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CHAPTSR X
INTRODUCTION

“The Problem |

The writer has been ammm «af the art mw%m@ of
Bowle J&mioxmmwr High School, Bl ?M@, %ma; sinee
1@%* Art was é&a}ama from the wm*iw&.m of the wmw
’safmaa.a of El Paso during the depression years, amd=-from
the time of its ﬁimtw@mﬁ% in 2&93‘}%% 1%k art in
Bowie Junior-Senior High Behool wes mﬁerk the Mwétim
of a teacher with 15!.%1@ ﬁrt training. An ard supsrvisor
is mt pr w&.ﬁaﬁ for hha El Paso Publie Mm%ﬂ, therew
fore, the wt progran of each of ﬁm seven high wm@ﬁ
has been left to the discretion of the individual art
teachers. |

Since 1944, the writer has pradually reorganized the
art department and hag attempled ;‘m develop an art progran
m@ will betbor meet the immediate and future needs of
the Eowls Junlor-Senior High School students. In Sepbember,

1955, the new thres-three plan will replace the two-four

plan on which this program was basedj therefore, 1t hag
been necessary to re-examine the offerings. The proposed
,pwwm; o go into effect in 1955, is the subject of this
sbudys An Art Program for & Latin-dmerican High Schools

i



Seope of the Problem
This study ls concerned with the development of &

vasle art program Yo nmest the special needs of the Labine

dmerviean seniovr~higheschool art students Six basglie units
for the flrst year will be presented as a foundutlon of the
threg-year w& program, The advansed courees whisch uay be
chosen as elestives during %@m' ﬁu&iw md sentor years will
also be digcussed. The study u based on a@wammww ten
yaan of cbservabion ané‘axpa#&mﬁnﬁéﬁiaa by the &%ﬁhﬂ?‘iﬁ
the art dapaﬁ%magﬁ of Bowile ﬂnﬁiarwﬁﬁggaw ﬁiﬁhfﬁahmazhwa
100 per sent JatinsAmerican bhigh whwiwmmma FPago, %mag

Cutline of the Study

Chapbter I serves as aié. introdustlion to this astudy, It
presents an over-all pleture of the sohool itself and A1 g
cusses the speeific problem of the Latin-imeriean highe
school aﬁmﬁm* Fartisular asttention 1s given %o the personal
sharectaristics, sncestral b&amﬁm; and home environuent
of the Bowle Junlor-denlor High School studente.

Chapter II atates the geueral philosophy of Bowls
Junior-denior High Sohool and the cbjeetives of the highe

sehool art program under the old two-four plans It preaent s
the requirements for art teachers, data for appraisal of art

studente, and & disoussion of the art budget,



Ghapter III submits the proposed higbssehool ard
program, to beocome effective with the Manguration of the
three-thres plan, BS1ix basie units are discussed fully as
a4 foundatlon for the advsnced art courses, aud appropriabe
sonsideration is given to these proposed specislized courses,

CGhapteyr IV serves ad a gummary and makes reccomvendes
tions for further study of this problems

Frocedure

A questlonnalre, seeking informstion en the art program
in cities of sompareble size to El Paso, was sent bo 110
cltios with a population of over 100,000, The results
siowed the definite awareness of temchers in the art educe~
tion field to the overeall needs of Wilwéwﬂwvd art pro=
grm for Angloeimericen students, However, not one reply
from cltles with large Latineimerican populations,-«fop
example, San Diego, Los Angeles, and Fhoenixe-indicated eny
special econsideration of the exeeptionsl problems of the
art student of Nexloan descent: Morsover, the art courses
of study from other oitles In Texas having large Latine
Amsricen populations were collected. They revealed thab’
with one exception=-lorpus Christi--no organized abtempis
bad been made to adjust the art survisulum o meet the
special needs of the Latin~dmerican group,

Looking forward to sn lmproved course of study lor the

senior high sshwol, frequent conferences betwesn the writer



ard the other art instructors and Intsp~classroom vislits
were instituted. Individual problems sncountered in the

classrooms were discussed, Co-operatlion was reuusated and
valusble suggestions were recelved from both the jwamm
and senlop=high-school counselors, the home-room Seschers,
the junlorw and genior-high-school supervisors, and the -
public-gehool psychlabtrist, Frank Pollitt, the prineipels
Byron Bogland, the Curprloulum Director of Publlic Schools;
Morbimer Hrown {and Wliw, As He Hughbey), &wwrm'mmg‘m
of Public¢ Schoolsy and Lynn B. sz.a, director of the school

budaet, gave enthusiastio aww& to %:&m project. Inw-service

moetings with apt teachers from the mmw Bl Pasw amnéwy
sohools also sontributed & part In the development of the
art program, |
Q%M pﬁﬁmx eontaet of %sh& mstx*m%zm %ﬁh indim
vidual uimﬁmmu ww effeotive m aata&;ﬁah&ag a Mamzy
w&la@imh&g haimam pupll and %mﬁw, which led to a more
comprehensive understanding of the students' rasial differences
and m:&*,ﬁmﬁi and emotional w@ﬁ.@m* | |

Desoription of Bowie JunioreSenior High Sehool
Bowie Jupior-Senier High School has been & mwi‘mg
socredited high school, consisting of grades seven thryough
twelve, The new three-three plan will replacve the two-four
plan in Septeuber, 1955.



In 1954 the school had 8 100 per sent letin-iAmerican
enpollment of approximmtely 800 Junlors and 1000 mﬁmzﬁ* '
nighwschool students, Of this number, 25 were tuition
students from Jum#, aoross the Border.

Ihe sehool zone,--Bowle J‘tmimwﬁ&niw High School 18
located in the center of the South El Paso ares. Bitusted |
tn the much dl sputed Chamizal Zone, an ares of land claimed
by Mexioco, its physiecal environment encompasses to the sast,
Cordova Island, Mexicsn territory; to the weat, the sium
district whieh follows the Ameriecan course of the Ris Grande
north to Smeltertown} to the soubh, the é@mﬁiﬁ and sordid
settlements of the internationsl border; amd to the north
the menufacturing plents and rallroad y&ﬁ%ﬁ-g with the school
zone terminating at the businese dlstriet of El Paso.

Tne gehool plent.~~The sshool plsnt, orgenized on the
plan of a campus sehool, covers an area of forty acres. The
slte is tmnmwﬁné both by a rallroad spur and a canal, and
it maintaing its own iwigws.mi systomn,

There are epproximabely ten bulldings on the sshool
gampus snd provision has been made for additionel structures.
Of the ten bulldings the two largest somprise moasb of the
elassrooms, Jhe newer mein builéding, falrly modern by recent
standards, houses the majority of the highesehool classes,
and contains an auditorium, the highe-sehool library, and
separate gymasiums and showers for boys and girls,.



The older origlinal bullding accommodates all clezses
on the Jjunior-highwschool level as well as the senlor-highe
school mathematics and art éepartments, an auditorium, the
Junior-high-~school library, and the school laundry. A
new addition to this bullding will be completed by Oetober,
1955, and the art department will occaipy the two new well-
equipped rooms in this wing. |

Beslides the bullding sites, campus divisions provide
for physical education classes, the fam laboratory, the
R. O+ Te C., program, and athletic activities.

The personnel.--3School personnel includes the prineci-

pal, two assistant principals, and a faculty of ninety in-
structors., Other agents are the business manager, the
school seeretéry, the attendsnce clerk, the two counselors,
the nurse, the fleld worker, the textbook custodian, the
cafeteria manager, and the msaintensnce force,

The curriculum.-~Bowle Junior-3enior High School 1s

affiliated with the Southern Association of Colleges and
Secondary Schools and with the Texas State Department of
Education. This affiliation, as in other Texas schools,

is necessary to fulfill college entrance requirements,



Under the old btwo-four plan, any student holding an
sighthegrade certiflcate of promotion from an accroedited
gramnar school could be admitted to the ninth grade of
Bowie Junior-Senior High School. Lighteen credlts were
required for graduation. Two graduation routes, the
Gollege Freparatory Route and the Non-College Route, were
offered,

The new three-three plan calls for alterations in .
the new certiflcate of promotion, because of the addition
of the ninth grade to the Junior high school. The
four-year-high-school pgradustion requirements will also
be modlfied by the change to the thres-year-high~school
plan. The year«by-year course unit requirements, however
will remaln the same.

Table I shows the general requirements for graduation
from Bowle Senior High School under the old two~four plan,
Non-Colleze Routes It will be noted that this program
places emphasis upon vocational subjects and that art may

be the major subject for a student choosing this route,



PaBLl I

GENERAL ﬁﬁ@ﬂiﬁﬁﬁ%ﬁ%& POR_GRADUATION PRON BOWIE SENIGR
| 1GE BCREGOL UNDER TWO-FOUR FLA&Ns
HON-COLLEGH ROUTE

Title | | Humber of
of N _ Units
Course o | SR | Required

T |
S
ﬁwiﬁlﬁaiawm., e e e e e e s e TR
SOLONC « & 5 o = o o v b e n e n e e 1
&mwm*ga..rag,,. |
iﬁhzmmﬁl Eﬁﬁm&ﬁm {Boys and ﬁiﬂ?a} o oe o ; . * M T
Homamaking (GLFL8)s o o o s ¢ o « ¢ v s 0 s 00 e 0o s wd
tanual Fraining (BoyS)e « s v v o s s o s e s u v 0 0wk
Heshanioanl Ewaﬁ&ﬁg or Vosational ﬁgﬁiaﬁiﬁarﬁ {Boys) + « *,%x
mwm%# {in@mdmg 8PE) ¢ v o v v b v v v e e ww T

#Boye mm oue of these m.i?;s in Re G4 Te Cuy which
1g required in thelr Junior and zsenior years,

Table 1X y&wm% the general requirements for ‘gg,-tmsmw
tion from Bowle éﬁami.w High Sehool ﬁmﬁw the new three-
three y&gn;'ﬁmﬁ~ﬁaiiaga Route. In addition to the six
a&eaﬁiwavﬁmitﬂ whieh may bs earned in srt, others may be
m@& if some of the other courses, whichw-as the Table
mmﬁﬁ@mmy be taken in the ninth grede, have besn _
finished when the student enters sentor high scbool, Thus,



TasLE IX

GENERAL REQUIREMENTS POR UGRADUATION PROM BOWIE SENIOR
HIGH SCHOOL UNDER THRER.THREE PLAN:
NON-COLLEGE ROUTE

Title Humber of
of Units
Course Required

English {1 unit may be btaken in the ninth grade) « + « « & 2
Mathematics (the unit may be taken in the ninth grede) . 1)

Boolal BoLlenitl + & o« 4 ¢ ¢ & 5 5 5 % 8 s k' F w e E 5 ¥ & &

»

2
SPOBCR & 4 v 4 s 4 . 2 4 4 e s k2w r o s s e s oo k
Beience {the unit may be taken in the ninth grade) , . 1
Homemeking {(Girls) (the unit may bve taken in the ninth

. .

*

bt

BPade . 4 % 5 ¢ 5 v ¥ 6 K % ¥ B o A r A s e s s
Physical Educstion (Hoys and GLrls)e o o ¢ o & « » & # » & 3%
Eleatives finaiu&ing BPE)e o ¢ 54 26 w8 on e v s b w s

o

raga&iﬁgygnaggg£§m§a§f§§hﬁ;§ §§;§§w1?ﬁ§;$?* %f Gs which 1s
by comparing Teable I with Table I, it will be seen that
the new plan will provide an oppertunity for an expanded art
program, the poseible number of art units belng raised from
2 to 3.

Table III shows the genersl requirsments for graduew
tion from Bowle Senior High School under the old two-four
plan, College Route,
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Tapis IXX

GENERAL REQUIREMENTS POR ORADUATION FRON BOWIE BENIOR
HIGR SCHOOL UNDER TWO~FOUR FPLAN
COLLEGE ROUTE

Pitle Bumber of
of nits
Course Required

Boglish o « o 5 5 ¢ 2 & ¢ 8 & 5 o « ¢ % o v o w2 0 2w s 3
Mabhomablos o« « & o & 5 o s » « 5 9 % % % & o 0 6 & » & » &
Soolal Solenc@s o » « v o x4 4 s ek s s b s w e . w 2%
SELENnLe o + » o » + o % » s . 5 & ¢ 4 4 s s e v s ow s s DR
%wﬂ@mewmwwgma T R
Physleal Bdusabion,. ‘m& and ﬂ‘iﬁxﬂ}ﬁ P |
Bleotives (including art) o « o + « » & » ¢« & » ¢ » & » & T

#8tudent must seleot 2 wnits each from any 2 of these
COMrBely

s#ioys earn one of these units in Ry O, T. G., which
is required in theiy junior end senior years. '

8y compuring Table IX with Table I, it will be obaerved
that under the old two-four plan seven elective units eounld
be teken by highwschool students, regerdlessz of the graduaw
%iwn.pian chosen, o

Table IV prosents the general requirements for grmﬁmam
tion Ifrow Bowle Benior High ﬂahwal under the new three-

three plant Collegs Route.
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TABLE IV
GRNERAL REGUIREMENTS FOR GR4DUATION FROM BOWIE SBNIOR
HigH SCHOOL UNDER THREE~THREE PLAN:

COLIEGE ROUTE
Title ' Humber of
of ‘ Units
Gourase Required
English {1 unit msy be taken in the uinth grade) . » s+ + 2
Hathematlics (1 unit may ove taken in the ninth grade) . « 2
Booial Bolenc® + 4 « o 5 % 2 & & 2 B 3. B 6 €. 4. s b » ¥ & D
S0LOT00 . 4 s 4 s 8 4 8 w5 ob o E 8 S w e b e K ow o e s v e BB
?ﬁi‘ﬂ‘iw i*m&waga PR T TR T R R S N e T N T} 2
Physioal Bducation {Boys and GLrls)e « o « o o o 5 v o 4 Bhin
Blectives {Inecluding a8rt). o o v o % v. 6 6. 6. » + o 5 o o &

#3tudent maat seleot 2 units each from any 2 of these
BOUrSea.

