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CHAPTER I
INTRODUCTION--GENERAL PUNCTIONS OF THE MESSENGER

The maessenger genus i# & broad one, It contains seve
eral species and sub~-specles, some of which will hardly seem
to belong to the group until they are examined from a fung-
tional or structural standpoint., An sttempt will be made to
break this great group into three specles. The dividing
lines willl necessarily be somewhat arbitrary because there
1s definitely some overlapping between them.

The grest nameless group of messengers, listed in the
pPlays merely as messengers, or as posts or heralds or pages,
is a species that would nmo doubt represent broad variations
within itself. The soclal or political order to which a
given individual of this group might belong would usually bs
aiffigult to determine. The manner in which he is treated

would be an uncertaln guide: the sender or receiver of the

message would tend to treat him In sccordance with the style
of his own character, The gravity of the message ltself
might offer some clue, if not to the soelel and political im-
portance of the measenger, at least to his worthiness, re-

liability, and physicel stemina.

The second group 1s esctuelly composite: it contains those

named members of the caazt plus all those who besr vocational
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labela, such e&s soldiers or police, who oarry messages., It
is logical to deal with these two species as one becsuse
some ol the named members are also known under their vocee
tional titles,

The third group consists malnly of the supsrnatural or
preternatural elements, including gods, prophets, soothsay-
ers, ghosts, apparitions, and witches; in addition, it eme
breaces such elements as the chorus and dumb show, dramatlic
devices which, tc & considerable extent, perform messengerisl
funetions. The relstionshlip of the chorus to the supernat-
ural is falrly close but not absolute. For Instance, the
chorus in Aeschylus' Agamemnon is composed of men too old to
fight, even when the Gresks invaded Troy ten years beforse.
Since men theoretlcally aeguire wisdom in growing old, thelr
words may approach prophecy. Otherwise, these men may be
thought of as interpreting the natural signs around them
elther rationally or intuitively, or they may simply look a
little deeper into psychology than the others. They do not
possess the power to give any explieclt information as our
prophets do. Cassandra, for instance, could look back, pre-
sumably not from recollestion of the evenis--she would not
have been living then-~but through divinstion, to see the
fessting of the father on his children.

Such items as choriec comment and expository meterial

will be introduced wherever it applies to the characters

under diseussion.



ne of the prineipsl problems In delimiting the mes~
senger wlass stems from the difficulty of determining whether
a given player's role is chiefly that of carrying a measage
or of aimply doing an errand or of carrying out a commission,
The one function may shede into the other, and there i3 no
esslly definable eriterion to apply in determining whether
to include or reject certain people from the study. Never-
theless, ample consideration has been glven to sach indi-
vidual problem, and even the doubtful ineclusions could be
glven some Justiflication; declaions to include or not to in-
olude certain charscters, then, are not purely dogmstic.

In general, the rule will be to exclude inconseguential
errand-bearers, such as servants who announce the arrival of
visitors to thelr masters or tell them that thelr drink 1s
ready. Some of these people are functionally important asm

gseen from the aesthetlic view. For example, they may help to

reveal the charscter or social standing of their masters;
but they are rarely of structural importance to the play.

But preceding the task of delimiting and defining the
mesgenger class was the problem of selecting representative
Shakespearean plays on which to base the study. Then, for
the purpose of giving the reader a little better insight
into Shakespeare's messenger creations, 1t seemed necessary
to echoose edditional plays for comparison, not only from

Shakespeare’s contemporaries but also from two other groups,



representing the high-water marks in the drama of Greece and
Rome. A more satisfyling perspective should result from the
addltion of these extra dimensions of study,

Six Shakespearean plays are used: The Comedy of Errors
has been selected as representative of the sarly or experl-
mental comedy; As You Like It, the romantic comedy of
Shakespeare's more mature years; 2 Henry VI, the chronicle
play of the earllier years; 1 Henry IV, the chronliecle play of
the mature years; Magbeth, pure UTragedy; and Antony and

Cleopatra, tragl-history of his full maturity,
Four non-Shakespeearean Elizabethan and Jacobean plays

are used: Willlem 3Stevenson's Gammer Gurton's Needle, repre=-

senting the sarly imitative comedy-~influenced greatly by
the Romans; Ben Jonson's Volpone, or the Fox, standing for
mature comedy with only moderate classicsl influence;
Christopher Marlowe's Edward II, representing a fairly high
development of the chronicle play; and John ﬁebéter4s Ihe
Duchess of Malfl, exemplifying the tragedy.

Two Roman ecomedles, Terenoe's The Brothers and Plautus!

The Menaschml, are Included, along with Seneca's A amemnon,

whieh typifies Roman tragedy.

Finally, four Greek plays--one comedy and three trage
edies-~are examined. The comedy selscted I1s The Frogs of
Aristophanes, The tragedies--Aeschylus' Agsmemnon,
Sophocles' Qedipus the King, and Euripides' The Hippolytus--
are not intended to show any differentiation of types, but




are intended merely to represent the three great tragedians
of Ancient Greece.

Next, messengers are considered as functional links in
the structure of the various plays by showling how they serve
as a means of economy in the saving of time and in avolding
the necessity of attempbting to stage difficult scenss; and
how they help to integrate sand coordinate plays with duasl
or multiple plots, particularly iIn relating subplots to
main plots,

Then, the abllitlies and characteristics of the messen-
gers will be discussed, with considerable attention beling
given to the types of messsages they carry. A chapter wilil
also be devoted to the treatment, in terms of rewards and
punishments, whieh 1s meted out to the messengers. Finally,
some attempts wlll be made to show, from the evidence cited,
how Shakespeare's use of messengers differs from and agrees
with the use of messengers in the plays zelected for compare

laon,



CHAPTER II
CLASSIFICATION OF MESSENGERS

The "nameless™ class of messengers 1s gulte numerous in
Shakespesre’s tragedies, chronicles, snd tragl-chronicle
plays, if such a conclusion can be drawn on the baais of the
limited number of samples studled., It iz nonexistent in the
experimental comedy and in the romantic comedy exsmined,

After the elimination of possible duplicatlions, seven

ef this nameless class remain in Antony and Cleopatra, three

in 1 Henry 1V, eight in 2 Henry VI, none in As You Like It,

none in The Comedy of Errors, and two in Macbeth, besldes

servants and attendants. In Edwerd 11, there are fourj in

The Duchess of Malfi, none; in Volpone, none; and in Gammer

Gurton's Needle, none. In Aeschylus' Agamemnon, there is

onej in Sophocles' Oedipus the King, none; in Euripldes!

Hippolytus, none; in Aristophenes' The Frogs, none, Senecatls

Agememnon, Terence's The Brothers, and Plautus' The Mensechmi
have none.

In Antony and Cleopatra, however, indirect mention 1s

made of the use of messengerz who would number in the hundreds.
A messenger arrives to Cmesar, one who would seem to be
Caesar's chief lislson officer, who informs Caesar that he

will be able to furnish him with news of developmenis svery



hour of the day.l Sinece at this time Caesar is confronted
with 2 sort of two~front war, against Pompey end agalinst the
pirates, Menecrates end Menas, one would be obliged to double

any firast estimates that he might meke of the mumber of men

engaged in Caesar's communlcations system. He should alse
remember that as many messengers would be golng as would bs
coming at & given time,

Besides this, on the other side of the Nedlterranean,
Cleopatra is soon to warm the earth with the feel of her
messengers to Antony. Alexas reports to Cleopatra thet he
has met ebout twenty of them on his return trip to Antony.2
This would imply her use of at least forty messengers, just
to report the daily doing of Antony %o her end perhaps her
own flights of feeling toc him.

In Antony and Cleopatra 1t 1s found that the nameless

messengers graduslly glve place to more important people with
names or titles, suech ss ambassador, as the play progresaes.
In the other plays examined, the types are mixed rather
svenly, when several types are used,

In these same plays the list of messengers who are dignl-
fied with titles or labels indicating thelr vocations reads

1&atonx and Cleopatra, I, 1v, 35-36, Thiz reference and
8ll succeeding references to the works of Willism Shakespeare—-
Richard II, 1 Henry IV, 2 Henry VI, Mecbeth, The Comedy of
Errors, and &s You LiKe It--are Tased on Hardin Graig,xTEK
Complete Works of Shakespesre (Chicago, 1951),

Zantony and Cleopatra, I, v, 62,




almost like the drematls personse. In Antony and Cleopstre

there 13 one achoolmaster, Euphroning; there sre twe sol=-
diers; and there is one referred to simply as an "Egyptian.”
Also there are, among Cleopabra's attendants, Alexaes,
Mardien, who is @& eunuch, and Charmisn; among Czesar's
friends, Thyreus, Dolabella, Proculeius, and Gallus; among
Pompey's friends, Menas, whose vocation is pirscy, and
Varrius; smong Antony's friends, Eros, Derecetas, and
Ventidius, a general; besides, there are Octavlia, who is
Caesar's sister and Antony's wife succeseding Pulvila, and
Antony himself,

1 Henry IV has the following serving as messengers: Sir
Michael, a friend of the Archbishop of York; Sir Welter
Blunt; Sir Richard Vernon; Thomas Percy, the Earl of
Worcester; ﬁénglus, a Secottlsh earl; John of Lancanter, a
younger prince; Bardolph, ons of Falstaff'sz companions; Sir
John Braey; and an unnamed nobleman,

2 Henry VI has a soldier, one gentleman, Duke of Buck-
ingham, Lord Clifford, Vaux, Earl of Salisbury, ﬁukt of
Suffolk, and the Duke of Somersat.

As You Llke It has a courtier named Le Beau, & feudal
lsndholder called Oliver de Boys, his two brothers, Orlando
and Jacgues, and two shepherds, Corin and Silviuvs.

Macbeth has a sergeant, s murderer, a dneﬁ@r, Ross,

Macduff, Macbeth, the heir apparent Malcolm, and Seyton, an
officer attending Macbeth. |



The Comedy of Errors has the two slave boys-~the Dromlos,
2 courtesan, sn old merchant named Aegeon, and the ruler of
Ephesus, Duke Solinus.

Edward II has s mower; Beaumont; the earl of Arundel; a
Prenchman called Levune; the wife of Bdward, Queen Isabella;
the son of Bdward, Prince Edward; the Lord of Winchester;
the Bishop of Winchester; Rice ep Howell, who is some sort
of administrator of "Bristow"; and two of the younger
Hortimer's "orestures,” Matrevis and Gurney, besides Lightborn.

The Duchess of Malfl has only one, namely Borsola, who is

11isted in the dramatis personae as "gentleman of the horse to

the Duchess,®

Yolpone has the commandadori, or offisers of Justice;
Castrone, a eunuch, servant to Volpone; Nano, a dwarfl, sere.
vant to Volpone; Mosca, a parasite; and Corbaceilo, "the crow,”
an old gentleman..

Gammer Qurton's Needle has s bedlam named Dlceon, a

housemaid Tib, s fleld laborer Hodge, & houseboy Cock, and
an officer named Master Bailey.

In Aeschylus' Agsmemnon there are a watcher on the palace

roof and a herald; in Qedipus the King, Creon, the brother-in-
law %o the king, and %wo shepherds; in Hippolytus, the nurse
of Phaedres and the henchman of Hippolytus; in The Frogs there
is Xenthias, & slave, who la the ssrvant to Dianysﬁa.

Seneca's Agamemnon has Eurybates, a herald from Agememnon.

The Brothers has Syrus, the clever and mischlevous servant,
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who is = slave; Gebta, an old slave; Heglo, & friend of the

poor Sostrata; and Demea, the strict father., The Menaechmi

has Cylindrus, a gcook; & physicien; Peniculus, a parasite;
and Mesasenlo,
Not so nmumerous is the supernatural-preternatural-cghoric

group, Thers 18 a soothsayer in Antony and Cleopaira; there

sre three witches and their queen Hecate, three apparitions,
end the Ghost of Banguo in Macbeths in‘i‘§§§31<£§, a spirit
looking after the interests of Glendower is mentioned;® in
2 Henry Vi, & splrit appears to Eleenor, the Duchess of

.

Gloucester snd her eco-conspirators;? in The Duchess of Malfi,

Act ITI, soene iv, use is made of a dumb show in banishing
the Duchess, Antonio, and thelir children, There i1z 2 chorus
of old men end a prophetess, Cassandra, in Aeschylus' Aga-
memnon; Oedlipus the King has a chorus of ssnators or elders

of the Theban state, and an old prophet, Teiresilas; Hippolytus

has & chorus and two goddesses, Aphrodite and Artemis; The
Frogs has a chorus of votaries, a chorus of frogs, and a god,
Dionysus; Seneca's Agamemnon has & chorus of Argive women, a
chorus of captive Trojan women, the Ghost of Thyestes, and
Gﬁasandra, the prophetess., The other plays uhder considera-
tion lack these supernatural elements and the device of the

chorus,

4o

-

mﬁ’ I’ i?, 25‘45'
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Another class of messengers might have been made up of
those unnamed household attendants and servents gensrally
serving on & menial basls. But the dutiss of this group in
most of the plays consist of rmmning errands and performing
1ittle amcts for their superiors so trivial that it scarcely
seems necessary to record them in any dstail, Structurally
they are superfluous In the plays; assthetically, however,
these roles may be quite valusble,

Thus 1t eppears that mumericslly the nameless messengers
are widely employed by Shakespeare in the chronicles; they
play sonme paff in his tragedlies, but little or no part in
the comedies. Among Shakespeare's gontemporaries, the same
type of messenger, the nameless one, is used in ths chroniels,
but not in the comedy and tragedy. In elassical tragedy he
i1s used, but not in classical comedy., The named messzenger
and the nameless with vocational label are employed through-
out the plays studied, but the greatest mumber appears in
the Elizabethan chronicles and tragedles, constituting al-

most in themselves the dramatis personse. The purely aupef—

natural elements are most coplously employed in Shakespearean
and classical tragedy; the preternstural and chorie elements
are most widely used in elassieal tragedy, having littls use

elsewhere,



CHAPTER 111

SIGNIFICANCE OP THE MESSENGER IN THE
FURCTIONAL STRUCTURE OF THE PLAY

The meszsenger and messenger~llike slements are Importsnt
in slmost all plays in helping to bear the burden of the
plot, even if there 1s bubt one plot %o the play. But in
those Renaissance plays whieh are constructed on a multiple~
plot basis, the imporbtance of the messenger becomes sggran~-
dized, for he carries his part of the main plot losd and
also some of the load of the subplots. Besides this he 13
almost always essentlial in helpling to bring together the
various plots at convenient points to make the asudiencs
feel that it 1s viewing a unified plece end not just a series
of sgrambled episodea, In sddition to this co-ordinating
function of the messenger, 1t will be seen that he serves
thrift by reporting sections which would be cumbersome to show
directly, and that he serves art by helping to create the il
lusion of the passage of time,

In The Comedy of Errors, Shakeapeare has observed the
unities of time snd place, following his prineipal source,
The Menaechmi, but he has Iintroduged s subplot, the Aegeon-
Aemilia-Solinus story. This subplot i3 closely tied to the
mein plot at the beginning of the play snd at ths’end,

12
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between whigh parts it lies dormant. The first half of the
subplot 1s the source of the grester psrt of the exposition
for the entire play. For thls reason the two characters in
this portion of the plot perform a messenger-like service.
The conversation betwesn Aegeon and Solinus is the device
for describing the antecedent aption. When these same two
encounter Aemelis and the prinecipsl characters of the msin
plot at the end, then complete recognition tekes place es
the two plots mergs.

