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. • - • IXSROBBtt&OV 

?b» Pmfelcm 

'Sim welt*? haa tmm chairman of th« art dtpartiiMKit of 

Bgwl# Junior—aeiiior Hign School, £1 f«sof ftMs®*# slac® 

192flt» • vAi &®Xot#H from tfe* «.tai3?'£#ttS,w of tb# yublftt. . 

mhml® of 81 JPaio toriiag tho dcprosalon f#w»# .ulMftM 

tho t lw of if# in I f X 9 M t » «yt in 

Bowie Juniar-Senior High ScbooX «*• tho direct ion 

of * twufoav with XittXo art training* Am «rt MpMpviMHr 

I* net provilo^l for the MX.tmm Pntolte l#ho®X»i tlNnm* 

fort, the art j#9gmM of eaeh of fe«s mwtit high sohooX® 

bm_b0m Xoft to fcho of th* la& vitas! iwt 

%#«&«»# 

$1Mm 19̂ .2̂  tho mttmr to# grstasXXy tis» 

art dopartmsat and. has attowptad to d«v«Iop m mft p®osf«i 

that Mill butter meat fcho iamsdlato and. fufcar® nooig of 

thm Bowie Janior-^enic^ High SohooX students. In Sag?t«Mb«Pt 

!9£$t the -»@w tl»s»*thr*» p!an wlXX #®pXa«# tho tiKKitour 

pXaa on which this pi»0§»s». w# basodj fehfreforst i t ha# 

to tho offs#gftgft« -fb» proposed 

pvajpnftnt̂  to go Sttt&..#ffs«t in X?!»5# is fch« .#ubj#ot of. &ht# 

slm&yr in Art Program for a I t̂in^Amorioaa Ugh S@ho#X# 



Soop# of fctae 990bl*t 

This •tuft? I s ioiieoMi## wlta the dttfolopmost of & 

&a#£e a?t program to m©ot fch© apfttlal n®#4» of th® Latins 

tatiriota wet, «tuA«at« 41* bftiH* twit# 

for tfe* H « t t j i « r tril l b>o pinnmbMI *» a foundation of III# 

c*4 pvigMM* ffb* jutvmftfttt now### vh£«h *«y &* 

aftftjNN* as oioofciv®# during tho Ji«ai#r' and JMV* m i l , 

a lso 1»o *i**tiaa#4» ffee I s based on ttppmMmtmlj t m 

fm&® o f m i fef t b * u t t f t w * I n 

tlie mrt depax f̂cmsnt of do>*&» Junior-Senior Ml&h 

3LO0 por cent Lafcin-American M-gfe aciiool—in. SI F®#ot f#xas* 

Outliao of tfco fttttftr ' 

Gh*pt;«r I ser-ves m mm iafcroduotlon to thia sfcudy. I t 

pvoaoat* mi or#r~ft&l ylatauw of tho whcttA U h U «nft tfl#* 

oiumos the agoot#I# problom o f ft#' Lafcin-A;3e;:lcan high-

aohool ft&uftaufr* Partloular tttoafciea In glv«& t# tk® p«r*eaftl 

oharactv^ieUeii, ancestral backgrouad, ana boae mwtmmwmt 

oi' the Bout# Jfa&UnMtoniflP iigfe 

toapfenr f l •*«*•* tti# g«n«ral phlloaopbjr of Bowl# 

U g h fiMihool «ai 1fc# o b o f tin® iiig&i* 

aohool **t j^ogram unciyr i t » #M two-four- plan* If' pro*aat * 

tho f e* art feoaobora* d*t« for qqpmlgitl of a*t 

atu&aata, «m& m tfljWMilon of t h e . m % lM4g*t* 



Chap tor ill smfemito tho jpMpoMA met 

pm^ms&g. to tMSOnwi mtimtiv® *itfe too fcaugN*atitig| of the 

fcfaa*@e*<tte®© plan* 0ix ba#io unit a **« M m m m & fally tm 

a foundation for tb#' advaaeoA art « | «»i?opPiifct# 

toMldMwwftloa ia gifoa to' tt»s# pxay«*«4 eouroos# 

Ghapfcor If oorto® &e a *iimm»j aoA wk#» s^eomonda-

HSong lb». fv*$li«p atu4y of 4hl*'pMft&Mt*. 

f;ro«o$«a?# 

A ooolclBg m tho w f progrsj® 

is. oitiot of also to m. Pmm» w m M i to M ® 

o&tloo with * pafmtefeiiMi of ovo# 100,000* tlm *o*alt* 

•b9w*d ttio awareness of toaoitorft ts A # art Mmm,** 

%im timid to tito « m » « U aaodo of i*ill«4«f*lfp*<l art pr&* 

&>®m- for Aagto-fcaarloaa atudoata* ioi»iro*# wit on® ftpl? 

fewa oitftM m in largo 2*tIa*Aa*ffi4MyLv population*, .•£•©*» 

omqpl#* *an &£«g#» Xea <ftn§«S#*# and **? 

apooial Murttoiw-tfcMi of «h* t m p t l m l yttfeim of «fe« • 

art afcu<l®nt of Mos&oim d®se®at, M»r«ovo*» tfa* art mrn&m 

Of atwlsr from otiittf oitioa ta 9o**» having Xcurg« Jtetta* 

A®®rio*ss jmptil*«U»» m m n U m N I * Sioj rovoaloft •feat' 

w&h'm#-mm9p%Umt*«QmtpaB orgaaUo* atfcoâ ta 

baA feoon atad© to M|««t tti# art ma&twtom to »o#t m © 

#p®oi«l'»it$s of tho XAtlasMooa?1!.#*®. gMup* 

JuCMkftag forward, to at» toprevo* ©our#© «fnalf for tho 

t m M m high ftflhtol* froqpiont ocoitaMRM** botvoan tho wri^f 



k 

and tfe« ofcfcar art luatruotor* toft iafc*«N»el>i9m0Ni vi»it« 

w*r» la»tit»t#4U ZMiir td&ifcX problem «a«eMittv»4 to tha 

el*ssroo«a W0f»# dl*ott«**<l« Ce«d|WFttfei«* M l r«<gittMrt*4 and 

valuable gtiggaafeiona wwe roeolved Arm'belli til# junior* 

and Moii<^bi4b-i#*tee3t> tho hett»«gNMHi' %®ii«Jai»r% ; 

til# Jte iw* «ad *mlm*»fe&gfr»«eh0a& «up«vviiMKF»» aaft tfco ' 

9tib£lfr»ttAifl«kX pflyabl*t*i*t« Bfeealc f n i l i t t * t&t.pirtoeii&ifclf 

Barron %fe# (totvJMUai ©l?@et» or FaMUui iffewimi 

Martimm Browa (and A, fi# fegfe^fj* tapmtatoiMtottfc 

of ffutili* SohooXa; «A figm* B# ttevlc, the 

toti4g«t» guv#- #a§tw»lii»ti# support to tfa* projoot*' gn*«*ttr£«i • 

with art t •&«)»*• from fcho etfecr fi t«M> mmm&inf 

&%m ooafcrilmMi a part to i&# 'iofulopnutt of tfe* 
ii*| "hi im Mi jfciil 

.pTOgCTw# 
k ,t i 

Close •pawmmm1 ooataofc of fcho lastmetiw# with toil* 

viduftl gtnsS«ft-fei w*» in ••tal^gtrtxig a ffetoMftly 

relatinriship between pop 13. m i tMAwr* wbleh 1«4 to A *aor« 

oooprtlMMit* atttaMrtottUAf of tsui .gfmAoiti#1' mm&*X tiffWNwo## 

«i«l pfsraon&X and oootlonaX problem®* 

Description of fiewio Jn»lcap»S«4#r Hgb iteoo& 

Bostl® Blgfe §#i»©a, taaa boon * &*©»#©«»»; 

aoeredifeod M.0, tola®#!., eoaaiafctag or gz>*d*» ®mm Wmmgk 

tmlTf* Tho ®#w tiow*»tfa**# plan w i n roplao* tH® ftw«fMV 

plaa to September, 19$£# 



1& m°°i 
. M school M « 100 p#t* ® m t 

enrollment of approximately 000 Joules** aaA 1000 aanior- ' 

ta&^bjHwhMril atuAant** Of tfaia number, 25 wara tu&tieti . 

•tqAant* fmm. Juarez, aoroaa tha , ftaNtap* 

fb@ aateMA aoBf#*»*^awl» A t t l e q M M U v It#i School 1# . 

laeat*$ In Sit center of Omi Beuth B2. Paao ,«nhu itte&ta# 

to til# irnil disputed Glilsatsal Zone, an araa of iJttt olsisiat 

by it* ptey*l**l «OfiVtOMMBfl «me(MI»«*0#t to t4» m » % $ 

§ m $ m m Xalaad, W$%XMm tavvitoryf to feh© w©afc, tfea a M i . 

diatrlat ifelth tti# Aa^rl#au aouraa of tfe# M # Avwtfte 

avrtkt to SaaltiNPtaMif t« tti# aouth, <it# atmtMA a*d aortfl* 

of tba International tewtapf aad to tb» 

tl*® namiffa*to»rttt§ plaata «n4 railroad yarda* with tkm sohool 

sone tejf-.inatin^ at the bualneaa district of 11 ?aao» 

ffaa eciiooX aftheol plant, organised oa tfe* 

plan of a @ « p i » uftneo&t ctrars *», area »f forty « « » « * ftoa 

lit* la tranararaad both by a railroad spur a»$ a canal, and 

it nalataina it a mm Irrigation ay •%#!»# 

fh»*« ara approximately *•» buildings on the aohool 

©arapiia A # provlaloa haa b«ma mad© for additional atruaturaa* 

Of Hi® fc«is baildiaga tha two largaat sossprlaa most of fell® 

claaarooauu 'Itea navar iatSxt building, fairly aodora by r # o « t 

itandattlft# hoaaaa tti# majority of tha tiU/h-achool alaaaaa* 

and mmtmiam m at&itorlua* tha tktf£i»««lMM& library, and 

separate gyssiaaiuaa and ahovara for boy a and girls. 



fhe older original building accommodates all ©lasses 

on the junior-high-school level as well a® the senior-high-

school mathematics and art departments, an auditorium, the 

junior-high-school library, and the school laundry# A 

new addition to this building will be completed by October, 

1955#• and the art department will occupy the two new well-

equipped rooms in this wing. 

Besides the building sites, campus divisions provide 

for physical education classes, the f aim laboratory, the 

R. 0. T# C* program, and athletic activities. 

fhe personnel.—-School personnel includes the princi-

pal, two assistant principals, and a faculty of ninety in-

structors .* Other agents are the business manager, the 

school secretary, the attendance clerk, the two counselors, 

the nurse, the field worker, the textbook custodian, the 

cafeteria manager, and the maintenance force# 

The curriculum# —Bowie Junior-Senior High School is 

affiliated with ttae Southern Association of Colleges and 

Secondary Schools and with the Texas State Department of 

Education# This affiliation, as in other Texas schools, 

is necessary to fulfill college entrance requirements# 



Under the old two-four plan, any student holding an 

eighth-grade certificate of promotion from an accredited 

grammar school could to© admitted to the ninth grade of 

Bowie Junior-Senior High School* Eighteen credits were 

required for graduation. Two graduation routes, the 

College Preparatory Route and the Ken-College Route, were 

offered* 

The new three-three plan calls for alterations in 

the new certificate of promotion, because of the addition 

of the ninth grade to the junior high school. The , 

four-year-high-school graduation requirements will also 

be modified by the change to the three-year-high-school 

plan. The year-by-year course unit requirements, however 

will remain the same. 

fable I shows the general requirements for graduation 

from Bowie Senior High School under the old two-four plan, 

Ion-College Route* It will be noted that this program 

places etaph&sb upon vocational subjects and that art may-

be the major subject for a student choosing this route* 
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isttttoRAt' wraiwif® ra mm, mmm maim •• 
• • mm MEmb vmm:imQ*Mxfa rum • . ' 

I « 6 h i » mmm 

f i t l © fumbfO1 «f 
of •• ' . - 3nifc» 

Umm® R*qul»«4 

JfiQjpL * » « • » * « 

Social Soiejwa#* ^ 2 

* • . » « • « * * * » * • * « * « » • » • « • , # « 1 

Sp®®€sii« • 

Phy«ie*l g i w r t i f m (Boy» and M r l t J to# 

HenMrauUdng • * • * * * # • * . • • # « » , * . * * * I 

Mjssm&X • # # • « * • • « » • * • * * « # 

IMUBil4Mtl Orawteg or Ye«*tlttiMil (Beys) * # * | 

i&«otlY»* cincluding a r t ) * 7 

«8eys #wa «n» of *&••• unit# i a H* o . f* c«, whiab. 
I s ixi th»iy Junior mtd *«alor /©«•*«» 

Tabl« 11 to# g«n«ml r®«|ut*»©»«»fcs fo* $patfii** 

tJUm fws i Bowie Sta lor Ugh School uador the »«* th ree-

tlsr## p l«s # ' &oa*CeJA«g« m Addition t o fcho Ax 

4U»t lv* isugti trhioh «a«y b® 9*m*& l a •**, etlMMMi tttgr b« • 
B" 

tddod .if *e»* of the otfeft? w r s d s , whiai*»—a« tti# ¥«bl«. 

jUiAlMt«|N«<my fe* taken i n th« uintti grind#,- have been 

irtMm the gtudent enter* aealor kigfe fis»g# 
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finm n 
mmMAL mmiMmm® wm mmmmim mm »mm m«zm 

NURU SCHOOL MMM FNABMHUTK FJW«F§ 
»mm 

title Bm&mv of 
or MIU 

GoUTM 

Mnglisfe (X ualt amy iwt %ak®n la t&# alatb gr&da) « « • « * I 

Mathematics ( fto© unit a»y b« t*k*a to tne ninth gfala) . . X 

8o«lal Science * . . . , * * . » * . * « • « « # # « * • • t 

I 

3ftl«o«« (fch« unit w&y be t*k*a -In th* ninth grade) X 

Howfm&king <OirX«) <th» unit any ti# tAkva la th« ninth 

grade t . . . . . . . . . . . . . . X 

Pby»lo*l SiiMtilan fJBogr » •»* GlrX«)* -+-•'*<* * • 3# 

KUttivw <la«Xauftlng *rt)» *-*.•<• * •» # * . , « • « • « • 6 

*Boy« #*» cm# of felt### wit® in ft* 0« f* e+ which 1« -
la tfttlr jwl«r tad *«&*» ?•«*»•* 

by «oap«rta« ffchX# X with Taole XX» It wiXX fet seen that 

til# new pX*a *1X1 provide an opportunity for m «xp«nd«4 *rt 

pvogrta, th« po**ll>l« a«b#p of art unite fe®lag r«tl»©d fftat 

2 to J , 

fabXo XXX «hov» tho g m m m X i»#Quir®m«ts for gradua-

tion frew Besd© :i«at@r Ugh Jtatiovl wader the ©X# tro^f-ow 

ptmxi, College Rout** 
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YA3X& III 

ossmral i sopxiawtfa wm oa&Nimos v t m mmtu mmim. 
'stun m o o t mm swmhhm flak-

oouuns nmm 

Titl« Wm&mw of 
unit* 

Coura« 

nullah + * # « 3 

MAthnnktlii # # • * # » • » • • « • • • • » • * * » » »• * • *>2 

Soetfil Sv1«N>#» » *• * * • • • *• • • # * • . «. *. * * » • *. * ®» 

#*•**##** • « « • * * *•-*••#*•* *.• * - it. 2# 

Pmm ign Jbaoguage* « » • • • • # « • « * * • » t * 

ffegrtltftl ttutfttieiu fStfft * • « • # . * # * * • !$,•»# 

u»#dti?#g {Including art) ' , « * * » * * • • • • « * * * • ? 

•MnCtttt worn* mlmt 2 » l l i **#fe from say 2 *f.44*#* 
teorcwu 

mB&y» ©arn «n» of tints# mlt® in 0# f» 6«» which ~ 
i t r©%ulr«i l a fckelr | w i » «at .awnier .?•«*»« 

Bjr eoiapariag ¥*b&« IE with ffcbl* X* 1% f i l l b© fA**rv«A 

that und#* *&• oW tiNMttaur pXm mwm units «ou!4 

b* tatam by Mgla-ieli©©! •fcxuUnt#, m&nhUUhmi of fcho 

t t#n plan chosen. 

