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CHAPTER I
INTRODUCTION

"The reputation of any person at any given moment is
the sum total, measured in quality and gquantity, of all
the opinions held about him by all living persons who have
any opinion about him at all. It follows that any esti-
mate of any reputation can be little more than a guesa.“l

Only one book dealing exclusively with Browning's
literary reputation has been written: T. R. Lounsbury's
The Early literary Career of Robert Browning, which
appeared in 1911. Lounsbury has since been criticized by

Maurice Cramer, who in the early 1940's published three
articles whose purpose was to show that in effect Lounsbury
had been gullty of grossly misleading guesswork. DeVane,
in turn, has taken issue with Cramer; and McElderry has
printed his special quarrels with DeVane. In short, as
there was during Browning's lifetime great difference of
opinion concerning the worth of his poetic endeavors,

since his death there has been much disagreement in

studies of what was thought about him during his lifetime.

1p. . Somervell, “Tae Reputation of Robert .
Browning," Essays and Studies by Members of the English
Aasaciat{on, 1929), 122.




The purpose of this thesis is to present English
opinion of Browning, contemporary with him, from the
anonymous publication in 1833 of his first poem, Pauline,
through the appearance in 1868-69 of what is agreed to be
his masterpiece, The Ring and the Bogk. Somervell most
correctly observes that "a study of a reputation, to be of
mich value, would have to be exceedingly axhaustive,”a
This study makes no pretense to such exhaustiveness., In
the first place, had it been confined to the opinions
expressed by reviewers, the understandable deficiency of
available material in that area would have precluded any
thoroughly conclusive statement. BEven so, such a state~
ment would be mimleading; as Somervell further points out,
"It would be a mistake to suppose that a man's real repu-
tation is to be found only in what is said about him in
print."3

Again, DeVane and others have gathered from widely
scattered printed sources various comments on Browning's
work by contemporaries other than critics; but it is
scarcely conceivable that more than a fraction of what was
thus said about Browning could have been recorded. More-~
over, a definitive study of Browning's reputation would
seem to require a correlated investigation of the turbu-

lont Victorian era in order to ascertain how the general

2Ibid., p. 124. 31bid., p. 123.



attitude of the time, which seemingly changed with each
decade, would reflect the predisposition of Browning's
public toward him, Such an investigation, invaluable as
it would be, is obviously outside the scope of this study.
Even the differing canons by which various reviewers
formed their opinions are relevant, inasmuch as these very
laws of criticism~~classical or otherwise--determined the
eritics' notions, necessarily preconceived, of how a
writer should write and of what he should write about.

In spite of these hindrances, however, in thig thesis
an attempt has been made to derive from the available Vig-
torian Jjudgment of Browning a reasonably c¢lear picture of
the chronological progress of his acceptance. The bib~
liography of Browning compiled by Broughton and others has
proved to be indispensable, furnishing as it does by
chronclogical arrangement and frequent quotation from
locally unavailable Victorian periodicals "a rough but
suggestive temperature chart of Browning's reputation,”
The various arguments of those scholars who have concerned
themselves with Browning's reputation have been introduced
where helpful in trying to synthesize as accurate an over-
all estimate as possible.

Thie study will consider the acceptance of each of
Browning's publications, in chronological order of their

appearance., The chapter divisions have been made at what
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seem to be crucial points in Browning's career., Beginning
with the appearance of Pauline (1833), the second chapter
concludes with a discussion of Sordello (1840), the poem
which may be said to have effectively dampened initial
enthusiasm for Browning. The third chapter ends with
Browning's departure for Italy in 1846 after he had
attempted to regain the confidence of critics and public
by giving them numerous immortal poems., Dealing with the
years in Italy, the fourth chapter goes through the publi~
cation of Men and Women (1855), in which Browning offered
such ransom for his popularity es "Andrea del Sarto,"
thought by one critic to be as "perfect as anything of
that painter's, who was called the '‘Faultless.'"  The
fifth chapter discusses the progress of Browning's reputa-

tion through the appearance of Dramatis Personae in 1864;

the sixth, the response to The Ring and the Book in 1869,

“North British Review, XXXIV (May, 1861), 370.




CHAPTER II
1833-1840

Exalted with youth and ambition as he returned home
from a performance of Richard III in October, 1832,
twenty-year-old Robert Browning conceived a grandiose
plan which, as he reported a year later, "occupied me
mightily for a time, and which had for its object the
ennabling me to assume and realize I know not how many
different characters." His intention was to write and
publish pseudonymously works such as poems, operas, and
novels whose "respective authors" were not to be guessed
by the world to be "no other than one and the same indi-
vidual." Accordingly, he set to work on Pauline, "the
first work of the poet of the batech," and by January,
1833, had completed its 1031 lines of blank varﬁa.l

Some years later, Joseph Arnould, one of Browning's

friends, spoke of Pauline as "a strange, wild (in parts

singularly magnificent) poet-biography: his own early life
as it presented itself to his own soul viewed poetically:
in fact, psychologically speaking, his 'SBartor Resartus'’

+ » +» written and published , . . when Shelley was his

lyilliam Clyde DeVane, A Browning Handbook, 2nd ed.
(New York, 1955), p. 41,




&od.“a The significance of Arnould's words is apparent
upon recalling that at the age of fourteen the precocious
and self-centered Browning had managed to obtain the
almost unheard-of works of Shelley, under whose influence
he rapidly developed atheistic tendencies and began to
wage against parents, church, and society a personal
rebellion in which he was unable to admit defeat before
reaching his late teens. Fauline purported to be merely
an account from an unidentified young man of twenty to his
love, Pauline, of his victorious struggle with the forces
of doubt, social restlessness, and self-centeredness; how-
ever, since Browning had also taken from Shelley the
belief that the proper subject of poetry is the soul of
the poet himself, the poem may be said to be autobliograph-
ical in the sense that in Pauline it was actually Browning
himself who confessed his gradual release from skepticism
and his repentant return to faith and lcva.5

After Browning had completed Pauline, his father's
customary indulgence was for once restrained: he refused
to stand the expense of the publication of the poem, feel~
ing possibly that the time was not favorable to poetry, an
overproduction of verse in recent years apparently having

tired the public, who now seemed to be refusing to read or

2Eraderic G. Eenyon editer, Rabart Browning and
Alfred Domett (Lon&on, lé )y p. 18T,

SDeVane, pp. 42-44.




