any other man. Jake

gays, "In the first place, you had to be in love with a

“Ernest Hemingway, "The Snows of Kilimanjaro, ' The
Hemingway Reader (Wew York, 1953), p. 590. N

BErnest Hemingway, To Have and Have Wot {iew York,
1937), p. 186,




woman to have a basis of friendship. I had been having
Brett for a fri@ndn”é In other words, emasculated Jake
represents true love stripped of all the things that many
people in the Twenties had traded it for--money, security,
and sex.

To escape the fetid life in Paris, Jake decldes that he
needs a healthier moral climate in which to live; so he
ieaves France and goes to a trout stream at Burguete and
later to the bull ring at Pamplona. Here he hopes to relieve
the moral and emotional pressures by submerging in pleasant
and relaming physical activity. The fiching trip in the
clear air of the high country by the Iratl River emerges in
sharp rellef from the barren plains of sterility and impo-
tence of Parisiun lifc--a sort of oasis in the moral desert
BPPRArs :

The trees were big, and the foliage was thick
but it was not gloomy. There was no undergrowth,

only the smooth grass, very green and fresh, and

the big(grsy tgg@s“were well sp%ced as thgugh it

were a parl. This is country,” Bill said.

It is in the trout stream, "the good place,” that Jake and
Bill Gorton lmmerse themselves and are made clean and whole
again. Jake, who ie usually insomniac, is able to slecp’
well after lunch.

Perhaps BLlll, & great lover of svoris, 1s another

symbol of the Hemingway code. At leust there is the manly

4

Ernest Hemingway, The Sun Alsc Rises, from The
Hemingway Reader, p. 205.

5Ipbid., pp. 179-180.



camurederie, joldong, driniting, fishing, and comparing of
catches Thet Hemingway olways enjoyed. To BLll and Jake the
gsacred sport of Zishing secms more ioportant than religion.
wWhen they vislt the monastery ot Roncesvalles and comment on
vwhat 2 remnarkable place it is, BiLll asks, "It lsn’'t the same
as fishing, though, is it?"® Even the neal at the river is
treated as a wock-relliglous cerenmony. Blll says, "Let us
rejoice in our blessing. Let us vtllize the fowls of the
alyr. Let us vtlilize the product of the vine. Will vou
atdlisze a 1litktle, brother?’? After the flshing, Jale is
hapoy and ready to move on to Pasplona. where his oourage
and selfi-respect will be tested.

At Panplonsa an atmosyiere of teaslon is built up by the

’

mounting excitement of the flesta with its firewosrks, drink-

ing, dancing, and running of the bulls. Jake, vho ls among
fellow agficionados. is on adulrser of Pedro Romero, a young
malifighter. vho has ail the virtues of the sode NOTo--~Grace,

control incuerity. courage, cud manliness. Te also repro-

sents the last ol the true HBulliidghters who demand acclaim
through moximan oxposure rather Cthan through appearance of
arposure doveloped as a false acsthetic by the ulliilghters
wno have brought decadence to the ring. Of all Jale's

contamperaries. only he and Brett recognize the classic

B s - . T s
“Ibid.. ». 189. Ibid., ©. 184,
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guallties of Romerc that wmalke bim the truly grest tore-

vy ey
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Yhe reul test foy Jako coues when Drett goos to Madrid
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wlth Romero. Jake doess aot worry aboat her so long as che
is with sexuel cripples, but vhen she goes off with one who
really understands sincerity aond arc, then Jale Secels
depressed, deleoted: the good place  has heen ruined for
him. Cnce agaeln he retreats to the grect oukdoors for
closnsing aud healing, to San Sebastlen te swim in #he
clean, cool wobers and to forgel the hot, pagslonate Jrenss
of the Ilesta.

Jaie’'s real victory comes when he receives & wire from
Brett wswing Ldm €0 cone to her. De says, Thet was it

Sond o gird off with ou Introduce her to wunother o

o
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go oii with him. Jow go and bring her ack. And sign the
1" ey u(:’ o » o e - - - «
wire with love. ® Bret:t tells Jeke thel she feels O

avout sendlng Romero away because she wos nob goliug o be

one oid thwee bitdies chat ruins ohilderen. 9 Perhaps anotlher

f

2 »

laterpretation of her attlituds toward Romero simply indd.
cates the triumph of Tlwiewr love for Jake. Bviderce to support
this supposition muy be found in Srettils refusal o keep
Romero ilor herseli or to wire her fiancd, Mike Carapdoell. o

come to her. DBrett's love for Jake has been fliercely tested

Boer g . G i
Inig., ». 282, “Ibid.. p. 285




and proven to De vare and iasting as the sun widch alsgo

rises

A Farewell to Arms

Hemingway's next novel, A Farewell to Arms, also deals
with the gubjiects of love and war and man's struggle for
survival in a society upset by these conflicting institutions.
The nrotagonlst. Frederic Henry, like Hemingway. was an
ambulance driver in the war, badly wounded 1in the leg., and
sent. to 2 hospital in Milan for treatment. Interwoven into
this setting is the romance of Frederic Henry and Catherine
Barkley and its resulting consequences.

