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Robert Browning knew early in life that he wanted t© b® 

& poet. a t entire career was to poetry with a sin-

gular Intensity. Even M e first ye&re in Italy, eeeaingly 

gpent in travel for its own eake, were used to lay Hi# foun-

dation* of tm$ and background for match of M e later literary 

work. Tet, until the pa&lie&tion of ffat Mm and the Book 1» 

1868-©, Browning had. achieved only slight critical acclaim and 

very little popular HI# published worfee toftd gun® 

into- a second edition only once, and that la PmmM.®. ,ftrsgHtf» 

the vol as© wM ch preceded The Ring and the Book.3- 11® early 

—and deserved--reputation for obscurity hat followed hi® dog-

gedly and injuriously, ©f hi* reputation for obscurity he 

was well aware, for he wrote to Leigh Hunt in 185®: W »y 

books—I dare only reply to your 1 third1 note on the®, that I 

know they err in obscure and iaperfeet expres slon,—wi shiag 

it were not «o, and trying aluays for the future It oay he 

less ao.*s Hlne yeara later, in 1863, he wrote to Sichard 

Monckton Mllnes in much the ease vein as he refuted Mllnee' 

-̂Willlaa Clyde DeVaue, Jk Irowalng Handbook, p. Si©. 

gtfilllaa ilyde ®f«faae and Kenneth Leslie Knickerbocker, 
editors, Hew Letters of lobert Browning, p. 98. 



oharge that Browning had deal t to® severely with * young poet: 

*2 have for thirty years had ay own utter unlntelllglbillty 

taught with sueh public and private zeal that X sight be ex-

cused for fancying every young mm1 s knuckles wanted 'dusting' 

—but I don't fanoy i t .*® 

In 185S, Browning publlahed Men and Women, a v©l«®« of 

poess which represented ten years ©f work performed at the 

peak of hla abilities. The blw to hla prt.de was sever* when 

he read sueh reviews as that In the Athenaeums «Who will not 

grieve over energy wasted and power Bitip«Bti-<̂ T«r faneies 

chaste and noble, m overhung by the 1 seven veils* of obsou-

Pity that w® can ©ftentlaes be only sure that fancies exist?*4 

®e?a»e suaaaarlzes Browning's reaction thus: 

To say that Browning was disappointed at the recep-
tion of Km and Woaen I s to put i t mildly. He knew mo 
worth of his work, and saw I n f i n i t e l y weaker poets re-
ceiving great nodal©,. Moreover, he wag in financial 
straits. He Justly concluded that hie poetry was too new 
and original to appeal t© the publie, but he could not 
see why intelligent people ̂ i©uld not appreciate It.® 

Browning1 s next volume, Braaatls Personao. appeared in 

1664. Xn the sine intervening years his reputation had made 

soae headway. That was evident when the mm volIM, which 

today is oonsldered a lesser work than his Men and Women, went 

into its eeoond edition, largely on the strength of Mies to 

students a t Oasbrldge and Oxford Universities.® fiius, I t wiy 

%&&•» P- iw. 

^thenaeua, Mov. IT, 18M, p. X327. 

p. Id®. %Mfl.. p. 2S0. 



have boon t h a t BT@vnXng undertook b i s ptmtmt poot io task , the 

ooapositien @f t h e Bins and the Book. wltaa more than ©ustoiaaiy 

confidence ttast i t would be M i l received, f o r the publ ic o r , 

a t leAst* tho A@ati.wil9 world, soeaed At l o s t to bo develoyl&g 

an AppreolAtlon of M o VAIUO a s A poet . Seven mmths Af te r pub-

l i c a t i o n ©f Draws t i s Personae. Browning wroto t o h i s friend, 

I sabe l l a Blagden: 

X fool such ooafort awl de l igh t I s doing tho bes t 1 
can with my mm objec t of l i f e * poetry , 1rhich, I think, 
I never could Mats soon the food of before , thAt i t shows 
me 1 have taken the roo t X did tafce, wall . Z hope t o do 
stash Boro yets ftgd tfeat the flower of I t w i l l bo put Into 
l e r hand somehow.' 

Followlag Draa&tis Fereon«e, Browning turned his Atten-

t ion to the Old Yellow Book, a doouaent he had owned elnoo I860, 

And whloh hAd Interested h i a profoundly i n the lntervAl. He 

was four years l a planning and ©©aposlAg Iftto Ring and the Book, 

the pooa f o r whloh tho Old Yellow look furnished most of tho 

raw astorlAls. It wan h i s aost asiMtlous work by long-

est f i r s t - r a t e pooa in the English language. And i t was an l a -

aodlAte suoeess, both on tho bookstands And la the ©ri t loa l 

reviews.® 

Browning's l a t e r works, on the whole, have never astohed 

the suooess of h i s three publ ica t ions ending with ffco .ant 

the Book, He wrote voluminously f o r a l l of h i s long l i f e , and 

ho had, indeed, aueh to give t&e world After 1S68. But utiAt 

^Stward C. XaAleer, editor, B a r e s t Isa , p . 201. 

®DeVane, op. o l t . , pp. 30©-306« 



h e g a v e s e r v e d t o e a s t a l a h i e p o s i t i o n r a t h e r tfaaa t o b u i l d 

It. Tm b i i i l d l a g m i a e e o i s p l i g h e i b y X8S8. f h e R l & g and the 

1 2 2 * # * & * • » l o o ® # * a m # o a p e t o a e f o r h i s l a b o r s , * m # e p i t -

o m e o f all h i ® t h o u g h t a n d a r t i s t l © habits. *• f h e © r l t i e & l 

r e c e p t i o n o f t h i s w o r k , m e n , a n t t h e © o a t i n u l n g o r i t l e a l a * » ' 

t e n t i o n t o l t # p r o v i d e a p r i s t k e y t o t h e s t a t e o f B r o w n i n g * s 

a o o e p t a a o e b y t h e c r i t i c s d o w n t o t h i s d a y . 

A f t e r 1 8 8 9 , B r o w n i n g b e g a n to b e r e o o g n l a e d o n b o t h s i d e s 

o f m e A t l a a t i e , o c c a s i o n a l l y l a o d d w a y s , l a 1 8 7 2 , a l a e 

y e a r # p r i o r t o t h e f o r m a t i o n o f t h e f i r e t B r o w n i n g s o c i e t y , • 

J a m e s C h a r l t o n , p a g e e a g e r a g e n t o f t h e C h i c a g o a a d A l t o n r a i l -

r o a d , e o n t r i b a t e d i n a u n i q u e a a n a e r t o m e g r o w l a g i n t e r e s t 

i n B r o w n i n g ! h e p u b l i s h e d p l # e e » e a l 1». m e Unstable* o f h l a 

railroad, from B e o e a b e r , 1 $ ? E , until O c t o b e r # 1 ® ? 4 , m e p i -

r a t e d c o n t e n t ® o f g s i t h , E l d e r a a d C o m p a n y ' s 1 8 6 8 e d l t l o a o f 

t h e c o m p l e t e w o r k s o f B r o w n i n g . 2 , 0 

t h i s n o v e l d e v e l o p m e n t f o r e s h a d o w e d a w a v e o f B r o w n i n g 

p o p u l a r i t y w h i c h w a s t o r e a e h t i d a l else 1 ® t h e o l o e l a g y e a r s 

o f m e n i n e t e e n t h c e n t u r y a a d s w e e p o a l a t o m e 1 © 0 0 # s. B r o w n -

i n g s o c i e t i e s , p i o a e e r e d i a t e n d o n l a 1 8 8 1 b y P . J . F a r n l v a l l , 

% b i d . , p . 3 0 C . 

^^HeharS B, A l t l o h , *Hofeert Browning M d e s m e C h i c a g o 

aad Alton, • H e w C o l o p h o n , I I I ( I t S O ) , 7 8 - 8 1 . A l t i e h eaya mat 
B r o w n i n g r e e H v e F f r o s f e j E R s r a i l r o a d © a n R o b e r t Avery t h e 

f i r s t s e v e n i s s u e s o f t h e t i m e t a b l e s , a a d w r o t e l a r e p l y a 

» © t e e x p r e s s i n g t h a n k s a a d a p p r e e l a t i o a f o r m e p r o j e o t w h i c h 

he said ted g i v e n him *«©t a "little pleasure. * B r o w n i n g a e k e d 

f o r s u b s e q u e n t l e e u e s o f m e t i m e t a b l e . 

' }-}.# <. !5>r -VIA- a.--
^ . / 



mm mat nest Shakespearean sdiolar, sprang np la both Ifogland 

and Aaeri«a.** t!*e poet trae the Hob of literary oirolee; 

aany of hi* followers rerered hia as a groat religious and 

tea eh sr. I t mm» a period during aS&eb *the intelligent* 

- ^ « . . « . * — Browning. 

That the brilliance of 1800 haa faded to a gentle jgtov 

in If §4 i t obvious. A« Browning*o i*orle hae tmdargoiia inev-

itable reH^^raieal., oost of the a»r«a«®mi»f ma rnqmettm* 

lug worship at hio shrine* for wMeii the Browning societies 

were notorious, ha* disappeared. Pegpite tfee decline in hie 

popalarlty* h@w«f«r# easti year yyetaaaa It* qmtm of new 

Browning studies# *m£ the ooatiiuied Interest If* hl>, though 

not at volwlMM* if f t ««• at tfe* turn of lite Matmgr* st i l l 

Justifies Faul Mmm» Kore*s observation of fifty roar* Ago 

that Broiming got# a gris&t deal of eritiosl attention, eo&e 

of i t ecareely worth the trouble i t ha* takes, but offering 

eridenee, at leaet, "that Browning ia tho sabjeot of wide «*-

• riooitjr.-1® By way of illustration, i t aay bo noted that 

sixty-one oritioaX and biographical pieaes are Hated for 1904 

l%ls©i#a§: 1. l««mikttC7» fteo Surly Literary Career of 
$ p . X 8V -» 

1®B. i . Bowers, "flantayana and ir@*ai»fi A Postscript,* 
Mo too and Queries* 3.94 (October 1, 194#), 455. 

ISpmiiX flaer More, *Why is Browning Popular? * Ifaelbartie 
Saeeys <fMri »#*!#«}» p. 144. 
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In it Browning b ib l iog raphy ;^ in XOSQ, there vere seventeen 

sucsh vorks l i s t e d In the same blbllography.** AM the *wld© 

cur ios i ty , " though largely confined t» t>.c*timle e l rc lea today, 

resulted la th i r teen 110tings of a r t i c l e s on Browning in the 

'Victorian Bibliography* section of Hgfltra Philology f o r Bay, 

1950. This duplicated the thir teen references cited In 

BtMers1 fluid e f o r 1005, but I t nuet be ®b«er¥eiS. tha t the f ig~ 

urea a re not rea l ly coB^&r&ble, sine® the volume of publishad 

aftt©rial h&e expanded m great ly In the fs«&atl»©. 

1 sarvey of Browning1 s r i s e to popularity show# that *ha 

Rjnig and the took w&& not only the? central werte of h i e poetic 

career , m explained above, but ve* the verk which, more than 

any other, broke down pop a la r reeistanee to Browning* e poetry. 

11® ©onteopornries were l i t e r a l In t he i r pralee; almost with-

out exe@pt.lon e r l t l e s have ci ted The Blag and the Beofe aa the 

erevnlng asMe'reseat of h i s productivi ty. f he 

which th i r ty - four years ea r l i e r had given y&racelgqg curt and 

s l i t t i n g mmmmtf carried t h i s obeerration in I t s columns? 