The expository detall, begun in the subplot, iz come
pleted In the meln plot in the conversation between the mere
ehant and Antipholus of Syracuse., In warning Antipholus of
the danger of being found in Ephesus, the merchant mentions
to him the Syracusan merchant taken into custody earlier in
the day and condemned to die before aunsat.1 This backe
ground glimpse tlea the two plots together, even this aarly,r
with Just & slendsr thread.

The mein plot is fundamentally one of mistaken identity.
The greater part of the confusion emanates from the mistak-
ing of the identity of the twe sets of twins, and especially
of the servant twins, who are generally rumming with some
errand or carrying some little messages for thelr mesters.

Thus they are kept in 8 constant state of clirpulation, The

1The Comedy of Brrors, I, i1, 1-8.
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more they move around the more are the opportunities for he-
fuddling everybody, including themselves.

The first meeting between the Syracusan branch of ths
family and the Ephesian brench takes place when Dromlo of
Ephesus, having been sent by his master's wife to tell his
mester that his meal 1s ready, meets Antipholus of Syracuse.?
Thus the trouble starts,

The courtesan, who has become involved with the Antipholil
by receiving gifts from the one and giving them to the other
for alterations, adds her bit to the masterplece of confusion
by deciding to go to Adriana with her troubles,

One might say not only that the messengers tie the main
plot with the subplot and tle the main plot into a tight
knot but alsc that ths messengers and thelr astions almost
constitute both plots,.

In the discussion of the remainder of the list of plays,
no emphasia is given tc the role of the messenger in helping
to weave together the various elements within a given plot.
It 1s of interest to note, however, how the messenger carries
the burden of the plot in sueh plays as 2 Henry VI. It would
even be rewarding to show how the messengers bridge the geps
between plays in the historical tetralogles, asz betwsen

1 Henry VI and 2 Henry VI, If time permitted.

2Ibid., I, i1, 41-52,
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In the romantic comedy of As You Like It, the two sub-
plots and the prinelpsl plot ars closely integrasted by mes-
sengers or near-messenger travelers, If it is assumed that
the Porest of Arden-banished Duke theme la the prinecipal
plot, and that the Oliver-Orlando controversy and the shep~-
herd theme are the subordinate plgts, then the way in which
the points of contect are sewed together ecan be seen,

Orlsndo’s appearance at the usurping Duke's to challenge
the wrestler is the first touching of the two plota. Le Beau
makes a little stitch when he warns Orlando of his danger.S
Orlandc makes another when he repairs to the forest, and with
a show of force, announces old Adam's need for food.?4 He
then takes his place in the main plot. Oliver brings these
two plots closer into contact when he comes to the forest
searching for Orlando. After his rescue from the snake snd
the hungry lioness, his message to Ganymede further»mérgas
the plots.b Jacques de Boys, caoming just at the end of the
play with his message that the usurping Duke has repented and
wlll restore his brother, resolves all the r@maining aiffi-
culties of tha play, end furnishes the last 1ink between the
opening and the closing situations, thus bringing about a

final e¢losure of the plots,

®ps You Like It, I, 11, 273-279.

41p14., 11, vii, 127-129, 5Ibid., IV, 1i1, 92-94,
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The other little plot of As You Like It, consisting of
the pastoral theme of Corin, Silvius, Willlam, and Phebe, is
co-ordinated with the maein plot in part by people serving ss
messengers, Corin, for instsnce, goes to Rosalind %o tell
her of & Cupideinspired episode then taking plase In another
part of the forest. It is the scens In which Silvius is
scorned by Phebe. The latter 1z advised by Rosalind, who
arrives to see the contest but 1s not content to be a pas~
sive watcher, to ". . . s8ll when you can: you are not for
all markets,"®

Silvius further knits the plotsz by delivering Phebs's
"taunting letter,” in which she shows her attraction to the
youth Ganymede,”7 It might be sdded here that Oliver plays
an Important function by hils delivery of Orlando'!s message
to Ganymede, the one in which he describes the encounter of
Orlando with the lioness, This message serves economy well
snd obviates the necessity of staging elither a very danger-
ous scens or a very unconvincing one.B

1 Henry IV has two plots, the Xing Henry-Hotaspur dls-
cord snd the Falstaff-Prince Heal conviviality, It iz herdly
necessary to discuss the contention here as to which is the

principal and which 1s the subordinate theme.

61bid., III, v, 60, 71bid., IV, 111, 6-12.

81bid., IV, 111, 128-133,
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These two plots touch four times at wellwspased inter-
valas through the medie of measengers: first, when Sir John
Bracy comes to Falstaff-~at the Boar!s-~Hesd Tavern, of course--
to leave word that Prince Hal 13 to consult with his father
the next aaygg secondly, when Prince Hal sends Bardelph with
letters %o his brother, Lord John of Lancssbter, and to the
Lord of Westmoreland, probably with instrustions about the
march against Hotspur, which will soon begin;l0 thirdly,
when Sir Richard Vernon tells Hotspur that Prince Hal with
his boon companions are all in armsgll and fourthly, when
Worcester delivers Prince Hal's challenge to single combat,l2

The maln plot in 2 Henry VI conaists of the varied fac-
tionel machinations aimed at Henry, or aimed st the powsr
behind Henry; 1t Includes the Yorkish smbitions, which come
to the fors, but are not resolved, in the last parts of the
play. If the play has any subplots, they would consist of
the Jack Cade rebellion, which is actuaslly a phase of the
Yorkish plan, snd possibly the business of Duchess Elesanor
and her supernatural solicitings, though the latter might
be conslidered only an enlarged episode with a fairly eclose
bearing on the main plot. A consideration of these two,

however, as subplots, even if only in en elementary sense,

°1 Henry IV, II, iv, 317-319,
101bsa,., 1TT, 111, 218-220.
1l1pia,, IV, 1, 97. 121vid., Vv, 11, 46-47.
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will show what the mesasengers have te do with integratlng
them with the main plob.

Buckingham volunteers to take to the king the news of
the discovery of Duchess Eleanor in league with Margery
Jourdein, the witeh, with Bolingbroke, the conjurer, and with
John Hume and John Southwell, priests, who are practicing
witchcraft against the king.ld This 1s about all there 1s
in the way of messengerisl llaison between the Duchess plot
and the main plot.

The Jack Cade theme 18 tled Yo the maln theme in seversal
prlaces by messengers. First, when Stafford observes the
strength that Cade 18 gathering about him, he sends a herald
throughout the town to proclaim all those who are up with
Cade as traitors.l? Next, a messenger interrupts the queen's
slghing over the severed head of Suffolk to warn that Cede
and his rebsls are in Southwark, that Cade proclaims him-
gelf Lord Mortimer, and vowse to crown himself et Westminster;
he describes Cade's raggsd, ruthless srymy and ennounces the
death of Sir Humphrey Stafford and his brother. Cade has an-
nounced, aceording to the messenger, that all scholars, law-

yers, courtiers, and gentlemen sre to be put to death,15

15& Eﬁngg K‘Iﬁ, }.‘3 1?, 79"8@&
l41p3ia., IV, i1, 186-187.

151pid., IV, iv, 27-37.
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Almost immediately another messenger announces to the king
and gueen that Cade has taken London Bridgeuls

Some %ime leter Buckingham and Clifford come from the
king to Cade and his army to announce pardon for those who
will forsake Cade.l7 Then they announce to the king thst
Cade has fled.l8

The messengey who announces the taking of London Bridge
hss cheated the reader or theatre patron oub of a good skire
mish scene. Still, to be reasonsble sbout 1t, he would have
to admit that 1ts staging would be complicated. It is only
one small ingldent, too, amlidst much violent aetion, and
the dramatist must get along with his play. The messenger
who describes Cade's army, too, saves the dramatist®s time
and the producer’'s money. It would not be essy nor chesp
to show a whole army; yet Buckingham and Clifford pretend to
show 1t when they announce that Cade has fled. Probably the
king eould see the army but the audience c¢ould not,19

The one spirit which the Duchess's partners bring from
the nether world performs 1ts part in the Joining of the
plots too. It gives an authoritative glimpse into the fu-
ture: Henry 1is to be deposed by a duke; Suffolk shall dle by

watery and Somerset should shun castles,.20

161p1a., IV, iv, 49, 171p1d., IV, viti, 5-10.
181v14,, IV, 1x, 10-13, 191p14,, IV, ix, 11-12.

201pta., I, iv, 33-38,
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Sinoce in Macbeth Shakespeare has observed the unity of
action, providing only one plot, there willl be few messen-
gers to discuss In thils chapter, It is trus that the witches
might almost constitute & asubplot; however, it seems a little
more logical to treat the witches as a chorus than as & sub-
plot. They perform all the functions of the classical chorus
except that of the exodus. In the firat scene, thils chorus
of witehes creates the mood and atmosphere for the play. In
the third scene the wiltches make their prophecies, that
Hacbeth will become Thane of Cawdor, later king, and that
Banquo's issue are destined to wear the crown. In this they
go beyond the point whers the Greek chorus stops, for the
latter generally confined itself to refleeting the prevaile
ing mood, or at moat expressing a deep consern that something
unpleagant ls about to happen. The Greek chorus is never
specific aa the wiiehes are,

Like the members of the classlgal chorus, though, the
wltehes chant in unison, talk among themselves, and enter
ths episodes directly by talking point-blank with the agtors.

The prophecies not only prepare the aundience sestheti.
cally for subseguent actlion but alsoc serve as strong motiva-
tions for the sction itself, For exsmple, the prepsration
by the witches of their world-famous Irish staw, containing
as 1t does 3o many savory ingredients, 1s the dramatic device

for the power by which they hope to lead Maebeth on to his

damnation. The witches can, by adding a few extra simples,



meke Macbeth feel the Iimpact eof their suthoritative predice
tions by bringing up thelr masters. Since Macbeth chooses
thet it be done this way, then, they conjurs up the three
apparitions who %tell him such equivocal fachta that his cone-
fidence rides so high that his fall becomes inevitable. This
practically constitutes Act IV, scene i, and here the runanf
tion of the witches is structurslly completed, for the impe-
tus of the action which they motivate ias sufficlent to carry
it %o 1ts concluslion without thelir further ald,

A brief look at some instences of effective choric com-
ment might be taken before the next play is exsmined., After
the doctor has witnessed the sleep-walking of lLady Macbeth,
he aﬁviama‘tha gentlewoman to

| « « o look after herg

Remove fyom her the means ef}g%l snNOoysnce

And sti1ll keep eyes upon her,
which admonition foreshadows the sulcide of Lady Macbsth,
Another instence 1s Macbeth's comments, after seeing Banquo's
ghosts

It wlll have blood; they say, blood will have blood:

Stones have been known to move and trees to apealk;

Augurs and understood relstions have

By maggot-ples and shoughs and rooks brought forth

The secret?st men of blood,S2
This foreshadows his own downfall,

Antony and Cleopatra is well mmified, but it has the ele-

ments of two stories, sepsrsted for the nmost psrt in distent

2lygcbeth, V, 1, 83-85. 22Tp1d., IT1, iv, 122-196,
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and distinet geographical logcations, One of the plots, the
principal one, consists of the affalir between Antony and
Cleopatre; the other centers around the intrigues of Caesar's
world, The far-flung aspects of the whole are brought to-
gether malnly by the use of messengers, who help to knead

the dough into one big loaf,

A few of those who perform this function are the follow-
ing: the messenger who brings word to Antony that Fulvlia has
risen in rebellion ageinst 8&53&?523 the messenger who re-
ports Pulvia dead;24 the messenger who reports from Rome to
Cleopatra that Antony has married Octavia;2% Octavia, who
returna to Kome to try to bring about peace between her hus-~
band and her brother;26 the schoolmaster, whom Antony sends
to negotiate withfcaasar;QV Thyreus, who i1s sent by Caesar
to treat with Glaopatra;ga Eros, who composes a letter for
Antony to be dispatched by messenger, after Enobarbus has
gone over to Caesar's side;2% Proculeiuns, Gallus, and
Dollabella, who are sent by Caemar to triek Cleopatra;30

Dercetas, who hastens to Caessr with news of Antony's suicideSl

23antony snd Cleopatra, I, 1i, 93-96.

241p1ga., ¥, 11, 122, 281pi4., II, v, 23-106,
261p1a., III, vi, 39. 271p1d., 1II, xi1, 5.

28Tbid., III, xi1, 26-33.  29Ibid., IV, v, 12-17.
301pid., Vv, 1, 61-72,
Slpid., Vv, 1, 5-12.
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In Antony and Cleopatra there 1s also an interesting

exsmple of choric comment. When Menas spesaks of the marriage
of Ogtavias and Antony as a bond uniting Caesar and Antony,
Enobarbus sees the band as one which will strengle thelr
amity, for ", . . Octavia 1s of holy, cold snd still conver-
sation"; aonsequentlﬁ, Antony will revert to Cleopatra and
Octavia's sighs will then "blow the fire up in Caesar, "5

An instance of thrift in Antony and Cleopatra is

Antony's repqrting to Scarus~~-sctually to the audience-~the
ses battle, which he 1s observing from a high point of land.
In this way Shakespeare obviates the need of attempting to
stage what would be a rather difficult scene to lend verisi-
militude to,53

In the other Elizabethan and Jaccbean plays studlied,
tha'masseﬁgsr, with respect to plot co~ordinetion, 1s unim-
pariant, chiefly beeause the plots lack the complication of
Shakespeare's,

For instance, Edward II, by Marlowe, has only one slearly
developed plot, the Edward-Gaveston-Spencer inspired actlion,
wihh the semblance of s minor plot, bresking away from the
main plot somawhat; in the Mortimer, Juniop~Queen schemes,

There 1s also an incident whieh might heve splintered off
into a little plot in 1tself, the capture of the 3enior
Mortimer by the Scotch. But this never develops; in fact,

32yp14,, II, vi, 123-135. 531p14., IV, xi1, 1-9,
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a3 far as the world knows, the Senior Mortimer is still roi-
ting in a Scottish prison, |

If the Mortimer, Junior-Queen schemes do ecnatitute a
minor plot, it is well Integrated with the other, and qulite
a number of messengers play thelr parts in keeping them to-
gether. For example, the Earl of Arundel goes from Edward
to Mortimer, Junior and the other barons fequesting that
the captured Gaveston be given a reprieve to visit the
king;54 a herald errives to Bdward from the barons, after
the death of Gaveston and after Edward has elevated Spencer,
demending the removal of the new favorite;3® Rice ap Howell
informs Mortimer and Queen Isabella that Spencer and the king
have salled for Ireland;d6 the mower informs Rice that the
king and his companions are disguised snd are hiding in a
gertain abbey.37 But these people, perhaps aesthetically
helpful, are not very significant in the play nor very in-
teresting in themselves. *

The Duchess of Malfi is a loosely-constructed play, bub

1t has & single plot. Aside from what 1s sald of Borsola in

340hristaph@r ¥arlowe, BEdward II, ix, 30-67. This ref-
erence and all suceceeding references to Edward II, as well
as all references to Willlam Stevenson's Gemmer Gurton's
Needle, John Webster's The Duchess of Mal¥l, and Ben Jonson's
Volpone, or the Fox, are based on Ellzabethan and Stuart
'?"Ia‘gs“’,‘ “edited by C. R, Baskerville, V. B, Heltzel, snd A. H.
Nethercot {New York, 19850).