Ls roquired in their funier and sentor yearse T o

By somparing %&%la IV with Tavles II end IXII, it can
be seen that the student who elects the three-~thres College
Boute, and who has completed two academic courses in the
ninth gwaam, may have two extra free periods whish will
garmi% him to take Swo more advanced, specialized coursss .
in art; that la, the number of art unites allowed will be
ralsed from six %o elght, This is one more unlt than the
maxdman a&l&u&é under the old plan,



iz

In addition to the requiredsubjects for graduation,
students will contimue to have the privilege that they had
under the two-four plan of choosing any or all of five
other courses which count one~fourth credit esach. Thess
include:

(1) Aztec--techniques in éasambling material for the
publieation of the school annual, The Azbtec. |

(2} Library science--prineiples in the organization
and work of the library.

(3) Audio-visual sducation--principles in the opera-
tion of the l6emm sllent and sound projectors.

(i) Driver education--instruction in both theory and
practical application of safe driving.

(5) Courtesy--assistance to the administration and
faculty in carrying out specific duties.

Course No. 1 offers valuable training to students who
will later seek employment as commercld artists, while
Course No. 3 wlll be useful to art sﬁudants who expect to
become teachers of art.

Extra-curricular activities are an important part of
the school program. Memberships in various clubs and organie
zations are avallable to interested students, and numerocus
gocial functions are sponsored by the school, Art students
get double satisfacbion from these activities since, besides
genersal participation, they are usually responsible for

peaters and decorations.
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The Students of Sowle Junior-Benlor ligh School

The elewentayy feeder schools of Bouth El Paso send
spproximately 800 seventh- and elghthwgrade puplls to Bowle
Junior High Schoo) annually. The Sowle Senior High School
has an esbimated enrellment of 1,000 students. 4 minority
of this enrollment eonsists of students from other sechool
zones who prefer lowle Junlor-Zenfor High School to an Anglow

Ameriean High Behools

...mmf* ora Mm W (24 ..m

%hﬁ pereentage ef Sg&niahmnpaakzng &aha&&uziwa &n
Bl Paso 13 68.2, The bigh rate of 3av$ai&$aia1$aqaanay
{4t ranks seventh in cities of anmyarah&« size in the
United $%ataai'h§a‘baﬁa attributed to the low econemic level
and the apathy of parents of the Labtin-American population,
For these ressons, a major responsidility has been placed
upon the public schools in the handling of 5wvuﬁi&$’yrmbxams,
The Texes State School Law permiis & student %o leave
school at the age of sixteen bto work. For grades seven
khwmagh'kwﬂiVa in Dowie Junlor-Senior High Sshool, the age
distrivution ranges fron eleven &@ over btwenty-ome. For
economie reasons, &nd Lasause the students of Hexican &aa@&ﬁ&
are over-age in comparison with Anglo-Ameridan shildren at
the same grade 1@«&15 spproximately 66 2/3 per cent will
withdraw Before completing junior high school. For sther



b

reagsong, an equael percentase will never complete the #@@R&%&w
men bs f&r high-school grmﬁuatianaz A minority of students
lesving school st the jJuniorshigh-school level will becowe
wage-earners; others will enllst in some Lranch of the miliw
tary service upon veashlng the age of elghteen; still @tﬁwyﬁ
will besome invelved in juvenile gangs which avre prevalent
tn Seuth Bl Pase, or beoome enbroiled in more gserious o
pects of border vice, eventually toc become Inmates of &
penal institution, Students laa@&ngiﬁﬁhﬁai at the sscondary
level are unsually gainfully aﬁ&i@yﬁﬂuanlaaa they voluntesy
for military duby. Some of the latter will re~enlliat as
regular militery personnel, and a small per a@nﬁhwx&i-rwkumn
to complebe high sehool and tﬁﬂaxﬁnn& college under the
Ge X+ BLIl of Rights, Follow-up on other wibthdrawsls reveals
that (1) some students are meeded %o help &ﬁ the home,
{2) personal or femily illness has intervened to terminabe
the edusative process, (3) some bave marrlied, and (i) some
have moved with their families out of the ﬁityuz

fne of the goals of the Bowle JunlorwSenior High School
avea has been the instillation in the minds of Latin-American
families of the advantages of & secondary eduscsbion, and it

i&lgmrnan Coleman

{Waghingbton s Do Guy

18R ﬂmg@@“ﬁaﬁﬁrw '
Stud; hington, D Cuy

1950}, pe 64
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has been gretifying to nots the faverable reaction of
students end parents to this almy Seocsuse of the students’
genaral intersst in wrt courses, sn ilaproved ard currioulum
will offer an lmportant means of furthering this general

ﬁ;@ﬁl »

The ywax&mity ur Jnnrww, &uxiaa, Just meross the Ri@
Grende, kaa'auutainwd the Latin-imericsn's mllaginma« %a h&a
mother sountry umé has peen detrimental to & ammyl»%& umdﬁww
standing of bhis aday%aﬁ nation. ﬁiﬁga a&nﬁa&& with rela«
tives living in Juares is rampﬂnnihla for the sole use of
the Spanish language in mest of the zzms and the maloe
ﬁ&ﬁﬁﬁﬁﬂ @&'ﬁm@‘%ali@ra and traditions of the kﬁtiﬁwﬁmmmiaan
heritage.

Students in the Bowle area live in a lowerent district,
and while soms bomes sre consistent with healthful American
standards, most of the houses and apartments in the tenement
ﬁaati&n heve deplorable sanitary sonditions. E@atnpﬁvamﬁw
retain thirdegeneration Unlted States e¢itizenship, bubt have
had 1ittle formal esdugation and can sonverse fresly only
in Spanish,  Moat fﬁmiiiﬁﬂ"&ubSQriﬁﬁyﬁﬁ elther aﬁ‘mmaliﬁh
or Spanish deily rewspsper, and almost all #ﬁﬂ a radioc oy



talevision set. Very few own cers} sco the children seldom
experiones trips % surrounding asreas. Most of the wagoe
sarmers are engaged In work of a nonsprofessional nabulges

&g laborers, btruck-drivers, bﬁrtﬁnﬁarﬁ, or shop employoess

The Latinesmericen ol tizen's awe of American g&#&guw
ment and democratic prineiples hag 13&#&&3#& in him an wﬁm
easy sense ol sovisl and economic awsrensgs and ansbtitude
of defensivensas and‘nggreaaxva&aaa, Hig 3w$x§1v¢anawiaaﬁm«
ness has sought refuge in the yeligion, mmgié, languege,
art, and treditions of his nabive land. He has thoughb in
Spanish snd has attempbed to assimilate the customs and
tongue of & new world without s aam@i#%m~$ubswgatiﬁnimf‘%iﬁ
Hexiean heritage. In high sehool, the &a#znmﬁmmrxaam*ﬁ "
gsonstant search for beguby, lacking in his environment, isg
rovealed in hie p@r&anﬁl&aaﬁ Interpretation iﬁ*%ﬁa fielqd
of artistic endeavor. He tdentifies the high school as the
focal point afiﬁ;ﬁ world; the hmri%ﬁm& haywaﬁ‘kaam to ﬁrﬁa“‘
sent insurmountable @ﬁaﬁa¢x¢a4&£ﬁhin'h&a 1imited esonomical
status} therefore, his aﬂ&rﬁh.ﬁﬁr‘ﬁﬁﬁnﬁﬁiﬁ at&uxiﬁy.ia 1ikely
to be ﬁh&ﬁﬁ@laﬂ ﬁhkugh\ﬁmnraaﬁ‘iéaéiﬁg to jé&a with a §a¥%£#»'
nent awﬁigtia‘aiﬁm$&$, 1n.ﬁhia&,ké'ri%&a bls greatest perw
sonal smatisfaction, | | -
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Preparation for Life Work

The primary consideration in the Bowle Junior-3enior
High School 1s the devealopment of educabtional experiences
for present and future living in American democracy. The
economlic status of meost students preciudes college attendance;
- so eﬁphasis on occupational orientation in every subject in

the curriculum 1s essential, The program of studies is in

a continuous process of improving and changing to meet the
needs of the bilingual student. Agriculture, homemaking,
and industrial arts strass‘vocatioﬁal actlvity and are
instrumental in securing gainful employment for the students
enrolled in these course. Speech, Bnglish, and'social
studlies have a particular responsiblllty in developing eco-
nomic, soclal, polltical, mmd religlous interests which will
‘aentribute toward participation In the Amerlcan way of 1life,
and they have accomplished much toward strengthening the
cultural ties of the LatineAmericans to the city. Business
sducabtion, distributive and commercial, has ralsed the eco-
nomic level of particlipating students and has thus permitted
them to raise thelr social status in the community. DBecause
of the Latine-Amerliecan background of pupils in the Forelgn
Language Department, great strides have been made in pro=
mobtling friendly international relationships. Exchange
agsemblies of the Bowie Pan-fmerlcanClub with those of
Juarez schools and participatlon of this e¢luib in programs

of Juarez clvic organlzations have bsen effective in
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advaneing bebbter understunding of lhe two eltiess, Afflclent
He Os Ta G Inabructiocn ims proved of laveluable aid to

nale studsnbty who enllst in gome branch of military servide.
The sacaess of Sowie Junier-Senior High School graduates
in the advertising art fleld has creabted & demand by

local werchants for thelr services, Thus, all departments
of Instruction are working towerd the sanme end, and aamx
individuslly, has the challenge in planning a betber wzs&%
of study for the newly orgenized three-three high schools
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PUR SENTOR HIGH SCHOOL AWT PROGRAM
UNDER THE OLD THWO-FOUR PLAN

Genersl Philosophy of the bowle Junlor-Senior High School
During the five yeavrs prieor to 1955 muoh PrOgreas wm
nade m El Paso m@ sehools tuward ﬁﬁ?ﬁlﬁpiﬁ& B gg;wmm}.
philosephy and éuﬂfymﬁ ob Jepbives, which in turn have
played--and will continue to playe~an Lmportant pert in the
development of the highesehool art ymggmm |
e general philosophy of the Bowie Junior-Senior High
Sshool was stated as follows:? -

hy Woe hellieve the school should emphasize the
development of denocoratic American ideals both in
i:hww md practice byl

m&in the children of this avea feel without
maawmmn t&mt they are sctually an mwgmx wital
part of thelr own sountery.

2. Fostering an acosptance snd a desire to live
in and contribute to & democratle socletly.

Ba For a sucvessful fulfilliment of these Ldeals
the ohilld must develop the ability bto read, m*iw,, ,
and figure, He must also learn to speak in good ‘
¥nglish, listen effectively, and to follow di rections
to result in seourity, sabisfaction of & Job wlhﬁm,
eritical thinking, end problem solving.

0« In prder for the ohild so sucosssfully GXe
perience these Iintellectusl developmenia, he must be
physleally and mentally healthy. We baliwa the hedlth
needs of the child can best be determined through:

1. Yearly physical ezeminations with effective
follow=uy HoBBUYess

2. Buperviged exercise snd recveational sobivities.

3, Added emphasis on personal health hablibs.

Te stimulate mental health byt

1. Presenting work sdapted to verious levels of

ability in the cissarconm.
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© 2a Developing o halanced, maburing personal senss
of values by insbilling in the ohild a reverence for
Gody a pespect for his Tellow man ard gonstitubed auw

thority.

Dy e vellove that the c¢hild in this area 1s
poasensed with an .esthetic need wiioh should be sabise
fied by developing an appreelation of beauby in art,
i&wﬁ@a ure, Busis, and nature.

Be He bm&iﬂva that the schools in this 4res have

8 pecullar problem in comumily service and waamlﬁ' 1
azgume & preater responalibllity %wm& commmity living.
Ub jectives of the Art Program Under
0ld Two-Four Plan |

In conjunetlon with the atm:e ard inumawm the fol~
lowing obvjectives gf the art program were ﬁ&u&l«p@ﬁ by ﬁh&-
writer:

1. Art experience should ﬁﬁim&la@n thinking whieh will
é@Vﬁlen inte the total lsaraing of the inﬂiw&&uﬁl*

24 drd ﬁhﬁﬂlﬁ be & part of 6aimy iivin@, for modern
art is found sverywhere--not only in the f&mg ayﬁa, %uﬁ
alse In the uselul arts: in a%mﬁh&ug, in the howe, in ade
vertising, and in industery,

3. Art should provide an ﬂmgtianai auﬁiaﬁfthw@mgh
whieh tue inner feelings and thoughts of the pmpila ym&éaaﬁ
themselvey, | | |

fie Art mxperiences should oxtend into é&%lmﬂa@&mﬂ of
wany materials snd teshnlques, opening wider ﬁh@ fleld of

self~axprosgion and discovery.