to buy.“ Nevertheless, in March, 1833, Pauline was pub-
lished anonymously by a London firm at the expense of
Browning's aunt; and Browning waited anxiously for the
world to declare its appraciatien.5

It was undoubtedly with a great sense of disappoint-
ment that he read the first of the reviews of the pcem,
which appeared in the Literary Gazette for March 23, 1833,
and noted disdainfully: "Somewhat mystical, somewhat
poetical, somewhat sensual, and not a little unintelli-
gible,~~this is a dreamy volume, without an object, and
unfit for publication."®

But there was yet hope: Browning had paved the way
for at least one favorable review by sending a copy to
William J, Fox, the editor of the lMonthly Repository, a
Unitarian periodical. When Browning was twelve he had
been introduced to Fox by his young ward Eliza Flower,
with whom the Browning family was associated in Non-
conformist society., HMiss Flower had shown to Fox some of
Browning's earliest poetical efforts, from the juvenile

volume Incondita, "which verses he praised not a little,

“p, B, Lounsbury, The Early Literary Career of Robert
Browning (New York, 191I), p. 6

5, Hall Griffin and Harry Christopher Minchin, §g&
Iife of Robert Browning, 3rd ed. (London, 1910), p. 57.

Ghitarggz Gazette, March 23, 1833, p. 183.




which praise comforted me not a little," as Browning
remembered years later; and now the anonymous letter
accompanying the copy of Pauline sent to PFox alluded to
their earlier meeting and expressed hope that the poem
ghould not "be found too insignificant for cutting ap.“7
The letter produced the desired effect: in his review
of Pauline in the Monthly Repository for April, 1833, Fox
declared: "Whoever the anonymous author may be, he is a
poet. . . . We felt certain of Tennyson ; « +» 3} we are not
less certain of the author of Pauline.” After reading
what he called "the annals of a poet's mind" in a descrip-
tion of the "fiercest confliets, the brightest triumphs,"”
Fox concluded that Pauline "has truth and life in i%,
which gave us a thrill, and laid hold of ue with the
power, the sensation of which has never yet failed us as
a test of genius." And though admitting that the work was
"evidently a hasty and imperfect sketch," he assured his
readers:
In recognizing a poet we cannot stand upon trifles,
nor fret ourselves about such matters. Time enough
for that afterwards, when larger works come before
us. Archimedes in the bath had many particulars to

settle about specific gravities and Hiero's crown,
but he girst gave a glorious leap and shouted

Bureka!

7L@unabury, p. 10.

SMonthlz Repository, New Series, VII (April, 1833),




Filled with "inexpressible delight," Browning prom-
ised Fox that "he should never write a line without
thinking of the source of his first praise.” And more
than fifty years later he termed Pox's review "the most
timely piece of kindness in the way of literary help that
ever befell me."9

Fox was not alone, however, in giving hearty welcome
to Browning; in the Athenaeum for April 6, 1833, Allen
Cunningham observed:

There is not a little true poetry in this very little

bock: here and there we have a touch of the myste-~

rious, which we cannot admire; and now and then a

want of true melody, which we can forgive; with per-

haps more abruptness than is necessary; all that,
however, is as a grain of sand in a cup of pure
water, compafed to the nature, and passion, and fancy
of the poem.l0

And on April 14, the Atlas, though recognizing
"mechanical difficulties" which hindered the "adaptation of
style to thought,” saw "many passages in the piece of con-
siderable beauty, and a few of such positive excellence
that we augur very favorably of the genius that produced
them." The reviewer went on to say that "the poem has

created in us Jjust 80 much interest as will induce us to

look with some curiosity at the author's next asaay."ll

9Griffin and Minchin, p. 58. |
1QLaslie Nathan Broughton and others, compilers and
254 Bibllo : ’1§§ogla§g

editors, Hobert Browning: A graph
(Ithaca, 19837, 5. B3, &2
1pia., p. 83, C 1.
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In spite of this favorable reception, however, not

one copy of Pauline was sold;la

apparently the skepticism
of Browning's father had not been unfounded. Browning's
enthusiasm was further dampened when in August Talt's
Edinburgh Magazine referred to Pauline as "a plece of pure
bowiléerment”;13 and in October Browning himself spoke of
the poem as an "abortion" and realized that the grandiose
plan of the preceding October had been “foeliah,”14

His disheartened frame of mind was caused not soc much
by the bales of unbound sheets that had been szent home
from the publisher as by a circumstance of primary
importance insofar as it totally redirected his approach
to the writing of poetry. John Stuart Mill, to whom Fox
had given a copy of the poem in order that he might review
it, was convinced that the speaker in Pauline, whom he
shrewdly guessed to be the anonymous author himself, had
not recovered from the state of dissatisfaction described;
and this conviction Mill indicated in the margin of his
copy, where he began with these words: "With considerable
poetic powers, the writer seems to me possessed with a

more intense and morbid self-consciousness than I ever

126riffin and Minchin, p. 60.
15Broughton and others, p. 84, C 6,
¥46riffin and Minechin, p. 56.
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knew in any sane human b@ing.“15 This review was not pub-
lished; but when Fox returned Mill's copy to Browning in
October, 1833, Browning realized, after reading Mill's
marginal notes, that he had exposed his callow soul to
public gaze; and he resolved that henceforward his poetry
would be obJjective and dramatic: the utterances of created
characters, not of himself; and the chronicles of the
souls of otheras, preferably historical paraanﬁ.lﬁ

It is curious that Browning should have remarked
years later that Mill's review would have "rendered hinm
most powerful help, exactly at the time when it was most
needed.” It had not been published because it had been
forestalled by the "flippant" notice of another reviewer
in the August issue of Tait's, for which Mill also wrote;
but Browning must have realized that Mill's severe stric-
tures could have been of no help whatseavar,17 for he
himself had concluded his own note in the copy Mill had
used by observing, "Only this crab remains of the shapely
Tree of Life in this Fool's paradise of mine, "8

15ﬁa?ane, P, 46,

61p1d4., p. 11.

17L. P, Kainaeg ¥Mill and Pauline: The Review that
'Retarded' Browning's Fame," Modern lLanguage Notes, LIX
(June, 1944), 410-412.

1811 7#in and Minchin, p. 57.