We oust reeord a t once oar eonvlotlon, not merely 
tha t ffae_Ring and lite Bmk I s beyond a l l p a r a l l e l the 
supreme®t psetio&l achievement &f owr t l » e , b«t that I t 
1# the me@t preelotis and profound sp i r i t ua l t reasure that 
England has produced sinee the days ef fiha&enpeare.*® 

The passing of t l ae h&e done l i t t l e to dm age the opinion 

of er l t iee# fo r s i r t y - f l v e yeare l a t a r we are to ld that 

• L e s l i e Sethait B>eagM»ft and others , . eoapl l t r s and edi-
tor* , Robert Brownings A &27-&&Q. 

Xilbid.,- pp. SIS-319. MAthenaetm, M&reh SO, 1869, p . 399. 

mailto:exe@pt.lon


• w h e t h e r c r i t i c # w t r t e p p r e e i a t X * * o f Wmmlng « r f h t r e T t r t e , 

# 1 1 a g r e e t h a t f i l e s t a g > M th<? l i M l g r e a t * * t t e M e v t -

mmtt t h a t i t l a t h e work w r i t t e n v h e c fee w i « t t h e s « n i f h ©f 

M l p o w e r * • D e f a n e i s 1 9 $ $ * 

i t a « t l i t © ' t h e s>oe* h a # b e e n e o n e i d e r e d t h e w w i o f 
B r o w n i n g 1 s w«pk aiwi a m a t l i t e r a t u r e h a # g a t h e r e d 
i t , . • . I n Browning* • i » y t h e j>oe« a»A» M s » isetl i ifsaX 
f i g u r e ; i t r a i e e i . h i ® i » t h e p o p & l a r t o a i a 
g m t n i s e , t h o u g h mt a p o p u l a r i t y , e c a a l t o T e i r a y e o P ' s . 

Add to t h l e t h e t e s t i m o n y o f Jfesaa S t e p h e a e a»ft M t a e e o c i e t e e 

* l i» e d i t e d m a n t h o l o g y ^W(?h l n o l u d e d f fa» m u g , mm 

i n 1 9 4 9 ? 

¥he«i h e f i n a l l y c a a e t o w r i t # # h # w o t # w i t h Hi« 
r l e f c a e e e ©f y e a r e o f b r o o d i n g b e h i n d few u r t , aaft p r o -
d u c e d w h a t 1 * a a q i t e e t l e n a b l j r o n e o f th© | P « s t p o e n a o f 
t h e e e n t p r y . . » . t h e e t o r y o f e a l f - w w t a r i n l e t C o t -
t o n Wight -Cap C o u n t r y ( 1 3 7 3 ) woi&d J » t i »af t« H l f p l i - , 
t l o a o ? a n y p o e t h a t t h e aafchor o f fe« » i i g , . i a i i 
A f t e r t h a t TOl«a@ a n y b o o k w®« to a i t l H I s i i T T W 

f M i e c h o e s F i m a c e s R u e e e t L l ' e 195"? s e n t i m e n t : 'It %m i n d e e d 

i n f h e Mmm mi* t h e Boole tbmt t h e p o e t r a a e h e e to paftfc o f h i * 

o v a ioaountain. 

F i u o a e d i i t g f r o * t h e g e n e r a l . ludgaent tt*t f h » R i n g m m . Mm . 

Book i s , I n d e e d , S r o v n i i i £ » « g r e a t e s t a c h i e v e m e n t , a n d t h a t i t , 

» o r e t h a n a n y e f h a r o f h i s *mrke, n » » r*Bp&ni iW.a f o r 

1 7 L o u i e e M t A a a * * ttLA«SULdhta m l i w a i M 1 # 
took, p* 1 9 . 

^*%e¥sa« , orp. o l t , * p . 3 0 6 . 

l 9 j a f W l ? . a t e p h e a e , M * i « L . B e a k , a n d B o y a l l i , Sum?* #d~ 
l t o r e , V l e t o r l a n a n d L a t e r E r ^ I I e h P o e t g » p . 

^ F r a n c e s R a e e e l l , Qua f o r i l o r e o n p . §1* 



establishing hia in an extraordinary posit ion of public accep-

tance and esteea, 1 propose, in tMs study, to examine tine 

four fea tures @f the Ring and -tee Book which have aost f r e -

quently a t t rac ted c r i t i c a l a t tent ion and to which the greater 

portion of analyse and review of Hi# Blng and the Book have 

been devoted. The examination, of necessity, wi l l not be ex-

haustive, for it would 'be beyond the scope of a thes is to re -

view adequately all tttfkt ha# been writ ten on the subject, 

even within the l imit0 of the four selected fea tures ©f 

Browning* s poea. However, d i f f e r ing points of view wi l l be 

presented in an e f f o r t to trace the tenor and trend of c r i t -

i c i s e @f the lln« and the Book to the present, and to arrive 

at a prac t ica l eyntheeis of the c r i t i c a l evaluation of the 

work currently prevai l ing. Cxi t i c s will be found to be in di-

r ec t contradiction at t laes; at other t laes there wi l l be a 

considerable hanaony of judgment, the tendency to over-praise 

Browning*S work, fo r Instance, has disappeared almost COB-

ple te ly ; th i s tendency was reaarfcable in the early part of #«r-

century. On the ether hand, c r i t i c s (mainly biographical) who 

have evaluated Elisabeth Barrett Browning* s influence on 

Browning* s supreae effort show rather sarked agreement in t&elr 

conclusions. But through the body of c r i t i c a l writ ing runs a 

pattern ef inevitable change as new insights are added to old, 

as new aspects of Browning assume iarportanoe In erlt loal oon-

sldoration, replacing those aspects which eay have compelled 

the attention of 'earl ier c r i t i c s . Regardless of the changes 



in specif ic in ta raa te and i n aepectft of the post deemed most 

s igni f icant toy h i# orl t ieo* the fea tures discussed are the 

bases from which cri t ic!em, l a I t s f luc tua t ion , has aade to-

day1 a ©pinion. . 

F i r s t to toe considered, in Chapter I I # l a the s tructure 

of The Mag end the B®ok». The poea l a a f e r i ee of drauatio 

monologues, spoken fey te» characters. F«©h ©f the feats*a 

twelve hooka* though • re ta i l ing the same st©ry» present a i t 

**»» * d i f f e r eat point of view. l a The Mm. mz& me Batik 

Browning pat tfet dramatic monologue to I t s most elaborate %m 

1B l i t e r a t u r e ; his accompli shseitt has been appraised as to 

i t s effectiveness as a single example of skill i» using tti® 

genre, ae to I t e influence on the development of the for®, 

and as an outgrowth ©f an existing for® to which he made sig-

n i f i can t contributions. 

Secondt Browning haa been said to have f e l t the ©oispttl-

elon of adding to M s l i t e r a r y output a supreme masterpiece 

a s a t r ibu te to h ie deceased wife, ffelm a ^ e e t of The ,j|»g. 

and the Book hae intereeted c r i t i c s and biographer**. As »•* 

blographioal data were discovered, the c r i t i c s evaluated theae 

data as evldeneee ©f Elizabeth 's greater or l e s se r Influence, 

psychologically, en Browning*a greatest work, These oplnlona 

wi l l he examined in ©lapter I I I . 

t h i r d , the aubjeet matter i t e e l f haa been given a great 

deal of a t tent ion fro® both c r i t i c s and research scholars. 

Browning* s *01d Bailey story, that might have been told In ten 
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Uam*» bmt vJst«fe Braming oxpandoa to 81,1X6 l i s # # #f blank 

« » ! » with b a m m u m tu i t * r i m variety* mm, m 

«mlt, po*««««e« 1b t r i a d * iatoreat . Broimlag** fcaatXlaf: *f 

M i «mr©« aatovlal *f he UtilMa )tt« ofeayaotoritatioao, an€ 

tlk« &«§Pt« to i A I A Ji* m » fa i thfu l to M s iowrtfa* »• m m 

th* t r « ! of h i* e H U « « , w i l l 1»« #1 sequel. 4» mmp» 

tor If. 

Finally, l a Chapter f t f ehall exaaiaa er t t ioa l opiates 

af ttet wrt l i of fto# aeraX, pfelXo-tefsliy a&d «r»®i»l seeeage vhleh 

tmm The Mm m& tfee leak, * feature of m e wot* 

wWefa p r w k t s greater change a# t iae p««««« m m nay # m t r 

tittfXt fttpMt Of ttit p9W. 



m m f m if 

mm*. w® mmtkfm immwmm 

One of the prime fields of continuing critical appraisal 

of Blag and the Book ha# been the "tot of a eerlea 

of draaatlo aonologuee, la whieh the poem 1# written, Bwmim* 

lag' s choice af form hit mgam opus m« «de neither 

through, expediency nor accident. She ©holoe nay be preaused 

to har« been * deliberate effort to ©apltalize ©a an ability 

In & specific direction, dictate, by M s long practice with 

the for® and its variants, the represents of his material, 

and the necessity for providing a suitable aeane by which to 

attaefc hia etory fron* a variety of viewpoints. She resultant 

work. of art l«t, la itself, the teat of tfee triad®* of his 

choice of for®. 

That Browning weighed other possibilities before eelec~ 

ting the dranati© monologue ae a suitable f&rm for %he M-» . 

and the Book is established by teTane* who quotes fro® the 

diary of Wlllla® Allinghaa for Hay, 1868, the reoord of 

Browning* e own testimony* *1 began It In ffeyiaed couplets, 

. . • but thought by and by I might ae well have mj fling, 

ant so tamed to blaafe versa.,21 

2lDeVane, cm. clt,» p. 286. 

11 
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Critics have traced the inspiration whieh di eta ted 

Browning*g frequent reliance on the d r a s t i c noitologtia a# 

the for® for li is poetry, and the search usually leads t# t&# 

P©etfs dissppointing career eb a dramatist. , Per nine yaare 

Browning strove t m recognition as a playwri$at. He gave up 

hi# ambitions only *toea reputed failures had at las t eat 

down his mm high regard for his work. He i s almost univer-

sally given credit for a higfc Quality of drama t i e inst inct , 2 ^ 

yet hi* endoviaent customarily i s seen as being »ora wisely 

used in the dra®&ti@ ««ol©gm« than in draaa i t se l f* Che 

seeming inconsistency of this view of the poet a« being a 

failure as a draaatict but a marked success in the drama of 

the drftsatic monelegu* has been exas&ned "by Hornbrooke in 

1903 and by Russell in 1927. Hornbrooke found that; 

Browning had no experience of stage-craft, and he 
m e ignorant of those devices by which play® mm o&de 
effect ive in particular part# and as a nhole. the stage 
was something to which be broa^it hi* play; he did not 
l ive on i t . . . . But 1&e true cause of hi a failure as a 
writer of play a lie® deeper ttma t h i s . I t l a due to the 
fact that hi® characters ref lect so such, and do a© 
l i t t l e . We hear what they m f 0 but we never see what 
they do. fhey reveal every aubtle t ra in of ttu»ug$it and 
My fear® every hidden aottirei even the moat tv&xialeBt 
emotions find utterance. All this render# ttim delight-
fu l to me reader but* at the saae tiae, unintelligible 
to the hearer. . » . i f he ha# not the genius for dicing 
persons aot in relation to one another, he has the genius 
for dramatic Monologue, in which a person trough what 
he says shows what he essentially i s . I t was a -sise . 