& ] N.;':“.._. 8 ‘ Ve
Réports 6f tos b tlag |
El Paso, T&x&#, 1959, y¢




21

5. Art experiences should provide far vocational guldanse,
as graparatlon for eollegs or for 1ife works

6. Art ozperlences must nelp all students develop an
agproelation and snowledge of thelr ard heritage end create

a recognltion and an unﬁ@raﬁanﬁm&g of conbemporary art.

Reguirements for Apt Instructors

By raising the standerds whlch art Insgtructors must
mest, the quality o« iuaﬁruﬁﬁxmn‘haa @raﬁaa&iy been Lme
proveds During the past five years, all art instructors
at Bowle High Sehool have ﬁaem required o have a haahﬁimr'a
deprsc, with o major in arﬁ* from an aaara&ikm& 1ﬁatiﬁuﬁﬁwn*
Previoug beaching ax@@rianae hes nob been aam%m&&ery, ﬁnﬁ
since 1949 the following genersl ra@imgs have been 1n use
by the ¥l Paso Doard of Zducationi

ls Intellecbunl efficlency

Ze Emmﬁiunal stabllility

3¢ Human relations

L Understanding of pupids

5, Clagasroom manszoment and ai@wmﬁimma

ﬁm&arﬁa and Tests for Appraissl of Students
Under the old fwo-four plan no arﬁ gptitude tests were

givﬁn for piﬁ&%ﬁﬁnt of art students. Art has always been
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glactive and the Latin-Armeoriecan student nweds no indusenent
for enrlliment *n art classes; hiz prefevencs for art as an
interest arvea has boon ma-ifested since Sowls High 3chosl
wag Plrst orcacized. The Kader Preference Tost, plven fo
all loweolsventh-grede studente has consiotently indlicated
high percentanes in artlistic seoring, FParmsnent record
cepds In the najorlty of cases reveal excellent grades foy
students 1n 2rt on the elementary snd juniop-highe-gehool
levels, The number of students who would like to aiﬁﬁt,&wt
courses in high sebool has slwayvs faw‘axaumaed.uhgcnnmhwv |

who ¢ould be accommodated in the classes offered,

ﬁ“ﬁ&iﬁﬁ ﬁyaﬁ@w A
The Bowle Hiph ngggg&‘gwmﬁant Biraﬁzggx‘ggg andbook
yf&ﬁﬁntﬁ the follewing grading systen as required by the
El Paso Publie School 3ystems:

Orade Range Lxplenation of drades
A FT=-100 Super lop
A 91-96 ixeellent
B $2-50 Good
¢ 73-81 - Average
Y] T2«70 Poassing
»

Below TO ?&iiﬁ%@3

3z tudent Council of Bowle High Sahool §§g§ §%§g shool
Btudent Diree mﬁgg,anﬂ Handbook (EL ?aa&, 1% » Pe
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Report carde are lasued six times & yesr at intervels
of slx wesks. The art department does not require the
‘pericdical tests compulsory in wost othsr depariments, and
evaluation of the atudent¥s work is based on terms of total
accomplishment rather than on skill or ablliity, Student
work is exhibited in display me*am » the sshool
pxmié* The high level of awra@@ aocomplishyent probably
accownts for the faot ¥hat the Latin-amerfean student dise

plays 1little envy or sense of mmmwzw begause of amﬁw ‘e
‘ﬂumviw mﬁm On the contrary, m mﬁwg the wmmkwﬁ.m,
end the axm&uwn of anethep! ] ﬂwk Mﬂ%fsw an incentive

in him to improve his own, ﬁivamu mw makes an mﬁm o
prm&ma wmmm:xa worthy of éiuplay* ;

The Gourse of ,%ﬂﬁy

As stated in Chapter I, there has never been & general |
art sourse of study for the El Paso Publie Schools. The
program fellowed at Bowie Junlor-Senior High Sechool dew
veloped gradually through an mtmﬁﬁ on the 'gxw‘ﬁ of the art
teachers to ereate & workeble mﬁmﬁ@ of ecourses for the
art department, Hendiocapped by an inedequate budget, luock
of pufficlent library facilities and vipual aids, and
poorly equipped art rooms, thers was muoh prelimipapry work to
be ascomplished before the art surriculws presented in
Table ¥ was evolved.,
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Table V shows the art courses in the senlor-high~achool
currieulun under the old two-four plan, It was lmpossible
to aéhar& tm the sequence as planna& since the requirements . |
af tna au&éami@ eourses a&aassitataa the placement of ban‘;: 7
ginning ahu&anta in classes with a&vanﬁaé students when

conflicts arose.

TABLE V

THE AHT Gﬁﬁﬁicﬁbﬂﬁ IN BOWIE SENIOR HIGH 3CHOOL
UNDER THE OLD TWO-FOUR PLAN

Title Humber
of of
Cour se LURYae

Lettering, color theory, flgure drawlng . « « « « 4rt 1

Outdoor sketching, design elements, history
of pﬂiﬂﬁiﬂg I R e e N Art I1

Beginning poster work, aserlal perapective,
hiﬂtﬂ?y of aroehibechure « « & + « » + » ¢ % * Art 21X

Lineur perspective, life drawing, history of
seulpture 2 % 2 s » s s s s s 5 o 5 s« s« Art IV

Principles of composition, Interlor design,
coatume d@&igﬂ; L L I I I N Art V

Posters, cartooning, illustration. + + + .+ + + & . Avt VI

Special problems (to be selected according to
students! Interests). 4+ + « « « « o ¢ v & « » Art VII
and
Art VIII

Advanced lettering, poster work, illustra~
tion, and reproduction processes. + « s + « « Commerw
cial Art


mailto:persp@ct5.ve
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Planning that will overcome this difficulty will be one
of the objectives in organizing the new courses of atudys

A3 the Table indicates, despite an attempt at orgsnized
sourses, there is a lack of continuity in the program. Other
than the sommereiel aré courss, no speclalized courses were
offered to mest the particular needs of the Latin-Americsn
gtudent, |

Teaching Mé&a |

&3;%:“-, gk the El Pase Public Schools have purshased &
few filme on art, none of them was found sultable for high
school students. BSuch films as were svailable wers on the
elementary~ snd juniorw-blgh level. Frior to 1950 only twe
art megazines were gvalilable in t.ha 'mz;mgl n,mfw » &nd prt |
books were }iﬁmammm in nmhaf snd in soverage of the
several art fields with which students should bedoms 8o«
guainted, There were no teaching portfollios. While steps
hwa been ts.km @wiﬁ@ ?z:m last five years to sounterach
these deficlanciss, a better system will be insugurated when
the thres-three plen goes Into effeet, : ‘

Phe Apt Dudget
In 1946 the meager sum of §L50.,00 was sllottad to the
art depertuent for expendable supplies. No allowance for

art books and usgazines to be kept in the art rooms was
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madey The budget was gruduslly inorveased until it pesched
§750400 4n 1954

~ Tne prosedure followed o alleviate sowe of these conw
ditions will be discussed in Chapter ILL. |

|
'
|



CHAPTER ITI

. PHE PROPOSED ART PROGRAX IN BOWIE SENIOR HIGH
SCROOL UNDER NEW THRES-THREE PLAW

xnﬂvmaumtiaﬁ

&lkhmmgh ¢@wﬁain modifications are ﬁmﬁig&yakﬁﬁ wiﬁh
%ha insuguration of the thrae-three plam, the g&n@ral
philosopby aﬂ,ﬁawia ﬁwmiarwﬁﬁniﬁy‘ﬁigh gebwol as a&tl&mg&_\
in Chapter II will not chango. ‘mmw, the general objene
ﬁivak mf the srt prozram have been maéifi#é %o ﬁ@?&ﬁ as &
better sulde In eliminating tha shmrkﬂaminéa af‘%ka‘gfﬁgwmm
in use wider the old two-four plan. Although some of these
@ﬁéa&ﬁivaa ﬁwﬁiﬁ be basle to an Anglo~Amerisan art program,
they have a partiscular significance as applied to the pro-
posed art program fww>ﬁhé Latla~American abtudents The new
objectives are 88 followss | |

lﬂ mm sepion,
emotional outlet for froedom of oxpression and the ecreaticn

Apt must provide en

of beaubty in artistic configuration.

2. Socisl worth. Art must create an awareness of and
regponaivenses to the esthetic ﬁ%&i&ﬁiﬁ# in nature and
man-made objects and establish a %aﬁi&‘ﬁ@r;aan%iu&&&
osthetic growth,

3» Personal intersst. 4rt, through the trassforamation

27
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of mpterials into products, must develop a fesling of wellw
belng and indepemdence for all students, and create for |
the maladjusted student a sense of ssocurity and ‘belonging.

ke Xnowledge of art herftaze. Art must establish s
lmowledge and understunding of eur art herltage, to provide
continulty with the pwﬁ and contemporary experiente,

Se Improvewent in daily living, Art must ald the ine
dividusl to improve his dally living by stressing the applie
cation of the creative ‘nind to design in Mi"@ and mﬂmmmm

6s Egonomic effisleney. Aw mast be conserned with
enabling the individual to make a suceessful living by
means of art, and witxh the art values m;m?mt i:m ‘the awﬁz@w
ing on of other mmpatim&; "

Ts mm Bnd gduontional guldanse, &M actlvity
must fumim fsmw%imal and adum%;imml guidmm, Ww&m
foyp mawmm ﬁiffamwm wd pwiﬁn awm&lm«& kzmimm
for the individual of axwpﬁimaﬁ. abllity.

the new art program will place greater mmm upon
& more logieal arrangement and aﬁ@a@w of mwa,‘ A more |
t:kb,}wt:iva muathod for the W&am ta%em of units mm be uw&a
There wml m gmamw stress m 3@1’&61‘3&.%1 awlim%im# of
apt, aod :spmma:uzm courses wiii be orientated toward
?‘;mmm@ ﬁw vaemmm in iﬁﬁuﬁm‘*i&l md mm&mial fmma
of arbe | ‘ |

An m&diﬁam}; ar% teacher has heen employed for the
1955«56 mehool year to answer the demand by students of
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Bowle Junlor-Senlor High School for more art clasess, Under
the two-four plan, the jJjunlorehigh-geheol teacher taught
one highegchool srt claes, .ﬁm,aﬁﬁitianml.teaahﬁr will make
it possible to add more gectlons of art classes on both the
Junier~ and senicor-high~sehool levels, Also, a ¢lassroom
will be added to the mumber of rooms previoualy assigned So
the art departrent. With the completion of the new addition
there will be an expansion of display aress, thuas providing
more spacs for exhibition of student worke

The minimum socholastic requiremente for art instructors
will renain a&s they have been since 1949.

Az han been previously stated (see pezes 21 and 22),
date for appraisal of art students indieabte no particular
need for an aptitude testing program. K

The art aapawtmsat will aunﬁinnh to @&ﬁ‘ﬁhﬁ @r&dimg
system 22 required by the El Faso Publie Schoolss

w Teaching Alds

Under the new three-three plan, & certain al;@aaﬁian of
funds wlll be mede by the Library st the h»giﬁmiﬂg of sash |
fall and spring semester Tor books requested by the art ine
structors. The allobment will be determined in a degree by
the needs as stabed by the srt faculby, There will be not
only an ineressed art library budget but also & differant
plan for handling the books and pericdieals. Those printed
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materidla shich are most necessury Lfor continuous reference
w;lifﬁgfkapt in the art roon,

The generel high-sehool supervisor has worked oub a
plan with the fentral 0ffics whoreby besehing porifolios
and @ﬁh&biﬁiﬂﬂﬁ\wiil‘h@vpuvﬁhamaa by the Bl Paso Publls
Sghools For the use of all higheschool teachers. It w&i&u‘
also be posalble, @hp@agh the co~oporatiuzm of the librarian
in charpe of Viﬁﬁ&1 alds, graduelly %@ build up an art Iilm
library for use in all high amhnala¢; Occasionslly a syﬁﬁinx .
purchase of visual-gid matariaia wlll be spproved by the
huaineas %ﬁmﬂ?@? if there is no money available in special
fﬁnﬁaa Q&Eﬁ,mf these sources will meke more teaching alds

socepgsible for currying out the new art BPOgTRMs

The Art %uﬁmat:

An art budget of £800.,00 for expenduble supplies hans
been tentatively spproved for 1955-1956. The gm&@u&lly 10
erensed budpet, from the original sum of ﬁiﬁﬁgﬁa allotted
in 194k, has enabledthe art department $o build up a reserve
gtoek of expendable supplies and ta*pu&ﬂhaa@\#@ma”p&wiad&aakg
and books, &8 well a8 & few Ltems of muchenseded permanent |
art equipments Although the new art prograz will require
a grester expenditure for consumsble supplies, some of this
moneys too, can be used bto Lelp equip the classrooms for more
effeetive teaching.
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Bxtra=Curriculsr Art sobivitles