Tabl» IV t t e goaoral for gradua-

tion £**©» Bowl* senior Sigh msA®r mv 'taw*** 

%\mm pltni Coll* go Seali* 



u 

tABiM If 

ammAL aswxtu&mm wm mmmTim mm &mm saxm 
8X9H msmh wnm fmi« 

COLLEGE ; 

Title • Wm$»m &£ 
&£ Wnltm 
C w m t®*pd?«<t 

Stogliah (3. tmii «sy *>• tatea la tfe« ninth srwlii). • * • «. 2 

M*then&tio.ft <X ua&ft may 1m». fcmtasa In th® ntmtfc g*a4«) », «, 1 

HCKSiUlX 39i0&44 *• *, #- • (*• »•- * •- • • ». #.. *, #. .# *. «, •#, t# 

Sol0X104 :. • #- »•• * «. #, ». «, * , #. #- » «. » ». *. «. #l », «, ». * * Itifr, 

Foreign l*agtt*$» •- », • >. *> «. «, * »,«. •. «. *. » 

?liy«t*al Mumt%m> (8ey* and $i*Xa)« +.. * », #. *. #! if®# 

»«etiws (including art)* «, • *. *, » «, #. « *, $ 

*4ttu4«&t nuat atXsot 2 unlta each f m any 1 of thaa* 
oouraaa* 

M m mm of than# unlta la ft* cu f# 0.. 
I# required la fctw®lr strut tosios* yaajp** 

fly o assaying tabXa If wilh lablaa .IJ md 111, it can 

*>• *—n taint $ ha atudant wb» alaota tha tluNMh»tluNMi Collag# 

8oat», aad who few eonplatod tm academic courses in fche . 

ninth grado* my, bar* two «**»» ft*#* p«rt«4» vhleh wlXX 

p«*alt hi* to take two n m apeclallaed eourso* -

in artj th*t i«» ttoe aw»to©r -df a»% onits *XXe**4 triXX ,.¥® 

r*i»«S A m sim i® thi» i« on© m&m mit tlym th» 

maaiiiam «XX«MHI tli« ©lit plan. 
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la addition to the requiredsubjects for graduation, 

students will continue to have the privilege that they had 

under the two-four plan of choosing any or all of five 

other courses which count one-fourth credit each. These 

Include: 

CD Aztec—techniques in assembling material for the 

publication of the school annual. The Aztec# 

(2) Library sciences-principles in the organization 

and work of the library. 

(3) Audio-visual education--principles in the opera-

tion of the I6*®a silent and sound projectors, 

{U-> Briver education—instruction in both theory and 

practical application of safe driving* 

(5) Courtesy—assistance to the administration and 

faculty in carrying out specific duties. 

Course No. 1 offers valuable training to students who 

will later seek employment as commercial artist®, while 

Course Ho. 3 will be useful to art students who expect to 

become teachers of art. 

Extra-curricular activities are an important part of 

the school program. Memberships in various clubs and organi-

zations are available to interested students, and numerous 

social functions are sponsored by the school. Art students 

get double satisfaction from these activities since, besides 

general participation, they are usually responsible for 

posters and decorations. 
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fha Studanta of Bml® • JMltfMtao&ey KX&h SohooS 

The alammtapy tm*6mr aohoala of South SI PlMSO mn& 

§00 aaTattth- and a&ghtli^gpad* pup i l a t® Bout# 

Sahool aasasaiily*' . aw* Bowia Sant«r High School 

Mm an aatinataA awollaianfe of 1*000 A aSaepi ty 

of th in «n»oXlii»i*t l o a i i s t i of •tud«tift» *yo« seheol 

somes who g»x*afar Bowl# Jaalor-Seniof High Sehool to aa Anglo*. 

Jaaaplean High' Mho#!* • • •' '• ••••' 

a& f M t 

m m i f i s f l . U M i n a 

Tlie percentage of %^ti»*qpa«icS&6 eoaolaatiGS i n 

i | Faso l a 68 .* . tha high r a t a ©f JwMgdU* d 

{I t vaaka t a o l t l a a of tvqpavafe&a »i*» in tha 

I f e l t a i baa ba*a at tr ibutadl to tha low i w j M c l a v a l 

a n t tha apathy ©f p a i n t s of tha poptlat ioi i# 

For tha** m m m m § a major **apeaaibilttqr S u baaiv plaaad 

upon # ia pttl&i* aahoola i n the haadlittg ©f Juafaiiii# pvebl**** 

Dm f m m S ta ta AthwA tow p**nri.fc« a atm<t#»t t o !«•*•-

Mfectti. « t th® a^a of a ix taan t o vaifc* Jter gradUw a<rr@a 

t&MKigb fcwelir© in Btmi* J«alor-Sanlor High Sahool* the *g* 

wmgm fjwm ® i w s ' t o ovar twukt^HMM* ?«a* 

aoaaoala and fcaaM**. tha ateAantii. of Mani-oasa 4*» #«»% 

ar» ©var-ag® in ooa^&rison with Anglo«Aaariaan afeildraa a t 

tha *aaa grada lmw.*l9 approximately 66 2 /3 P** 

witfedmw IteftoMi oonplatSxtg Jttftlo* high aahool* ®» cfchar 



reasons* ar i»QttaJ..pw#Nita|5;e will never cwap&it* tih# 
1 

TMftts fw Mgb̂ isotaooX gratuities* a minority of «tudent« 

loafing aoJiooX at til# jua&«Milejĥ c«iu»6l lewl wu.1 \ n m m 

ws$e<«*«vsera j others irilX toll** In m m bwail of &»• will* 

tary sersrlee »|>a» #«*@Wng ttw ssge of «ig&t#iiEif #t$.3.1' etlMfip-* 

utt'l **•«*• Involved la Juvealle g*ns% wtiteli. 

in .South B1 Fate, or boeome eabroiled to wore Mteiai :**» • 

pacta of border vie*, eveat gaily ftanM*#* off-* : 

peii*l £iwititM'lt©»# ttpAfefttf leavta^ «t tlie »««»l&ry 

lavel aa» tereilXy • gainfully ttiey foliate*!* . 

for adlitary duty# Sow# of the latter will MMSiil&et • fti 

r#gulan* allitiry p«f*MMa*3L* a©Mt a small p«r <M&%- #111 'JwMwni 

to ocrqpltto eehool sad to attend to&lftf* wider. the . 

a« I# Bill of itighto* follow-up #n other i€felidrstif*iX# 

that Cl) sea® etndents are needed to help fa fee home, 

Cll pereoaal or family UlMit M s intervened to tomtiiftfc* 

the edueative pro©#### 13) «©me have Mrri«4f and CW son* 

Jutir# served with their f awl 11a » out of the #JLty»® 

to® of th* goals of tli# Bowie li®ti N b o A 

area 'has baea the Instillation. in the mind* Of Lstin-American 

feailll** of th© advantages of a secondary edueattoa, and it 

eolema, pi||,|j| £& J&« IglHSSgl, 
(WasMisgtoa, &» G*« I t W * fp» f• 

Study of Secondary SehoolStandard®t (Washington* 0, C»t 
if50), p. 6* 
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h«s fea#» gratifying to nofc« tha favttrt&a mmW,m of 

atttdenta an 4 parartt* t© • tbia • &,!»# 3#aau<» of tt» #ttt&#afr§.f 

etmurml iaterasfc In art ©©urge®, to 'taqpro?** «?t etiwiaalffii 

will offer an iaport*nt mftaa* «f rw*W»«»ia$ ttkl* ga»r«X 

gO&l» 

mrnmtw&l. Makmrnm® $£ .Sffltfiii 

M i Mis#, JMlsln 

tit* ĵoatiittfe j «r ̂ tar**# ife£«©» $m% t«r»fi «to» 11© 

OytMte* teas auvtalna* Mi® I*ttni»Aaiart«an*a aHagUgMMi to feia 

mother m m m t m& bM *»•& *•«*£*•»*«& to a MpO**# tasAar* 

ataading of Ida aiiptiwt afftlatt* Olew eeataat with rain# 

tlvaa living in. £mhmm. i» raapmailila fcr» tfca sol* w * «f 

tfca dpanlah Uuigiiftga Is as**,*? tt» Hcmaa' an6 Kb® a&Ia-

&©&imc© of tfea baXiafa and trâ tM-oaa oi' the 

isr7 -

fttodan%» in tba Bwi® ar@a llw ia A'lcmwafc «tiatrtafct 

«aU whila mm* Immm a#® aemaiataiit with haaXthfuX Anarlaiw 

•toKtOaxda* aewt of tha fcouaaa as* apartraax**® J* ttaa tanaaant 

gaattoa hava itaptoateXa aanitary 'tfeat jiaswuts 

ratals tMrA-g#a«riitto» Valtad Stata* ©ItizaaaMp, tmt feavw 

feat littla fmm*X adttaatiaa «*$ #«n aaavarta frwiXf sat? 

to &p«slafe* * MM* faa&liaa aubaarlba to aitlia? a® jfegXiJli 

or Spanish dally aavapapa*, as* al»at all ma a r«lt# 09 
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%®Xmi8±m- *et« f w j • few own so tibllttam MA4M 

#3^ert©ii@e t r i p * to surrounding $#*«&»* Host of fclit witg#* 

earners «*» •ng&gt4 In work of a nature** 

m laborers , 1«piiek*Hirlvef#» tytipfeMtAtra* or shop «qplay«Mt ' 

l a s M HiMfy1**! M , i « l i ' 

B*.A Solio©! llfetlt®si%ii 

TM £M-ti®*Am®Pima « | t i » # » f # &w« e f Ammplemi g m m * 

M l ifflA a e i o c r a t i c pptueipl®# ten i n s t i l l e d in M a «* un-

easy s©as# o f s o c i a l &a«t economic m m ® m m sod iiasfetit»«t® 

of 4*£tatl*MiMHl » € #tggres#lir©ia®*®* El* s o o l a l , 

no»# ba» tovgfct rtftyg* i n th* Mft&glaft* a*®!©* 

trtt* • » € t r a d i t i o n s of M s a a t i v * XanA, H@ Inui thought in 

Spanish in# toas fttt«qpt«4 to &##£milate tti« m i ^ a f msA 

teogtt* of a now world iA%tem& &. m p i # f e § -«utoJug«tl«a of h i * 

H»xl*«n fe|®r!fc«g«t l a higb tftfao©!* t t » MfcMnpr&Mik** •' ' • 

seareh f o r H a l i n g to M i fnvJUNBMiiit* ! • 

reyoftltA | » h i s p*v«anal l t t4 "$M:- th» fla&A 

of w t l f t t i * I® %€m%%tk'm the liigij a* tha 

f » « a l p e l s * w&rM#, %hm feottfcMttt totycwrt • # # * t o p tk* 

mm% eb*U«l«ft M s U m i t e d McKUMd««l 

#tatasJ thavfttaK* tola se&roh. tb» • «*ourity t« H l ' M f 

to to# # i t h i ? o u g k «otuni«i« :i**4igjg to job# wl*h a pcfrta^ 

iswrat apfci»ti* l a vfalah fa® f ind# tit# gr#s%«»t p**~ • 

M M ! • 1 
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Preparation for Life Work 

The primary conaid ©rat ion in the Bowl® Junlor-Sen!or 

High School is tiie development of educational experiences 

for present and future living in American democracy. The 

economic status of most students precludes college attendance; 

so emphasis on occupational orientation In every subject in 

the curriculum la essential* The program of studies Is in 

a continuous process of improving and changing to meet the 

needs of the bilingual student. Agriculture, homemaking, 

and Indus trial arts stress, vocational activity and are 

Instrumental in securing gainful employment for the students 

enrolled In these course. Speech, English, and social 

studies have a particular responsibility in developing eco-

nomic, social, political, aid religious interests which will 

contribute toward participation In the American way of life, 

and they have accomplished much toward strengthening the 

cultural ties of the Latin-Aiaer leans to the city. Business 

education, distributive and commercial, has raised the eco-

nomic level of participating students and has thus permitted 

them to raise their social status in the community. Because 

of the Latin-Anaeriean background of pupils in the Foreign 

Language apartment, great strides have been made la pro-

moting friendly international relationships, Exchange 

assemblies of the Bowie Pan-AmericanCOLub with those of 

Juarez schools and participation of this club in programs 

of Juarez civic organisations have been effective in. 
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adv*aalAg- be$t«r uMaratmictiag 'or-ttx* two title*• ££fl0l«at 

1.# 0# T» G* iag-tr^tioa-im# -proved of iavs&nmbl# aid. to 

B»al« atudttcits nho «&Ust in jborio braaoli -®£> allltavy mitftm* 

Tim of Bowie Sigli • ̂ tiooi 'jpH^uatea -

In film advert!*l»g art field Imt ere&ted « do-,iand fey 

ioeal for their services. '2hu«» «Xl- 4#p«rt»@iit» 

of Isistruotiim m m vorkingt toward the giiia® .«&«!, mad ®&©ii 

Imwi the challenge la planning a betto* course 

oZ'study for; Hi# newly argft&lsed • high ajtoool* 



•CS&Pf J§» II 

THE SSSfOft l i S l S6SOe& AHf J*S&ttAif. 

mmm tm ou> tm»mm pms 

fhlloaoiiiay of th» Bowl© JMo*»4iiatttr S l # i School 

£ovi8g tho f l v o yo*r» prim* to 1955 f w « * 

made ill a Fat© ntlfe tohoolo toward 4#v«)«ptag & g«a»r«l. 

phllesqpby «nd o l tr i fy log ob Jootl<r**v whtoh In turn ha*«' 

pla^od—md w i l l ©ontirai® to pl&y«~®a l*nport*afc p«*t .la tfeo 

4«vdlcpMiit of tt» arts program# 

%» goiwral jiMloeaf&lif of ft# Bowi© jimieaMkKiift* l ig l i 

Sofaool whs as follow** 

A»-1fc bellair® tho s4h0ft& ®is|ti&#iR® 'tin# 
dawlOp&Mfttr of dorcooratio A*f*l#isii ldo*l» both, la 
fcMaHIW tfttit'' feffl 

1* Xmxtg tb» ofciMfoti of tMln i f f i fool wHtanti 
reservation that tfeoy art actually «a Integral v i t a l 
j*** of the ir ansa mmatrf* " 

2« F@#t«tog an Aeoflptassee snS a #»#!** to l ine 
In aad ^oatrtlNit* te a ###!#%* 

g* For & eueeeaeful foijpixjaaafe of t teso i $#«!§, 
the dfaiil* n u t develop t ha ab i l i t y to read* writ®* 
m& figure* So oust 4 i t learn to apeafc 1» §e»©& 
EagM#ii# M#t«n e f fec t ive ly* « i4 to MJum directions 
to result l a security# Mfeisfeetitai of » Job 
e r l t i e e l tMAtagt and pmMumi fteivi&g* 

la- order for tbm ehild to ax*» 
partem# theee inte l lectual dovelopraenta, ho «n*t oe 
phjf lo idly «nd seiitiilly boftlthgr* Mm believe tflMr • 
seeds of $)Mt «b-ild ©an. fees# too .detemlaet thHM#kt 

1* Yearly phyaieal exemltkatlon* DltH e f f e c t i v e 
ftllfllMqp MMMNHP##* 

£• supervised mmpoIat# end 9##pe*tlofMl act iv i t i es# 
3. ildisl «aplMft&# on -prnmmmX health nabits. 