Frederic's first real test comes when he is about to
go on leave. His goldier friends tell him to visit amalfi.
Capyi. or MHaples. vhere they glve him addresses of girls.
The priest sudgests that he go instead to the Abruzzi and
visit his family at Cavracobta and engage in sports &ctivityﬂ
He gays. There is good hunting. Vou would like the people
and though it is cold it is clear and dry. You could stay
with nmy father. My father is a famous hunter. 10 The
mountaing of Abruzzi are zssocleted with the man of UGod and
hils homeland, a oyrbol of the priest’s religion. In con-
trast to the war ond its destruction., here in the olearw,

c¢lean, cold country of natural besuty dwell hoepitaiity,

!'ml

rnest Hemingway, A Farewell to Arms (Vew York.
Ty e 9.
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neace, health, bapplness, sacred love, and the ‘good” life
of hunting and fisghing. The priest's father. the fomous
hunter, is perhaps synonymous with Hemingway's £ather. who
taught hils son the technigues of hunting and £ishing cor-
rectly and accurately. and an appyeclietion of these sports.
The priest is offering Frederic what he feels is best for
his soul--the "good life.

Frederic does not choose to go to Abruzzl to hunt game.
but goes rather to Vills Rosa with Rinaldi whers they hunt
for beantiful girls instead. Here Frederice spends his time
with one-night prostitutes, eating and drinking until the
room whirls before his eyes. It is Rinaldi. who later
introduces him to Cathorine Barley. From this point on.
Frederic’s life iz changed by his love for Catherine.

The priest is disappointed and hurt when he learns that

Frederic did not go to Abruzzi. Frederic says, "I myselif

felt as badly as he did aand could not understand why I had
not gone. It was what I wanted to do. . . 011 Perhaps the

reagon he did not visit the home of the priest vhile on
leave 1z a reflection of the mood of all people who are
upset v disease and destyuction of war. Ldving too close
to the wvar oo long undoubtedly brought about a certain

paralysis of the will and nede Frederic restless and insecure.

v
Al Tedid, w15
T St b .
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Later, siber Frederic iz wounded and brought to the
cospltal st Milan, he reflects sgalo upon the qood’ 1ife
mentloned Ly the priest. Ze romesbers thet the nriest had
told hlm gogat trout dn the strewsm L Cancacobiba and hears

o bhue Sran Sasso D'ITtalia
ey I 2 Baly e s
I owas cool in el B

gprivg in Abruzsl was the
ITtaly.  Bubt what was lovel
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life used to be full of everylthing., llow if you aren't with
me I haven’t a thing in the world. 13 mis poor Lisgning is

apparently equated with the coming death of Cetherine, who

i1s the only value he has left,

Finally the couple move into a chalet above Honbreus,
not because 1t is wountalnous, but because Swibzeriand 1s
the only neutral country within reach, Sanderson points out
that “"the cold air of the Abrazzei mountains, wiere it is
uanderstood that a man may love God, has ibts counterpart in
the crisp winteriand above Montreux, where Frederic and
Catherine love each other. 1¢ When this love affalr is
terninated by the death of Catherine, Frederic is still
morally coasclous that everyone eventually pays for the
things he does. There is still hope for Frederic, and that
is a return to the ‘good”’ life found in such simple, wWholew
some pursuits as hunting and fighing in the mountains of
Abruzui, the priest’s homeland, where e can mirge from his
soul the horrors of war and the loss of Catherine, where he

can love God as the priest has suggested.

vy R o, oo wom, G TR e 3
To Have znd Uave ot

=0, ddve and Hnve Mok has been considered by many of

Hemingway' s readlers to be the least satisfactory of his

T .
“vIbid., p. 266,
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constraction. Domingwsy poblichod the fdrst two parts ag
ghort shories in 1834 and 1036 reupcctlvely., Lebter he
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a novel. Desplte ibs weastnesses, this novel does comtaln

e

some besublinl passages illustrating Hendngway's knowledge

of the ocean and Jdeap-paa Dishiag,
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Johmnson, wao Mefusaes bo follow lostrookions:

Johnson took the harness off the reel so he
could put the rod across his knees becauss hig
amas got tired holding it in position all the
time., » «» . I didn't like to see him hold the rod
that way but I hated to be crabbing at hin sll the
time. Besldes, with the drag off, line would go
out so there wasn't ouy Jdanger. Dub 1l was a
slopoy way to fish,lt

F3

Through dgnorance, Johuson sorews Jdown Zhe drag when Harey

ls not looking. wWien a iy fhousand-pound black morlin hits

15 .
Brnast Heminguey, To Have and Have Hok, wp. 19-20,



61

the line, all the heavy tackle goes overboard. Harry loses
not only his equipment, but also the elght hundred twenty-
five dollers Johnson owes him. Johnson's pooy fishing is
part of Harry's bad luck. From this point on, Harry carries
on 1llicit treffic with Cuba and finally loses his agm, then
his life.

In contrast to Johnson, Harry's llegro helps or baits
the hooks with the same hnowledgeable skill as Hick Adams in
“The Blg Two-tHearted River.®

The nigger came on board with the bait and

we casgt off and started out of the harbor, the

nigger fixing on a couple of mackerel; passing

the hook through their mouth, out the gills,

slitting the side and then passing the hook

through the other side and out, tying the mouth

shut on the wire leader and tying the hoolk good

so0 it couldn't slip and so the bait would troll

smooth without spinning.l16
Johnson, ignorant of the importance of baiting a hook cor-
rectly, tells Harry that the lHegro is an unnecessary
axpense.

