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CHAPTER I
HISTORY AND BACKGROUKD OF DON JUAN IN HELL

There 18 a studied theory of Creative Evolutlion behind

all my work; and its first complete statement 1is the

;g%igrazgﬁagsﬁzgog?f Superman. It is the falith of

The individual just beginning & study of the works of
George Bernard Shaw may feel that the quotation above is an
oversimplification of the rather complex problem of analyzing
Shaw's plays., However, the statement is accurate enough, and
if any misunderstanding exists, it 1s probably due to the use
of the phrase "theory of Creative Evolution." Shaw believed
completely in the philoscophy of Creative Evolution, and he
relentlessly applied lts doctrine to all flelds of human
pursuits.

Since Shaw claims that the third act of Man and Superman

is a complete commentary on his philosophy, this thesis 13 a
revealing of the philosophy demonstrated in the Dream Scene,
and it 1s an intensive study of the third act based upon a
reading of the play. Oritics have made such applications and

comparisons in the past, but none of these studles are

lézﬂarnard Shaw, Sixteen Self Sketches (New York, 1949),
pc ]




thorough enough in treatment and examination to demonstrate
that the Dream Scene is actually a "complete statement" of
Shaw's philosophy.

A study of Men snd Supermsn might well most informatively

begin with & brlef dlscussion of the hiatory and background of
the play.

During the first years of the century, Shaw spent his
afternoons in the commitiee rooma of the 5t. Pancras Vestry
and the Borough Council, dsaling with the political probleus
of the time., His mornings during thils period, however, were

devoted to the writing of Man ana.ﬁgpar@ggva When he finished

writing Man and Superman in 1903, he offered the wrk to John

Murray for publication. Murray refused to publish the play
on the grounds thet 1t was too radicel and was wrltten with
the sole intention of upsetting established traditions and
opinions. Fortunately, Shaw had the meana to publish the
play himsalf.B
The play was glven a copyright performance on June 29,
1903, at the Bijou Theatre in Baysweter, London, immadiat&lg

following its publlication. No program or cast is recorded.

PHesketh Pearson, G. B. S.3A Full Length Portrait (New
York, 1950), p. 198,

38t, John Ervine, Bernard Shaw: His Life, Work and
Friends (New York, 19567, p. 367.

heatrical Companion to Shaw, compiled by Raymond
Mander snd Joe MAitchenson (Lonﬁon,’195&)u Pe 85.
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The play was overlooked by the producers in Englend for
gome time, probably due to the excessive length of time re-~
quired to enact the entire pr@dnctian.s Once the producers
realized that the third act could be eliminated without
hampering the continuity of the work, the production of

Men and Superman became feasible, and the first production,

by the London Stage Soclety, wes at the Roysl Court Theatre
in London on May 21, 1905.6 Deaplte almost universal opinion
thet the play would not be successful, the Vedrenne and
Barker production was so well recelved that the play weas
immediately taken into the rapertory.7 In this production
Grenville~Barker, who played the lead role of Jack Tanner,
wags made up to resemble a youthful Bernard Shaw, complete
with beard.

It was not until the twenty~third of October, however,
that Man and Supermen appearsed on the evening bill of the

Royal Court Thentra*a The third act of the play was omitted
in this Court{ Theatre production with this explanation:

There will be no Mendoza, no brigands, no Don Juan,
no hell, no statue of the Commandent: in short, no

SErVin&’ Op« g&&w, Pe 368,

| ﬁmauriﬁa Colbourne, The Real Bernard Shaw (New York,
1?“9), Pa lﬁh‘

Tarchivald Henderson, Bernard Shaw: Playboy and
Prophet {(New York, 1932),'p; 33e

amxbid' s P blih.




third act, though the fourth act will be numbered as
the third for the occasion. The play will be found
qulte long enough for a single sitting without them,
and, what is more to our purpose, quite complete in
all essentlals without them, and, of course, much
more rapi3 in its action and concentrated in its
interest.

A progrem analysis by Shew appeared on the program at the
Royal Court Theatre on June L, 1907:

As this scene may prove puzzling at a first hearing to
those who are not to some extent skilled in modern
theology, the management have asked the author to
offer the Court audlence the same assistance that
concert goers are accustomed to recelve in the form
of an analyticsal programme,

The scene, an abysmal vold, represents hell; and
the persons of the drama speak of hell, hesven and
earth as 1f they were separate localities, like "the
heavens sbove, the earth beneath, and the waters under
the earth.' It must be remembered that such localiza~
tiong are purely figurative, like our fashion of call-
ing a treble volee "high" and a bass voice "low,"
Modern theology concelves heaven and hell, not as
places, but as states of the soul; and by the soul it
means, not an orgen llke the liver, but the divine
element common to all life, which causea us "to do
the willl of God" in addition to looking after our
individual interests, and to honor one another solely
for our divine activities and not at all for our
gelfish activitles.

Hell 1z popularly conceived not only as a place,
but a8 a place of cruelty and punishment, an hesven
as a paradise of idle pleasure., These legends are
dlscarded by higher theology, which holds that this
world, or any other, may be a hell by & society in
a state of dsmnation: that 1s, a soclety so lacking
in the higher orders of energy that 1t is given wholly
to the pursult of immediate Individual plessure, and
cannot even conceive the pasgion of the dlvine will.
Also that any world cen be made a heaved by a soclety
of persons in whom that passion is the master passion--
a "cormunion of saints" in fact.

YTheatrical Gompanion to Shew, p. 84.




In the scene presented to~day hell is this state
of demmation. It ls personified in the traditional
mannsr by the devil, who differs from the modern
plutocratiec voluptuary only in belng "true to him-
self": that 1s, he does not disgulse his damnation
either from himself or others, but boldly embraces it
as the true law of life, and organizes his kingdom
frankly on & basls of idle pleasure seeking, and wor-
shipas love, beauty, sentiment, youth, romance, etec.,
ete., ete.

Upon this conceptlion of heaven and hell the author
has fantasblically grafted the XVII th century legend
of Don Juan Tenorig, Don Gonzalo of Ullos, Commandant
of Galatrava, end the Commandant's dsughter DoRa Ana
as told in the famous drems by Tirso de Molina and
in Mozartts opera. Don Gonzalo, having as he says,
"always done what is customary for a gentlemen to do"
until he died defending his daughter's honor, wemt to
heaven, Don Juan, heving slain him, and become in-
femous by his failluwre to find any permanent satisfac-
tion in hls love affairas, was cast into hell by the
ghost of Don Gonzalo, whose statue he had whimsicelly
invited to supper,

The anclent melodrams becomea s philosophic
comedy presented to~day, by postulating that Don
Gonzelo was a simple minded officer and géntleman
who cared for nothing but fashionable amusement,
whilst Don Juan was conpumed with a passion for divine
contemplation and creative activity, this being the
secret of the falilure of love to interest him per-
manently. Consequently we find Don Gonzalo, unable
to share the divine ecstecy, bored to distraction in
heaven} and Don Juan suffering amid the pleasures of
hell an agony of tedlum,

At last Don Gonzalo, after paying several re-
connoltering vislts to hell under color of wrging
Don Juan to repent, determlneas to settle there per-
manently. AL this moment his daughter Ana, now full
of years, plety, and worldly honors, dies, and finds
herself with Don Juan in hell, where she is presently
the amazed witness of the arrival of her sainted
father, The devil hastens to welsome both to his
realm. As Ana 18 no theologian, end believes the
popular legends as to heaven and hell, all this be-~
wilders her extiremely.

The devil, eager as ever to reinforee his king-
dom by adding souls to 1t, is delighted at the ac-~
cegsion of Don Gonzalo, end desirous to retaln Dofia
Ana., But he 1s equally ready to get rid of Don Juan,



with whom he is on terma of forsed civility, the
antipathy between them bvelng fundamentsl. A discus-
sion arises between them as to the merits of the
heavenly and hellish states, and the fubture of the
world, The dlscussion lasts more than an hour, as the
parties, with eternity before them, are in no hurry.
Finally, Don Juan shakes the dust of hell from his
feet, and goes 1o heaven.

Dofia Ane, being a women, is incapable both of
the devil's utter demnatlon and of Don Juan's complete
supersensuality. As the mother of many chlldren she
has shared in the dlvine travail, and with care and
labor and suffering renewed the harvest of eternal
life; but the honor and dlvinity of her work have
been jJealously hidden from her by Man, who dreading
her dominetion, has offered her for reward only the
gatisfaction of her senses and affections., 8She cannot,
like the male devil, use love as mere sentiment and
pleagsure; nor can she, like the male salnt, put love
aslide when 1t has once done 1is work as a developing
and enlightening experience. Love is neither her
pleasure nor her study: it 1ls her business, So ghe,
in the end, neither goes with Don Juesn to heaven nor
with the devll snd her father to the pelace of pleasure,
but declares that her work is not yet finished., For
though by her death she is done with the bearing of
men to mortal father, she mpy, as w?gan Immortal, bear
the 3uperman to the Eternal Pather.

Robert Loraine produced the play in New York st the
Hudson Theatre on Beptember 5, 1905, ané*anjayeﬁ conslider-
able auna@asg’ Loraine disdalned the example of imitating
Shew set by Grenville-Barker in London and suffered no
lack of success through his cholce. By October 2, 1905,
the play had broken the record lncome of the Hudson Theatre
by neiting $10,885; in the subsequent weeks the production
netted between eleven thousand and twelve thousand dollars

per wﬁek.ll The play went on tour in March, 1906, after a

leghaatrical Compenion to Shaw, pp. 89-90.

lln‘ F. Rattray, Bernard Shaw: A Chronicle (New York,
1951), p. 164. ' R



run of unbroken perfarmaneea.la Loraine waa interested in
producing the third act also, but he was unable to play the
"Hell Scene"” until June L, 1907, when he played the role
of Don Juan in the scene's inltisl appearancs at the Royal
Court Thaatre.l

The play was first presented in 1ts entirety by the
Travelling Repertory Company at the Lyceum Theatre in
Edinburgh on June 11, 1915, It was first presented in 1ts
entirety in London by the Mscdona Players at the Regent
Theatre, King's Cross, on October 23, 1925.1h

The dream scens of Man snd Superman is an elaboration

upon a short story which Shaw completed on August 1, 1887.15

This short story, titled "Don Glovenni Expleins," contains
the basic concepts of heaven and hell which are presented
in the dream interlude, but the phllosophlieal conceplts are
not as well developed in the story as in the play. The
gtory is of en incldent which hsppens to a young and pretty
woman who addresses the reader and desoribes herself:

I am fond of dress, dancing, snd lawn tennls, just

as you thought. I am also fond of good musiec, good

books, botany, farming, and teaching chlildren, just
ag you didnt think, And if I am better known about

12yenderson, Bernard Shaw: Playboy and Prophet, p. 435.

13Golbourne, ops cit., pe 155,
Lirneatrioal Companion to Shaw, p. Oj.

15Rattray, ope cltey pe 61,



our plece aa & beauty and & (lirt than as a botanist

or & tescher, it is beceuse nobody will admit that I

have any otharlgusinaas in the world than to make &

good marriage.™
The young lady hed been to see the opera "Don Glovanni' and
wes returning home late at night on the train, when the
ghost of Don Giovanni appeered in her compartment. Don
Glovenni then related to the young woman the series of events
which led up to his death: his sult of Dona Ana, the duel
in which he killed Ana's father, hls flight from the authori-
tles, and his subsequent death at the hands of the statue
of Don Ganmalo.lT

Don Giovannl then explained to her what hell is like.
The deseription of hell is very simllar to that given in
the dreem scenet

Suffice it to say that I found soclety thers composed

chiefly of vulgar, hysterlcael, brutish, wesk, good-

for-nothing people, all well lntentioned, who kept

up the reputation of the plece by making themsgelves

and each other as unhappy as they were capable of

being, They wearled end diignated me; and I dlscon-

certed them beyond messure.
The Devil in the short story was placed into the dramatic
work almost without change. The Devil is anxlous for Don
Giovaennl to leave hell Just es the Devil in the drama is

anxious for Don Juan to leave hell; and the ressons which

3’é"*‘D:;m Giovanni Explains," The Collected Works of

Bernard Shaw (New York, 1932), VI, 95,
171pid,., pp. 102-112. 181ps4,




. + « he had only wished me to go to heaven because
he honestly thought--though he confessed he could not
sympathize with my taste--that I should be more com-
fortable there; and, sscond, thag my ¢ oming into hils
gset really was a mistake., , . R

The gulf between heaven and hell is alsc the seane:

. « « he did not detein me at all, and demanded whether
anybody or anything did or could prevent me from golng
where 1 pleased, I wes surprised, and asked him further
why, if hell was indeed Liberty Hall, all the devils

did not go %o heaven. I can only make his reply in-
telligible to you by saying that the devils do not go
for exactly the seme reeson that your English betting
men do not frequent the Monday Popular ﬁenggrt&, though .
they are as free to go to then as you are,

Even the analogy to illustrate the barrier between heaven and
hell is the same.
The story of the dream interlude of the third act in

Man snd Superman had therefore been in Shew's mind for at

least fifteen years prior to the writing of his philosophical
play.

One of the peculiarities of the third act of Man and
Superman is that it is possible to perform it independently
of the remaining portion of the play. Shaw perhaps con-
structed the play in this manner becsuse of its excesslive
length, which required almost four hours for the play's
complete performence:

G. B. 8. recognized that there must be reaaon even
in the production of plays, and Man and Superman weas

g0 written that the third act coul ¢ detached without

sausing the play to bleed. This is s peculiar fact

about it., The first, second eand fourth acts form a
complete play in themselves., The third sect is a

191p14, 201p14.
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philosophic interpolation which may be, and occasionally
has been, performed by itself. The third act's detach-
ability would seem to show that the play 1s not en ore
ganic whole; and the fact that 1t does not bleed when
its substantial part is amputated, arouses the susgplcion
that it has no blood to shed. But these reasonable

" suspicions have no foundation in faet. The singular
quality of the play is that 1t remains a complete play
when it has suffered what in any other play would be
mitilation. This belng so, the eritic may wonder
whether the third act is superfluous, and find 1t in
fault on the ground that it merely adds bulk to the
plai*a body. ?yt thigialag falls toc be theifuﬁt.b %i
a plece of craftsmenshlp, Man gnd Supermen ia probably
the most remarkable comedy that has ever been wrd tten, 22

The performance of the third act alone ls somewhat like chamber
mnaie,za and in fact Shaw utilized some of the principles of
opers in the technigue shown in the Dream Scene:

As a lad Shaw acquired a thorough knowledge of Don
Giovenni, 1ts entrancing strains, the beauty of its
Torm, the perfection of its structure. In later life,
he maintained thaet the lesson he thus learned from
Mozart, of the value of fine craftsmanship, was the
most important feature of his education, aitheugh of
an entirely informal character. From that experience
stemmed Shaw's most original contribution to dramatic
technique: the operatic ideclogical play. With the
use of rhythmic dislogue and characters distingulshed
by voice tones as in opera (soprano, & lto, contralto,
tenor, baritone, basso, and intermediate tonal grades),
Shew creates & new type of drama, His comedy of thils
type (compactly presented in The Dresm in Hell scene
from Man end Supermsn) is not an opera, operetta, or
musical drame, but & play, comedic in character, pre-
senting the clash of 1égolagigg, in rhythmic prose at
different levels of tonallty.

alErvine, op. eit., pe 368.
22

Joseph Wood Krutch, "Why Not 'Methuselah!?" Theatre
Arta, XXXVIII (Juﬂa’ 195}4.)' al{u

aBArahib&lﬂ'ﬂendaraan, Bernard Shaw: Man of the
Century (New York, 1956), p. 733.
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In addition to these charscteristics, the play has
other qualities which are outstanding. The Dream Scene is
& drama of ideas; there 1s no physicael sction; no story; no
scenery, and no stage properties. The characters are not
meant to be bellevable, and ss a result, they are completely
congistent in thelr expressions. The Dreem 3cene presents
no conflict of thoughts within a character; Instead it pre-
sents the conflicts of thoughts of one character with the
thoughts of other charactera. The characters are apckesmen
for the concepts of philosophy in which they belleve, and
gince they must in this respect remain consistent, they are
allowed no tradlitional development of character nor any
inner realizations or revelations. The revelations of the
scene are accomplished by the more or lesa successful re-
buttals of the protagonlist, Don Juan, to the proposals set
forth by the other characters. The entrance and exlt of
the characters are accomplished simply by the appearance or
disappearance of the individuals. The story, if it may be
called such, 18 nothing but the process of Don Juan's ex-
plaining why he wishes to leave hell. The characters are
not caricatures of contemporary lndividuals, and the criti-
clams in the scene are not reflectlons of contemporary social
difficulties. Shaw makes every effort to meke the time, losca-
tion, characters, and ldeas of the Dream Scene as unlversal

as the philosophy which he expounds in the pilece., The action
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of the scene is contemplative action in which Juan attempts
to refute the Devil's unreslistic and escapletic philosophy.
The fascination which the scene has is the fescination of
the hested debate,

As 8 result of its characteristics and effect, the
play may be approached on three levels: (1) the level of
the interpretation of the characters; (2) the level of the
ideas expressed in the dialogue; and (3) the level of the
philosophy of Creative Evolutlon which serves to place the
first two levels 1nto e context snd thus provide a unifying
element, or binder, for the entire structure. The next
three chapters preseni these three approaches, showlng the
interrelations of the three levels and demonstrating their

inereassing interpretive power,



CHAPTER Il
INTERPRETATIOR OF CHARACTERS

In his essay "The Quintessence of Ibseniam," Shaw maine
tained that in an imaginary community of one thousand persons
organized and living in the manner of the British subjects
in the later years of the nineteenth century, the population
would break down into three groupa: philistines, idealiste,
and realist, Seven hundred of the inhabltants of this
imaginary community would find the British family arrange-
ment completely szatisfactory to them; whereag, two hundred
and ninety-nine would find it a fallure, The former group
fhaw called the phllistines; the latter group he called
idealists; and the sole remaining individual in the community

he termed realist.l

The Philistine
Although Shaw borrowed the term "Phillstine” from
Matthew Arnold, he apparently was not worrled as much as

Arnold at the numerical superiority held by that group,
Arnold considered the Philistines the main enemy to ene

lightenment, but Shaw considered them secondary to the

l"Tha Quintessence of Ibseniem,"” The Collected Works of
Bernard Shaw (New York, 1932), XIX, 30.

}@i’“;}‘:}
13
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1dealists in the lmpediment of pragrasa.a

The Philistine,
composing the bulk of any soclal order, accepts established
condltions without demur or misgiving., He is not the in-
dividual who ploneers new ideas or theologies, nor is he

3 The

the individual who consciously fosters the old ideas.
Philistine regards the revolutionist, the reformer, and the
philosopher as mad men,h Shaw uses the Philistine in all of
his plays as a buffer between the arch enemies--the ildealist
and the realist. In'evary such sltuation the Philistine
asgunes an attltude of disinterest in the theses presanted

in the play by the realist. Whenever 3haw ssemed to belleve
that the audience mlght lose interest in the theme, the
Philistine intervenes with an inconsequential remark which
serves to rebuke the audience by driving home the embarrassing
resemblance between the attitude of the Philistine and that

of the obgerver., The general sttitude of the Philistine is
sunmed up in Adanm's speech at the closing of the finel play

in the pentateuch Back to Methuselah:

I can make nothing of it, nelther head nor tail.
What is 1t all for? WhyY Whither? Whence? We were
well enough in the garden, And now the fools have
kllled all the animals; and they are dissatisfied

Bg&rthur Netheroot, Men and Supermen (Cambridge, 19%54),
p. 10,

3Archibald Henderson, Bernard Shaw: Playboy and
Prophet (New York, 1932), p. 313.

u"Tha Quintessence of Ibsenism,” p. 3l.
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gacausa they cannot be Eatbared with their bodlesl
ooclishness, I call it, :

Adem's simple stetement shows precisely the Philistine's
dilemms whisch 1s that nothlng is comprehensible to him and
all actions have no end other than personal satisfaction and
the gratificetion of selfish deslires, Having nelther the
intelligence to be e pessimist nor the imagination to be &n
optimist, the Philistine merely lives on from day to dey in
a blind fashion somewhat akin to an animal; never in any
sengse 1s he a leader, but he ls always o follower. As a
follower, he is the dupe of the ldealist, and the ideallst
1s, in turn, forced bto follow the conventional codes of
morality which are observed hy the Philistine majority. The
Philistine mey be found in any group, any scclal olass, or
in any profession since the sole criterion for his classifica-~
tion as such relies strictly upon his intellectual capacity
and Imagination.