SBwilliaia Morton Payne observed in 190?i "It has beeone 
a cr i t ica l ©oaaionplaee to say that in Browning the dmisatic 
inst inct ma more ful ly developed than in any other English 
poet since the Elizabethans.® ffae dreater English Poets mt 
ttta nineteenth ffenturg', p, S0#» • ' 
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I n s t i n c t , therefore , tha t prospted Browning to abandon 
the draiaati® form f o r the £raaati© s p i r i t 

Russell chooses to see Browning's use of 1&e draoat lc 

monologue a8 an adaptation to f e w Bftt« to sa l t the a l a s of 

the wri ter ra ther ttoan as a com]oromlee wlsisii turned a f a i l -

ure in to a sue©ess. But Browning* a fundamental shortcoming 

as a dramatist i s traced to the mme roo t : 

So f a r ae there i e a d iscernible d i f fe rence be-
tween the dramatist and tibie dramatic sonologist i t would 
seen to l i e in the aim of the a r t i s t , ftie general in tent 
of the feraer i s to portray l i f e in ae t ion , A e t h e r ro-
i&antio or r e a l i e t l o . The bas ic purpose of the l a t t e r i s 
to present l i f e in being, to reaeh baok to the cause in -
stead of concentrating on tlie e f f e o t . Hot only i s h i s 
dranat ie s i tua t ion s t a t i c ant h i s foous re t rospect ive , 
but h i s sethod i s solely in t e rp re t a t ive , whereas the 
playwright 's i s sore picturesque. Since then the one i s 
g i f t ed with observation ant constructive fancy, and the 
other with r e f l e c t i on and sympathetic imagination, i t 
follows tha t s k i l l in the on# branch of a r t does pre-
clude to some extent a b i l i t y in the other.2 '4 

Orlereon sees Browning* s f a u l t s as a dramatist in much 

the ease l igh t in 1946 as did the ea r l i e r commentators, while 

viewing the l imi ta t ions as not pa r t i cu la r ly in ju r ious to 

Browning* s chosen poet ic technique. Grlerson f e e l s tfcat: 

Drama demands a sustained p l o t . . . . Browning1 e 
s t r e s s lay on tfce developsMWit of souls; but he values 
souls not f o r what they a re but for what they would, 
whereas t&e draaatist*s business i s to show character 
in ac t ion , f h a t i s where he f a i l s . . . . But such 
lack of act ion i s not f a t a l to draaat lc l y r i c and 

2 3rr*neis Biokford Hornbrooke, f h e Ring and the Book, 
pp. 7-8. 

24Ruaeell, pp. c l t . , p. 94. 
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aonologae, and i t «a» 3» | | ***>9 m a t Browning m» a t 
l a s t to achieve m m e m . m 

She or i t ioe , than, scent to present a anaiHaity of opinio® 

a t to the reason behind Browning* • **U«rt ae a playwright. 

But perhaps more signifleant I s their ananas belief tfcat in . 

usin£ til# dramatic awnologue Browning turned Ma very weak-

bm*«* into-inst*u»«at« by which lie created strongly draw t i e 

pet t ry , . X&foa&ia Beam to 1.900 praised She Hag and th* Book 

t@: a greater dagrea ton have other oriti#'# before or 

but M s evaluation indicates the diraatien* i f not the con-

f l m a , of the e l a t i o n ship between Browning s colossal wo 2% 

and gsniilue draiaa • "I t is# therefore# ©van considered as a 

&mtmti© oeffipositioa, many t iaes larger than any true draaa. 

f a t mo true drama, exempt Shakespeare's, i s more real or mr@ 

t e r r ib le . 

m i l e tha foregoing oritieieaie are largely of Browning1 a 

draiaatie monologues in general, may may be viewed as echoes 

• f a speolflo observation m fha M m mad fei Book reoorded 

by Horabwoka ia 1003 and iadloatlng the vlatea of irtwning-*# 

eholee of f « w 
l a Uta Blag and m t 3m& he haa dropped method* not 

in haraonywithii ie nature* which he could not effec-
tively «•«#, and haa @©n#traetit i t i a & way that glares 
ample seope to the f u l l play of Ma oharaetoristie power. 
When we come to tfe# poem everything ha* been Aon® and we 

S&Hexfeavt J". C. Oriarean &a& J , «. fai th* A g r l t l s a l Hie-
tor? of English Poetry, pp. 4§3»464. 

2®Lafeadio Hears, On Po#ta, p. I f f . 



are ftskoi only to eee how the mm and women idto have 
takes .part in the &otion smk@ thesoeelves known to tie fey 
the way I s which tkey give as their verelon ©f the s t o r y . ^ 

I t e t n a obvloae froa tBiXjal i tha t Browsing, Indeed, 
ckl0®# flraaatle monologue del iberately for Me masterpiece 

knowing that in i t lay h i e so at oatetandiag e k l l l , "the natu-

r a l outgrowth of the method of the draaatlc monologue *M. ftli 

Browning had perfeoted 1® Men and Women and Dramatis Per-
lis 

sonae«• • Broeklngton* e » i not a lone volet erying the 

merits of Browning1 e choice of fern fo r Me poet! when he ©b-
eerred in list? 

Having dlee&rded the play for» he otioee to write 
me Prt j iat io Lyrlo, or , ae i t I s now the eustoa to ea l l 
I t , th« Br&roatie Homologae* and t h i s fmm toe grMa&lly 
per? eat«& un t i l he found I t ready to M i hm& {«!& m 
danger of the *axe head f lying baefc Into hie faee*) f o r 
fel* jaightieft m r k , The M m and the Book.^8 

Although Browning ®ay be given oredit f o r perfect ing 'She 

d r a s t i c monologue me m poetie fe rn , fee eannot fee gives or edit 

f o r i t s Invention, as has been done repeatedly and quite mis-

takenly. 5 0 g . ¥» Fiiion, in an exhauetlve 1952 study ©f 

Bornbrooke, op. o l t .» p. 8. 

* &B&JS&L** P-

Mien Broeklngton, Browning and the Twentieth Cen-
tury , p. 16. — 1 ""' "•"••111"""' '- •' - * 

^®fhat the notion i s widespread way be deduced fro© the • 
etateaent to be feuad in a lfS« edition of Laela B. Xirrleleee* 
widely used textbook for prospective teachers of high eehool 
English, f C l M W f g l j f o a . .and Mte ra tu r e . m r r l e l e e e 
eta tee on pSge 35B m a t "Browning l e given oredi t f o r f i r e t 
ttelng t&e form #f the drawati® monologue , whiffet hag elnoe 
beeoae popular. • 
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Browning* e predecessors in the use of that form, cites more 

than one thousand poems proiassi la the years 17&0-1840 which 

conform to a definition of the dramatio monologue. Fuson says: 

flie truth le that Browning contributed virtually no 
technical innovation to this genrej in fact, it nay be 
said to have been established a generation before hie 
first dramatic monologe appeared In 1836, Far from being 
the inventor mf the form, or even a pioneer in it* «xt«r* 
nal mechanise, Browning took over a ready-made vehicle 
used by eooree of preceding and eon temporary poets. 
Paradoxical ae it say sound, Browning1 e better sonologs 
actually exhibit a comparative restraint in the exploi-
tation of the melodramatie potentialltiee of the gmmtj 
it was chiefly a more complex and brilliant psydio§i®p1iy 
permeating &ie lines.of his monologlo poems that mad* 
them appear wi.fa«. '* • 

It was this •psyohography* at which Browning excelled, 

and it was by means of what Fuson defines as the "psycho-

dramatic monologue* that the poet was able to mot&d the crude, 

raw ©re of his Old Yellow Book Into a compelling and revealing 

study of human nature. In the ll$it of Fuson* s definition of 

the modification achieved by Brswnlng may be seen the happy 

welding of intent and ©ontent with structure; 

i> psyohodramatio monolog is an Isolated ant satis-
factorily self-contained poem successfully simulating a 
spoken utterance by a specific and subtly delineated in-
dividual clearly not tfce poet, uttered on a specified 
occasion and involving a particular localised dramatic 
situation of perceptible tensity,- usually directed 
toward an indlvi&uail r,e& and responsive auditor, and af~ 

>rt unities for Insight into 

^Benjamin Willis Fuson, Browning and his Bfigllsh Pred-
ecessors in the Bramatle Monole^, j» -l-•• 

88JW4., p. 28. 
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With whatmm? t « m s the draaatia aoaologiie i s described, 

t i e r# i s e r l t l e a l opinion auffiola&t to eet&bliah that Brows-

ing1 s use of tii® gears brought that a r t to a s t a t e of r ipe 

perfect ion, a perfect ion achieved by no other preceding # r 

©onteaporary poet. And, despite me rather ousbereoise def-

in i t ion developed by Fusoa, the skeletal framework of Browning*s 

technique m f be described siaply, as 3. S. furry had shown 

in 192?i 

m# Monologue, as Browning exeaplified i t , i s one 
end of a conversation. A def in i te speaker i s conceived 
l a a de f in i t e , dramatl© si tuat ion. Usually we find also 
a well-defined l i s t ene r , thou#i Ills character I s under-
atood entirely fwm the impression toe produces upon the 
speaker, f e f ee l that th i s l i s t ene r M i said soesething 
and that M s preseti## and diaraoter influence the speak-
er1 s thou$it, words, and Banner, the conversation does 
not consist of abstract remarks, but take* place in a 
de f in i t e si tuation as a par t of M B l i f e . 

We aust real ize the s i tuat ion, speaker, the 
hearer , before the meaning oan become clear; and I t i s 
the f a i l u re to do Shis which b i s caused many to find 
Browning obscure. 

fhe matter of Browning's obscurity, already mentioned as 

being of oonoem to Browning, also was of ©onoem to his 

c r i t i c s . Many of these c r i t i c s f e e l , as does Gurry, that auch 

of the d i f f i c u l t y of knowing what Browning Ms to say l i e s In 

the form he chose. " In addition, many c r i t i c s , as did Curry, 

plaoe the blase f o r th i s lack of understanding not on the 

poet but on the reader. Jases McCormick, by 1940, had decided 

that present-day readers find Browning l e s s obscure than did 

those of &»®.ther generations 

S3S. S. Gurry, Browning and Ute Braaatle Monologue, p. f . 
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A l t h o u g h B r m t & m had a o b i « r « * a® febsolate asagtery 
o v o r M e » e d t « * » . . . w a l l e d u c a t e d s e n e x p e r l e n o e d 
r e a l d & f f i c t f l t y i n on&erstaii&iag. M i , & d i f f i c u l t y « i s l eh 
i s n o t p r e s e n t f o r t h e m a « r t o d a y . I t v m t h a I&«fc f f 
n a r r a t i v e i s a t o r l a l t o e e t t h e g c e a e and e s p i a l s . t k e r e -
l a t i o n o f t k e s i n g l e a e t o r w i t h M s a n s p e a k i n g f e l l o w t o 
irM«fc. m f e o f I f c a t t © r l t l . 0 0 a l l u d e d * 

Browning r e i t e r & t e e r«5pe®ted.ly l a The Ring and . t h e Book 

h i e t h e s i s t h a t t r u t h l i e t §o»e«?fcere I n tfe# s y n t h e s i s o f m r -

l e a s @ete o f f a o t s * t t e e n fro® v a r i e g a t e d v i e w p o i n t ® . A s e r -

i e s o f drama t i e m o n o l o g u e s , t h o u , mm though n e c e s s a r i l y 

l e n g t h y , seemed t h e a o c t l o g i c a l wanner i n vMofe t o p r e s e t 

t h e e ? d i v e r g e n t t e s t i m o n i e s . D e s p i t e t h e l e n g t h o f eaoh mon-

o l o g u e , Hombroofee f e l t t h a t Browning overcame t h e r e s u l t i n g 

a&Trers# o f f s e t s . Says Wombrooteos 

*K ox-oil e s s l y v o l u b l e * w I t h a s b e e n c a l l e d , and t h a t 
I s a ©harge whl®ti Browning s a s t m e e t a g a l a and a g a i n . 
B u t b r i l l i a n t l y v o l u b l e and e l o q u e n t l y w l a f e l s i t a l i o 
I s , and p a r t s o f I t — t h e h o o k s d e a l i n g w i t h ® a l d o , 
Capon fiiicehi, f o e p l l l f u and t h e P o p e — g i v e a # Browning 
a l m o s t a t h i e b e s t . 3 8 

L a t e r o r i t l o s h a v e b e e n l e a s I n c l i n e d t o s e e t h e v i r t u e s o f 

B r o w n i n g 1 « l e n g t h y e x p o t i t i o n ® . H e r b e r t G r l e r s o n i n I M S 

t a k e s p a r t i c u l a r e x c e p t i o n t o t h o s e pa s tages- w h i c h Horribrook® 

e l l « l n a t ® e «hen i d e n t i f y i n g Browning » a t M e b e s t . * Or lerso f t 

MI'S I 

t h e v i e i f s o f t h e t h r e e p a r t i e s i n Bom© a r e draws o a t 
w i t h a w i l l f u l p r o l i x i t y t h a t gav® p o i n t t o € a l v e r l e y # s 
p a r o d y -

And m i g h t , <Jod b l e s s y o u , i n Judlo ioyts h a n d s 
Extend f r o ® h e r e t # Mesopotamy. 