Bowie Junlor~Senior High sphool atﬁda&ﬁs:hav@ always
particlpated in art competitlions and have an enviable
rapubatlon for winning awards. "%ﬁaflaa&&‘ﬁlaﬁkﬁamdwﬂﬁiﬁ@
4rt Contest, sponsored by the ﬁﬁa&waﬁé Yoman's Club, has
been won five sonsecusive ya&rﬁ by Bowle Jﬁniaréaﬁuim&”ﬁigh o
School studenbs, fhe (lrans-Pecos %n?an‘mwﬁ ;&xmgiram ﬁﬁ'ﬁréﬁ
design aéntaﬁt, whigh has been gaﬁaamzea annually ﬁar'ﬁkwga
g&ars, hes always been won by'ﬁawié entriss, Por many yours |
Bowle ﬁ%uﬁ@ﬁ%a have had prige-winning posters in the State
Fire Frevenbion Poster Contest. The Bcholastiec Art Award
ﬁ&gi@ﬁai Moot for West Texas and Hew Hexleo, sponsorsd by
the Popular Dry Goods Company of Bl Paso, has drawn numerous
prigze~winning eniries from Howle students during the four
years since its lnaugurstion in the wagi@n; and from the
pleces selooted Lo enter the National Gompetition, Bowle
high~school gtudents have always won some of the national
awards, Other national competitions in which sftudants have
rocel ved awards are the Amsrican Humane Soc¢lety Poater
Contest and Yhe E&atww‘ﬁaél Degipn Contest, Bitudents also
participate in the El Peso Woments Club sidewalk art oxhibib
and the art stholarshlpy competibion @éf&?&ﬁ by the looal
NHationel Arts and Letters Soclebty. With a,bﬁaﬁﬁv sourse of
study in art, betbter classroom faollities, and better illuse
trative materisla, Bowle High School students should be
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able to make an even bebtter record than that set by their
predecensors.

Lask of trensportation and the fact that many students
work ef ter school and on Baturdays have precluded active
participation in field trips and the orgenization of &
branch of the Hational Art Honor Soclety. Since these
activities are essential to an effective art program, with
the a¢~@§$mmﬁimﬁ.a£ the fasulty counselors and the Student
Couneil, arrengements have besn made by the writer for
ﬁranﬂgawﬁahian of students during claas périada to varlous
aantqrw of inberest such a&s the zntawiar decoration and
a&rarﬁiming ary divisions of ﬁawartmamt stores, the layoub
officeg in the newspaper bulldings, the International Museun,
and the Texas Western Sollege print shop« The organization
of an art olub to mest during the hm—«w@m pericd i & goal
of ﬁ&a new gr% progran. After ﬁh&aﬂ@iu% has been in opers-
tion leng emough to function properly, an atbtempt will be
made to incorporate 4t as a unit of the Wablonal Art Honor
Socletys

The Course of Study
The new ard aarriauluwAuu»‘ﬁrgmmiaaﬂ to meet the
specific nheeds of the latin-imerlea:s high-sehool student. .
It must inetill an appreeiation of his cultural background
and irmprove his &ai&y living through the spplication of art
to life and environment. It must arcuse personal interest
end emphasisge vocationsl training.
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The basi¢ ecourses offered in the first year of high
school will serve as a prastlesl background in ert for the
student who will not somplete the junior mmd senlor yearss
It will slso serve as.a foundation for the students who will
pursue the advanced art sourses. The specialized courses
will offer etonomie efficiency and v@aa@&aaul guidance fbn
the atu&wﬁx vhe will not ﬁ&hané.aalzagwg The student who
intends %o @&L@m colloge wixi be pr@p&ra& for the more comw
plen»@n@lag&%;rﬁ aurriaulﬂﬁa‘

‘Basie First-Year Course for All Art Students
éﬂﬁxaﬁ“mﬁéﬂﬁ

wha basie First-yeur course will be yrwrwqais&%a to
the advanced apecialized eourses. It offers basic art
amgawianaa&.ﬁar;all in the graup; which will help them
improve thelr personal appearance amdthmma &m&iﬁaﬁmmmﬁ@

It furnishes & basls for vocetional guldande by offering
2 maama of uﬁwuoniag out those students who ¢an profid
%y ayaﬁialiaaﬁ courses laading to jo%x in business and
industry: It provides esthetlie appreciation through
pregentation of the basic unita for all phases of art.

Table VI presents the proposed firsteyesr art course

in Bowie Senlor High School under the new three-thres plan,
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TABLE VI

PROPOSED PFIRST-YHAR ART COURSE
IN BOWIE BENIOR HIGH SCHOOL
UNDER THREE-THREE PLAN

o e e S e
Number Number  Title Number of
of of of Credit
Course = Unit ‘ Cour se Units
Art I I Color
11 Design
ITY Lettering
¥
Art II Iv Figure Draw- *
‘ 1:1&
Vv Perspective
VI Prineciples of |
Composition
&

Art I and Art II will be prerequisite to the courses

offered in the junlor and senior years.

Unit I: golor

Intra@umtiaa.~~ﬁ comprehensive study of the theory and

application of color ie essential for the art student who
selects art courses either for his perscnal satisfaction
or as preparation for a vocation., A knowledge of the mixing
of pipments and an understanding of the harmony of color are

necessary for the application of color to all phases of art.
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However, for the Latin~imerican student 1t is especially
lmporbant that the materlal be presented as simply as posw
aiblé. ﬂf‘ﬁﬁé several color aymkama”im uge in Amerlean
high nmhma&&; one must be galaﬁtaﬁ &k&t is not only %amy
to uﬁ& bub aaﬁayﬁahxa to hmﬁiﬁeaaiamﬁ industry., :

ﬁtm of golor W.m*m”pwamima, ’i*hmma %mg
(1?73«&&3@) and ﬁarmam Von E&lmhﬁlﬁs {lﬁﬁlwlﬁﬁhl; prﬁywunéaﬂ
the E&raamﬁwlw# theory of iight yrim&rie@wwrﬁd, graan. and
bluesewith vhite 1ight as & blend of sll three.’ |

" The - i%wmm physiologlst, &m& Hwiag (1834+-1918) , dig~ ‘
penged wi#h,%%e'ﬂhr¢ah#alar hhanry xn favor of a syaten b&ﬁa&
upon the sowgolled gsy@maiagiuam yrimariaawwwaﬁ, yollow, blue,
and @r@ﬁamwwi%h,blaak and white, His cholvs was based upon
the sontention that with these fﬁn&ammm%ax solors u114a¢i@wa
aaulﬁ‘%a'yra@maad;with eiﬁhavil&éhkvﬁr,yigman%gg

Ay He Munsell (1858-1918), the physicist, aafin@ai&@é'
three variables of color as hue, value, and ahwﬁﬁmu Ths
yrimariaa vere designated as red, y@ik@%t green, blue, and
purple. The three dimensions of color were measured on &n
eppropriate scale, This aysbem, although #5111 widely used
in schools, La 4ifficult %o use and mﬁ&&%ﬁﬁf&ﬁﬁ&?g bsoause

x%@har& 3&@&%&@5, Bagle Gg&@g;iﬁhi&&gﬁ; 1948), pp. ﬁwﬁn
ﬁ; E?i‘.ﬁﬁ Ps S



1% is really based on 1light mixmbures while art students
work i th plgmentas . |
 Wilhelm Ostwald (1853-1932) selected the good points
from the above-mentioned theories and ritted them inte &
simple system deaigned primerily for use with m&gmmm He
designated red, yellow, sea-green, and ultramarine blue as
the four prlmury huess In Ostwald's system hue, blsok, and
Whﬁ.m‘ are the three vwam*km& qualities of solor, and all
color sensations are the result of a wm:!.aa%‘zm of i‘.’h@ﬂﬁﬂh
ﬁaim&ié‘*h deduc tions have "z%:»%éﬁ ¢lven selentifie wmw |
firmatlon w tha. Haocldam hw mwm proof based u;ma
the wlarmawy standards of t‘hﬁs International Light Comnisston
{Commission Internctionale de Hﬁhﬁaimge; Nﬁ'amﬁ to hww \
aftor as C. I. 3&*),5 Tha Ostwald awwm i8 basie in two ‘
ways: it s derived from fundementels generally resognized,
asd 1t s -an original integretion of thenm with new dise
coverlies which have not been succesafully ﬁhﬁi&@m@@ in
twenty~five yoars. ALl colors in the Ostwald hue cirele
are egqually saturated or as pure as oan be made. Halt~tone
abing follows ma mnnwmmmawmm nixture seriea,

3 et
ﬁaﬁ.ﬁi& e Hvans, An Introd
PEe 215, m&,“a:m 48l

%MM Jacobgon; Dagie wg_gmt; {Shieago, w&ﬁh Pa Je
W Sphical Soclety of Amevisa, XAV(1935), 2hi9-361.

e {Wow &:‘m, w&zﬁ} "
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Thavﬂakﬁ&&d syatem of fers material-surface color arranged
nﬁcarﬁiﬁg to psychologleal and psychophysical spacingsee
tﬁat 1a{ﬁith,ﬁhe colors of surfacea as seen by ordinery &nyw
gt |
Since %h@ Qatwald Color System 1s sasy to understand,
as seleutific a8 any of the others, and widely used in |
pusiness and indusiry, 1t was c¢hosen by the author for

use in the Bowle High School art emuraea.?

Basic experiences in color mixing.--Jacobson presents
the falléwinﬁ charts which will a@réa for reference in the
@laaﬁr@ama |

1, A éha»ﬁ of the four primariesw-red, yellow, blﬁa,
and green~-Iree from black end white,

2+ The hue e¢irele with thg elght principal huesw~yellow,
orange, red, purple, blue, bturquoise, ses-gresn, and leafw
green--placed so that the complementaries are opposite each
other.,

3, A chart showing éaah of the éight principal hues
with two graded intermediate steps Beﬁwaau tba\aéjaéaat hues
of the original eight.

he A& neutral scale Bonaiatimg of eight gradations from
white to black,

Ralph M. Evans, An Introduct T

7Examplam of outstanding compeanies that use the Ostwald
Color Bystem sre the Martin«Seynour Faint Company and the
Container Corporatiocn of America.
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By combining selectlions frou the neutral scale wlth
selections from the hmne seale, an infinite number of ade
ditlonal eolor chenges can be produced. Terms used %o
describe these colors aret

Zlaek plus White equals Gray,

Bleck plus Hus equals Shade,

White plus Hue equals Tint,

White plus Black plus Hue equals Tonad

Thege colors can be mixed and logleally plsced in
triangular charts to provide the student with fupther praoe-
tlieal experlence in mixing md grading colors. 4 trianzle
of tinta, shades, and tones can be made, using & hue of the
ptudent's choloe,

Baglc experdences in combining colors.~-While mixing

golors is a purely mechaniecal sxersise, combining colors

suecesafully depends upon & number of fsctors, Because
esthetic jJudgment enters into it, 1t cannot be taught solely
by a series of sxerclses; however, there 1s some basie knowlw
edge, which, once it 1s &eqﬁir&é by students, will help them
make good color cholces,

According to Dow, hermony depends upon cholee of huez,

quantity of each, dominating color, sensitive relations of

value and intensity, quallsy of surfase, and h&mﬂl‘&;

irb

B vt Tnmeb. ) o
Egbert Jagobson, Basie Color (Chieage, 1948), pp. 13,
14, 26, 30, bl
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technique, Hdurmony resulls frov inlorplay of hues, & kind
of ireldescence and viﬁraaimc?
Jacobson suggesias six difTerent kinds of slrple hare
monles based on the Ostwald Theory:
s dchronatlio, te be found in the zray scale. {dew

#leure 1,)

b e e

Pige lewighromatie hapmony

2. Honoelromatie, to be fsund in the coler triangle

minus the ~ray scale. (3Ses Figure 2,)

e

I
|
i
i
1

§

;

i “
WS

ELEE T T LT e e e

Plge Sewiiomoohromatic harmony

[ RO

3e dray~iionochromntle, to bLs found in the complete
eolor triengle. {(See Figure 3,)

iy (Hew York, 1928}, pe 1l




Flige 3Je=wirvay-mono¢hromatlic harmony

L. Bgualewhite~black {hues eontaining the sawe amount
of white and black), to be found in any hue cirele by
division, addision, or splitting. (See Figure l.)

#1lge he~Harmony of buses modified by
squel amounts of equal black and white.

5, #djacent, to be found in any coclor cirele or

triangle. (%ee Figure 5.)