Hemingway. apparently, has little patience with
tourists who have the time and money to engage in sports
activities, yet do not know the sportsman’s code. These
rich vacationers are not aware that fishing and hunting
require much planning, courage, knowledgeable skill, and
proper cquinpment: Frederilck Harrison, one of the least

admirable of all of Hemlngway's characters, says, “Fishing

O1pid., pp. 10-11.
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is nonsense. If vou catch o sallfish what do you do with
it? You can't eat it.'l17 It is aifficult for those who sit
at desks to understand the problems of the cutdoor man.
They are unaware that one does not learn hunting and £lshing
by reading a sports manual or taklng excursions ouce or
twice a year. One has to live on the ocean like Hemingway
or Harry to understand these lines:
Those big flying fish are the best sign there

ig. &As far as you could see, there was that faded

vallow gulfweed in small patches that means the

main stream is well in and there were bilrds working

over a school of little tuna. You could see them

Jumpings just little ones weldghing a couple of

pounds aplece.l18
This is the "good? life that Harry Morgan knows, and as long
as he lives in thies sphere of sports activity, he is able to
maintain his inner freedom and wrest from the world a decent
living.

Hemingway believes that the ocean is the last frontier

left where man can escape from the over-crowded streams and

mountains, which he described in his early stories.

In For Whom the Bell Tolls Hemingway's greatest inter-
est seeme to lie, not in the sSpanigh Civil War itself, but
in the struggle for survival of the ordinary men and women

who do not understand what the war is all about and who,

YTtpia., p. s2. 1814, , p. 12.
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perhaps, have no politics, but find themselves involved in
the strife anyway. Although the novel 1s not sbout hunting
or fishing, both acktivities are mentioned in such w« way as
to reveal the nature and attitudes of the Spaniards vho muke
up the guerrilla bands (gypsies, pessants, village workmen,
and women) with whom Robert Jordan has to work.

Robert Jordan, an American volunteer, has been assigned
to blow up a certain bridge at a pre-arranged signal. The
reader is aware that destroylng the bridge has become an
obsession with Jordan. His intense concentration on per—
forming his task correctly and sclentifically may be
compared to Hemingway's passion, conditioned by his lifelong
avocation of shooting correctly or fishing with the right
technicques, f£or lmowing the rules and doing everything with
expert precision.

Anselmo, Jordan's gulde, is perhaps the most repre-
sentative and the most admirable of Hemingway's guerrlllas.
Hle iz a simple, honest, courageous man, true to his con-
victions regarding life and death. In a discussion of
hunting, Anselmo reveals his attitude toward killing animals
and killing men. He invites Jordan to return after the war
and hunt the bear, the bear, the wolf, and the ibex with
him. then Jordan asks him if he likes to hunt, Anselmo

replies that “he loves hunting more than anything and that
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21l men in his village are hunters.”1? anselme iz shocked
when Jordan tells him that he does not like to hunt or to
1ill amirales. The old man replies, "With me it is the
opposite. I do not like to kill wen. . . . Tome it is a
sin te ¥ill a man. 20 rLater, when Anselmo shoots the sentry
at the bridge, he questions:

How could the Inglis say that the shooting of

a man is like the shooting of an animal? In sll

nting I have had an elation and no feeling of

wrong. But to shoot a man gives me a feeling as

though one had struck his own brother when you

are grown men, 21
Angselmo must have suffered a curicus revulsion when he
applies his good shooting skill to the murder of man. He
actually cries at the loss of his moral good feeling. But
he has little time for remorse: he dies when Jordan blows
up the bridge.

Yext to hunting and fighing comes Hemingway's love of
landscape. The story opens with Robert Jordan's lying flat
on the pine-needled floor of the forest near a clear stream
with the cool water flowing between the rocks ‘(a fisshamén* ]
paradise), and ende with his lying on this same pinemné@dlaﬂ

floor of the forest. wailting as a hunter waits for his prey.

}wmmast Hemingway, For Wheom the Bell Tolls {ilew Vork,
1248), », 39,

30xgia.¢ . 431, 2 ypid. . e 442.



Across the River ond inko the Treas

“then Hemingway published Across the River z=nd into the
Trees in 1950, a few readers of Hemingway felt that as
literary artist, he was through. The book proved a dis.
appointment to many who considered For Whom the Bell Tolls
his best novel. There is little suspense, characterization
is poor, and one has only limited opportunity to form his
own opinions. But clong with these weaknesses, the bhook
containg a beoutliul description of Cantwell's return to
Venice and his hunting trin to the Venetian marshes, where
hig final purgation takes place and he ig able to face
death with pride and resignation.

During the ten years that elapsed hetween the publica-
tion of For Whom the Bell Tolls (1940) and Across the River
and into kthe Trees (1950) Hemingway spent much of his time

as an obgerver and a participant in World War IZ. He was a
war-correspondent before joining the American Third Army in
1944. After the break-through in Normandy, he atiached
himgelf to the infantry ﬁivisiom of the First 2amv. He saw
actlion in the Hurtgen Forest, where the casualty rate was
exceptionally high. He received much new experience in
practical soldiering and survived during several devastating,
ill-conceived attacks. He used these experiences and gave
his ideas about war through his protagonist, Colonel Richard

Cantwell.
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This fifty-year-old soldier, with thirty vears' experi-
ence, has been demoted from a general to a colenel as a
result of the stupid orders from his superiors, which cost
Tum the lives of most of his regiment. He lives with the
bitter memories of three such wrong decisions made in batitle
and compares them wlth his loving and losing three women.

He says:
You lose them the same way you lose a

battalion; by errors of judgment: orders that

are impossible to fulfill, through i%gossible

conditions. Also through brutality.

Such bitter feeling dominates most of his conversation with
his mistress, Renata.