S 4 J a » « a p . K o C o m i o k , He A Flfeae S p r i n g s , p . S i t , 

^%ornbr©ofce* o p . o l t . , p . 3 5 . 
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And the spseshss of the two lawyers are a ere t ea rs d« 
fores* ©rasmed wlt& bad law and bad Latin. lEW!BEsi^ 
the whole pee* i s too life# a gigant ic tour da fores.* 

l m Beth Sessions i n s i s t s that Browning, I f creating such 

lengthy monologues, loses ouch of the effect iveness of Ilia 

chosen fo ra . Writing In 194?, she observed tha t "beat re su i te 

of ssoh delineation tr«, for the aost part* obtained i n tori of 

p i c t u r e s | lengthy character sketohes a re aore d i f f i c u l t to 

handle.#3,?r She ttiM fues t ion* directly the poss ib i l i ty of 

maintaining drama t i e exoiteasnt In such long poems a t those 

i a The Ring and the look. But while she questions the draaa-

t l o e f f ec t of Browning's long monologue she gives the i»pre»~ 

slon of using thea a s a yardstick f o r her foraala s 

the best d re an t i e monologues are concerned with a 
cross section of l i f e of aore than passing i n t e r e s t and 
progressing toward r e su l t s typifying universal experi-
ence. Mere communication of tr iv ia l f a s t s i s no safesti» 
tu te f o r character revelation.3® 

As the o r i t l o studies Browning's purpose i n connection 

with h i s form, he f inds that the length of the monologues be-

comes more obviously defensible. As the story took shape in 

the poe t ' s mind, he saw the pos s ib i l i t y of presenting i t f roa 

several viewpoints—a poss ib i l i t y d i r ec t ly suggested by h i s 

o r ig ina l source, sinos i t , too, contained pro-and-oon t e s t i s 

Sony f roa a var ie ty of contributors to the oourt records of 

^Gr ierson and Smith, m . o l t . , pp. 4§9-480, 
3 7 Ina Beth Sessions* *The Dramatic Monologue, * PML&, 

LXII (June, 194?), 511. 
5 Q l b l d . , p. i l l . 
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feo o r l g l a s l mtcAor mme.®® Browning, tbot o i l mm 
p o i i M i & pol f t t o f r i«v> M w b«l i«r«d tfeat *8# on* ovor Uv«A 

wise Ma not m l l t t l o mm t© mot f o r h ioool f tteOR « ; for®*! 

ojrotoo o f Juotloo woe l l k t i . 7 to f o r Mm***® 

This of f o r t to proacnt tho * l i . t t l o ooro* beyond tho 

U n i t s of fo rao l j t tot loo on& tfee oooflooo o f oourt teotlaoig' 

wa* also por t o f Broimlikf' o 4orloo f o r oxplortog tfeo roo l 

t r u t h «F M o source a t t o r l o l * MI e f f o r t t M A &ooo*«ltoto6 

Hi# l i i t rott tot iost o f eoBtrootiag afeoiftfltor** m i f t o f vhoa feaA 

to b» g l res t t«o to a to te h i t riowo o t l i s g t h . Cheeterton 

i d e n t i f i e d BromlJig* s hMtf l l i tg o f tfeo profelMt mo * »ojer 

f.chieveaent: 

* » * Brevnlftg • * * l o feo foo t «be &»& leora t to i l # > 
tea. f& is l i o ten iBg to. t r u th on l e r ro r , to herot ic®, t© 
foo lo , to l a t e l l o e t e t l ML l too* to deoperote p&r t lmm# 
t& ja«sro ofcotteroro* to ojroteaotie poloonore o f tfeo alist# 
l o tt*« hordeot leesoo ISiftt huaoalty M s o*or beta oot t o 
leara. f i le Mag ami tfeo ioofe l o the enfeoffment o f fMo 
t e r r i i a e r.«irnanis!ity * m poileoec, I t l o tto opt© o f 
f roo 

t h i e *epie o f f roo «p«Mfe* woo Sroonlag*# eolat ion t# Hio prob 

lost o f presenting a l l tho foot# m& o i l o f the ylewpoiftto i n 

b i t rnurd&r storar i s oa e f f o r t , to d i e t i l l f roo tfeo eoopeeite 

sa l t tfeo t rue etory o f l i f e oo experienced by M o feiotoriool 

ehorootoro* Ao Soeoioso taggeeteA* M i erooo pootion of l l f o 

i # l t#M up f o r odottto inspection, not f o r t r i v i a l faete*. "feat 

,s%o?a»o# o»* o i t . , p* £S®. 

*%* X. Cbeetertoa* lober t Browla# . p* 171» 
4 l m g , i F* i t s . 
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for aaraful aad aaaplata afcaraoter tnilyili. ISoraovar* he 

v i m his particular cr©ss-s©etlaa, not fro® firat mm MA# 

aad t3a®» tk« athar* Imt fro* tfca ©liter periphery i&vard, with 

#&oh aro cofttribatlag It* iftmr&~p©iriti ug radii to lull cat# 

$ae aaatar «f the rlag whareia lit* truth* She v««̂ r nature 

of the iMsh Drowning prepe-ftd to tie# #©j? Mi stofjr 

©re&tet tfee •prolixity* v£1fe istsieh he i* «© often are&ltaft* 

fixe Mum and Hie Boafc contains tea dm«atie moaologaae* 

Saoh of th# tea apeeehee r«lftt«« the control story, hat fron 

a different viewpoint. In three—-Hoi f float* fh# Qther Half 

Ro©#» tad Tertiua tpoaktr® are inrtwlired only ftaar-

iouely in the Aiuft» and partieipate aerely a» oosaestatere. 

In two, th© #pealcer# are lawyers presenting the tat*® for UMI 

opposing sidee ia the trial. In ©so—fhe ?©pe— the ap««&»i* 

is roqttired to pa»s Jodgneat m ^e eond#m#d nan and to ap-

prove or withhold i«sttn««. In foar—Count (3aide Franooe* 

ohini, aiaaeppe Onponsaoohi, Pompllia, and Ctaldt*»~%he speakers 

art person* natively involved in th# draaa, flret and 

laet book* of th# poe© are reserved far ©owenta fey Hi* natter* 

and aa each* although written ia Hi# fora af th# dmaatie nan-

elogae» a»y not be #& olastifled beeattse they are wrd# of the 

author. 

Ia thia eerie# of aanologaes* th# stories all eenter aa 

the narder, its preliainary evMtt, or its afternattu jtonaaUjK 

ha® boon eritioiied frequently for what tansy critics eonel&er 

to he- unneeeseary repetition. Sroefciagton observes? 
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Xt 1* u s u a l l y s a i d t h a t Browning t e l l s t h e _ 
s t o r y o v e r and o v e r a g a i n . f h l s I s n o t t « t t f t t r u e , b e -
c a u s e i n eaoh o f t h e d r a m a t i c monologues t h e e v e n t s a r e 
l o o k e d a t f rom a d i f f e r e n t a n g l e , and I n each e a s e m-
phas l f t i s l a i d on one p a r t o r o t h e r — n e v e r t h e same p a r i . 
F o r e x a o p l e , P o i s p i l i a g i v e s t h e i a i p r e e s l e a e o f h e r c h i l d -
h o o d , which , o f c o u r s e , a r e no t t o h e found e l s e w h e r e ; 
a n d Gaponsacohl r e c o r d s t h e s e p a r a t e e v e n t s , I n c l o s e 
d ft t a i l v o f m e f l i g h t . Fo i sp l l l a speaks o f t h e F i t A t , 
h a t h e r emphasis la @» a n o t h e r a s p e c t o f i t . She i s 
p r e g n a n t , and h e r view of a mother and a c h i l d she meets 
a t an i n n r e a a i n s a s one o f t h e c h i e f t h i n g s i n h e r a c -
c o u n t of m e f l i g h t . * * 

f h i f t i s t h e n a t u r e o f v i e w p o i n t f roat "^fhlch t h e v a r i o u s 

e t o r l . e e a r e t o l d . But t h e a n a l y s i s of t h e emot iona l p o i n t 

i n v o l v e d i n p i c k i n g a t l a e s e t t i n g f o r t h e monologues h a s been 

a s u b j e c t f o r d e b a t e among c r i t i c s ; t hey h a v e o u t l i n e d t b * 

p r o b l e m s such ft p o r t r a y a l i n v o l v e # f o r tlift p o e t and have d i s ~ 

a g r e e d on t h e m a t t e r of t h e t l a e e lement a s i t r e f e r s t o tt*« 

moaent o f ex t reme c r l s l # I n t h e emot ions o f s p e a k e r . 

McOormiek tumnia# i t up t h u s : 

Browning*» aiethod was t o t a k e a s i t u a t i o n e i t h e r 
J u s t a t a moaent of c r i s i s , o r , wore f r e q u e n t l y , J u s t 
a f t e r t h e moment had p a s s e d , and t o g i v e a d i r e c t p o r -
t r a y a l of t h e c h a r a c t e r 1 # f e e l i n g s i n such a manner t h a t 
t h e m o t l v t a f o r t h e s would b e a p p a r e n t , f h e r e a d e r was 
supposed t o b e a b l e t o c l a s s i f y t h e e:*perlenoe so c l e a r l y 
t h a t t&e background would d e v e l o p l t e e l f f u l l y i n | | « 
mind f rom t h e « e r e s t h i n t s s u p p l i e d by t h e a u t h o r . 4 3 

H a r l a n H a t c h e r , i n a volume on Browning1 s v e r s i f i c a t i o n 

w r i t t e n i n 1928 , t a k e s a mm s p e c i f i c view of t h e "moment of 

• p i s l f t k * He f e e l # t h a t s 

Her® f o r a n i n s t a n t t h e s p o t l l ^ i t i s t « m « A 
some s o u l i n a o r l t l o a l momentj and i n t h a t I n s t a n t t h e 

^ B r o e k l n g t o n , o p . a l t . , p p . 151-132 . 