1© stimulate cental health I f I ' 
1* Freeowilag w i k adapted to varlotte levels of 

ab i l i ty 1& the elewnreeeu 

I f 
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• Z* D&irelofiiag a balanced, mattxpixig *mw$ 
of w&Xmm toy iant l l l ' iag to tha A I M a m « r « M « for 
God, a respect fo r Ms fellow »aa ®n& ««• 
taioiritf • ~ 

' D» »• celiav© that the c M l i 4a th i s awmm i#* 
po#a®88«d with «n esfeheti c n@#€ irtiiafe siiould be 
f led tar -d«*©lopiag an appreciation. off beauty in a r t , • 
l i t^ ra turo , m*l«* and nature, 

£# M# believe that the Mfttool* In t h i s «*#& tore 
A p*eu21«* probXesi l a aowMmlty service md jfeoul* , 
assume a .^rsator responsibi l i ty toward eontrnmlty living* 4 

Objectives of the Art Program 9»der 

$1*3 ?wo»Four FX*® 

In eott|on«tlcn wtfcli the other a r t instrustor® the ftoX* 

loving'objsotivM of fehs a r t progrea were $®<i»l©j>«4 toy tlsc • 

wri ter: 

1* Art w&6tt*as*. AouXd s t l aa i a t e thliiltitag whloti wllX 

4evelcp Into tfc# t o t a l learning of the lnA£vldu*3Ui 

2# Art 'ghotiH be * par t of daiXy Xlvtug# f o r modem 

• r t I s found everywhsre»«iu>t only l a the f ine *rt»» but 

also in the useful a r t us in in the bmm.$ t® •&* 
$ 

vertlsiag# « S in industry* 

3. Art provide an emotional out let thro^i* 

ytilsli. tee 1mtim --ftsXlAgs «ad thoughts of the pupils projeet 

themselves# 

h* Art mj>®3?i«teeg should extend Into exploration of 

smny materials snd tochniqu»a, «p#&lag wider the f i e l d «F 

ssXf*«aq?rssfl0ii and discovery# 

S S * a i 
M w m e* t i » M l i i l i m w w f 5 W of m » 3 I S i 
SI; Msg, 3ex*«* 19$®# p# %$% 
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5» ax|x*?5Lenees should provlda for vocational gulda»4«# 

M preparation for eollfg« or for 11 fo «03?M* 

6* Art 0Xp«2*I«ao0$ must £®lp- all davolop cot 

a^pr^aiatloa aud kuowl«4g« of taelr art haritaga and areata 

a raed&al felon and mi imda*«tiiaAli»g of oonfeMpopary art* 

Kaqalrana&ta f » Art £n*tsni*to»# 

% raiiisyg tha atafidard* vhlah art tnstpuotaars «u*t 

m»% ih* at la«t*tt«fclea has p i d w U i baaa ia* 

pvovadw Curing tho past fiv« yawa* -a&l art instructors -

<tt Bowl© Sigh School bar® h a « ffaqul*#& to ha** a bMteXop'i 

i « g » % with a smjor In art# ftw an aaaj^iita# taatitwMfMi* 
i - '• . 

f re vie-as tombing aaperlanea haa not baaa wn^uIvcMr1^* feat 

sine© lflj$ tlie & Honing g#t»»l rtetlxtg# h w a &«#» In uaa 

by the ,11 Paao BoarA of Muoat'iOKU • 

1« efficiency 

2* SrotLoaal stability ! • , • " 

3* B m m 

'•>• k* -;tfeitcsi*gfcmdl»g of 
« 

$m Glm-s&oom md direction 

H®cor6s aad fests for Appraisal of fttode»t» 

Undor tha © M tiroHfouar plan ad art apftitttift* tanta tgwfa 

glran for plaaammt; of art etudenta. Art hae always bean 

•a&Mtej 3fodty £m. Mi^il-gajt# 
ffl# p* 33*:" 

3© 
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alaefci"/® and • I«atla*Ari02*lcan atasient ao • 

for mvotlmmnt In art classes; his prafereaae for art as «a 

tot«*©gt area has b©«m rtanlf®«tfed aim® Jlowt̂ .llgb Seftoet 

"was first c®»jgariia«d. fee Radar JProfe?«a«̂  Test# given fc$ 

all lev«634Ŵ tai"g!EUM!» fttu&ostc has consistently tndl«t«I 

high pef*e«î itgd# ta «vttatt«. *eov&&$, m m w € . 

cards la fee mjorlty of ©as©# *ereal . 

students In art m tha #l@»fttary *ad Jwi©fN»fet̂ i*0€j©oJ; . 

leval*, fha nuwbar «f stud«nts life *©tt!4 life# te »l©et art 

coursos la high. s©h©ol tet always far .©x©«t@ded tfe© number 

wfao could b« aoaomwdfttod t» fcha 

ffoadlus ftystem 
; t€~> '.#<• 

**» JtovUt gtfrife. ffedaat M r m t m r 

jtt*®8#nta th* fo Hewing grading sf st#» as required toy the 

El Pa«o Publi© School %»ta«i®t 

5mS@ 

A+ 

A 

B 

e 

© 

F 

Bang® 

97-100 , 

91-96 

82-90 

7>81 

72-70 

Below 7© 

Explanation drain# 

S'aîewtflSf 

&wa&l«nt 

Good 

Average 

ffet3Ui**3 

Student j 
'Studa&fe 0«ua»il of -Bead* High $»&©#&» 

* (El ?a#o, 19i 
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ft. ©&r<Sa a*a laiua* tlx tlmaa & yaar At Saft«f«a2# 

of #1* tiaata# Tba art dapwrtaaat does not wm&tom fttaa 

•pttvi#diM& taata aoapv&aory in most oftfcar tapartmaafta, 

avaXuatLaa of tfa* wmk. la basa* « lenti of ft»%«& 

a«a^llatiMBt ratha* thaa on M #* a M l l ty», SlasMtmi 

ttacfe'ia amMbita# la iiapla^ ***** throughout tfea **tMM&' 

..*b» itfti iWP*|i aaaa^UibpMifc j^teafclf • 

**aaai*ft* %ii® faa* that tli# X^tljt^^BcriLfiSk afcu&aat tfi* 

f&asfi liftiH# aairy or m m m * of faf«ri«a»l% tsaaaitaa i»*a 

i m » : Qft tfaa aantrapy, ha «i*$oy*,ttia aaae#*!**# ' 

4n4 ill# itfi&blfc£*B of a!iattaf,*a,im^''4!y#atag m to*aikft£#i.' 
xi&& 

la III* to improva M a « m * «fe»..Naka* a» d m 

jnradtata «o«atM**g vnrlAgf of 4£apiay#'. ' 

- . i ' ' • - • ' / , v 

ft* Court# #f atudy 

Aa atat«4 in Shapta* l| t h m i has' mtvwv baan & ganaraJl 

«3^ «uf»« of atudjr fo* fcia« m M m fafelit ft*MU* VH» 

program follauad at Bonta Utfr B«fe**& 4§* 

iralepaA gpataalXy fefaigli aa. attanpt as tiba f»&f»t of ttaa art 

taaahara to avtata a wovkabXa autllaa ©f m z w m ® t m thm 

art AqpayteMttt* Haadtoappod % a» inadequate boAf#** laok 

«f «£tiaiii»t library faallitlaa and Tlauai a3Ja.f and 

f#wty a#itfij»a4 a»ft rooms# thar* w m wwrtr'fc# 

ft# »#©«!«BpXl®£*<t$. bofora tha art jwa«#fttaA la 

tttb&a f «a« avalvad« 
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fable" V shows the art courses la th® aanior-high^aahool 

eiun?£«ultm'in4»v fee old two-four plan. It was Impossible 

to -kdh### '%&' 'i%% sequence aa planned sine® the r«qui»steiit# . • 

of ;the
c academic courses necessitated the placement of to®» 

ginning students la class®# with advanced students when 

ar«?ae» 

' ; • TABLE v \ 

t m ART C'ORHieUMM IK BOWIE 8SBXG& HIGH SCHOOL 
OTDE1 filE 0I2> WO-FQUS 3PMI 

fltl® lumber 
of of 

Sours® Course 

Lettering, color theory, figure drawing • . • . * Arts I 

Outdoor sketching# deaign elements, history . 
of painting Art II 

Beginning poster work, aerial perspective, 
history ©f architecture . . . . . . . . . . . Art III 

Linear persp@ct5.ve, life drawing» history of 
asalptttre * * • • • • • * # • * • » ' « * * • Art If 

Principles of oorapo»ition, interior desi®a# 

costume design. . . Art V 

Foatera# cartooning, illustration. • Art ¥1 

Special problems (to be selected according to 
atudenta9 intareata)• • Art fll 

arid 
Art fill 

Advanced lettering# poater work* illuatra-
felon* and reproduction processes, Conner* 

elal Art 

mailto:persp@ct5.ve


M a n n i n g will ersreewe. mis Ai£flenity will be one 

of «h« ebjeetivse in organising «*• «** eott*sss of **u4]r« . 

4® tis# *ab*e lndl4»at*g# 4«eptt« an atioap* at «vga»lftt4 

e e m e * there is a U m of eaatJaultr in the p m m m n * W O u m 

than Hie essraioroial ®sj*t souree* a© sjs@@ialiis<p$ .eeafrae* wwhl 

©ffeiNNt 'to «®i#t fcho particular a««4# of ttte ia^J^Jattvlttisi 

Student* 

'X'eachln;.- Aids 

Altitongfe it* m ?*»« fufeUe aofaools J»*e |W»Sah« ft . 

f«y filne Oil a*t» mem of thaa « u ftma* suitable for blgfe. 

ise&eel st»4«fi%«# Suefa. ft Ins ae wre available w@r® en the . 

•Imntavy* and Itvel. 9*im# fe 19^0 ctoly &*» 

art «g&siii#g; Vtr« ftvallafele in, t&o aelieel Xtftrary, ® # art 

book* «©re to&iSoquato tm nunibe* m i in of tfe* 

MVtnl art fteMe wifcfe *htoh gttMMntt* atewM ¥###«# ae- . 

quaintedU . fteor© ware a© teaming pe*tfelie«* While steps 

im¥© been taken luring tike last fi^e yaare *» 

tbsse 4«mienii«ft» * hotter 'spate* Hill toe iitaogarafcoit whan 

Idle ttose^feliyee plan govs into etffeef # ' 

fii# Art 0m<tg«t 

Sa lfl|i %?*e »«&g«r #<* etf ftl$CM>0 wn® allotted fee ttie 

art deportnent for ex»en*efcle eeppXiee*' I© eUewuMMi for 

art books and oagasliiea to bo kept in the art' reona wag 
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made. tan4g*fc vu• gŷ dhuilly uatjU'tt reaebtf 

f7$0«OO.ltt 19&* ' ' ' • ' • ' •' ; ' "' • 

Tim .pro»«dur* f ©llcmsd to «JU«vi*fc» some of fflmm'mw* 

tfHtitaaa miU b» di*«u*MiA ia HI.* '• ' 



©Mrssi r n -

•: .;us mmmm -mm mmmrn m w i i i i i xsm • , 
. - • SCHOOL w m m »IW f M t • ' • • •. 

AlfebcKLgh mMifitatioa# m® WjL.tfl* 

tb.» l&MoiiamtlaA ot tho pliui, tfee g«a«r*& 

9taloMgifegr of Bowl® fmilitiMgh Stbool «® mitl-tanS , • 

In tihapferip 11 will not eh&ng&* •; te«sf## tf» 

tif#i of th« '**t program t m » b4m mdiflod to »#w« as a 

tm tXlndartliig th» •faoaHtaovfog* of tb* ptegraiat 

in m ® • imA## • Mi® ®X€ lf@»f©imp1 p3«a*'.-. Alt&ougli #mw «f '&*** 

*1>2*«&lv«* iionild. be b*»io to «& tort p»gw«tt' 

th»jr -hav* a jfarti««lar as spplted to> tn# pv*» 

f<mmn£ art {NrfegHMi feh© £*tlxL»4ni*iMpi •t»4«nft* ftw--iuMr 

aro «i ffollcreat • 

U- ilglllf l-g* *** ***t piwi*# «ft 

twt&tt for £rm&m of mspmmtm m4 th» 'irat&tt*Mi 
«|* baauty 1# artttfti® - • . 

£• worth* Art « « t m of and 

r«®ponslv®n®»s to thm .©sfchati© Qualities in nature ami 

obj^sts and e®takXi*h * bajkla for .0o«tteu.®4 

.••tbtfti* orairtti* 

3* ltttay—1« Art# tturough * &* ta?m«f#a?a»ti« 

27 
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of materials into pfedu*t*«; rsmt tf«y«lqp...a< fs#Mug of %mll~ , 

being a-'d &a&®ppMmm for «3L1 «&$ owinto for 

tli® feoloxigttig* 

... -h* fejjgfM SL M& MlHUSS* A** •tftfell* * 
tn 4 mtfo^taadlag af tmw «pt .to fppvi** 

e@ntlMJl.if' past «nd oontoaipefeivy 

£a 4«Uy MXte&t- atasfe aid tfe*. la»> 

dividual to- tap*pv* Ms daUjr l iving toy #i*#a»lf*g t fe r jwpU* 

©miim of fch* oreatlvo mtoti t@ d#M®»' la. I.3MC# « 4 raVMuoatnft# 

** IS212S3& S S t i S B * ' Ali** »«**. fWMwiHMrt'-wlfcb. ; 

«tt*KUag tho individual to aak» a i w ' t i i t m UviXg *jr 

mm* of urt* *mI with tte#,arfe vftXim i^i«r#iit In. ttw 

lag ©a of ©thai* : 

7* gsOMmm» ' j*t.' ac t iv i ty ; 

mis t ' f amine «a4 '«4iM«UM' 'ga&fam, 'aifcpKlflfc'. 

fm .ixitfiixtuti. m a y i w i # 

for: ife# iatoiduiO. of oaooptlosal afelliijr, • ' 

tim mm ar t p ignu t ' will, j»la«® g f t i l t f ©^jphaeis upoe 

a wn*e •*»**«•»•»*'««. Mfiqpfttfti*# of milt®# A no** 

oteJooMv® mthMft for t ta . gvo#w tatloii of m i t i ifili/ 'b# u«od» 

**»*• Will -,b# 'gptotor ateosu 'OR' p k i o U M : aj^lio&felim# <tf ' ' 

art* «a*t ap^l&llmd mummm» wi l l fro'e*iattt«fc*d tewyd 

famltiliig ftr'troeittm .la, tadoBtrtaX' end « o a M * l a l f i e l d * ' 

of arto*- '• ' ' • ' •" ' 

4n ad&lM.egt*l a r t teasiM®- ixaa bsea employed fm %tm> 

IfJ0M& M ^ to answer the demand Uy dttadaafci of 



m 
Bowia High $efceol f o r ww?# a*t elaaaaft* &ndar 

tfaa t«J6M»f0a? plan, th# tmdcmT taught 

©a# high««*h0ol w t elans* -to addit ion*! ta&ehar «1XX aalea 

I t possibl® to add mr® sect ions of art d a i s e s on both the 

jtrniw- and Mmicr>4ad£fe-«4h<M»& lovala* Alao, * elaaaroon 

will b© mAtad t© tii© mister of »©»» pvtviecurty auaigasad te 

tha .art dapartittafe* With tha «M$l*-feloa of tha » « addition, 

tfcor© w i l l be an expansion of display «!»**•« thug providing 

ia©2»® apaao f o r exhibi t ioa of atudant wrk« . 

*b» minlau* aoholaati© r w l x e m m t * Ifcr art S»»fcwiet«*« 

w i l l renain as tfe«? hair# b«aa ainee 191$.* 

A» has b««n stated (a®® page* 21 and 22) , 

data f o r appraisal of art $twAw&* l a t i t a t # no particular 

n«|dt fo* an aptitude tast ing program* . 

fa® art dopartmcit *4IX taaHxm to u®« m# grading 

ay# tarn as r « w i r « ! fey th* a *a»o PubUa <$ttwol*g, 

*• fe&ehiag Aid# 

M m * the new tl«»®«»thre® plait, a certain a l locat ion of 

tm&m w i l l fe© i*#® by th* Ubrar? at tha feagiimiiig of aaah 

f a l l sad apring aaraaater for book* r«qpi«aiwft by lb* ar t la* 

rtruotora, ftm allotsuKit w i l l ba dataiwinad in a d#fp*#o % 

tb» no©ds as stated fey the art facu l ty , Thar* w i l l b© not 

o n l j an i a m f t a w l art l ibrary budget but alao a 

Plan for tumbling. the bo oka m& pariodiaaX**. the— psftjxfcB* 
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which are neat for M l i s m i m f w m m 

will -b® k®pt In art room# • • -

' f t» Mgte*##!©®! japeawiftof1 **« wtrleed MtVa 

plm with the 0«sitwil Office iritoretyf. ttmehlng. portfolio* 

and »3t!ilMtl«is w i l l ,be purchaeed by i&e SI. 3ftMk» jPubli# -

Sttioiils -for thm ua# of a l l . It Willi. 