Like Hemingway, Cantwell carries many scars from wounds
received in battle. He has a record of near ten concussions,
a battered head, body and limbs, and a split hand, which has
been shot through twice. Death threatens him in the Fform of
high blood pressure and a tired heart. His last physical
exanination leaves no doubt that another heart attack will
prove fatal. Unlike Hemingway's other heroes, the death
that Cantwell faces is not from external danger: it is an
inward challenge. With courage, skill, or luck a man may
- escape death from a bull, big game, or even war itself, but
when the human organism fails, there is nothing one can do

but face it heroically.

22prnest Hemingway, Across the River and into the
Trees (Yew York, 1950), p. 95.
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To eradicate fron his nind tenpeorarily the horrors and
hlunders of war, the tired, war-worn colonel decldes to
raeturn to Venice and engage in duck hunting. This is the
‘good® 1ife he remembers when he was an elghteen-year-cld
llevtenant in a foreign amny. Then he had been lnpressed
with the natural beauty of the landscape, the men f£isghing in
the river and canals, and duciks and geese in abundance. As
Cantwell sits in the car viewing the countryslde on the way
to Venice, he forgets the war and his coming death. He is
happy and has peace of mind:

They made the left turn and came along the

canal where the fishing boats tied up and the

Colonel looked at them and his heart was happy

baecause of the brown nets and the wicker f£igh

traps and the clean, beautiful lines of the

boats. It's not that they are picturesque.

To hell with picturesqgue. They were just

damned beautiful.23
Ag Wick Adams returned to the streams of northern Mlchigan
to cleanse himself from the horrors of war, so Cantwell
comes back to Venice to hunt and to lose himself in the
"good” life of hunting before he keeps his rendezvous with
death.

He spends some time with his nineteen-year-old
mistress, Renata, whose function in the story is to love him

and to help him purge the bitterness and cynicism of the war

from his mind by encouraging him to talk about his

23 s
;{blg- F pw 34’5
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experiences in the bhattles. 3t firstk he does not feel his
need cf mental cleansing, but later he f£inde that hiz cone-
fessions actually help to rellieve the vressures of his mind,
and he experiences a solace and inner freedom that he has
never felt before. After Renata hasz gerved her purpose, he
refuses to let her go duck hunting with the men.

The scene of the hunt is the most beautiful part of
the novel. Here Cantwell is away from the stupidity of the
war. Here he can exhibit his knowledgeable skill of expert
marksmanship. 2s two ducks come over the blind, he brings
them both down:

It was a lovely double, shot exactly as he

should have shot, with complete consideration

and respect for the position of the boat and he

felt very good as he reloaded.24
Here in this “"good" vlace Cantwell is not a colonel ut a
hunter. He is pleased that he can still sghoot well. He
says, "Thig ls the best organized and best run duck shoot I
have ever shot at and T have had as much fun shooting here
as I ever had in my life."28

The cold wind and the freezing marshes force him to
give up sconer than he had planned, but he is hapoy, even
though his heart tells him that death is near. AaAs he drives

across the river and into the trees, he lives up o the

Hemingway code. He has courage in the face of death and

241vid., p. 5. gsgéigﬂ' p. 281.
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prepares for it with militery rrecision. He settles all hLis
accounts and hands the driver 2 note telling him what to do.
Then he dies, close to the great out-of-doorg thaet he loved
~~neay the river, whaore there is fighing, and among the

trees, where there is hunting.
(o

The 0ld Man and the Sea

The 0ld Man and the Sea, the only novel to deal
directly with the subject of this present study, is perhaps
a reflection of Heminoway's mature view of man's struggle
against an indifferent cosmos. One senses in this story a
prrofound reverence not present in his earlier works.
Apparently Hemingway is more concerned with man's return to
society, with human solidarity and interdependence, than
with isolation and despair. Santiago is alone but not by
choice. Repeatedly, as he brings in the great figh, he
wishes for the boy, for buman companionship. He also thinks
of the old fishermen who will worry about him if he does not
return. Santiago is not afraild to test his strencth against
the unknown elements of the sea. He is aware that his
struggle is against the unconguerable forces of nature: vet
if he can fight his bhattle heroically and maintain his
dignity, his humility toward man, and his vride in his
craft, then it is possible for him to wrest from the struggle

a certain victory.
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who thought Jeningway was through were answerad by llsurcols

In The 0l1d lan and the Ses Papa was never in
better form. It is a fine book: f£ine in its
literary crafismanshin, its Inowing treatment of
deep-gea fishing and its warnm humanitju . e
cannot el foeling that in this there is a
gvibol, perhaps an unconscious one. The glant
narlin ls thoe big novel Heningway thought he would
come up with and the critics tore to pleces.26

]

It has been hard for some literary men to reconcile Heming-
way the artist with Feniangway the sportsman, and they have
made thoelr attackes on the man rather than his oxk,

In commenting on the success of The Cld Man and the
Sea. Hemingway said:

The luch was that I had a good man and a

good boy and l.ately writers have forgotten there

atill are such things. Then the oceun is worth

writing about just as man is.27
Hemingway believed that a writer should keep in touch with
nature as much as possible. Ie was as much the ardent
fisherman in 1952 as he was in 1902 when his father placed

his first fishing rod in his hand. He thought that an

" 1 3 h] e (] - =
28xndre Maurois, Hemiogway, " bemdogway and His Critics,
edited by Carlos Baker (Wew York, 1961), p. 48.