12

In the fall of 1834 Browning began his second poen,
in which the soul he had chosen to expose was that of a
German chemist and physician of the Renalssance--Paracel-
sus, whose aspiration was tc become the master of all
knowlaége.lg That the fom of the poem was somewhat dra-
matic was owing largely to Mill's criticiem of Pauline;
but although persons, acts, places, and times were glven,
Browning carefully pointed out in the preface that the
work was intended to be a poem and not a play‘za

After Paracelsus had been completed in Mareh, 1835,
Browning obtained through Fox an introduction to Moxon,
who had recently published Tennyson's latest volume as

well as Henry Taylor's Philip van Artevelde, considered by

eritics to be the literary event of the day. Moxon, how-
ever, refused to publish Paracelsus, even though the
expenses of publication were to be borne by Browning's
father, because he had lately become convinced that there
was no money to be made from poetry. In spite of favor-
able reviews and a second edition within six months,
Taylor's Artevelde had not pald expenses; and after two
and a half years only three hundred copies of Tennyson's
volume had been sold, As Taylor later recalled in his
autoblography, "It was a flat time; publishers would have
nothing to say to poets, regarding them as unprofitable

19peVane, p. 12. 201p14., p. 50.
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people.” BSaunders and Otley, the publishers of Pauline,
regarded that poem s0 digmal a failure on the market that
Paracelsus would not be considered at all. Eventually,
however, Fox was successful in persuading Effingham Wilson
to bring out Paracelsus, and on Auguet 15, 1835, the poem,
the first to bear Browning's name as author, made its
appaaranna.al

First of the critics to speak was the one writing for
the Spectator. Ae his review also appeared on August 15
and there is no report that he had seen an advance copy of
Paracelsus, his opinion could have been formed only by
means of a glance at the poem:

Evidences of mental power, perhaps of poetiecal

talent, are visible throughout, but there is no nice

conception and development of character, nothing

peculiar or striking in the thoughts, whilst the

of myseical or dresny vegueness.S2 © o (L% R alr

Although the Athenseum had devoted one hundred lines
to Pauline in 1833, Paracelsusg was dismissed with less
than a hundred words:

There is talent in this dramatic poem, (in which is
attenmpted a picture of the mind of this celebrated
character,) but it is dreamy and obsecure. VWriters
would do well to remember, (by way of example,) that
though it is not difficult to imitate the mysticism
and vagueness of Shelley, we love him and have taken

@lGriffin and Minchin, p. 72.
228raughton and others, p. 84, C 12,
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him to our hearts as a poet, not because of these
characteristics~-but in gpite of them.25
This brief warning so incensed Browning that he

reminded Elizabeth Barrett of it ten years later, calling
it "a most flattering sample of what the ‘craft' hed in

n 24

store for me. At that time Miss Barrett expressed her

indignation that Paragelsus had been termed "an imitation

of Shelley, when 1f Paracelsus was anything, it was the
expression of a new mind, as all might see, as i aaw."as
That others were beginning to see in 1835 is evident
from the three-column notice which appeared in the
Examiner on September 6. John Forster, the critic, began:
"Since the publication of Philip van Artevelde, we have
met with no such evidences of poetical genius, and of
general intellectual power, as are contained in this
volume." He admitted that there were "tedious passages”
in this "philosophic view of the mind of Paracelsus, ite
workings and misworkings, its tendencies and effortes and
results, worked out through the pure medium of poetry";
but he assured the reader that he would find "enough of
beauty to compensate him for the tedious passages,” as "a

rich vein of internal sentiment, a deep knowledge of

25Athanaeum, Auvgust 2, 1835, p. 640,
24Gri£fin and Minchin, p. 73.
251p14., p. 66.
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humanity, an intellect subtle and inquisitive, will socn
fix his interest, and call forth his warmest admiration.”
After giving an analysis of the poem and pointing out ‘
scenes of "power" and "tenderness," Forster concluded that
"we may safely predict for its author a dbrilliant career,
if he continues to the present promise of his genius. He
possesses all the elements of a fine pnet.“gé
In November, Fox, ever faithful, gave the "fullest
expression of hies admiration” in the Monthly Repository:
This poem is what few modern publications either are,
or affect to be; it is a work., It is the result of
thought, skill, and tell. Defects and irregularities
there may be, but they are those of a building which
the architect has erected for posterity . . . .
Apparently resenting the somewhat contemptuous notices
which had appeared in the Spectator and the Athen s he

added a reminder: “Paracelsus was not written, nor is it

to be read, ex tempore. This circumstance has sorely
puzzled the critics, especially the Waeklies.“27

Writing a "favorable review throughout" in the Lendon
Journal for November 21, 1835, lLeigh Hunt declared that no
guestions could be raised "as to the high poetic power
displayed"” in Paracelsus, and classed the poem with

Wordsworth's Prelude. Sounding the first defense of
Browning's style, he went on record as stating:

QBExaminer, September 6, 1835, pp. 563-565,
27Broughton and others, p. 84, C 10.
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We do not . . . object to his long and often somewhat
intricately invclved sentences, or to forms of
phraseoclogy and construction, of occasional oceur~
rence, which are apt for a moment to perplex or
startle on the first reading, or to any other devia-
tions of a similar kind from ordinary usage or the
beaten highway preseribed by our books of authority
in grammar, rhetoric, and prosody, in so far as such
unusual forms are the natural and unaffected product
of the wgiter’a genius, working its purposes in its
own way.<8
At Fox's home on November 27, Browning was introduced
to the famous actor lMacready; ten days later, Macready,
then reading Paracelsus "with ecstasy," recorded in his
diary that Browning "can scarcely fall to be a leading
gpirit of his time." The friendship between Browning and
Macready ripened quickly; and Browning spent New Year's
Bve at the actor's home, where he met John Forster, whose
greeting was, "Did you see a little notice of you I wrote
in the mxaminar?“zg
But Forster had not yet finished praising Paracelgus:
following hard on the heels of the reviewer for Prager's
Magazine, who in March, 1836, hailed Browning as "a man
after our own heart,”ao Forster penned in the same month

an article for Colburn's New Monthly Magazine entitled

"Byidences of & New Genius for Dramatic Poetry." Leaving
Henry Taylor and his Artevelde out of the gquestion, he was

gezbidug po 84’, c llp

29Griffin and Minchinm, p. 75.
§OBrought0n and others, p. 85, ¢ 15,
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now convinced that Browning had opened "a deeper vein of
thought, of feeling, and of passion, than any poet has
attempted for years"; and though aware that his opinion
would "possibly startle many persons,"” he let down all
eritical reserve: "Without the slightest hesitation we
name Mr, Browning at once with Shelley, Coleridge, and
Wordsworth, He has entitled hiﬁaalf to a place among the
acknowledged poets of the age.“al