@1B& b# j^sstM#, fi^agla th© tli® Mfewiriaa 

&it.cti*vg* of visual aids, grafttM&ly to build ap an «*t ' 

library for x&m In a i l hi,#* ®'©tio*il«*, OeeMlonally a î #is£*il» •• 

jKivvfciuHi of vlsual-ald nai*^«X» m i l bo approved toy the ; •' 

fcttltttiM .ttamftgtr If tfo»re ig no rmmf available to ^ • e t a i 
•^-f< • ^ -

fund#* A11 #f these iM r©s«; *111 «ttfai mot® teaching .aids 

aaeetalble for Mrrytqg out ttak n w mt>'t fnMgVMi* 

ftm Arts Budg*t 

to art budget of §800.00 for #jŝ ®»4abl® aqppllafl bw 

hmm tentatively ®pp&m®& fur 19£$»29£&* Tm gradually la* 

ev*ft*«4 feodgpt* front the original sum of $X$0»00 aH©tt#d 

In 19l0i» toft* enabled the art dapfefrtntnt to build up a m m t m 

»%mte of «J5>end»bl# supplies and to p « h s w some periodical# 

aad took#, a® mil m & few Items of p«ram»«nt 

art «tudp«int* Although the new art program wi l l require 

* greater eapendlture for eoaouatbl* «qpp&«*, -Horn# of tfai* 

woaey* too, e « b@ U0©a to help equip the el*t«*MMR» for jm*» 

effective t«iuriit&g« . -
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Art 

' Bonis- JbalQP~&mi0V High &oht»®% atii&q&fc* feavs d m j # 

p«»t£«tpat#d la »rfc ooagMitltioni and h&?« to «fl»b&a 

r#putatioa to* winning awarda. "fUe 

Art Coata*t#' ajponaoFad by tla# Aaear&fca tiosaii**' €SjUsl># "lia# 

baaa itm' £i?0..imMfutiva yaur# by Bowl# 

$eho*X afud«tit*«'' fhs ^mna^oreoa'Gtavaatloa js#og?»« adv«r 

datlgn tfMttaat* wtaieii haa ba«n luta^ulad fietp'tlMNw 

l»«Hi baa alaraj* bm& won by Bowie a&triaa*' IV>* mwiy f«ari" 

3towi« atudeftts hum had p^iaa^wtoiiitg. in t&® Sfcata 

Fire Fxmvantlon Qoafcest* fit# Ial»Xi»ti,« Art Award 

Regional Mwat for Mfeat f«®wi and Mm WmMi®&§' apiowis*§& by 

th« fopulaff Dry &eoda Company of SI ?«ukd» haa festwft sMdwhInnui 

pPia#«vixm£Bg" aatela® fmm Bowie Btudanta d&rtog tfe* fota» 

yaars aiac© i t s inauguration la Hi« region; and'from the 

piaaas s#X#®t@i #at«r the Sati«taX ^c^a t l t toa , BawUi 

student# hair© always von soai® of the actional 

awards* Ofetsax* national uo^ati^toui. Is wtil^-atuiaiita hmm 

reeei v«d ar« the A^eriaan 'Humane Society Poster 

Q&ntest 'and ttsa' iSaat«r Seal ©assign - Contest* Student s alto . 

participate in tt*@ B1 Fas© Woman's Club #id«®gsJlraft- exhibit' 
$ 

and Hit art ftdtioJUuFitKtp eotapatitlan offerud h j tbe IcmmA 

Vational Art# mM fcettara Soeiety# With a battar eourae af 

atudy in a r t , bat tar olaaeroom faaiUMaa, and b@tt®r I l lus-

trative mfariaJjt# Bowie High. Softool etudtati ftel<S t* 



If. 

afel® to make an mm batter raaord than tbat »at fey 

prntimmmrm 

hmte, o£ tranaportat ion and tha faot that many atudanta 

rnrk af tar aaJaool and on Saturdays hurra pr«eXud*d aetira 

participation is ff.@Xd trips and tha org«ai«ati@i* ef & 

branoh of Ml# Rational Art Honor Soaiatgr* Since thftaa 

activities ara f*«*atial to an ©ffaetlv# art progra*, w£4fe 

the co-opo ration &t tlm r^culty a&uciaalorf and th* SteAmf 

Council, arraagMNmt* haw* feaaa nada toy the writer for 

tr»i|N?rii*M«ii of «tiadanfc» during •UmMi period* to Fart®®# 

«f laterMt a*ah aa ttif iAtayioj? daaoratioa and 

advcsjctisin - tact divisions of department stores, tha layout 

of iicsa In tha nawapapar butXdiagA* Mi® International MuMKa, 

and th# Texas Western College piial abap* Th* organization ' 

of an art «Xub to ®aat during tha howa-room period la a goal 

of ttsa na* art pilgrim# Aft## ttiia>#te> tea baan i& opera.* 

tioa Ittg enough to function properly, m atteapfi idXX tea 

ami# to inoorporata it ac a unit of tha National 4ri' Saoer 

-Sooiaty* 

Tim Cmrse of Study 

Tha n®«r art aarriauXusa was orgmljiad to ma at tha 

apeoifia xiaada of tha l^tia-isaerican high-aahool atudaat.. 

It must lnatiXX an appreciation ©f M a cultural background 

and i«p'«nra hia daily living through tba application. of art 

to XJtf# and er;.viron>;ient» It uttat aroua# psraosjal interest 

antd a«tphaal«a voaatioaaX training.* 
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fh© baste. offered to the first year- of lgigfe 

«$i©#l nill »#rr# as a praottaal background in art fur th# 

•ttMhnt s&t® will not eonplata tfui junior usi t m U & f m m * 

It will alao aarva as a founriatlon Iter ttaa students who Mil 

pursue tfo« advaxtaed art courses, flaa specialised aoartaa 

trill .-off*r :t®an€«i# ®ffiai»»<sj aad weatioaal gafteio# for 

Wm studeafc %fe© will not at tend oolleg*« fha ttudaat Iim . . \ 

Intends to -§6' to eellege will be pMq^ir«A for the bmhw •«»•** 
' • . 

plex #oll#g# art ourrieulu®# 

'Mile Contra# for All Art student* 

The feftftl* Jttr«t»year «ourH Mil J* ppefwqpidit* to 

the advanced af»@#£ allied oouraee* 1% offer* ba*la art 

mw&rnvlmmm for all in t&» groap# wtoioh will belp tb#« _ 

improve t&eir peiwana& appearance aid home environment. 

It furnishes a baaia for r̂ocutional £kttdWMVft bf offering 

a aeans of screening out those studante who ean profit . 

by ' spe Gi alised oeurHi litdlag to Joteis in Mateoa* aaA 

industry, Xt provide* .eeftaetle appreciation through 

preaeatatlon of tfee baste wits for all phases of ar%» 

fatal# 1TI presets the proposed firet-year art eon*** 

ia i3oid.® Sealer High Sehool under fee m w plan* 



TABLS VI 

PROPOSED FIRoT-YiSAR ART COURSE 
IS BOWIE SENIOR HIGH SCHOOL 

UNDER THREE-THHBB PLAK 

3k 

Number 
of 

, ' Courtis :' • 

lumber 
of 

Unit 

•. Title 
' of 
Course 

Hunger of 
Credit 
Units 

Art I 1 Color • 

II Design 

III ottering 

* 

Art II I IV • 

f 

VI 

Figure Draw-
ing 

i Perspective 

Principle* of 
Corapoeitlon 

•4' 

i 

Art I wad Art II will to® prerequisite to the course# 

offered In the junior and senior years. 

Bait I? Oqifcoy 

Introduction,«—>A comprehensive ttuily of th© theory and 

application of color is essential for the art student who 

seleota art oeuraes either for M s personal satisfaction 

or &s preparation for a vocation. A knowledge of the mixing 

of pigments and an understanding of the harmony of color or® 

necessary for th® application of color to all phases of art*, 
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for tft* NTV&MIT it' %M 

TAFIOVTM* that th«.material as al^ly MM M®»»- • 

Si* tig#. Bvrmrml mXor in .aw in .... 

fe&jjjjfe, on® must &# fch*t 1# not only <E%iy • .• ••••; 

f ® t o .. v. . . 

• . lBBfaW s£ • pliysi«i*t«t THORN® Youatf 

wft %*»sjto TM 

fclw tfa«o*jr or. giNs«% «yk" 

libit* light ft* ft.felto* &f All ; = • 

• 'inp&sg <143lM>91&)9:'d£a« . 

.-wife -lii# ia f&irw <xf % %Ht.$#<t 

ap^liati y«&S*»r. blmw 

m 4 ,-gmn®***Wim blaok «aft white* Hi» els#!## w m bmM, npm ' 

tb» .'«oat«igtl4a that with <&«»• *11 «*&*** 

could ¥# jtiftMli&wdE. with ©tthw .X£,g&%- ;ie# 

A* a* Klein#!.! th« BH* -. 

tism® v&rt&bl®$ of color as to## valu*, «ni flfeviM** Hi* 

prtml** «*v* «**lg»«t*4 rn r«a» jr#ll®i## g m t bXu*, and 

p-nrgl*. fh* tfer®® et M%M M M M M M M A M M 

«99i>qp9t*4m mu&m* f iti# ajafcest, althô gli *tui trl$»3tf used -

la 9#b0e2*£ .1* to us® end wi®atliifwtef|f foscauae 

*»tfwort J««ob«on, «utl Color {Cht#«8», W W ) , pp. 2-3. 

%£)ld,. p. 3, 
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it 1# ruaiif based on light *bii* wt irtuAfn&c 

mwk with-

letJJmtM 0#tw*M (3J5JKlf3<l) **&a*fe«4 tto§ ^»d pai&t* 

from th« ftbmHMtieiMMi ami. tttimA ttw« into 4 

siapl® syiittii AMlga** primarily for ua# with pigment* He 

dMleaafcaft- *•«* 3r#ll«f# #®«̂ gr«®a» «»4' (tiAymrSjit feia# m 

tb* foil* primary ** Oi«iM!|ft*4 ifftfca* h u « a d . 

whit® **» th» ta&«» <sf «nd '.nix 

«•&** sensations mm th» ©f & ©f 

•Siliwll'1'! 4*4uetlett» h*ir« iMMto 'gLvwi iwliwtfft# mm*" • 

ti&maXi&k .fry otlmr** HuMn»'la$ gltei p@@f 'mn 
, f - ' 

ttif » toftetfeg'j st-«<toil« of th« 1A&& feisMtttiois 

C0«aai#«£©a X&twnuktiaul* #§ v*£ImkmHI to ht**» ' 

ai 0. .1, *»)„* -«>»&•« i* b««l* to two 

W®1 t t - is • finm $mmmlif' ftrtdgni***," 

•ad it is Hrt'«p£giiu& int*g*«fel<»fc of fefcw with imiii tin* 

©overi©* which luur* ae* be©» eMIl«ag«t la 

All color* in th« OatwuM fen* oiralu 

m»* g«Lfeur®t#i ®r ** pap# it® ®m b® riMM* BgXt»tm* 

prffWiig- fellow th® iiixtw© ®mim* 

PF, to totrotwtltgi to Color (Sow Swk, MW, 

^bo** Jmeobaon, 8—U Color (Shlo»go, 19^8), p, 3. 

Sjo»wna qpMWl 3ool»to Of *B»rla>. XX*<1935), 2^9-3&l. 
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fhe Ostwald system offers material-surface color arranged 

according to psychological and psyohophysical spaclngs-

that 1% with 1fe« colors of s urfacea as seen by ordinary day-
6 

light*' . 

Sine© the Oatwald Color System is easy to understand, 

as scientific as any of the others, m & widely used la 

business and industry, it was chosen by th® author for 
7 

use in th# Bowie High School art course®* 

• Basic »»8gl<»MB8 in color ' w t x & M Z * p r e s e n t s 

th® following; charts which will serve for reference in the 

classrooms 

1* A chart of Hie four prlaarlet^red# yellow, blue# 

m4 greea^-free from black m i #hlt©» 

2# fhe hue circle with the eight principal hues—yellow, 

orange, red, purple, blue, turquoise, sea-green, and leaf-

green—placed so that the complementarle s are opposite each 

other* ' ' • 

3» A.' chart showing each of the eight principal hues 

with two graded Intermediate steps between th© adjacent hues 

of the original eight, 

I*. A neutral scale consisting of eight gradations from 

white to 'black* 
_ %alph MU ®ran»t JS Introduction to golor {lew Xoaric;, 

191*8) * pp» 21?*itlll# 
7 , 

Example® of outstanding companies that use the Ostwald 
Color System are the Martin-Seynour Paint Coxapany and the 
Container Corporation of America# 



selections fyora felt® neutral seal# with 

••X09ftiea» tram to® im« seals, nn Infinite of &d~ ' 

ditienal color cMsnge# enn be pvoduwd* £*mui u®#4 t© 

describe Ih##© edor* arei 

Blmele plan White «x|tta1® Gray. 

Blade plus Hue equals Sfaadiu 

White plus Has equals flat. 

Whit# plus Black plus la® equals feme? 

Via*** colors can be a&*A mad lugitalljr placed i» 

triangular chart* to provide the student with furtiwr pa?&#-

tieal experience in mixing m & grafting c©l#re» A trtang%» 

©f tints, shades* and tones caa to# made, wing * hue of t&e 

student1 s «h»lM« 

i«.|e. is e»tel»teic mixing 

colors is * purely neohanieal exercise, combining colors 

sueeeseffttlly fiepends upon a number of l^sto?*# &»«««,«* 

esthet ic Judgment eaters I n t o i t , i t oannot fee taugfe* so le l y 

fey a a®rie® of eacerelsesi however, there Is «om$ basic feaewl* 

e%®, vhith# once It is acquired fejr s tufteutt* will help tl»» 

wake good color ©holoes, 

Aee^rdlsg, to foow, Uxpmesoj dtp ©ads upon ctieie# of hues* 

$u*at£«y of •*«&, dominating eolor, sensitive relatiett® &g 

mZm and intensity, quality of surf a©#* and handling 
fl ' 

^Bgbert Jaeobson, .Basin ®el*»i» (Oblcufe* 1910), pp* 13#" 
1%#- jo# Mfe ' ' " 
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teetal%m* Hamony r<*»ulfca fro-t iat,orpl*y of hu«*# a kind 
o 

of lrrldaacario* « i v ibrat ion. 

Juaobaon •u&snafca s ix d i f fe rent kinds of « l r ^ le har-

monies baaed on tiie Getveld Theory* 

1# Achromatic*, to he fon&tf i s tftie g r * / eoele* {^«# 

Figure 1.) 

r:: 

#tg# l~~*enro:*atle tMumany 

2* MattoeJnrometla » to fe# found la the ea|#r t r iangle 

the e*«y »«*!## (3ae Figur# 2«) 

Fig# fe*«jianMh»0Mtl« iiarmftjr 

3« to be round i a the eoaqplete 

eoiex « ieag le* {See Figure y4> 

%rtS»ir ¥# §«% (taapoelttoii { fen I » l f 192d), p» %» 



ko 

Flg# >̂ >ray-monoohjro»atic h&mony 

t»llwl (htt«s ocmtainlzig the sarae smmut 

of white and bl&ek) f to be round la any hue clrele by 

division. Addition* or splitting* {%• Figure %.) 

fig* i4.<—a«rrwmy mi tea#* modified by 
equal amounts of equal black and white# 

S* Adjacent* to be found in any color circle or 

triangle# {̂ ee Figure 5.) 

Fig# 5-̂ Adjaeent harmony 
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6. Oompl«*»ntary, (direct of split}* to be found ia 

m j color circle sad by transversion in tfte opposite color 

triangle* {«%# figure 6.)*° 

fig# 6*«»Coiqpl«iMmtary harmony 

By first itixing md jtmstMitiag these lmrpi©»i«is* a* 

shown in Figures 1 to 6* and then finding exaaiplcs of then 

in reproductions of paintings* costumes* interiors, or 

advertisements* the student will acquire & working knowledge 

of thenu 

Discordant oolor schemes may be due to wrong selection 

of hues* v»tk values* ill~matched intensities* or all three# 

Pairs of colors that will not make satisfactory cornoinations 

are* <11 those between which there is not enough contrast 

of lightness or darkness to prevent oonfusion* (2) pairs of 

colors between ifcieh there is an insufficient difference of 

hue to be clearly recognised* (>> those which strain the 

eyes* as in the case of %ibrati«i** and I If.) those which 
11 

arouse wmmlmm associations# 

10Kgbej»t Jaoobaon, Ba«io Color (Chicago, 19l*fl), p. 104. 

X1Xbtd». p. 103. 
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f to throo timpla 4&*ntattf . . 

m 7 i l l « v , bSd^grpMu 

f®Xm$ m etmrfe rot* l i ght w®&f 

Xnt«a*ltyi {or fevUgfet to g®ay»#ag}f as iat&nm 

Ikf t t dull blue. 

thm giv«» soma suggestion® for eroattog color 

hWRMOlvft* A combination of f u l l eolora givoa & peculiar 

# f f#«t 1mmm«I0* tbaro &i*e mo ©f w i n * or 

Oo^&Mwatary colora placad *14# tor sM® t n m m «t4fe 

oth»r*« pernor ®»<ft jwwttt## vic£«xit. To unit a 4ppo* 

•l&taB ©f color md exposition ©f mitt#* a t M r i ten 

to *«*t* may fe»:; tatootfa«*6j for ;r#4 g M ^ r t i U a v * ' 

bloiiwfMpWfe &# resu l t ia tmnsltUtt*' 

• Sow fturtfe** that, with th»«# potato* l a mini, 

•olU* schemes fc# analysed by tfc*; «tu4«at» and that* p m m t m 

fe® glvitt i a « w y l H g oat and w i t i e t t t e g prat t l e* ! 