^HeSowilefe* OP. a l t . , p , £19 . 
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s i t u a t i o n »uet be presented, t he supposed audience or 
partners to t he drama must be introduced ( f o r although 
they are necessary to the situation they are never actu-
ally l a foeue), t he a c t i v a t i o n and course of tfee action 
must be made ole&r—all in the uninterrupted monologue 
of a single character who 1g painting hie own picture 

. while he epeake.44 

Broekington joined eolidly with thoe© who saw the mono-

logues m coming at a highly o r i t i o a l p o i n t . . # f h e dran&ti® 

pereonae in fhe Mng and %e Book apeak at a mmmt &t o r i e l s 

—on© Bdght ala»«t aay# a t the top of an eootlonal wav#* 

fhey a l l go trough the event© of the dratsa in detail.114,5 

But Tvkmn, looking on fro® the vantage point of lt§£» 

refined and reduced the attribute of orlsie as it appears In 

th© aonologuae, taking an opposed view: 

Browning did not usual ly t o what he i® popular ly 
misrepresented a® doing—catoh an individual at the pre-
cise moment of a asa|®r oriel a which evoke® in a * flash* 
h i e whole personality, fhe adjective Should be "minor,# 
not •Major." * . . Browning^ Bishop i s not i n the 
throea of dissolution; he 1® ordering M a toab. W m 
Ltppo lAppl ime not been caught i n flagrante delicto 
with a street wench, fhe twilight hour during «iiieh 
Andrea del Sarto talks le long before hie wife1® asour 
with the oouein becomee sensational, and long after the 
moaeat when he embezzled t&e French klng'e re ta iner , 
t h e ©uke «f Ferrara l a merely chatting v i l l i t h e isldai«~ 
man for a prospective second marriage; what the oriel a 
involved in "fell sailee stopped together" comprised, he 

• i s too bored, to elucidate, fhe voaan poiaoner In #fhe 
Laboratory* is not administering her potion to the vie-
tla; iit ie Just watching ite preparation. And aa a 
final llluatratlon, Browning %rrlte« a ®onol©@ to ©over 
the minute "before8 and '•after* a duel, ignoring the 
dramati©ally critical mooent itaelf 

**Harlan Henthorne Hateher, fhe 'Veraifioation of. Robert 
Browning, p. 38. 

4SBroekington» op. clt., p . 151. ^Fuson, op. elt., p. 91. 
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?# pursue Fusob1® aethod of analysis within the liE|: and 

the Book, i t may b# noted that only in Waldo's second mono-

logue do we flwl the speaker facing a aajor or iel*-- the * ex-

treme* of death. Psmpilia knows she I s dying, but the stage 

@f ©rlei* i t past . fh* 1# reconciled t® ^hat ! • to coat* 

Caponuacohi's reaction i s one of b i t t e r rebellion a t in jus -

t i ce , iaarcely a Major c r i s i s , but rather a aoaeat of revela-

t ion. §uido,. in his f i r s t appearance, i s f a r rmaoved froa tfce 

"crisis* paint; fa® i s a mmttAmmt, cruel, cunning schemer, 

salting maximum use ©f rat ional isat ion. 

Another factor i s involves in growing ' s apparent waifi-

anoe of the poiat of major crisis lit Ma draaatic monologues; 

euoh a moment a t to re la te the incidents neoessary to 

h i s method wa14 have spoiled Broking* 8 method of te l l ing 

h i s story in the Ring and, the Book. Binoe the three central 

characters are thrown into a common draaatic s i tuat ion, the 

e r i s i s would have been identical fo r a l l three. But, by 

choosing a scene of l ess than ©axiom® draaatio significance 

as a getting fo r each Monologue, Browning i s able to give f u l l 

rein to the single character ifho, as Hatcher tee atM» »ls 

painting his mm picture while he speaks.11 Moreover, says 

Hatcher, 

These are heavy demands, and in order to oeet them, 
Brooming resorts to in te r jec t ions , replies# and rejoln-
d&re which a l l bat introduce dialogue? a r t f u l phrases, 
explosives, parenthetical as ides , e l l ipses , short broken 
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which r m m t ®b&-rmtftr anft eitutatlon; all. of 
wMeli help to flir# the line* their Brownlnfioffqtva collar**' 

Paradoxically, it if in the seeiin which eova* ©eft mattO? 

to being tolft at a moment of sajer crieie that Browning makes 

m$% notable ttea of the adrantagea of M i ohoeen poetic genre, 

for In hit portrayal of he M « fteireloptd a villain of 

truly htroi© proportion*» «o*t aiaMtlous study them* 

evil 1« that of tttM® in The Maa m & the Roofa* «?» Ctoaptaa-

Riokett. »It i» tplanAi&ly Aaa«r fall of k#«ssf, IsttfUaatoftl 

stroke* mm flush## of passionate imagination.*48 Bve«kliigt«* 

points out thati 

lb* taction of Child* i» the last of the draaatla 
wonologae* «ay, perhaps, %« aceeanted tfce aost extreme, 
fceoatts* he is fa®# to faee with al«oet ImrrituM.# 
. , « fhli f»«t of an eswtioeal oriels explains the 
rlrU and detailed exposition of events. Browning is 
not only « subtle-so aled psychologist, %«t Hi# a«tbo4 
of the perfected drsaatio aonolegae If scientifically 
pound.*® 

p* ul ®L»er Kor®, while concurring with ffc* aajority of 

eritice who were to follow M # in accepting Th* M m mj. Mi. 

ioofc ae the so®t reria rkable and aost obvious txuspl# of 

Browning*e technique* fQfi his ^®y 1* hie 1905 analysis 

of the poet»s virtuosity. Wore asee the tera "suspended psy-

chology* to describe the remits Browing obtains %f using 

the dramatic aonologae, and cites at evidence of the skillfal 

4?Hateh*r, op. alt., p. 8®w 

Coag> tea-Biokett, itob&gt Bvmm&mi jjawaalajS, 
p. 62. 

4Sar©ekington, or>. olt.« p. 132. 
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-use of the <5*irice the. cento In «Me2b ©upontsacPbl t e l l s to t&t 

Jutgos h i s portion of Pompilia1« p l t i f a l atory: 

, . * f£# go«s ©rer ttoa «ayi la Arosse* *be» 10m tempta-
tion f&vet ©*#* to hi®i ttsfi onoe oar* taftse the pesllosa 
r ide *nt3a Pospilia to 9m** m l ivos again thresgh tfet 
great e r le ie , Alsssettng *11 ble so t i ras , balancing the 
prss &.!»« ease of eseb etepj yet 401 t&e tin# b# h*« in 
mini tlie opinios df i « f t i AS f«F«©»ifieft i s tb® Judge e 
he i s to fmm* the peyehology i s aa^penfteA AsxtsreatiL? 
botvetn «elf-e»afsi*ti#« and open sosftsslsft* s«A the 
reader sbs aoeepte {fats sstssX i r a m t i e e i tss t ion a* sv|p» 
gssteA I f Browning lo ass the f tnee t m«. gubtleet mmm 
of the epeeeh. I® n»sy pleeee i t *•«&* toe- sisply pr#» 
posteroas t r eappoee vs s r s l i e tes lng t© w©r€» w i l y 
uttered by tfes p r t f i t . 8 0 

More here indirectly • latreAtxeee a w f t w point ©a uMah 

critics—asd Browsing W i i « a f - 8 f i » to Aiaagrss. Bvtsulag 

reaarked ef Me Amst&e ? l i « w ttist they were "so saiiy u t te r -

saess of m mnj iaaglnafy person®, not ©is#.0®1 I f ve ac-

cept Wore*e that ' (tepensscdhi *# wnrdt rea l ly vere attsrsA 

by the pr lea t , ttmn tbay aatoaatieally besos# S i w i i f l f 1 ! 

w i n . twnwll slao bee qnsstionaA Bmnanlng's akiH in keep-

lag hie idosa ealb servient to those of MB efeerssteret 

' f t wt.« inevl table that Browing* fl pre-eninent asflew-
a«»l the old disclose i t s e l f in hie chief contribution t s 
a r t . m e t i e r or not lie had a res l faculty of gueacisg 
mmt people Bl#s,t e&y i f tbsy ©««&« or vwdLA apesfc, a t 
lea at fee found Me ova greatest plea ear e in exercising 
what be took to be <mdh a facility* Re wae l i t e r a l l y tlis 
prophet, the ap«ftlce**for» tbe a r t i opiate Aaron giYing 
"-riearieiie voi@#« to hie &wmh toretfereu, but alu^ye. ees?ey-
log the isipreeeien of famiidiing them with rttwwcw • 
ratto.er th»« i»el««i»n tl ielr oi«. Soaetisee be l e s t a r t -
l ingly sat&stiasfsvy in Me &vm& m@ peaetr&tiftg 

5&Kore, eg. ol t ,« pp. 14?-148» 

SJ-Broefein^tottf ot>» ei t• 9 p, 16, 
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underatending; ®e®etiai#e store e»£i^emt;lng la Ma 
undo* Intrusion of Mass i f nad oonaeqaerit puppetiRlng of 
Ma ohferaoter©* Bat the a f f ec t I s ever the aiyae. The 
only way out f a r any of Ida sen and woaea la 1fh»wgjh 
Browning, and the j are stamped with Me eeal in tffififilt*®® 

There i e i n su f f l a l e f t t r a t r a to accept Ba*aa3.1*8 &rgm~ 

»ent E® adequate, ftaft there &r« several rtaeona fo r r e j ec t lag 

U , No wr i t e r , other than the eerupalette s c i e n t i f i c ebaavrttp 

report ing Ma f indings, oculd avoid JL&tnaftigg Mseel f on what 

i s wr i t ten . ®ae ignorea the point that tba oreat ive wri ter i s # 

by the very nature ef hie ae t of < m t l o n , put t ing h l n t l f ait 

paper, a t paint would fee, preferably, tha t the wr i te r a w l d a • 

i n j ec t ion ©f eelf Jaet MI long m he ereatee aod sustains th# 

I l lus ion of presenting the utteranees of M s etis^r&eters* "To 

Browning** eaya Kop&broofce* 8tia« IneiAs&ts of the p©#® ar# of 

s l l {£ t i spor taaas , oospared vith the taemleige of Hie persona 

who r e l a t e the«.1 , 6 5 Moreover, Ma priaary task l e not the 

fac tua l presentation of the » a j In utiieh ftfptafe#? f i t s Ma 

l i f t role* but a searching analysis ot the altavaatar of tha t 

tpenfeer, a l l of «M@h s u s t , by'*tli# nature of Ma a r t , be the 

product of Ma aim espertensnu 3&y» BrooMngtonx 

Qpoataaalty^ though i t would nam ««peyfioimlly to 
have to do with the s inner of an A*%« l a rea l ly asao«l~ 
a ted with til# a a t t s r a t l e a s t a s iaaoh aa Kith the mister* 
tha objection that the suitter of f h e Mag and the Book. 
fo r example* was present to Broiri&fcg** WMia In m e f e m 
of fh# Old Telle* look wi l l not esrry weight with the** 

6%m«sel l t m* e i t , » p „ W, 

esHombrcoks, ep« e l t . . t t& 
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who thoctfiitt til**® s e l v e s TssietE Into th« f jostt io i i o f tte# 
p o o t , f h # M t t o r o f tole own 03rpfiri«i@«?? • ! •© prsatf i t 
to Brovniof.®* 

l o a m -«§»w Browning*ff g i f t o f a# * grout «*IU» 

©nt irhicfc, portsopf feeosuM# of b t i i l s ro i f i r t . f o r tfa® • f p # « l f l o 

l i m i t a t i o n * of tyj>*»*»*tl«ig on i M A Kti»««ll *o«t€ mm to l a -

f i i t , took: m ©f « n i r e r o » l i t f t 

f i t s 8di«&m feft« t>*«n Its# utut iou o f « 
p«ychologi»t . • . . He w&o the groot P»et o f IfMftii « » » -
i c tor—not o f oha**et«r of «ny on# t t a e o r f l # o # or 
not ion , feat o f a l l time a and f luoou poonloo of tfeloh 
i t who poooifcle f o r him to i m m *nythi»«.®® 

B«#pito o r i t l e o vho not B»wwtag , « «erio« of soaologtioo 

«c redundant »nd In th« ftw of oo«t i»»t i©f i ! i f o r f r o l i x t t f , 

Brovnlng e$poo.r to J**.to otiGR^B hi® p o s t l o f o r * w i s e l y . 