Most eritics sgree that the characters in the dream
interlude represent the baglic dlvisions of mankind whioch
are discussed in "The Quintessence of Ibsenism,” but some
disagreement exists in the interpretations of sach character
end the individuel category whiech ia represented by each
character, Nethercot insists that the Statue is en Ideallist:

65“As Far As Thought Can Reach,” Back to Methuselah,
p. 260,
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It ir the ldealists llke Mendoma and Rameden,
then, that find the atmorphere of hell most invigorat-
ing. Ve might even ecconelude that all the satisflied
denizens cf hell are ideslists, from the slick robbep
baron of business to the superannuated reformer whose
youthful ruazgaliam hae herdened to 2 middle~aged
petrifection,

But even though Ramsden might have been onece & radical, end
perhape even & Realist, there {e 1ittle rensson to essume that
he 1s anything more than & Philistine as he ies exemplified
by the Ztatue, ZEric Bentley's interpretation seems to be
more acourate than FNethercotts:
The joking conception of Don Juan gives Fhaw @
spokesman for hir 1d-as of e higheyr humanity. The
joking conception of hell gives him a kingdom for @
fhevian Devil, Two more charscters are needed--a
repregentative of womanhood to offset Don Juan and
yet be complementary to him, and & representative of
averape mankind--the girl's father will do-«to be the
willing vietim of the devil's arguments,’
fince “haw conslders the average men toc be & Philistine, it
ir reasonable toc aseume that the “tatue reprecents the avere
age Philietine. It may be granted that Idealists find the
atmosphere of hell comfortable, but it ie worth noting that
the “tatues suspecte thst hell 1s not the most desirable
place after all-«particularly after Jusn has pointed out to
him thet he indirectly admits thet the aotivities of hell

are undesirsble:?

6ﬁ¢th¢r¢aﬁ,‘gg. elt., p. 34.
Terte Bentley, Bernard Shew (Norfolk, 1957), p. 57.
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DON JUAN. Then meay I ask, Commander, why you
heve left Heaven to come here and wallow, as you ex~
press it, in sentimental beatlitudes which you confess
would once have driven you to cut your throat? 8

THE STATUE. [struck by this] Egaed, thats true.

Moreover, the Statue i1s incapable of understanding the
meaning of the arguments of the Devil and Juan, bui he does
understand that the majority of souls are in hell, and he
: instinctively follows the majority, Just as he was bound
\Kto convention upon earth, he is bound to conventlon in
eternity, His love of duty shows throughout hils conversa-
tion:

THE STATUE, [seriously] Come, comel _as a soldier,
I can listen to nothing agE%gst the Church.’

When Juan ingults the army, the Statue reacts instinctively
through his sense of honor:
DOX JUAK. Have no fear, Commander: +thls ldesn
of a Catholic Church will survive Islam, will survlive

the COross, will survive even that wvulgar pageant of
incompetent schoolboyish gladiators which you call the

irmy.?HE STATUE, Jufgz you will force me to call you
o account for this.

And later Juan accuses the Statue of hypoerlsy because, as
Ana's father, he, knowing that he had played the role of the
libertine himself in his youth, attempted to vindlcate the
honor of a woman., This tiwme, however, the Statue reveals

the true reason for hils actions:

8Han and Supermsn, Act III, p. 122.
91bid., p. 108, 1QIbid., p. 127.

A——————
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DON JUAN, . . . And yet you, the hero of those
scandalous adventures you have just been relating to
us, you had the effrontery to pose as the avenger of
outraged morality and condemn me to death! You would
have slaln me but for an accident. ,

THE STATUE. I wam expected to, Juan, That 1s
how things were arranged on earth, I wesg not a social
reformer; snd 1 ﬁlwaya did what 1t was customary for a
gentleman Lo do.

In addition to his devotlion to duty, the Statue reveals
the Philistine's reverential ideallzetlon of women, Juan,
efter disclosing the selfishness and cruelty of the design-
ing woman, is rebuked by the Statue.la But immedlately fol-
lowing this criticism, he admits the truth of Juan's dls-
oloaur@.lB And finally when Juan attcacks the institution
of marriage, the Statue is apparently ahcaked,lg But later
he feels compelled to admit the truth of Juan's argument
and even admits that he avoided discussing the truth because
he felt it was indecent:

THE STATUE. I am sorry to shock you, my love;
but since Juan has stripped every rag of decency frgg
the disgusaion I may as well tell the frozen truth.

The Statue is slso a pleasure-seeker who wlll go to
great lengths to secure for himselfl the ultimate in cowmfort.
He considers the simoaphere of hell to be more advantageous
than that of heaven. Juan, bored of hell as the Statue ls
bored of heaven, is told that hell 1s more desirable than

heaven:

ipia., p. 126. 121p14., p. 109,  131bid., p. 115,
Urpid., p. 119. 15T1b4d., pe 1224
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THE 3TATUE, . , . Hell, in short, i1s a place
where you have nothing to do but amuse yourself,
[Don Juan sirhs deeply]. You sigh, friend Juan: but
if you dwelt in beaven, as I do, you would realize
your advantages.

He also corments that he cannot ask Juan to go to heaven
end be mliserable; he can see no purpose or reason for Juan's

desire to go:

THE DEVIL. . . . And now, my friend-~I masy call
you so at last--could you not persuade him to take the
place you have left vacant above?

THE STATUE. [shaking his head] I cannot con-
scientiously recommend aﬁ§b33§ with whom I am on
friendly termal§o deliberately make himself dull and

uncomfortable.
But when Juan finally shows determination to spend eternity
in heaven, the Statue is naturelly repulsed by the id@a.le«
|  One of the most prominent gquaelities of the Statue Whieh
fga&e him a Philistine is his unwillingness o t ry to undepr-
!atand the Reallst's philosophy. He makes light of Juan's
serious arguments when he should try to comprehend them.lg

He often fails to realize when he is belng ridiculed because

i he camnot see through Juan's subtlety:

N DON JUAN. It is a dig at & much higher power than

you, Commander, Still, you must have ncticed in your
profession that even a stupid general can win battles
when the eneny's general is a little stupider.

THE STATUE. [very seriously] Most trgﬁ, Juan,
most true. Some donkeys have smazing luck,®

16r014., p. 96. 171p14., p. 98. 181p14., p. 103.

191bid., p. 204.  20Tpid., p. 111.
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Although he seema interested in the discussion betwsen Juan
and the Devil, it ls really only a pastime to him, He shows
an aversion to any desp contemplation whatever:

THE STATUE, , . . What I was golng to ask Juan
was why Life should bother itself sbout getting a
brain, Why should it want to understand itself:
Why not be content to enjoy itself?

DON JUAN., Without a braln, Commander, you would
gnjay yourself wlthout knowlng it, and so lose all the

313N

THE STATUE  True, most true, But I am qulte con-
tent with braln enough to know that I'm enjoylng myself.
I dont want to understand why, 1In fact, 1'd rather
not, My experiﬁgaa ls that one's pleasures dont bear

thinking about.
Because of his difficulty in following the philosophical
discussion, the 3tetue, more interested in hearing about the
famous adventures of Don Juan (perhaps here Shaw antlicipated
some indifference among the Phllistines in his audience),
asks Juan to refrain Irom such elevatved conversation:

THE S3TATUE., This is extremely sbsiract and meta-

physical, Juan., If you would stlck to the concrsete,

and put your discoveries in the form of entertaining

anecdotes about your adventures with gnmﬁn, your con-~

versation would be easier to follow,?
He then makes another comment which typifies the Philistine's
attitude toward the Realist's sfforts to determine any under-
lying purposes of a unlversal force and to base a philosophy
upon the subsequent dlacovsries:

THE STATUE, You might as wel. have gone without
thinking such a lot about it, Juan. You are like all

2lrvid., pe 113 221p14,, p. 117,
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gge clgvgﬁ men: <you have more brains than is good
r you.

The Statue is glso ilampressed by lofty words and phrases
even though he is almost slways unaware of their meanings.
He meems t0 be more concerned with the sound of Juan's
speeches than of the ideas which they convey, Juan makes
8 lengthy and eloquent condemnstion of the souls in hell,
and even though the Statue has been directly admonished in
the speech, he falls to notice the affront and comments of
Juants fluency:!

THE S8TATUE. Your flow of words 1s simply amazing,
gg§§£e£§?§h; wish I could have talked like that to my

He is not beyond salvation, however, for he can under-
stand--particularly when the conversations turn to a subject
which interests him more, Juan makes a polnt about marrisage,
and the Stetue recognizes the validity of it:

THE STATUE. [impressed ] A very clever point that,

Tdoas. Hou 514 you oome 56 think of this onetls

,/f But despite the fact that the Statue can see many of
?ﬁa points which Juan makes, the old soldler 1s at heart a
/Philistine, and he follows the Devil's philosophy whilch

jjleada him down into the reaslm of the Idealist to indulge

{ in empty and vain pursuits. The audience 1ls left with one
}
\ final hope of his salvatlon when he admits whille descending

231bid., p. 118, 2h1vi4,, p. 129.
25Tpsd., p. 12l.
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into the fires of hell, ". . . the Superman is a fine con-

ception, There's something statuesque about 1t."26

The Idealist
The second division in Shaw's hypothetical community
is the group of two hundred and ninety-nine Idealists. The
;’I&@alist is a hypocrite, afraid snd immature; the individual |

¥

@{’a who will go to eny absurd extreme to shield himself from the |
2
4 j/>truﬁh; he is, in fact, a person who attempts the art of

l/ gelf-deception,

‘ Ever since Men has achleved consclousness, there have
been Idealists, The step from consclouaness to knowledge
is the ebility and courage to face reality and to adjust
to that reality in order to establish worksble institutions
and laws. Bubt courage is not a common characterlstic in
Men; in faect, only one in one thousand shows courage enough
to face unylelding reality:

For in hiz infancy of helplessness and terror he could
not face the inexorable; and facts being of all things
the most inexorsble, he masked all the threatening
ones as fast as he dlacovered them; so that now every
mask requires a hero to tear it off. The king of
terrors, Death, was the Arch-Inexorable: Man could
not bear the dread of that. He must persuade himself
that Deeth can be propitiated, clrcumvented, abolished.
How he fixed the mask of personsl immortality of the
face of Death for thils purpose we all know. And he
did the like with all disagreeables as long as they
remained inevitable. Otherwise he must have gone mad
with terror of the grim shapes around him, headed by

261p14., p. 135.
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the skeleton with the scythe and hourglass, The maaks
were his ideals, as he called them; and what, he would
ask, would 1life be without ldesls? Thus he became an
ldealist, and remained so until he dared to begin pull-
ing the masks off and looking the spectres in the face-~
daered, that 1s, to be more and more s realist, But
all men are not squally brave; and the greatest terror
preveiled whenever some reallst bolder than the rest
laid hands g? a mask which they dld not yet dare to
do without, ‘
The Ideallast 1s the person who will use any method
avalleble to preserve the 1llusions, or masks, which vell
the truth. Shew's attacks upon this group made him an ex~
tremely controversial figure during the final decads of the
nineteenth century becsuse the Idealists, who erected the
romantic masks and idoliged duty, had dominated Victorian
gociety for year@,aa
Shaw actually has two definitions for the "ideel." An.
ideal is & representation of a future possibility, or it
may be . pleasant mask placed over an ugly fact. S8haw em-
phaslzes the latter definition in his plays because he be-
lieved 1t to be implied by Tbsen.?? In addltion to defining

"i1deal" as a word of illusion and deeception, Shaw meant by

27“Tne Quintessence of Ibaenism," p, 28.

Zﬁﬁatherce‘b, QE‘C eit.' Ps 25&

2%1111am Irvine, The Universe of George Bernard Shaw
(New York, 1949), p. 142,
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"pomance" pretence and humbug,BQ and he usuelly linked the
two terms together es having & common purpose--the delusion
of mankind, |

The Idealists do not have the courage to race”tne fact
that they and thelr romantic concepts are fallures; hence,
these individuals try to persuade themselves that their

instlitutions are beautiful, natural, and holy.Bl

The "policy
of Idealism™ is the sttempt to force individusls to act on
the assumétian that ideals are real and "to recognize and
accept such action as standard moral conduct, sbsolutely
valid under all circumstences.">> From his submission to
the pressure exerted upon him by the Phllistine, the Idealist
is moved primarily by a morsal generalization.33

~ In "The Quintessence of Ibsenism" Shaw uses marriage
as an illustration of en institution which hes been masked
by 1&3&13. The Idealist malntains tﬁat sex morality is
related to convention; whereas, in reslity, 1t is related

to pu;m:n::»;w.31'L But the exposition of the true relationship

303¢, John Ervine, Bernard Shaw: His Life, Work and
Friends (Hew York, 1956), p. 230.

3nome Quintesaence of Ibsenism," p, 30.
2
3 Ibid.

33G. K. Chesterton, CGeorge Bernard Shaw (London, 1909},
p. 188,

" 3uEdmund Fuller, George Bernard Shew (New York, 1950),
Pe 3.
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of marriage, as well as any other truth hidden behind the
vein of Idealism, will terrify the Idemlist beyond mﬁaaume.js

The Idealists In Shaw's dramas have definite character-
istics which mark them:

of duty and honor, their talk about self-sacrifice,
thelr devotion to romantic illusiona, their search
| for plausible excuses to extenuate thelr conduct, the
/ ease with which they are shocked by unconventional or
/ merely perfectly frank ideas and behavior, and the
( extremes to wh%gh they go in their attacks on the
nonconformiat.

['They are in nearly every cese marked by thelr worship

The alavish obedience to duty probably is the greatest mark
of the Idealist, and 1t 1s thls obsesslion of the Ideslist
which Shaw admonlished so fervéntly:

Duty arises at first, a gloomy tyranny, out of man's
helplessness, his self-mistrust, in a word, his
abstract fear. He personifies all that he abstreactly
fears ss God, end streightway becomes the slave of

his duty to Cod., He lmposes that Slavery flercely on
his children, threstening them with hell, and punish-
ing them for their attempls to be happy. When, becom-
ing bolder, he ceases to fear everything, and dares to
love somethling, this duty of hls to what he fears
svolves into a sense of duty to what he loves, Some-
times he agaln personifies what he loves as God; and
the God of Wrath becomes the God of Love: sometimes
he at once becomes a humanitarian, an altrulst,
acknowledging only his duty to his neighbor. This
state 1s correlative to the rationalist stage in the
evolution of phllosophy an§ the ceplitalist phase in
the evolution of industry. [

35"Tha Quinteasence of Ibsenism," p. 31,

36ﬁathsrect, op. cit., p. 28,

37“The Quintessence of Ibsenism,” pp., 25-26,
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When Man reallzes that the sense of duty to himself is greater
than the sense of duty to external matters, the tyranny of
duty will vanish:

What! after all that has been said by men of noble

1life as to the zecret of all right conduet being only
Duty, Duty, Duty, 1s he to be told now that duby is

the primsl curse from which we must redeem ourselves
before we can advance another step on the road along
which, as we imagine (having forgotten the repudiations
made by our fathers)} duty and duty alone has brought ’
us thus far? But why not? God Almighty was once the
most sacred of our conceptions; and he had to be denled.
Then Reason became the Infallible Pope, only to be de-
posed ig turn, Is Duty more sacred than God or

Reason? 8

Marriage and Duty are two examples of institutlons which
are ghrouded in Ideslism, snd Shaw vigorously preached the
resvaluation of the former and the ebolition of the latter.
In the plays which‘follawad "The Quintessence of Ibsenisn"
Shaw used other terms which are synonymous with "ideal”:
conventionalism, idolatry, romance, 1lluaion; traditionallsm,

39

and prejudiea, all were regerded ss the Enemy.
The Ideallst is the most dangerous enemy of the Rﬁ&liﬂt,\\

for the Tdeallst is higher in the evolutional precess than

the Philistine and poasesses a conslderable degree of ln-

telligence, The Idealist is capable of seeing the truth,

but, rether than admit his own error of fostering false

institutions, he will attack the Reallst, who ia even higher

BBEbida, P 26, 39§9th9!‘0@t, __’2 1@:; Pas 5;
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in the evolutionsl ascent, "with a dread and rancor of which
the easy-going Philistine is guiltleaa.“uﬂ The Idealist will
insist that everyone, even himsell, conform to his static
policy of Ideelism, and accept the policy without examining
its foundations, The Idsalist iz the primary factor inter-
fering with the propress of mankind¢u1 Shaw relentlessly
attacked all who would attempt to replace careful investiga-~
tiogAWith an sbgtract principle.ug
, The charscter of the Devll 1lluatrates Shaw's concept
~of the arch Idealist; he i1s the leader of the best society
of hell, He, like all Ideallsts, is aware of the problems
of life and mankind, but he maintains a defeatist attitude
toward the problems end tends to regerd them as unsolvsble.
The result of his escaplasm is the estebllshment of the realm
of hell, The Devil himself admits thet the heavenly tempera-
ment 1s beyond his comprehension; but Jusn really seems un-
convinced of the Devlil's lack of understanding, and suggests
the posslblility that his attitude is due to something else:
THE DEVIL. Oh, it sults some people. Let us be
Just, Commander: it is a guestion of temperament. I
dont gdmire the heavenly temperament: 1 dont under-

atand it: I dont know that I particularly want to
understand it; but it takes all sorts to make a universe.

LOnpne Quintessence of Ibsenism," p. 33.
ulﬁathercot, ops clte, po Lo

uaJulian B. Kaye, Bernard Shaw and thée Nineteenth
Century Tradition (Norman, Oklahoms, 1950),; Ps L2.
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There is no accounting for tastes: there are pecple

who like 1t. I think Don Juan would like it,

DON JUAN., But--pardon wy franknegs-~could you
really go baﬁ§ there 1f you desired to; or are the
grapes sour?

The Devll proposes that the sctivity of men should be
directed to satisfylng the appetite of plessure. Since in
hell the satisfactlon of the animal appetite is no longer
necessary, full attention may be directed to abstiract pleas~
ures.

Perhaps Shaw intended to emphasize to his sudience that
the recognltion of the Idealist, the arch sinner, is not so
eagsy as one is led to bhelieve. Juan implies such sn idea
when he attempts to sase Ana's anxiety after the suggestion
that she weet the Devil: "Hemember: the devil is not so

Wy

black as he is painted,"” Buch a statement also implies
that the Devll ls truly a dangerous adversery since he does
not appear as evll as one suspects, and therefore one may be
easlly swayed by him, Or, on the other hand, Shaw could mean
that triumph over the Devil is not so difficult as one would
think, l1.e., he is not so formldable as is generally belleved.
The Devil worships such abstract things as love, joy,
beauty, happiness, warath of heart, true sincerity, and

affection,ug He 1s a lover of music, buv he evidently can~

not discern between good and vad music:

Qaﬁan and Superman, Act III, p. 100.
Wipid., p. 96. 451p14., p. 97.
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DON JUAN., Hell ig full of musical amateurs:
music iz the brandy of the damned., May not one lost
soul bve permitted to abstain?

THX DEVIL. You dﬁge to blaspheme asgalnst the
sublimest of the arts!

He also shows traces of bigotry, which is not too sur-
prising since the Ideelist 1s the 1ndividual who prefers to
maintain the existing institutions and believe In them as
fundamentel truths:

THE DEVIL. Yes, when the Liberty and Equality of
which you prete shall have made free white Chrlstlans
cheaper in the labor market ,ﬁ?n black heathen slaves
gold by auction at the block.

The Devil, like a1l Idesllsts, is enthralled by words,
and Juen's comparison of hell and earth is so sloquently
done that the Devil asks him also to elaborate upon the
glamorlesaness of heaven.hﬁ But the Devll is not so dense
as the 3tatue, who 1s spellbound by Juan's mere "flow of
words"; he 1s aware of some of the implicationa and can
express dlsasgreement when the necessity for it ariaaa.ng

Finally, the Devil is a vain, egocentric character
who rejoices in his renown upon earth even though he wishes
mankind had s better opinion of htm.so He is extremely in-

terested in his repubation as a gentleman, and he attemptis

to be as couriteous as passible.”l Be reassures the Statue
nﬁibid‘, P. 95, uTxbid., p. 109, uﬁzbid., p. 103.
L9

Ibid., pe 129.  %Ibld., p. 97. 511p1d., p. 103.