Filg, S=widjacent haraony



6. Complezentary, (direct or split), to be found in
any ecclor circle and by tranaversion in the opposite color

triangle. (See Figure 6.11{3

S

Pige GwwComplementary harmony

By first #ixing and presenting these harmonles, as
shown in Figures 1 to 6, and then finding sxamples of them
in reproductions of paintings, ceostumea, interiors, or
advertisenents, the student will asgquire & working lnowledge
of them,

Discordant color schemes may be dus to wrong selsction
of hyes, weak values, 1llematched intenalties, or all three,
Falrs of colors that will not make satisfactory comusinatiors
are: (1) those between whioh there is not enocugh contrast
of lightness or darkness to prevent confusion, (2) pairs of
colors between wnich there is an insufficient difference of
hue to be clsarly recognized, (3) those which strain the
eyes, a8 in the case of "vibpation,” and (4) those which

arcuse unwelcome aaeoeiatiana.il

T

1035&«?% Jacobson, Baals Color (Cnleago, 1948), p. 104.
13’123_1_&;, pe 103,



Dow reduces color bo three simple a%umﬁukag
Huesy as yellow, blue-green.
Value; as dark red, light red,
Intensity; {or bright to grayness); as inbense
blue, dull blue,

He then glves some susgestions for creating o lor
harmonies. 4 combination of full colors glves a pecullar
effect because ﬁharé a?a no differcnces of value or Intensiby.
Complementary eolors pleced side by side increase sach
other's power snd produce vielent gontrast. To unite oppo~
sition of color and opposition of value, & third hue related
to Qéﬁh muy %a“%ntraau¢aﬁ§ for example, red, green-yellow, |
‘b§g§mgraaum The result iz transition, ‘

- Dow further suggests that, with these points 1aimimﬁ,‘
color schemss be smnalyzed by the atudants and thet practice
be given in carrying out and eriticising practical problems
involving ﬁﬁi&?gz& |

' Although more than one element of color is usually ine
volved in a2 good color arganization, belance is more likely
te be achieved by using (i} large amounts of dark color with
small amounts of light color, (2) large amcunts of dull
soler with small amounts of bright color, and {(3) large
amounts of cold color with small smounts of warm color,

Various problems should e provided to give studsents this

ggﬁrahur‘w. Dow, Comp m (Hew York, 1928), p. 113
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golor experience, An analysis and evaluation of color
achemes in interiors, cosbumes, posters, and pletures found
in magazines will be of practical value Ho students.

Phe quality of surface affects solor. Burfase texbures
may so differ that no direct comparison can be made. &An
extrome bextural difference may so change the appearance of
two samples that, even though thaey are the smne hue, only
an axpert could declde whebher or not they m&ﬁﬁhmiﬁ A
collsction of swatches of cloth will demonatrate to the
studsnt the effect of btsxbure on colors 4 problem in cos-
tume design, with speolal emphasis upon color and texture,
will present aﬁ.iu&eraaﬁing exparinent in ereating coler
harmonys

Gombining tolers to orests harmony requires & basis
xnowledge of solor relationships. Oecler combinations are
hepmonious 1f: (1) they reflect properly balanced amounts
and verieties of complementary colors; (2} they satlafy e
need of vaythmj (3) they suggest a sense of form, of dlrectl an,
or of mpacej (lj) they plesse with thelr recognizable relationw
shipsj (5) they surprise or stir by oppositionj (&) they -
srouse welcome memories.

Mixing coler harmnonles will provide a working lmowledge
for the student, Feaigning textlles, wrapping papers, and

‘ aiph M. Bvens, An Introduction $o Celor {How York,
1948), pe 3224 » &n Jntroduction %o Solor s
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coatumes for an sasenbly pley srs sugnested activities to
utilize the student's comprehsnsion of solor snd texture,

Ynit LI: Deslun
[ntrodustions=~The LatineAmerican student selects art
a8 & oioosen fleld; endowed with an abillity for graphie

wnpr@wmﬁtnhiamgrha seeks art aus & compensation for the lack
of beauby in his envirecnment, 4 knowledge of design--organie
zation--1s essentlal to art md awareness of design is W
nesessary for the attrinment of ultinate satisfachion in
ereative worke ’

' ng of design.w-Design 18 & plan, an adeptabtion
of & means to en end, Design bagina as zoon a8 any relatioie

ships are organizasd, Hamign,axguri&ﬁm& includes prectical
and expressive as well as purely easthetis considerstions,
Design being the fundamental plan, inherent in the materials
chogen, it caunot be applied. ss if it were an external
things. It is rather the bringing bYogether of all slements
which serve the proposed and, whether that end be the painte
ing of a ploture, the making of &\aﬁafﬁ article, or slwply
the grouping of objects,

The plan is preferred which best serves Lts purpose.
It muet @peﬁaaé the greatest h@vmmny‘kﬁﬁwaan the desired
expression and the means used, and this harmony is geined
through aaau£QQVa choises among movements, forms, ocovlors,
and materials,h

3“3%&&3 Emerson, Dealgn (Seranton, Pa., 1953), pe 3«
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Sources of dealgne--is stated by Wolff, design ia
gverywiere, It may be seen in the structural pattem of &
leaf, in the contours of a cloud, in the lines of a thumb-
print, and in the undulating surface of bthe sea.

Wollf goes on to say that every surface has btexture,
In nature it may be found anywherej in the bark of a tree
or in the surface of a shell, In design 1% iz sought and
plamned, as in the walls of a room or in fabries. Our
‘timm.:;a sense reacts to roughness or sacothness, haprduness
or softness, Gur ayes respond to color and form, Matorials
nss %a ahaam b0 £it the emwwam purpose and the splrit
1t wim mwaaa. )
ents of m»»‘%lzf‘r defines the basls elements

11

of éwigm thuss
+» Zloes Uine is 8 path of action, The measur:d line

18 man *a invention and is planned ad m&,imamd, it is none
existent in natures | |

2« Forme. Form is defined by contours. The shape of
the earth ls revealed by contours.

3
Urder comes with planning of spatial design.

he Lights Light reveals and tranaforms. It chenges

objects according to size, shape, and taxture, and srestes

3pacss Spsce la the element through which we move.

BpBoe,.
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S« Coleg. Color has power. It 18 independent of the
Influence of slze, shepe, teéxture, or ssscclatlon with
actual @%3@0%&;15
| rineiples of design.--i good design must have
the t@l&awinﬁ,qma&itiaaz

1. Heraony.
achleved through the common quallty of twe things) for

Harmony 18 agreement or unity., It may be

example, (1) objects having common shapes or a&me#, {2} 1ines
having comsmon directions, {(3) materials having common t@ﬁﬁﬂ#@ﬁg
or (1) colers thab establish pleasing reletionships will
ereate harmony.

2. Balance. Salsnoe 1s eguilibrium due %o squal op=
position cr equal attractiont (1) Two bodies of equal size
wlll balance at equal distances frem the foocel polnb
(2) Twe bodies of the sane density but of unequal size will
balance only i1f the smaller one is nluced farther away from
the focal point. (3) Colors may be balmced by using large
amounts of dull color with smell emounbs of light eolor, by
using largze amounts of dull dolor with small amounbs of
bright eolor, mnmd large amounts of sool aalmw wig% small
gnounts of werm oolors (L) Balance may be obtained thraag%
value by contragting & large area of middle gray with smallier
areas of white and black. (5] A large area with & simple
shepe may be balanced by & emall complex shape.

lgﬁﬂﬁﬁﬁﬁ 3&» >»-'v : & ‘¢ ‘ e N e )
R ) ? Wﬁiff g gﬂ Qg 8 m&am ﬁ}i’ mﬁ&m
Art, (New Tork, Jongy. » Shements of Desimn,



47

| 3;§§§g§§@¢mmﬂhyﬁhm 1s movement in regular measures,

and in a 'da»rmwe direction. Ruythm results when (1) wnits
are regular in size and the space betwmen them is rewular,‘
{2) unite &1minigh or increase in aiga ia regular progres=
sion, (3) valna 18 produced by a ragularly continuous movew
ment of %@n@ through space, |

h«légﬁgﬁp ‘Harmony in light resultbs f@am,plaaaimg re=
lations of value in ob Jeets. Balance may be aohieved by
a contrast of dark surfaces against light ones, or the ocon~
trary~ Rhythm is produced by regularly repeated movements
of darkjand.laght and color.

5+ Color., Harmony, balance, and rhythm of color are
abtainad\by‘ﬁha pleasing relationships of sertaln colors,
(8es Unit i, pag$ 3l )

Kxé#aiﬁaa demongtrating harmony.~-The following exeps
cises will haip students unda#at&nd how to achleve harmony}

1., Collect small boxes of various sizes aﬁﬁ,prmparﬁianéa
Bxperiment In making arrangements until a pleasing hermony
is aaﬁablisﬁa&; |

2+ Analyze paintings by Gazanna for the kind of linesry
movenents used,.

3+ Collect gwatches of materials and arrangs them for
harmony of texture and color, :

ke Arvangs bottles of various sizes, colors, and tex-

tures to produce & satlisfying composition,
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Exercises denonstrating balanes.--The following exerw

cises wlll help students understand how to achisve balanows

s Demonstrate, by the uss of bubtons, ping, ha@ka,:l
nalls, or similar objects (1) how balance may bs obtained:
Wy placing Lo oblects of aqaal slze at squal digtances
from the fooerl point, and, (2) how objects of the same
density bubt of unequal slze will balsnee only if the smaller
one is placed larther away from the fossl point,

Ze Demonetrate the balance of ecolor by expsrinenting
with swabtehes of colored peper until & zatisfying crganizae
tion is obtained, ,

34 Examin&'yainﬁingé by Van Gogh, Gauguin, Seurat, and
Cazanne that give textural effscts through ihe uge of Hifw
farent media and techniques,

L. Using drinking straws, test the divergencs of lines
to glve balance,

, devongbrating rhybhm,--The following exers
clses will help students understand how to achleve rhytlm:

g,

rarcl se

le Using string, paper cllps, thumb-tacks or other
small aﬁgweta, areate ﬁaéﬁgms that indieste rhythme
2. Examine photographs to ohserve repetition of dark
and light, | <
3, Btudy palntings by Botbtleelll for r@pwt&h&wﬁ of
lines to form rhythm, and paintings by Matisse for repeated
movenents of coloxr. ‘
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Problems utilizing the elements of design.--The fol-
lowing problems provide experience 1n the application of

the elenents of designs

1. Line, Using chalk, practice continucus-stralght.
line and curved-line abstract dagigns.

zﬁ‘gg;g;‘ Crush & plece of papser in your hand, Examine
the form created by the folds caused from erushing. Orgenize
the creases hy folding or cutting until a shape emerges,.

3. Bpaces Drop a piece of string on a paper, Shade
from dark to light the areas mearked off by the string.
An illuslon of space will result. Use different medis to
areate=§ha*111uaion of space thruugh‘gmaaatiengv

u,fggggg. Study a geometrie¢ paper form, such as a
cube, for the effects of light. Create a mﬁbiia, paying
particular attention %o line, form, space, and effact of
light.

S5+ Coloxr. Cut out pleces af colored paper from a m&gaﬂ
zine. Combine the colors to produce a harmony.,

When these exercises have been completed, problems such
as the designing of wullpapar; rugs, dress fabrics, flower,
gardens and the like will furbther relate the students!

deaign expsriences to their personal lives.



Al g

A

% LGlle=~loononle efficlensy 1s o major oal of
She mew art program. The Latinedmericen apt students of
Bowls High School who wlll not abbend eollege muwt be pree
pared Tor occupatlons with pertinent art elements. For this
reason spoclal emphasis heg boen @la&%ﬁ:ﬂp&ﬁ all phases of
comuercial art Yo enable the studont to find nore extenalve
fields of employment. A knowledge of and proficiency in
lettering iz essential in commorelal artk,

&@%ﬁﬁf&ﬁ@ la the visuel set of communicuition threough
the use of the alphabet. The term "letbeoring” may be apw
plied to all forms of typogrephy, but Unit IIY wlll be conw
cerned only with hand lethering,

Floe hand lettering hes s gquality not obbsinable with
types 1% can be more beautlifully adjusted in Individual
widths and proportions of letters when in combinatlons wikh
other parbleular letters and words.. It can algo be indi-
vidually astyled e Iit & parbioulse PUDDPOLO S

LEroportions of Lotbors.-~Four good Letbering, knowledge
of the relative proportions of letbters s negessary, Lobt-
ters vary In proportion in widthr. They may se extended ar
condensed Yo suit a parbieular purposs, but the beginning
student should learn the basic proporblong of Jobters to
avoid misbakes in spacing when letters ars to remain normal
width,
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‘?hﬁ vroportlons of letbers may v generally classified
Bt

(1) Warrou-«B, B, ¥, ¥, L, Py B, 8, T

{2} Squere-~a, C, Iy, G, I, ¥, 0, Q, U, ¥, X, ¥, 2.

(3} ThinwI, J.

(1) Wide-~t, .16

Perts of letterg.--By brealking letiers down inte their

component parts, hand lelterlng can be more cusily masbersds
Lattere are composed of strail ht lines, curved lines, aﬁﬁ
curved ard gtralight livnes, The strokes used to moke lettors
have cerbaln neames? |

(1} The vertleal lins, ag in l, is the stem,

{2} "The horlzontal line, oy 13‘§‘j1ﬁ the Q?g;ﬁ bars

(3) The eurved line, &g in B, is the lobes

(It} The eurved slenting line, a8 in §, is the swash,

{(2) The finishing lines, used o maks lebtters more

decoratlive, are called serifs.