If earn obn*rr*t tfcft •t.ljRoot ftny&litg; that feapp*n« in t M s 

voria .1# jefl.ftfi t f t t r t!h» f&#Meit of tfco |t»Spso?tt* 

4«3lT#reft l a The Rim; *vt t h t BofX,*^6 u s ing Iro-wslJit* • 

own technique of ex&islning thf fp ct* fro& d l f for i f t f j o. a g i o s , 

v e i l i n g m e drtvbftolc* of the &mmtte mmlogo* egmtnst th« 

aanj advantftges inherent i s the forw whon applied to mvh a 

task oe the t i l l i n g o f tlso B o w s aurflor, there i s s o l i € gr*iti»d 

froa -which to vls'f the «eoospl l fJ»tn, t m * h*ppy tmlon o f • 

•aanner UBS aat ter* an* to aooopt the Jodgwout o f B*Qdklfi*tMU 

Thf? fast t f to t , t i n s . . « of SrcnmlBg+g • 
til# Boot i f i t # ©aoeiMl#. * l * t 1# to «ay, w s ® » f € v # 
S T V v n e l e a r ana f u a i «nderot»admg of mil the people 
of th« « t»vr . « * too* thorn t h r o a t m o epeokere, wo kM« 

S^Sroefcington, op« olt«, p . 1®. 

P» S10. » p* 



tlim ssonotlEies at third hag4 &a t&$ epi$k.i5rtj -AlB'a u& tft 
fcaow tfoest. Bat -«© kmv thta, And W know 'tli-ea aue&i .sen*# 
thoroughly sjtfi subtly beotiaiie of tfoĵ ocm&t&nt thrmlng 
bansk «nd rttimflng stnft yecolourittg,"7 

g?B.I*©#fclî t0S#- gp. olt>. p. ISf. 



CHAPTER i x x 
jmt "fp#rw *PB sPfc 

mmimmm 

In reeontrueting the background of incident and la«pAlo-

tion niiieli led Spawning to wilt# The Mag and the Book, ©rltiofl 

have seen the shadow of Elisabeth Barrett Browning as a major 

—perhaps 1&e majors-Influence on the work, Title, eoope, 

eraftMashlp* plot detail—all show evidence of the conscious 

desire In Browning to lint hi# poess with the memory of hie 

wife. The wife and the work are so elosely Interlocked that 

an evaluation of the work without an appraisal of the wife1* 

Indirect contribution to that work would he misleading. Oon* 

Tersely, a careful review of the evidences of her Influence 

and Inspiration show that her shadow was ever-preeent as the 

poem took shape. 

Browning found the Old Yellow Book, his oentral source 

for the work, In the year preceding Elizabeth's death. He was 

Ijwieilatelf struck with Its potentialities,, biographers tell 

us, bat apparently did nothing to advance a work fro® the ma-

terial until after the death of his wife, ler indifferenee to 

the story way have been the block which delayed hie project, 

for In 1863 he wrote to his friend, Julia tfedgwoodj «ttte 

never took the least Interest In the story, so much as to wish 

SO 
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to i n spec t the p a p e r s . * 5 8 Siaee l l l x f t l i m tended to a e t a s 

a oontrol valve far Browning's or eat lire energ ies throaghoat 

t h e i r aarrled l i f e , i t seems probable t h a t fee w®«ld have been 

r e l a o t a a t to take on a p r e f e c t with which was m mm-* 

p l e t e l y ©at of sympathy. We may only ©on3eotare what might 

have happened to Hi# con ten t s ©f t he Old Yellow Book bad 

l l i s&be th l i v e d , bu t i t seeas e n t i r e l y p o s s i b l e t h a t the i n -

s p i r a t i o n to w r i t e M a monumental work never weald have oome 

to Browning exoept f o r the death of h i e w i f e . 

However, t he suppressed impulse remained—a gnawing whioh 

Browning ooald no t r e s i s t i n d e f i n i t e l y , f h e theae of t he Old 

Yellow Book, with i t s record of sordid o r i a e and sabseqaaat 

ooa r t t r i a l , was one which had always i n t e r e s t e d hi®, The 

l i n k wi th 1 t a l i a n h is tory a l s o found h l« responsive; h a t there 

was something more, something pe r sona l , a s Cundlff po in ted o a t 

l a 10411 

S&t story ©f Pojspll ia beeame f o r Irowning, Hm day 
he found i t , an obsess ion . Ho s ab j ee t had o f f e r e d h i s 
so oosp le t e an oppor tan l ty to explain h i s t h e o r i e s of 
U f a and. p o e t r y . I n i t were -fee Aa&roaeda myth, the S t . 
^eorg# legend, the s l ippe ry v i l l a i n , and a r e p e t i t i o n of 
the s to ry of h i e own l i f e . Bo what he ooald , the s to ry 
continaed to haunt him. So, a f t e r he foand he ooald not 
I n t e r e s t M s f r i e n d s i n i t , he f i n a l l y oonoladed t h a t the 
only way to r i d himself of i t was to w r i t e a poea.5® 

5®Rlehar& Carl®, e d i t o r , l o b e r t Browning and Jul ia 
Wedgwood; Their b e t t e r s , , p . 164. ' " " ' ' " " 

®%a«l A. Gaadlff , *The Bating of Browning*# Conception 
U941J Bl26Q! tRd **** *»**»* t o a d i e s in Ph i lo logy . XXXVXX3 
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Oundiff wan, \>f m mmm$ a pionoor in oxprooalng th« no* 

tton tiiat la fl*« aim and the Book Browning had wrttton a 

•repetition of hi# own Uf«.» oa# of fho ft rot 8 Ĵ OWnln̂ JJ 

Uogftphffn and * porooaal frlond of tho po*tf said In 188?: 

But Xft, Browning's oplrl total pmnmm OR tM« ®o» 
cation woo w f * tfeui a pn«lilB| mmmwg of tho feoart. 
I a® oonvlnood feat It ofttwraA largoljr Into tho oonoap-
tion of Poopilla, and #o ffcr «• thla dopon&oft on lt# tho 
oharaoto? of tho wttolo worl..®® 

Chootorton, In 1903, wont owon for tho* In oatabll thing a 

parallel tretwoo® Browning*o porooaal hlatovj and the ovoata of 

m ® Foag»illa**Gapon«aoehl relationship whoa he noted; 

There la one peculiarity abeat the «t»ry which has 
more dlreot boo ring m •a 11 fo . , » the extra-
ordinary reooBblanat betvoea the aoral probliM Involved 
In the poem If understood In lto eeeenoe* ant the aoral 
problem vhlch oonetitutea the oriole and centre of 
Browning*a owa life. . . * M o greatest mrk * . . wae 
the telling* nnder alien apritela and the Toll of a wholly 
different attry* tho Inner trath about M o own groat 
trial raft heeltatlon* Ho hlaaolf had In thle tenae tho 
ta*e difficulty at iaf©»a&e«hl# the ttiprts© difficulty of 
having to tvwat hlneelf to tho reality of virtue not 
only without the reward, bat even without the silt of 
virtue. i» ted# like C&pontaeehl, preferred what wo* 
uncelfioh sad Aiafeietur to what woo eelfleh and honorable. 
• * * Browning hat #»«#» f©i» what h# aerloaely believed 
to b« a greater good,, dome itet he hlaaolf would never 
have hafl th« eant to A«gr» oagjht t© be tailed dootlt and 
evasion.®1 

Chesterton here reftre to Browning*a oourt^hlp and 

tual marriage to tllmb%th Baryott 1̂ io ey« 

of Edward Borrott Houlton^Borrmtt» ?h# nswiag# m ® 

^Kri, Sutliopland Orr, fit# fclfo and of Rotoei*t 
> p* 

^Chootorton, op» fp* lO^-lOS. 
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without Barrett* s knowledge or cons tut and with the oertala 

foreknowladga of M i di mppmwml,. The &m®%t oraated a break 

between SLlsabeth and her fafew whleti never wat healed. 

Barrett E«?«» spoke to his daughter Hisiabatti after har tsar-

riagl. Hie "greater good* to whleh Chesterton return was. the 

aot of salvation in which Browning *ee»s to hare viewed hi»~ 

self as a resealRg 9t. Oeorge as la© removed Elizabeth fmm a 

household dominated by the father, where Elisabeth, the ohronio 

Invalid, w i hopelessly resigned to nothing sore than ft mm* 

tinuatlon of that illness and eventual death. In Browning's 

treatment of Caponsaoehi, ttisn, the "St. George* character!-

zation mm® not fro® his eoaro* «atsrlal alone feat fro® ths 

facts colored fey hie own personal experiences and luaglnatioii 

as he re-created, the conditions, If not the ©lrearastanees, of 

hie own act of salvation. 

Anthony Orossley, In 1988, also «aw the connection be-

tween Browning's action and that of 

I wouXd ask the reader to turn op two passages of 
ffh.# Rtmc and the 1 ook too long to be quoted here. The 
£trst£® , the Just priest, veil* <#«* 
crescendo hi a •Instinct in the matter* of Gosuit &uide* g 
eventual fate, fhey contain, perhaps, the moat treaen-
«®tt# vituperation in o«r line* written in the 
white heat and furious inp etd of the sitter aband@®»ent to 
passion. ".Twdas, ®ade aenstroas by auoh solitude,* la 
alone fit company for Count &uido. there, in traife, be-
yond all humanity, «the coeetrice is with the basilisk.* 

Bead it. Mark Browning* e scorn, withering and tre-
mendous, the lie refute by one who hated hypocrisy above 
all evila, who# like Capons&ochl hlraself, disdained af-
fectation "in ihoit£&t, word, or deed.• Can yom not find 
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l a tha nhala af the varrler p r l c i t ' g A»f»a«* «o®«tMit|f 
of a 4ioftal&fal «Bi«rti«A of rlgfet In Mi ocn-
d w l ©ver tli« aMmotto® of Slisabotti BarrotttwB 

tow, la aloo tad aotod th* 41 root voUtttmfcip H * 

twoon fee s*oal«4lf# » « m m of tho SnvBlagt ana tho poatlo 

roaaitoo of Poapllla ami Oapoaoaoohl* with th® twin tho&oa «f 

ffae H1bk ami tho mid ft«r# 1® BrQwaing1® dm* 

®a$i© e^Mi l t lw of M i #ia»fqr of loro* which 1® la turn tho ' 

mat lispsrtaitt part ©f Me on t i r e philosophy.®^ 

Parbapo tho ®o«t elaborate ©rttieal study of tho dogroo to 

*M«fe &i«alNsti** « shadow f a l l o» fho Bins: aad ttt Book 1* t r bo 

foand 1» Harriot Its© roloao, Po«>lila. ana Bar Foot* 

Th® otady lo aigaifioaiif not oa l ; for i t a analysis of tha par-

axials batwaos Stwalag1# pots and Ml* 11 fo atary* el so as 

an Indication ©f th« ron&rkabl* burnt appeal inherent lis th# 

Ir©wm»g ronaaoo# »*§®h of the li tovataro which ha# davolopod 

arowmi the Brownings lo foousod oa the porfnotion of thai? loir® 

and 14*o ldoal nat«r« of t h t l r f l f tooa yaars of narriago. I t 

followa, than* that tha parsoaal t l a s which ba dot#©tod itt 

Tiie Ring anil the Boefe aast mlm prowo to bo of ooftcidftiBfeld i»-

toroat to tha pafella* Oaylord saphasiaao tha Indisputable a*l-

done* of a i ^aba l i i ^ laflttmoo with Hiea# words* 

®%»tti««y "Brawnla* aa a Drsaatl a post tad 
Prophst,* His gpootatoT,* <B9&''tdttl,? 14* 1926), 45* 

K. Saw, ®Ths •Donna Angalloata* in 
Book,* S E # XLI d m ) , C6-81. 

M m a . , p. t s . 
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I t v&6 WfR, beautiful m%mm Babert Booming culled 
frea tha las t ly goal #f hie f r a i l , retiring » t f t wfeoee 
2.6 9% la t t er tft hit# writtan on the sight & • half* 
fattt«r*« houee to j»ift her l i f t t© h U t «n<t**<S wife thmm 
words: *1 begin to ttilnk there mwm m m to bold aa tlx# 
t i s i d t?hen they are fa ir ly i m i a d . 1 . 