30

that the name of the Devil is at the Statue's disposal for
52

the purpose of emphasls, After Juan has concluded hls
finel argument and is about to depert for heaven, the Devil
glves a brlef summary of his own attitudes:

THE DEVIL. I know that beauty is good to look ab;
that music la good Lo hear; that love iz pood to feel;
and that they are all good to think about and talk
about, I know that to be well exerclsed in these
sensations, emotions, and studles, is to be & refined
and cultlivated being., Whatever they may say of me in
churchea on earth, I know that 1t is universslly admitted
in pgood soclety that the Prince 8f Darkness is & gentle-
men; and that is enough for me.>

Hence, the Devil's ultimate concern is for the opinion of
socliely. To 3haw the Ideallst is always concerned primarily
with social opinion. This concern 1ls the reason for the
Devil's bellef that his philosophy will win out over the
Realists in heaven by "sheer weight of pulilic apinion."sh
This useless overeveluation of public opinion is the reason
for Shaw's adverse resaction to democracy as it 1s practiced

in Ingland and America,

The Reslist
The single Individual left in the lmaginary community
of Shaw's 1s the Realist, the one person in a thousend. The
Regliat insista upon tearing ﬁff the masks which hide reslity;
he is the highest in the evolutional scale, and the Idealist

521pi4,, p. 113. 231pid., p. 132.
Slﬁbm., p. 101.
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 detests him immensely. He is the "man who has risen above

the danger and the fear that his acquisitiveness will lead

him to theft, his temper to murder, and hias affections to

debauchery. . . ."56 But his road is not an easy one:

", . . this is he who is denounced as an archwscoundrel

and libertine, and thus confounded with the lowest because

he is the highest."57 The onea who denounce the Reallst

are not the ignorant and stupid Philistines, but the literate

and cultured Idealista: /
It is from men of establlished literary reputation that
we learn that William Blake was mad, that Shelley was
apoiled by living in a low set, that Robert Owen was
a man who di1d not know the world, that Ruskin wag in-
capable of comprehending political economy, that Zole

WRS 2 mere blaakguagg, and that Ibsen was "a Zola
with a wooden leg."

/
/

/¢ Finally the Realist loses patlence with Ideals and
rggognizes them as masks which serve only toc blind mankind
and kill man's inastincts and ego, but the Idealilst believes
that ignorance and suppression of instinct 1s beneficial
because he hates himself and 1s ashamed of himself:

The realist, who hea come to have a deep respect for
himself and feith in the valldity of his own will, thinks
it 4idealizing so mush the worse., To the one, human
nature, naturally corrupt, is held back from ruinous
excesses only by self-denying conformity to the ideals.
To the other these ideals are only swaddling clothes
which man has outgrown, and which insufferably impede

SS“The quintessence of Ibsenisum," p. 33.
Sélbid. 57Ibi&.
®1p14d., pp. 33-3h.
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his movements. No wonder the two cannot agree, The

idealist says, “Healiam means egotlism, and egotism

means depravity." The reallst dealarea that when a

man abnegates the will to live and be free in a world

of the living and free, seeking only to eenfonm to

ideals for the sake of belng, not himself, but "a good

man," then he is morally dead and rotten, and must be

left unheeded vo abide his reaurraatiga, if that by good
luck arrives before hls bodily death.

Although Shaw insisted that he did not believe in heroes,
the reslist, as the mouthplece for the author, invariasbly
portrayed as a much more admirsble lndividual %han the other
characters in Shavian drama, is a wellerecognized hero; and
the idealist, or often the Philistine, plays the role of
villain.C

f"\

The reallat recognigzes the fact that progress can only :/

] 4
be made thraugh the repudiation of duby; he knowa that avery\
step in social pragreaa 1s made at the expenge of some al-
ready established duty, snd he trusts to his instinet to ¥
gulide him unerringly toward the objective of the Life
F@rue.él Every realist ls e revolutioniat, & reformer, and
2 non-conformist,

Shaw considered every phllosopher of note a realist
because the phllosopher seeks to find the truth behind the
universe, and the "artist-philosopher" is a reslist in a
very special sense: the artist-philosopher is endowed with

a passion by the Life Force to seek out besuty and truth

SgIbid. 60Nathere¢t, op. elt., p. 51.

61Ib1d., p. 25.
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and present it through hils own special madium.whathar it be
poetry, musie, painting, sculpture, or drama., It is the
objective of the artist-philosopher to ralse the general
level of the knowledge and understanding of soclety to a
helight which will enable the Philistine to see what is

necessery to further the true purpose of Life‘éa

This ob-
Jective puta the artist-philosopher in continual confliet
with the Philiatlne.és
The artist!s medium is a device for enlarging and re-
finlng the perceptiveness of soclety and consequently
lifting Life to a higher level of consciousness, The Life
Forece endows the artist with an impulse which is in itself
entirely original, and because it is original the methods
by which the lmpulse is presented by the artist muat break
the established rules of composgition and harmony:
In a word, it Lthe work of art]| challenges prevalent
notions, flouts current prejudlces, shocks popular
taste and, if it é& didactic in tendenoy, outrages
popular morality.
The result of thia repudiation of convention is that the life
of the artiste-genlius-philosopher is usually poor, lonely, and
brutiah.ég And since the genius ls really only one part

genlus and ninety-nine parts an ordinary man, with a craving

62The Sanity of Art, p. 29Y. 631pid.
6o, B, M. Joad, Shaw (London, 1949), ps 190.
65

Ibid.
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for world esteem and huuman affection and sympathy,éé the
genlus is usually a wretched individual.ﬁT The genius,
endowed with an impulse directly from neture, will pursue
his course in spite of any obstacle., Often his impulse to
ralse the level of consclousness is opposed to Woman's im~
pulse to reproduce; 1f, then, the genius marries, the result
1s often tragic,éa

\ﬁ/fn the Dream Scene Don Juan ls the spokeaman for reality.
A ﬁfofeaaad seeker of reality, he is, of course, Shaw's
vmouthpiace. He 1s definitely not the prototype Don Juan
portrayed by the Spanish monks and writers who, throughout
literature, have envigioned him as a libertine scoundrel
and a mountebank secretly admired by mankind. The original
version of the Don Juan legend 1s largely disregarded by
Shaw in order to give the story the meaning it has in the
Dream Saena.ég 3hew preferred to write a play with =
philosophical Don Juan because he believed that such an
individual 1s admirable from the standpoint of morsl righteous-
ness as a seeker of the truth rather than s follower of the
conventional standards which serve to conatriet the natural

tendencies of Man:

0rne Sanity of Art, p. 301.  ©TJjosd, Shew, p. 190.

68?refaca to Man and Superman, p. xxilil.

69Jossph Wood Kruteh, "Why Not 'Methuselah'?" Theatre

Arts, XXXVIII (June, 1954), 96.
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Philosophically, Don Juan 1ls & man who, though
gifted enough to be exceptionally capable of dlstinguish-
ing between good and evlil, follows his own instincts
without regard to the common, statute, or canon law;
and therefore, whilst gaining the ardent sympathy of
our rebellious inatincts (which are flattered by the
brillisncles wlth which Don Juen assoclates them)
finds himaelf in mortal confliet with existing in-
stitutions, defends himself by fraud and force as
ungerupulously as & farmer gﬁf&nda his crops by the
same meana against vermin. ' ‘

3haw glves his reader another idea of hla concept of the
character of Don Juan later in the "Epistle Dedicatory to
Arthur Bingham Walkley":

His sceptlcism, once his least tolerated quality, has
now triumphed so completely that he ean no longer
assert himself by witty negations, and must, to save
himself from cipherdom, find an affirmative position.
His thousend and three affairs of gallantry, after
becoming, at mosit, two lmmature intrignes leading to
sordid and prolonged complications and humlliastions, have
been discarded altogether as uwnworthy of his philosophic
dignity and compromising to his newly acknowledged posi~
tion as the founder of s school, Instead of pretending
to read Ovlid he does actually read Schopenhauer and
Nietzache, studles Westermarck, and is concerned for the
future of the race instead of for the freedom of his

own instinots. Thus his profligacy and his daredevil
alrs have gone the way of hls sword and mandoline into
the rag shop of anechronisms and superstitiocns, 1In
fact, he is now more Hamlet than Don Juan; for though
the lines put into the actor's mouth to indiecate to the
pit that Hamlet is a philosopher are for the moat peart
mere harmonious platitude which, with a little debage-
ment of the word-muslc, would be properer to Peckaniff,
yet 1f you separate the real hero, inarticulate and
unintelligible to himself except in fleshes of inspira-
tion, from the performer who has {o talk at any cost
through five acis; and if you also do what you muat
always do in Shakespear's tragedieat that is, dissect

70Preface to Man and Superman, pp. Zil-xiii.
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out the absurd sensational incldents and physical
violences of the borrowed story from the genuine
Shakespearian tissue, you will get a true Promethesn
foe of the gods, whoase instinctive attitude towards
women much resembles that to which Don Jusn is now
driven, From this point of view Hamlet was a developed
Don Juan whom Shakespear pelmed off as a reputable man
Just as he pelmed poor Macbeth off as & murderer. Today
the palming off is no longer necessary (st least on your
plane and mine} because Don Juanism is no longer mis-
understocd as mere Casgnovism, Don Juan himself is
almost ascetic %g his desire to avold that misunder-
Staﬂ&ingt L
There is little room for doubt then that Juamn is the
true Shavien hero; Jusn is the man of setion., His chief
reagon for detesting hell is that it bores him, He is, likﬁi%%f
Shaw, plain spoken end reluctent to hedge on any lssue. He
accuses Ana of hypoerisy, the Statue of stupidity, snd the
Devil of duplicity.Tz And he accuses them all of deterring
the purpose of the Life Force., He finds thelr pretentious
society boring, and he comments to that effect, Eech one
of them claims fto be uneble to understand him, but they all

obviously admire him,

Woman
A separate consideration of Woman 1s necessary because
the female of the speclies is blologically primary, whereas
the male 1s sscondary. Shaw representa the beginning of
mankind as a woman who sunders heraselfl in order to produce

both male and female organisms, Lilith, as the embodiment

Mrpid., pp. xviexvii.

?aﬁan and Superman, p. 128,
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of the Life Force, says in the final play of Back Lo Me~
thuselah, "I tore myself asunder; I lost my life, to make
of my one flesh these twaln, man end women," /3 Woman was
given the task of perpetuating life, but Man was given the
task of raising the general level of self~-consclousness and
self»unaﬁvatanéing‘7h Almost every womasn is endowed with
the impulse of nature's purpose, and, as a conseguence,
almost every woman 1s successful in obtaining a husband
and father for her children. But not every man is endowed
wilith the impulse of nature's purpoze for the male sex:

only three hundred individuals in Shaw's imeginery comnunity
feel any such impulse at all, and only one out of the total
one thousand members feels the impulse strongly enough to
attempt o follow that impulsge in spite of social and legal
pressure from the remainder of the group.

Femeleness is, in the creative evolutionary philosophy,
more primitive and fundamental than malanaaa.?g Woman, in
general, is completely preoccupied with the problem of ful-
£11ling nature's purpose for her, end, es a result, she is

usually in sympathy with the Phillstine because she is not

673”As Par As Thought Can Reach," Back to Methugelah,
p. 260,

?uMartin Ellehauge, The Position of Bernard Shaw in
European Philosophy and Drama lcapenhagsn, 1931), p. 209.

7530ad, Shaw, p. 185; ef, Ellehauge, p. 208,
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intereated in the intellsctual pursults of the realist.76
But, on the whole, Man is to Women merely & means to her
purpose, and because Man ls necessary instrumentally to the
achievement of her purpose, ghe treats hinm with utmost care:

« s+ +» 88 8 goldier tekes care of his rifle or a musician
of his violin.

By Heaven, Tavy, if women could do without our work,
and we ate their children's bread instesd of making it,
they would kill us as the_spider kills her mate or as
the bees kill the drone, /O

Woman's purpose 1s not compatible with Man's purpose since
Woman incarnates fecundity and Man incarnates "the philo-

sophic consclousness of Life."79

Men's purpose requlres
his full attention, and Woman's purpose requires the atten-~
tion and energles of both mobher and father.&o In the
genlus Woman meets a purpose which is just as impersonal and
irresistibless her own and the incompatible unlon of the two
often results In ﬁragady.Bl But sometimes Womaen mey possess
the atiributes of genlus:
When 1t 1s complicated by the genius belng a woman,
then the game 1ls one for a klng of crities: your
George Sand becomes a mother Lo gain experience for
the novelist and to develop her, and gobbles up men

of genius, Ghapéga, Mussets and the like, as mere
hors dtosuvres.

7636%&3&1"@0@, %. Qit;, He 7{};

77ﬁan angd Superman, Act I, p. 23,

8

7 Ivid., Act II, p. Sh.
79Prefaee to Man and Superman, p. xxiil.
80

Tbid. 8l1p14. 821144,
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In the pursult of a father for her children, Womsn is
completely unscrupulous; she will lie and decelve il it
suits her needs in order to discourage undesirable auihcra,as
and she will play on the sexual instinets of men deliberately
for the purpose of trapplng them into mnrriag&.ah’ She is
endowed by the Life Force with the abllity to trick Man into
believing that she shares his enthusiasms, responds to his
ideals, and underatands hie phllosophy; but thls apparent
aympathy la the balt on her hook, and once it is swallowed,
she drops the deception and Man, who would reform society,
finds himself{ reduced to the function of braaﬁwinnar.gg
Shaw did not mean to imply that Woman is evil or conteuptible
because of her unserupulousness; her deception is merely an
ingtrument of the Life Force which ensbles her to accomplish
her misaion.gé

Shaw remarks in the "Epistle Dedlcatory”™ that Amn
Whitefleld 1s Everywomen; but every woman is not Ann., Dona
Ana, as Ann's counterpart in the Dream Scene, then, 1z the
representative of Woman, Her purpose is to show how the

87

Life Force philosophy is reflected in womankind, and to

83Man and Superman, Act II, pe 53} Act IV, p. 163.-

S1p14., Act I, p. 2. 8550ad, Shaw, p. 188.

86

B(Georga Whitehead, Bernerd Shaw Explained (London,
1925), pe 109. ’ ’ ,

Ellehauge, 0p. cib., p» 213,
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demonstrate the enslavement of woman (as well as man) by
the arbitrary soclal standards which require her to fulfill
her natural purposes surreptltiously and abt the same time
enslave her mate by the chains of social and maritel laws.
Ana 1s a Philistine on the surface, but basically she
is, as most women are, a reallst in regard to her own pur
poses, 8he knowa that by using varlous tricks deaigned
to attract a man, she can obtain a conslderasble degree of
gecurity for herself and for her children., Po balt her
hook, Woman uses simulated accomplishments, felgns intveresd
in his enthusieams, and decorates herself to stimulate his

38

sexual desires, Ana's Philistinism apgaarﬁ when she

defends such morallstic pursulits as chastity and virtue,
but her realistic attitude shows when she tells the three
men thet ldealization is futile:

AWA., .+ . . I daresay you all wani{ to marry lovely
incarnatlions of nmuslc and painting and poetry, Well,
you cant heve them, because they dont exlst, If flesh
and blood is not good enough for you you must go with-

- out: thats all, Women have to put up with flesh-and~
blood husbands--and little enough of thet tco, zome-
times; and youwill have to put up with flesh-and-blood
wives, [The Devil locks dubious. The 3tatue mekes a wry
face.] I mee you dont like that, any of yous but its
true, fag all that; go 1f you dont like it you can
Tump 1t,59

a
égﬁan and Superman, Aet XIi, p, 116,
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In the beginning of the Dream Sesne Ana ls an escaplst;
in hell she meeks the traditional ideslistlc wmethods of
escaping from reality and its burdens, She seeks happlness
above all:

ANA . Thank you: I am goling to heaven for hapg&»
negs, I have had quite enourh of reallity on earth.

8he also shows concern over her soclel position because sghe
confuses her station in soclety with happiness:

DON JUAN. Patience, lady: you will be perfectly
happy and at home here, As salth the poet, "Hell is &
eity much like Seville,"

THE OLD WOMAN, Happytl herel! where I am nothing!
where I am nobody!

Ana has been duped into religlous complacency; she
gerliously belleves thaet the perforuence of rituals snd rites
1ls the execution of good and rightecus living. Juan's celm
assursnce that she 1s In hell causes her Lo reelize her error:

THE OLD WOMAN. [proudly] Hellt I in helll How
dare you?

DON JUAN. [unimpressed] Why not, Sehora?

THE .OLD WOMAN . gou do not know to whom you are
speaking. I 8sm a lady, and s falthful deughter of the
Church .

DON JUAN. I do not doubt it.

THE OLD WOMAN., But bow then can I be in hell?
Purgatory, perhaps: I have not been perfect: who has?
But helll oh, you are lying.

DON JUAN. Hell, Senors, I essure you; hell at
its best: that ism, its wmost sollitary--though perhapsa
you would prefer company.

THE OLD WOMAN. But I have sincerely repented;

I have confessed-~

DON JUAN, How mueh?

THE OLD WOMAN., HMore sins than I really committed.
I loved confession.

901pig., p. 102. N1bid., p. 90.
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DON JUAN. Ah, that is perhaps as bad as confessing
too little, At all eventa, Senora, whether by over-
sight or intentlon, vou are certeinly demned, like my~-
ggiﬁ;agngf?ggrﬂ is nothing for it now but to make the
Anatg difficulty is that she 1s & hypoerite, She knows
full well that her objective in 1life is to bear children;
but she professes to believe in soclal institutions and
moral ideals for which she does not care and in which she
does not believe. She prefers to call naturel impulses
immoral,93 even though the accomplishment of her purposes
is based upon instinect, She knows through experlence that
by demanding that her mate fulfill his moral responsibilitles,
she is assuring herself of security, 8he elther csnnot or
will not concelve of Man as having any purpose other than
the fulfillment of her purpose, When confronted with the
idea that Man has perhaps another purpose, Ana replies,
"Yes:s he shirks all his reaponsibilities, and lesves his
wife to grapple with them."gu

The idealistic concepts of marriage prohiblit the ful-
f1llment of both of the purposes of Man and Woman: if Man
1s reduced to drudging for mere existence for the remalnder
of his 1ife, he can do little to improve even hls own in-
tellectual stendards, much less do his share to raise the

general level of all intelligence; if Woman glves up her

role in life as & mother, then she, too, defeats her natural

921}33.@’, pc 88¢ 93&‘316.’ p‘r 125.

9h1bid., pe. 110,
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purpose, What, then, 1s to be done to enable both Han and
Women to successfully accomplish tnéir‘pnrpeaes sinmultaneously?
First, every effort must be made to sllow the laborer more
leisure time in order to afford him intellectual growth
through intellectual pursulis, Shaw belleved that sociallsm
is the answer to the need to reduce the amount of work re-
quired of the leborer., Second, Woman must be allowed Lo
develop intellectumrlly, also, lnstead of enslaved by ideal-
istic conesepts of motherhcod as being a botally unselfish

and devoted occupation., State support to the resring of
children, particularly flnanclal support, was Shaw's solution
to this problem. But the impersonal breecding of the race

was 8haw's ulbimate answer both to the problems of Man and
Woman and also the problem of breeding the Supa?man,gs which
is the primary and immediste poal of humanity,.

Pyan and Superman, passim. (Por a discussion of the
Superman, see Chapter iV.)




CHAPTER I1I
IDEAS AND ARGUMENTS IN THE DREAM SCENE

Four general arguments are presented in the third act
of Man snd Superman, and these arguments incorporate ten

key ideas which are embodied in the philosophy of Shaw.