These lines may be used as srectice strokes,

Types of lstbers.~-There are seversal types of lebtters
In use today., Tho followlny sre the most commonly seen:
{1) The conteuporsry alphabet, composad of lines of
the same widbh bssed on the Homan alphebst, is the
most widely used, ags 1t 1z easlily read, s:dé 1ts sime

plicity a&nfanma to modern desighe

16, 3 e
Haymond A ﬁ&llinw&r Lettering Art ln Modern Us
(Now York, 1952), pe 224 Ak i




{2) Tao Roman alphabat, couposed of thlek and thin
lineyy 18 used by exmpress alegamice and dlignlity.
Lts classle lines may anphasize & partlcoulsr idea.

{3} The Rouantle alphabet caanot be daelfinéd as i%s
glructure subodles the prineiples of obhoer letters
asd & comblnutlion of several forms, Itg ayplicee
“lono are llalted, albhough moders deslgners use
it oocaslicnallye

{4) The msshanical alpasved, 1n consrast to free-hand
debbering, derives Lis character Irow fae Iact
Lhat 15 1s p&@nn@d wlth mechanlical inatruaments,
The simpliaiﬁﬁ‘makﬁa 1t & wideiy-used lebber.style.

(5) ren~dreamwn letters, nemely Gothic snd old Znalish,
have no construction foormula, as they depend upon
%@ﬁgﬁhiékﬁ@3ﬁ Lor stroks structures

{3) Seript lettering peenits individuality and Sreedom
of siyles whlch may be further varied in size and
design through the use ol the CUrow Quill pen, the
dpeedball pen, and assorbed brushes,

Problomgs.=-eilhe following peobless will ald the studeub

In asquiring & lmowledge of and nrolficiency in lethering:

1. Plod exomples of dilferent kinds of alphabets in
migesines and acwspaperssy Those should be analyzed and the
parilieular reason ior thelr usaze suplsined.

Zs Practics lottering simple, single~stroke alphabets
to get prap@m%iénﬁ of lab%éra, using & penell, |



3 By combining ledhers Intc words, precibliee in spaelng
1s added to letber formetions. Practice difficult words.

e Uping brush and ink, brush amﬁ‘ahmugaﬁﬂ.yaint, and
8peedball pen-points, practice drawing a variely of letier
styles for use in letterlnp projects.

5s Cut & bloek alphabet Irom bleck or cvlored paper
to obtain & bssic posber alphabet,

Students have numeprous praectical problems requlring
lettering whille they are in hirh schoclt aslking of labels,
pleace cards, 3&@&&,‘and posters, @hxexghk%hiﬁ wnlt they
wlill get basgle lattering experliences that will be imm@&i&ﬁaiy
usefl and will gerve ag a foundabdion for advanded scourses

for those who wish to enker the field of advertielng arb.

:gﬁsfm%a:ﬁan*«uﬁanauaa most Bowle Senior ngh &ah@al

art &ta@en;g‘ﬁa not sttend colleze, they are reguired to
take only the general selence aamvaﬁé, and as a result, they
obbtain 11%%&3 kﬁﬁﬁl@ﬁgﬁ of an&tﬁmy; it iﬁ‘ﬁ§$aﬁéary o
ﬁraaank fi%uﬁ@ dr&w&ﬁ% as s&mply as yazai%&a, a&d, since
vi&ua& @@pvﬂaanﬁﬁti@n &iven &atin~&mmr&aan students %wamﬁ
peraonal satiasfactlon, 1t 1s most Leportant that they mkaﬁﬁh
from student models, with explanstions &8s the nesd for them
aprlang. | | | |
Proportions of ﬁhﬁ,ﬁumanwgiﬁuraz,,ﬁran&vgﬁﬁ baok Y1oWS.me
The front view of the flgure is the oasiest to draws there=
fors it should Le presmted to tae olass first, Since the




ghouldey width mar vary froa 1% to 2 head-longths, a roce
tangle 2 units wide and 8 units high is i&»aﬁ drawm and
divided in%to 1% egual squares. Using the h@aﬁ as the unlt
of measurement, the noraal huusan Meure is 7 heads in
langth. Hewaver, the eofghtehead fizure 1g simpler to study}
so the proporblons siven here apply to the sighb«hend Fipure,
(Gee Fizure 7, page 55)) As Floars TA shows, the bresabt
hong g ons hacd-length walﬁw the ochin, and the walst 1s
spproximately one head -length iIn width.. The upper srm from
the ghoulder %o the elhow 1s one and one~half heads long.
When the arms ave at the sides of the body, with the fingaw
tips touching the nlddls of the thish, the forasrm ls one
and one~holf heads In length from the elbow %o the finger
tipe. The borso 1z btwo and ons-half head-lengths from the
pit @f the peck to the fork or crotch, The hips are one.
and ons-half hﬁﬁé-lﬁﬂgﬁhﬁ wide. The legs fron the fork %o
the toes ave four and one-half head -lengths. The bubtocks
come a 1little below ths fork. {(See Filrure 7, papze ﬁ%.al?

The mumen fiphre: profile g@&w.*f?h@ profile view of
the Mmnsn figmra ean he easily Avaum ﬁﬁ the nsorrect proe
porticone 1f 1t 1s ﬁ@?mlﬂp%ﬁlwiﬁﬁiﬂ‘ﬁ rectangle as followst
{1} The vgwﬁiﬁal dtmenalon of the reetangle 1o made of elght
equal lengths, cne length rapraaanﬁihg the hend-length, op .

module, (2} For the width of ihe p%etangla, two or three |

I?&rt&ur ﬁ&ank, How %o ﬁ@&w t&a ggﬁ i%ar& {New York,
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RS-

-Diagrans of eight-head ﬂg;!'o-(ﬂ front view,

1‘..

Pig.
baok vi

(B)



head -lengths are sufficient, (3) when the rectangle ia
sompleted, a vertlisal line iz drawn down thse middle of it.
This line will go through the plt of the neek and the areh
of the foot. (4) Veing the vertical proportions learned
in drawing the front view of the figure, an outline drawing.
may then be developed, drawing the hesd fipst, then the nestk,
and eonbinuing through the soles of the feeb; The lines
for the aras md legs may then be md&aﬁﬁa (See Pigure 8,
page 57.)

‘ ting movement,.--The above measurementis maply to

the fﬁ.g&am a3 standing with feet Ilut on the floor, arms
at the sides.

A shift in balance results in & shlifting of the parts
of the body. {8ee Pigure 9, page 58,) The arms and lege
move from fixed positions, ‘The srm ocan move back just so
far, but desoribes a wider arc moving forwerd. It bends
at the elbow in forward and backward positions, and, when
raised above shoulder level, beginz to pull outward,

The keg has the spproximate »ange of the saran, The line
of the chest and abdomen flows into the leg line when the
leg 1a extended backwards. The m&&wwa of the thigh line
f;%wkw@mgh from the buttoeks. In the backward-bent arm
the line of the forearm flows into the thigh of the partly
ralsed form. The line of the stending leg flows into the
tosss When the neek is bent forwsrd, the line of the W#k
flows into the neok, ‘

Brnid., B. 9.



Fig. 8--Diagram of eight~
head figure, profile view,
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Tig., 9--Viagram illustrating the
shirting of parts of the body when the
weight is shifted,

58
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By practlsing the above~mentioned wovements, and
asguming various poaes, the atudents will lesrn through
kinesthetic as well aa visual experienge that the body must
petain Lts belancs, mg&r&x&w of poss, Foy each thrust
away Proe cenber when balance ls shifted, the bedy must
aﬁjwﬁ 1ts balanee by & counter thrust of welght in the ope
posibe direction, By am#wmg the distribution of parta
of - t;m figure in relation to & plumb iine dropped so that
the pit of the neek is in line with i, students wmay observe
how the figurs's cenber of gravity 1s adjusted for maﬂh.mew,‘
position or action.

Drawing & . Lfipure.~=Foreghortening is the
torm used for the drswing of any fora that projects toward

oreghortaned

or recedss from the observer. Foreshorbening gives the il»
lusion of accurate form and proportion to figures In such
positions, and glves depth to drawings.

One wiy to foreshorten is to decresss the size of the
figure as it recedes. In foreshortened positions, conbours
of the Way and extremities ars set one behind the other,

The use of oubes and boXes as related to the human
figure are effective in dama%ﬁﬁﬁm i‘mm&%mvwmmmw
(ﬁ&a Figure 10, page 60,)

l%z«m Blask Draw W mmg {How x@m
1950}, pe 93. . Box 3 ,ﬁg *
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shorteaing.

0--Diagram of the figure
forward to illustrate fore- .
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raying from the model.~~The author has found the® the
Latin-Americen art sbudent, after the discussion of basle

prineiples of human figure drawing, with reference to charis,
isarns more sffectively by skebehing direetly from student
models., |

Plaeing the sketoched figure within an enclosure 15 an
exesllent method of checking proportions, foreshortening,
and sotion, After a preliminery contour drawing is made,
the shape is enclosed within a rectangle that fits it
exactlys Other stralght lines are then drawn to complete
the aligmpent of points on the drawing with corresponding
relationships on the medel. (See Figure 11, pags 62;)

Since the unclothed model 18 not permlgsible in the
_elassroom, the problem of drawing the elothed figure so
'mm 1t sppears have form uwnderneath may be developed by
flvst drewing & disgran. Form is made up of various surfaces
or planss whieh give surface contours. For example, the
chest is mmore.crless f£iat plane, whereas the breast ls round
snd 18 composed of minor plenes that give it forms Flanes
that are at right angles to the light are the lightest; the
pleae opposed to light ls the darkest, (See Figure 12, pa 63,)
| After completing & dlsgram to obtain mm, hha student m |
add 1ines to indloate clothing,

mﬁwwmmmw slietohes &aﬁy, mth amﬂam models gmam H
ing in vevlous positions, are excellent practice for the
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Pig. 11--Diegran showing

figure ian enclosure to cheek

proportiens, foreshortening,

and aetien,



i

z e

Fig. l12--Diegram showing
surface planes,




beginning student, Pront, back, and profile views of stande
ing and seated figures may be drawn, equelly balenced and
with a eblfbing of balance. o
When a somprehension of figure drawing has been realised,
students will be ready to study the figure in action,
Bketahing the members of the ;g:ehm;wai sducation clusses
in verious activities end drawing figures leading %o the
solution of particular geblon problems will ssrve as profites

ble axoernises,

listically ard is a severe critie of bobth his own md other
studenta? work, He demends & 'Ermm analysis of drawings
in #ﬁi% “something is wrong" 1n order o Gorrect them.
For ﬁk&ﬁ w-&asém & knowledge of the fundamentals of pmw»
bive is mmnﬁw for the student to Mmam mwmm& mtsiﬂw
faction with hia work, W o - |
‘With training, the art student's sense of observition
ineresses with his age level,  Students at the %@mﬁ&wﬁ '
level mﬁm& wmﬁ&wm of perapective, or the lesck of im
in thelr &vwmgw The mtm:{mﬁ aw&@m drews his &amw%
of an w;wﬁ ingtead of the ywwg%m image a&s 1t appears
in ;mwm«stwm Correct dmwlng mqmz.ma an vodeystanding
of uzm ampm laws of gmwpwmvm —m application of these
lawa taf mrwwmva makes :shﬁmw appmm threo-dimensional
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instead of £laf, and elther uearer to the eye or in the
dLatance. |

A comprehenslon of perspective leads boward grocber
satlsfactlion in creablng works of arbds, 1Its use in varicus
{lelds of practical art ls apparende-in Industyy, in the
sreihitectural and bullding reelm, send in all phasss of

comnereial arts

saience of representing objeets on & single plane surfece,
ealled the picturs plangy as they would aypesr to the eyes
when vlawed from a definite position, known as the station
point, : o |

Ferspective drawing is diwida&ilﬁﬁo two broad classi-
fi@&#iﬁﬁ&“wa@ﬂiﬂl and linear, herial perapactive refers
to the combined effect of dlsbance and the atmosphere that
sepsrates an;ﬁbﬁaat from the cbgerver, It is indloated by
the diminighing of tone contrazt asd the dedresse in relative
size of objects as they receds 1&#@ the ploture, Vaﬂﬁiﬂ&l
planes are represenied as loreground, middleground, far
digtance, and infinity. Linemr perspechive deals with %@a
imcwledge and dlrectlon of lines. it relates to pﬁa&aﬁt&u&
‘an& fﬁraghm&bmaing, mainly by meanas of linez alone, The
ﬁﬂﬂ?&?&&ﬁﬁ% of parallel lines and the diminution of objeobs
in élrect proportion to their &iaﬁmaam Trom the observer
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produces %:m anatural appesrance of dlabant abjmw in pape

Zorspective torng.~-The student should femilisrize

himself with the fellowing terms:

ls The ploture plane 1s assumed to be a plane y::w&ll&&
bo the obgorver's eye. It iz the plmne on which. the view
is projJected, asnd in a drawing, 1t is represented by the
papersy | E ‘
2. The horizen line represents the observerts eye level,
Tt lies on the pleture plane and is a sontinuous line arcund

the observer. The horizon line ia ;*a&éea or lowesred ate

cording to the changlng altitude of the cbserver. The artlst
looks up to see objects above the horizen line, atraighl
ahoad to ses ::é# jeeta on the horlzon 1line, and down to see
objects below the horizen line. |

3. The dine of sight is the shortest dlstance from the
observer Yo the plcture plane, It im directed toward the
centier of the pleturs, and the point at which M_;&imw& the
pleture plene, on the horizontal line, is called the genter
of vislon, |

e The at&: ion point is the point of the observer's

position, &p@m&lté the general conter of ths pleture and m
located 33:5; x’&n&in@ the horizontal distance fm:;m the %j&i&%

1%73& ?t 35 ‘
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and the helght above ground, Fhe linss ealled wanisghin,
gaax*allealss are drawn from the station polnt to the pointa
lett mﬁ :%gh&, forming right anples.