Iavo&vlng c o l o r . 1 2 

j&tbougfr raoro «tti® on® of 00lor 1# usually la* 

iroltod in a goo<i eolor organisation, fealaao# i s more l iko ly 

fee b# aehlevod »®iag ( i ) l.«i®» amount* of dark oolosr ni th 

M»U amount® of l i g h t color, it) Isupga amounts of dull 
* 

m%m with w a l l amounts of aright eolor, and (3) largo 

amounts ef t o M eolor with small aaounta of tram eo lw# 

Various protoioma ibouM few* pwrldod to gim #tiid#R*» thla 

^Avttwr »* Po», flMMHItcB <*w forte', 3480) » p , 113* ... 
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eoler m3s%}&rlmm* An- analygl* «<t «?ftlu«fei<xi of ©olof1 

a#s«»## ia lnt«f iow* • «•»*«•»•» ,po*t«r$* v A piefcuro* fcmut 

la stRgaaia#* wi l l b© of" praotioal valu# to afcudaafc*# 

the quality of surfae® affects eolor, «wf««® texturo® 

may so € 4 f f w thAfc sso tiiroei ®#i^p«ris« ®s» b® aafe* to 

«**»$«• %*$twi*aX dtffarane* m j m ehanga tfe# «pp***«iM» of 

two ««mplaa that, w«a though fchfiy a*a tha aama haa* only 

as axparfc oouii <4©o£<ta Hhafcho* not thay matak**^ A • . 

aollaetlaa of amfeohas of eloth « l t t d«a»natr*t« to tita 

•tudant tti# offact of fcaituro on oolox** A ppofelan to ooa* 

tew* design* with apaolal aqpfeati* upon « o l » «bA l « t w f 

Kill p*a*4»i m iataraatlng oa^#fiao»^ ia artatiag m l m 

Mwmay# • 
• eolors to «*•*«# htmnajr ' 

Siaowlaiyia of ooloj? 3?®3.â i©33;|tlsAp®t Solof oo sabtixat ions wo 

I f i (1) ttoay raflaat fa*op@;rlj fealaaaaA amount# 

ant variatlaa gf aaag^aiapiitoupy ooloraf- 12) fehay sa t i s fy ft 

a«#i of rtaptlttf D ) thay suggest a aaaaa of of dfwioM#®* 

or of tpMif W tb*y plaaaa with thai* roeogmizabi® n U U d n * 

ahipai (5) thay tttvpfftaa oar afci* by opp®»i*leoi W they, - • 

mrmim wolcom® mam* 1#®* • . 

Missing. «&»* harnoniaa Mill pvavtAi a tt»?kfag k&eifMg* 

for t&« atudant* fcaaigning tafttUaa,. wrapping p«ear»# ant 

x*a*lph X* kvena, J& litt^ameM.oii jfc SSlSE *H#ir • 
19M*)» P* 3®* 
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m®%mm f o r an p l a y *jp« tug^oated aetttriM,#g t o 

atllino tfct© stu&dant1# ®o^r«l»n«l©a of ©olor «.A t*xtoisWj» 

Unit | j f 3pl»jJBI 

X*t&*%4Myl4uui #1mA«nt a r t 

&« * c o s e n f t t l « l s «ndoif®S wit.a aa a b i l i t y f o r g r a p h i c 

to# BQ&k® « r t an ft ® « ^ # n n n t i « f o r t h * l&eie 

of ftMutf' l a M « A tem#X#<Ig# of d e s i g n — o r g a n i -

z a t i o n — i s # « s « n t l « l t o apt «<S awareness of d^aiga i s 

n m m s m f f o r t h » &ttalaai®rifc of u x t l a A t * safciaf-act ion to 

w w a t l v * w r i t * 

ft* mmmlMfZ of d m i m * 1 « a p l a n , an a d a p t a t i o n 

of ft mms tc m «aA* B®slga begins ts soon a® any z'eiation-

ships ar« organised. & m l m ®xp®ri*n&e includes px-aetical 

«a4 expressive m wolX *» pwoXy esthetic coBeiderations, 

t̂ esign rjetiig the fundamental plan, inherent in th» 

ftbOMlRt it carmot oe applied m if it were m extornel 

thing* It 1« *a$b*r Mi® bringing together of all •Xamants 

vhieh « * m th# propoaod <ndf whotbor that @a# b» la#- patei* 

ing of & picture* tb® making of & craft arttel®, or fivsply 

fcho grouping of objoots* 

fhft'pjjjA 1* p**f«rr*d iftriL«fck"}MMt it* ptKtfpot*« 

I t i i i produc® Qit gr©at@®t imrswiy butwwri th# dosiF^S 

oxx>rt5asion aii feb* wmm» u«*6» â u? title harmony i» 

through siastt^tir* efcoioea «nong ssdvaatai#* towm* «©X«## 

maA m^Ptrnta*^ 

'^SyblX Mm.mmm.-f B m l m (Stirttatam* ?*•* Xf$3)# p* 3* 
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igffiftii Ml j p f l i & * + < * * • • by m u t t i» 

I t may Is# seen 'la tha atvu«tiu*& jmttam of a 

l«af » .la *fe0 contours of a o$»i»d» la tfe# ISnwt of m • thumb-

#rl»t» and In the undulating surfaea of tha s n » 

Wolff goes on to say that «rar? m&Mm hm tmxtwre, 

Zn m%w® 'it may fe© f o o d anyuli*v«; ta Si® feark of a .«*«• 

or i s tha surface of a shall* In daalgn It i s wauffrft and ' 

plmm®&§ m $M tfaa walla of a room or ia f«bx*l«a« Our 

taettl© a®iiaa reacts to rooginaia ©p araoottaaas, hardness 

or aoftBasa* • to ayaa r»«pon&-*a -ooXor i»d form# Iftturlaia 

must be o£bs4& ;fc» f i t tfe» 0&|aa$««*lta purpoaa aiti tha sp ir i t 

I t w i l l ^r#.®a#
 :" • 

' Jjfowialtai of laalim^^tfolff daflaaa tha baala alarsanta 

of daal£tt t&tttt • . 

! • iilSS* *»iaa Is a path of actloa# fba ffl^wwel Una 

i * iEwr«itio» aad ia plaunad md engine ©red* I t la sunt* 

«aslat«Bit in aaitara# 

3:# £223* ,9p/m la daftnad lay aaafcotnrt* fha ahapa «f 

%$m aarth la ravaalad fey eontoaw* 

3* J l ig f* $p«w i» ttoa t i io iRt through «bi»h wa «ova» 

Qrdar wa«s with planning of apftiUA design. 

4* Mgl i* klght rairaaX® md traasf«rat** I t otumgo* 

Ofejaata according to alsa, ahapa, and t u t w , « A oraataa 

»l»aa««. 



Color ha® j ! « f « I t J# of «&+ 

2a£Xu«ie* of ai8«, sta&p#* toxtur*, or Maec&fttton with 

w&ttiaX o b j e c t s , ^ 

.%$!& JC £§oodi d«*lga sub ft h&v» 

fcb» fbl&nr&ag. 

1* JSSE3jBttX> towwsy i ! «B**«Mtafc or «ttlty*- I t .ussy b* 

achieved 'thftoagi the » « w ©f tw© fciagsj ftp 

#X«f»X% (X) «b|#e%0 having shapes m s isoa, (2) l inos 

hftvtng oomiaon dl*««H4nft* (3) isst«riiiX«i tosflag «otMm ttattw*** 

m C!|) eolgra th*« ««tabH«h plotting. v i l l 

ew&ts htvm&agr* -

2# jtffoMMu i# #fiJdtiferfWtt d t t top * tu t l op* 

pe t i t ion or •<$*«& attraction* (X) £*>o botflt# ©f #%mt $im 

wil l balance at equal d i t t tneo t f ro« th« fo t a l point* 

(2) two bodies of tho tan* 4tn«t% but ,of unequal s i m wi l l 

balaneo only if tho taiallor ©no Is ptm&®4 farther m&y fr«ts, 

ttts focal point* 43) folor* a*y b# te&imiMii 'fey utlng largo 

*»ounta of .<##11 color with t n t l l tmwaifes of l i gh t » t o r # By 

using largo •mmb*-e t 4ul l color with mute mounts of 

bright eolev* _ ta4 large aaewiti of oool color witti small . 

c o u n t s of m m color* {%) a&lto©# a»y b# through 

ir&luo by octt«r«itlQfi ft large area of nt44X« .gray with tnft t t t». 

of « M l t i»d blfltok* (5) A largo mm- a slag*!*. 

stitgso a«f to# taalaatt* by & t a t l l ' tenpi tx ffeapt* 

J*y M * f * SLmmmfa of or mmrn 
Art*. {M« ¥©*% 192(5)# 
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• 3* Mh^tirn* Rhythm is moves&ant in regular measures, 

In a definite direction, Rhythm results when (!) -mitt 

are regular la sis# and the space between them, is regular, • 

,(2)' unit* diminish or Increase in sit# in regular progres-

sion* _ I J) value i#.produced by a. regularly continuous move-

ment • o f t h r o u g h spa©##-

iu 'Mitht* 'Harmony in light results from pleasing re~ 

Xationt''tif value in ob joota* Bal-aae® may be achieved by 

a mmtvmt at] dark surfaces against light ones, or the oon-

trary. Rhythm is produced by regularly repeated movementa 

of dark and light and color* 

$•* Harmony, balance, and rhythm of color a w 

obtained by the pleasing relationships of certain colors, 

C$#e ttolt I, page 3^«) 

demonstrating fraraiony* —»Th# following exer-

cises will- help students und#rstand how to w M w harmony| 

1. holiest small box#* of various sine® and proportions*' 

Experiment in making arrangements until a pleasing harmony 

la .established;* 

2* Analyse paintings by Cezanne for the kind of linear 

movements used. 

Collect swatches of rn&terials and arrange them for 

harmony of texture and color#-

Arrange bottles of various sizes, oolors, and tex-

tures to produa# a satisfying composition# 



m 
d « a t o a * t » a t t e b a l a a M W « » « f b a f o l l o w i n g «WMN 

Q f » f s w i l l tatlp s t u d e n t s u n d w & t a p d b o w t o a d h & a v * b a l a n c e * 

1 * I t e ^ n f f t r a t e * b y t h ® u s s o f b u t t o n * , p i n # # ' h o < & g » < 

n s t i l s , o r a i m i l a r ob J e o t s ( 1 ) 'how b a l a n c e aa&y ba o b t a i n ® # ' 

toy f l a o i n g %m d l i j s ' s fes o f « g a « l * ! « • a t # q u a l 4 l 8 t « @ # t . • •• 

A r a n ' t l M k t u t m X p 0 i a t » i m 4 # ( 2 ) few o b j e c t # o f t h e t u r n * ' 

d s n s l t y b u t o f uhm»$u41 s i s © f i . l l ba laae ,© o n l y i f ' t h e * * 1 1 # * 

mm £ g p laca<3 f s r t b a r mmj tvtm t h e f o o e l p o i n t # 

2 * • t h e b a l a n c e o f c o l o r b y © x p e y i a i f t a t f t e g 

w i t h M * t « f c « a o f c o l o r e d p a p e r u n t i l a * a t i « f y i n g o r g a n i s e * 

t i o n I s o b t s i r i s d # 

3« Bbuml i u i - p a i n t i n g ® b y f a n Gogh* G a u g u i n , S # t a r a t f • « » € 

C * 8 M i n » t h a t a i v e t a x t u r a l e f f e o t a t h r o u g h t h e as® o f 4 l f « 

f e r o n t m a d i a a n d t e c h n i q u e * . 

3 i l n $ d r i n k i n g s t r a w s , t e s t t h e d i v e r g s n c a o f l i n e s 

t o g i f o b a l a n c e * 

8 » i g g l j » » r t a t h » « < — * h i » - f o l l o w i n g e x o r -

c i s e s w i l l h e l p s t u d e n t s u n d e r s t a n d how t o a c h i e v e r h y t l a a j 

1» t f e l x tg a f e r i a g * j w a j w © l i p s , t t a u a f e ^ t M k * -or o t h e r 

s m a l l o b j e c t s , a r e a t ® d e s i g n s t h a t I n d i c a t e r h y t h m * 

2 * % a a t » « p h o t o g r a p h s tc r © % g # r v « r e p e t i t i o n o f d u f e ' '• 

moA l i g h t * 

3 * 'Steady p f t l n t l a g * b y B o t t i e n l l i f o r r e p e t i t i o n o f 

l i n e s t o f e r n r h y t f e a # a n d p a l a t i n e s b y M a t l a s * f o r r e p e a t e d 

a m m o * * o f o o l o r . 
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Problem utilising the elements of d#»im*»*fhe fol-

lowing problems provide experience la the application of 

tla© elements of design* 

1* MS£* - ^ain-IS chalk, practice c ont inuous ~ st raigiat~ 

line and curved-line abstract designs. 

2#i.fora»'i Crush a piece of paper in jour hand. Examine 

the form created by the folds caused from ©rushing. Organize 

the creases by folding or cutting until a shape emerges# 

3« Space* Drop a piece of string on a paper. Shade 

from'dark to light tha areas marked off by the string# 

An illusion of space will result, - Use different media to 

create this''illusion of spaee through gradation* • 

I4.* Might*• Stud j a geometric-paper form, met as a 

cube, for the effects of light# Create a mobile, paying 

particular attention to line, form* space, and effect of 

light« ; 

5* Color* Cut oat pieces of colored pape^ from a at&ga-* 

zlne* Combine the colors to produce a harmony. 

When these exercises have been completed, problems such 

as the designing of wallpaper, rugs,- dress fabrics, flower, 

gardens and the like will further relate the students* 

design experiences to their personal lives* 
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effiaiaxisy I s a s»J«? %cm£ or 

tim m\t a r t j»>©gr«» %» a r t student® of 

Jkusiiti •• MjLgli &^hooX î ti© istXl.not a tt&nd ©0iX#g® isms •£ fe@ pi*®* 

p&r&d fox* occt^pati Otis - wl tfi purtjtn&nt a r t #Xfi®snts* '• For tiii#, 

««9hMl.s has bean pl*4*d upon *11 pfeftt** ©f . 

oomsrof&l a f t to emtt>X$ the studont to f t a d store Gxtznalim 

l i p i d s of «plopj@-at# A knowledge of and prof ic iency in 

Xafctarijig Is «®aaatial to ©amraorciaJL ar t* 

Lettering i s ttio visual a r t of «on®winioafcloa tJis*ou# 

tb® use of the alphabet• The term aiaj- be &p«* 

pi led to a l l foams ®£ typography, but 'Uni t I I I w i l l bo con-

cerned only wim hand tet taring* 

Fin© hand l e t t e r i n g Ma &r quali ty not olrtftlgtfcbX& wttli 

b a aor© boaxitifully &dju$ta<d in indiV'lduftX 

width# and proportions of l®tt«r» «&*& i s os»binatioaa with 

ot!»i» parfcisulw l e t t e r s curt %Ma«. I t eon also be indi* 

vidti&Xly atylod to f i t a par t ioular purpose* 

sH X#tt<g»f«-«*Pcg* good letteftisg,, ka©wln%# 

of the r e l a t i v e proportions of l o t t a r s la nacoaaary,. Lot-

t s r s vary in proportion in width• tliey aay ae extended or 

eoadensod to au i t a partsiouXar purpose, but .the beginning 

•fcudant should learn tfo# -• basi© prc^ortioiiii of l e t t e r s %© 

avoid olatakoa in p a c i n g vbon M t t e m 0x9 to rewain normal 

width* 
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•The proportions of 'letter? may 'bo generally dm&ifi«# 

as; 

(1) BTerrcw—B# Bf F, K, L, f, H, 3, T. 

(2) Squared, C, P, G, S» tf, 0# Q, 0, X, X, 2* 

(3) Thin—I, J, -

(k) Wide—H, ¥.lfe 

Parts of letters«~~By breaking letters down Into thftir -

component parts, hand lettering can be more easily mastered# ' 

Lettere ere eoraposed of straight lines, ourved line#, and 

curved ard straight lines*. The stroke* used to make lettevsi 

have certain ntmesi •: • 

(I) The vertical line, a® £ii-g# is tke.« ^ 

12} The horieontal line, as is E* is the Or©## bar» 

(31 The curved line, ag in B, is the lobe* 

(U) The curved slsstlng line, as in j|r i# the swash, 

(5) The finiehing line#,. used to mak# letter# more 

decorative, are called serifs* 

These line# may be u$*& as -sr&cfciee Btrokei* 

tfp.ej of letter^they# are several type# of letters 

in net toi&j# She following are the ;nost eosmoaly seen: 

(1) Ttie contemporary alphabet, eo .imposed of line# of 

tli# same width based on she So*aa alphabet, is tiwt 

mo*t vidsly vised, as It la eaallj read, «ad its sim-

plicity c«afo*»s to modem &##ig&» -

{*•» xdSkTwiajj ̂ su5**'* — •*» JMBOl SBI 



{2} rSim Hainan alphaUat* opposed of tilled and' thi& 

l ine a, i s used to <*xppt?as alegaaca at id dignity# 

ifca claagis linos aapiiasls® a pcurtloular ldoa* 

(3) Basaltic alphabet cannot b« defined as I t s 

•truetup* etabod 1*» the prinolploa of other l a t t e r* 

a.id u ooDjbinutlon of aetaral /brns* Xfc* applio*~ 

tians ure liatlfced* although jg©de3P& 4e#iga®y# uso 

i t oaaasloaallj* 

('.).} The mmhmilQ^X alphabet* :ln oontraat to £r©#-h«al 

lattetfingj 4#ri~#si I t s siiar&ctsy from t£m> facst 

fchat | t Is planned with s«eliaal«al inafcrunieats* 

I t s smkes i t a vidaly-uaad lat't&a?, s ty le . 