These 1dess usually permeate more than one single argument
and are used to support Don Juan's basle philosophical
tenets., Briefly summarized these ldeas are (1) that the
universe i3 governed by a vital force which 1s neither all-
powerful nor all~knowing but is striviné to become om-
niscient and omnipotent by means of its own creations, (2)
that the intellect is the objective of the Life Force, (3)
that Man is the most highly evdlved species in the universe,
(L) that Man's duty is to further the efforts of the Life
Foree, (5) that the preliminary goal of the Life Force is
the Superman, (6) that the progress of evolution 1s the
progreas of the Life Force, (7) that Man can accomplish
anything which he sincerely desires, (8) that the Life
Force works through the method of trial and error, (9)

that right conduct is the working of the individual to
fulfill the function which Life hes designated for him,

end (10) that the Idealist 1s the arch enemy of the Life

Force,

Ll
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The four arguments in the Dream Scene may be called
(1) the discussion of Heaven and Hell, (2) the discussion
of the nature of Men, (3) the discussion of the nature of
Woman end the purpose of marriege, snd (l) the discusslon

of the Life Force snd its spokesman, the philosopher.

Hemven and Hell

The first srgument presented in the dream scene ls the
discussion of heaven and hell., The descriptions of the two
ethereal realms are generally agreed upon by the Devil,
Juan, and the 3tatue, and this portlon of the scene does
not show the conflict of ideas as demonstrated in the other
arguments. However, & conflict of oplnion does show liself
in Juan's desire to enter heaven and in the Statue's deolsion
to become one of the inhabliting souls of hell.

Shaw does not try to depict hell in setuallty; at no
time during the Hell Scene does he show hls audlence even
s minute view of the domain of hell. In fact, the scene
seems to teke place in the border regions of Hades rather
than within the central aress, and the audieng& must draw
its impression of place from the lengthy deserlptions of
Don Juan and the Statue. This 1s the reason for Done Ana's
sppearance eerly in the scene; 1t is an opportunity for
Don Juan and the Commander to explein to her exsctly what

the differences are between heaven and hell, and once this



146

is accomplished, Done Ane becomes sn active partliclpant in
the following discussions.

Hell, as revealed by Juan, 13 the activity of earth
stripped of the reslistic consequences which attend each
act. Earth is the combination of heaven and hell; 1t is
the coexlstence of the real and the ldeal, The situation
in the Dream 8S8cene is the separatlion of the two elements
for the purpose of showlng that ideallsm is s useless pur-
gult since 1t attempts to ignore reality. Idealism in this
sense 1s almost synonymous with escapism, and hell 1ls pic-~
tured as an escape Trom reality:

« » + for hell is the home of the unreal and of the

seekers for happiness. It 1s the only refuge from

heaven, which 1s, as I tell you, the home of the
masters of reality, and‘fiom earth, which is the home

of the slaves of reality. ,

Hell is the alternative offered by the Idealist to mankind,
and as it is contrasted to earth, which is held tightly in
the brutal grip of reality, hell seems extremely attractive
even with the Statue's comment that in hell tﬁare is no
hcpa.2 The hell which Shaw depicts ls sctually the dreanm
soclety of the Ideallst. Don Juasn points this out to Ana
when she wonders why she feels no pain if she is truly in
hell:

Because hell, Senora, is a place for the wicked. The
wicked are qulte comfortable in 1t: 1t was made for

1Man and Superman, Act III, p. 102. ZXbid., ps 96.
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them., ¥You telli me you feel no pain, § conclude you
are one of thoge for whom Hell existis.

Juen, a Reglist, shows himself to be extremely uncomfortable
in hell:

I am not one of the wicked, Serora; therefore if bores
me, bores me beyond description, beyond belief.

Characteristically, Shaw strikes out against time-
honored concepts and instltutions and lets his audlence
know that the proper method of considering these is with
a2 healthy attitude of reserve and skeptlclsm. When Ana
is disappointed becsuse she, a virtuous lady, has been con=-
demned to hell, she demands to know if there is any Justice
in heaven., Juan tells her that Justice 1s not a heavenly
institution:

No; but there is justice in hell: heaven is far sbove

suech idle human personalities. You will be welcome

in hell, Seliora, Hell i1s the home of honor, duty,

Justice, and the rest of the seven deadly virtues.

All the wickedness on earth is done in thelr neme;

where else but in hell should they have their reward?

Have I not told you thgt the truly damned are those

who are happy in hell?

The point which Shew emphaslizes here 1s that the anclent
and traditional institutions greatly valued on earth must
funotion for the purposes of the Life Force or be discarded.
If these inastlitutions can be overhauled and made beneflclal,
then they may be kept; but when they become insitruments

which serve to retard the evolutional processes, the

31bid., p. 89. bypia,  Sivid., p. 90.
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institutions become insiruments of evil which function,
intentionally or unintentionelly, to suppress the progress
of the Life Force,

Another characteristic of hell 1s the sbsence of hope
whieh Shaw feels is so vitel to the survival of menkind be-
cause hope prevents the reduction of all the accomplishments
of the evolutional processes to mere accident. When Ana
becomes afraid and decldes to pray, the Statue points out
that prayer 1ls not only unnecessary in hell, but it is
useless as well:

No, no, no, my child: do not pray. If you do, you

will throw away the main advantage of this place,

Written over the gete here are the words "Leave every

hope behind, ye who enter." Only think what a wélief

that 1s! PFor what 18 hope? A form of morsl responsi-
billty. Here there is no hope, and consequently no
duty, no work, nothing to be gained by praying, noth-
lng to be lost by doing what you like. Hell, in short,
1sl§ glaae where you have nothing to do but amuse your=-

gelf .t
"Duty" as used in this speech is evidently different from
thet mentioned by Juan earlier when he comments that hell
is the home of duty. The Statue probably means dubty as an
obligation to reallty; whereas, Jusn mesns it as an obliga~-
tion to a soeial institution.

The barrler between heaven and hell 1s the same barrier
which exlsts on earth between the pursuits of the realist and
the idealist. The Devil dlscusses the gulf between heaven

and hell:

61bid., p. 96.
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The gulf 1s the difference between the angellc and the
diabollc temperament, What more impassable gulf could
you have? Think of what you have seen on earth., There

is no physical gul§ betwsen the philosopher's clasgs
room for all that.

The Devil also notes that the gulf is not a physical barrisr,
but a psychological one:

A mere physical gulf they could bridge; or at least I
could bridge for them (the earth ls full of Devil's
Bridges); but the gulf of dislike is impassable and
eternal, And that is the only gulf that separates my

friandg here Ifrom those who are invidiously called the
blest.

Explaining further, the Devil uses anslogy to demonstrate
the differencea between the angellc and diabolic temperament:

Have you ever been 1n the countiry where I have the
largest followlng? BEngland. There they have great
racecourses, and eglso concert rooms where they play
the clessical composltions of his Excellency's friend
Mozart. Those who go to the racecourses can stay away
from them &nd go to the clasaical concerts instead if
they like: there is no law egainst it. . . . And the .
classical concert 1s admitted to be a higher, more
cultivated, poetic, intellectuasl, ennobling place than
the rasecourse. But do the lovers of raclng desert
thelr gport and flock to the concert room? HNot they.
They would suffer there _all the weariness the Commander
has suffered in heaven.’

Following this comment by the Devil, the Statue 1ls quick to
point out that one cannot comfortably pursue an activity

aimply because 1t is proper; i.e., even though the pursuit
of the reallist seema more noble, one must engsge in sctivi~

ties of reality becsuse he belleves in such activities, not

7Ibid., p. 100. 81vid., pp. 100-101.
91bid., p. 100,
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because he belleves 1t to befit his atation Iin socliety. Un-
less one understands why he 1s working for the Life Force,
he will end up being miserable and uncomfortable:
At every one of those concerts in England you will
find rows of weary people who are there, not because
they really like classical muslc, but because they
think they ought to like it, Well, there is the same
thing in heaven. A number of people sit there in glory,
not becsuse they are happy, but because t&sy think they
owe 1t to their position to be in heaven.
Thus heaven containg members who do not understand or believe
in heavenly activity Just as the body of supporiers of creative
evolution on earth contains members who do not understand or
belleve in the purposes of the Life Force.

The purpose of the Life Force is further frustrated by
the modern trend to conformity. The Philistine, who formerly
followed leaders with foresight and divine inspiration, now
has been won over by the Idealists and the numerical weight
of those who follow the Idealists. The Statue gives evidence
of this trend:

Why, the best people are here--princes of the church and
all., 8o few go to Hesven, and so many come here, that
the blest, once called a heavenly host, are & continually
dwindling minority. The salnts, the fathers, the elect
of long a%f are the cranke, the faddlats, the outsiders

of today.

Following this comment by the Statue, Juan attempis to
explain the popularity of hell by contrasting 1t to earth:

The earth is a nursery in which men and women play atb

being heroes and heroines, saints and sinners; but they
are dragged down from thelr fool's paradise by thelr

W o—

101p14,, p. 101. - 1lrpia,
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bodles: hunger and cold and thirst, age and decay and
disesse, death above all, make them slaves of reality:
thrice & day meals must be eaten and digested: thrice
a century a new generation must be engendered: ages

of falth, of romence, and of sclence are all driven at
last to have but one prayer "Make me a healthy animal,”
But here you escape this tyranny of the flesh; for
here you are not an animel at all: you are a ghost,

an sppearence, an illusion, a convention, deathless,
sgeleas: in a word, bodiless. There are no social
guestions here, no polltical questions, no religious
questions, best of all, perhaps, no sanitary questions.
Here you call your asppearance beauty, your emotions
love, your sentiments herolsm, your asplrationa wvirtue,
Just as you did on earth; but here there are no hard
facts to contradicet you, no ironle contrast of your
needs wlth your pretensions, no human comedy, nothing
but a perpetual romance, & universal melodrama, As
our German friend put it in his poem, "the poetically
nonsensical here 1s good sense; and the Eternal Femi«
nine draws us ever upward and on"--without getting us

a atangurther¢ And yet you want to leave thls para-
disel

Hell, es 1t 1s described here ls the heaven of the Idealist,
and the heaven whilch Juan describes ia the hell of the
Idealist:

In Heaven, as I picture it, dear lady, you live and
work instead of playlng and pretending. You face
things as they are; you escape nothing but glawmor;
end your steadfastness and your peril are your glory.
If the play still goes on here and on earth, and all
the world is a stage, Heaven ls at lesst behind the
scenes. But Heaven cannot be described by metaphor.
Thither I shall go presently, because there I hope
to escape at last from lles and from the tedlous,
vulgar pursult gg happiness, to spend my eons in
contemplation-«

Shaw implies that the dream world of the Idealist, hell,
1s attained by Iindividual cholce, No set pattern of behavior,

mode of living, or ritual of religlon can guarantee one that

127p14d., pp. 102-103,. 131b14., p. 103.
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he seeks the proper way of life, Juan reassures Ana that
she 1s in hell in spite of her strict adherence to her
religious sacramenta; in fact, the Statue comments that
even the church officials are in hell,t St111 later it
is revealed that some phllosophers, artists, and composers
are also in hell.ls

At first glance it would seem that hell is the attain-
ment of Shaw's dream in that the tyranny of the flesh is
overcoms; but Juan soon shows the error of this illusion
since this freedom from the flesh can be sttained only at
the cost of death, and the objective of the Life Force is
to overcome the domination of matter without incurring death,
When the Devil points out to Juan that hell offers the de~
lights which man desires without the unpleassant consequences,
Juan replles that price 1a ‘oo great:

Yes, at the cost of desth, Man will not take 1t at

gﬁa?ﬂpﬁigii ogaagiﬁz?gg the delights of your hell while
These illustrations show how man on earth ls enslaved by
reality. Reality end fact dlctate the behavior of mankind.
Heaven is elther in control of reality itself or 1s in the
process of gaining that control; heaven is the Life Force
in the sense thet 1t is attempting to solve the problem of
the domination by matter of its knowledge-gathering agent

Wrvi4., pp. 88, 101. 151h1d., ppe 134135,
161p34., p. 121,
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on earth, the means by which the lnowledge is acquired,
Heaven 1s perhaps the vortex or reserve pool of life, or the

energy of life from whence Lilith comes in Back to Methuselah,

At any rate, Shaw neglects to give his audience anything other
than a vague, nebulous idea of what heaven really is. Juan
offers no real help by describing the activitieas there as
contemplation because the thing he 1s to contemplate is

vague also, This ls the ssme problem which Shaw has in

"As Far As Thought Can Reach" in Back to Methuselah. The

audience is told that the anclents spend thelr time in con-
templation, but S8haw offers no explanation or idea of what
the object of contemplation 13.17

If the pleture which Shaw paints of heaven is vague and
incomprehensible, the concept of hell is vivid and concrete;
the souls in hell are without matter, consclence, or ambi-
tion; they are stupid, cruel, immoral, valn, cowardly, and
servile; they are hypocrlites, panderers, and murderera.la
Thelr activities are nothing but useless imitations of
pleasures which inhsbitents pursue upon earth. They are
drifters without will, aim, or fereaight.19 The religlion
of hell is the worship of love and baauty.za In short,
everything in hell is dlrected and orlented toward

17Joad, Shaw, p. 197.
18yen and Superman, ACt III, pp. 128-129.
191bi4., p. 128. 201bid., p. 130.
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pleasure~geeking; hell 1s the eplcurean's paraﬁiaé; When
Juan uses the term "happiness” in reference to hell, he means
only sensual pleasure, but whenever the word 1s applled in
reference to heaven, he means contemplation. For example,
when Ane asks Juan if there is nothing in heaven but con~-
templatlon, he replies with these words:

ANA, Oh, do not interrupt with these frivolities,
father, I8 there nothing in Heaven but contemplation,
Juaﬂ?ﬁOX JUAN., In the Heaven I seek, no other joy.al

The attitudes and philosophy of the Devil are accepted by the
audience as the general overall attitude and philosophy ad=-
hered to by those gouls in hell since Juan tells Ana that

22

the Devil 1s the leader of the best soclety in hell, Later

in the scene Juan laments the ablllity of the Devil to entice
the minds of men into following his manner of thought:

It is the sueceess with which you have diverted the
attention of men from their real purpose, which in
one degree or another is the same as mine, to yours,
that hes earmed you the name of the Tempter. It is
the fact that they are dolng your will, or rather
drifting with your want of will, insteasd of doing
their own, that makes them the uncomfortable, false,
restleas, §rtificial, petulant, wretched creatures
they are.2

The success of the Devil in winning over the minds of men
is exemplifled by the complete submisesion of the Statue to
the will of the Devil at the beginning of the scene:

allbié., Pe 101.[.; aalbidqt; Pae 89.

————

231p1d., p. 128,
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THE DEVIL, Why, sir, do you not join us, and
leave 2 sphere for which your temperament ls too
sympathetic, your heart too warm, your capacity for
emjoyment too generous?

THE STATUE. I have this day resolved to 4o so.
In future, excellent Son of the Morning, I am yours.
I have left Heaven for ever,

THE DEVIL, [egain touching the marble hand]
Ah, what an honor! what & triumph for our cause!
Thank you, thank you.c

This, then, is Shaw's hell: a center of idealistic
pursults, deminated by the Devil, who functions primarlly
to give the eudience an idea of the verlous attltudes which
are prevalent in the utopien soclety of the Idealist.
Heaven and hell, as represented in the Dream Scene, compose
sn analogy to illustrate the basic dichotomy in philosophy
as conceived by Shaw, l.e., that of the realistic Life Force
philosophy snd all the other idealistic and pessimistic
philosophles.

The Nature of Man

Prom the outset of the dlacussion concerning the
nature of Man, Juan declares that Man 1s the highest achieve-
ment of the Life Force and that Man is as yet extremely
fgnorant. Juan belleves that the Life Forece ls 1in need of
more intellect, and he implies that Man's intelligence is
proportvionate to the intelligence of the Life Force. In the
following passage Juan almost seems to belleve that the fate

of the Life Force is dependent upon the fate of Man:

2hri14., p. 98.
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Think of how it [Life] westes and scatters itself, how
it ralses up obstacles to itself and destroys itselfl
in ita lgnorence and blindness, It needs a brain,
this lrresistible force, lest in 1ts ighorance it
should reslat itself, What a plece of work is man!
says the poet, Yes; but what a blundererl! Here is
the highest miracle of organlzation yet attained by
life, the most intensely alive thing that exists, the
most conselous of all thg organisms; and yet, how
wretched are his brainsled

After declering the necessity of intelligence, Juan makes
enother reference to the idea thet Man and the Life Porce
share a cormmon fate:
But to Life, the force behind the Man, intellect is a
nec&sségy, because without it he blunders into
death.
The Devlil immediately refutes the need for more intellect:
Did I say, when I was arranging that affair of Paust's,
that all Man's reason hes done for him is t0 make him
besastlier than any beest. One splendid body 1ls worth
the bra%as of a hundred dyspeptiec, flatulent philos-
ophers .
Juan points out that prehistoric species which had powerful
bodles and 1little intelligence have been tried unsuccessfully;
thus bodily perfectlon without a2 substantial intellectusl
capacity is & vain objective because insufficient brsins
prevented these species to enable themselves to aurvive.28
At thig point the Devll begins his first earnest attack
on Juan's ldeas, He dellvers a long discourse calculated

to show that Men 1s destroylng himself alsc, not in spite

251p14., p. 104, 261p14,, p. 113.
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57

of his breain but becauge of it., The Devil's argument is
inductive, He claims that the scilences, which are Man's
intellectual products, heve enabled Man to inerease his

destructive capacity:

And I tell you that in the arts of lilfe man invents
nothing; but in the arts of death he outdoes HNasture
herself, mnd produces by chemlstry end machlnery all
the sleughter of plagus, pestilence, and famine. The
peasant I tempt today eats and drinks what wes esten
and drunk by the pessents of ten thousand years ego;
and the house he lives in has not sltered es much in
& thousand centuries ss the fashion of a lady's bonnst
in 8 secore of weeks., But when he gpoes out to slay,

he carrles a mervel of mechanism that lets loose at
the touch of his finger all the hldden wmolecular
snergies, and leaves the Jjavelin, the arrow, the blow-
pipe of his fathers far behind, In the arts of peace
Man is & bungler. I have seen his cotton factories
end the like, wlth machinery thet s greedy dog could
have invented if 1t had wanted money instead of food.
I know his clumsy typewrlters and bungling locomotlves
and tedious bleycles: they are toys cgﬁparad to the
Mexim gun, the submarine torpedo hoat,

Here the Devll also accepts Man ag the embodiment of the
objectives of e universal forece, but the Devil, charscier-
isticelly pessimistic, does not belleve the foree to be
benevolent:
There is nothing in Man's industrisl machinery but his
greed and sloth: his heart is in his weapons, This
marvellous force of Life of which you boast is a force
of D@ggh: Man measures his strength by hls deatructive-~
neegs.
The Devlil continues to enumerste his varlous experiences on
earth, end he selects exsmples whlch leed him to the con-

clusion thet Man 1s preoccupled with death because Man is

291bia. 307114,
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endowed with both & desire to kill and a sadistic fmscina-
tion of slaughter:

Thelir imagination glows, thelr energles rise up at
the idea of death, these people: they love 1t; and
the more horrible it is the more they enjoy 1t.31

In the conecluding portion of his argument he sgain relter-
ates his coneept of Man end the force behind Man:

I could give you a thousand instances; but they all
come to the same thing: the power that governs the
earth ia not the power of Life but of Death; and the
inner need that has served Llife to the effort of or~
genizing itselfl into the human belng 1s not the need
for higher life but for a more efi'liclent engine of
deatruction, The plague, the famine, the earthquake,
the tempeat were too spasmodic¢ in thelr sction; the
tlpger and crocodlle were too easlly satiated and not
cruel enough: something more constantly, more ruth-
lessly, more ingenlously destructive was needed; and
that something was Men, the inventor of the racsk, the
stake, the gallows, the electric cheir; of sword and
gun end polson ges: sabove all, of Justice, duty,
patriotlism, and all the other isms by whilch even those
who are clever enough to be humanely dlsposed are
persusded t9 _become the most destructive of all the
destroyers. 2

Juan, unimpressed by the Devil's pessimlam, informs
the Devil that he has been deceived by the mmsk which Man
hides behind:

Your weak side, my diabolic friend, ia that you have

glways been a gull: you teke Man at his own valua~

tion, Nothing would flatter him more than your
opinion gg him, He loves to think of himself as bold
and bad,

Juan declares that Man's basic nature is not malicious and

evil but that he ias inatead only a coward, snd he attemptis

3d1pid., p. 106. 321p3d., p. 107. 331pi4.
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to hide bis cowardice in whatever manner he can, even io
the point of facing death itselfl:

« « » he 18 only a coward, Cell him tyrant, murderer,
pirate, bully; and he willl adore you, and swagger
about with the conscliousness of having the blood of
the old sea kings in his veins, Call him liar and
thlef; and he wlll only take an actlon against you
for 1ibel. But call him coward; snd he will go mad
with rage: he will face death %o outface that sting-
ing truth. Men glves every reason for hls conduct
save one, every excuse for his orimes save one, every
plea for his safety save one; and that one ia his
cowardlice, Yet sll his civilization is founded on
~his cowardice, on hls abject tameness, which he calls
/7 his respectabllity. There are llmits to what & mule
or an ass will atend; it Man will guffer himgself to
be degraded untll his vileness becomes ao loathsome
to his 0§p§ﬁgsora that they themselves are forged to
reform it.* ,

.,

Although he agrees that Man is debssed by cowardlice, the
Devil cannot understand how the Life Force can operste
through such a8 base instrument as ﬁan.35

NHext Juen revesls what he belleves to be the saving
grace of Man: Man somehow senges concepts or goals which
are universzal and beneficiel to the Life Force, snd he
rises ebove his ocowardice and eumerges a brave and noble
creature:

But men never really overcome fear untll they imegine

Fighting fop an 1dea, as they oall 16,35 T

22 & ’ ¥ .