41';P'
e George plimpton, An Interview with Branest uuzuﬂqwc,lgi

in 72y and His Critics, edited by Carlos Baker (New York, ™
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with he greot Sish.

In order for Santlago to catch the great figsh, he has
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to go out bevend the fshermen who, bocause it is ecasier and

=

safer, worsz in sight of land. e gays:

My choloe was o go there and f£ind him
bovond all people. Bevond all people in the
world. Mow we are jolned together and have
haen since noon. And no on2 to helpn elther
of us. 2

As a wrlter, Hendngway felt that he had Lo go beypoad all
other writers to carbure his great novel. In his message

toe Sweden apologlizing for iz not being able to go Lo Stodi-
holm to recsive his Vobel Prize, he writes:
How simple the writing of literature would

be 1 it woere oaly necessary to wrlite irn anothor

way what has already been well written. It is

because we have such great writers in the past

hat a wedter is driven far out past vhere he

can go, out to where no one can help him. 29
Too many writers are perhaps like the fishermen who stay in
sight of land, afraid to veature out alone. Hemlngway had
that “the fHurther you go in writing the more alone

you are. 30

Zurnest Hemingway, The Cld
1952y, p. 48.
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As a professional fisherman, Santiago very carefully

prepares for his coming struggle with the big fish:
Before it was really light he had his baits

out and was drifeing with the corrent. Ono haih

was down forty £fathoms. The second was at seventy-

five and the third and fourth were dowmn in the blue

water at one hundred and one hundred and twenty-five

Fathoms., Bach halt hung head down with the shank

of the hook inside the bait fish, tied and sewed

solid and all the projeching vart of the hook, the

curve and the point, was covered with fresh sar-

dines. Each sardine was hooked throudgh both eyes

so that they made a half-garland on the projecting

steal. Thore was no port of the hook that a grest

figh could feel vhich was not sweet smelling and

rood tasting, 31
Santiago prepares for this trip as a general midght plan for
a military exmredition. The reader is told how he baits his
hooks, how the fish takes the balt, how the lines cre
secured and how the fich is killed. Knowing thot correct
technicue requires concentration and physical endurance,
Santiago savs, "llow is the time to think of only one thing.
That which I was born for,"32

Hemingway was both a dedicated fisherman and a dedica-
ted writer--a serious artist with “a horror of the inaccurate,
the fraudulent, the deceptive, the helf-baked,!33
He told his brother that writing was hard work, hut he
enjoyed it enormously when everything was going well.

Hemingway says:

31 qi

srnest Hemingway, op. gik.. p. 28.

ﬂ':fm y ] 2
*Cibid., . 37. 33piimpton, op. cit., p. 22.
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which will not have one word changed from the

ey Towenld vrdte 4 1t were the last and only

tning I ever would write--and everything
nove found ont rhemk 14fe iz in iz, 34
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from the leh conld destrov Jontiager thorefore, Maningway
concenkratad intently woon hils wgriting
concentrates weon fichincg.,  They are “obh artists.

In his strugole with the £igh, Zantisgo is consclous
that no man ia ever alone on the ocean. Althoudh he is

'Y

hayvond ol human beings, his thoudghts are on bascball and
Joe Linggio, the boy, ond the old Sighermen who will worry
about him 1f he does not roturn. Repeatedly he wishes for
the boy uvron whom he has cone to derend for company. Then
hae dreams of young lions rlaving orn the African beach. The
boy and the lions represent his lost vouth, and vwhen he
thinks about them, he roceives {through iz iroginstion)
strength and coureagn. e even identifies himself with the
Ligh and calls the filgh brother. This theme of human
golidarity and interdevendence seens to be a reflecktion of

Hemingway's mature view of man. Harry Morgan, of To Have

3carios Baier, 'Hemingway: A World View,© Sakburday
Ravieyg, IV {Tuly 29, 1%61), 6,
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gets nome, all thot the sherhs have left of hiz fieh is +he
great wihdte spiace, with e huge tall trailing in the water,
As nowrlter, Henluagway wog awore thob withoudh he

2

had written as best he could, that he had completed his
boolk, bis art was open to the atbtacks of hostile critics who
would tewr it apart as the sharks had destroyed the marlin,
He had little symnathy for oritics who tvere ilgmorart of the

strain, the sacredness, the courage, and the skill atiached

*Purnest Hemingway, og. gik., =. 105,

361pid., p. 103.
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to a fishing trip or the writing of a novel, and therefore,
were unable to understand duly what he had to say in his
works. Probably the tourists at the Terrace, who gaze upon
the skeleton of the marlin, express the lack of apprecia-
tion of the uninitiated when the lady says, "I didn't know
sharks had such handsome, beautifully formed talls.“37

Although Santiago loses his big £ish, he leg not
defeated. By fighting his battle heroically, he breaks the
spell of bad luck that has hovered over him for eighty-four
days, and in the end regains his human solidarity. Schorer
says:
Hemingway, who has always known the tricks, is
strong enough now to have mastered his greatest
subject. "I could not fail myself and die on a
fish 1ike this," the old man reflects. They win
together, the great character, the big writer.38
Thus Hemingway combines all his fishing and literary ability
and produces perhaps his greatest novel.

From The Sun Also Rises to The 01d Man and the Sea,
Hemingway projects his ideas about life in general through
protagonists who struggle for a decent existence in an

indifferent world. These heroes usually seek for strength

and courage in an exceedingly physical world of which

371pid., p. 127.

38yark Schorer, "Grace under Pressure,”

Ernest Heming-
ways %g;g;gggg of gg%g Mai o Ngvegg. edited by Carlos
Hew York, 1962), 4.