From the same review it is learned that even after
six months Paracelsus had been only "scantily-noticed" by
the reading public. According to Gosse, "the public
refused to have anything to say to so strange a poem [in
which one of the characters, more than once, expresses
himself in upward of three hundred lines of unbroken
soliloquyl; very few copies were sold,">? However, the
financial failure of the poaﬁ was nothing exceptional for
the time; and as Lounsbury reports, "In every other
respect, save that of sale, Paracelsus was the most

unqualified of successes, ">7

31601burn’
olburn's New Monthly Magazine and Literary
Journal, XLVI (March, 1836), 23@-

32pamuna Gosse, Robert Browning Personalia (Boston
and New York, 1890), p. 37. -

35Lauusbury, P+ 29.
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Moreover, its publication opened to Brawning a com~
pletely new social world. Macready and Forster had
enthusiastically provided him with an entree into literary
society; accordingly, Browning was present at the famous
"Ion" supper given on May 26, 1836, by Sergeant Talfourd,
who was then enjoying enormous but transitory fame due to
the success of his play, Ion, in which Macready was
appearing at Covent Garden.z’4 Talfourd's home was
thronged with lawyers, artists, actors, and authors; at
one table, Browning sat opposite Maeready, who was flanked
by Wordsworth and Landor. The "c¢rowning event of
Browning's early literary fame" came when Talfourd, who
had proposed a toast to the "Poets of England,"” nominated,
among others, the author of Paiacelsua. Browning found
himself seated while the other guests rose; and William
Wordsworth leaned across the table and said, "I am proud
to drink to your health, Mr, Browning!”

In DeVane's words, "To make [Browning's] cup run over
on. that memorable evening, as the party was breaking up
Macready spoke to the young poet and said, 'Will you not

write me a tragedy, and save me from going %o America? 3>

54Hauriee B, Cramer, "Browning's Friendships and Fame
before Marriage (1833-1846)," PMLA, LV (1940), 218,

55DeVane, p. 13,
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Apparently Macready was not confident that Ion would con-~
tinue to be well received; at any rate, he was deeply
concerned with the present condition of the drama in
England, and more than a little as it related to his per-
sonal welfare. In April he had left Drury Lane following
a quarrel with the manager, who had forbidden him to pre-
sent Richard II; and in January he had recorded in his
Journal:

Browning said that I had bit him by my performance of

Othello, and I told him I hoped I should make the

lood come. It would, indeed, be some recompense for

the miseries, the humiliations, the heart~-sickening

disgusts which I have endured in my profession, if,

by its exercise, I had awakened a spirit of poetry

whose influence would elevagg, ennoble, and adorn our

degraded drama. May it bel

In 1836 the English stage was, according to one con-
temporary critic, "a byword of contempt." Drury Lane,
Covent Garden, and the Haymarket monopolized exclusively
the representation of the "regular” drama; yet the manag-
ers, attempting to avoid bankruptey, were pandering to
public taste for melodrama, apéctaaular displays, and even
circus performances and wild beast shows. One of the
chief attractions at Covent Garden in 1836 was a spec~
tacular in which a game of dominoes was played by the
characters, dressed as dominoes, "in a most remarkable

way.” It is reported to have made "a remarkable hit:

3660533, p. 40.
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nearly all the aristocracy came to see it." Its creator
was Fitzball, a salaried dramatist retained by Covent
Garden, who believed that "everything dramatic that is
moral, interesting, and amusing to the publiec, is the
legitimate drama, whether it be illuminated with blue
fire, or in one act or in twentya“a?

But to Jonn Forster, Paracelsus seemed to point

toward the redemption of the drama: in March his article,
"Evidences of a New Genius for Dramatic Poetry," had
expressed this convietion in reference to Browning:
Dramatic genius--perfectly new, born of our own age,
the offspring of original thinking and original
expression . . . is now actually amongst us, and
walts only the proper opportunity . . . to redeem
the drama, and to elevate the literary repute, of
England .38
On the night of the "lon" supper the "proper oppor-
tunity® had been préaantad by Maeready, who hopefully
ghared Forster's enthusiasm for Browning; and in November
the actor was reading Strafford, Browning's first play,
which deals with that period of English history when
Parliament was at war with the first Btuarts. Macready's
first impression, however, was not favorable; on
November 23 he recorded in his diary that he had found

more grounds for exception than he had anticipated, and

57Griffin and Minchin, pp. 104-106.

58001burng New Monthly Magazine, XLVI (March, 1836),
308.
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referred to "the meanness of plot, and occasional obscu-
rity." Having laid Strafford aside for a few months, he
took it up again in March, 1837, when he begen to fear
that the play was "too historical." Nevertheless, the
manager of Covent Garden, anticipating "instant and con-
tinuous popularity," "caught at it with avidity, agreed
to produce it without delay on his part, and to give
Browning twelve pounds per night for twenty-five nights,
and ten pounds per night for ten nights bey@nd.”39 But
Macready's fears were growing, He and Forster attempted a
revision of the play, to which Browning angrily objected, |
and the alterations made by Browning were, in Macready's
estimation, "guite bad" and "very unworthy of Browning.”
Three days before the opening performance he poured his
desperation into his diary:
+ « « in Browning's play, we have a long scene of
passion-~upon what? A plan destroyed, by whom or
for what we know not, and a parliament dissolved,
which merely seems to inconvenience Strafford in
his arrangements. . . . Would it were over! It
must fail . . . .40
Lounsbury states that practically all contemporary
accounts report the fallure of Etrafford;al yet on

the evening of its flrst performance on May 1, 1837,

59%‘?‘&:1@, p. 60.
#Orpia., p. 61.
q'3‘1;01:;:1s‘mm:,r., P. 54.
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Covent Garden, the largest theatre in London, was
"thronged at a very early hour," and on the following
morning the Constitutional reported that "at every con-

cluding act the house rang with plaudits.” The reviewer
observed: "Such a reception as was given to this play

last night gives the lie to any twaddling assertion that
there ig no taste or no patronage left in England for the
real drama." Confessing that it would be "a vain task at
so short a notice to attempt an analysis of the play or

its beauties," the reviewer contented himself with testi~
fying to "its signal and deserved success” and concluded:

Some very keen critics have predicted for Mr. Browning

that he is to rise to such an eminence as a dramatie

poet as has not been attained by any in our time. Ve
have not had the opportunity to study the book before
us to pronounce so coanfidently upon his merits, butb
certainly, if asuccess be a criterion of %aserk. there
are few poets who can rank more highly.#

This eritic, probably Douglas Jerrold, whose support
of Browning remained virtually consistent, could indeed
have had "little opportunity to study the book," since it
had been published only the day before; yet the reviewer
for the Sun of May 2 reported that Strafford "acts even
better than it reads.” He felt that action had been "sub-
stituted for deseription, and mere poetry [that encumbers
dialogue, and bids action halt] made subservient to the

sterner business of the drama." However, he found

42Gpiffin and Minchin, pp. 109-110,
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Strafford to be obacure, in fact "almost unintelligible to
those who are not well acquainted with the stirring period
of which it treats"; and though in general favorably dis-
posed to the play, he thought it "by no neans the highest
effort of which Mr, Browning is capable," But remembering
the crowded and enthusiastic house, he ocrdered Browning to
"set to work again, for if any one can revive the half-
extinct taste for the drama, he ean.“45

According to the playbill, for three more nights
Strafford continued “to be received with the same marks of

approbation as attended its first repr&aentatimn";““

and
John Forster spoke of the "fervid applause" with which its
fourth performance, on May 9, was "received by an admi-
rably filled housa.““s The performance scheduled for May 11
had to be cancelled, however, because the actor who played
Pym had deserted. Although a substitute was found, "the
financial condition of the theatre, in spite of the undi-
minished popularity of the play, put an end to its

n46

representation, and the Times reported that a "tissue

of absurdities" by Fitzball took the place of Strafford

4§Brcughton and others, p. 86, C 30.
4%Griffin and Minchin, p. 110.
40gxaminer, May 14, 1837, p. 310.
46@033&, p. 46.
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and was "rapturously a@plauded.“47 It would seem that the
theatre-goers were not particularly discriminating; and if
the worth of Browning's play is to be measured with the
yardstick of subsequent contemporary literary opinion,
there is reason to call it less than a success, since many
of the reviewers began to discover faults with which to

temper their pralse,

The Literary Gazette for May 6, recalling the high
expectation aroused by Paragelsus, declared that Browning

had "so successfully"” performed as a tragic dramatist that
he had not "disappointed the hopes his first work [thought

t0 be Paracelsus] led us to entertain.” But the reviewer

chjected to the dialogue, which he thought to be "very
abrupt and interrupted . . . Lo a degree that often
affects the sense," and reported that his interest in the
play had waned after the third act, when Strafford was
ovarthrown‘ag

Writing in the Examiner for May 7, John Forster
recanted to a certain degree ﬁhe opinions expressed in his
March article: "This is the work of a writer who is

capable of achieving the highest objeets and triumphs of

47Griffin and Minchin, p. 110.

48
Literary Gazette and Journal of Bellee lettres,
May 6, 1837, p. :

L]
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dramatic literature, They are not achieved here, but here
they lie, 'in the rough,' before every reader."

Forster admitted that the first performance had "all
the evidences of a decided success,” but he believed that
a "more massive handling of the subject . . . would have
taken deeper and more lasting hold upon the audience of &
theatre than it is possible to hope for in the present
instance." He discovered "the error" of the play to be in
Browning's having ylelded too much to thaA“impulﬂes of
pure peetical treatment in delineating the character of
Strafford,” and went on to explain the "sudden transitions
and elliptical expressions™ of speech as having been
caused by the presentation of Strafford as a "victim of an
extreme and somewhat effeminate sensibility."” Forster
found that "a king without a single claim to rescue hinm
from contempt, and a minister whose overruling passion is
that of devotion to such a king . . . glves us no strong
sympathy or interest."” He felt, bowever, that Browning's
"marking of character" was "beyond praise" and "reminig~
cent of Shakespeare,"” Pointing to the "masterly" sketches
of the leaders of the independent party, he said, "The
very faces of the men are before us as we read."” Forster
expressed general opinion when he regretted that the play
had been "most infamously got up" and reported that, with
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the exception of Macready and Helen Faucitt, the "rest of

the performers . . . were a barn's wonder to look at."49

Although the Morning Herald had called Strafford,
after its second performance, "by far the best tragedy
that has been produced . . . for many yeara,“so the
Athenaeum reported on May & its conviction that the play
did not have "interest enough sbout it, either of plot or
dialogue, to give it more than a temporary exiatanca."51
In July the oracular Edinburgh Review gave what Loungbury
calls a favorable criticism, of which the deep signifi-
cance is understood by realizing that the Edinburgh would
notice nothing it thought unworthy, such as the poems of
Tannyaon.52 The review spoke of the "considerable share
of success" Browning had achieved with the play, and
called his enterprise "one of no ordinary boldness."
After scolding Browning for his "fashion of breaking up
his language into fragments; conveying a meaning, as it
were, by starts and jerks; rarely finishing a sentence at
all; and when he does, cutting it short, with disagreeable
abruptness,” the Edinburgh advised him to sacrifice less

49Bxaminer, May 7, 1837, pp. 294-295,
pevane, p. 69.

5lBrwughﬁon and others, p. 85, C 17.
52Lounsbury, p. 57.
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to the "seductions of theatrical clap~trap" in order that
he might secure "more solid ﬁriumphs.“5§

Such, then, was the mixed reception accorded to
Strafford. DeVane refers to its “ill~au@@aas";54 Griffin
and Minchin note, "Strafford, as even Browning's friends
allowed, was not a popular play: its success had really
been the success of Macready the actor, and not of
Browning the inexperienced dramatiat.“55 And Lounsbury
goes 80 far as to say that Strafford amounted to a retro-
gression, rather than an advance, in Browning's
pepularity.56 In the light of the anticipation aroused by
Paracelsus, however, the general contemporary ecritical
estimate seems to indicate that the impression left by
Browning's play was one of sustained promise, at least.

Nevertheless, it was as great a financial failure as

Paracelsus had been, for as Gosse reports, "At that time

the public absolutely refused to buy Mr, Browning's
books . . . ," Browning, however, wae "in no wise dis-
heartened or detracted from his purpose by this
indifference of the publia.“ﬁ? Until 1840 he was to

*’Bdinburgh Review, LXV (July, 1837), 150.
DeVane, p. 15.