Juents support of this hypothesis is also inductive, and

he cltes as evidence the bravery and recklessness of the

31‘2}5’}_@&; PP 16?*106. 35§bid~3 pgl()@q
rnia.



60

Crusaders and Saracens, Juen is so confident of his anaelysis
of Mante willingness to further the purposes of the Life
Forece that he predicts that Man will eventually strive for

humen perfection:

When the Spaniard learns at lest that he 1s no better
then the Saracen, and his prophet no better than
Mahomet, he will arise, more Catholie than ever, and
die on a barrlcade acrosa the filthy slum he starves
in, for a universel liberty and equality. . . . Later
on, Liberiy will not be Gathollic enough: men will dle
for humen perfectlon, to ggich they will sacrifice

all thelr liberty gladly.

v

Juan then concludeas hls argument with & reiteration of his

concept of the nature of Man:

I am giving you exaemples of the fact that this creature
Man, who in hls own selfish affalrs is a coward to

the backbone, will fight for an idea like e hero. He
may be sbject as a citizen; but he ls dangerous as a
fanatic. He can only be enslaved whilst he i1s spliritu-
ally weak enough to listen to reamson, I tell you,
gentlemen, if you can shew a man a plece of what he

now calls God's work to do, and what he wlll later on
call by many new names, you can make him entirely reck-
less of the consequences toc himself p@raanally.38

Woman and Marriage
The dlscusslon of the relatlonshlp belween the zexes
beging in earnest after Ana declares that Man is irrveaponsible,
and he deserts his wife to further his idees.3? This begins

& lengthy argument about Man's morsl and lepgel marital re-

sponsibilities. During the diascussion, Juan points out

371bid., p. 109. 381b14., pp. 109-110,
3%b14., pp. 109-110.
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that the original blologlcal uses which Woman has for Man
are very limited:

To a woman, Senora, man's duties and responsibilities
begin and end with the task of getting bread for her
children. To her, Man ls only e mgans to the end of
getting chlldren end rearing them.

Juan then continues to explaln the origin of the duo-gex
process and the natural purpoée of Woman and Men. Woman's
purpogse ls biologically primary, whereas Man's purpose is

not:

DON JUAN. Sexually, Woman is Nature's conirivance
for perpetuating its highest achlevement, Sexuelly,
Men is Woman's contrivance for fulfilling Nature's
behest in the most economical way., S8he knows by in-
gtinet that far back in the evolutional process she
invented him, differentiaeted him, oreated him in order
to produce something better than the single-sexed
process can produce, Whilast he fulfills the purpose for
which ghe made him, he is welcowe to his dresms, his
folliea, his ideals, his herolsms, provided that the
keystone of them all 1a the worship of woman, of mother-
hood, of the family, of the hearth., But how rash and
dangerous it was to invent a sepasrate cresture whose
sole function was her own impregnation! For mark what
has happened., First, Man has multlplied on her hands
until there are ss many men as women;j 8o that she has
been unable to employ fer her purposes more than a
fraction of the immense energy she has left at hls
disposal by saving him the exhausting labor of geata-
tion., This superfluous energy has gone to his braln
and to his muscle, He has become too strong to be con-
trolled by her bodily, and too imaginative and mentally
vigorous to be content with mere self-reproduction. He
hag created civilization without consulting her, taking
herhgpmﬁﬁtic labor for granted as the foundation of
it. ,

Ans agrees with Juan that Man has created civilization

and based 1t upon the asssurance that Woman can always manage

401p1d., p. 110. Wlipig., pp. 110-111.
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to fulfill her own biological purposes. S0 far, the Life
Force has been occupled with the survival of the apecles,
and it hes resched a point 4in the evolutionel scale which al-
lows mankind to rely upon the results of fecundity end
greed,

Ans takes a defensive atend against the ambitions of
Men because she naturally feels them to be antagonilatic to
the sccomplishment of her purpose. 8She cannot understand
him, end she refuses to admlt that Man possibly has hls own
purposes which ere not identical to hers. When Juan states
that Man 1s unselfish only when furthering an ideal, Ana
agrees: "Yes: he shirks all his responsibllities, and
leaves his wife to grapple with them,"®3 What Ana means
by "responaibilities” is husbandly dutles. Ana cannot seen
to understand thst Nature has any other purposes thaen propa-
gation, In order to explain the dual purpose of Nature,
Juan finds it necessary to point out the basie purpose of
Man as well as the basic purpose of Women, These two pur-
poses ere the two objectives of the Life Force: (1) to
maintain, or assure the preservation of, lts greatest ac-
complishment, the humen species; and (2) to urge Man on to
higher levels of intelligence and aalfuundaratanﬁing.hu
The former objective is the more urgent of the two slnce

the second objective is dependent upon the accomplishment

421p14., p. 111. 431pid., pe 110,  LliTobia., p. 111.
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of the first objective. The Life Force has asaigned the
job of accomplishing the primary objective to Woman, and it
has given to Man the somewhat more difficult task of ac-
complishing the second objective of developing the intellect.

Woman inatinctively knows what means are advantageous
to her purpose, end she becomes s grasping and scheming
adversary of the man whom she has selected for her m&te.ug
When Juan describes his experiences with Woman, which con-
tradicted those romantic tesochings he had learned from the
Artist, Ana proposes that Woman 1s not responsible for any
idealizations af her by Man; she even lmplies that such an
attltude on the part of Man towerd Woman is Juatified since
it serves her purpcses!?

DON JUAN. Yes: I came to belleve that in her
voice was all the music of the song, in her face all
the beauty of the painting, and in her soul all the
emotion of the poem,

: ANA. Ané you were disappointed, I suppose. Wsell,
was 1t her fault that you attributed all these perfec-
tions to her?

DON JUAN. Yes, partly. For with a wonderful
instinctive cunning, she kept sllent and sllowed me
to glorify her: to miﬁgaka my own visions, thoughta,
and feelings for hers.

Juan recalls more of his experiences which illustrate the
duplicity of Women when she tries to ensnare the man she
has chosen:

Well, I found that when I had touched a woman's imaglna-

tion, she would allow me to persuade myself that she
loved me; but when my sult was granted she never sald

45Tbid., p. 119. 461p14., p. 115,
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"I em happy; my love is satisfied": ghe always said,
firat, "At last, the barriers are down," and sescond,
"When will you come agein?®"

Well, these two speeches always slsrmed me; for
the flrst meant that the lady's impulse hed been
solely to throw down my fortifications and gain my
citadel; and the second openly announced that hence-
forth she regarded me as her property, aﬁﬁ counted my
time as already wholly at her disposal.

The Statue agrees with Juasn that women do meke these state-
ments, but he does ®o only after the Devil, Ana, end he
chide Juan for revealing such intimate experiences, However,
Juan continues by describing how Women reacts when she has

some assurence of winning her mant

Then the lady, who had been happy and 1dle enough be-
fore, became snxious, preoccupied with me, always in-
triguing, conspiring, pursuing, watching, walting,
bent wholly on making,gure of her prey: I being the
prey, you understand,l

Up to this time Ana has been protesting Juan's idea of the
ruthlessness of the nature of Woman, but after Jusn baits
her cleverly, she drops her pretentions and reveals herself
as a perfect example of Women as conceived by Juan:

DOW JUAN., I did not run away from you. Do you
blame me for running away from the others?

ANA. Nonsense, man, You are talking to e woman
of 77 now., If you had hed the chance, you would have
run away from wme too--if I had let you. You would
not have found it 80 easy with me as with some of the
others, If men will not be faithful tﬁ their home and
their duties, they must be made to be. U9
After this revelation of the ruthleassness of Women,

Ana demonstrates that she possesses some of the tralts of

b71p1g, 481n14., p. 116. 491p1q.
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the Realist; 1.8., she is not at all deluded as to the true
nature of Woman, This disclomure makes the Devil and the
Statue uncomfortable since they both have ildeallized Womant

I daresay you all want to marry lovely incarnations of
music and peinting and poetry., Well, you cant have
them, because they dont exist, If flesh and blocd 1s
not good enough for you, you muat go withoub: thats
all, Women have to put up with flesh-snd-blood
husbands-~and little enough of that too, sometimes;

end you will have to put up with flesh-and~blood wives.
[The Devil looks dubious. The Statue makes & wry face].
I see you dont like that, eny of you; but 1ts true, 50
for all that; so 1f you dont like it you cen lump 1t.

But Ana is not a realist as far as marriage is con~-
cernedj she defends thls institution with such standerd
terms a&s "honor," "chastity," and "virtue."” She appears
indignent when Juan attacks chastlty, and she begins her
earnest defense of marrliage:

'ANA. Don Juan: a word against chastity ls an
insult to me,

DON JUAN. I say nothing asgainst your chastity,
Senora, since it took the form of a husband and twelve
children. What more could you have done had you been
the most sbandoned of women?

ANA. T could have had twelve husbands and no
children: thats what I could have done, Jusn. And
let me tell you that that would have made all the
difference to the earth which I replenlshed,

This comment by Ana affords Juan a chance to lllustrate the
artificiality of the moral trapplngs surrounding marriage:

DOR JUAN. No: for though that difference 1a the

true essential difference--Dona Ana has, I admlt, gone

stralight to the real point--yet it 1s not a difference
of love or chastity, or even constancy; for twelve

501p14. 511pid., p. 118.
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children by twelve different husbends would have re-
plenished the earth perhaps more effectively. Suppose
my friend Ottavio had died when you were thirty, you
would never have remalned a widow: you were too
beautiful. Suppose the successor of Ottevio had died
when you were forty, you would still have besn ir-
reglistible; and a woman who nmarries twice marries three
timea if she becomes free to do so, Twelve lawful
children borne by one highly respectable lady to three
different fathers is not lmpossible nor condemned by
public opinion, That such & lady mey be more law
abiding than the poor girl whom we uged to spurn into
the gutter for bearing one unlawful infant 1s no doubt
true; but dere you say she is less gelf-indulgent?

ANA. Bhe 1s more virtuous: +that 12 enough for me,

DON JUAN. In that case, what is virtue but the
Trade Unionism of the married? Let us face the facts,
deer Ana, The Life Force respects marriage only be~-
cause marrlage is a contrivance of its own to securs the
rreatest number of chlldren and the closest ecare of them,
For honor, chaztity, and all the rest of your moral fig-
ments 1t cares not a rap,. Maggiage is the most licenw-
tious of human institutionge-

After an interruption from Ana and the Statue, who are shocked
at Juants attitude, Juan continues his indictment egainst
marriage, and he even uses Ana's background as evidence for

his conclusions:

DON JUAN. [determinedly] I say the most licen-
tious of human institutions: that 1s the secret of ita
popularity. And a women seeking & husband 1s the most
unscrupulous of all the beastas of prey, The confusion
of marriage with morality has done more to destroy the
conscience of the humen race then any other single
error, Come, Anal do not look shocked: you know
better than any of us that marriage is a mantrap baited
with simulated sccomplishments and delusive ldealiza-
tions. When your sainted mother, by dint of scoldings
and punishnments, forced you to learn how to play half
a dozen pieces on the spinet--which she hated as wmuch
ag you dld--had she sny other purpose than to delude
your sultors Iinto the beliefl that your husband would
have in hls home an angel who would f1ll 1t with

52xbﬁ.d¢ 2 PP 118"‘119 *
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melody, or at least play him to sleep after dinner?
You married my friend Ottavlio: well, dld you ever
open the spinet from the hour when the Church united
him to you?

ARA., You are a fool, Juan, A young married
woman has something elase to do than sit at the s pinet
without any support for her bsck; so she gets ocut of
the hablt of playing. ‘

DON JUAN. HNot if she loves musle, No: belleve
we, she g%ly throws away the balt when the blrd is in
the net. '

Ana inadvertently agrees with Juan on this point. She is
outraged once agein because Juan has exposed her secretis,

end sahe reacts agaln by 8 counteratisck upon‘Man. But Juan
calmly asserts that he is not defending Man but is condeuning
the lles end deceptions with which marriage is initleted:

ANA, [bitterly] And men, I suppose, never throw
of f the mask when thelr bird 1s in the net. The husband
never hecomes negligent, selfish, brutale-oh, neveri

DON JUAN. What do these recrlminations prove,

Ana? Onéﬁ that the hero lg as gross an impostor as the

herolne.

At this polnt Ana attempts to defend marrisge on the
grounds that "most marriages are perfectly cemfartable,"gS
i.e., that mogt matrimonial unions are not the unpleasant
relationships which Jusn believes them to be. But Juan exe-
plains that this apparently comfortable relationship ls,
in reallty, neither comfortable nor pleasant, but is made
as comfortable as possible under the eiraumatangea by each
individual:

"perfectly" is a sitrong expression, Ana, What you mean
is thet senaible people make the best of one another,

531pid., pp. 119-120. S41p14., p. 120. 557pid.
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Send me to the gslleys and chein me to the felon whose
number happens to be next before mine; and I must ace-
cept the ineviteble and make the best of the companion-
ship. Many such companionships, they tell me, are
touchingly affectionate; and most are at lesst tolerably
friendly. But that does not make & chaln & desirable
ornament nor the galleys an abode of bliss. Those

who talk most about the blessings of marriage and the
conatancy of its vowm-are the very people who declare
that if the chain were broken and the prisoners left
free to choose, the whole social fabric would fly
sgunder. You eannot have the argument both ways, If
the prisoner is happy, g%y lock him in? If he is not,
why pretend that he 1la?-

Ana evidently feels that she can no longer defend marriage
with the conventlonal application of moralistic terms,
so she falls back on the pragmatic view of marriage, i.s,
it accomplishes the purpose of Woman:

At all events, let me teke an old woman's privilege

again, and tell you flatly thag marriage peoples the
world and debauchery does not,>7

Now that Ana has confessed the real reagon for her staunch
defenee of marriage, Jusn admonishes her and her kind for
deceiving men and leading them away from Men's purpose!

Well, you have done your best, you virtuous ladles,
and others of your way of thinking, to bend Man's
nind wholly towards honorable love as the highest
good, and to understand by honorable love romence

and beauty and happiness in the posseasion of beauti-
ful, refined, delicate, affectionate women, You have
taught women to value their own youth, hgglth, shape-
liness, and refinement above all things.-

After dlsproving e8ll the ildeallistic concepts of marriage,

Juan beginas to construct hls own reelistic view of marriage.
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The first thing he does is declare that the purpose of mar-
riage 1s to breed the humen specles in order to continue
and hasten the evolutional processes of ment

The great central purpose of breedirg the race: ay,
breeding it to heichts now deemed superhumen: that
purpoge which ls now hldden in s mephlitic cloud of

love and romance and prudery and fastldiousness,

will break through into clear sunlight as a purpose

no longer to be confused with the gratification of
personal fancles, the impossible realigzation of boys!
and glrls' dreams of bliss, or the need of older people
for companionship or money. The plain-spoken marriage
serviceg of the vernacular Churches will no longer be
sbbreviated and half suppressed as indelicate, The
sober decency, earnesitness, and suthority of thelr
declaration of the real purpose of marrisge will be
honored and accepted, whilst their romantic vowings and
pledgings and until-.death-do-us-partings anggtha like
will be expunged as unbearable frivolitles.

The next step which Jusn takes is necessary to divorce from
marriage 1ts essence, the sexual attraction, 1ln order to
ghow that conjugetion has no relatlonship with idealistic
concepts,. He begins by asserting that the sex relation is
neither personal nor friendly. Anea again protesta: ™Notb
a personal or friendly relation! What relation iz more
personasl? more sacred’ more haly?”éc Juan answers by
pointing out theﬁdifferenaea betwesn these terms: "Sacred
and holy, if you 1like, Ana, but not personally friendly.
Your relation to God is sacred and holy: dare you call it
personally friandly?”é2

bglhi&., p. 123, 60
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Jusn suggests that the gex relation is a device of the
Life Porce which shows no personal considerations:
In the gex relation the universal creative energy, of
which the parties are both the helpless agents, over-
rides and sweeps away all personal congiderations, and
dispenses with all personal relations. The pailr way
be utter strangers to one another, speaking different
langua%es, differing in race snd color, in age and
disposition, with no bond hetween them but a possibility
of that fecundity for the sake of which the Life Force
throws thg? into one another's arms at the exchange of
a glance,“<
Thls speech is esgentlially a generalizatlion based upon
Juan's personal experiences with wamsn,63
Juan does =dmit that the social consequences brougnt
about by the abandonment of Women does Justify her tactices:
The consequences, yes: they Justify her flerce grip
of the man, But surely you do not call that attach-
ment & sentlmentel one. As well call the pg&iaaman'a
attachment to his prisoner & love relation,
Ane now reveals her pragmstic inelinations most vividly: she
feela thét Juan's admisgsion of the neccasity of Voman's
tenaciocus efforts ls the seme as recognizing merriage, the
instrument which Woman uses, 2s belng pgood, But what Juan
is ectunlly admitting is that 1t 1s only expedlent. She
does not seem to understand completely what Juen ls $rying

to say:

62113 4. 631pid., p. 118.
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ANA. You see you have to confess that marriage

1s necessary, though, accerding t%syau, love 18 the

slightest of all human relations.
Juan answers Ana's statement by declaring that the sex re-
lation, as an inatrument of the Life Force, trenscends per-
sonal considerations and moral entrapments. He further implies
that 1f merriage can be made to serve a political and family
advantage, 1t can be made to serve lts true purpose just as
eggilys

How do you know that 1t 1s not the greatest of all

human relations? far toc great to be & personal

metter, Could your father have served his country if

he had refused to kill any enemy of Spain unless he

personally hated him? Can a woman serve her country

if ghe refuses to marry any man she does not personally

love? You know 1t is not so: the women of noble birth

marries as the man of noble birth flghts, gn political

and family grounds, not on personal ones .6

Juan's entire argument concerning Woman and marriage
contains seven major polnts: (1) Woman's purpose is to
perpetuate the human specles; (2) Woman deliberately and un-
scrupulously fosters 1lluslons and devices which trep Man
into marriage; (3) the confusion of marriage and morality
has corrupted the consclence of mankind; (li) marriage pre-
vents man from fulfilling his own natursl purpose; (5)
marriage is not necessarily s blissful nor happy union;
(6) the sex relation, the basis of marriage, is impersonal
and above moral limitations; and (7) marriage must again
serve itas true purpose of fostering the evolutional advance-~

ment of the human species.

651p14. 661p14.
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Propagation is not in itself an impediment to the de-
velopment of the Superman, which is the end product of the
evolution of the human intellect; it is instead the very
means of amcquiring the 3uperman. Evolution 1ls a by-product
of propagation, and therefore, evolutional results must be
attained through the processes of reproduction, The diffi-
sulty which Juan is sttempting to explain is the confusion
of marriage and conjugation: Man has built a felse relation-
ship between the two, In order to progreas, mankind will
have to realize that all men and women must be eligible to
breed with one another, The guldepost, or measuring stick,
for the progress will be the "guldance of fancy (alias Voice
of Nature)."67 Conjugation propagates the race, and marriage
provides for the needs which arise from conjugation; 1f the
needs can be provided for by another means, marriage will
éisaolve.éa

But Woman 1a not entirely lncapable of understanding
or desiring evolutional progress, for Ana, the representa=
tive of Woman, leaves in search of a mate to help her pro-
duce the 3uperman:

ANA, Tell me: where can I find the Superman?
THE DEVIL. He ls not yet created, Senora.
THE STATUE. And never will be, probably. Let

us proceed: the red flre wlll mske me sneeze.
[They descend].