3%gaward II, x1, 151-179.  36Ibia., xvi, 55-67.
371bid., xvii, 46-59,
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gnother chapter, only two short ltems belong here: firﬁt,
that Delio and his friend Antonio furnish, in the initial
scenas of the play, rather lengthy exposition; secondly, this
play contalns, in Act III, scene 11, an example of the dumb
show, freguently employsd during thls periocd to ald In the
understanding of certaln phases of the plot, 1Ita use here
gconsists of the banishment of Antonlo, the Duchess, and their
children, expressed toward them by the Cardinal. The dumb
show in this csse is enacted to the accompaniment of song

in the Shrine of Our Lady of Loretto,

Jonson asserts in the prologue to Volpone, or the Fox
that he will obaerve thes "laws of time, place, person,” and
that "from no needful rule he swerveth." The play, however,
econtains a subplot, the parts'relating to Peregrine, Politle
Would Be, and Madame Would Be, which, inecidentally, does not
edvance the scbion and is net structurally integrated to &
satisfacbory degree with the maln plot to make the readsr
feel that 1t is saaeﬁtial.

Except, thén, to help,bear the burden of the mein plot,
messengers are not very important in Veolpone. Mosca does dew-
liver a message to Madame Would Be, who 1s visliting V§l§on¢;
much to the latter's disgust, In an attempt to draw her out
of the mein plot. He tells her that he has seen her husband,

Politie, rowing off in & gondols with & "most eunning court-

esan."98 Mésca's lie is effective,

38?@3» Eaﬁ& » III » 'V', 1&""20 o



26

Wnen Corvino says to Mosca, "My partner. . . shalt share
in all my fortunes,” Mosca answers, "Excepting one, ., . your
gallant wife."S% This 11ttle edged allusion to Corvino's
wife, the first time that she 1s mentioned, is ingenlous
choric comment, The reader knows immedlately that Corvinc's
~wife is something extraordinary and that henceforth she is
to be in the action, Such an unusual way of Introducing =
woman 13 bound to cup &ll prurient male ears.

Gammer Gurtont's Needle has a prologue whieh gives ante-

cedent azetion and a alight summary of the plot. Dlecon fur-
nishes exposition in Act I, scene 1, and Tib adds detail
about the losing of the needle, 40 Dicc@n,‘a$ & lying news~
bearer, carries much of the burden of the plot. Baldwin re-
fers to him es the mainspring of the sction,4l which he
eclearly is. There are few complications and no subordinate
themes, as the unities are carefully observed.

Seneca's observance of the unity of place soupled with
his ambition to relate widespread setion makes the messenger
5 necessary and organie part of his tragedies. The messen-
gers taken In turn--the Ghost of Thyestes, Eurybsates, and
Cassandra, with a bit of sssistance from the choruses-«prac-

tically constitute the play of Agsmemnon. They are the

391p14., I, v, BL-82. |
40Gammer Gurton's Needls, I, 1ii, 28-37.

411, W, Baldwin, Shakespeare!'s Five-Act Structure
{Urbana, 1947}, p. 410, '
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structural framework, even more so than in the Shakespearean
shronliele play.

The actual events which could be shown on the Roman
steage~-1f Seneca was ever attempted on the Homan stage ab
all--were greatly restricted by the prineciple of unity of
place and by the restraint whieh kept violence off the stage;
but these limitations necesslitated a great amount of repor-
torial relation of the events happening off astage, sometimes
in remote places, Essentlal exposition of underlying causes
of asction were effectively describsd by the same agents,

There are two choruses in Senece's Agamemnon, one of
Argive women end the other a band of captive Trojan women.
However effective these choruses sre in other respects, they
are not lmportant in any messengerial function, The Ghost
of Thyestes, however, in opening the setion of the play, per-
forms an Importsnt expository aid in showing what the tragedy
ig founded on and in inciting his heslitant son Aegisthus %o
revenge--like Hamlett's father's ghost. Eurybates' relation
of the events of the storm and ths shipwreak, of course,
could never have been staged with effsctiveness, except with
the tricks of modern movie-making. The greatest chance for
reallism then was to relate the amctlion.

Cagsendra 1s an integral part of the plot too., She
looks both before and after, She fills in some detalls of



the fall of Troy%2 and announces 1ittle previews of coming
attractions, such ss her own and Agamemmnonts death, and the
sventhal doom of Glyt&mnestra.43 Standing outside the pal-
ace, she desgribses the entrapment of Agamemnon In Clytemnestra's
cloak and his murdsr.

In Terence's The Brothers we find a prologue and & sum-

mary. The prologue 1s merely s defence sageinst "malleious
eritics? who Terence hearsz are about %o attack him for bor-
rowing too mueh of his plot and for accepting too much sild
from his friends in writing his plays. The sumeary gives a
brief outlline of the story, though 1t la hardly necessary,
for the plo%t 1s not a complicated one. Mlieic also furnishes
background information in Act I, scene 1.

Structurally, the messenger parts proper ares slimosi
negligible. The scene is a street in Athens in frent of the
houses of Nicioc and Sostrata, where all of the astion takes
place, perhaps within s single morning. Ths plot is rela-
tively asimple, has no well-defined subplots; hesnce there is
ne particular problem in binding the simple elements of the
plot togethsr,

Plsutus' The Mensechml is far simpler than Shakespeare's

The Comedy of Errors, but its plet 1s not to bs followed

435enaea, Agasmemnon, ITI, 625-£368, Thils reference and
all succeeding references to Seneca's Agamemnon are based on

The Tragedies of Senega, translated by grahﬁ Justus Miller
{Chicago, 1007).

435eneca, Vv, 1013.
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without some atitention. The prologue covers the sxtensive
background and antecedent sction in a leisurely fashlong
this is = distinct sdventsge in interpreting subseguent
events., But sincs the plot 1s based largely on coineldental
situstions, there is little necessity to limk the parts with
natural happenings. Yel, since the colncidences involve the
messenger, that is, Messenio, he could not readlly be dis-
pensed with, Peniculus, too, la organic in the plot, but
his actions are not based on coineidence-~he ls hungry.

In The Frogs of Aristophanes those who serve as the
chief messengers, Dionysus and Xanthlas, are structurally
esgential to the play In both thelr messengerisl and theilr
non-messengerial capacities, This comedy has, besldes, two
choruses, one of votarles and one of froge. Nelther performs
any messenger~like funetion; the former is largely lyrical
and the latter 1s satirleal, representing inferior poets and
symbolizing coarseness and materialism. In the choral odes
which follow the paradcs, prayers are offered to Bacchus and
Demeter and the stage is set for the d@baim iIn the agon.
This charuslaﬁtara directly into the satire with & aharp

priek at a demagogue who "contrives the top-most place of

the rascaldom %o held,“44 givea directions on how to gat to

ééﬁristaﬁhanea, The Frogs, 79, This reference and all
succeesding references “to Avistophanes! The ?ro 5 ag well sas
21l references to Aeschylus' Agsmemnon, “and Sopnocles!
Oedlipus the King, are based on The Treasury af the Theatre,
edited by Jo assner (New York, 10561).
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Pluto's residence,%4® and describes Xeanthias as a dexterous
clever man,%6

In the Greek tragedies the chorus does not antieipate
gspeceiflie incidents, does not foretell nor prophesy so mush
as 1t presages or forebodes; the nature of the Impending
evil remains mysterious even to the chorus. But this forew-
gshadowing la artistically effective in preparing for the
action, in binding 1t together, in arcuasing suspsense, and
in ecreating the 1llusion of the passege of time; hence the
chorus becomes structurally and functionally signifiecant,
The Dbackward glimpses of the chorus, too, ag in Aeschylus!'
Agememnon, are Iimportant in furnishing the sudlence with
antecedent sction. BEBven though the Greeks were familiar
with the myths on which the tragedies were based, 1%t was
doubtless plessant to be reminded. In the play referrsd to,
the chorus recalls Atreus'! killing of Thyestes' children
and serving them to Thyestes as & punishment for sedueing
his wifag*v i1t elso reealls the sscrifice of Ephlgenis and
the launching of the thousand ships for Troy.48

The chorus further integrates 1tself into the structure
of the tragedy by snother device., For instance, though it

generally recites in uwnison, sometimes the lsader or aome

other member enters the dlalogue with the actors proper,

48the Frogs, 79. 461hid., 80.
47pes0hylus, 12-13, 481pid., 11.
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In this way the lseader sxchanges zentiments with Clytemnestre
and Aeglsthus sbout the murder which the last two mentloned
have just committed,49

Cassandra, the prophetess, doss sbout the same for
Aeschylus® play as she does for Seneca's, She 1s an organie
part of the play. Aesthetlcally, too, she prepares the aud-
lence for the murder of Agsmemnon and herself, and she ls a
link in the catastrophe, a strong motive for murder, because
Clytemnestra 1s jealous of her. |

In Sophocles' Oedipus the King, the function of the
chorus, made up of old men of the Theban state, 1s chiefly
lyrical, and 1t doss 1ittle more than to echo the sentiments
whieh 1t hears,

Telresias, however, ls particularly important in this
play. Hiz message contains the key to the catastrophe:
through him i1s brought about the discovery and recognition
of Oedipus as the unknown offender agsinst the state of Thebeas.
The proof of Teireslas' pronouncement comes, of course, when
the Corinthlan shepherd abttempts to remove all suspicions
from Oedipus'! mind that he might still defile his mother's
hedosg In attempting to do this, the shephsrd divulges the

old secret that Oedipus is the son of Lsius who was sugpoaeé

to have been destroyed in infancy.

491p14,, 29, 500ed1pus the King, 45.
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In Euripides' Hippoliytus, approximately two thirds of
the characters serve as messengers, not csounting two god-
desses and a wax tsblet which bridges the world of the liv-
ing and the dead, It also has a chorus,

The lying wax tablet left by Phaedra is cataclysmic,

Tt unjustly and irrevocably implicates Hippolytus in the
erime which results in the downfall of everybody of impor-
tance., Bqually eruclal is the sction of Phaedra's nurse in
telling Hippolytus of Phaedra's secret, which revelation
precedes Phaedra's sulcide.

The goddess Aphrodite furnishes expository facts by
ranting on Hippolytus'! scorn for her, and she initiates
sction by plotting to ruin him.5! Through & deus ex machina
appearance Artemis performs the duty of revealing true lden~
tity, thus exenerating Hippolytus and showing Theseus the
bottom of tragic despair,

The chorus discovers the sulcide of Phaedra and gives
the alarm, but when semi-chorus 1 suggests cutting her down,
semi~-chorus 2 rejects any i1dea of action by saying, "The busy
meddler treadeth perilous patha,”sg having in mind, probably,
the faste of the nurse who has tried to help her mistress,

The chorus acqualnts Theseus with the state of his houssehold

5¥Euripidsa, Hippolytus, 185-186. Thls reference and
all suceeeding references to Hi lytus ere based on An
Anthology of Greek Drama, Pirst ssr%aa, edited by 0. A,
Robinson, dr. (New Jork, 1954).

521bid., 207.
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when he returns at the moment of Phaedra’s asuicide,53 but
when Thessus asks why she has hanged hersell, the chorus

felgns ignorance, heving sworn to Phaedra never to reveal

the secret,b%

531p1d., 207. B41pid., 204.



CHAPTER IV

ABILITIES AND CHARACTERISTICS OF MESSENGERS WITH
RELATION TO THE TYPES OPF MESSAGES THEY CARRY

The messengers who eare mersly nameless in Shakespesre,
as well as those of the same type in the other plays under
study, alweys apgéar to be sdequate to the task snd some-
times more than sdequate. They perform feats of memory,
on ocecaslon, which would sheme & sollege studsnt; for they
deliver long messages, scmetimes yerbatim snd sometimes enm-
bellished in beautiful language, Their coyporel anﬁnyanas
at times is equally reﬁarkable.

Among this great class of messeagara'anﬁ among those who
are regularly named members of the cast and those who are
here designated as bearing vocational titles, the spresd of
abilities and other human characteristics 1s broad indeed,

In general they are people who are well selscted for the
parts they are to perform, whether little or big, trivisl or
urgent. Their abilities often singularly fit them for their
Jobs.,

For an example of especisl ineptitude, on the one hand,
if the reader will look into a play which in a strict sense 1is
not a part of this study, he will find the servent of Edmund,
Duke of York, im Richard II, whom the master starts to send to

34
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his sister~in~lasw, the Duchess of Gloucester. But just then
the servant recalls that he happened to go by the Duchess's
that very morming and learned that the Duchess had dled. TYet
the simpleton forgot all about it and dld not inform Edmund
a8 he was supposed to do.1

But this man is definitely the excepition., If his mentsl
equipment is sluggish, he contrasts sharply with another
whose alertness 1s unguestionsd, namely, Sir Willlam Biunt.
Blunt must traverse many many miles in conveying mesaages
for Henry IV and his loyal forces, from the north of England
to London end from London to Shrewsbury. He understands the
importance of his messages, on which sometimes the fate of
the 1sland hangs, and he executes his duty In a business-like,
even a statesmanlike, way. He 1s nelther overawed by the
mejesty of the king nor is he Impresazed by Hotspur's heated
declametion on the abuses the rebels have suffered at the
hande of the king, He is unmoved by Hoispur's personal com=
piiment too.