5. The sone of wision is }.imﬁmﬁ o the range of vﬁ.siiﬁm
of the human eye. Only the part of the pieture that can be

saen without %ming the hesd should be drewn In a plobure.
6. The guter sdge of vision is ﬁm point of m%mm%xm
of the line of sight and the hgxaizmn ling.
7. The distenge points are the points where the outer
vigual rays of the cone of vislon intersect the hopizon :am*
B. The nishis &m is the polint on the horimn line
Sowaxd which all of & group of }mmiiai edges of an object

in a drewing converge. Soms vanlshing poinbs msy be above

or below the horison iine. The dlstance between vanishing

points ié established by the points of intersectlon of the

vanishing parallels on the horizon line, ﬁi#wgmg from the
station gsaﬂi%~ - ‘

is a vertical or esbliqm :i;izm,

or vmmm mrallal, passing thmwﬁh 2 vm&ﬁmm point
on the hwimr% iine. ,

10, The ﬁggggg,;ggg 1s the ﬁﬁ&nt of 1ﬁtar&®$§iﬂﬁ of
the pleture gi?ams ami the gwwm pmagm‘ o

ziaaaaph Willlam Hull, Pors otive Drawing (Los ingeles,

1‘55{}}3 F}?* 12, Ths T; 76
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Demongtrations, discussions, Illustrations, @ dirsch
observation will be necessary In order Yo meke these terms
clasr bo the students,

- Basle laws of nerspective,--~The following basic laws

of perspecilve ares lmportant ta,g knowledge of perspective:

1+ 211 parallel veceding lines of one set appesr Lo cone
verge at a common polnds

2¢ Objects of equal size appear gmaller as they recede
into the distance.

3¢« The station point is e@paﬁiﬁa‘thﬁ general cenber
of the pletars, Ibs distance frﬁw the centey of vizglon 18
approxivately equal to the greatest dimenslons of the pleturs.

e The ground line (or base line) slves undistorted
unlts of measurement; 1t ls aiwayﬁ parallel to the horigon
line of 1ts own plane.

5. Angles of direction ave denendent upon the line of
sight. |

6. The cone principle: The more the apex of a contesal
ob ject is turned eway from the observer, the less he sses
around the obleck, Qanv&r&ai?, the more the spex is btuymed
towerd him, the more he sees arcund the objecth,

7« The horizon line for Inclined ylan&& is y&r@i&ﬁl

to their own ground liﬂeﬁigz

zzaﬁaﬁgh ﬁixliam ﬁml&, arﬁ'eaﬁ:va ) 4§gg {%&s ﬁﬁgal@ﬁ;

l?g@}g s ﬁEs
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ractionl problems in perspective drawin

begin by drawing the simple gecmetric solida--the cube, the

Be==Students may

prism, the pyramid, the cylinder, %Bhé eone, and the sphevre,
for it ig from these forms that all others derive. These
farms may then be spplied to the ﬁrwing of related every.
day objects, drawn at various Wwiwﬂa in line and relief
dmwi%xa‘ﬁ

By holding a ploture I‘mm in i‘mzm of & window, eadh
student may look toward the horiszon and observe the dlminishe
ing olarity and slize of objects as they recede, This is a
means of developing awareness of asrlal perspective,

The simplest introduction to linear perspective ine
volves a study of photogruphbs of everyday objlectsy cut from
megagines, By drawing eround all of the ellipses of the
objects the student will understand better how to represent
horizontal cireles. (gee Figure 13;) |

By extending sets of parallel lines in the photograph
of a rectangular object, students willi observe that the lines
meet at vmis}xmg peints, Pletures 1lilustrating 9@%3,1&3,
and angulsar gmrsgsmtim shmm be malgzaé thus., {3ee
Figures 1l ;15, end 16.) | |

S8inve a raﬂmﬁ runs. through tm Bowie Junlor-Senioy
High School campus, the students have an exeellient epportunity

m& b’id’f Pe 230



70

Fige 13=~-FPhotograph 1llusirating use
ol cireular perspsctive in drawing an
sveryday object.

#ige lh=-FPhotograph illustrating the use of angu~
lar perspective In drawing an everyday ob jsot.



Ti

Flge 1bm=Fhotograph illustrating the cinverging of
perallsl lines at the canter of vision.

Flge lb~-lhotograph illustreting the converging of
sets of receding parallel lines at the vasishing points.
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to observe a view with objeots in parallel perspeetive.
They will notice that the trecks ppesr to get closer to-
gether until they reach & polnt on the hobtigonm where they
seen to meet and dlsappesar, The 'ﬁaiﬁ;sm# poles, parallel
to the tratks, seem o become shorter untl. they too dise
appear #h‘ the horizen, This ﬁ#ﬁiﬁﬁaﬁmtw the fact that all
3.1:3@, m&éﬂ%&%xwﬂ, such as f"‘*ﬁﬁ%‘iﬁ 1ines formed by the tracks,
seem to va to the horison ami ﬁia&agg#m at the vanishing
polat, Lines above sye-level, amuch as the llines lormed by
the "arms” of the 1?&1&;3%;@:& polaesy @aém 0 go downward
toward the horizon and disappesr at the vanlshing point,.
Student 8 may aleo obseyve and disouss bulldings as
geen from the srt windows (demonstrating below eye-level)
and bulldings as seen from ‘the campus (demonstrating above
eye~lovel). | ,
Problems.-~The following problems of fer practicasl

experiences in the use of ;;#i%paﬂi% drawing:

1+ Dreaw inteplor views of classrooms and corridoras.

2y Draw different g;a#wg of furniture in the classroom.

3. Uraw bousss and bulldings nesr the campus. Include
drawings from different eye-levels and different points of
view.

ke Draw "My Ideal Hoom." m:& the interior plan in-
¢luding windows and doors, Draw the furniture and objects
in ;amwmmw places. Plan drsperies, and utilize the

golor scheme selected for the room.



73

Init ¥I: Piectorial Compositior q
' mmni w&ima the &K%iﬁ*ﬁm@ﬁﬂm gmamt goes

the art world namwssliatw&.llym his grwﬁ o8t Interest in
viotorial art is in naturalistic represantation; but, as
in other foras of plotorial art, an understanding of compo=
sltion 1s necessary for a satisfactory creative experience,

Definition of somposltion yemCompost tlan 1s merely another
word for arrangement. In any work of art, composition is of
the utmost importance. It may be concerned only with a |
slngle object which has to be placed plessently within a
glven boundary or space, or it may be concerned with a sole
dection of objects . to be arranged together %o form a pleasant
whole, 2l

Ibe prineiples of
ale: mm that are instrumental in attmmg & gmﬁ mmm

vaitiﬁn,mmwa ars certain art

#miam & geﬁg%i*k&m mast have an orderly ammnﬁ ﬁf
arb slenenis sbrgmixaﬁ and g&wm&ﬁ by the laws of harm@ny, -
ha.—lmaa &d rhythm. (Ses Unit I, PPe bh-t9, for explana~
tm‘:ﬁ &f’ ‘&zhaéé tepms,) The ar i; ammma may have broad
fm&%ims when used in aamposiﬁiam B

i+ Lines The main lines of a @iatw"g should vary in
ﬁmﬁian: using sll horigental axv a1l porpendlenlar lines
causes m&tmm 4 diagenal 11:1@ is frequently used bﬁ aa
wﬁ&t !‘w vwiwy beeause 1t ggiwa ﬂwﬁgtwm}. contrast |
with tiza imrﬁar or frame of t;ha ;rxiaﬁwm Curved lines m?‘&mf

u’i‘ Ramsey Wherrett,

Composition (New York, 1946), Py Ts
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flow into other cwrved lines to form rhythme A rhythmical
repetition of pearallel lines may be used in & pisturs bo
ereate the effect of vreceding plenes. The tllusion of
volume and ﬁiatanﬂa may be araataé on & flat surface through
the use. of 1xnsar pergpective. , ,

Za*ﬁggm Aree is wurfaaa, %aunésﬁ by contour or ﬁhﬁpﬁw 3
Twu é&mﬂaa&a&s provide breaﬁthw %@&aa,may be ﬂﬁ?ﬂaﬁ~ﬁ?ﬁr a |
ﬁurf&aa; ﬁ@% }imitaé %o one ﬁimanaimnﬁ

3 E@&H&ﬁ- Dark oblects aypﬂar ﬁlﬁ&ﬁr‘ﬁa the dbaorver
when Ehay'arg'against 8 lighﬁ backgromnd . Rolatively spoake
ing, the ﬁtvangasﬁ contrasts af damk and light are in th& -
forsground, mﬁrging into gray as hhe?*raaaﬁw Into the ba@ku :
ground, 3unlight changes objJeots aﬁaa@ﬁing to size, ahapa,
and texture, ObJects have less al@arly*ﬁaf&naﬁ odges when
they sppsar In the background. |

4. Color. Color is a stimulent, independent of size of
ares, shape, Stexbture, or asscolablon with actusl objecin.
It expresser emotions and mood, soothes or dlsturbs, and
aymbolires ideas. Color sssoclatlons affect the cholce of
golor In expressing mood, When eolors sre organized In &
compositlon, the resuld is hﬁﬁmﬁﬁgﬁ {?@v'waya of ereabting
color harmony, see Unit I, pp. 3h-il,)

5« Toxture. The use of lines, value, ad color msy
give the effect of btexturs, Bome artlabs use media freely
to give textural effeets. Uradations of these repressnted



e

5.

textures give movement through ehange of tone or Stransibion.

Taxture may also sontribute to the illusion of form or depdhs .

“6eForme Form iz the qua&i%yﬁf thres dlmensions. I%
1s defined by contours. Closed forms eppesr solid and cone
pact, while open forms, extending or spresilng, creats the
i},imgian“ﬁf apam ina mwwmim@ ,Eig%xk; in ereating covw
trasting shedows, 1s important in the unvelling of form.
Centour lines flow around an object, as well as define its
edgen, Flanss may w so composed that they bulld. up an L B
lusion of form. : ~ L _ / »

?/_;ﬁ ﬁm.' dpace is represented by the surface on which
we préjeet lmages. The 1llusion of space on & flak surface
*my be ereated by: (1) superimposed shapss glving an 1l-
lusion of slze, (2) linear perspective, (3) contrast of dark
and light, {4) relationships of ﬁaiam Planes are suriace
directions m=sgéeaa, 4 solld mass is independent of space.
Volumes are interior spase., Transparency 1s a means o -
1ight and waﬁm%

Ihe ﬂ&gwg of interest in a compositio
compogliion mugt have a center of interest. All other

parts of the plcture must be related to it

inting?, Depariment of Cireulabing
enal Services, Museum of MHodern &rt,

mbm ong @"‘&5; 102

]
{
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Attention may be fooused on the center of interest by
the use o converging lines, contrast of dark and lighs, .
a8 sonbtrasting color, the bullding up of planes in space,
or the use of texlure, OGther parts of the ploture mk -
amgi%at the center of interest) otherwise they will t:mm |
come rival pointes of interest. 3paces betwesn ob 3&&%# mast
be balanced to zive pleasing proportions,

ub ject matber in o
of a single moment in time. It is the expression of the

cmpogitlion. 4 plsture ls the product

sum total of e srtist’s experience of his present savirdine
ment,; of his own past, and the world's past in zo far as 1%
toushes mm% |
‘The exhiblition, "What Ia Modern Painting?," presents
several means used by modern artists bo achlsve interest In
& patxxting; These methods are as follows:
1. Vapiety of o

essle A variety of expression may
be obtained by using shapes md colors for thelir own sake

in & desorabive deslign.

2« Analysis of form and space. 0Some artists concenirates
on an analysis of form and space, Reseding planss may glve
an effect of distance, and bullt-up planes will glve fornm.

3. Colers Color may be used as a means of design and
express mood. |

i+ Realistlc painting.
interesting composition of cholee of subject, a group of

A realistie palnting is an
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facts related to the subjsct, & sense of eoler, design,
mﬁ stylm
- Eris ;%1% palnting, Primitive paintings displey

an hnm%t vlewpolint cf the world with a disregard for pers
: agaaisi%, m& strong colors uﬁﬁé in a decoratlive patiterns
. 6. fcadenis painting. 4n amﬁm&a palnting portrays
ugm ami sbnosphere in swaﬁhy geulptural-color areas
ssparated dy delfined bounderlesy
colors of the spectrum to dlffuse 1n the eye to give an
offect of blurred edges, |

8. Abstrset palnting, An Bbstract painting 1s a COMPO-

sitlon iIn abatract or pgeometric shapes,

HOreNs aintinge Impressioniasm causes the

Premes of mystery snd wmagle, dream snd

fentasy are the artist's portrayel of his stste of mind end
moods .