6?"The Revolutionist's Handbook," p. 180.
68Ibidt 3 p. 18}4_‘
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ANA. Not yet createdl Then my work is not yet
done., [groasiqg hergself devoutly | I belleve in the

Life to Jome, [Orying tO the universe]| A fatherl
& Tather for the Superman}

The Philoaopher and the Life Force
To explain the nature and position of the Life Forae,
briefly deseribes the accomplishments of 1¢:

So far, the results of Life's continual effort, not
only to maintaln ltself, but to achieve higher and
higher orgenization snd completer self-consciousness,
is only, at best, & doubtful campaign between 1ts
forces and those of Death and Degeneration. ., . .
Well, the Life Force ls stupid; but it is not so
stupié as the forces of Death end Degeneration, Be-
sldes, these are in its pay all the time. And sc
Life wina, after & fashion. What mere copiousness
of fecundity can supply and mere greed preserve, we
possess. The survival of whatever formm of civilization
can produce Bbs best rifle and the best fed riflemen
is assuved,’

The Devil guestlons Juan at the polnt and cleims that Juan

is actually proving that the species which survivea is the

specles which is the most destructive rather than being a

specles which has attalned a greater capaclty for Life:

Exactlyl the survivel, not of the most effective neans
of Life but of the most effective means of Death., You
always come back to my point, in spite of your wrigglings
and evasions end sophistries, not %& mention the in~
tolerable length of your speeches.

Here Juan recapitulates the purpose of the Lifg Force

and asks if all agree upon its objectives:

69Man and Superman, Act 1II, p. 135,
7OXB1d., p. 111, TIIbid., pp. 111-112,
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Are we agreed that Life is a force which has made in-
numerable experiments in organizing itself; that the
mammoth and the man, the mouse and the megatherium,
the fliea and the fleas and the Fathers of the Church,
are sll more or less successful attempta to builld up
that raw force inte higher and higher individuels, the
ideal individual belng omnlpotent, omniselent, infall-
ible, and withal completely, gnilludaaly gelfe
consclous: 1in short, a gud?7
The agreement of the Devil and Statue to this premlise con-
stitutes the weskest polnt in Shaw's presentation of his ar-
gument, Once the others have agreed, Juan demonstrates that
the intellect is the most godlike quality posasessed by Man,
There seems to be no particular reasson for this agreement
since Jusn has presented no argument which would warrant
the necessary recognition of the validity of this premise.
Becauge of this unwaerranted acceptance of first premises,
the philosophical quelitlies of the dream lnterlude are
greatly weakened. As a matter of fect, it seems extremely
odd that the Devlil, in vlew of hils previously expressed
pessimistie concept of the nature of Man, should suddenly
accept 8 telle explanation of the Life Foroe, which 1is,
according to Juan's pressentation, no more plausible then
the Devil's., Shew perhaps realized thls weakness because
the inconsistency appears to have been covered by having
the Devil and the Statue agree conditlonally in & rather

humorous manner, snd immediately following this agreement,

21414, p. 112.
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Ana expresses her disagreement--not to the premlse, but to

an insignificant allusion made by Juani

THE DEVIL., I agree, for the sake of argument.

THE STATUE. I egree, for the sake of avoiding
argument, ‘

ANA. I most emphatically dlsagree as regards
the Fathers of the Church; a9§ I must beg you not to
drag them into the argument.

With the establishment of his telic premise, Juan con-

tinues to refute the Devil's proposal that besuty is the
objective of the Life Force:

And now, since we are, with that exception, agreed so
far, will you not agree with me further that Life has
not meagured the success of lts attempts at godhead
by the besuty or bodily perfection of the result,
since in both these respects the birds, as our friend
Aristophanes pointed out, are so extracrdinarilg :
superior, with their power of flight and their lovely
plumage, and, may I add, the touching poetry of thelr
loves snd nestings, that it is inconcelvable that Life,
having once produced them, should, if love and beauty
were her object, start off on snother line and labor
at the clumsy elephant end the hideous ape, whose
grandehildven we are?l

It should be noted once agein that here Jusn has assumed
that Man is the highest species in the evolutional scale,
but logleally there is no reason for thils assumption since,
at this point, the objective 1s unknown. Once Juan has
assumed that Man is the highest achievement of the Life
Force, it is only a short step to the assumptlon that the
quality which differentiastes Man from the other animals,
the intellect, ias the objectlive of the Life Force. The

T31bid., pe 112. ThIpid., pp. 112-113.
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examples whioch Juan uses are equally as presumptuous as
hia besic premise of the objective of the Life Force, For
example, he uses the birds as an example of beauty, but he
neglects to define exactly what he means by the term besuty.
The Devil could have easily questioned Juan with a simllar
argument; g,g;,'if intelligence or gself~-consciousness had
been the measure of success for Life, and since in this
respect Man is far superior to any other species, ". . .
it 18 inconceiveble thet Life, having produced . . ,"
Man, ". . . should, if . . ." intellect and brains ", .
were her object, stert off on another line and labor. . "
at the stupid bird or the simple and unconscious insect.
The wording is the same as Juan's, but a chenge in concept
gshows that Juan's srgument actually proves nothing and
contributes no concrete support of Juan's belief, dJuan
might have had 2 valid point if he could have shown that
all the specles of leaser intellect are diminishing in
number, but such & demonstratlion would be impossible,

Rather then question Juan in such a manner, Shaw has
the Devil attempt an innocuous and very obvlous subterfuge!

THE DEVIL. You conclude, bhen, that Life was
driving et clumsiness and ugliness?
DON JUAN. No, perverse devil that you are, a
thousand times no. Life was driving et breins--at

its darling object: an orgen by which 1t can attain75
not only self-consciousness but self-understanding.

751pid., p. 113.
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Here the Statue proteats thet the dlscussion is meta-
phyaical and asks Juan why Life should want to develop the
intellect, Juan declares thet intellect is a necessity!

But to Life, the forece behind the Man, intellect is

a2 necensity, because without it he blunders into

death., Just as Llfe, after agea of strugpgle evolved

that wonderful bodily organ the eye, so that the

living organism could see where it was going end

what was coming to help or threaten it, and thus

avoid a thousand dangers that formerly slew it, so it

is evolving today a mind's eye that shall see, not the

physlcel world, but the purpose of life, and thereby
enable the indlvidual to work for that purpose instead
of thwarting and baffling it gy setting up shortsighted
personal aima as at present,/
The explenation which Juan offers in the above passage is
extremely disappointing because he falls to point out ade-
quately that the intellect 1s necessary to Life; instead,
he states that intellect is necessary to Man because
", . » without i1t he blunders into death,” The presentation
of the fact that the intellect i8 necessary for the survival
of Man is not adequate proof that 1t is neccasary to the
force behind Man, Life. Is bthis to say that Life would
perish without intellect because Man would? This passage
seems to imply that Men and the Life Force have a common
deatiny; but is the intellectual development of the Life
Force necessarily connected with the intellectual development
of Men? ¢Could Man not perish wilthout ending the Life Force?
Juan sdmits that some specles have become extinet, but he
does not say that Man could enter the seme fate as the pre-

historic animals:

T61bid., pp. 113-11l.
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These things lived and wanted to live; but for lack
purposc, and o dessroyed themselves il o ol
»

One might venture 0 propose that Jusnfs plea is not on
behalf of the Life Foree, but on behalf of Man., The ur-
geney implled by hias speeches makes it apparent that his
plea isg for Man because the Life Force, working throughout
eternity, need have no concern for time.

The Statue demonatrates by his mctions that most
Philistines are perfectly satisf;ed with enough intelli~
gence to enjoy themmelves, but the Philistine 1s aware
that the analysls of his pleasures sometimes ls disagree~
able: "But I am quite content with brain enough to know
that I'm enjoylng myself, I dont want to understand why.
In fagt, Id rather not. My experience is that one's pleas~
ures dont bear thinking about.“78 After explalning to the
Statue the necessity of intellect, Juan suggests that
nelther the Philistine nor the Idealist 1s sctually happy:

BEven a8 it is, only one sort of man has ever been

happy, has ever been universally respected among

all the conflicts of interests and illusions.79
The Statue lmmedlately assumes that Juan 1s telking about
the military man, but Juan is quick to enlighten him:

Ho: I sing not arms and the hero, but the philosophic
man: he who seeks in contemplation to discover the

77Ivid., p. 105. T81p14., p. 113.
191bid., p. 11k,
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inner will of the world, in invention to discover the
means of fulfilling that will, and in action to do that
will be the so-discovered means, Of egll oiher sorts

of maggI declare myself tired, They are tedious fail~
ures .

The philoasopher is actually an intellectual mutation created
by the Life Porce for the purpose of advencing the species; he
is the mesns by which nature can find more direct wmethods of
achieving its purpose, Juan discloses his attitudes toward
the other professlons on earth:

When I was on earth, professors of all gorts prowled
round me feeling for an unhealthy spot in me on which
they could fasten. The doctors of medicine bade me
congider what I must do Lo save my body, and offered
me guack cures for imaginary diseases. 1 replied that
I was not a hypochrondrlac; so they called me Ignoramus
and went thelr way., The doctors of divinity bade me
consider what I must do to ssve my soul; but I was not
a spirltual hypochrondrisc any more than & bodily one,
and would not trouble myself about that elther; so

they called me Athelst and went thely way. After then
came the politician, who sald there was only one pur-
pose in neture, and that wes to get him into parliament.
I told him I did not care whether he got into parliament
or not; 80 he called me Mugwimp and went his way. Then
came the romantic man, the Artiat, with his love songs
and his peintings and hils poems; and with him I had
great delight for many years, and some profit; for I
cultlivated my senses for his sske; end his songs taught
me Lo hear better, hils paintingg to see better, and

his poems to feel more deeply.

The Artist is very close to the Phllosopher in Juen's
esteem becsuse the Artist Is & genius in the same sense that
the Philosopher is & genius, that is, the Artist can perceive
inner truths snd remlities. But Juan feels that the Artist

801pid., p. 11h. 8l1pi4,
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possesses a characteristic which greetly dlseredits him--
romenticism, Juan clalms that the Artist led him to idegl-
ize Woman, and such ideellzation blinded him to the true

nature of Women and consequently to the true nature of

Woman's purpcae.aa After gtudying the romantic ildeas of

the Artist, Juan begen to try to apply those concepts to
the women with whom he came into contact.

Yea: T came to bhelleve that in her volce was all the
music of the song, in her face all the beauty of the
paintégg, and in her soul all the emotion of the
poom,

But Juan found that the Artist'as notlions about Womaen werse

not true?

Ah, my friends, when the berriers were down for the
first time, what an estounding illuminationi{ I had
been prepared for infatuation, for intoxication, for
2ll the illusions of love's young dreamj and lol
never was my perception clearer, nor my criticism
more ruthlesse The most jealous rilvael of nmy mistress
never saw every blemlsh in her more keenly than I.

My ear, practised on a thousand songs and
symphonles; my eye, exerclsed on a thousand paintings;
tore her volce, her features, her color to ahreds. I
caught all those tell~tale resemblances to her father
and mother by which I knew what she would be like iIn
thirty years! time. I noted the gleam of gold from
g dead tooth in the laughing mouth: I made curious
observations of the strange odors of the chemistry of
the nerves. The visions of my romantic reveries, in
which I had trod the plains of heaven wilth a deathlesas,
ageless oreature of coral and ivory, deserted me in
that supreme hour. I remembered them and deaperately
gbrove to recover their 1lllusion; but they now seemed
the emptiest of inventlons: wmy judgment wasg not gg‘ba
corrupted: my brain still said Wo on every lssue,

82yp14., p. 115. 831p14, 8l1pig., pp. 117-118,
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Thls disillusionment is what converted Juan from the romantic,
idealistic Artist to the realistic Philosopher:

That 1s Just why I turned my back on the romantic man
with the artist nature, as he called his infatuation,
I thanked him for teaching me to use my eyes and
ears; but I told him that his beauty worshipping and
happliness hunting and woman ldealizing was not worth
a dump as a philosophy of lige, 80 he called me
Philistine and went his way,

Juan credits Woman with teaching him the basic truth concern-
ing 1ife, and consequently he began hls career as s Realist:

ANA, It seems that Woman taught you something,
too, with all her defects,

DON JUAN. She did more: she interpreted all the
other teaching for me. I was not duped: I took her
without ehloroform.

ABA. But you did take her,

DON JUAN. That was the revelation, Up to that
moment I had never lost the sense of belng my own
master; never consciously taken a slngle step until
my reason had exemined and approved it. I had come to
believe that I wes & purely rational creature: a
thinker! I said, with the foollish philosopher, "I
think; therefore I am."™ It was Woman who taught me
to say, "I amj therefore I think.," And alaoa
would think more; therefore I must be more.m 6

In this statement Juan wmeans thet the sex relation over-
powers any rational objectivity on the part of the individual
who is attracted to the opposite sex. Even though Juan knew
the consequences involved, he could not escape: "Life seized
me and threw me into her arms as & sallor throws a scrap of

87

fish into the mouth of a seabird.” This made Juan acutely

aware of the fact that the instinct in Man is much more

851vid., pp. 116-117. 861bid., p. 117.
8 1v14., p. 128.
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powerful than the intellect, and since the intellect is the
reasult of Man's evolution through instinctive mating, Man
actually thinks because he exists, l.e., he has exiatence
of the body. If then Man wlshes to progreas intalleatgglly,
he must do so through the only instrument which the Life
Forece has placed at hls disposal--mating.

Juan also lmplies that the Life Forece will determine
the selection of the Iindividuszls. He makes several refer-
ences to the power of the Life Force: "Life selzed me and
threw me into her arms. . . .“;88 "I saw then how useless it
iz to attempt to lmpose conditions on the irresistible force
of Life. . .“;89 ". «. . the Life Force throwa them into one
anothert!s arms at the exchange of a glanaa“;go e » o the
philosopher is in the grip of the Life Farce‘“gl If the
Life Force 1s to select the individuals for mating through
the humen instinct, and is to determine the course of evolu~
tion, then all Man must do is clear away all deterents and
obatructions, But Juan explicitly states that Man will soon
recognize the "great central purpose of breeding the race."92
Juan does not explaln how Man iz to breed the race and at the

seme time to allow instinct to determine selection unless he

881p14., p. 118,  B91b1a.  9%mmid., p. 223.
QIM’! Pe 131' gglbiﬂ., P 1234'
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propogses that instinctive breeding 1s in fact breeding the
race, Juan's ambligulty becomes more pronounced when he in-
sists that the philosopher have a positive approachi

I tell you that as long as I can concelve something
better than myself I cannol be easy unless I am striving
to bring 1t into exlstence or clearing the way for it.
That is the law of my life., That is the working within
me of Life's inceassant aspiration to higher organiza-
tion, wider, deeper, 1ntena$§ self-consciousness, and
clearer gelf-understanding.

But perhaps Juan means that those persons in political
and soclel power should be the ones to lead in furthering
the purposes of the Life Force:

.+ « and if we who sre of that governing caste
aimed at more Life for the world instead of at more
power and luxury for ﬁgr miserasble selves, that secret
would make us great.?

At this point the Devil returns to the initlal oconcept
of progress, and he reveals himself as the arch pessimist--
an advocate of the mechanlistic theory of the universe:

. « « men get tired of everything, of heaven no less
than of hell; and . . . all history is nothing but a
record of the osclillations of the world betwesn these
two extremes. An epoch 1ls but a swing of the pendulum;
and each generatlion thinks the world is progressing
because 1t is always moving. Where you now ses reform,
progress, fulfilment of upward tendency, continual
agcent by Man on the stepping stones of his dead selves
to higher things, you will see nothing but an infinite
comedy of 1llusion. You will discover the profound
truth of the saying of my frisgd Koheleth, that there
is nothing new under the sun.

93Ibid., p. 127. M1pid., p. 129.
951bid., pp. 130-131.
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Juan, the optimist, finds this argument detestable. He thus
asks the standard question: ", , , has the colossal mechanism
no purpaaa?“96 The Devil then decclares there 1s none:

None, my friend. You think, becasuse you have a purpose,
Nature must have one, You might as well @xpget it to
have fingers and toes because you have then.

This comment affords Juan the opportunity for a telling
rebuttal in whieh Jusn identifies himself positively with
Nature and the purpose of Nature:

But I should not have them if they served no purpose,
And I, my friend, am asg much a part of Nature as my
own finger is a paert of me, If my finger is the organ
by which I graesp the sword and the mandoline, my brain
is the organ by which Nature strivea to understand it-
self. . . . Were I not possessed with a purpose beyond
my own I had better be a ploughman than a philosopher;
for the ploughman lives as long as the philosepher,
eats more, aleeps better, and rejoices in the wife of
his bosom with less misgiving, This is because the
philosopher 43 in the grip of the Life Force, This
Life Force says to him, "I have done a thousand wonder-
ful things unconsciously by merely willing to live and
following the line of least resistence: now I want to
know myself and my destination, and choose my path;

so 1 have made a special brain~~a philosopherts brain~e
to grasp this knowledge for me as the husbandmants
hand grasps the plough for me, And this," says the
Life Foree to the philosopher, "must thou strive to

do for me until thou diest, when I will make anmthar98
brain end enother philosopher to carry on the work."

The Devil, unimpressed by such sentiments, demands to know
what 1s the purpose for having such knowledge, and Juan glves
him as answer which seems to be almost the saeme reasons he

has already given:

961bid., p. 131. 9M1vL4. 901b1d., pp. 131-132.
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Why, to be eble to choose the line of greatest advantage
instead of yielding in the direction of the lesst re-
slatance, Does & shlp sall to its destination no better
than & log drifts nowhither? The philosopher is Nature's
pllot, And there you have our difference: to 83 in
hell is to drift: %o be in heaven is to steer,

This final argument between the Devil and Juan is es~

sentially the same problem which Shaw presents in the preface

to Back to Methuselah. The Devil uses the principles which

Shew belleves the neo-Darwiniana to use, and Jusn refutes

the ideas in the same manner in whileh 8haw refutes the

neo-Darwinlans, on the basis of falth,

91p1d., p. 132,



CHAPTER IV
SHAW'S PHILOSOPHY

Although the Dreem Scene ls a complete expression of
Shaw's phllosophy, it 1s not an adeguate explanation of it.
The Dream Scene provides no real background or historical
context for the development of the philosophy, nor does it
deal fully with the origins of i1deas sboub the process of
evolution. An explanstion of Shaw's philegophy and of the
influences upon Shaw's philosophy will bring the ldeas in

the Dreanm Scene into a clesrer focus.