That Blunt is of some conseguence 1In state affairs 1s
evineced by his clear-cut advice to Henry IV: he suggests that
the king overlook Hotspurt!s refusal to glve up the prisoners
which the foppish lord had demanded.? This intercession for

Hotapur, when both of the principsls are likely to beeome

lRichard II, I¥, 11, 90-97.
2) Henry IV, I, 111, 70-76.
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rash because of their anger, demonstrates Blunt's capasity
for mediation and shows his sympathy and understanding for e
man placed in Hotspur's position by the sweet-scented lord,
Bhen the showdown approsaches beiween the king and Iotspur,
and Blunt conveys the king's “gracious offer,” Blunt becomes
Impatlent with Hotspur's rather long-winded harangue in list-
ing and substantlsting his grievances befors he comes to his
suceinet summary., "Tub, tut, I csme not to hear this," he
comments, and proceeds to resclve the business and to end
the interview by urging Hotspur to accept Henry's offer.3
Throughout, Blunt is firm but taectful, brief but not curt.
The foppish lord referred to in the asbove paragraphs
does not appear in the aetian‘praper. He 1s described by
Hotspur some time after the battle with the Scots, at which
battle he had approached Hotspur. All that anyone gan know
of him 1s what Hotaspur relates. But what a desecription of a
man, and how one would relish the exchange between him snd
Hotspur, if an ageount of 1% hed only besn preserved! This
dainty fellow, amecording to Hotspur's account, lacked sny
semblance of diplomacy. He obiruded himself into the center
of the carnage and made his demands, not neglecting to show
his elegant distaste for the aiéhk of blood and the smell of

gunpowder.4
The other two noteworthy messengers in 1 Henry IV are
Sir Riechard Vemon and the Earl of Worcester, who are sent

B1pid., IV, 111, 89-113, 41pid4., I, 111, 29-69,
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together to bear Hotapur's grievances tc Henry, Vorcester
serving as the chlef spo&asman and couching hisz message in
bitter terma, which likely express his own spliteful senti-
ments rather than strictly those of Hotspur.® He probably
feels that he can safford to be rude to the king, for he means
to see the rebellion proceed anyway, confldent that he can
induce the weak-kneed Vernon to faiaify the king's terms to
Hotspur. Kelther Vernon nor Worcester has enough cerebral
tissue in his head to divine the disadvsntage of the rebels'
military situetion,

In the early part of 2 Henry VI, the neferious Buffolk
serves as Henry's chief messenger and ambaaaa&ar, or rather
he asmpiatea the business which he undertook for Henry in
1 Henry VI, That he is an artful connlver 12 evidenced by
the length of time that he enjJoys the king's confidence and
the queen'sa intimste favors before he 1s finslly exposed and
banished, His glib tongue has prevailed wlth Henry thait he
should have Margaret against the better counsel of Henry's
wiser and mors scrupulous advisers, He has, of course, also
persusded Margeret that she should be his peramour, hefore
the action opens in 2 Henry Vi.

By the time Henry sends him to summon Gloucester %o
trial, however, Suffolk's sins cannoct any longer be pallliated

by 2 tongue ascompllished in chicanery. Henry is not decelved,

ﬁmlﬂ., v’ 1’ 50"‘?10



on heering of Gloucester's death, by Suffolk's honled words,
"Comfort, my sovereign! gracious Henry, comfortt "8

Buckingham snd York, whose wings trall only slightly
less in the dust, take over the chief nunelatory dutlss of
the falling Suffolk, even bvefore (loucester's murder. It ia
they who ensnare the Duchess of Gloucester in the witcherafi
plot, and it 1s Buekinghsm who rushes %o 3%t., Albans to tell
Benry about it. Anticipating complete success of the trap,
Buckinghem garnishes his speech to the king with half-truths
and outright lies:

« o Lady Eleanor, the protector's wife,
The ringleader and head of 2ll the roul,
Have practliced dangerously agalnst your atate,
Dealing with witches and with conjurers:
Whom we have apprehended in the fast;
Ralsing up sprites from underground,
Demanding of King Henry's life and death.?

The weak-minded Henry belleves every word.

Buckinghem's powers of persuasion are exemplified on an-
other occcasion, when, with Clifford's help, he goes to Jack
Cade's rebels and manages to call the erring sheep back to
the fold, Actuslly, this success iz more to Clifford's
eredlt than to Buckingham's, though, for it is Clifford whe
appeals to their patriotism by mentioning the imminent danger
from France.B This was a ticklish matter to begin with, and
one requiring disciplined nerves, for the vselllating rabble

62 Henry vI, III, 11, 38, 7Ivid., I, 1, 165-175.
81p1d., IV, viii, 5-55.
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wag already Inured to the smell of blood. Had they not been
appessed by Clifford's rhetoric, they might just es scon have
taken sdvantage of thelr power over the two and dlsposed of
them summarily. Luekily for thelr own slimy skins, they
proved sufflcient unto thelr task.

The Barl of Ssaligbury, as spokesman for the commons
after the murder of Gloucester, dellivers to Henry and his
household staff a moving snd effective sddress demanding
Suffolk's desath or banishment., The power of his speech and
his worthy motives are witnessed by hls enemy, Suffolk, who
accuses him of belng & willing spokesman and of being de-
sirous of showing what a quaint orator he 1s.9

Heroward T. Price, in commenting on the appropristensss
of the figures of speech which Shaksspeare lnvented for cer-
taln characters, flgures which are used by nobody else, says,
"fhe speeches, for instance, of Winchester and Henry ars
golored by reminliscences of the Blble, Suffolk, on ths other
hand, delights in the oversweet and silken imagery of conven-
tional poetry."l0 It would be interesting to pursue thia
study further, but the task, even limited to our messengers,
is scercely within the scope of this thesia,

In As You Like It, Act I, scene 1i, Le Besau's speeches

telling the ladies of good sport to be witnessed 1s guite

®Ibta., IIT, 11, 242-277.

10gereward T. Price, Gonstruction in Shskespesre (Ann
Arbor, 1951), p. 37. T —— el ‘ |
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in the character of the courtier. Le Bean seems calloualy
unmoved by the waste of calelum in the bodles of Charles!
three unhappy challengers, but he shows some humanity in
warning Orlando away from the court after his victory over
the bone-cracker, Chsrles. Le Beau's description of ths
exhibition 1s concise and graphic, when he comes to the peint
of his satory; but he has no clsverness of speech to hold his
own ageinst the glrls and Touchstone.

Oliver's chearacter in the esrly parts of the story ias
obvious from Orlando's recital of his own mistreatment, and
from his conversstion with Orlande in the first scene of the
play. 1In thls conversation Oliver reveals himself the bully
toward his younger brother; but when Frederick sends him to
search for his brother, his eringing "0 that your highness
knew my heart in this!" shows his cowardly nature,ll TLater,
however, in the forest, after Orlando's merciful self-sacrifice
for him, he becomes gompletely remorseful, In delivering
Orlando's excuses to Ganymede, he phrases e spsech of beau~
tiful poetry, praising Orlando and telling of his sncounter
wlth the snake and the lioness, saving until last the cli~
mactic revelation of his own idantity.lg

Orlsndo, in serving as his own messenger of love to

Rosalind by penning the pretiy verses for her and hanging

1as You Like It, IIT, 1, 13.
121p1d., IV, 111, 99-121,
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them on the bushes, shows a simplicity fitting only to a
pure romance., His verses do perhaps express a real love for
her, though they jig slong in a style more sulited to one of
the shepherdes than to the hero. Touchstone is able to handle
Orlando!s meter with extreme esase in his parodies. 8t1ll we
can see how these lines might touch s girl's heart, especlally
a2 heart that hes already become highly sensitized:
Thus Rosalind of many parts
By heavenly synod was devilsed,
0f many faces, eyea, and hearts,
To have the touches greatest prized.ld

There 1s & close relationship in The Comedy of Errors

between the messengers and the types of messages they carry;
this is %o say that Shakespesre has selected his messengers
well, even in this "experimental® comedy, and has them speak
in charscter, The Dromios, for Instance, are simple slave
boys, who afa at least as honest and as intelligent as their
masters, They are seni hlther and yon on simple errands
and with messages easy to remember. They do not fell their
masters, except through errors in identity; but they sre
playful fellows who enjoy & little clown-like word play with
their masteras, who appreclate their little wit and give them
freedom to fraternize with them when cccasion is suitable.
The message whiech the courtesan bears to Adriene would

seem to be in perfect character, for, in order to cover up

1371p1a,, ITI, 11, 157-160.
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hey own compliecity in the petty thlevery of Antipholuas of
Ephesua, she decldes Lo inform Adrlans that her husband
“rushed"” into her house and took her ring away by force,l4

Asgson 13, of course, a messenger of s different kind;
or rather he performs a messenger-like function by filling in
extenaive expository information., He 18 a merchant, and
gquite a bold one, considering the chance thet he takes in
landing st Ephesus while loyally searehing for his gsona. He
is reluctant to discuss hiz troubles with Solinus, but‘an the
latter's Insistence he does, Though condemned to dile, he re-
tains his dignity and speaks to Solinus with the ecourtesy of
a perfect gentleman., In llike manner Solinus treats him.

Solinus, similarly performing messenger-like service by
relating many detalls of sntecedent action, is himself a man
of kindly feeling; but he is firm in upholding the laws
which 1%t is his dubty to execubte, determined, no doubt, not
to set & prescedent of whimsiesl epplication of them, It is
his trust in human neture that 2llows Aegeon a dey of grace
in which to meke a last effort to find his ransom. This
business inecludes the whole of Aot I, scene 1.

The modest sergeant in Macbeth i1s every pound the soldier,
His own part in the battle he mgkaa no mention of, but hisas

courage was affirmed by Malecolm. His coursge stlll holds

l4The Gomedy of Errors, IV, 111, 95-96,
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while he is apparently bleeding to death, If his wounds are
not bound soon, Yet he gives terse aeccount of the impertant
heppenings of the day, embroidered with masculine 1magery.15

In this play, 1t falls to the lot of Ross to serve as
the bearer of some of the best and the worst news delivered
by anybody. He brings tidings whiap corroborate the ser-
geant's story. His recital 1s brief and soldler-like, but
he is inspired by the triumphant mcment to use one of the
most ringing lines in all Shekespsare. When Duncan asks where
he came from, hls answer ias,

From Fife, great king;
ﬁﬁzr;azhguio;:ggzi g:§§?§% flout the sky

But later Boss is obliged to tell Macduff about the assassl-
nation of his family. His kind-heartedness makes the task
almost impossible for him; so he evades it by giving all the
other news that he can think of and by masking hls answers
to Magduff's guestions., His halting efforts betray & most
troubled spirit.lv Then he happens to be the luckless one
to have to tell 0ld Siward that his son was killed in the
final battle. He does it in the kindest way he can, by cou-
pling the desth message with the heart-felt praise that

toushes one to the core:

15Macbeth, I, 11, 8-41, 161p1d., I, 1, 48-50,

171b14,, IV, 111, 164-213,



s+ » o« Your cause of sorrow
?ggga:gtgﬁeaﬁgfggrad by his worth, for then,

This time he does not falter,

Macduff acts as messenger three times in the play.
The first time he serves, he ammounces to the other lords
that Duncan has been murdered, He rushes out in uncontrelled
grief and fury to raise the alarm in disordered ejaculations
and screps of gentences, 19

The second instance is the time when, flesing the wrath
of Macbeth, whose banguet he has failed to attend, he becomes
the messenger of the Scottish lords to the court of Edward
the Confessor. Here he looks up another expatriate, Malcolm,
who, testing his motives, misleads him into thinking that he
is unfit to be Scotland's king, Meeduff then in his consume
mate honesty tells Malcolm thet he 18 not fit either to
relgn or to live, Hls feeling is so deep for the condltion
of his country that he eries out in despair, "0 Scotland,
Seotlandy"20

His third appearance is the event of his bringing in
Macbeth's hsad with the declaration,

« « o bDehold where stands
The usurper's head: the time is free.Zl

1Byp1d,, v, viii, 59-46. 18yp14., 1T, 111, 89-85,
201pi4., IV, 111, 1-100.

8lipia,, Vv, viil, 54-55,
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When Macbeth himself arrives home, after having ridden
hard to try to be the first to bear the news to his lady
that Duncan would spend the night at thelr castle, he may
be tired and breathless from his exertion, His speech is
short end jerky; 1t consists, in the whole interview with
Ledy Macbeth, of one full line and two half lines.?2 His
inarticulatensess 1s more likely the result of his excite-
ment over what is taking plece in his imagination., The
witches have just premised him great honors. The situation
erising from Duncan's desire to spend the night at Macbeth's
48 tallored perfectly to fit Macbeth's plans for bringing intoe
immediate effect what was promised him. In an "aside," be~
fore Duncan tells him of his plenned sojourn at hls castle,
Macbeth has szaid,

« « » Why do I yleld to that suggestion
Whose horrlid image doth unfix my hair
And meite my seated heart ock at my ribs,
Against the use of nature?
We see from this that Macbeth is perturbed before he starts
the ride home,

The firat murderser, serving as meassenger to Macbeth at
the banquet %o report success in disposing of Banguo bub
fallure in the mission by a2llowing Fleance's escaps, boasts
that he cut Banguo's throat and left him in a diteh with

221p1d., 1, v, 59, 61, 72, 23Ivid., I, 111, 134-137.
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twenty trenched gashes in his body.24 This 1s an example
of professional pride ascendant over modesty. That he and
his assistant are simple-minded yshoos may be inferred from
the ease with which Macbeth is able to convince them that
Banoguo is their enemy and that he l1s responsible for thelr
unfortunate condltion.

The murderers never waste words. The firat murderer,
in his initisl interview with Macbeth, characterizes himself
and does 1t with a sort of eloquence when he explains to
Macbeth as follows:

And I another
So weary with disassters, tugg'd with fortune,
That I would set my life on_any chance,
To mend 1t or be rid on't,=5

The doctor reports to Macbeth the condition of his pa-
tient, Lady Macbeth. Since Macbeth 1s at this time under
many treublous loads, the doctor welts for him to ask sbout
Lady Macbeth. Then he tells Macbeth briefly that Lady
Macbeth's 111ls are mental or spiritual rather than physical,
eand he claims neo power to ald her to recovery. His menner
is that of a modest physiclan of the present day who 1s cone
scious of the ethlical standards of hls professional organl-
zetion.26 Though he seems to be quite at ease im this short

241p1a., III, 1v, 9-32. 2Bypid., III, 1, 111-114,
261p14., V, 111, 3746,
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interview, 1t can be assumed that he 1s uncomfortable, for

his final "aside" reveals his feelings,

Were I from Dunsinane away and clesr,
Profit again should hardly draw me here .27

Seyton, an officer attending Macbeth, is calm and col-
lected under the stress that wrecks Macbeth, Of course Seyton
does not feel any responsibility for thils state of affairs.
He answers his lord's guestions to the point, and, 1t can be
imsgined, in an even modulated veiée caloulated to calm
Macbeth's jangled nerves.2® Sticking with Macbeth to the
last, he shows himself loyel and brave.

The servent who bears Macbeth the message that ten thou-
sand English soldlers are approaching Dunslinene ls barely
egual to the task, He 1s so scared that he ean hardly get
a.whale sentence out.29

The messenger who comes to Macbeth some time later las
in little better state of mind., He has seen the grove mov-
ing toward Dunsinane, and, although he feels the obligatlon
té report what he has seen, he 1s not entirely convinced
himself that his eyes tell him truly. It 1s such a differ-
ent sort of thing from all else in his experience that he

declares he does not know how to express 1%,30

27yp14., V, 111, 61-62. 28ypi4a., Vv, 111, 29, 31.