Baker
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hunting and fishing are significant and symbolic parts. In
this “good’ place they tackle their problems intelligently
and heyroically.



CHAPTER V

HUNTING AND FISHING IN HEMINGWAY'S NONFICTION

Hemingway published Green Hills of Africa in 1935,
after his first hunting safari in that country. Upon seeing
Africa, he felt that nothing he had read about it had given
him an accurate picture of the countryside, the natives, and
the animal life. Recalling his adventure for the purpose of
publication, he tried to savor again more fully each action,
each sensation, each moment of suspense, each beauty of the
landscape by writing sbout them. In his prefatory remarks,
Hemingway says, “The writer has attempted to write an
absolutely true book to see whether the shape of a country
and the pattern of a month's action can, if truly presented,
compete with a work of the imagination.” The book itself,
however, reveals other possible motives in writing about
hies safari and, in general, sheds considerable light on his
concepts of art, writing, and hunting.

John Jones points out that some students of Hemingway
consider Green Hills of Africa an attempt of the author to
defend and to foster his own legend as a aportesman: while
others accept it as a picturesque account of big-game
hunting in Africa, but disagree with Hemingway's philosophy

of life and his ideas about literature, democracy, American

77
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soclety, and writers who are interested only in politics,
economics, or religion.! But Jones believes:
Desplte whatever excellencies it may have had

as a book about hunting, the book was partly Hem-

ingway's reply to Gertrude Stein, to his crities,

and to all who thought his social and political

attitudes irresponsible.?
Certrude Stein had accused Hemingway of being "jealous
because she and Sherwood Anderson had taught him all he knew
about writing, about bullfighting, and about boxing."3 Her
remarks were a blow to Hemingway's pride and seemingly he
never fully recovered from the effects her unfavorable
criticism had upon him. Years later he bitterly comments,
"Miss Stein wrote at some length and with considerable
inaccuracy about her influence upon my work."4 Apparently
his erstwhile benefactress had touched upon a sensitive spot
when she criticized his masculinity and his writing, and he
never forgave her.

Max Bastman, another reviewer, made a personal attack

upon Hemingway's "neurotic sentimentality and his sense of

1thn A. Jones, “"Hemingway: The Critics and the Public

gggend,” Hestern Humanities Review, XIII (Autumn, 1959),

’Ibid.. p. 394.

3
Gertrude Stein, The Autobiography of Alice B. Toklas
(Wew York, 1933), pp. 265-267.

%limpt@m, QE. Cito » p- 2? .
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cbhligation to put forth evidence ¢f red-blooded mascu-
1inity."® The result of this review was a stupid fracas in
the office of Maxwell Perkins, from which Hemingway emerged
in the eyes of his public as a somewhat ridiculous “"tough
guy"” who had man-handled one of his critics.

The adverse publicity Hemingway received at this time
may have influenced his return to nature, to the hunt, to
get away from it all., Omne wonders if Hemingway is not
glorifying his sportsmanship in Green Hills of Africa to
cover up his very real sensitivity about writing. He
rresents himself arrogantly and pretentiously as a dedi-
cated Nimrod, who finds hunting very exciting and writing
just another skill, not so important: "I would come back to
Africa, but not to make a living from it. I could do that
with two pencils and a few hundred sheets of the cheapest
paper."® This bravado about literary production is most
definitely out of keeping with Hemingway's devotion ko his
art.

Ii\ﬁemingway has no intention of enhancing the public
image of himself as a sportsman, he certainly takes pains
not to diminish it in Green Hills of Africa. He seems to

turn his back upon effete literary critics by deliberately

B&?Oﬂ@é, @‘E. 91&:; I)u 392.

Sprnest Hemingway, Green Hills of Africa (New York,
1935), p. 285,
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choosing a subject (hunting and £ishiag) they will know
little about oy would mistakenly consider worthless.
Hemingway exhibits great pride in his African trophies and
takes pilctures of himself standing over the carcasses of his
kills. He records frankly a certain tension among the
members of the safari created by the competition between
himself and hls frdiend Karl: Hemingway does not like to be
beaten in a sport in which he considers himself an expert,
and Karl is not only shooting well, but also taking the
biggest rhino and mdu. Hemlngway says, "I knew I was
ghooting well again and I wanted to make a shot to impress
Droopy [ & native servant] .7 Although Hemingway continues
to shoot well, not once does he beat Karl. This repeated
emphasis upon compaetition even seems to be Hemingway's
method of presenting himself as a good sport who is faire—
perhaps in contrast to the critics of Death in the Afternoon
who gloat over writers' failures.

In Green Hills of Africa, however, Hemingway does not
hesitate to show himself the hero who runs the dangers and
does the killing. Ue is representative of all the attri-
butes given his protagonists in most of his short stories
and novels. He has ¢grace under pressure, honesty, courage,

skill, toughness, and resignation to pain. For example, he

T1hid., p. 52.
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has a narrow brush with death from amoebic dysentery, hbut he
gallantly refuses to give up the safari.

Hemingway's worship of precision, a carry-over from
hig youth, is a secondary subject of thig book. He seems to
concentrate most of his attention upon the proper way to
hunt. The suggestion is that he does the same thing when he
writes, a subtle way of calling atﬁentiom to his clean,
clear style. He iéﬁhappy and feels that life is really worth
living when he squeezes the trigger properly, but he experi-
ences great disqgust when he fires improperly at the vwhole
body of an animal rather than at a particular spot. His
feelings after gut-shooting & sabhle are representative:

“But that damned sable bull. I should have killed him: but
it was a running shot."8 He often expresses his pleasure in
killing gquickly and cleanly.