($) le t te rs# aaoaoly Sothlo. mid old Jfegl i j tv 

Jbave no aanatrwttlon itemul&# aa thay taiwrid upon ' 

pea Aliiatoes© for stroke sfcructura* 

(6) iieripfc 1attaring pesratta tndiridiau&Xlty and fraa&oas 

of styles ifbiofe .-aay b« far ther varied in *lse and 

design through tho us# of th® Crow Q»lil pan, tha 

lipoadball jwjji, and aasorfcad bi*wa^#s« 

gfeobleaqja•*<**'116 following problems will aid ti»o student 

in »qu£j?i»s a taawl#%$ of aad proficioacy £» le t t e r ing : 

!• f ind ©maploa of di£f«r«snt kinds of ajphabafcs in 

iiass,aia#s said no^vpapei's* fh#se should 1® aualysad and fch* •-

par t leular rmaoa f o r thal r usage «plai«#4# 

2# P3PA«tio« lo t ta r ing s£«pl«» aiiigXa-atrek# alphabata 

to gat ps*s**tlami of lafctera* waring a paaftfl#. 
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3* By eomfefnlj\F* 1M ttera Into %m3*d.s#'prefefeie© la apcupittg 

la &dd«K$ to letter ffcmattoruu Practice difficult words. 

U* Using bmtah - and Ink* "tortusis. and showcard putat# arid 

^*#dbalX cen-points» praottee drawing a variety of letter 

style# for use in lettering projects» . • 

5* Cut a block alphabet from black or to&orad pmper . 

to obtain a baaie poster alphabet* 

Student8 have numerous pr&etteal prebleaxe î e%ulr£»g 

lettering labile they ay# in btgk aehoolf smldtas -of la'baXa* 

pis.©® cards, aign*^ end poatera# ffarciygh Ihls unit tbay 

will get teste lettering expeplaaea* that will be l»«#dta,telf 

useful a&d will .aeircre -as a foiandation' for adiraaeed " . 

for those wis© wish to enter the field of adver^itlng art* ; 

ssM M* Bmm Mmlm 
Introa^c tloa*~~Mmm m m»t Sowi© Senator High ieliool 

art •ttadantft • do not attend tbay are 99$u3jw& t® 

take •oaly fit® general aeiaaee ©oursea, and aa a result, they -

obtain little te»l«iga. of anatomy# It ia aeoaftaary to 

pro3e.au fifit##' 4r*vlA& a® sirtpX.yas posiilole, and, sine© . , 

vlmil r«j»#aeittirti« givaa l*atiB*Ai»i?i«aa atudente great 

personal satisfaction, it la moat inpMrtmt that tilay s&eteh 

faps® «tu4ant modela* with eĵ laititflots* aa the need for ttiea 

arlaei* 

jaai.jeMfe.ilgsBsai*. - assmfr sal Jaa«s usa***** 

ft* fipdo* xriaw ttt the figure is tfa# easiest to dravf there* 

far® It (AiculS be preiwutad to the olaaa first# Sin#® the 
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abcmlttar w i d t h sit vary- tr&m If t o 2 hM$- a r*o- -

tangle 2 units wi«l« and- 8 unite high it first drawn and 

divided Into 16 equal squares, Using the h©ad a®- the unit 

of meaaurerwnt, I3ie noxgall human ft gore is 7%t heads i n 

length. Howww* the .®tght»htait figaawi i« stapler to stu%i 

## %e proportion:® slven hare apply to the tight̂ head ft gum* 

fS®« Rgurs 7, page •»&) A s Plgar# 7A ahovr»# the br«itist 

bono is am h»ctA-X®ngff h h&lm the oh in, and t h e w a i s t i # 

^ p r o x i m a t e l y one Head-length. to width*, ffm upp#r ars froa 

the shoulder to the alhow 1# o n e and one-half hands long. 

When, the arras «wb at the aide* o f t h e body* w i t h the finder 

tips tmtehins the middle o f the thigh, the foraaitu Is one 

and ma-tifStJf h#a<la in-length from the elbow to t h e finger 

tips* fh# torso is t w o and <®#*tialJr head-length* from ttm • 

pit of Wig sieok to the f o r k ©2* efotoh. fha.Mpt a r e on© 

and one-half head-lmgtlis wide. fh»' lege from the fork to 

the t o e s ft re four and one-half fte&d -l«igtfe§ * T h » buttocks 

eowe a little held? the fork* (See Figu*» 7, p a g # 55. ̂  

ta& Aflm* fiSfiffiLfi profile rtev of 

the human f|#ar* -%m he easily drawn in the o&rreet pro-

portions if It is developed within a peetangle «• follows! 

(1) ft10 vortical dtension ef the yactangle 1# and# of #ighfe 

®<p*l lengths# one length representing the h®M-l@ngth» or •..• 

module# (2) For the width of the rectangle, two or three 

Arthur -Blank* M to fipj» fete Hamiin W&mm. (Mew Xoyfe, 
1950), p» SO# • ' " , 
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*1«. 7 --
(B) baok 

•f «lght-feM4 flg«r«-U) fro*t 



% 

iMMuS-ls&glshc a r « s u f f i c i e n t . C I ) Wkm t h e r e c t a n g l e la ' 

oonipleted, & v e r t i o & X l i n o is d r a w n -tenet t h o * i < M X s o f i t * 

f M » l i n e M i l l g o tefwgii H i # p i t of t k © n e c k and W w areli 

o f tii® f o o t # ik) ® s i m § tfc* * * r i i e * l p y a p a r t i w M i 

i n irittiiiig tfe* f r o a t v i w o f tfe# ftgaa?®# m ou&LIxmi d r a w i n g . 

m a y t h e n b e d6Yolog>«H&t d r a w i n g t h o h e a d .firafe, tfeon ttn» neelc, 

a n d s o n t l a u l a g ttaeonffe m e s o l e s o f l i e f e e t , f h © l i n e s 

f o r t h * a r m # a n d l o g # « « f t b « n Imi a d d s d * ^ ( & • * P i g u r © 6 * . 

p s g s 

8 M p y » « B * t t a * a b o v s msajtrarsHMnt* a p p l y to 

fchs f i g u r e fcs s t a & d i a g w i t h f o o t f l a t © a t h e f l o o r , a r m s 

a t fcho 

A s h i f t i n b * l * a « * r e s u l t s i n a -•hiJTOUag o f tin# par ts 

or fete® b9*y* C § ^ ® Pigurs f,t jMig® ) fti• srsui a n d l « g « 

w w r # f r o m f i x e d p o s i t i o n s , "£h© a r m © a n m o r e ba*k j u s t s o 

fit r» but Assert, b o s a wldor a r e m o v i n g f@r«f®ri* I t issmis 

at tfat s&botr i n forward and backward posi t ions, and* nrlant 

r a i s e d a b o v e s h o u l d e r l e v e l , b e g i n s to p o l l o u t w a r d * 

Th® 3®g has the q>ppoxlftate rang® o f t l i t mm* The l i n e 

of I&® «&#«t and h M k h b f lows in to th e log Ifato wfe«a to# 

log in extended backwards. *he underside of the th igh 1 1 m 

f|o.3ptJfeto©afli f w w Hui tattaHik** >&» a ra 

the M b o 'Of the f o r e a m flows i n t o the ^ i g h o f the p a r t l y 

ra ised form* t h e 11ns of the a%«ttdiitg l eg fXamt in to the 

to##*-, tihaa the neek I s bent forward, the l i n e of the back 

f l o w s ia,to t h e astfc* 

% % * ! * • * p.- 9 . 
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\ 

Fig. ft—uiagr&B of eight — 
head figure, profile riew. 
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Tig, 9—Oiagraa illustrating tha 
shifting of parts of tha body «bu tha 
walgbt is shiftad* 



m 
Bj the *b<TO-aonttono<l mme&mts, and • 

••fWiiHg1 iwipi tmit peftM* t£u» atu&mts will I#®*** through 

kinostbotio as mil a§ wlm$X Qxperlmm ttutt th# be% smi 

mrtalii It® b«Xanw»f rog«*4i**0 of pone, *»* •*«& thruat 

away ttm &®nt@v nfcon b&S,«w« la ahlffcotf* tfe# ««s^ 

adjust it* balastaa by a oouu««* ***««* of ir*l#kt in tfa« «p* .. 

peatto tit*o*tteA» By ob»#mî -'W»'<l«tf!rtLbttU«o of part* 

of- Ik® tigar* M m l M r n to « plmm-ltm' d3>o$p®& to ttini . 

*b» fit odP th# noak til la lias wife it# iWfttl m y obaowo 

few #i® tigm*'# mm$m ©f «*a*l%ar i* adjuato* to» oaob mm . 

position or n#tl«* 

PF&wlny. $ lemterliMl fl»^#^yw@ibarf^ittg ia fcba 

torn moot & * tho drawing of m $ *©** tlwit p*o|o»%a %mm4: • 

of r##oi#a JESr«m tl* obaorra** Fo*o*bort*ilag givoa tho il* 

luaioa of ao@ai*at© form «d p*opni*l«i& to figttro* la oualft 

poait&oaa, an4 g l m 4opth to drawing** 

€te# my to ibroshortan in to - daoroaao tho also of tiao 

figuy® a# it m m € m * In fo*odbo**onoi poatt&oiia* oastou#* 

of the Tb©tj on<S #3rti»o«itl®# aro Ml «*« bohiod tfco ®Wm?§-

Wm «oo-.of ouboa *n® box«* j&§ apolato# to tfo* tetnaa 

figog* «ni offootiro in dooonotopotfflg fojwrO&orMtting**9 

(9oo Figuro 31®# pug® 60.) 

l9*rttaw Bl»»k, IBS i£ JESE JO* M m SfiffiS <»•* *«*• 
19S0), p» 93. 
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L 

y i 

J 

Tig* 10—-Dlagraa of t h a f i g u t 
p r o j M t i a g fo rward t o I l l u s t r a t e f o r * 
s t w r t « B i a g . 
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tfbe A u t h o r - h a s f o u n d . t h a t t h * 

I*atlB-AMea£»l6«ii artk- s t u d e n t * * f te* th® 4 1 » « a s « t ( m o f b a s i « 

p * i t t « l p l « 9 of human f i g u r e w i t h retfMMtuMi 1® e f c s r t f t * 

l o a m s raore o f f o o t i w l y b y s k o t e h i n s d i r e c t l y f r o m i M i s I 

acx i e l a* 

P i t t i n g feh# s k o t e b t d f i g m ? # w i t h i n m m m t m u * t £§ «a- • 

t v t t l l t a i l ' wf thod- i f t h t c f e i n g p r * p o * t t « i B » 

md & o t i « a # Attn? a p F t l i t t i x u u p y eontour* d r a M l n g t * m a d t * -

tti© gimp# i s e n t & t t t * n i t b i n a t h a t f i t ® i t 

• x * » t l y » ©t4M» A I R T I G H T X 5 M » * as*® t h e n dtaMta t o cempXot® • 

th® a l i g n m e n t o f p o i n t s cm t u t d r a w i n g w i t h c o r r e s p o n d i n g 

r t l a f & c a a b i p * o n . t h * mewl#!* (S## .fi®*!*# 1 1 , p a g e 6£*} 

S i n t t tfa» imclothodL n o d a l i s n o t p t s n l t t l t t i * to fcto® • . 

t l t * « * 0 < m # t i t* . pTO&Um Of dlMrtriUlg t i t t . t lotlMMl f lg i t t** » 

t h a t i t Hp?**** fe ha¥® f o i w m & m m m t h may ba 4 t * a l f l p a 4 b y , 

f l p s f c ' & M t w i a g <1 d i a g r a s u Starm i s mad* q p o f w t « » »m£mm 

o r p l a n e * v h i e h gt?@ s u r f a©® o o n t o u r a . tsar t i n q p l t v th® 

e h a s t i n a raora crleg® f l a t p l * f t t # v h t r a t * • t h * b r e a s t i s %mmi 

CMt I s t t i q p t t t f t o f m i n o r p l a n a a - t h a t . g i f # i t f o w s * F lan®* • 

t h a t » r * a t r i g h t t a g l * t to t h * i i g f e t ' s r o th® l i g h t e s t ! , th© 

p l Q M ' -«pgt>0'»«dl te l i g h t 1 * th® d a v k o s t * ^ ( 8 a a $ l g M r * .12*-p+ 61#) 

A i ' ^ r co:i ipXotin^ * d i a g r a m t o o b t a i n f o i t t * t h e s t a d o n t may ' , 

a i d l l i # * ' to 'Xsk i lMte o l o t M n g # ' : : ' v . / 

" aSwttls*® s t y d o n t ® o € » l » p a t * ' ' ' - -

i n g i n v a r i o u s p o s i t i o n s , a r « * x a * l l a n t p r a e t i e ® f o r t h * 
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Tic* 11—Diagwui ffbawiag 
i s t M l o n r t t o oh««k 

v r o p e r t i m u , f o n i h o r t M i i i , 
a a l u l i w i t 
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fig. 12--Diagram showing 
surface planes• 



, **ont, bmk9 ind prof 13,# flops of •few#* 

tog md mmt*ft fig****. nap .be dwwm> «qu*lly balaneed i®4 

Mtth <* sMf&iag «f %aiw##t • .. -

Whin m ftCM^gHArtfutiUoi-.ef iftgpaf* .teams*# ims b««a.- vw&lMt* 

«taAfta$0 wil l b» snMMfcr to fttoaly %&» flguw* la aotlotu . 

tim members of tha pltyKi**!" ©towtiwt el®*#®# -

in *«*£<*»• a a t i f l t l t s md f&gm* l«**#SJig to tti#,, 

solution of fmyttwaser i&fatm. prnislmm wil l mkw a# pttctfitft* 

bla 40M*altai# 

m i l * immsMM: ' ' ' 

•••» tb® » r !A v«*» . 

a»d i# a mvmm •»&*&# of both bi t «Mt m* ©fctow 

studenta* woric# 2« daaa&«« it of faniiUig* 

l a *itk«& %<»#$Mtig ia wong* i a ordsi? to «a*v»«t f town# 

*ar thi* iHMkiptt* a kaet&adga of" «h* ftMAmi&tftl# of jM&iap«ft» 

f i w la iwMiMry fo r tha Btudaofc t# *«lilavt p m o m l tttftl#* 

f«@iii5ti 'iMLbh '!&• mvUp 

training, fcha m% 0mm ®£' 

mt.h hu *ga a t th® '. 

laval lwftiM'toaMlwui «T payapaativa* m tfaa Jjmie «f i t# 

la I f i r t a i i i *fca Ma «©•»»#?# 

t f ma *1>ja*« iaataad of t i» p«MHipititfl 4ma$a as I t &pj»a«r« 

ia sw*pMtlir#t 4p*#—% 4mwSm raqjairaa m «mtav*taMtta£ 

®f appUaattoa of 

lawr ®t p*»iRp*«%lv* mkm #fe|d%#"-'Sf>p%m> 4lkMa*4lJMhftl«ttal 
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ioateaat of f l a t , and «itb.«r aearar to th* i f # or in tfo« 

dlstaasi©, 

A co'3$pt®fawml®a of parspeetiv© l@a4s toward greater 

» t l s f « t i « t i i a «r«ati»g wrks of art# - I t s m»# la variant 

f l u ids #f jprttotl««l a r t t+appwmlb+tn i i ' I n ' t b t 

«mt buildicg r#®4a% «n4 $A fUt pirns as of 

coatn@roi.ai afct# 

Ijtailaltifltt' of i* ft# a r t op 

of a?©pres«ta.n® ©lij«#t# «&'« single plua© nttff)*#** 

©all&d th* pioittr# glaaggr as th«jr k»u14 uppwnr to th« «gr*f 

*&•» vi awd fse#» a def ia i to jHM&t&antj ta«a a# th@ 

point# ! • , 

f-*sir#p#«t£v® dimtlng 1# into two broad 

md lte#.ar* AeM&l p@r®j>aotiv© ref©r» 

to tb« oonbiaad af feo t at dijrfcane« and 4b* atwugritor* 4(ta& 

separates an oib j«et from the observer. I t i s indicated by 

tt*» disdoishing of tea# contrast nad daoxwasa ill reX&fciv# 

»i®s off objaeta as thay a?#©##® into tha pletura* •• V«rH«al • 

plmm a re repruaaatad as for©@r«uwl» aHiiI«gsr«ytiid# fa r 

distance, aad ia f te l ty» M»®«* pMvwfclv* deals with tfeui 

k&oacMgt sa# direct ion of Il&»t« I t palates to ppolacrfctaa : 

«aft • farMbortentag* mainly by nataia «f Unas aloaa* $h* 

eonfasgazie* of paraxial Unas usad tha Atortintltiaft of 

l a divert pmpwttm. to tha l r Mutimmm tmn ths observer 

mailto:coatn@roi.ai


product* the n a t u » £ of-4£ataat.-obj*6ts-la p « * 

tlea3LfiO»,«n,d ther fm dlat&iie* ••la ipnersA,#^' • • , .." 

s5SS;-JSa§*-*®® atu&oiit should *«*il&«ri4t 

hlmaalf with the .ffellowSjig fcemat , . - - • 

PJUP*. 1« aistewi# to be a plana $#&&&& 

to tfc«. cfe**??**'* ®y®* I t . t a .ftx« plane on wtjioh th« viav . ' 

i s -pra jaa tad , and l a a drawing, | l t « rapvtaaatad by t l » 

.2m *&»: IrartJHqft liM® r®pip%M®%$ fe# *baa***v*« ®ym 

lis Mas on tha p le tura plana and i s &. a&n&Uttiwiui. lift# ai»o«M 

fcha o b M r n r . . the horizon lin® Urn x»*ia*d or lowered «*» 

m d i q g to tha Changing »3.&i%»da- of tha obf^rwr* Tim cvfel** 

loulM tap to ae© objacta mfeoiw th* fterlaoa lim, 

ahaa* to <*#a objects on the .feorists lis#* m& down to aaa . 

objects balnr tb@ heaeiMa 3Lta## 

3* lifo^ ,qf sigfat i a the gl®s*t#iit diatanaa tmm the 

mh&mw&T t o th» piotura pUm« I t i t . dlr«ot©d towtrt tha 

cent or a* tfo« p l o t e r « , « i the point At wttich i t ptmm» t&a 

picfcur® fOUg$a» ©a the horizontal i l » a t l a $f^la§ii fsis» @#nt#g 

.of vtBim* 

%* The la th* _ pedbafe of tita ĉ HMawa*1*# 

poattioa* appotit* tha ganaral of the p letup*, ® 4 i t 

loeatad b j f inding tita boriaontal ' di t tane* from t h e ebja*t 

^William Wirt §«p»*rr :llg8i,IXi»A y»ae#o l i i« (K** $oc4k#. 
# !P* 5# . 