291p14., v, 111, 12-18, 301y14,, Vv, v, 30-38.



48

In Antony snd Cleopatrs the messenger who brings news
to Antony sbout Fulvie's rebellion in Rome and sbout the sue~
cess of the Parthlen in Syris, Lydia, and Tonls finds no em-~
barrassment in glving the first part of his story, for he
understands the Antony-Cleopatra llsison, which was common
knowledge. So he does not expect Antony to be much disturbed
by what his wife may do; but he is afrald, until reassured,
to give the worst of the news., Then he almost goes too far,
for his manner of starting and then breaking off a aspeech
tells Antony that he iz blaming him for the losses to the
Partnians,51

Alexas, one of Cleopatra's attendants, probadbly a man
of the Egyptien nobllity, is sent by his mistress to find
out where Antony 1s, who is with him, and what he 1z doing,
Alexes 1s to torment him with her frowardness: if he is sad,
Alexas 1s to tell him that Cleopatra iz danecing; 1f he is
mirthful, Alexas is to report hér slek, He is instructed to
go quickly and return.32 What sort of man should be sent on
a mission of this kind is problematleal, Possibly there is
something about Alexas that qualifies him; however, this
seems llke the sort of perversity that should be entrusted

to & eunuch, like Mardien, for instence,

51&ntany snd Gleopatra, ¥, 11, 92-116,

321pid., I, 111, 1-5,
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Gleopatrs ssnds him again to Antony, whose wheresbouts
are somewhat indefinite but at asn#iéerahla distance from
Cleopatra's eburt, probably to spy and to report on him,

In enswer to Cleopstra's fervent guestions, Alexas, on his
return, gives her a pearl which Antony has kissed seversl
times and sent her, When Alexas gets this mueh out, he com~
plains that Antony's speech stlcks In his heart, Possibly
his constraint is caused by the intimacy of the messsge,
Wevertheless he proceeds to say that Antony wlll piece out
her throne with kingdomsa and meke her mistress of all the
East. Alexas gquotes Antony directly in this extravagant but
quite poetical spsech,3®

S0, for whatever may be known about Alexss, these ine
stances willl have to suffice, It is not muchs he has some
modesty left, or shyness, and he can remember a message word
for word., He does appear in another scens, in a mixed group
of Cleopatra's attendants, where»hs falls to exhibit the zame
delicate sensitiveness to ths intimate phases of life, o4
Possibly his modesty 1s felgned or perhaps he 1s not esasy in
Cleopatra's presence.

The man who brings Clsopatra the message that Antony 1s
married to Octavlia 1s elither a paragon of honesty and a stole,

or ons lacking in Impginstion and abllity of adaptation., He

5¥1pida., I, v, 35-49, S41p14., 1, 11, 80-83,



stlicks by his message to the letter even though he 1s almost
beaten senseless.3® However, when he 1» called in again,
probably the next day, he has apparently lost some of his re-
g&rd for the notion that honesty is the only palie#, for now
he demonstrates s bilt ef'maileability‘whiéh saves his aching
bones .56
The schoolmaster, Euphronius, is sent by Antony to
Ceesar with his petition to be allowed to r@main.in Egypt
or in Athens., Dolabella, who announces him to Caesar, rea-
sons that Antony is downvta the bottom of his barr&i-»
« » «» he 18 pluck'd, when hiﬁher
He sends so poor s minion of his wing,
- Whieh hsd superfluous kings for messengera
Not many moons gone by.
The approach of the schoolmaster substantliates Dolsabella's
estimate of his position: he comes in with full meekness,
knowing himself as formerly so petty to Antony's ends,37
Perhaps Euphronlus 18 sent by Antony beecsuse Antony supposes
that a schoolmaster ought to know some rhetoric and shomld
be able to use his powers of persuasion., But Euphronius
shows no aptitude for negotistion., He Aumps out his prinei-
pel petition slong with 1ts substitute, without first dicker-
ing for the principal one.58 He 1s so obsequious that he
falls to gain any advantage for Antony. Yet he is not

381p14., 11, v, 23-106, 561bi14,, ITI, 111, 4-41.
371vid., 171, x11, 3-25, %81bid., ITI, x11, 11-15.
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negotisting frem a position of complete military defeat,
Antony hes some strength left, as he later shows, |

Thyreus is selected by Cemesar to go to Cleopatra. He
1s o offer her anything, to use his sloguence and cunning.39
When Thyreus arrives, he shows his powers of improvisation
by telling Cleopatra thet Caesar understands thét she has
embraced Antony not for love but through fear. His languege
is fluent and honled, befitting the aceompllished courtier,
and Cleopstra appears to receive hils blanéiphmants in good
greace;d0 but 1t is scarcely likely that such a claver one
as Cleopatra would be deceived by all this.

Mardian 1s sent by Cleopatra %o Antony to tell him that
she is dead and that she died with Antony's name on her lips.
She could not have found one to phrase her message %b produce
& more polgnant effect on Antony. These are thé words that
turned Antony into s very rage of griefs

« + + the last she aspake
Wes 'Antony! most noble Antonyl?
Then in the midst a tearing groan did bresk
The name of Antony; 1t was divided
Thy mame 20 buried in hep. A1t onderid lifes
A clever but self-seeking messenger is Dercetas, who,

hoping for rewerd, runs to Caesar to report thet his master

intony 1s dead, He 1s so quick to ses an assumed edvantage

391pi1g., IIT, xii, 26-35. 401vid., ITII, xi111, 53-88,
&1:{191&0' IV’ xiv, 2@"‘540
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that one wonders how it 18 that he has not already deserted
Antony and attached himself to the more prospering Caesar,
Hias psychology seems sound, however, to gain his end--he
bears good news, and he tries to show hls flerce loyalty
to his last master,4®

Caesayr, hoping to be able toc show Cleopstra in a
Roman triumph, bub afreid that Cleopatre may do something
to herself in desperstion, sends two of his friends or hench-
men, Proculeius and Gallus, to spesk her falr and to fore-
stall her.4® Now, ironically, Antony had told Cleopatrs
that Proculeius 1s the one man of Csesar's whom she can
trust.,

Proculeius is suave, too smuave, for Cleopatra does not
believe him, She suspects what Cassar plans, and when
Dolsbella arrives to strengthen the hands of Prosuleius and
Gallus, she learns ths truth., Dolsbella proves to be more
loyal to hls consclence than to Caesar, He i1s touched with

pity for Cleopatra's plight and lets her know what Caesar
will do with her, %4

One shall not find so interesting a variety of messengsrs

among the other Elizabethan dramatists. Marlowe's Edward II,

a chronicle play, has several, however,

421p14., Vv, 1, 5-26. 431pid., V, 1, 61-88,
441p14., Vv, 11, 110,
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It cannot be known just what sort of person Bsaumont is
nor anything sbout his poslition near the king; but when it
is concluded that Gaveston may return from exile, Edward
bids Beaumont to fly to Ireland ", . . as fest as Iris op
Jove's Wercury." So the man must be rather fleet-footed.
His only words are "It shall be done, my gracious lord,"45

The Earl of Arundel serves as Edward's princlpal messen-
ger. On one occaslion he goes to the Junlor Mortimer,
Lancaster, Pembroke, and Warwick, requesting that Gaveaton
be given a short reprieve to wisit the king before he 1z ex-
scuted.46 Arundel has the complete respect of his enemles,
who regard him as an honorable man, His persussion finally
overcomes the opposition to hls sult., He remalns loyal to
the disgusting Edward.

Levune, the Prenchmen, is an impertant newsbearer be-
tween Englsnd and France, employed by the sovereigns of the
two countriea. It la not possible, however, to deduce very
much sbout the kind of men he ls, except that he ssems to
be completely successful in his missions,

Three other people--Matrevis, Gurney, and Lightborne~
serve as messengers in Edward II. The first tﬁm have little
by which they may be differentliated, but bear common traits,
all low, cowardly, and cruel., Lightborn, though, is an in-
dividualist, By profeasion he 1s 2 murderer, ana‘he is

45gdward II, 1v, 370-372. 461p1d., ix, 32-36.



somewhat valn over the techniguea which he has perfected,
He makes preparstion for z murder in the manner of a surgeon
readying things for an operation,47

Borsola, the only consequential messenger in The Duchess
of Malfl, is a étranga mixture of flavors, generally on the
sour and bitter side. He is found first hanging around
Ferdinend and the Cardinal, making himself avallable for eny
kind of bizarre business, but constantly complalning of the
lack of sppreclstion of him on the part of those whom he

ssrves,

The first job that he gets is to apy on the Duchess for
Ferdinand, to see whom she favors smong the men,48 He has an
uncanny abillty to get Information. He knows just where to
be and when to be there; he knows how to secure the trust of
the very ones that he conspires againast,

But Borsola is s frustrated man: every time that he
completes a misslion, he is spurned; but he always scomes back
at the eall of Ferdinand or the Cardinal to tske another
message or to do another plece of clandestine work.

Yet when the reader feels that he understands Borsola
completely and decides that he l1s umnmixed evil, a perfect
Machlavelllian villain, and that sll thé moralizing whieh

Borsola has done 1s pure hypocrisy, then he reforms.

471p14., xxii, 28-32.
48The Duchess of Mslfi, I, 11, 192-198,
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Pescara characteriges Ferdinand by saying, "4 very salamander
lives in his eye. . .";%4% 1t would seem apt to describe
Boraola by saying that a chameleon lives in hls skin,

We f£ind particulsrly true about Borsola what Rupert
Brooke says about Webster's characters In general--

« » » Ultimately the most sickly, distreassing

feature of Websteris characters, thelr foul and

indestructable vitality. . . . They kill, love,

torture one another and without ceasing. A play

of Webster's is full of the feverisgh and ghastly

turmoil of a nest of maggots, . . .50

¥, L., Lucas says that Borsols is ", . , like an old
bloodhound, kindled to excltement as the Duke brings back to
his imaginetion the details of the hunt of intrigue."5l

All the servants of Volpone are used to run errands and
carry messages except Androgyno, the hermaphrodite, Nano,
the dwarf, and Castrone, the eunuch, busy themselves in the
affairs of their master, All the servants play around, hav-
ing a good time. Naeno desecribes Androgyno a8 having de~
scended from Pythagoras through sundry lntermedlate stages,
including that of en ass., These characters speak in rhyming
couplets, sometimes guite irregular in formm, and they reflect
8 good deal of satire. When Volpone sends ﬁano and Castrone

into the strests to start the rumor that he 1s dead, he tells

4Q1b1ﬁ., ITI, 111, BO.

Rupert foeka, Jahﬁ Webster and the Elizebethan Drems
{Hew Yﬂrk, 1916), p.

5lp, L, Lucas, The Complete Works of John Webster (New
York, 195?}, p. 136.




them to "do 1t with constancy, sadly."®2 Evidently these
servants are well trained in the wiles of Volpone and Mosca
and they know how to play thelr minor parts.

Mosca, of eourse, is the constant messenger in Volpone,
always busy carrying some sly word here and planting snother
there. Even if his messages are almost invariably lles, he
has ways of meking people believe him, Doubis egalinst his
motives soon evaporste when he explains. He 1s convineing
mainly because he is always ready with the right answer. He
does not have to hesitate a ssecond; hence even his lles seem
purely spontaneous, It may be assumed that he anticipates his
difficulties, sees his hearer's doubts in advance, and gets
himself into mental trim to brush them away. Like a good boy
scout, he 18 alwsys prepered, But there is no furthér reseme-
blance. His cunning advances his own ends--tc help him gather
in the fruilt of the harvest, which he eventuslly expects to
have for himself, and to enjoy the exhilaration of outwitting
other selfish people.

Mosca does not indulge in long apeeches as hls mester
does, He does not depend upon oratory to hypnotize his viec-
tims to sweep away their reason. But he 1s foxier than the
fox himself, a fact which his admiring master will not deny,

but takes delight in., His craft 1s incredible, but it workas.

Affairs are dark indeed when Voltore deserts the ”mause,"‘but

82yolpone, V, 11, 60-63.
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84111 Mosce would have won the day with his masterful cownter-
stroke, had his fox~like wih.net been hitched to & pig-liks
greed,

In the same play, Persgrine tells Polltic that a certaln
fool in England has just dled. He would seem to be a fool
whose existence was in Peregrine's head only, conjured up to
start Politie on & thread of diseﬂuraé. Polltic e¢laims that
he knew thils fool, knew him as one of the "most dangerous
heads living within the state"-~thet is, he was a spy, & class
of folk which Politic seems to be an authority on. This par-
ticular spy, according to Politlc, had some fascinating
tricks whieh he employsd in his profession, For instance, he
received intelligence from the Low Countrles weekly, in cab-
bages, which intelligence the so-called fool redispensed "in
orgnges, muskmelons, aprieots, limons £§i§7, pons-citrons,
end Colchester oysters."® He also used other ruses: he
would receive messages from travelers in Lrenchera of meat at
banguets, and, before the meesls were finlished, convey answers
in toothpleks,

To keep up the enlightening econverssation, Peregrine also
auggaéts that bsboons have been used as splea, Yes, Politle
knows of some such instances, in a French plot, but the ba-
boons revealed themselves, belng extremely given to women,5%

Polltlc would have one belleve him to be well-nigh omniseclent

5%1pi14., 11, 1, €8-78. S41p14., I1, 1, 88-93.



and constently in touch with figures and plans on the shadowy
side of law's pale.

Diceon, released from Bethlehem as s harmless lunatle,

proves himself in Gammer Gurton's Needle as a clever mischief-

meking rascel, but far from harmless, Hias manipulating the

strings of all the puppetsz in the village requires a fertlle
imagination, a astrong set of nerves, and s propensity to de-
ceive by innuendc or by outright lies, whichever strikes his
fanoy., It is almost as 1f he sets out to demonatrete that s
madman has 8 wit superior to all the rest. He makes & rather
strong osase,

A look now at the princlipal messengers In the Greek
plays will show how they compare in abllity and guality with
their counterparts In the Shakespesrean and other Ellgeabethan
plays. Beginning with Aeschylus' Agsmemnon, 1t will be found
that there are two important ones, Gassan&ra‘and one simply
called & herald,

Cassandra 13 the prophetess of Apollo, but nobody be=
lievea her prophecy. When she is about to look iIntc the un-
known, she seems to rave and her speech is strange, like that
of one who is med.55 But aside from her gift of being able
to foretell the future, she has the weaknesses and all the

eapacities for plty and sorrow of s saintly woman,56

5Bpeschylus, 25. 581p14., 26.
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The herald shows his plety by making a prayer to the
gods and espeeislly to Hermes, the messenger god:

s » » Gods all, here met, to you I make my prayer,

Hermes, the herald, whom the heralds love, :

the sovereign dead who sped us on our way,

kind welcome glve these whom the spear has spared,57
He shows thet he 1s a man of flesh and bloed by reviewlng all
the hardships of the soldlers in the camp-~the orowded ships,
the wet and the eold, the ice and the snmow, the lice.58 He
wants the pralses of the bearer of good news, not bad news;
g0 when aasked about the fate of Menelaus, he objects to mix-
ing the bad with the good and speaks only a short time in
describing the stormm and the wreck of the Greek ships,5®

In all, the herald speaks one hundred thirty-four lines,
However, this is not necessarily any great feat of memory,
for he apparently speaks only what is ¢ommon knowledge among
the asurviving Greeks, and he speaks his own words in hls own
way.