2SGriffin and Minchin, p. 114.
5$Luunsbury, De 74.

57&@530, P. 46,
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remain gilent while preparing Sordello, with which
Macready hoped he would “efface" the memory of Strafford,
that "grand eseape."Sg

Published by Moxon in Mareh, 1840, at the expense of
Browning's father, Sordelle represented the result of
gseven years of fitful and interrupted labor, Writing to

Fox even before the publication of Paragelsus in 1835,

Browning had made ironie reference to Sordello, then in
the finishing stages, as "another affalr on hand, rather
of a more popular nature“;59 beforailaﬁe, however, he was
to make several drastic changes in his conception of the
development of the soul of Sordello, a troubadour who
became a lover and a warrior. Of t&eae alterations, one
was necessitated, Just as he was reﬂay to have his poen
printed, by the appearance in July, ;837, of a lengthy
poem by a Mrs. Busk, who had used little historical backw
ground in presenting the "popular® t#&aﬁm&nt of
Sorde110.%0 Forced to delay publication in order to dif-
ferentiate his version from Hrs.‘ﬁuak'$, Browning asccented
the historical element by 1ntrodneing a profusion of his~
torical details. This, he said in 1%63, when insisgting
that his stress had lain entirely upon the incidents in

583e?ana, p. 61.
591pid., p. 73.
60grirfin and Minehin, p., 93.
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the development of Sordello's soul, was "of no more
importance than a background raquir@s";sl in the final
version of the poem, however, Sordello the man was sBo
thoroughly obscured by the tangle of events in the back-
ground-~the feuds between the Guelphs and the Ghibellines
in early thirteenth-century Italy--that only 2 special -
student could have been expected to f£ind meaning in the
poam.Ge

The anticipation with which Sordello was taken wp
soon turned to bewilderment. Most of the reviewers must
have been perplexed, for they remained silent. The
Spectator was the only important weekly to give the poem
immediate attention (on March 14), and the attitude of the
eritic may be assumed to have been the one generally
prevalent. Insisting that "we cannot read it," he
declared:

Whatever may be the poetical spirit of Mr, Browning,

tion, cbacurity, and all The faults shet spring, it

wculé geem, froé crudity of plan and a salf«opiﬁien

which will neither cull thoughts nor revise composi~

tion, that the reader--at least a reader of our

stamp-~-turns away.

On March 28, the reviewer for the Atlas, who had been
an ardent admirer of Paracelsus but had been disappointed

in Strafford, found Sordello "worse than Strafford” and

6lneVane, p. 84. 6219unsbnry, p. 85.
6§Bxcnghton and others, p. 87, C 37,
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regretted that it exhibited all of Browning's faults in
intengified form and gave evidence of none of his
virtuea.s&

In May, the Monthly Chronicle put into circulation

its lament:
We opened Sordello . . . with the most pleasurable
anticipations, and closed it with the most painful

dissppointment. . . . Mr. Browning seems to have
forgotten g%at the medium of art must ever be the

beautiful,

On May 30, the critic for the Athenaeum offered his
opinion, possibly the only contemporary estimate, among
those of all the reviewers, formed after a serious and
honest effort to penetrate to the meaning of Sardglla.66
He began:

1f it were Mr, Browning's desire to withdraw himself

from the inqguest of criticism, he could scarcely have

effected that purpose better than by the impenetrable
veil, both of manner and language, in which he has
contrived to wrap up whatever truths or beauties this
volume may contain.
Objecting to "peculiarities of language," "quarrels with
prepositions,” "puerilities,” and "affectations," the
reviever recommended "accepted grammatical forms," since
the reader's attention had to be directed toward mastering

"novelties of mere construction”™ and acquiring "familiarity

éqLounabury, p. 82.
653raughtan and others, p. 87, C 35,
06, thenaeum, May 30, 1840, pp. 431-432,
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with the author's manner." "Like any system of short-
hand," he admitted, "the author's scheme of syntax may,
with some trouble, be acquired. ., . . Occasional outbreaks
of light . . . win the reader onward,--~tempted, as he igs,
again and again, to throw down the book in despair.”

"Conscientiouely' unwilling to send his readers to
Sordello itself, yet feeling "bound to afford them sonme
evidence of the art with which the author has concealed
his treasures,” the reviewer quoted a passage which he
challenged the readers to work out, and added, "If the
above specimen be within the compass of the reader's
faculties, then he may refer to the volume, which asbounds
in such.”

The critic insisted that, even after lesrning the
"shorthand," an attempt to get at the meaning, hidden in
"fold upon misty fold," carried the reader too far into
the regions of transcendentalism. In fact, a mysterious
"gir of philosophic pretension about the work . . . leads
to the inference that it must contain something," but the
"pearls” found in the "muddy waters" proved too often to
be merely "commonplace truths" expressed in "provokingly
oracular language.” Peeling that Browning'a purpose
apparently had been to show that "dresms of perfectibility"
lead to "disappointment,” the oritic added: "But if this
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is the meaning, it 1s wrapped up in a very needless and
absurd profusion of words."”

Although the reviewer advised Browning that it might
be worth his while "to use the language of ordinary men,
and to eondescend to being intelligible," he granted,
nevertheless, some "pregnant thought” and "significant
illustration” here and therej; and after the description of
Caryatides by sunset had been quoted and pralsed as
"poetry not overlaid by quaint style and extravagant
originality,” he concluded rather cordially:

Baving placed the author in this favorable and intel-

ligible point of view before the public, we will

leave him there, with a final word of advice. . . .

If his muse would be appreciated by understandings of

this earth, she must keep somewhere or other on this

side of the clouds,

Although many of the reports smack suspiciously of
facetious exaggeration, various comments of literary con-
temporaries other than reviewers reveal that even they
found Sordello to be so unusually difficult that they con-
sidered it practically incomprehensible. In December,
1837, finding himself forced to choose between the role of
historian and that of poet, Browning had told Miss Harriett
Martineau that he had almost decided to omit both preface
and notes to Sordello. Unaware of the nature of
Browning's project, her dangerous advice had been to do
g0, thereby letting the poem "tell its own tale." But

Miss Martineau, whom Paracelsus had favorably impressed to
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the point of insomnia, was so unable to understand
Sordello that she thought herself 111.57 Douglas Jerrold,
who possibly had penned an unsigned though favorable
review of Strafford, was convinced after reading Sordello
that he had lost his mind; his wife reassured him, how-
ever, by confessing that she herself had been at quite a
loss with 1ﬁ.68 Mra., Carlyle is said to have read the
poem through without being able to determine whether
Sordello was a man, a ¢ity, or a bcek.69 And Tennyson is
reported to have observed that there were only two lines
in Sordello that he could understand: the first and the
last, neither of which was true. They were: "Who will,
may hear Sordello's story told" and "Who would, has heard
Sordello's story told."’C

A more indulgent opinion was expressed by Elizabeth
Barrett, who, though convinced that Sordello required deep
study, felt that there were "many fine things" in the poenm
worthy of studious affort.?l And W, 8. Landor, while
expressing irritation, held gsteadfast nonetheless to his
conviction of Browning's great potentisl: "I only wish he
would atticlze a little, Few of the Athenians had such a

67L@anabury, p. 78.