Influences Upon 8havian Philosophy

The importance of Darwin's Origin of Specles to the
formation of Shaw's philosophy can hardly be overestimated.
Shaw spent his lifetime refuting what he belleved to be the
philosophicel interpretation of the mechanistlc theory of
evolution,

The French naturalist Lemarck represents the begimning
of the approach to aclentific explanation of varlations of
spaaia$; The evolutionary theory which he championed 1s
exemplified in the work Philosophle goologique, published in

1809. Lamarck meintained that living nature is a plastic

86
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force which responds creatively to anviranment.l External
environment affects &n organism as a stimulus: and 1f the
responsge within the orgenism is sufficient, adaptation re-
sults end the physiology of the orpgenism ahanges.z Lamarck
supported the theory of acquired characteristics; i.,s.,
organisms passs their cherecteristics of adaptablility end
the chances of the survivsl of the specles on to their
offspring., Lamarck's theory, however, like Darwin's,
postulates no informing purpose or plan.3 To Lemarck, life
was strietly a physleal phenomenon, and his assimilation
into the vitalistlic traditlon resulted from & misunderstanding
or ignoring of his theary.u

The school which embraced Darwin's theory of natural
gselection (or the struggle for existence) overemphasized the
point which Darwin had made, but the opposing school of
thought equally overemphasized it. Actually, Darwlin never

malntained thet naturasl selectlion was the only method of

evolutlion:

lcharles Coulston Gillispie, "Lamarck and Darwin in
the History of Science," Forerunners of Darwin: 1745-1859
(Baltimore, 1959), p. 270,

20, %, M. Joad, Matter, Life and Value (London, 1929),
P. Ts

3¢harles Darwin, Origin of Species (London, n.d.),
pessim,

bos111apie, op. oit., p. 275.
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But my conclusions have lately been much miarepresanted,-
end 1t has been stated that I attribute the modifica-
tion of species exclusively 10 natural selection; I
may be permitted to remark that in the first edition
of this work, and subsequently, I placed in a most
congplouous position--namely, at the close of the
Introduction-~the following words: ™1 am convinced
that naturel selection has been the mein but not the
exclusive means of modification.”
But Darwin does not endorse any other methods of evolution,
and people Interpreted him to believe only in natursl se-
lection., Two maln schocls of thought which developed after
1859 were the Darwinian theory of continuity of species and
the traditional view of creation as expressed in (enesgis.
Darwinists believed that the grest law of organic life had
been discovered through the doctrine of the continuity of
specles; whereas, relliglously orthodox individuals belleved
that if man ls & development from lower anlimels then gpecial
divine creation and human dignity were 5acrificed.6
he dlscussion was pleced upon a dlfferent besgis when
Samuel Butler pointed out that Darwin's particular contri-
bution was not the docirine of the continulty of specles,
gsince Lamarck and Erssmus Darwin had proposed such a theory
long before, but the doctrine of Natural 3election. Butler
found the former theory easlly acceptable, but he rejected

the latter theory on the bagis that it mede the development

Snarwin, Qpe eit., pp. U95-496,
6Eria Bentley, Bernard Shaw (Norfolk, 1957}, p. 59.
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of man & result of & freakish accident or wmechanicel law.T

The objection to the element of chance which lay inherent

In the doctrine of ¥Natural Sel@etioﬁ provided the foundatlions
for the Lammrkians, or Vitellsts. The Darwinists, who ac-
cepted the doctrine of Hetural Selection, becsme known as
Mechanlstas.

Butler waes not able to disprove Darwin, but he did
deviase a counter-theory which seemed to him to be equally
anas&ail&ble‘g Cperating with & theory similsr to Leuerck's,
FPutler propogsed that the remarkable changes which permit
survival of a specles come from an independent source out-
side the organism, In other words, the changes could be
delliberate development influenced by an outside force (the
independent vitelity of matter) which might also be a con=-
trolling influence allowing the orgenism to meke changes
independently of the inherent qualities received f rom 1its
predscessors; indeed, the independent quality of this force
would allow it to uae the orgsnism, act upon 1lt, or enter
into it for 1ts own purpﬂﬂes.g Butler assumed that Lamarck's

10
theory of acquired characteristics was correct. Butler

T1pid.
4 gaélian B. Kaye, Bernard 3haw and the Nlneteenth Century
Tradition (Norman, Cklahoma, 19507, Pe 72,

“samuel Butler, Luck or Cunning? (New York, 1924),
PP 233“2354
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maintained also that instinet is inherited memory and that
intelligence is the formation of lnstinct; consequently,
instinct should be a better gulde to conduct than intelli-
gance.ll From these esssumptiona Butler devised his own
philosophy which containg the following doctrines: (1)
life began by the combination of material substances snd
forces of the world; (2) life is belng possessed of memorys;
(3) death is the breaking up of an associastlion of ever-
living molecules; (L) God ls the sum total of all life,12

But whether Butler's theories are creditable today,
the effect of his writings upon Shaw is iIndisputable;

Butler's Luck or Cunning led eventually to the formation

of Shaw's philo&ophy‘13 The primary difference between

thelr theories lies in the tlme required to accowmplish a
change in & specle. Butler assumed that evolution progresased
by imperceptible degrees, whereas Shaw supported the theory
of abrupt mutatiana.lh

llxbidcs pp. I-5.

120; E. M, Joad, Samuel Butler (Boston, 1924), pp. L7~
50, (RButler's theories sre ridiculed today as being un-
original expressiong of moral resentment, and Shaw's criticlism
of gggw%n is consldered s dlatribe. Cf, Gillisple, op. git.,
Ps cUO.

{leArchibald Henderson, Bernard Shew: Man gg'the
Gentuby (New York, 1956), p. (80,

£ )
f;uWilliam Irvine, The Universe of G, B. 8. (New York,
19499, pps 313-31k.
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Shaw frankly sdmits his indebtedness to Butler and
Lemarck and he chsmpions Lamarck juat as Butler deea;ls
Shaw's optimism is probably responsible for his sympathy
toward these earliexr supporters of Creatlve Evaluﬁion.lé
The ecbatin philosophy developed by the neo-Darwinlans
seemed intolersble to Shaw because the theory of natural

selection reduces every achlevement in the universe to

acclident:

As such, 1t seems simple, because you do not at first
realize all that 1t involves., But when 1ts whole
significance dewns on you, your heart sinks into a
heap of sand within you, There is a hldeous fatelism
about 1t, & ghastly and damnable reduction of beauty
end intelligence, of strength end purpose, of honor
and aspiratlon, to such casually picturesque changes
as en avalsnche may make in a mountain landscape, or
a rallway sesident in & humen flgure. To call this
Natural Selection is a blesphemy, possible to many
for whom Nature 1s nothing but a casual aggregation
of inert and dead matter, but eternally %mpeasible to
the splirits and souls of the rightﬁcua.l

If the achievements of Nature are left to accident, then
there is no room left for hope, and hope is an ebsolute
necessity Iin the Shavian philosophy. Shaw demonstrates
that the lack of hope inherent in the doctrine of Circum-
stantial Selection opposes a bellief in human improvement:

What hope is there then of human improvement:
According to the Neo~Darwinists, to the Mechanists,

Q%é@raface to Basok to Methuselah, passim; c¢f. also
Bgrnar& Shaw, Sixteen Self Sketches (New York, 1949), p.
160.

1638{1'513?, op. clte, P« 1&9@
17ppeface to Back to Methuselsh, xlil.
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no hope whatever, because improvement can come only

through some senseless accident which must, on the

statistical average of acaifgnta, be presently wiped

out by some other accident.
In order to reconclle the theory of evolution and the
fatalism which he believed thet Darwin proposed, Shaw con-
ceived a telic philosophy whilch proposes a constant con-
sclousness behind the changes of the universe. S8haw thus
offers a new religion to the world:

Creative Evolution is already a religion, and

iz indeed now unmistakably the religlon of the

twentieth century, newly ariasen from the ashes of

pseudo~Christianity, of mere skeptielsm, and of the

goulless affirmations end blin% negations of the

Mechanists and Weo-Darwinians.l9
The religious concept of Creative Evolution hes not been
widely accepted because 1ts doctrine lles between extremes
and may be interpreted to mean almost whabever the 1lndi-
viduel mind wishes it to mean., Creatlive evolution 1is at-
tacked by Rationalists and Radlcals allke as belng both
reactionary and orthodex. The Catholics and Conservetives
asttack it as nec-pagan and hatsrodox.20 In spite of such
eriticisms Shew clung to his three steges of bellef as being
the cornerstone of the development of religion: the first
stage is the bellef in a God of wrath; the second stege ls
the bellef in a God of love; and the third atage 1ls the

beliel in Will. The first stage reflectas pre-Christien

,f" . 13
/ 16%’ s P. xviil, 191p14, » Ds lxxx..

hgﬁgéntley, op. cit., by bl
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theology, the second astage utilizes the Christian ethics of
modern free thought, and the third stage characterizes a
phllosophy of Creatlve Evolution,

The dualistic metaphyalc of 3Shaw proposes that two
entities exlst in the universe: Life and Matter, The
pentateuch Back to Methuselsh, a philosophical work based

upon the flrst principle of Life and Matter as the basic

entities of the universe, is an effort to establish a

foundation for theMgg;&g%qqmggmgxggﬁim@mﬁv@&aﬁfﬂh‘which
Shaw believed himself to have exemplified in the third act

o TS SN
W_,MM

of Men and 8 perman.gl According to Shaw, the thegls of

[ —

Back to Mathusalah ia that conduct is not_determined-er

1nf1uanced by experiance, but by expectation, and that the
1ndividual life spen is toc short to be tsken aeriausly.az

However, Back to Methuseclah has been criticized by some as

belng philosophically unoriginal since the concepts demon-
strated in the plsy are very close to those of Bergaon.23
Even though Shaw did incorporate some of the snalogies of
Bergson in Back to Methuselsh, and the phlilosophles of both

men are almost identical, Shaw ia not indebted to Bergson

particularly for the formation of the Shavian philcaophy.zh

alﬁenderaan, Bernard Shaw: Man of the Century, p. 578.
221bid., p. 730,

233ﬁrtram Russell, A History of Western Philosophy
(New York, 1945), p. 791,

2hgeorge Whitehead, Bernard Shaw E Explained (London,
1925), p. 103.
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Bergson did, however, unite various concepts of
Schopenhauer, Lamarck, and Nietzsche by the conception of
the "elan de vie." He suggested, as did Butler, that the
"elan vitale" is an exterior force existing independently
of matter but working through it. Bergson illustrated the
force of Life mrg a current flowing through the universe:
¢« « « this current of 1ife, traversing the bodies 1t
has organized one after another, passing from genera-
tion to generation, has become divided amongst specles
and distributed smongst individusls without losing
anything of its farcgs rather intensifying in propor-
tion to its advance.
This metaphor intrigued Shaw so greatly that he utillized it

in the final play of Back to Methuselsh teo 1lluatrate hls

own concept of the Life Force. Pygmallion explains to his
surrounding friends how he has created tissue which is
capable of conducting the Life Force:

The Life Force is not so simple as you think., A
high-potential current of it will turn & blt of dead
tissue into a2 phllosopherts braln, A low potential
current will reduce the same blt of tissue to s mass
of corruption. . . . There was the Life Force raging
all around me: there was I, trylng to make organs
that would capture 1t as s battery captures electg%aihy,
and tissues that would conduct 1t and operate it.

8haw's phllosophy of the Life Force Incorporates various

festures of the philosophles of Schopenhsuer, Butler,

2SHenri Bergaon, Creative Zvolution, translated by
Arthur Mitchell (New York, 19il), ps. 26.

aéspeecn by Pygmelion, "As Far As Thought Can Reach,"

Back to Methuselah, pp. 230-231,
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Nietzsche, Bergson, and Lamarck, From Schopenhauer comes
the concept of Shaw's Life Force as an impulase in nature
which aspires to ascend, or e universal need to attain the
highest grade of life. This need or limpulse 1s endowed
with the power to achleve 1ts goal, This portion of Shavlian
philosophy is found in Lamarek.27 Nietzasche gave the Life
Force the preliminary gosl of the superman, and Bergson
offers the concept of an impersonal being xn‘thﬁ act of

ereating itself.aa

Butler emphasized thet the progress of
evolution 1is the progress of G‘rmi..a9 Unlike Nletzsche's
superman, Shaw's superman is not the end product, but the
firat of three greet steps to godhead: firat, & superman;

second, an archangel; and third, s god.30

ZTJoad, Shaw, p. 175,

28yartin Ellehauge, The Position of Bernard Sheaw in
Puropesn Drems and Phllosophy lCopenﬁhgen, E§§Tf, Pe L7710

2%&?@, QE* m#’ pl 570

30, rchibala Henderson, "The Philosophy of Bernard
Shew," Atlantic Monthly, CIII (February, 1909), 233-23L.
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The Life Force

In a speech to a congregation of the London City
Temple, Shaw professed the belief that God is will.Bl
But Creative Will, the Life Force, is not so independent
as a god end not so complete a thing as a "world will."32
The Life Force has chosen to work through matter to attain
its ultimate goal, but in making metter its slave, the
Life Force has been enslaved by matter.BB Once the op=-
presaion of matter is overcowme by Man, the individual will
enter into (or enter beck into) the main stresm of the Life
Porce and becoms assimilated by it.Bu

Shaw preferred not to compare the Life Force to God
because he wilshed to dlsessoclizte his universel force from

the trsditional and preconcelved concept of Gad.BB The

?7§i¢%ernard Shaw's Rellgion," Current Literature, XLII
(Fe ¥s 1907), 198-200,

;é; olbrook Jackson, "Constructive Side of Bernard
Shew's Philosophy,” Current Literature, XLIII (December,
1907), 649.

33J0a4, Shaw, p. 177.

BKHandaraan, “The Phllosophy of Bernard Shaw,” p. 23k4.
(although this perticular point in Shaw's philosophy
regembles the Orientel religions somewhat, it is necessary
%0 note thet Shaw himsell was most careful not to ildentify
%himsalf with any established religian.s Cf., Henderson,
Bernard Shaw, Pleyboy and Prophet, p. 519; see also Hender-
son, George Bernard Shaw: Man of the Century, p. 501, )

gagﬁBernard Bhaw's Solution to the Problem of Evil,"
Current Llterature, XLIII (August, 1907), 191.
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Life Force works by trial and error rather than by & pre-
established plan,Bé Shaw belleved that the Neo-Darwinians
had destroyed the traditlional Cod in the minds of men, and
Creative Evolution, alias the Life Force, was Shaw's replace~
ment for the treditional God rather than s return to the old
manner of religlious thought:

And here arises the danger that when we realize
this we shal! do Just what we dld half a century ago,
and what Plieble did in The Pilgrim's Progress when
Christian landed hiwn in the Slough of Despond: that
iz, run back in terror to our old superstitions. We
Jumped out of the frylng-pan into the fire; and we
are Juat as likely to jJump back again, now that we
fesl hotter than ever. Hlstory records very little
in the way of mental activity on the part of the
mass of mankind except 8 series of stampedes from
affirmative errors into negative ones and back egain,
It muat therefore be seid very precisely and clesrly
thet the bankruptey of Dearwinism does not mean that
e +» » the world was made in the g ar 40Ol B. C.; that
dammatlon mesns sn eternity of blezing brimstone;
that the Immaculate Conceptlon mesns thet sex 1s sin-
ful and that Christ was parthenogenetically brought
Torth by & virgln descended in like ganner from a line
of virgines right back to Hve., ., .

Shew was 8 confirmed mystic, His concept of the Life
Force as an imperfect God resulbted from his inabllity to
explain suffering snd sin from the Christian viewpoint.38
Shaw offered a definition of his ides of God to Tolstoy in
a letter dated Februery 1ll, 1910:

36Ervine, op. eit., p. 391.
37?reface to Back Lo Methuseleh, p. lxxvi.

33&raniba1d Henderson, Bernard Shaw: Playboy and
Et__l (ﬁaw Y@rk, 1?32), Pa



98

. « +» To me God does not yet exiat] but there is a
creative force constantly struggling to evolve an
executive organ of godlike knowledge and power; that
1z, to achlieve omnipotence and omnisciencej and every
man end woman born is a fresh attempt to achieve this
object,

The current theory that God already exists in
perfectlon involves the belief that God deliberately
created something lower than himself when He might just
as eeslly created something equally perfect, This 1s
8 horrible belief: it could only have arisen among
people whose notion of greatness is to be surrounded
by inferior beings--like a Russian nobleman~--and to
enjoy the sense of superiority to them,

To my mind, unless we concelve God as engaged in
& contlnual struggle to surpass himself--as striving
at every birth to make a better man than before--we
are concelving nothing better than an omnipotent snocb,

Also, we are compelled by the theory of God's
already achleved perfection to make Him a devil as
well as a god, because of the existence of evil. The
God of love, 1f omnipotent and omnisclent, must be the
god of cancer and epilepsy as well., . . .,

Whoever admlts that anything living is evil must
either believe that God is malignantly capeble of
ereating evil, or else believe that God has made many
mistakes in his attempt to meke a perfect being. But
if you believe, as I do, . . . that the croup becillus
was an early attempt to create a higher belng than
anything achleved before that time, and the only way
to remedy the mistake was to create a still higher
belng, part of whose work must be the destruction
of that bacillus, the existence of evlil ceases to be
any problem; and we come to understend that we are
here to help God, to do his work, to remedy h%s old
errors, to atrive towards Godhead ourselves.’

The Life Force i1s, then, the power behind the universe,
Nothing 1s known of 1ts origin; it 1s neither all-powerful
nor all-knowing, but it is striving to become omniscient

and omnipotent by means of its own creations. The progress

ngbid-’ PP 529"530.

Ao ——
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of the Life Force las made through trial and error, and Man
1s the last trial of the Life Force.40

The Life Foree has chosen to work through matter to
attain 1ts ultimate goal, and matter seems to have an existe~
ence whish ls independent of the Life Force., Thus Shaw's
universe ig composed of two elements: Life and Matter.hl
Lilith summarigzes the conflict between the two elements in

the final speech of the pentsteuch Back to Methuselah:

» + « after passing a million goals they i mankind |
press on to the goal of redemption from the flesh,
to the vortex fresd from matter, to the whirlpool

in pure intelllgence that, when the world began,

was & whirlpocl in pure force. And though all that
they have done seems but the firast hour of the in~
finite work of oreastlon, yet I wlll not supercede
them until they have forded this lest stream that
lies between flesh and spirit, and dlsentangled their
1ife from the matter thai has slways mocked it.

+ « « I brought life into the whirlpool of force,
and compelled my enemy, Matter, to obey a living
soul, But in enslaving Life's enemy I made him
Life's master; for that is the end of all slavery;
and now I shall see the slave set free and the enemy
reaaueikgd, the whilrlpool become all llfe and no
matter.

The preceding passage suggests the following propositiors :

(1) That Life was originally a whirlpool in pure force;

{(2) that it entered intoc maiter, used matter and coue
pelled matter to obey 1t}

(3) that by doing so it becams matter‘s slave;

4Oy, s, Collins, Shaw (London, 1925), p. lli.
ulJbad, Shaw, pe 177,

423peech by Lilith, "As Far As Thought Can Reach,"
Back to Methuselah, pp. 261-262.
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(L) thet the object of Life's development is to put an
end to this slavery by winning free of or conquer-
ing matter, It 18 not clear whether matter still
remains, Life having, as it were, merely disentangled
itsell from 1t, or whether matter is ultimately
eliminated by Life so that it ceases to be;

(5) that redemption from the flesh gsving been achleved,
Life will becowe pure thought‘u

Why should the Life Force bother ltself to work through

a medium which imposes serious limitations upon it?} Only
through matter, or some similar wedium, cen Life actually
evolve by enjoying & greater veriety of experience in order
to accumulate more knowledge end thus develop & greester
awaraness.hh It is certaln that the Life Force 1g helpless
without metter in the forn of orgeniswms, since the develop-

!
ment of the organism is the progress of the Life Fqggglﬁfy
The determination of the Life Force &s an independent
entlty is not apparent to all of Shaw's critics., Some
individuals have interpreted the Life Force as having its
entire exlstencé dependent upon mattaraué

The objective of the Life Force as it was originally

expressed by Shew appeared in the play Men and Superman

in 1903. At that time Shaw gave the objective aa being
complete self-understanding and self-consclousness; this

objective 1s not stressed as much in the later work Back

4350ad, shaw, p. 195. WMp1g., p. 178.
hsﬁolbrook Jackson, Bernard Shew (London, 1909), p. 203.

herp1a,
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o Methuselah, although the achlevement of self-consclousness

is implied., The primary problem in Back to Methuselah i1s the

transcending of the soul frowm the flesh wlthout the penalty
of death, Death 1s the only known way of.divorcing the soul
from the tyrenny of matter, and Shaw points out in the final

portion of Back to Methuselah that once the elementary prob-

lews such as the extension of life, the development of in-
tellect, and the conquering of disease are overoome, the

basic problem still remsins unsolved: freeing the intellect
from matter. Shaw offers no solution and very probably

knew of no solution since he titled this final portion "As

Far as Thought Can Reach." The Life Force works through

the process of evolution with orgenisms as instruments to
obtein & fuller and deeper reslization of its own purposes

and aims.u7 Shew's philosophy hes no formula for the achieve-
ment of the goal of the Life Force becesuse Shew was aware
that formulas and systems tend to curd or destroy instinctive
48

with the Life Force:

action,. Instinctive action 1is Man's direct communieation

Giving 8 free rein to one's netursl instincts mesns
nothing more or less than the fulfillment of the in~
dividusl will, It is conceit, not hypoerisy, that
malkes a men think he 1s gulded by reaaonﬁg principles
when he is really obeying his instincts.

b71pe4, WB1b14., p. 228.
ugﬁenderaon, Tfhe Philosophy of Bernard Shew," p. 231.
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Man's attempis to improve upon the trisl and error
method of the Life Force have always failed becguse Man
has never been certain of the objectives of the Life Force.