Sophoecles' messengers in QOedipus the King belong to the

very high and the very low classes. Creon and Telresias rep-
resent the high clasa. Creon, of sourse, i1s brother-in-law
to King Oedipus, destined to assume the regsncy for Oedlpus!?
sons when Oedipus blinds himself, In this play Creon is
wise, just, and loyal; he is respectful to Oedipus, far

from subservient, however,

5Tyvia., 17. 581p14. 5%1p14., 18.
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Creon is regarded highly by Oedipus at the beglinning:
he is sent to the oracle of Apollo to try to find out what
is to be done to purify the clty of Thebes in order to re-
move the curse of pestilence.®0 The welfare of the royal
house and of the oity is at steke.

It is Crecn who advises Oedlipus to send for Telresies,
the blind prophet, to interpret the message which Creon has
brought, After divining through the flight of birds,
Teiresias is very reluectant to bring hls message to Oedipus;
sven when he comes to Oedlipus, he refuses to tell what he
knows, Angered, however, by Cedipus! tsunts and accusstions,
he reveals the sordid facts;®! for Teiresiss, though endowed
with a2 supernatural gift, still has the passions of a man of
thlis world,

0f the other messengers, both are shepherds or former
shepherds. The one who comes from Corinth with news for
Oedipus rather happlly announces the death of Polybus, since
Oedipus 1s to talke the Corinthien throns and the messenger
hopes to proflt from bearing the news to him. Apparently
smbitions or grasping, he is quite forward with his informe-
tion,62

At this time he does not seem to be following his Fformer
vocation as shepherd, but he 1s attached to the king's household.

600ed1pus, 4. 6l1p1a., 37.
621p1d., 45.
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The other shepherd-messenger proves to be as hesitant
as the first is overready. He knowa that hils kind heart pre-
vented his carrying out hiszs instructions, many years before,
to dispose of the Infant intrusted to him for exposure and
death, He feels that he has everything to lose by talking;
g0 the truth must be pried from him.63

Two important messengers appesr in Euripldss' Hippolytus,

the nurse of Phaedra and Hippolytus' henchman or follower.

The nurse is old and gray, She has been & falthful
servant; but she wheedles Phaedra's guilty 3@&:&% fraﬁ her,64
Fidelity to one's husband 1s not a necessary virtue, sccord-
ing to the nurse's thinking. The gods themselves are gullty
of 1111cit love; besldes Phaedra's love 12 not her fault,
but wes willed by the gods.8® She reasons, then, that the
right action 18 to bring the prineipels together, and this
she attempts to do., Under the pretext that she has a charm to
break Pheedra's attraction to Hippolybus, the nurse goes to
Hippolytus and reveals Phaedrals pasaian,éﬁ supp@aing; no
doubt, that he would welcome the 1llicit relation,

She sttempts te play the part of the pander, but she does
it through sympathy for her mistress and fear that her mistress
is about to die. Yet, there 1s something of the philosopher

8331p1d., 47. €4n1poolybus, 195.
651p1d., 198-199. 661pid., 201,
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in her, She is capable of some rather profound thinking, has
some warlﬁiy wisdom. Note how she musss:
+ ¢« « Oler all man's 1life woes gather thicks
He'er from its travall respite 1s, |
If better 1ife beyond be found,
The darimess vells, clouds wrap it round;
Therefore infatuste-fond to this
VWie eling-«~thils earth's poor sunshine-gleam:
: Nought know we of the life to coms,
There speek no voices from the tomb:
We drift on fable's shadowy atream.S7
Then, when the scheme goes awry, she defends herselfl thus:

» » o Had I asped well, right wise had T been heldj;
For as we speed, so is our wisdom's fame,68

The chiefl messenger, as such, In ggggggxggg is the friend
of Hippolytus, simply called his henchmen, who reports the
wreack of Hippolybtus' chariot to ?h@ﬁeﬁa. He spesks a total of
ninety-eight lines, eighty~two of which eenatitﬁte one single
speech, which plotures graphically the running horses, the ap-
pearance of Poseldon's bull, and the resultant wreck.69 Hig
1z an Impassioned speech whieh shows his love for his friend
and master, and the heroism of Hippolytus. He evokes great
pity for Hippolytus by showlng thet, regardless of his brav-
ery, he has human fears and suffers purely human pains,

Dionysus, as he appears in The Frogs of Aristophanes,
has few 1f any godly attributes. That he 1s immortal may be

assumed, but the only supernatural abillity that he demonstrates

871pid., 190.  ©BIpid., 204.  69pig., 218-220.
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iz his making the trip to Hades. And even Xanthlas does
this without anybody's or any god's overt help. He even has
to sarry Dionysus's equipment. |

Dionysus possesses not jJust human fallings and vices
but failings and vices almost on an infrahumen plene, XHis
mind dwells on food, drink, and sexusl gratification. He
also thinks of the entertainment of the theatre, but one can
imagine that he consliders this type of entertalmment omly
while his body is recovering from the surfeited appetites of
the first three--food, drink, and sex., He is cowardly and
eruel, and apparently rather wesk physically, as one might
expeoct from his preoccupation with disslpation; he seems un-
able to take care of himself.

He has considerable relish for the argument in the agon,
but he admits that he sannot comprehend some of the subtler
meanings in the contention between Euripldes and Aeschylus,
His lack of understanding does not prevent him from inter-
gpersing his own comments, which are anything but profouwnd,
as,

0 good, by Hermes!
Itve not the leaat susplcion of what he meens,7O

How Dionysus's slave Xanthlas is a perfect foil for his
master: he is physically strong, valiant, and sensible if not

shrewd., If he is imposed upon, it is because he is socislly

70The Frogs, 90.
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inferior. He has & zest for freedom and regrets that he was
unable %o flght in the navy, so that he could have won his
freedom, He was "4-F," or whatever that status was called
about BOO B, C. in Greece, becauss of an eye dlsease. He has
good eommon sense,

in Seneca's Agamemnon, a8 in Aeschylus' play of the same
title, we have two prineipel characters who come within the
scope of this chapter: the same or a similar Cassendra and the
messenger who reports the previous action of the story.

The messenger, whom Senecs gives the name Eurybates, is a
remarksble man, He spesks one hundred fif§y~nine lines, cone-
stituting slmost one sixth of the entire play, in his delivery
of the message, not counting twenty-six lines which sre merely
introductory. The medium in which he speaks 1s strong virile
poetry, highly rhetorical and declematory, abounding in imagery
of terror and unearthly beauty of the storm which wrought such
hevoc on the returning heroes and thelr captives.7l Listen
to three lines, taken almoat at randomi

Fo lofty mast with hanging spars remains,

But, helpless hulks, the shattered veasels drift

Upon the boundless sea.?2 |
Yet he &aaerib&s all this reluctantly, at Clytemnestra'’s urg-
ing, not wishing to mix the bitter and the sweet, protesting

Tlgeneca, III, 420-579.

7T21pid., III, 505-507.
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that he is sieck at heart and pleading inabillity to tell the
woeful tale,79

Syrus, in Terence's The Brothers, is the clever servant.

He is the %type of underling who can come through with Immunity
from any kind of triek or tom-foolery, bepause he is blessed
with a tongue containing a bullt-in lubrication system guar-
enteed for the life of the machine,

Demea, the father of the two young men who steal the
slave girl, is the thrifty end unbending parent. He belleves
in hard work and little pleasure in rearing his off-spring.74
Hls lack of absolute wisdom is demonstrated by his lack of
gomplete success, but his brother demonstrates the presults of
the other extrems, equally lacking in success.,

In searching out his brother, Demea ls motivated chiefly
by his enger and by his Y-told-you-so attitude,

Penieulus in The Hsnaeahgi is a low creature whe picks

up & sort of living by hanging onto Mensechmus of Epidamnum,
When he 1s lueky, he gets a little free entertainment at such
houses a8 Erotium's. However low he may be, though, he is &
sensitive soul, especlally on an empty stomach, and is easily
offended. He has no more loyalty than will serve th@ ends of
his next meal and is quite ready to avenga;himaslf on

Menaechmus by tettling on him to his wife.7D

731bid., III, 414-417. 4The Brothers, 121.
75The Mensechmi, 1085,
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Erotium 1s just what her neme indicates and what her
profession would make her. Apparently she entertains all
sustomers, though she claims to sonfer aspeclal favors on the
better class. BShe is not asbove twisting the truth to =

gervicesble pattern when it is more profitable that way,



CHAPTER V
TREATMENT OF MESSENGERS

Many factors determine what trestment, in terms of re-
wards and punishment, a particular messenger in the works of
Shakespeare or of the other dramatists under consideration
will receive. It is obvious that what 18 deserved is not
always what is received, There is definitely no merit sys-
tem for messengers. Occasionsally, however, when &ll the cir=
cumstances are felicitous, then the messenger receives his
proper rswar&, which might range from a bag of gold to the
privilege of kissing the blue velns of a women's hand.

But when the circumstsnces ere not so fortunate, when
the sender or receiver of the messags chances to be angry
or engrossed with other matters, or when the message 1tself
happens not to be of a welecome variety, then the messenger
may get punishment in the form of a beabing, or banishment,
reproach, or even death.

Frequently, the messenger is almply ignored, or seems
to be, the stage directions and dialogue not furnishing any
glue as to what happens to him., ¥Yet in these Ilnstances,

apposite stage business, inferred from the charscter of the

people involved, can be supplied by the actor.

87
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Definitely the most explicit and decisive reactions to
the messengers, in rewarding and punishing them, 1s found
smong the Elizabethan playwrights, with S8hakespeare furnlish-
ing the moat interesting studles.

1% should be noted that some of the aspecific forms of
reward and punislment, as Cleopatra's drawing a knife én 2
messenger, are business interpolated by the editors and do
not appear in the First Follo edition.l

Beginning with Shakespeare's 1 Henry IV, let us analyze
the treatment given to the messengers in these plays. it 1s
our fervent hope that the hard-riding Sir Willlam Blunt re-
celves more rewards for his pains then anything iIn the play
indieates, Henry does commend him for bringing the news of
Hotspur's capture of Douglas, and no doubt the commendailion
of one's soverelgn goes far with any Englishman.? When,
later, Hobspur rebels and Henry sends Blunt %o him with his
"gracious offer,” Hotspur treats him with great considera-
tion., He says that everything aspeaks of Blunt's deserving
and good name and wishes that he were of thelr determing-
tion.3 That is, he would like to have Blunt to bulwark his
faction,

Oon another occasion, Blunt reports what he considers to

be importent news to Henry but 1s $o0ld with too much brevity

lAntonz and Cleopatra, II, v, 73.

2) Henry IV, I, 1, 62-70.  3Ibid., IV, 111, 30-37.
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for politeness that his news is five days old. The king then
turns to the prince to continue making csmpaign plans and
pays no further attention to Blunt.%

of sourse, Blunt is one of those pseudo~kinga whom Henry
turns loose in disguise at Shrewsbury in order to divert at-
tention and blows from his own precious being. Blunt's final
reward for his willingness to appear In battle in the guise
of the king is death at the hands of Douglas, who first
thinks, naturally, that he has killed the king, just as,
when he hed killed Sir Stafford in the same guise, he thought
that he had killed the king.5

Just how Hotspur treasts the foppish lord, who appears to
him 4n the heat, blood, and sweat of battle against the Scotoh,
& lord who smells of perfume and shows too plainly his lsok of
taste for his present surroundings and who demands Hotspur'!s
prisoners for the king, 1s not knownj; but, In the light of
Hotspur's usual heat, 1t would not be difficult to imagine.
It 1s likely that the offended lord exaggerates the vehemence
of Hobtapur's reply, however, for the king is deeply vexed by
1t. Hotspur denies that he refused the prisoners,S

Falsteff has in mind to cut off rather close to the
trunk the messenger who comes to the tavern to talk with

Prince Hal, He will, he says, ". . . send him packing®; but

43p1d., III, 11, 164-173. STpid., V, 111, 1-21,
61bi14., I, 111, 29-69.
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1t 1s likely that he changes his mind when he discovers that
the messenger is Sir John Bracy and comes from the king.’

When Worcester and Vernon teke Hotspur's list of griev-
ances to the king, the latter preaches them, especislly
Korcester, quite a sermon on 1oyalt3.@ Later, after Worcester's
capture and after the revelatlion that Worcester has lied to
Hotspur asbout his message, the king, though obvliously angry,
shows some restraint in simply ealling him "1ll-spirited.”
Then he sends both him and Vernon expeditiously to thelr
death.®

Hotspur receives two messengers in succession Just be-
fore he Jolns battle at Shrewsbury., He is too busy to re-
celve the first one at all; the second one tells him that
the king 1a marching on him. This pleases Hotspur and he
thanks the messenger for breaking into his spsech to his
soldiers and callling him to the action that he so dearly
loves,.10

In 2 Henry VI, the Earl of Suffolk, having just returned
from France wlth the beauteous Margaret and her father's com-
municecations, pleases Henry so much with his seeming successes
thet he 1s made a duke at once.ll But later when Henry sends

Suffolk to summon Gloucester to his btrisl, and Suffolk

TIvid., I1I, iv, 327. 81pid., v, 1, 9-21.
91p1d., V, v, 1-14, 101p14., V, 11, BO-93,

12 Eenry VI, I, 1, 38-85.
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returns with the information that Gloucester 1s dead in his
bed, Henry spurns him and castigetes him with his tongue in
these words:

. « » Hide not thy polson with such sugar'd words;

Lay not thy hand on me; forbeer, I say;

Thelr touch affrights me as a serpent's sting.

Thou baleful messenger, out of my sight.1®2

In a short secliloquy, Cade says that he, Nortimer, is

lord of the city, and henceforth it will be ireasonocus for
anyone tc call him by any other name than Mortimer, Just
then a soldler runs up, apparently having some exciting
news. He shouts, "Jack Cadel Jack Cade!” What his message
was the world will never know, for on Csde’s order he was
brained in hls tracks., This is perhaps the most arblitrary
treatment accorded to any of the messengers.ld

Le Beau, the courtier In As You Like It, by delivering
to Rosalind and Celis information about the coming attrae~
tion, the wrestling mateh between Charles and Orlando, is
looked upon rather condescendingly by those ladies, and even
by the fool, Touchstone, for regarding the breaking of bones
& proper feminine dalight.l* However, later in the ssame
scene he finds Orlando grateful to him for informing him
that the usurping duke dismapproves of the entire de Boys

121v1a., TII, 11, 15-48.
131p14., IV, vi, 1-0.