6%@?&3&@ sy P. BS. 69@5.
7GSomervell, P. 124,

?lﬁounsbury. p. 80.



quarry on their property, but they constructed better
roads for the conveyance of the mae@rial.”73

Apparently having found nothing favorable to say of
Sordello immediately after its publication, John Forster
had consequently not spoken at the time in the Examiner.
But in 1841 he offered this somewhat apologetic defense
of the poem:

When a greater curiosity about the writer shall here-

after disentomb Sordello, it will not be admired for

its faults, but, in spite of them, its power and

beauty will be perceived., It had a magnificent aim,

So that, and to the gentus of the designer.t3

\j

For many years, however, there was to be no need to
"disentomb" Sordello: it remained very much alive in the
memory of those to whom Browning's name was of even the
vaguest significance. By some few indulgent souls it was
to be forgiven; but for many others it was to continue for
years to serve as a rigid standard of utter unintelligi-~
bility by which Browning's subsequent endeavors would be
Judged, often without even the dubious benefit of a read-
ing. Gosse reported in 1881 that for forty years Sordello
had been "an eminent stumbling block, not merely in the

path of fools, but in that of very sensible and cultivated

72y, H. Griffin, "Browning and Domett," Contemporary
Review, IXXXVII (Janwary, 1905), 110.

7P gxaminer, October 2, 1841, p. 628.
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peeple."74 Many of those who tried to read the poem per-
mitted the failure of their attempt to prejudice them
thereafter against Browning; and most of those who had not
come into direct contact with it were so impressed by
unfavorable reports that they were not willing to grant a
hearing to his later work, DeVane states flatly that the
publication of Sordello ruined a promising reputation.75
Lounsbury calls the poem an "almost insurmountable
obstacle” in the way of the works that were to follow in
the immediately ensuing years, "With the appearance of
Sordello," he declares, "began the eclipse of Browning's
reputation which even after the lapse of more than a third
of a century had not passed away.“76

Moreover, Lounsbury feels that the poem was particu~
larly resented because it seemed to “"glive evidence of a
determined disposition not to pay heed to the legitimate
requirements of the reader."77 The Athenaeum (May 30,
1840) referring to it as a "book which the author seems to
have taken pains to mystify,"” warned Browning that "the
author who chocoses deliberately to put 'his light under a
bushel' of affectations, must not be surprised if men
refuse the labour of searching it out, and leave him to

the peaceable enjoyment of that obscurlty which he has

?439383, p. 48, 7SBaVana, p. 86.
78Lounsbury, p. 93. 771pi4.
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courted."’S fThe Atlas (March 28, 1840) felt that the sins
of Browning's verse were "premeditated" and "wilful®; in
Lounsbury's opinion, these words assuredly expressed the

sentiment of all those who read, or tried to read,

Sordello.”?
On the other hand, Browning himself was convinced

that more thean half the difficulty lay with the reading
public; on occasion he is known $o have referred sar-

castlcally to the poem as "the entirely unintelligible

Sorde11o1 "0

Although Gosse was perhaps prejudiced in Browning's
favor, he offered in retrospect a defense of the attitude
of the readers in relation to the state of poetry at the
time of the appearance of Sordello:

In 1838 the condition of English poetry was singu~
larly tame and namby-pamby. Tennyson's voice was
heard only by a few, The many delighted in poor
"L.EBE.L.," whose sentimental "golden violets" and
gushing improvvisatores had found a tragic close at
Cape Coast Castle. ong living poets, the most
popular were good cld James Montgomery, droning on
at his hopeless insipidities and graceful "good-
nesses,” the Hon, Mrs. Norton, a sort of soda-water
Byron, and poor, rambling T. XK. Hervey. The plague
of annuals and books of beauty was on the land, with
its accompanying flood of verses by Alaric A, Wabtts
and "Delta"” Moir. These virtuous and now almost for-
gotten poetasters had brought the art of poetry into
such disesteem, with their puerilities and their
thin, diluted sentiment, that verse was beginning to

78 thenaeum, May 30, 1840, p. 431,
791:@%5’01117, P. 94, mDeVane, p. 86.
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be considered unworthy of exercise by a serious or

original thinker., Into this ocean of thin soup

Mr. Browning threw his small square of solid pem-~

mican,-~a little mass which c¢ould have supplied ideas

and images to a dozen "L,E.L.'s" without losing muoch
of its consistence. Of course, to a generation long
fed on such a thin diet, the new contributbion aaemgg

much more like a stone than anything edible. . . .

A slightly different viewpoint is presented by Amy
ﬁruse,aa from whom it is learned that in the early days of
Vietoria's reign, poetry was by no means in a state of
neglect so far as that segment of the English public who
cared %o read it was concerned. Although the Byron fever
had abated, it had not definitely died out; a new genera-
tion of worshippers had succeeded to the old. In spite of
the existence of an anti~Wordaworth group, Wordsworth's
admirers were as numerous and as enthusiastic as those of
Byron; and there were many "real poetry lovers," not dis-
tinctive of their age, however, "who read eagerly the
works of all the great poets, old and new."

Cruse proposes that in spite of the great heritage
from the past, the early Victorians wanted a poet of their
own, "They felt that their age had many things to szay
that had not been said before, and they wanted these
things said clearly and beautifully, as only a poet could

say them." BShe feels that this desire was quite strong,

816953&, p. 50.