10» Soelal mﬁm Bome plebures ars concernsd with
the problems of men, and his relation o the outer world,
 é4n artist may portrey the horrers of

war to mmgr #&m pam;:la to the eww of xw«;ﬂ-
i on suposition.~~8ince the .
&a%&namwxem student is more mtawai;w. in the neturaliastlic

gtyle of paintinge--and the beglnning student must start with
simple. subjoot matter--an analysis of the paintings of the
old musters and wntww&r&’ artists who work in &

3”&53
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mﬁ&wﬂﬁ.wi@ or semienaturaligtie style is invaluable in
prosméing the study of composition,

The following student exerclses ars sugsestbd: ,

.1+ Anrlyze the waln llnes and m golor organization in
paintings of ammm, Titian, Hwﬁ&ﬂ, Corregglo, and in the
"Sigtine Chapel®™ by Hiam}.mga}.aw . o

2« 8tudy portralts by Lamaxﬂﬁﬁ &a ?&mi » Anthmay Yan
Dyke, Frans Halg, Slr Joshua ﬁagnﬁ,l&#', Gilbert %&mwﬁ*
mas Sully, Edouard Manet, snd Mary Cassatt for placing

of a figure in a recbangle.

3¢ Por grouping of figurecs, exsnine the works of
Velasquez, Rembrandt, Murrillo, Millet, Renoir, Copley,
Weat; Peale, Couse, snd Ufer. . ‘

e Analysze the landscepss by Lorraln, Corot, Inness,
Ceganne, Constable, Curry, Wood, Benten, Ealkins, Hunt, Kent,
Hord, sand Lea, and the :seastupes by Winslow Homer to find
out what eonstibutes each artist's individual approsch Yo
the treatment of space in composition. ;

Sa Eansm&r the 3till-1ife painbings by Cezamme, Van
Gogh, Brachman, O!'Keeffe, und Matisse as examples of how
different artiste achieve thelr effects through emphasis
upon different art aammw;

For hilse ﬁz‘a% wriginal compositions the student should
gselect simpls subjest matter such as a still-life or lande
soape. After determining the eenter of Interest, the other
parta of the plobure should be rslated to this polnt through
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the spplioatlon of the art elements, Several srrangements
of the same subject should first be indicated by rough ﬂ&iﬁ#ﬁwm
From these, the beat ene may ve made into & finished compo~

sition,.

Advanced Courses for All Junlor and Senior Art Students

m&smi‘wﬁm through ama%iﬁ@ works of arb, we:ﬁ a8 drawing
Bngd paintm@; to improve the students® home

ﬁvi@mm ,
aand ;mx*aml appearance through b he spplication of ark mws.»w
edge and skills) and txa direcs those who Sake all of thelir
mafsiwa in art as training mr ywtgm@%w awiaymmk
{n an art field. |
The divislon of the art sohcdule into speclalized art
courses will eliminate the placing of 'Mmﬁﬁ&& students
with beginning students, a8 waas done under the old twowfour
program. (See Chapter II, ps 24,) The basic courses,
Art I sad 11, wlll be prerequlsite o the advenced courses.
A student who had had Art I and II may elset any or all of
courses designated as Art zx:z_,‘, iV, ¥, VI, VIi, and VIII.

, agza::,az“‘ Art Gour
Art III, IV, and Y.--The content of Art II, IV, end
¥ 18 shown in Table VII.

The Advanced
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TABLE VII

JUNIOR ARD SENIOR ONE~SEMESTER ELECTIVE ART
COURBES ﬁﬁﬁﬁﬁ THE THREE-THREE Pi

Art IIZ I Ar% Appreclations
History of Palinte
ing

i1 Art ﬁpyraaia@iaﬁt
History of Seulpe
ture and Archie
tecture

XX Arg Appreciationt
History of Minor
Arts

Art IV ~ I Costume Design %

art ¥ I Interior Degoraw
tion &

The art appreclation unite offered in Art 111 will
afford an esthetlc imowledge and understanding of art heri-
tage for all students and establish a criviecal basis of
 judgme
axplore other spsclalized coursess

mt in eresative experlences for the student who will
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Art IV, "Gostume Design,” will aid all students in
lmproving thelr personal sppearance and provide training
for those who will seek mplamm in fields pawxmt to
this ﬁmwaa. | o

Ark ¥, *Interior Beeamziemf will aseiat students %
better thelr environment and mmiah preparation for oocus
pations reletive to interior design.

| It is suggested that students Wm select Art IV and
Art V also teke courses in ﬁmzmkfm@; and Industrial Arbs,

Art Vi<h snd VI~B,-«Table VIII presents the drawing and

painting courses which sre offersd in Ars ?Kﬂa& and VIe-B,

TABLE VIIX

JUNIOR AND BSENIOR TWO-SEMESTER ELECTIVE ART
QUURBES UNDER TEBE THREE~THREE PLAN

{
- i
3

of
Credit
Units

Art VIA I Life Drawing .
iz Iilnatration
11X awmm 1

Art VIB iv szm In
Mixed Hedim

v 11 Painting

VI rinbing
Bechniques J Y
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These wourses are deviged for all students who display
exceptlional creative abiliby mﬁ reoeive thelr greatest
personal satisfaction from originating works of art. A4
thorough comprehension of these subjeets will be lnwvaluable
for those who are Iinterssted in the illustrative art proe
fession,

In addiblon to Art VI 4 and B, one of bthe courses
offered by the Crafts department would be of value to the
art student, ,

Art Viies end VilwB.«~The elementary advertising art
eourses, Art Vil-A and VII-B, are shown in Table IX.

JUNIOR AND SENIOR TWO~BEMESTER EIEQTIVE ART
COURSES UNDER THE THREE~THREE PLAN

Humber Humber Title Rumbey
c of ﬂgé‘ G'o;i‘ ¢ of
ourse Units Sourse , Gredld
Eiementary Adver-|  Units
« . e SL8I0E X »
Art VII & 1 Advanced Letber-
ing

iX wyﬁaﬁ
11T mﬁwr Design &

Art VII B v Digplay Advep-
tlsing

Sign Painting

43 Showsard
o lvetbine !

!




The advertising art courses are arrangsd flor those
students who are particsularly inbterested in this fleld and
wish to apply thair kaayiadggrﬁ%,w&lévanﬁ-evaryéag sltuations,
a8 well as ubtilizing 1t in occocupations eontalning elementary
ﬁamméyéiai art experisnces, The mechanical aspects of these
cour ses may appeal to ﬁh@‘éalgégaﬁﬁaé studen® who doss not
reveal ex&apﬁ%ﬁnai abllity, but derives satisfection from a
feeling of accomplishment.

It is suggested that students who take Art VII-A and
?Zlﬁﬁ~¥§ﬁlﬁ derive additional benefits from the offerings
of tha ﬁ@mmaraial Educatlon dep arbment,

ViiTok and Viil-B.~-Table X shows the advansed ade
vertising art courss, Avt VIII«A and VIII«B,

?ﬂﬁﬁﬁ X

JUNIOR AND SENIOR TWO~SEMuSTER ELECTIVE ART
COURSKS UNDER THE THRER~THREE PLAN

Namber ~ amber T TMitie ﬁ%m%&n

of of
Course Unlits ﬁr&ﬁiﬁ’
Units

Art VIII A I édv&mﬁaé‘?&gﬁar
Design

II Fackage Deslgn
111 Direst Adver

tising oo %

irt VIII B v Industrial
Design

¥ Reproduction
Froceases
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The advanced advertising art course is especially de=
algned to meet the needs of the art student who intends %o
meke a career in this fleld, It affords adequate prapar&#
tion for entry into the advar%iging &rt field upon graduaw
tion, or for further specialization in advertising art in
college,

i%"ia waaaﬁm@nded that students who elect to apaaializﬂ
in Art VIEX@& and VIIi-B also take Mechauleal Drawing,
Phntegraphy, and Stagecraft, which are offered by other

dapar@msntag

Summar§

The new art course of study has been planned to fulfill
the objective of this study: An Art Program for a Latiﬁw
Amerlcan Senior High School. It will be uased in the Eswié
Senior High School, beginning in September, 1953,

improved teaching alds and an increased budget will
provide for better instructional matserials than those
heretofore available, Mors active partiaiyatiwn in extra-
curricular activitles wlll enrich the esthetic background
and furnish practical experlences for all students.

The basic Cirst-year courses, Ard I and Art II, offer
essential art experiences for the art student who will not
complete senlor high school, and present a foundation for
the specislized courses that will be taken by students who

intend to finish the junior and senior years.
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4rt I and Art IT consist of the followlng unitss
ﬁqzwr, ﬁ£3§g§* Lettering, Figérﬁ Irawing, Perspective, and
%iﬁ%ariﬁ1~ﬂam?ﬁaitian, with an é&tiiﬂﬁ'@f subject matéer for
sach unit, appropriate i&l&ﬁﬁrﬁti@na, and suggested exepe
cises and problems, ’

?hﬁvaavﬁﬁqa@ &gau&alia&é\ﬁﬁurséﬁzawe designed to satisry
the réquirﬁm@utg of individual students who are interssted
In pursulng a specific phase of art for their awa‘impﬁavau'_
ment or en joyment or to egquip the mors glfted studenta for
poest-graduate employment In an art field,

Art YIT conslats of ﬁha;tﬁra& art sppreciation units.
Art IV offers costume design, and Art V presents interior
decorationy , |

Art Vi-A and VI-B are unite in drawing end painking,

The alamangary4aévaytising art units are pregented in
Art VIRA and VII-B, '

Art VIII~A snd VIII-B outline the advanaed edvertising
art ocourses. |

The success mf'tha new art yr@g&mm.eaﬁ be determined
only by its epplication, The writer feels that with the
proposed ﬁmpﬁﬁ¥ﬁ&ﬁﬁ%$~*bﬁtﬁﬂr‘ﬁﬁﬁ&k&ﬁ% alds, inereassd bud-
get, new classroons, placement of studsnts acoording to
alaasifin&ﬁian, and the specialized course of study--there
will be no &iﬁfi@&i%y in aﬁh&hﬁing favorable resulbs,



CHAPTER IV
SUMMARY AND RECOMMENDATIONS FOR FURTHER STUDY

Summary ‘

This study, "An Art Program for e Latin-Americen
Senior High Bchool,” was motivated by the realization on
the part of the writer that a need exlisted for a speclalized
art program to meet the immediate and future raquiremanﬁa
of tha»natinw&mﬁniﬁan senior-high-school student., Et‘waa
preceded by ten years of observation and experimentation
1h the art &apawﬁmunt of Bowle Junior-Senior High Schoolw~a
100 per cent LatineAmerican high schoolw=-in ﬁi‘Paae, Texas,

The study ﬁaﬂ divided into four parbs. Chaptar I pre=
sented the problem and an autlih@ of the study. The prow
cedurs used and the sources of information were explained.
A deseoription of the school itself and the sosial and ecow
nomic background of the student were related. The racial
abbitudes &mﬁ individual differsnces of the student of
Hexican ﬂé&é@nt were analyzed, and the general aduﬁatianalv
outlook was described.

Qha@tar I1 presented the\aaniar»highw$ahaml art program
under the old two-four plan. Ths general philosophy of
Bowle Junior-Senlor High School was stated and the art

86



87

wﬁﬁ@aﬁi?¢s~&£ the old program wers outlined. The regquirements
f@r*taaébﬁrs,fﬁaﬁa<far appraliaal of a?uﬁants, and the grading ’
ay&ﬁam*&ar@’axglsineéﬁ The eurricalum of Bowle Juniore
Sentor High School under both the two-four md three-three
plan was gi?gﬁ in teble form, :?hg inadequacies of the
teaohing é@éa and the art budged under the two-four plan
were discussed, -

The new art progran mnﬁarftﬁe thres~three plan was
introduced 1% Qhapter I1L. Imyreﬁéﬁwﬁ%a in teaching ailds
and the art budget were suggﬁatgd¢ The excellent record of
Bowle art gtudents in thrﬂnaur?iaaiar:maﬁ&?itian'wan T
ported with recommendations for participation in other pro-
jects. ‘The new course of study with its application to the
needs of the Bowle senlor-high-school art student was eXe
plained. The bLaslo first-yesr courses were described in de«

tail and the advanced speclalismed coursss were outlined,

Reeonmendations for Further Study
It is recommended that the new program be put into

effect in September, 1955, and 1ts application and resulis
be studled for sontiauvous revision and improvement, Search
should be conbtinued for additional and lmproved bSeaching alds
~ end the resocurces of the commumlty furither lnvestigeted. The

welfare and individual needs of the Latin~American senlor-
high~-sohool student must be ﬁaa,primary consideration in
addivional studles.
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