Hemingway feels close to the natives because they share
with him a friendly sportsmanlike understanding of hunting
and the rules of the game in a way in which the critics
never understand the creative art. Among these primitise
people, with thelr laughter and natural hehavior, Hemingway
is contented, secure, uncriticized. AaAnd he loves the
country even better than he loves the people:s

I knew a good country when I saw one. Here

there was game, nlenty of birds, and I liked the
natives. Hare I could shoot and fish. That, and

Shid., . 281.



writing, and reading, and seeing pictures was all
T cared about doing.®

As Henmingway walks in the easy rolling hills of East Africa,
he savors each new sidght and socund with the same enthusiasm
he felt acz a boy when he tramped the woods of northern
Michigan, In any place of peace, frecsh air, green woods,
and game, he feels at home, and he has a very rare ability
to make his reader share this emotion.

The conversations around the campfire reflect some of
Hemingway's preoccupations. He is concerned with what he
thinks corrupting to the writer: economic pressures, haste,
and adverse criticism vwhich undermines the artist's con-
fidence. He points out that many authors refrain from
outdoor or nonintellectual subjects (hunting and f£ishing)
because they fear the scorn of critics. He calls the New
York writers 'all angleworms in a bottle, trying to derive
knowledge and nourighment from thelr own contact and from
the bottle, "1¢ and the critics "the lice who crawl on
literature. 1l Hemingway castigates sham, and avers that
the artist who writes from experience has an advantage over
thoge authorsz who attempt to create impressions they have
never felt or scenes they have never witnessed: '"For we

[writers] have been there in books and out of bookg--and

9Thid., p. 285. Cruia., ». 21.

1ipid., p. 109.



where we go, if we are any good, there you can o as we have
been. 12 To Hemingway accurate hnowledge is essential to
the author if he is to convey a sense of reallty to the
reader. Intimate familiarity with hunting and Zishing
enabled Henlngway to write sbout these subjects better and
more oiften than any other seriocus literary artist of this
time, Hemingway was aware of the reason for his superiorlty.
Poople who have had little experience with hunting and
fishing tend to consider these activitles dull end unime
portant. They find Hemingway lacking in seriousness and
deptn. Hemlnoway, on the contrary, helieved that hunting
and fishing, as literary subjects, are as important as
econamnics, religion, or politics. As a writer, Henmingway's
pravecupation was to survive long anough to get his work
done. To him the only lasting things in the world asre
nature and art. Fls vitality as a writer is curiousliy
linked with physical activity reguiring skill and endurance.
E@gﬂication of these gualities in hunting and fishing sup-
plements the game qualities in literary art. Greepn Hills of
Africa is, then, both a reply to his crities and o projection
of his attitudes, wnot only toward huﬁting and fiéhing, buﬁ

aven more fmportantly, toward writing.

iz

foid., ». 109,



CHAPTER VI
CONCLUSION

Hemingway's early love of the out-of~doors greatly
influenced the formation of his character, as well as his
writings. He learned to handle a rod or gun with careful,
knovwledgeable skill and experienced a sense of pride
agsociated with deep inward fulfillment. He was not
aghemed to engate in hunting and fighing, neither was he
afraid to hang his trophies on his walls or write the
experience in his books. He held that sports activity as a
literary subject is as important as any other, despite many
intelligent readers who fail to realize the basic connection
between sport and art. Most of Hemingway's short stories
and novels reveal his fondness for hunting and fishing even
when these activities are secondary to his major purpose.

Hemingway's youthful activities in hunting and his
association of precision ghooting with the out-~0f-doors~-—
fresh air, peace, natural beauty, freedom, and life--—gave
him a good feeling. There is no record of his ever experi-
enﬁing remorse for killing an animal or bird, or of his ever
having put himself imaginatively in his quarry’s place. DBut
when in war he applied (or saw applied) this "good, " sacred

shooting skill to the killing of man, he must have suffered

g4
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a curious revulsion--a traumatic shock perhaps deeper than
his physical wounds. Many of his stories and novels suggest
that his disillusionment and bitterness with war derive from
nis early attitude toward hunting and £ishing, activities
which had produced physical and moral good feeling.

Hemingway was as serious about his writing as he was
about shooting well or fishing correctly. The same atten-
tion he devoted to hunting and fishing, he devoted to
developing an individual style of writing. In fact, pre-
cision seemed almost an obsession with him, and he sought
technical perfection in nearly everything he did. IHost of
his admirable characters, too, are technicians, performing
each job properly and correctly. Hemingway says:

I concentrate in tryving to get a book out

which will not have one word changed from the way

I would write if it were the last and only thing

I ever would write--aeverything I have found out

about life is in it.l
He believed that a writer must have knowledge, as well as
understanding, and must feel deeply the experience he is
projecting if the reader is to acquire the same sense of
reality. Hemingway was humble toward his art and devoted
to it. Unfavorable criticism Aistnrbed hin, especially when

he thoudght it given by the uninitiated, the inexpert.

lcarlos Baker, et al., "Hemingway: A World View,®
Saturday Review, XLIV (July 29, 1961), 6.