£» tfe« f t r t t agonising yeare aft#r tot# * t f* « taatii 
whan fe« p©#t hai to learn to walk alone, to» created 
another vrami* 

• • . . half *sg§1 an# half Mp4 
Ant a l l a wonder a»$ a wild deaira.* 

What ®&ft#r i f he hid that aoql 1® aa ahaeura Ital ia* 
ehilc?~wif#t f luid Foag&lla &laa h»4 the «&§!># heart and 
•oul when one* .aha van aroaa«5« Browning etehed heap lata 
M i l e f t y apie i s H e apirit of that ataudafd he hi**elf 
had m% for t&e pa at* that he mat ®t#« a® io€ ###«#» 
and so has given the verild a. wwrtwit clear eut lit mmm 
beauty and poaaaaaliig tilt *1tUl personal real i ty whloh 
aakaa . * . creation® of imagination s®ns authaatia htwaft 
beiagu than tsaay wimm we te#« in the f l a * h . w 

l a t Oaylord 4ot® »@t rely #m her « w w»rda alas# to prove 

her point; lis# twm® to Browning ae authority for her ® i i i f « -

t iom 

To a friend l a t e la hia U f a Bobart ftnmlag tpoka 
f a i t # in f in i t e ly ennoerniiig the Inflaenoe the s»e?iory af 
h i s wift exerted In the ereation of Powpilia: *T m aot 
sorry new to hair# l ived a# loag a f ter «fee went away, hut 
I aasfaac to fm that a l l »y typea af mmm war# «ad« 
beaotiful and l&taaaA fey ay perfeat teowlaig® af ona 
wo«aa*a far# ©owl. lad 1 nmm> knmim t nwtp 
oorilt have written Ring mat tha 

After four yaare of waiting fallowing lllia%tth#s 

feylorA t e l l e «a# #tha i«na, me mmlng again hi« 

mmmm to "tea ahalf where the ahahhy old book ^.e 

awaiting hia a l ch«y . *®f Than i t M J o v t t 

L i t t l e by l i t U a th«ra «aa a gafetle hallewing 
Me aanoa^tloiii'of fomnilis into th« a p t r l W l « ^ t l » « n t 

H a r r i e t OaylorA* yoacilla aai Har f»#t« p* 90, 

20« ^ I M I , , 
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of her a t the shrine of whose memory th« poet unremit-' 
t lngly worshipped. As hie angel had hallowed h i s l i f e# 
hie every thought, so must Pompllla hallow those l i v e s . 
that touehed her own; eo must she ohange the gay young 
p r i e s t into the soldier s a in t | m in h i# death hour *wst 
Q-uido ©all out fo r salvation from the clean soul he had 
never been able to sairoh with h ie so oust t&e 
noble ?ope see in Fompllla; 

8 . . » t h i s g i f t of Clod who showed f o r one* 
How He would have tfie world go white.• 

All these M s g s must ©ome to pass , not beoause J>Q®pilla 
eonsoiously t r i ed 1® u p l i f t , to whiten, but by the simple 
f a e t ©f her being ja«t what A # was.0® 

iaylord a l so t raees the t i t l e of Browning's poe» to the 

Inspira t ion of h i s wife* 

Jus t when Browning decided on the t i t l e fo r h i s 
great work i s uncertain. Sere* too, the in m i r a t i o n 
©ame Indi rec t ly fro® h i s wife, She always wore an ea-
bossed r ing of Etrusean gold wrought by the faaous gold-
smith, Castel lan! . Af te r hey death her husband wore i t 
©a h i s watch-chain, and one day he re f lec ted on the fa@t 
tha t found the gold of Xtrurla to® s o f t , too 
pure to be malleable and therefore had f i r s t of a l l to 
mix i t with a l loy to make a combination hard enough to 
be f i l e d and hammered into beauty, r i na l l y a spurt of 
the r ight sor t of f i e ry acid would draw out the a l loy , 
leaving the r ing pure gold. 

So he would take t h i s story . . * s i x h i s fancy 
with t h i s gold. . . . en the eplo should be f in i shed , 
l e t m t publle oast faney aside and f ind the pure gold 
of huatayi t ru th , fee m m mm the look should be h i s 
t i t l e . 

the preceding observation i s based on Browning* s words 

from the f i r s t and l a s t cantos of Ifoe l i n g and the Boot. » e 

appl icab i l i ty of the r ing metaphor i s discussed In Chapter I ? 

of t h i s study| here i t i s su f f i c i en t to note that Browning*s 

Inspira t ion fo r i t s use steamed from h i s constant awareness 

of the s p i r i t of Wis dead wife . 

WJ5I4 , , p . e f . 6®24a-» P-
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Deepite repeated c r i t i ca l testimony to modification 

of fact Browning used in the oharaeterlzatloaa of his poea, 

there were tfioae, aueh as Brooklngton la 193£, ifea f e l t that 

Browning*a portrait* were anthemtie: • 

The background of foapillst la the pe«t*« wife, 
Elizabeth, and j e t the oharaotar of £oaipllia Is tfcera 
Just a« he found I t la the collection of document* now 
©ailed the ®M Tellow Book; tiueepp® fj^onaaeohJ. fern# f#j* 
background the kind of person Browning hlaaalf hoped t® 
he, and yet Caponsacchl la alao traa to the character In 
the ftUL Xellow 

Although, c r i t i c s disagree on the extent t© which Browning ad-

hered to fact In uaing his aource material, there irould b# 

general agreement with other portions of Br&aklngtaon'fl 

sent. 

Aa hae been auggosted in Chapter 1, the death of Elizabeth 

Browning nay have contributed to ^ e writing of fke l ing and 

the Book In a subtle, inserted mnner. I t *•«** reasonable to 

aeeuae that* had sfe® lived, Browning «igt*t not Mire written 

the poem a t all;- and i t i s aim©at a certainty that the result 

would have been a much different work. Betty Miller, In her 

1982 biography of Browning, dlaouaaes hia v i s i t to the Pyre-

nees In 1864—a v ia l t during which William Boeaettl reoorda 

mat the wtial# plan of the Man and the Book f a l l into place 

—and in the recount, gives us a gllispae of what laigfrt not have 

been i f Elizabeth had survived! 

l e did no work a t Caabo, however: for the Southern 
a too sphere, the "mountalna l ike thoae about Florence and 

7%r©ekingtam, op. al t ,» p. 125. 



Bleu*,* the little river . . . all mnw$lr«A to 
M a ©I* ̂ fea pant | with #ie rearelt that he eoaplalittft #f 
a mmetm* faeli&g of "bel&g vailed afeevt a»§ 
avei&eakwi » . . the obetraatlone are pumAy 
eplritual In M « ea««r the inflmmnm 1» tb* 
niae tia«« oat of tea, 1 lom*t «»«t a eoal." fee 
thinking, paife*]** «f ai*t*«te f«r the «to*f 
told in t&« *®ftiara flit y@ll©ir hook* he fc*d piekefi up 
far » 11** an a stall In Flo-rente m soa© tiier sntiiset*1* 
day, fotir ye&re agef Sis wife, he ka#w, had ttever shared 
fel# paeeioa W r fea •©ariose i^pth ¥#!#* depth of tê fair-
ity* wtoltk he font Hii thle ehaaoa ltnp %mkm ae a 
eaople of tfee eoil* of Uwmm »tere« On the mmtrSkWft 
•She never took the lea at interest la the story, 00 much 
ae to wish lnepeat tli# papara,* liar 6tetaete aeeae 
to ten aetat &• 11 fca*t fer four J%KM>§* Sromiiiig k«pt 
tSi« Isook by hl*a an3 aafle a® see of it.** 

Browning, 1b the aeantlae, haA foraet ft friendship with 

Jalla ttaAgveoft # pr©t»a1»ly is IflSH*^ their o©rr®«p#ii§«»iie# 

irhleh m.0 to extend over the next aare* years, ha« contributed 

aaeh to th® «a.gm of the eoapoeltlon 

a£&«« it mmm to light in 19S6. there la ft hint that the poet 

eaw in his new friend eone of the qaalitlea ho had aost *&•» 

•lr«i la hie idlfe. So one, Mil lor telle «»» eeald look lesa 

like the fragile, be-ringleted KUzabeth. M l fat "aaae thing 

of the eaae «|aality w&loh h« had dl«eer»ed in Slleaheffe Sarrett 

m m to drav ftobert Bxovttlag 1st© an eaotloiinl reaiatienribip -

wife tills severe and evrloaoly gt«o«l«## youiig blrnt^«t©©fei«sg.#?s 

Lik« Slieabttli, Julia v « d g n a « vilely r«m aai Aaaplj rail-

glotts, *a hlghljr latalll$«it mm a 1^0 oa ©yitioal oooaontavjr 

^Botty Millar^ P^erfe Bnrwaliag, p. 8151. 

?%arlo* op. elt., p.. Till. 

^%iii«f, #», ..oit*, p. » . 
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..af . f a u l t y . the « 4 s i i « m « of V*vw$m 

hXmmli* 9^ I t , la&aad* Browning taw in M i a oavtalfi qual-

i t i e s of In t e l l ao t and a portion of c r l t l a a l Judgment «bl«ih 

St# had observed in Kilxabath, I t my have baan tha t ha «i»f 

.ipi-ft..Mnjg.,.a^. Book to Jul ia fo r examination jsrlor to-

ost len in order to t e s t , vicariously, what s ight M?» b«#n 

811 tab eta1a reaction to tha poaa. I f g«# Me mart huve baaa 

4lMppolitt«d» f o r M l * found tha *l«agf dai*, complicated 

#1abtrat# atory of in t r igue apt arlss®* a grant dlsajipoiiitacitt. 