14ps You Like I, ¥, 11, 96-146,
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femily and for warning him to leave before hs meects some

vengeance,1d

Oliver is rather roundly treated by the usurping duke
when the latter sends him to warn his brother Orlando to
come to him, PFallure, he threatens, will mean that Oliver
loses the lands and other property which he holds in flef
from the duke,.l® The happy conelusion never allows this
issue to be brought to & head., However, jJust before Oliver
reaches hls destination in the Forest of Arden, he is made
the subject of an argument between a green and gold snake
and a hungry lioness, each determined to have him if the
other falls--perhaps as a sort of providential justice for
the mission that he iz on. But Orlendo, ageinst whom the
mission is aimed, saves him from both.l7 It goes without
saying that Oliver receives more than poetic justiee in this
adventure,

The two shepherds, Corin and Silvius, both serve as
messengers. Corin is always held in high respect by svery-
one, except possibly by Touchstone, whe, in pure fun, damns
him to hell for living by the ecopulation of cattle,l8
81lvius too is treated decently, except by Phebe; but when
Silvius brings Phebe's "challenge” to Ganymede, the latter

arranges 1t soc that S8llvius eventuslly gets the girl,

151p1a., I, 11, 274-280. 181p14,, 11T, 1, l-12,

17yp18., 1V, 111, 105-133. 181bia., III, 11, 83-90,
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The treatment given messengers in The Comedy of Errors
glves & striking illustretion-~if a Dromio-like pun 18 pardon-
ablem=-of what happens when subordinates seem to do the wrong
things, through no fault of thelr own. The only messengers
in the play who are plaged Iin such positions as to deserve
rewards and puniskment are the two Dromios. On the rgrst an-
sounter between the Syracusan household and thet of Ephesus,
that is, when Dromio of Ephesus 1s sent by his mistress to
tell her husband that his meal is resdy, Dromlio of Ephesus
is beaten by Antiéholus of Syracuse for what he takes to be
either stupldity or rank fnmili#rity on the part of a strange
servant,1?

That, in fact, i1s to be the accustomed treatment
throughout the day for this unhappy boy as well as for his
equally unhappy brother., It 13 their hap to meet the wrong
people at least 50 per cent of the time, for the law of av~
ersges 1s operating smoothly this day even if nothing else
is; conssquently, they sbsord punishment almecst everywhere
they come to rest, from both the masters. It would not seem
necessary to follow them through the streeta of Ephesus to
prove the point., However, it should be mentioned that Dromio
is given his freedom on one occasion, not because of any mes-

sage he bore but bscause he delivered Antipholus of Syracuse

19The Comedy of Errors, I, 11, 42-92.
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from captivity. There was one thing wrong with his freedom,
thoughs 1% was grented by the wrong master,

Macbeth furnishes several instances of clear-cut treat-
ment of messengers, For instance, the witches are scandale
ously sbused by Macbeth, though they do not seem to mind,

On his second meeting with them, he addresses them as "se-
oret, black, end mid-night hags."20 He orders them around
as 1f they were his personal property rather than the prog-
nosticators of his fate., When they refuse to satlefy him
completely, he invokes an etemmal curse on them.21

The sergeant who brings the glad news of the triumph
over the Norwegiens and rebels is received with praiszes for
his bravery by Maleolm, whose 1lfe he has saved, The king
himself lauds him and orders him to be cared for:

So well thy words besome thee as thy wounda;
The smack of honor both. Go get him surgeons,22

How Lady Macbeth rewards the bearer of Macbeth's letter,
eontaining the witehes' prophecy, we do not know; but the
next messenger who comes bringing the news that Dunecan 1s to
spend the night st her castle is taken care of, "Give him

tending," Lady Macbeth orders; "he brings great news."23

20Macbeth, IV, 1, 48.
2l1pid., IV, 1, 105,
221p1d., T, 14, 1-43.
231bid., I, v, 38,
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Then when Macbeth, who has ridden hard %o be the first to
bring the news to Lady Macbeth, arrives, he is received iIn
Joy without measure:

« » o Great Glamis! worthy 6awﬂ9§i
Greater than both by the all-hail heresfter!

Only the first of the two murderers is a messenger; he
brings word that the mission ig half completad, Macheth is
too mueh disturbed to offer any immedlate reward for the
sucgcess or punishment for the fallure.2® He had, however,
promised that if they would perform the murder he would
grapple them to his heart and love.26 On the face of things,
it seems unlikely that he ever brougnt asbout this close bond,

Ross appears as o messenger on several occasions., He
is never manifestly rewarded for substantiating the saergeant's
glad tldings, nor looked upon with any disfavor for gonveying
some of the worst news to his friends; namely, informming 014
Siward that hls son was slailn in battle,?7 and telling
Macduff that hls family have all been slain. Before convey-
ing the last-mentioned message, he says to Macduff,

Let not your ears desplse my tongue for sver,
ggzghé;zgléggagﬁz;shzggg.E%th the heaviest sound

Macduff himself is an exile from Macbeth's tyrarmy and
a messenger to the expatriate Malecolm. The latter treats

24ypi1g,, I, v, 55-56. 251pid., III, 1v, 12-32,
281v34., 11T, 1, 104-108. 2%1pid., Vv, vili, 39-43,
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Meaeduff with great susplelion until he 18 convinced that he

is not Macbeth's spy.2® He is probably slapped on the back
repeatedly, however, if that happens to be an old Scottish
form of eongratulation, when he brings in the news that
Macbeth 1s slain and carries tangible evidence of the fact in
his hand.30

The doctor tellas Macbeth something about his lady's
state of health, confessing thet his art can offer no remedy.
Hils feellings are scarcely respscted when Macbeth growls,
"Thyow physie to the dogs; I'1l none of 1t,.%31

Seyton, Macbeth's officer, Informs him that Lady Macbeth
is dead., Macbeth is too grief-stricken and world-weary to
respond to this messenger at 2113;°% yet his sccustomed treat-
ment of Seyton is that of consideretlon.

Scon snother messenger enters, Macheth bésames impatient
on seeing him and demsands his message. When he hsars about
the grove ﬁaving on Dunsinane, he calls the messenger a llar
and slave and threatens him with hanging on the nearest tree
". o o £111 famine cling thee"; but then he says that if the
message is true, the messenger may do the 1ike for him,33

The worst treated messenger in Macbeth is tﬁa poor 8Serve

gnt who rmns Ho Maebeth with the news of ten thauaan&

291p1d., IV, 111, 18-24, 301b1d., V, viii, 54-55,

Slibid., Vv, 111, 47. 321p1d., V, v, 16-28.

33’1%1&., V’ V, 29-41.



approaching English soldlers. Macbeth is already so over-
wrought that he has just glven orders that no ﬁore reports
be brought to him, The servant is blanched with fesr as he
rushes in. Macbeth 1z so angry at this penie that he keaps
interrupting the message wlth all sorts of vitnperativa epl-
thet. He calla the servant a "cream-faced loon,® "lilyw.
livered boy," "pateh," and "whey-face," and then orders him
out, 34

Antony and Cleopatra furnishes some of the best exam~

ples of despotle treatment of messengers, especially by
people who are emotionally disturbed or who have overpower-
ing struggles facing them,

In the first scene, Antony refuses even to hesr & mes-
senger, who has probably traveled from Rome to Egypt with
hls news., Antony is too buey courting Cleopstra, In the
second seene, Antony receives s messenger, probably the
same one, who bears news which he 1s very reluctsnt to de-
liver., "The nature of bad news infeects the teller,” he says,
probably meaning that such news infects the teller with
bruises. But Antony Is In a reassonable mood, sc he answers,

When it concerns the fool or coward. Ong

Things that are pest are done with me. !'Tia thus;
Who tells me true, though in his %tale lie death,

I hear him as he flatter'd.35

He 1s as good as hils philosophy, on this occecasion.

341bia., Vv, 111, 11-19.
3BAntony and Qleopatra, I, i1, 92-103,
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A soothsayer is called upon by Clsopatra's attendents
to prophesy concerning them. The scene ig a aportive, bawdy
one, and though the soothsayer tells them what later proves

to be true, he is treated with levity. For instance, when

he tells Charmisn thaet she will outlive the lady she serves,
a2 predietion which has st least squivoeal value as truth,
Charmisn answers, "O excellent! I love long life better than
figs.“gg Later, when the ssme soothsayer gives Antony the
benefit of his akill, he is told bluntly to leave, but he is
not otherwlse sbused; Antony resllzes thavtruth of his
gr@phﬁay.a?

Cleopatrs recslives a messenger from Antony, who is in
Rome. She says to him before he can speak, "Rem thy tidings
in mine ears.” But she suspects that Antony is dead, and,
on mere susplcion of that, calls the messenger villain, She
says, however, that if Antony is well and free, she will
give the messenger gold and lend him her bluest veins to
kiss., The messenger assures her that Antony is wsll; she
gives him gold, but threstens him with pouring the gold, In
a molten stste, down his threat, 1f by saying that Antony
is well he means that Antony 1s well béaause he iz dead, |
She comments that she does not like the messenger's looks,

even before she gets the fuli message, and threatens to

atrike him before he speaks agalin. Then she promlaes him a

361p1d., I, i1, 31. 371bid., II, 11%, 10-33,
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shower of gold and a hall of pesrls if he tells her that
Antony 1s alive, well, and not captive to Caessrj dut she
Iinterrupts so much that he cannot tell his story, Eventu-
ally when he menages to tell her thet Antony is married to
Oetavia, she curses him and strikes him sgein and again., He
protests that he brings the news, that he did not make the
mateh. Cleopatra tells him %o revoke his message snd she
will give him a provinece and any other gift that he desires.
When he repeats that Antony is married, she draws s knife on
him and he rns away.
She calls him back and spologizes, in a manner, by say-

ing,

+» « » Though 1t be honest, it is never good

To bring bad news: give to a gracious message

A host of tongues; but let 111 tidings tell

Themselves when they be felt.
But the highly volatile Cleopatra is not really mollified,
for when the messenger, in answer to repeated cuestions,
maintains that Antony 1s merried to Octavia, she curses him
egein snd chases him sway.5B

In the next act, the same messenger enters sgaln and is

subjected to further gauche cross-exsmination. By this time,
however, the messenger 1s able to see the advantage of color-
ing his observations, for he sees that Cleopatra is deter-
mined te get the kind of report from him that she desires to

hear. 80 now the messenger asserts, all in answer to what a

581bid., II, v, 23-106.



80

lawyer would term "leading questions,” that Octavis 1s not
80 tall as Cleopatra; that Octavis has a2 low volece, & qual~
ity which Cleopsatra thinks is sgainst her; that she creeps
instead of walking; thet she iz a widow of about thirty;
that she has a foollish face; and that her forehead is "as
low as she would wish it."

This sort of dissembling is Just what Cleopatres wants
and Is willing to pay for. She glves the messenger gold,
apologigzes for her "former sharpness,” says that she finds
him most fit for business and will employ him herself.3®

Thyreus, Caesar's messenger to Cleopatre, sasily in-
velgles his way into her graces. She invlites him to kiss
her hand, But Antony enters to sse this display of chilv~
alry; he orders his sttendants to teke Thyreus out and beat
him until he whines sloud for meray.40

Antony's btreatment of this messenger, we may infer, is
due not %o the message itself, sinece Antony scarcely knows
what the messsge 1s, but to the fact that the messenger 1s
allowed the privilege of kissing Cleopatra's hend, Actually
the messenger 1ls obliged to absorb the punishment which
Antony would prefer to expend on Cleopatra,

An instance illustrating the manner by which messengers

are allowed freedom to pass to and from enemy territory is

391pid., ITT, 1i1, 3-41,
401p14,, ITI, xiit, 47-152,
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the provision which the soldier suggests that Enobarbus
make for the messenger who has brought hisz gold and Antony's
greetings, The soldier sayz, "Best you safed the bringer
out of the host"~-mesning to provide him with a sefe¢ con-
duet guard,4l Another instance &£f safe oconduet 1s arranged
for Euphronius, who 18 asbout to return to Cleopatra and
Antony.42

Desretas, Antony's friend, angles for favor with Caessr
by running to him with the premsture snnouncement of Antony's
death., Whether or not Csesar takes him inte his service is

not made clear, but s reassonable gonclusion is that he does

aecept him.

By Shakespeare!s contemporary dramatists, the messengers
are nelther so eopiously employed nor 80 deeclsively treated.
In Edward II, for instance, the daughter of the late Rarl of
Gloucester receives a post with the jJoyful news that her
fianaé; Gaveston, 1s to be returned from banishment, but no
reward for the post 1s indicated. A post arrives to Mortimer,
dunior, Informing him that his father is captive to the
Seoteh, but agaln there 1s nelther reward nor punishment,

The Earl of Arundel, a friend of Edward, appearing as
Edward's messenger, is treated wlth genulne courtesy by
Mortimer and his fellow rebels. At first they refuse the
king's request, which Arundel conveys to thsm,'tn allaﬁ

4l1v1d4., IV, vi, 20-28. 421b1d., IIT, =i, 25,
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Gaveston & reprieve, Arundel offers himself as hostage for
Gaveaton's returny but the earls refuse to permmit Arundel,
an honest men, to Jeopardize himself for a ssoundrel,4d

The Frehehmen Ievune, smployed to bear messages between
the French and English couris, seems always to be trusted and
otherwise treated respectfully. Once he 1s given a bag of
gold, but this 1is not his reward: 1t is %o be used to purchase
a certain attitude toward Isabella on the part of the French
noblemen., We have the fesling, though, that a man like Levuns,
whose vooation is spying snd whose avoeation is bribing, would
also be likely ¢to reward himself with & portion of the bag.

Edward talks rather gruffly to the herald sent by the re-
bellious barons to demand the removal of Spencer, the king's
new lover, and sends him away bruaqualy.*ﬁ Mortimer, Junior,
receiving from Rice ap Howell the old Spencer aa prisoner and
& message that the younger Spancer has salled for Ireland,
says to Riee,

Your léving cars Iin thils
Deserveth princely favers and rewards,%B

But he does not produce any of these at the moment, A man
called aimply & "mower" informs Rice of the wheresbouts of

the king, who Is in disgulse. The mower asks iIf he will be

45gaward II, 1x, 30-6%. 441p1a., x1, 151-179.