In the third asct of Man and Superman Shaw determined that

the lmmediate objective of the Life Force within Man ls the
development of intellect. Man has always sensed this obe
Jeetive instinctively because Man has never accepted liml-
tations upon the development of intellect; he has consistently
attempted to broaden the scope of his knawledgaugﬁ Man has

g special part to play in sssisting the Life Force in the
acquisition of its objective:

The desire of the Life~Force for brains should be met
by man, not by the indifference of reason eternally
looking back at itself, but by the concentration of
the mind upon the blindness of life, urging forward
towards the light. This is the contemplative atti-
tude; 1t is the attitude of co-operation with life for
the sake of living, in the sense that living is growth,
§rea§ien; and growth end creation are power, wisdom,
oy.

Man's reward for his efforts to asslst the Life Force does
not partioularly lie within sharing the attelmment of the
ultimate objective; lnstead it lies within hils inner satis-
faction received from the knowledge that he has done hlsg

part, 52

50Jackson, Bernard Shaw, p. 230.
511p1d., p. 231.

Saﬁendersen, "phe Philosophy of Bernard Shaw," p. 231.
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The trial and error method of the Life Force reaches
into all facets of the universe, Even morality is transi-
tionel snd must evolve with the course of time. The evolu-
tion of morality necessitetes chenge within the individual
concepts of religion, mores, and govarnmsnt.SB

Students of Shevien philosophy should not become cone
fused by trying to separate Men from the Life Force as
though the two were sepsrate entitles, nor should the
student consider the Life Force as having a development
aside from that of evolution. 3uch separation leads to the
conclusion that the Life Force is merely another name fox
the traditional God of Ghriatianity.sh

Man's individual position insofar as he is presently
developed is approximately that of a mere chlild. The need
for the life spen of the individual men to be lengthened
in order for him to resllize the consequences of folly and
the urgency of co-~operation with the Life Porce occupled
the mind of Shew es long as twenty years before the writing
of Back to Methuselah:

We are intelleotually still bsebles: this ls perhaps
why a baby's faclal expression so strongly suggests

the professional philosopher. All its mental energy

is absorbed by its struggle to attain physical con-
sclousness., It is learning to lnterpret the senasations
of its eyes and ears and nose and tongue and fingertips.

531‘3&40; P 228.

; ‘
Olke, Patrick Braybrooke, The Genius of Bernard Shaw
(Philadelphie, 1925), pp. Th~=T76.
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It 1s ridiculously delighted by & silly toy, absurdly
terrified by a harmleas bogey. Well, we are gll atill
as much bebles in the warld of thought as we were in
our second yeer in the world of sense., Men are not
real men to us: they are heroces and villains,
respectable persons and criminals, Their qualities
are virtues end vices; the natursl laws that govern
them are goda and devils; thelr destinles are rewards
and expletions; thelir reasoning a formula of cause and
effect with the horse mogtly behind the cert. They
come to me wlth their heads full of these figments,
which they csll, if you please, "the world," and ask
me what 1s the meaning of them, as 1f I or anyone else
were God Omniscient and could tell them, Pretiy funny
this: eh? Bub when they ostreclze, punish, murder, and
make war to lmpose by force thelr grotesque religlons
and hideous ecriminal codes, then the comedy becomes a
tragedy, The Army, the Navy, the Church, the Bar, the
theatres, the plcture~-galleries, the libraries, and
the trade unions are forced to bolster up thelr pet
hallucinations. Enough, You expect me to prate sbout
the Abaolute, about Reality, about The Firat Cause, and
to answer the unliversal Why. When I seg these words
in print the book goes into the basket. 5

The charscterlistic of Shaw's evolutional theory is its
tremendous optimism, Any desire, regardless aflita X~
travegence, can be accomplished as long es 1t 1s a slncere
deaire.gé But, unfortunately, Men has withln hils power the
abllity to resist the Life Force,>! The greatest resistance
which Man can oppose to the Life Force is sterllity, and a
movement toward sterility ls destined to come about becauss
of the bungling of Man and his dlscoursgement resulting from

that bungling. If Man were able to will hls own extinction
L

/)
i,sﬁﬁernard Shaw, Sixteen Self Sketches (New York, 1949),

pp. 90=91,
Séﬁllahaugs, op. cit., pPe 274

57J0ad, Shaw, p. 181.



105

by sterility he would effectively negate the highest achieve-
ment of the Life Force--the development of self-consclousness.
But & reaction i3 due to set in before such measures can
be introduced extana&vely.sa

The progress of Man is the progress of the Life Force;
hence, in order to fulfill the work of the Life Force, Man
must concentrate upon higher development, Shaw does not
explain how or why the developments and advancements in
evolution come ebout; all he 1s sure of is that they do
come, Furthermore, the appeerance of each new acquisition
is abrupt, Whether the acquisition be an orgen or an aware-
ness, a definlte end immediate advance is noticeable; but
the individusl mey try an accomplishment countless times
before he realizes the sdvence, In addition, he immediately
begins to exerclse the acquisition uneonseioualy.Sg

Realizing this abruptness, the urgency of right conduot
becomes apparent. Man may be just on the brink of a new

end important achievement. Back to Methuselah illustrates

this ebruptness in severasl incidents within the various
plots: the discovery of re-creation by Eve; snd the dis-
covery of death by Adam; the dlscovery of the extension of
life by Brothers Barnabas; snd the realization of that

extension by mankind.

5856t III, Man and Supevman, pp. 121, 123.

59preface to Back to Methuselah, p. xxiv,
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The Shavian view of right conduet is, then, the fulfiliment
of life's intentions by esch individuasl person, This fulfill-
ment does not necessarily guerasntee happlness for the individ-
uel; 1t means instead the satlisfaction of haeving done all that
he could have done to improve the world, The keynote of the
Shavian philosophy ie the pursult of life for 1lts own sake,
end life 13 realized only ss activiéy that setlsfles the
will-~that is, as self-a@ssertlon, Every extension or intensi-~
fication of activity is en lincrease of life, end quality and
quantity of sctivity measure the value of existenee.bo Happi~
ness will be found in the furtherance of whatever purpose for
which the indlvidusl has been createds The by~product of
happiness in the work of the Life Force is s bribe offered
to Men to increase his interest end anhhusiawm.él Life 18
"not the fulfillment of & moral law or of the deductions of
reason but the setisfaction of a passion in us of which we
cen gilve no sccount whataoever.“éa Righteous living consists
not in the sublimination of passions but the training and
categorizing of the hermless, ugly, intellectusl, or physicsl
63

passions. The one deadly enemy of the Life Force is the

6OHendersmn, "The Philosophy of Bernard Shaw," p. 232.
6lj0ad, Shew, p. 185.

62"3an1ty of Art," XIX, p. 32L.

63Bantlay, op. oite, pp. 49-50.
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person who maintains that there sre laws prescribed for msn
and meintalns that there are world rules fopever vali&.éh
S8haw's own opinion of the individusl who would consider
happiness as an importent neceasity of 1ife was dispareging:
Tnis is the trus Joy in 1life, the being used for a
purpese recognized by ynurueif &8 a mighty one; the
being thoroughly worn out before you are thrown on
the sorep hesp; the being e force of Nature instead
of & feverish selfish little elod of allments snd
grisvences complalining that the world will not devote
itselfl to meking you ha@p¥¢ﬁ
The primeary prineiple of 8hsw's philosophy iz, then,
the replacement of convention by instinect, and conformity
by consclence, the keynote of which is the pursuit of
1ife for its own sake, He shunned the escetic ideal of
Christienity in favor of individusl judpment snd rational
ethiocs in matters of eandu&t.éﬁ
Life, Purpose, snd Will are the cornerstones of Shavian
belief; the Neo-Lumerckian view that "where there is & will,
there 1s & way" 1s axiomatic, "Shew belileved that there ig
& purpose in the universe; identified his own purpose with it,
and made the achlevement of that purpose sn sct, not of self-

sacrifice for himgelf, but of s&lfmraalizakian.“67 Life 18

Glg, p, Hackett, Shaw/George versus Bernard (London,
1939), po k.

65?ra:aae to Man and Supermen, pp. xxxivexxxv,

6§ﬁeﬁderaon, George Dernerd Shaw: Man of the Century,
pPe 770,

671bid., p. 771.
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the foree which is gtriving for self-consciousness and
breins, and man must change in order to evolve toward the

goal of intalliganae.&a

A Critioclsm of SBhaw's Philosophy

C. E« HMs Joad is particularly qualified to be & critiec
of Shew's phllosophy. In 1929, Joasd publlshed hle own ver-
gion of the philosophy of Crestive Evolution in a work
titled Matter, Life, and Value. This philosophy, although
it has an additionsl entity "Value," 1s derived from
philosophy which Shew expounded in the two works Back to
Methuselsh and Man and Superman. Joed's book is, in effect,

an attempt to express the phllosophy of George Bernard Shaw
in the traditional terms and manner of & philosophical
treatise. The primary criticism which Jord has of Shavian
philosophy is the total lack of e scale of measurement, or
value, This is the reason he felt it necessary to add the
third entity-~to make the philosophy logically aeun&.ég
Joapd!'s treatise was disappolintingly received by the
philosophers of the world with disinterest, but it should
be noted that his work is certainly a creditable and
plausible philosophy, and is consldered as such by students

of philosophy./?

681p14., pp. 771, 772.  ©9Bentley, op. cit., p. 53.
T0rb14,
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One of the most apparent difficulties with Shaw'!s

Life Forece philosophy is the difficulty of origins, The

essentially unsolveble problem of the flrst cause besets

every philosophy, but Shaw'as philosophy confuses the probe

lem further than is necessary, This confusion is prominent

in two ways:

(a) If you start with an eternal omnipotent Being,
ereating the universe in pursuance of His own desalgn,
He Himself remains outslde the universe which He
creates, though for certaln purposes and on certaln
oceasions He may become lmmanent in 1t. Therefore

He is not affected by the universme's fate and remains
immine from its destruction. Bhaw's Life Force, even
if it does not exhaust the universe~-and by "the
universe' I mean thls scheme of physical things In
space and time and life that vislibly evolves within
it--1s integrally bound up with 1t., Therefore, (i)
the Life Force can only be sald to create the unlverse
in the sense in which 1t slso creates itself, But
can anything create itself? Can anything, that is

to say, come out of nothing? (i1i) An omnipotent
Creator can be credited with mind and purpose; Shaw's
Life Force develops mind end purpose as it evolves.
Therefore, it was initially without mind and purpose;
therefore, 1t cannot be credited with the mind and
the purpose to create itself and or the evolving
universe. (1ii) Being wholly immanent in the uni-
verse, it must share the universe's fate. Now the
fate of physical universe, accordlng to the indlca-
tions of present evidence, is ultimately to run down
like & clock, It is difficult to see how the Life
Force can avoid s similar end, unless 1t cen contrive
to emancipate itself from the universe 1in whiech 1t
evolves. (b) Instead of having one "inexplicable"

on his hends, Shew has two. For the Life Force is
not matter; on the contrary, matter is, as 1t were,
there to begin with, Lilith's enemy, whom she seeks
to enslave., What, then, is the origin of matter?

We are not told, Indeed, we can galy suppose that
meatter has existed from eternity.

TlJoad, Shaw, pps 199«200.
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Matter plays the part of a ladder which enables the Life
Force to reach & higher destination., But the top is not
the end; there is more, and although Shaw does not attempt
to define what lies beyond, he assures the audience that
there is a beyond; Lilith, in the final scene of Back to
Methuselah, states that what remalins after the conquest of

matter is not within her vision, but 1t is enough to know
that there ls something further. Shaw decllined to offer
any end or goal for the processes of evolution:

Shaw presents us with a duelistic universe whleh con-
taine life and matter in which life incarnates itaelf
and through which life develops. But if we ask, to
what end does it develop, there is no answer, There
1a, that is to say, no element of perfect or change-
less reality in Shaw's scheme, the apprehension and
realisation of which mlight be regarded ss comstituting
the purpose and goal of the evolutlonary process.
Shawt!s cosmlc scheme would seem to demand the inclusion
of precisely such an element, an element of sbsolute
velue, Shaw might heve sald that life evolved in
matter, through matter and beyond matter to a knowledge
gf gglue. He hints as much, but never explicitly
t.

Another difficulty which Shaw encountered is free willl,
Shaw's view of the lndividual free will leaves no doubt
that each person is capable of reslsting the Life Force by
merely pursuing the purposes of the individual., Thls cone
cept of individual freedom poses addlitional problems:

(a) Pirst, 1s our freedom only a fréadom'te go wrong?

Are we, when we go right, when, that ils to say, we go

gbout life's buslness, mers automata, responding to
the promptings and impulses that reach us from lifs,

121b1d,, ppe 200201,
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whereas when we assert our wills and go our own ways,
when, in fect, we thwart life's purposes, we are actw
ing as self~determining individuals? (b) If we are
free, whence do we derive the energy which enables

us to pursue & course divergent from life's purpose

in regerd to us? Granted that we are instruments of
life, how cen the instrument turn against the hand that
wlelds it? JYa it, conceivably, the interposition of
matter between the main stream of life snd its individ-
ual expressions that confers a measure of freedom upon
the latter, much as a line of rocks lylng athwart a
river will diversify and deflect it into a number of
different stresmlets, each of which may pursue its own
direction, though the enerpy with which it pursues is
thet of the parent river. This suggestion is not un-
plaugible; but besides making use of a metaphor which
mey well be inadmissible, it derives the fact of free-
dom from the interposition of matter which limits the
power of life over 1ts indlvidual expreszsions, Shaw
himself never, so far as I know, tacklea this dlffle
eulty., (¢) It may and has been urged that Bhaw's
theory provides a pitiably inadaquata'explﬁgatian of
evil and of the facts of moral experlence.

131vid., pp. 202~203.



CHAPTER V
SOME CONCLUSIONS: READING SHAW

The individual who reads a play by George Bernard
Shaw for the first time may be puzzled by what appears to
be an explosive and spontaneous technique; a rather stirf,
formal, and seemingly false collection of characters; a
vague and sometimes incomprehensible unifying element; and
many apperent contrsdictions. But probably the reader will
be daszzled initially by Shaw's wlt, polish, and speed of
presentation, only to feel dejected later after aome sober
reflection because he feels he has been deceived by an empty-
headed, but elever, clown,

Such bewilderment is probably due to s lack of knowledge
of Shaw's 1deas and beliefs which form the foundation upon
which his techniques, plots, and characterigzations are bsased.
A brief study of the philosophy of Bernard Shaw should pro-
vide the Shavian reader with a key by which he cen under-
stend Shaw's intentions and purposes, The followlng ideas
may well serve the reader as guldes to the understanding

and analysis of any Shavlian drema:
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(1) Shaw ie a didactic wrlter; he always has a message
for his audience. He had absolutely no use for the esthetic

doctrine of Art for Artls Sake.l

All of Shaw'!s works show
this charscteristic of didacticlam:
Shew once seid he wrote only treastises and plays.

Both are animated by social and religlous purposes.

Every play he ever wrote is a play with a purpose., In

forms more or less velled, all are argumentative

theses, rhetorical appegls, for the prevalence of an
idea or group of ldeas,
The ideas contelned in Sheaw's plays are basically related
to Shaw's own concept of the philosophical theory of
Creative Evolution.

(2) Shaw's plots are situations which reflect his
Life Force philosophy in ection., His application of his
philosophy ls unliversal, and the resolution of the plot is
the demonstration of the working of the principles of the
Life Force philosophy.

(3) All of Shaw's characters are either direct illus-
trations of the basic types of humenlty as concelved by
Shaw, or they are veriations and modiflcations of those
types. The basic types of Man are alsc outgrowths of
Shavisn philosophy, and they occur in every Shavian drema.
The basic types are founded upon the individuals' atti-.
tudes and functiona in relation to the purposes of the

vital force of creative evolution.

8 lpernard Shaw, Sixteen Self Sketches (New York, 1949),
po 3&

2prchibald Henderaon, George Bernard Shaw: Man of the
Gentury (New York, 1956), p. 75%.




ilh

(l}) One of the characters in each play 1z e ralsonneur.

The reader should find this character and pay perticular
attention to his comments-~he is Shaw's mouthplece, and

he is generally the protagonist of the play. The remasinder
of the cast is usually & representetive selection of mankind

which is edified by the raisonneur., All of Shaw's plays have

-1 raisonneur.3

(5) The reader should not look for tragedy in Shaw's
plays., 3haw wrote no real tragedies because he believed
that any man's sacrifice to the objective of Creative
Evolution is admireble. Shaw believed that no action is
"complete” as in Hemlet; therefore, dramatists such as
Shakespeare are not true %o lifa.h

The reader should also keep in mind that Shaw's
eriticisms of the various institutions of soclety are ob-
gserved in relation to how these institutlions serve the
Life Force in its evolutional ascent. The efficlency and
effectiveness of the institutions are what interest Shaw,.
Outmoded conceptas must be dlscarded or brought up to date;
the institution must be true to its purpose, which is the
purpose of the Life Force. Decadent soclety is a restrain-
ing barrier to progress, snd i1t must be atreamlined to meet

the new ideas az they evolve. Shaw's plays of soclal

3prehibald Henderson, "The Evolution of Drematic
Technique,” North American Review, CLXXXIX (March, 1939), Li2.

hﬁglvan'Barnet, "Shaw on Tragedy," PMLA, LXXI (December,
1956), ©99. -
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oriticism use the conflict between the Ideallst, who 1s the
defender of the outmoded social concepis, end the Realist,
who flouts the rules and standerds of soclety whenever he
percelves the slightest bit of decay within those standards.
Nearly all of the plays of =moclal criticlsm show the con-
flict between the arch conservative, the Ideallist, and the
arch liberal, the Realist.

Shaw pregsents no resl problem of evll in his plays or
characters, Evil is explained by Shew as unsuccessful
efforts, or attempts, by the Life Force to evolve upward,S
Those individuals who advocate outmodsd romentle concepts
ere not reelly evil but are merely misgulded. The Devil
in the Dream Scene 1s not a thoroughly despicable character;
he has some merit and considerable perception. But he is
misgulided or misled %o a certein extent; in a sense, he, ioo,
is nothing more than an unsuccessful attempt on the part of
the Life Force to evolve a higher intellectusl being. The
Devil's sin, or evil, is ignorsnce and stupldity and con-
celt. His ignorance and stupidity he cannot help, and his
selfishness, which is nothing more than a result of these
affliections, cannot really be helped elther.

This helplessness of the cheracters shows a particular

weakness in Shaw's philosophy and in his drema which reflects

EArahibald Henderson, Bernard Shaw: Playboy and Prophet
(New York, 1932), pp. 529:535;'6f. "Bernard S%aw*a olution
of the Problem of Evil," Current Litersture, XLIII (August,

1907), 191«192.
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his philosophy. This weskness is the problem of free will
of the individual. Since the individual cannot alter his
own intellectual capacity, he must continue throughout
1life with the same attitude because hls attitude is ul-
timately the result of his intellect, Thus Shaw could not
present a traglc figure on the stagej or, at lesst, he was
unable to present a true tragic character as outlined by
Aristotle.Shaw's antagonist, which 1s es cloge as he ever
gets to a tragle character, is at best s straw man, kicking,
whimpering, quoting platitudes and cllichea--a pathetic
creature, but not a tragic one. This problem of free will
was a difficulty which Shaw 1s not able to rgsnlve.é

If Shaw 183 unable to portray a traglc charscter, per-
haps it 1s beceuse he 1s more interested in demonatrating
his idea of the noble individual, Don Juan is an excellent
example of Shaw!s noble man--e& person with direction and
a8 goal; he possesses the sirength of character and ablility
%o strive toward his goal with unwavering devotlon end faith,
Juan 1s the man who sees the world as somethling greater than
a personal playground, and he devotes himself to a universal
purpose, He is Shaw's ldea of the true hero--an sc¢tive and

vigorous philosopher of the Life Force.

8:, E. M. Joad, Shaw (London, 1949), pp. 202-203.
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