4? 

th#; ai>ov« groan** fhm t$mm. eaXIM WMtlribk! 

paraxials «r« dram Jfrom ths p©iat: to the potato* 

left ««S light* Asi»̂ iug vtgfcfe aagl«ra+ 

S* -fh® <iq»» ,€|| 1# 'XtaitM to th« rang® of wimlm 

of tfo® hmmn ®y«» Ctaly the part «sf iaut p£«tfwm that a art fa© 

#**n witfamt ttunilng. tta* hm*4 b« la. at plttacr** 

6. W» ®&m of yt*i» in" Hu».|MiSa% of. 

of tit# Mil#"-of s£g&l and tfa« M m 1Sm« 

'7# *&• dl«tatt## poittfe# a*« tit# joints Mhor# •• tt» ©f«t#3r : 

Tiwm% imf® of the ©on# of vlalon- tfc# tolm i&Mk*-

d« Eh# **n&<faia< poiat it tie poliife m. th» hmkmm IJto# 

ito£#k*-ll of a ptmMmt 

to « 4iwlmg « w p » S©«w potato amy to® «lm« 

of helm the horizon Ma#* YIm dlat«#e b®tenmn viuaiahijag 

JHgf&to i* 6fttftbXl#h*d by *b« potato Of lalMMNNMIti«CI «r to 

*aa£#titag jprndLUil# m tfc# herl*m itn®-* iiwrglsg front th* 

atattoa fi#ljtt>#-
A vmtmMmm is * ©r 4bXi$»» lis#* 

or mUttiBg pmmS^mlt p&mim tbseugii & yaatgfetag; point 

«a th«. tmg>$wm lint* . . 
*' * * 

Jffiww** &ta»« 1* th» pofefc' of at 

tho plotur# p&a#' mA tsha g?««i ';" . 

23L 
• Joseph William BoU| W&mmmtive StareMiMat 

U9%Q) » PP* 72# 7k-$ i$0 1F&* 
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Oftfltwttvatlettffji d i s@us «nd - dl; x*ea% 

# b a « w « t l 0 a ' w l i l b© mmmBWf l a -enter to mk» tli«s© terms 

cl««r sta€®a%s# • .' - -

- . I w n o f - f^lleiffeM b®#t« laws 

of pi&a&v&titm mm to n Jmow1#%@ of ptvapeotlv** 

JU 111 par&'il#! I t i w - e f $0.9 sot .appear to -4<*bh» 

mrg® at a eonaon point#: . 

2# -of «%ml -sit# *pp*aap -mxvaUlm# •m fchoy mm€m 

into th * dia%«a0#« 

3* Hi# 9t&tlon point is- ©ppcs«tt# %tit g « a # » l « « l w . 1 

of th« pipfc&ftH- I t s distiuae© frotn th« #eatt3r of -ftai-eaa in 

•pproatinatftly to tho #isea«i<ms of th® 

i|.« f t » ground Itn© (or &«uk» lift©) giim# ira^stea&Ml 

units of moasaresaentj i t is pm&llmX to ttw hevisKm 

l i n e -ef i t * , oun plan®* 

5» Ang3#».of ®r©0t to» aro d#p©ia#«t upon th« l ino of 

•igfat* 

4# fiat 00 a®. jar£&0ipl*t Til© ware ttt« qp** of «. 40&3.-M& 

ob jsot Ut t«ga»4 easi®̂  -fjpoM fe# elj##rr«0Pf tb« &#.®ss he » # # 

around the Confer s e l f , th* ®or« tsfeMi 9$vx i t turn@i 

tosrard M % tit# wore tar goes mmxM %&# obj«et» 

?• 'ffe® horiaon l i n * for tneliii«4' plsa##- is j u M U d -
- -

to t h o i r oira ground ££&**? 

2*2!* ' 
Min ima Sol i * Draarim (Iks® AngeXea* 

X950}« |»*- dS* . . . . . . . . . . . . 



IfifllLflll M . n m m m M M m amy 

bagia. bf drawing iti« ®lt?apl# g a o M v i e 43* 

priiaK* fcha pyramid* W m ©ylfcd@r# £fa© #.©»#,• irai 'tfe# a p M M f f 

ftov tt la f*oa ttiaae foa?m§ feat all ©thera d a ^ t w * f&@#@ 

f a m s may than fe# appliad to tha trsiriag of x»alatad -, 

<t&y ©fejd-efgy dtraim «fe rajrleu* ay«*l«valt $» l i m a d rallaf 

IS 
* • # 

3y 1*634lug * plottar* fpaata la of * window* a&ch 

•todaat may look tomiNt tha h o * l « m and obaarra fee dlolnlah* 

lag alarlty a»4 aisa of objfaata aa thay iNiaaia* fltis i« a 

mmmuk of davaloplng awar©&®»f§ of pepsp#etlT«» 

^h® aiwpla*fe tetr©iue%iGa to linear- perspective In* • 

* o X w » a study of photogirapbs mi objaetsa* «ufc from . 

mga«lfi#a>* By drawing m m m A all ©f fcfaa allipaaa of tH# -

objects tha student will ugsdastafMnti how to m p r m m i t 

hopimnt&l ®&&eXm* ( $ m Plgt&m 13.) 

By ©Jfbtniteg aat* of p«pallal linaa 'la tha photograph 

of a raotrngulai? •©tojsefc# irili obaerve that tha lltta# 

naat at vaai&Sgg points* Piaturaa Illustrating p a M j J 4 & 

®»# angular p m & p m M m u h o a M be aaalyxad ttauu <3aa 

Flg»-i«#» Hi-, 15» and 16.^ -'" . "''" 

Slnca a railroad r w i through tha Bovla 

High fiahool a capua, atudanta tart an ©pp©j?tu»ifcy 

P* <I3« .<• 
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Fig. 13~~Photograph Illustrating us* 
of circular perspective la drawing an 
•?epy4ty object* 

lif—Photograph illustrating trie use or angu-
lar perspective In drawing an everyday ob ject. 
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ml w 

Ifi^Pho tograph Illustrating the e:;a verging of 
psrmll#! lino® at the center of vi alcai. 

>VP 

Pig. 16—i hotograph Illustrating the converging of 
seta of receding parallel linos at the vanishing points. 



n 

to ofeserire a vim v&th ctojeot* la ' ' 

fh«gr will tiotie* th*t thm fep«ek» 4&p««r to get closer- t©«* 

gather uotil tfeiey r«&©Ji & point on the 'kmfrktem, whm® they ^ 

«®#® to as»®t «a£ <li.jga|>p©«i»* Sit t*»X«pfasme poXea, parallel 

to ttoe taMta**-- *eem to b«<k»M» sliorter until fchey too iis-

appear at liie horl;son. flits femoastFat;## %b# faot that all '' ̂  

lixkm. 'b®%m m b a® tfoe lints fbmted by t®k# toMfe** 

.seem i-iso t# fch© holism mil €is&pp#«w? at the w^lsM&g 

9*&a%» - $£»*• above *uoh m t'bm lines i m m A by 

fel» ̂ awa" of the telephone pola«, seem to 

totnuNI the iiotplmm. mxd 4iwagff>pmm-'mt Vim iranlsMag point* 

otadeGfcs »&y ml»& ah&®m® m $ M m m m buildings m 

m^u. Jfiww Si# m>t windows siting below ey©-!©*®!}. 
«i$ buiiaiitg© ** -a##n from t&» oaajjcm ( 4©aou®ti»atiag above 

eye-leir»l}» • . _•• 

u*«4bo following: p»0b&«ii0. of f w $paetleoX 

experiences in too «,»© of p-rnmpmtlm itswogagt 

X* 'Pmm t&tovlor vim® of «,«! o o w i & m * 

Mm Mwmt Mft&rmt j&oooa of Mmltwr* in Wm Mmmmmtm 
3* £**w houses and buildings nmm the Include 

®m,wl-£%a from. #y#»3.@fels and €iffsapmt point® of 
y1«B» 

%• Si»asr **Mf Ideal Soon** Mmkm tb* Interior pleaa i®*-' 

#2n41iig and doora* T>vmt the fu.mitmir© mA objoots 

in plaee*« flea and wiillxe the 

eolor sehesie .ooloatod for the TO ©a# 
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JiyyiiS1' yiotoglifl Ooasoglfeiem 

the. bmin»Am&ri€mi *tud«nt i m i 

tia® art «o*l& imfcuralig$ie&ily* his latttreat to 

piotorl&l art is to naturalistic representation! but, aa 

la other forms of p ictor ia l art* an understanding of hob̂ ©-* 

s i t i ©n in naaaft&a#y for a sati sf a© fe©i*y craativa axparlcoaa* 

9/ apaiM>»l »ion,^qo«»oal t l<m i * mmmlf anotha? 

word tot In naj work of «rt# «4«po»ition i« #f 

-tfca 'itiwsst liaportsaca* I t my to# oon.e©rne«t m l j with a 

• logic object wiai©fe has to be placed pleaaanfcly wi%bm a 

giir«*: boundary or apace* or i t may be concerned with * 

3.®etloii of object**.to be arranged together to I* era ft pleaissnt 

t l io le*^ 

, jfeft &2&&&8&KI M rai«ft»lt&€ttu«fr»ghair» ®j»# certain art 

ataamtr mat-are lnatruaaKital in-attaining a g<j®<t apopfr* • 

alti&&#. A e©aspoe 1 tlon swat bav» &a orderly arrangement of 

art 6*gaais#ft &tH gere^M by tft» Mm of harmony* v 

b a l w ^ •»« *bytl»u <See Salt i t , pp# ^-%9, for aspl^*.- ' \ 

U m «f 'that* *«*•*.-) Sit ar:* siaa&afts may to© teroad '.. • ,; \
: , 

f«cti*$ii" when. usst l a eomposltiomt .- i *\ ; 

- . • - ' - * ' 

MMS& tmln l laee «f a picture should vary in 

41a?»0%ioa| u»ing a l l teiiaWe^ a l l periMsadisuisr l ine# 

#*»*«# A diagonal l i s # is f*equ#nUy uaed W'.m •' -
art iet tm*: variety because i t ; givtt* ,dl»eti&ttal contract '' - -' 

with the .fc6*der- m- .tmm of the pie to#* @w»?ed lis®# «ftt& .: 

J* »«»«? Wharratt, S o w ! t ion (Mmw Xork* 19146), p*< ?• • 



f l m - Into oth«r litmm to - A 

repet i t ion of paa*ii3.1@l l ln«« may t># . «.@©d. in. & to 

ore&fce t i n ©f 3?«e®(Sing plants* Th« i l l u s i o n of . 

volusa® » d M *taae* may be oroated m, & f l a t surf&©© through 

ffct© use of ll&o&r pej?ap«csfclir@# . . 

•;•' •&* JlaMMifr • ~ Aa?#®. 1© aurfae«»•• bmaaiett by. .a»at!«nttr or always# 

Two b3*®&dtiu. ., Wmm& may b# gpraot. 

stir.fae®# not l imi t #&t;o oaa . , , 

:3*'JSSijSt* Ob|@et« fl|»f#t0P «i©8®S? t© th* 

mIi@k they are. against a ti&l&%iw®X$ s^afe*; 

©ontraata ,m& Xig^t ar© im tbn , . 

. edg ing 1st© as th \̂T«<MMS# into tfe# b&ek- • 

gp®mi* &»sXiglit ©bung## objeots «ce«*i.|jag t» «lsa» shape, 

nut taxtup#* .Objects bare loaa sl#«usKiy~&ef$a«d «%«* wingsn 

tfaay aj>psas» In tb$ badEgroujad# -

if,. Oa&ag» OoIof I s & stimulant, fndqptvitatt of s i s * of 

syr#»* ahaj?®,- taxiura, «r association wife aetcial cfejagta*-

I t expresses aawtl^ns and mood, aoothea 02* dl«tui»ba, and 

aymbolizas id^&s* CoIoj* association* a f f e e t tha ehol©# of 

solar in axprssslng .mood* Whari ©©low &r@ 0j?g«tlie<S i s & 

soaposttioiij,. the resul t i s bsrinmy# {?®p ways of creating 

color liamoay, saa tfait I„ pp* 

£>» feast lira* f3» us® of l inaa , vtklu®, mid ooloz* m y 

glva tli® o f f s e t of taactura * Soot® ar t i s t# us® madia f ree ly 

to gi*» fc0jrt?u2*&i a f fec ts# Qfr&d&tioms of tbasa raprasaiit«4 



IS 

movwraont t lu te j^ 'eh«Bg« of ton® or fcramifci©fi* 

9ftxt«p0'-''Guqr all® eorxfcrifeufee - to fcfae i l l u s i o n ©f farm or- <Mptb» 

" qpaXliy of tin*®# dlnttialozMU I * 

.1® dcfLatA by matomm* •• Clooad fomm appear •o l id and «om* 

P*ct» s t i l l s optn f 'orsg, #zt©niiag or. «p3p#$atng» <sr©mt« th»<-

Jjpfc®® i a & 2&gb$* in creat ing com*-

tm&tMg I s important in 'tb* uavall lng of ibria# -

©©at^^'l.toa® f lew escoimd an ob jec t , m w l ' l u <f@flii# Its-

asy 10 C0«̂ a#@M$ tha i they bui ld up «a il«* 

l u s i e n ef f o m , • • • - •- - - - j/'. 

H iBSS*' i s rqpr#Miattiid by tlm mrtmm en i&leh 
/ ' , 

/I -. ' 

Sawgos* Th* I l l u s i o n of 4g>»»« on a H « l • 

amj bs created byi (1} aupsriiaposmd *bap«* giving mi 11- -'• . 

l » n l m of • !«•* (2) I tmmm perspect ive , (3) cont ras t of dmte. 

nasi l i g h t , (It) r®l«fcioasMps of $&Xor«. Fla&e* ar© surfaca 

d l rse t imia iR>a$*0*« A s o l l i « i s i a t&d«p«ad#nt of cjHMMfc 

folun»s *#• InlwriUMr spas©. fraas^areney i s m a»aa® to • 

l i g h t tti ftpftcnr* 

2& fMMfXr 8* Mtf«l M a a»oA 

ooa^os l t i« i must bawt a e«zit«r of lnt#i?©st« Al l otliar 

p a r t s of tb© p i c t u r e mmt bit related, t o i t f 

^%faat I * Ifedaga. y»tetAa«f * Department of Girsul&tii 
SrM.btSIras ai & ':Sfees&£©imI Services,. Mttatum of 3fod«ro 
(»«*• fo rk , 1950)« 
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Attention ®ay b® fa eusM on th® ©#afc«* mf tafe§a?@stt by 

fch® us# - of eoavwging lt»®*r of dark aad light# . 

eoatmstiag color, th® b u l l i n g up of plane* la spaoe^ 

«p th® us« of textser## Qtber parts s f «s# plotmr^. wist 

oonpltaitiife the ©@afe#r ©f int*ff*0t| ot&*rwi«# th»y wi l l b#*-

#©»® rival point* of ±n%mm%* %$mm b®tw«©» ot ject* roast 

to© b&l*&@&<i to glva pleaaixig px^ortlen*, 

m t u t J s JM8g£S05fc» A &® m® pm&Mot 

mi a single aaiwfc l a *!»•# l i i s fch® of «*• 

turn total «a nw*L<m*m. of Mb prmmt marlres* 

MK»t# of hi* oux* pm&t* and th® »pM : , s past in ## far m i t 

bim«®^ 

7h» aaftttetHaii# *Wh*t %m He&tafi fainting?,w presents • 

saveral means u®ed by modem artiete t© &eM,#v® interest; In 

« painting, Shese at®t»©d® are *• fo l low* 

1* f e i s t y of A variety of expreatalea ®&f 

be obtained by vtalng abapes » « eolaj?® *br their mm mtm 

in «. deeor&fciira design* 

*« Aaalyaig of Iterai tpj mm&* Some artist® eosee&trat* 

e» an. assly®la mt form and %«©## leeedisg. plans® » f gtv» 

an aftteet of diataaea, and built-up planes will give t®wm* 

3* Oolog* 6ola» may be uaed as a «•*»* of design *ad 

©XpPOfiS SSOed* 

%• Baalistla paintlmu A r•a l ia t i e patetiag la an. 

interesting eo imposition of cboie# of sufejeat* * group of 



?? 

fsustii to .Wm subject, it: %mm ©f m%w$. -

« d styX** , • . t . 