Hemingway engag@ﬁ in hunting and fishing‘wiﬁh the same
intense devozz;n he bxought to his camposition, concentrat-
ing upon the technique of hilling birds and animals cleanly
and sfficiently. He seems to have developed a ritwalistic,
almost religlous attitude toward his skills. To write, he
arose early each morning and warkaé“héra until he reached a
stopping place. If he had composed well, then his reward
was knowing he could spend the remainder of the day engaged
in his favorite sport. Participation in hunting and fishing
gave him pleasure, exorcised from his mind certain painful
memories, and made simple again a complicated world. These
gports often put him in a position where his courage, dis-
cipline, stamina, and cunning were tested and where moral

gualities underwent significant development.

. in a sense Memingway 8 return to nature, with its

Rt

simplicity an& its mrimitive regard for ceremony, adds depth
to his wriﬁings andl 1endﬁ a mythic force to the best of his
outdoor stories, a force not found in the novel of propa-
ganda and of social problems popular during most of Heming-
way's life. The disappearance of the American frontier, the
tremendous increase in density of ropulation, and the
uninaginable complexity of living in a war-torn world-~all
have made Hemingway's stories of nature a welcome escape, a
reassertinn of some wital force for the present-day

American. Ruark aptly expresses this idea thus:
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We are losing a great deal of simplicity of
approach to man's natural instincts in this baf-
fling world. We have so much steam heat and alyp

conditioning that we have forgotten wood fires and
fresh air.?2

Hemingway is, without doubt, the most truly artistic
spokesman for the sportsmen of America--a vast and
inarticulate fraternity--who worship at the shrine of
nature. Through his books those who love hanting and
fishing can catch the great marlin and shoot the bilg kudu,
and come hwome significantly enriched--and, like Hemingway

himself, properly proud and proverly hunble.

ZRobert C. Ruark, "Papa Had Ho Use for Sham,” Field
and Stresm (October, 1961), ». 8.



BIBLIOCRAPIIY

Books

Charpentier, Joln, Rousseau the Child of Hatuxe, London,
Methuen & Company, Lbd., 1931,

Hemingway, Ernest, Across the River and into the Trees,
Charles Scribner's Sous, 1850.

. A Farewell to Arms, Wew York, Charles
Scribner's Sons, 1957.

. The Fifth Column & The First Forty-line
Storles, Wew York, Charles Scribuner's Sons, 1938.

. ¥or “hom the Bell Tolls, New York, Charles
Scribner's Sons, 1940.

» Green Hills of Africa, New York, Charles
Scribnex's Sons, 1935,

» zn Our Time, Mew York, Charles Scoribner's

W ————-

Sons, 1925,

. The 0ld Man and the Sea, HWew York,
Charles Scribner's Sons, 1952,

The short Stories of Ernest Heminovsy,

ml
New York, Charles Scribner's Sons, 1938,

+ The Snows of Kilimanjaro and Other
Stories, New York, Charles Scribner's Sons, 1961.

|

» The Sun Also Riges, in The Heminoway
Reader, New York, Charles Scribner's Sons, 1953,

. To Have and Have MNot, New York, Charles
Seribner's Sons, 1237.

Hemingway, Lelcester, My Brother Eraest Hemingway, Cleve-
land, World Publishing Company, 1962,

Herrmann, Lazar, Heminoway: A Pictorial Biography. New
York, Viking Press, 1961.

¢ Maurols, Andre, “Hemingway, " Hemingway and His Critics,
New York, Hill and Wang, 1961.

88



89

Ross, Lillian, Portrait of Hemingway, Wew York, Simon and
Schuster, 1961.

Sanderson, Stewart, Ernest Hemingwey, New York, Grove
Press, Inc., 1961.

- Spilka, Mark, "The Death of Love in The Sun Also Rises,”

Ernest Hemingway: Critigues of Four Major NHovels,
edited by Carlos Baker, New York, Charles Scribner's

Sons, 1962.

Stein, Gertrude, The Autoblogravhy of Alice B. Toklag,
New York, Harcourt, Brace and Company, 1933,

Stevenson, Robert Louis, "Requiem,"” A Treasury of Great
Poems, edlted by Louls Untermeyer, New York, Simon
and Schuster, 1955.

/Walton, Izaak, The Compleat Angler, Philadelphia, Davis
McKay Company, 1897.
Articles

‘A Visit with Hemingway" (author not given), Look, XX
(8eptenmber 4, 1956), 23.

° " Backman, Melvin, “lemingway: The Matador and the Crucified,
Modern Fiction Studies, T (August, 1955}, 2-3.

Baker, Carlos, et al., "Hemingway: A World View, *
Saturday Review, XXIV (July 29, 1961), 6.

* Colvert, James B., "Ernest Hemingway's Morality in Action,”

American Literature (Movember, 1955), 378.

Cowley, Malcolm, “"Hemingway at Midnight, " Hew Republic, CXT
(August 14, 1944), 193. '

* "Golden, Taylor J., "Hemingway on the Flesh and the Spirie,
Western Humanities Review, XV (Summer, 1961), 275.

ﬂamingwiy; Egnast, "On the Blue Waters, ' Escquire, V (April,
196# 10

Maminggay, Mary, "A Sentimental Safari," Life (April, 1963),



Jones, Johm A., "Benlngway: The Critics and the Public

Legend, ' Western Humeanities Review, XIII {(autumn,
1959}, 393,

Markel, lelen, "A Look Back, A& Look Ehead," Good House-
keeping (February, 1963), 36,

« Ruark, Robert C., "Papa Had Ho Use for Sham,” Fleld and

Ne————

Stream {(Octoher, 1961), 2.

i

<