82Amy Cruse, The Victorians and Their Books (London,
1935), pp. 177-179.
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though partly unconscious, and that in eagerness to
satisefy it, some people "mistook the tinsel for the gold,
and acclaimed as the poet of the age some minor versi-
fier.” This fact explains the great acclaim which met
Felicia Hemans, who, through the early years of Victoria's
reign, was "read, praised, almost reverenced," and learned
by heart "in every schoolroom.” In 18%8 the "amazing
popularity” of the "unpoetical and platitudinous"
Proverbial Philosophy of Martin Farquhar Tupper indicated
the "measure of the eagerness with which the general pub-
lic awaited an authentic voice from its own times.”
Tupper's words were thought to contain "the essence of
moral and spiritual wisdom," and his works sold in the
tens of thousands. In 1839 Philip James Bailey's Festus,
which had "thought and learning but no real peoetry," sold
twelve large editions.

But of Sordelle only 157 copies were sold, Fifteen
years after its publication Moxon reported that of the
balance of the original edition of 500 copies, eighty-six
had been given away and the rest were on hand,85 In the
late 1830's Browning was described as being "full of ambi~
tion, eager for success, eager for fame, and, what's more,

determined to conguer fame and to achieve sucaeaa‘“84

83De?ane, p. 86.
®41pid., p. 15.
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He was not defeated by Sordelle; but in August, 1840, he
was undoubtedly disappointed and embittered when he set
out to "break new ground" and sarcastically expressed the
hope that his next attempt would do him but "half the good

Sordello has done-~be praised by the units, cursed by the
tens, and unmeddled with by the hundreds!"S?

851p14., p. 85.



CHAPTER III
1841-1846

From 1841 until Browning's marriage and departure for
Itely in 1846, all of his work was published periodically
in a series of eight numbers collectively called Bells and

Pomegranates, To reduce expenses, still borne by

Browning's father, the Bells were brought out at the sug-
gestion of Moxon in "cheap little yellow, paper-covered,
double-columned volumes" which were "printed in painfully
small type, on inferior paper."l There was one advantage,
however: the inexpensive mode of publication permitted a
retail price of only one ghilling, on the average, for
each of the Bells. This price was much lower than that of
any of Browning's previous works; Sordello, for instance,
had been marked at six shillings sixpenae.a
Apparently Browning was now attempting to rebuild his
literary reputation after the storm of Sordello; as DeVane
notes, "It is significant that all the pamphlets of the
series of Bells and Pomegranates bore the legend 'By
Robert Browning, Author of Paracelsus.'"> And in the

lGriffin and Minchin, pp. 124, 135.
29&Vana, p. 88. 3Ibié., p. 90.



41

preface to Pippa Passes, with which in April, 1841, the
series began, Browning made a modest, though unequivocal,
bid for renewed popularity:

Two or three years ago I wrote a Pl&{, about which

the chief matter I much care to recollect at present

is, that a Pitfull of goodnatured people applauded
it:--ever gince, I have been desirous of doing some-
thing in the same way that should better reward their

attention., What follows I mean for the firat of a

series of Dramatical Pieces, to come out at inter~

vals, and I amuse myself by fancying that the cheap

mode in which they appear w&ll for once help me to a

sort of Pit-audience again.

Pippa Passes 1s a series of four unrelated dramatic
scenes, tenuously connected by Pippa's passing within
hearing range of each scene 80 that her song might have
its effect on the various characters. This technique
immediately confused the eritics, "Bo far as we have yet
the means of Judgment," reported the reviewer for the
Spectator, who assumed that Browning had written a play,
"Pippa Passes 1s not a drama, but scenes in dialogue,
without coherence or aetion."s The Atlas reached the con-
clusion that the poem was not an independent whole, but
was the first part of a larger work, and that Pippa's
sinister passing would be explained in a aequal.6 Clari-

fying matters for those who were confused, the Athenaseum

*1bida., p. 92.
5Broughton and others, p. 87, C &43.
69@?&&@, P. 95.
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explained that the poem had no unity of action, but was
"held together by the single unity of its moral" and was
dramatic only because it was "written in dialogue farm.”7
Though blind to the beauty of Browning's daring
experiment in form, the reviewer for the Spectator was
quick to see the danger of the "moral tone,"” which he felt
was of a kind not "likely to be tolerated on the stage, or
approved of anywhere." "In one scene," he grumbled, "a
young wife and her paramour discuss the murder of the 'old
husband' needlessly, openly, wantonly, tediously, and
without a touch of compunction, sentiment, or true pas~
sian‘“8 But John Forster praised this scene between
Ottima and Sebald as one of "intensity" and "sensual
extravagance,”" which, he felt, "issue rightly from such a
drunken deed of passion and of blood."? The Athenaeun
stated that the scene "is wrltten with such power of pas-~
sion and of painting (with a voluptuousness of colour and
incident, however, which Mr., Browning may find it con~
venient to subdue, for an English public) as marks a

master hand.“lo

7Athena um, December 11, 1841, p. 952,
gﬁroughﬁen and others, p. 87, C 43,
QExaminer, October 2, 1841, p. 629.

10Leslie A, Marchand, The Athenaeum: A Mirror of
Victorian Culture (Chapel Hill, 1941), p. 290.
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In fact, though various complaints were registered,
the reviewers found much to praise in Pippa Passes. Even
the quarrelsome critic for the Speetator granted that the
work was "not devoid of good thoughts poetically
expressed"; he simply found these thoughts "perfectly
ineffective from being in a wrong plaae."ll The Morning
Herald called Pippa a publication "which promises to be
one of the most remarkable of the day" and thought that
the scenes were "highly dramatic, glowing with strong and
original conception, and combining the darker and more
gentle passions in vigorous contrast.” Although the
reviewer felt that the poem was "marked throughout with a
certain waywardness of tone, which occasionally tends to
obscurity,” he found "abundant compensating contributions
of genuine pcetry.”la

John Forster prefaced his criticlsm of Pippa with a

reminder that he had given to Paracelsus "its first and

heartiest acknowledgement"; and though he admitted that
Browning had published "not so well" since Paracelsus, his

work had not been such "as to falsify any anticipation
formed of the character of his genius." Forster happily
hailed Pippa as "worthy of the writer of Paracelsus,” as
"without doubt, a piece of right inspiration."” He continued:

1lBr0ughton and others, p. 87, C 43,
121p14., p. 87, € 42.
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The defect in the execution of the work--the whole
conception seems to us to have exitracrdinary beauty--
lies in the scene with the young sculptor and his
bride. Here, with some few exguisite exceptions, the
language is so fitful and obscure, the thoughts them-

selves 80 wlld and whirling, 