451p1d., xvi, 65-67.
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"wemembered.” Rice tells him that he will be and Invites
him to follow into town.?6 It sounds as 1f the mower will
soon glary in a‘gléss of ale or so,

Three other charascters--Matrevis, Guﬂnay; and Lightborne.-
serve Mortimer in varicus messengeriesl capaclties, beasildes
other capacities, all dishoncreble, Including the torturing
and st last the murdering of Edward. Thelr rewsrds are
scarcely in keeping with thelr servicese~or perhaps they
are too, Ghwurney flees from fear cof the people; Mairevisz ls
glven permission to do likewise, after Mortimer threstens
to set as his confessory47 and Lightborn is in turn mur-
dered,48

The only meassenger of importance in The Buchess of

Malfl 1s Borsols, whose services and machinstions sre dis-
cussed elsewhere. Though the strains on his consclence are
many, vet, for ysars of service he accepts some gold from
Ferdinand on one occasion,%® constant abuse end mistrust,
end finally the torture of remorse end death,50

Like Borsola in The Duchess of Melfl, Mosesa in Velpone

is the only messenger of particular interest here. His ine

trigues are just as complex, too, done with the hops of

461p18., xvii, 117-118, 47rpsd., xxiii, 1-9.
48yp14., xxit, 115,

49The Duchess of Malfl, I, i1, 187-195.,
801vid., Vv, v, 53.
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praise from his master and an evaﬁtaal windfall of reward in
the form of all of Volpone's hoard., He secureés the former,
receives fulsome plaudits from Volpone dally, not to mention
the commendatlions of those whom he fleeces, But his finel
reward is exposurs and sentence by the avocatorl to life in
the gallaysaal

The chief manipulastor of the actlon and about the only

messenger in Gemmer Gurton's Needle is Discecon, He carries

his messgges back and forth from Dame Chat's to Garme r
Gurton's. All his messages are false, of courss, but he
eamas out almost seatheless in the end, having had s thor-
oughly good time throughout the day's action, When Master
Balley discovers that his fraudulent news-bearing i1s at the
bottom of all the trouble, Dr, Rat proposes hanging as his
just punishment. But Master Bailey thinks this somewhat
harsh, and he makes s counter-proposal; to wit, that Diccon
take an osth on Hodge's leather "breech” to accept free ale
from Dr. Bat whenever 1t is offered, to refrain from offer
ing more than once to pay for his drink at Dame Chat's, to
try to help Gammer find her needle, never to take Hodge for
a fine gentleman, and to treat Gemmer's cat, Gib, with proper

decorum, 5%

Slyolpone, V, x1i, 107-114.

58iammer Gurton's Eeedle, v, 11, 273-.287,
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In some of the (Greek plays the messengers are treated
like autometons, rather than humen beings, not mistreated,
but disregarded after fulfilling their funetions, ;That is
true of Aeschylus! Agememnon, except In the ease of Casssndra,
who 1as put to death, not because of her propheey but because
of Clytemnestrats Jealausy.55 |

In Sophoeles' Qedipus, four messengers are rewarded or
punished., Creon 1s sent to Apollo's orscle for information,
but his news is not definite enough to stimulate Cedipus
either to anger or genercsity. When Teiresias arrives,
though, and with reluctance discloses that Osdipus 1s the
gullty one, Cedipus condemns both Teiresiss and Creon. He
belleves that they have conspired to take his throne, He
will listen to no explanations and threatens Creon with
death. Telresias bhe browbests shamefully, accusss him of
treason, charges him of having planned the murder of Lalus,
and insults him for hls blindness, mental and spiritual as
well as physical, 54

A messenger, shepherd from Corinth, comes to Oedipus?
sourt to report the death of Polybus and the choice of
Cedlipus as the new king there, He comes, ﬁe says, becauss
he hopes to meap some reward when Oedipus returns to Corinth.
But his information leads to susplcions on Qedipus’ part
that Telresias may have besn right about his killing Laius

53aeschylus, 26. S40edipus, 37-41.
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after all., A second shepherd is brought, the one who had
besn sommissioned to expose Oesdipus ss an infant, But he

i1s so scarsed that he will not give any informetion. OCedlpus
has his attendsnts to force him to talk by twisting his
arm.55 It is not ¢lear how the Corinthian messenger 1s re-
warded, but it is likely that in the stress of the situa-
tion he is ignored.

In Buripides®' Hippolytus, the only messenger that we
need to deal with here is Phaedra's nurse, who, in hope of
relieving her mistress's suffering, divulges the guilty se-
crst to Hippolytus. Phaedra curaes her for her interference
and orders her thrown out.56

Aristophanes' The Frogs has two messengers, Dionysus
and Xanthias, who, on thelr trip to Hades %o summon a poeb
back to earth, encounter some figuretive ups and downs, In
relation to their mlssion, as well as the literal one, In
the first place they are lsughed st heartlily by Hercules, to
whom they repair for directlions about roads, resting places,
stews, and other items.®” Then Xenthlas finds that he will
have to walk around the lake, as Charon will not tske any-
body in his boat who is so lowborn.58 On arrivsl, Dionysus
discovers that 1t may have been a mistake to come disguinsed

as Heroules, for Hercules had not established a very

551p14., 46-47. 58pippolytus, 204.
5Tthe Frogs, 74-75. 581p14., 78.
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praiseworthy reputation on his visit to Hadesj conseaguently,
when Dionysus 1s taken to be Hercules, he 1s reviled by
Asscus, Pluto's doorman, and cursed until he falls in &
timorous heap.5? Then Dionysus encounters the cockshop
hostesses, who accuse him of having, on his first vislt,
saten sixteen loavea of bread, twenty blts of stew, all of
the garlic, besides fish and cheese; and when the bill was
prosented to him of having looked fierce and having bellowed
1ike & bull. Then the hostesses say what they would like to
do to him: knoeck his teeth out with a roeck, piteh him In
deadmen's pit, and scoop out his gullet with a reaping hook,
Things begin to look lesa rosy to Dionysus; 30 he mskes
Xanthiaa change clothing with him, whereupon Xanthias is
struck by Aeacus and his assistants, who have followed them;
but Xenthias is pretty deft and does not suffer more than
his seversal antaganis%s.ag

But Dionysus and Xanthies suffer the most severely when
sach attempts to prove himself the ged and the other the
man, They exchange whacks with & whip, it belng assumed
that the man, not the god, will ory out first.6l i

Cassendrs, in Seneca's Agememnon, as in Aeschylus' play,
is doomed to dle.82

In Terence's The Brothers, though several characters do

service as messengers, only two, Syrus and Demea, come In

591p14., 80. 601p14., 81.
6l1pid., 82. 62geneca, V, 1013.
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for any special trestment. Syrus, s slave, is rewarded at
the end of the play by being given his freedom snd by being
lent a sum of money to set himself up in business, His
wife too ls freed, It 18 hardly necessary to say that he
deserves none of this good fortune, 53

0ld Demes, having been informed by Heglo that Demea's
son Aeschinusg has deserted hls pregnant mistress for a slave
girl, goes In search of his brother Micio, whom Demes holds
responsible for Asschinus' misbehavior, to "pour all thie
into his ears,"64

vIn this quest, Demea 1s shamelessly treated by his
brother's slave 3yrus. When Demesa asks Syrus how to find
Micio to give him "news of more outrageous wickedness done .
by that nice young man /Aeschinus/," Syrus, in order to keep
the 0ld man oecsupled while his young master enjoys his slave
girl end slsc to punish him for wishing %o inform Micio, di-
rects him on an aimless trudge which consumes the greater .
part of the day as well as the old man's atr@ngth.'

Here are some of Syrus' directions, shorn of ornament:

Do you know that colomnade at the buteher's

shop down the street? . . . When you've crossed

that go stralght up the atreet; when you've come

there, there'as a hill leading downwards; down that

you go, and then there is a chapel on the right;

close by that there is & lane. . . . There whers

the great wild fig tree stends. . . . Go that way
+ « +» you must come back to the colonnade againg

63The Brothers, V, ix. 641p14., 1II, V.
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indeed there 18 a mug% shorter way, and less chance
of missing 1t., « « »

In Plautus' The Mensechmi, Messenio and Penleulus arse

the important messengers. The latter, having been cheated
out of his dinner at the courtesan's, decldes to avenge him-
gself on his patron, Mensechmus, by going to his wife Adriana
and telling her that Menaschmus has stolen her robe and
given 1t to the courtesan. He asks the wife what rewsrd he
ghell have. She promises to do the same faver for him when
he has & loss like hers. Bul Peniculus says he has nothing
to loas,56

Messenio, who is the prototype of th@ Dromioca of

Shakespeare's The Comedy of Errors, suffers the same pains

for his efforts, Like Dromio of Ephesus, &izo, he is freed

by the wrong master. However, his own maater confirms his

fraaéam.ﬁv

651p1d., 1V, ii. 667he Menseohmi, IV, 11,
671p14., v, vii,




CHAPTER VI

CONCLUSIONS

30 you have them--peosts, heralds, pages, messengers; sol-
dier, schoolmaster, murderers; gods, prophets, witches; be~
gides many Important and not so important named members of
the casts, like Alexas, Blunt, Brecy, Clifford, 8S8uffolk, Le
Beau, Silvius, Rosa, the two Dromiocs, Aegeon, Levune,
Lightborn, Borsola, Mosca, Diccon, Msster Balley, Creon,
Xanthlas, Syrus, Penlculus--whatever their names or guality
or title., They erlss-cross the plays with their news, their
orders and instruetions, thelr pleas and persussions,

From the standpoint of numbers alone, Shakespesre's
smployment of messengers greatly exceeds the use of them
made bj his contemporaries, or by the Greeks and Romans.

This is particularly true of the unnemed variety; but even
Shekespeare's use of named members of the ecast, in the chron-
icle plays especially, reads almost like the drasmatis per-
sonse. Fewer messengers are used, however, in the comedies

- of Shakespeare than in his other types of plays. The OGresk
comedy found rather slight use for the messengsr, but Roman
comedy used named meassengers mors extensively. 3o did

Shakespeare's contemporary writers of comedy.
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In tragedy, Shakespesre exploited the supernatursl mes-
senger wsil, but not very much elsewhere in his plays. As
Ransome sayse, ﬁéih.ﬁaabaﬁh? Shaksspeare calls upon us tc pré-
pare for & plot in whieh the supernabtural 1s to supply the
motive force, and in which the leading charscter, Macbeth,
18 to be the protégé of an unseen world of violence'l His
contemporaries found little use for this element, but the
Greek tragedisns and Senece made the most of 1t,

The significance of the messenger in plot strueture has
several aspects. He helps to bind the parts of a single
plot togethsr and to ecarry the burden of a given plot. In
this respect, the messenger is of some Ilmportance in all the
plays under consideration--Shakespeare®s, his contemporar-
jes', the Ureeka’, and the Romans', For example, one may
look at Shakespeare's The Comedy of Erroers to see how the
Dromios knit the malin plot, or how Messenio does the ssme

for The Menaechml, Borsola for The Duchess of Malfl, and

Mosea for Volpons., Similarly the burden of plot 1s cerried
by the msssang@rs in the tragedies of the (Greeks and of
Seneca, who, though stressing the inner conflicts of men and
though observing all of the unities, still llked to portray
sensational scenss of great violence, But since a modest
restraint prevented sueh excesses from being Shown directly
on the stage, 1t was necessary to supply messengers to re-
late the action.

lCyril Rensome, Short Studies of Shakespears's Plots
{London, 1924}, p. 78. o
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The messenger 1a especlally significant in Renalssance
drama in helping to co-ordinate the plots within a play-w
subplots with maln plots. And since Shakespesrets plays,
all types, are genserally guite complex, frequently carryling
several themes at once, this funetion of the messenger has
its highest development in hils work. A good 1llustration
of this functlion iz Bracy's goling to Falstaff st the Boar's-
Head to have him to tell Prince Hal to meet his father next
day, This 1s the initial knot tying the two main thresds
of plot. The Greeks and Romans did not need this funetion
of the messenger, for thelr plays were based on single
thenes,

Some of the sconomy effected by messengers includes re-
ports which save staging scenes of storm, shipwreck, batile,
duel, murder, and fight with & hungry lioness in the French
"jungle.” These scenes are narrated with perhaps added
rather then lessened effect, for there are limits to the de-
gree of realism which can be created by stage properties
and first-hend sction in such gcenes. It 1z more pleasing
to the Western audlence, for inatence, to have pursult of
one fast rider by enother fast rider described by mesasenger
rather than to have, as might be done in the Chinese or
Hindu theatre, the pursued and the pursuer astride stlck
horses making a rocking motion to indicate reckless abandon

in the chase. The Occldental theatre developed in the
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direction of realism rather then stylization and symbolism,
Westerners like 1t better that way.

In helping to create the 1llusion of the pasaage of
time, the messenger is of consliderable moment, when 1t 1s
considered, for instance, that twenty years of an eple-like
chronicle must be compressed into a two-hour production and
8till carry the audlence along in a falr states of suspended.
disbelief, This function is found well 1llustrated Iin
Shakespeare's chronicles and tragediez, It seems en Impor-
tant function too in Marlowe's Edward II. The messenger
proper in Greek and Roman tragedy, however, does not aserve
this end to the same extent, this constituting one of the
chief functionas of the chorua.

One of the impresslive factz about practieslly all of the
messengers is thelr adequacy. They slmost always seem able
to do thelr jobs and to do them in the best manner possible,
This i1a particularly true in spesking of Shakespeare's un-
nemed messengers and thoss of the Greek tragedians and Senecsa.
Rarely is there an instance of ineptltude, negligence, or
dishonesty among them, The peculisar abilitlies fitting them
to thelr tasks include physicesl stamina, which enablez some
of them to make long journeys and then to return immedie
ately or to go elsewhers, and exceptional memory, which makes
possible their repeating longz messages, which they some-
times phrase in poetlc or especlally effectlive speschas,

Another notsble characteristic i1s thelr ability tc execlude



04

personal Iinterest, never to boast cof what they do, and %o
beay thelir hardships unflinchingly.

The trestment meted out to these messengers 13 as vari~
able as the messages af’the people they serve, MNere whim or
chanee iz too often the factor whish determines the treat-
ment they receive., Sometimes the news Iitself fashions the
messenger's trestment--good news, rewasrd; btad news, punishe
ment, But, of course, the greatest factor 1s the character
and tempersment of the one who sends or recelves the meéessen-
gor,

Generally spesking it is Shakespeare's messsngers who
recelve the most declisive trsabtment In terms of reward and
punishment, The Greek messengeyr is apparently forgotten
once he has divulged what he knows, but this is not often
the case with Important Shekespearean messengers, Somebody
will usually go to the trouble to pay them, somplimsnt them,
or strike them. One was even killad btefore he had spoken
five words,

Finally, Shakespeare makes use of a wlde assortment of
messengers: the nemeless onss in great numbers, frequently
2 grest percentage of the named members of the cast, and
some supernsatural ones, In only one category have the
Greeks outdons him, in the use of the supernatural; but
Shakespeare's use of the supernatural is almost natural, 1f

& paradox ls admissible.
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Shakespesre not only employs more messengers but he
also uses them most eonvineingly and toc the greatest adven-
tage in performing for him their varied functions., And the
best of 1% 18 that most of them are characters of interest,

men of flesh and blood with courage and enterprise.
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