• •' >» ?rlstl»iT» M p l t S r * ^Muting# 

mi hynmt viewpoint of the » ? l i with. * disregard ;ft»r 

»troag l a i *«Q6tfftfclv« pftfetam*. .-

••*- 6« 3&%n%%3m* Am ® e i 4 « i e painting portrays 

l t # t in iBsesm, aeu2ptur«X*eiia.op areas 

s^arat®fi fey- 4i#fiij#it .hou3»6*x>le*# , 

7* .l.»y®gg|0iilatle." pjtitorttfiMfr tf^mmltmlm. mumu the 

colore of th« sp«dtrum t© &,£$&&#•$& Vh» ep® t o g i f# §m 

offeofc of - • 
3* 4fo**WK»» BSSfi&SflS* abstract gg U a compo-

• l t i o n in abstract or g*on*trio «b«p«*+ 

9* .ftotiMr» 'tkmrnms of ngrfit**? mI mgl«* dr«am « # 

fantasy art ttw w f i s t ' s portrayal of h is state of ml2i4 and 

ra©od» : ., 

X0» Jjgft&ftl,. tew# ploteraa « » i&aftava&d wlfcfct 

tli# problam# of man* m& hi® e l a t i o n to i&« mttm world* 

, Aa ar t i s t my . th* horror® of 

war to MXlsr' til© p»opl@ is© tba oauaa of w m ^ -

u«~&lxi6» ttm , 

stu&aat 1# mora latarastad in the naturallati * 

of patistiag—.md th# beginning stiataat mmt start with, 

tiswpl®.. analysis of th« jpalotfae#-*? feto» 

®M ®ast@rs and «oat«^orisry art lata tfoo wbrte l a «. 
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RaturalistSe -&r Im i n 

pm&mttug. the afcu4y.9? . . .• 

*FC» FOLLOWING ATUDMT UXEREI B&B A T * 

,.;.4U ..tePif** tfeo xmln l i n e s -«i4 the solo? 

p*t»l£«gjf • of Qi#tl?©# fitsifoi* lajrt®*!# Cottreggio* and 4a tgui 

"%$*%!»• 6&ap*&* bj, ••'-• 

;§»• Sfewtj portraita -toy beonavda As Vlnei, Anthony ¥«® 
' - '^* 

Dyk®, Wmum M»Xm, Sir 3mtm& S^yii-sMs* SllllNMPt 

fhom&g Sully* 14®wiwd Ham#1sf aad J£*x*y for placing 

or % figura to a r##t»agi@„ 

3« For grouping of - figures# aagsaiiit ttm. mortal of 

Ya&MM|tt«s* ItembFandt, ?Su*rille#. Renoir* , Copley, . i 

Wmt, Fe&le* 0ou®e» and Ufa** 

tealyae the laadaoaptfi b j howt&.lnt Cmrot, 

Cezanne, C©ss%sbl#p Curry, Ifodd* jlantan* Saltlne* Simfc, Kent, 

Hard* and Lea* and tfee rseaaftapa# by Winalow few to £1»<® 

out wlmt eanatifeutea MMfo ar t la t te individual to 

til® traatagnt of ispae# in e&T^oaltitiarw 

5* Qen*M«p the s i t l X - l i f e painting* fey Qm&mm$ fm 

0*gft» Braafewaii, 0*J&9«ffe# and Mat las# a* exaaplee #f h©» 

dif ferent art iata aehieve fe&@lx» e f f e c t s thveugb ©aphasia 

npoa different art t&enenfts* 

For M i f t rat original ecagMMftieMi Hi© atudent s h w l d 

aelect simple aafej#at matter sueh a® a s t t l l - l i f ® or land~ 

*eap#« ^ After determining the eenter of lai«r#i|*ts# the 

parts of the pletur* tfhattld fee rflda&aA to M # point through. 



W' 

to# «ppllo&tion _«f- the art atawatft* JtoVfVftl ^ f m p w l i 

of fefa.0 mm® p*ifej#et ahould f i r s t l&dt0*t*4 fey re^gh 

From thoao* t&o beat; ®»@ nay be «ad© Into a ftaidfeMHft eoatpo-

aitloxw -

M w M CtewuNMMi for M l junior «*<& aeiiior !«*$ studonta 

BI© art eouraea .FA the junior «UI aenior JPMPII 

«*« d«§Ag»d to ti&lp a l l etudeate derive immediate #atiseti# 

mttmtm%i.m' tturaugk WQ;VUB of *r%# sack re drawing 

m l piriiitlagf19 itqpiwre tt» j&drtfetti* boi&e. «r»Vtroa&»nt : 

tod peraen&X appaaranoe tbroagjfe t fee appliaatloa of art lmowX«* 

©%® and ski l l s ; and fco diree* feoae who talc© al l of their 

•XM&IWMI &* art M training 'FYW- «Mg*3>®fw«t 

la aa -«#% Jf ieX6# 

l"a© &ri aloft of the art Into qp*«l*XtMHt «#t 

ee&raa* will. %'tm j&aelitg of advaaeed atheists 

with bagtantag atad«&fe#v aa m don® saiier tfea old tw»«ftoar 

prograou. iBm tifcapter XX, p« <2%.) fh© baste -§mwm®9 

Art X a»4 II# will las pr«Y0%ttiftifei» to the «uivi*a#«d mmmm* 

A ftttaieisfc %ii© Art 1 aad II aay a&eet any or a&£ of 

f o w m 4*»ignAt*« •# Art i n , i?» v, ? i , raf and rax» 

. #*$• -IV* and T«WBto\<jwatiiift. «f Art- III , 1%. and 

f Is abiNm in fatele TO# ' . ' " • 
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TAB1M VII -

imim Am smxm wmmim mf 
immaa u m m the f » n > n m vim 

. —=ss? 
SbrtMMr 
of 

<kRew# 

SSMSSSaSSSSS! 

MtiMfeie 
of 
fltait 

.fit!* <*£ 
©ess*## 

lta»b@r <*f 
Credit • -
Bnlt* 

Art XXX X 

XX 

XXX 

Art A$>pr*el«ttia&t 
Hlafeory of Faint-
lag 

Art Appreciation! 
©f Seulp-

te*» and Ar$ht-
tofttwv* 

Appreciation* 
of Minor 

Arts 

1 i-

Art If X 

Art v X $a$w&ea? 
Meat 1 

ffb» art qppi»©l&Moii natt# off«r«4 ta Art XXX will 

afford mm ©sfcheti© mM of art h®ri-

t«g* ?«r all atudanta «od nateaitsii a oritlMl hm%» of 

judgnant in oroftttva o:q>«ri«a»as ibr tfaa student who *111 

eaplor# # ^ w sp@#l«M»#d tew***# 
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Art Tt, $**iga#
9 will &M «X1 «ta<t«nt* to 

ifsproTFing tfo«lr pe»©a«2, apjwaMtoA* «&A px*#iri$« tsfetaiag' 

f©3? &om who id 11 »««Jc to. H#M# to 

till* demrs<t« 

A38& ¥, wiafe#fl©.3? Hill «*«i»t studgats t« ' 

bettor tb*Lx» «nirif̂aa«3fi% «n4 ftnraxiah .jprttparsatlan for <mmm« 

p&tion* SN&fct&r« to interior <t«figfi*. 

It is ftagg*at«4 that *ho a«leet A*».% If aaft 

&pfe V «jjw take ©Durs«B ia JbMwattklag: aai Ia&u*trlal Arts* • 

4y.i flyft n»i ffefe -«Tmtel» VIXI px«««nt« tto» drawing wj,4 

jjnintimg «oap«*« vhi*h at® offered in Art ¥X«A and VX~S« ' . 

t m r n tin 

jwioa a m mM&Bsaftat xnsoxzts ah 
eoimsss w»s» s i MaaMPfiRSB m i 

W m t m Mmmb®p fltl# dumber 
'of of Of " 

0%I19 %lli G«*«§: 
!#*wfiig itiam' Watts 

Art VIA I Ufe Drawing « 

IX Illuafcr&tloii 

m S&rtooiiJiiu * 

Art V1B IV Falstiag in 
Kfcctft Media 

? Oil Painting 

VI relating 
1 

J-—™-.- — 
r®ctolf«es 1 

J-—™-.- — 



St 

'Timm ©0«ra«s ar@ d®¥ls#4 tm a l l students idio d&flpiagr 

«3se©ptIciB&3. creat ive a&ilifcy arui re&elirfs Vhmlv gftftt,t#s% 

jxarasmal. sa t i s fac t ion from oj^glnjtfciag works of art# & 

tbovough &m^mh.&R»lon ®f %h®m subjects wi l l , b« teml«&t»i© 

f o r Iftos* who «r# | j»i#r@si#i . i i i tfc« i l l u s t r a t i v e arts pre---

tm-Mimi*- , -

l a M d t t t m to A r t V I 4 atii-Jl^ ©kms of felt© e©ui*s#s 

ordered by fell# Orafts &eprartsi©iifc w s « M be o f v&lm to kh* 

« r t #feud«afc*. 

m . CTffi*. i a i ?2*S»<w«*ftie advwftlslmg a r t 

« « ! » # % Aa?t f l l - A «»4 V I I -B* are alwwii 1® Tmbl® XX* 

MMM XX 
OTIQS A ® SSMIGt t t l D « H M 8 9 m »m§fX¥i 

• 0omss mwm vm 'Tmm*Tmm ?ui 
ART 

Ifumber 
o4T 

0@iar«# 

liwfesr 
of 

felts 

f t f r i # 

-

Sunber 
of 

Credi t 
l i t &* 

i l a l n a &pik . 
Bolts 

Art ra A I 

I I 

l*ett«*r~ 
Sĵ g 

I I I Poator ~Om%m 1 

Ar% V I I B I ? 

V 

f l 

Display M w -
tAaliag' 

i i g n f a i n t l a g 

Showcard 
. , J L ™ 
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f j » a r t ar« arranged iter thos# 

stui.©att -wli© «?.« par t i0o l ,ar l j i n tfats H e l d &&d 

ulsh to Apply tha t * Imouladg* to :F@flsiraa% ©wryiay lAttiftfciafaftj. 

an wo l l am u t i l i s ing ; its l a oocupatloiitf oont&lnlttg mlmmAmvf 

oosutordt*! &#t ftm moeismieal susp@@t# of thoa* 

«o«p6#*'nMar. t© tb© flMfcladJuatod student; who do«® not 

reveal a b i l i t y , but deyivas **tlsffcetLon t tm . * -

fMi&fig o* aecoaqpllabw at* 

I t la suggested that atadUmta vh© talc® Ar t VXX~A and 

?11»# 4@rl.f0 addit ional .feonaflt« from tho o f fe r lags . 

of the Oom^or&t&l Education i ^ a r t i a t a t * 

Ayt ?£%%**&. m$ X showa tit#- adva&oad M * 

v«rttiU£k$j[ couraa, Art 7112>A sM . f i l l -®* 

• « * * - • 

t i W X 

miast mn ussxos mo»$ 
mmmm mimn «s ifm mmmiTd ART 

£ f MS 

ilufaber' 
of 

Gours© 
fai^ior 
of Units 

of 
...: itew**., -

SSSiiMip 
of • Credit;' 

mwrn-* 
ti-SilM Art 

Salts 

Art fill A I 

II 
- Ill 

Mrmm®4 F®»t« 

Fmimg®- D*»iga 
Wtm®% My®*-* 
..J&aJiqi .i 

Art Vltl B If Xs&aatrial 
Design 

f 

M, , 1 
lapŝmetloa -I-rocesaaa 

.a, i, 

mailto:4@rl.f0
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The advanced advertising art course is especially de-

signed to iw&efc the need® of the art student who in tends to 

hielee a career In this field* It affords adequate pj»qpsta-

tion for entry into the advertising art field upon gradua-

tion, or for further specialisation ia advertising art in. 

college# ' 

It is recomiended that students who elect to specialize 

in Art VIII-A and ¥XXI-B also take Mechanical Drawing, 

Photography, and Stagecraft, which are offered by other 

department®* 

Saimaary 

fhe new art course of study has been planned t© fulfill 

the objective of this study! An Art Program for a Latin-

American Senior High School# It will b© uaed-in the Bowie 

Senior High School, b©ginning in S ept ember, 1955 • 

Improved teaching aids and an increased budget will 

provide for better instructional materials than those 

heretofore available* More active participation in extra-

curricular activities will enrich the esthetic background 

and furnish practical experiences for all students. 

The basic first-year courses, Art I and Art XX, offer 

essential art experiences for the art student who will not 

complete senior high school, and present a foundation for 

the specialized courses that will be taken by students who 

Intend to finish the junior and senior years* 



Arts I m& Jkx*t IX. ecs»iiis%< of. tsfoo. imltsi 

Color,. iottorlng, FIgiar# l&awlsg* f«^sp#eti¥©# -ami-

P ic to tal Composition, with an outline • of *ubj*«t .mfctwr fcr 

msj&h oai I; , ̂ |i|JTOpl*S.â « Ulu-*? tr&t ioua, ,<u%dt §ug;.g®sfc@d 

0±#®« '«nd.|MPdbi0BM# . . „ ' - • . . "....-

®»' «j>Mtj&istd *««*«** m m $.ml^m4. to 

re^iromonta of individual otadcintft who m m 

in pursuing s, $f #0.11*1# phaao of art \for their ot® ltagr®T#« 

mint « «ri joya®nt or to oquip fell® f»t*» gifted students for 

post-graduate employment in m «rt field, . 

Art H I o@B48liit$ of the .ttaroo art appreeiation units* 

Art IV eostume d&gfgm, unA Art ? prtseat* laft«riw 

deoor&tlon# 

4*t ¥I«A aatf ?I-B ar# units in drawing and painting* 

fli® ft€v#jpfi®log apt units are preiMmtod. in 

Art VXt-A sud. m * S » . 

Art -ted ¥1II-B outline the advanoed s&TOrfc2&lst$ 

art eeutrtes* 

the awmmm of fee now art p vognm mm bm determined 

only -toy it®, fpp&Uftt&mi* The writar feels tit** with tfe#-. 

proposed ItapreveaietKt•-•be t fe«x» teaehlng aids, laorestiiad ts«A* 

get, nw el&BMmamm:t plmmmt of students mmmtin# to 

olass1fieation, until the sp&ol<sli»ed. course of 

will b» it® ̂ Hffloulty in aoMo^lng r«iroriil»3»# yew#.**, 



CHAPTER -IV 

juMKAinr AID asaoiTiiiBAfiois m n ftmsm STUDY 

Summary 

This **An Arte Program for a liatln*'American 

Senior High School^* was motivated by the realization on 

the part of thte writ©r that a need existed for a specialized 

art program to meet the immediate and future requirements 

of the Latin-American seni©p~high»s ehool student* It was 

preceded by ten years of observation and experimentation 

In the art department of Bowie Junior-Senior High S©h©ol««»& 

100 per cent Latin-American high school—in £1 i-aso, Texas. 

The study was divided into four parts. Chapter X pre-

sented the problem and an outline of the study. The pro-

cedure used and the sources of information were explained. 

A description of the school itself and the social and eco-

nomic background of' the student were related* The racial, 

attitudes and individual differences of the student of 

Mexican descent were analyzed, and th© general educational 

outlook was described* 

Chapter II presented the senior-high-school art program 

under the old two-four plan*. Th# general philosophy of 

Bowie Junior*Senior High School was stated and the art 
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