9hl* ate# l a t Srowniag know, adding tha t at*« wa« 

I s her hope that the poaa wae to ha h la tbas t g i f t to tha 

»erld.**S 

"Bo fo« raaaisbai*,* ®h« wrote, #onoa a&fiiig to m , 
U » t your l i f t n*« qui te wanting In , , , m« e e l e n t i f i a 
i n t e r e s t i n a* l i r . . . X f«©l m i f tha t i n t e r e s t way# . 
In yott unduly predominant. * mmt a o i t d l a t r a m f t har l a 
tha poaa, ®ht eaid, m i that *X f a i t ma I f I vara read-
ing what yon tot l o s t l a ytitr wlfa . fha mmm ©f good 
aetsed disisad. * And she want on to exhort tha poet to 

Slif*te#th Barret t Browning *a stonasieift » n durable 
mmm that a t Floraii**~~glve «o®ethliig tha t a l l i t # read 
«*y raaognlaa aa th« at teranee of o»a *h© haa bean ta«$ i t 
aoproialy to ba l l ova 1» goodnaae by tha oloaa aalgfrbet** 
hood of a h t a n t i f u l »©*sl«*"® 

Bzewnlag, Miller M s t r a i , w t o r t e d l a defanaa of h la work 

and of hla view of th# ev i l s inherent l a human nature; 

*a d i f f e r *pp**tatly l a oar conception of «fe*i g m m 
wie&e&naa* ean ha affaotad by ©.f&tlmtei ©infis—I ball#*# 
rn® graasaat—all tha »ere f by way of r t ae t lon from m e 
anfbroaft M i l l of aalf-.fieglal wfaleh l a tha oonditloa of 
»a»*a receiving oultapa,*7 

?gC?ttrla» SBasmMS** P* l s a * 

^ K i l l e r , 0% a i l> , p. i44# ^ I M d . , p, 24«* 
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3Sit$ t>? 3jp©i©|i,ĵ
iii tiffirt ft&d bean to proYoiui, tĥ ougl! JislSs1* 

yoloa* &n of Elizabeth1 a* ft® toiwi to a&H&t tfe&t t&a attMgit 

m§ euoeaseful. #lf the «•/»* it# urate to £gll& V«6g«Qaaf 
tflf® would hmra eubscribed to m.% af yaur bad opin-

ion* of til# boefe. **® 

Tha Iqport&naa awning attaahaA to Ma aew p»a« uiwmm-

tionabljr atamed ia from his desire % create a laatli? 

literary trlbate to &a aeaory of Mi mlft,. He tot toJ4 Im 

BlagSam, in m letter wtilali ha# be«& repro4*oed %m pmwt prwt~ 

Ottilf In fet* at«4?^ tikmt a« $ae awfe got smier najr fc# flaattjr 

«w the good of til® objtot of M« r«j llfa»~p$® try—and tt»t 

fca hope* to put the •flower* of new »M jbom pmfmt mwk Into 

Ulttbtlb*# sosehov. 

A# the wst gray, t« tlae ie?^ on, tfea p»*« b m M la-

oreaelatfly laportant to M® ag * atiprtM It tod M m 

alu# yaara la the staking, &M m® ni®3tttaftly & ««ori®l «f» 

fort* Hi# lettere to lea refleot* tlao and age in* the $rowiag 

l̂ ortanaa h* attMbad to the work aa vail an the liigii hapaa 

ha haiA for ita eaeoeae. 

tb»»» Mltfe Ma wife t© mmwtmtly m Ms Mad dMag the 

MiRtha of preparatory *ork m f ma Beak. Bwmm&m* 

m m m U m of the puNdlt* between tba alawly eoiioap-

Urn of the Paopllla-Capoaeaadil relatlaaahlp uttti Ms an* 

7®C»uao, op. olt,. p„ 164. 

^see p. 3 above. 
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lev# s to ry , sue t have r ese^:@r©(! mer$ At tell of t h s M«te ry 

of M s e&rly v i s i t s to gLlsefteth B&rr«tt« Th&t BrevBlog; ghovAd 

f a l l o w h i t own concept of l n t u l t l v o love l a 4h&$lfig tim aeefc* 

iug of FostplliA nod Catpoa«&«4hl seeas only mtmml* £» 1?.- 3 . 

John»on in I9S2 s#14 of t f c t i r f i r s t su i t ing$ 

« * . Th@T$ em he »o iottfel th* t PompHi* and Capcssscehi 
i n Brovalng1 * o©ae«ptioa Xov«i w-ch other* f t i t i r sso&e»t 
of r ecogn l t loa AemoastwiteB the po t t*# d t e t r l M of e lco-
tiv® a f f i n i t y . folia's forged MA p r e -
pared m®h to tft&e the dtutepott tlm of the o the r ; bu t 
ait Hi® f i r s t of m « i r t y n «a& »A1beat the a**& 
f o r m «pok®8 the two p ® a i t m l « the & 
flaefc «f i na lgh t t e l l e C&pone«©eiii t h a t fospii i i i -
not poegifcly M ? t wr l t t t f i tho«« bi%Xet~&om,m 

JoiinsoBi i n t h i s an&lyei* of the o r i g i n * ! Foi&plXia~ 

Caponnacohi mmtlng* toaefeee on another f*o»t of the Semen 

aurder etory vhldh p&ra l le le the l o r e etory of the Brownie^e. 

Per the poet Browsing, thoroughly conviaeed of the oxl»t«Be« 

of i n t u i t i v e inal i^i t* 8fcy in M « f i r s t s e t t i n g with the poet 

E l i sabe th Ban**tt t h i s mm§ r e a l i z a t i o n ©f the doc t r ine 

lobe#®® l u b t l i " e l e c t i v e a f f i n i t y . * In tfce eomrtship of the 

Brownings, Hob a r t was hopeleeely i » l ev# vlth. ISllfcabetts, a f t e r 

ou t Meeting*- *o In l ove t h a t l i t prepoeet a a r r l a g e to few 

In & l e t t e r b e f o r e they met f o r the i f w a i t i®e. ffe« Brownings, 

l i k e ftMplllft and Catenae ©ehi, were t read ing u n f a a i l l a r ground 

In tli*str i n i t i a l meeting; Browning knew only tot he t f i a l rea 

M e s f ®n& tha t he enjoyed » ®##tl»g of ffiia&ai 

t h r o a t tit© Be&lwe of aorre«ponda&o»r M l ftaftt che * «©»• 

Armed l&wUA, t h a t f i r s t p«reoa*l m&mm i t w i A , i t did m® 

*°£. 0 . H» Johnson, tee Al lea Vision of T l o t o n a n Poet ry , 
p* ISO# 
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f i re t eontuet of For.pllis end Capcasaeolil, to prov* (at Xefft 

to Sr©*ralng} thet hie lntui tlve seaee bed been feXXnM©, 'tut 

that tixl# woo&a w&b the one wo&sn h# could lore »M s^rrf»'. 

Aft#!1 foBplli^ *nd f3aj»©it8&©eht Meet, there if a© &$&&$ 

In -tfee reader*e »ind t&ftt th<* tm wilt unite to thwart the tt»-

Jstet trtAteent 80oldt/ ie fteeordlng P©irpilii>** Saj# Johnson; 

In her tin# of need Ctepeaftftoohl without ft Bonent' a 
hesitation toriiahe© fteld* the propria tiee, uiifflindfal thftt 
hie conduct in arranging fonapilla.4& ©sespe 1» on the fae# 
of i t * h#tr®ij»X of hi* p*ie*tly function aaA of hm? 
wifely dutiee. At Gftsteinam i t in not only Quido but 
&11 eoeiety with i t s o«t>ft«fA prejwfiieee wfcici* ©one® 
between the®.®1 

?crimps the young priest did ooae to Foapillft1 « eiS without 

«. moment1« hesitation in her tloe of need; hie h#«ltiitlo« ftnd 

his eon el deration of the poeelble respite of the m% hod pr sp-

eeded th# "time of need* Just as haft Bromlng1® fttudjr of the . 

poeeible re salt* of « elopeaent with 

Browning aa.it hair® ©#€» in the r##mtl# of the two r«e~ 

oaes eo&iethiag of a p&r&llel also* though there vet arneh flif- -

f«r©n$# in degree of eeverlty of the &f te«&th. SH d̂o** utter 

laok of ft eooiftl sense led hiss to rationalise hie *et df 

wr i e r | futber ©OMitted no physical »«rd©r. 

§«i4# eraee4 Fooplllft hy ftn act of viol mem Barrett exceed 

lltE&betti by m *ct of will, ban!thing her forever fro# hie 

pretence ftnd from hie house, Etiiftbeth wee jh&tt ft« deftl to 

Sftrrett after her "tee##* wife Browning m# eh# eonld hair# 

been had Barrett i^Xiefttet <Jai4ofe violence, 
, , .. iiJLiiiiDrxl0LiiJiJ8OMii1iy*iiiiffttr!W!iriwrirttftft̂ 'Th,—*t̂ "T*H*r,'A'l'*̂ T̂ ttr*Tirt*rf^̂ *̂̂ *̂  —infitfJ 1fTwt̂ ^r;ii4iiwffi|iwi,i>»wifr'tliir< -

a i IbM. , p. X&L* 
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I t I n an ispegelblir ana pointless ta«k to bt taapt to 

g««w;t drowning Might have clout with the contents o f the 

© M Yellow Book hau h is wife*a inf lutna® "been las® pronounoed, 

I t t t i t te & feirlj i l e p l s uat ter to look. ti&ek on The M&d. and 

tfct Book anfi, by ooapari a#si with biagr&pitie&l fftot fro® f h * 

Browning Aftga, sSet^raalfte that th is $t>vlou& inflae&cs of 

Xl ixabeti i en the r *«ul t&at product »&c a aajor elaaent in th» 

Raking of til® pa era# 



CHAPTBa If 

UO0ECE 

Muck twentieth-century eritieiea Mi. itmmmafa M s been 

devote to iTOwniag*® soiree Material for fit# fling fust the 

Book end to analyeee of the tew and the why— especially the 

how—of hi« of the- Material. Critlel®» baa oentera& 

Around the flialltr with which he staoi. to hietorip*l ffcat la 

pr#fi«fit6ttoi» of M e Mttrev aattr&ala end on the reasona*** 

poetic, draaatie, and pejohologiaal—which M f explain hi* 

obvioue deTiatioaa from a etriot interpretation of literal 

teetieony. 

Th« extent to whtefo Browning pledged hiaeelf to adhere 
to faot la hi a p o « mmhm to be at the root of NMfe of the 

debate. Nuaeroos critic* take the poaitlon that Browning 

•owed, in hie eearcfe for truth, to tell the plain, unvarniahed 

details of hie ftoaan aarder ae a aeaaa of digging out the 

terath. Be to lay hiaeelf open to eritioi»a« on that 

•core by devoting siueh of the firet and last books of the M a g 

and tfae Book to repeated affirmations of hie dedication to a 

eearoh for tratt threap the presentation of faot. Had he 

been a little leee eaphatie ia outlining his alas, say hie do-

traetore, he vaald aot hare been m open to criticise for Tia-

latino faiistorloal accuracy. 
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The furore over f*ot ?§r#a§ fancy tee betfi confined 

la rge ly to the auprent mntuxf f o r , as Fwmoei* poin ts 

ou t , the Old Yellow Bool. «»» r e l a t i ve ly unknown to tho publlo 

p r i o r to the publ icat ion in 1908 of Sharing *"* Hodall*s 

t l a i l® of the doeunaAt with h i a tr&ft&ation and 

P r i o r to tha t t i n e , Huaeell saye* readers and e r i t J a t vera in -

clined to take Bjwatag1® word fo r i t , to aecept M s raa&lftg 

of Old 1'ello* Boot m detai led in She Mag fend the Book 

to be the l i t e r a l t r u t h , "accepted idt&out <p##tS©n, 

l o d e l l , too, desp i te the eridenee of h i t tv*ftalati«ci of th# 

Old Xellow Boofc. on which he s igh t fir&w# *harped on the poe t ' a 

' f i d e l i t y to f a c t 1 aad eiaply r e l afore ed the preva i l ing 

notioa.8®^ 

The next r«»app;r&lial of the Old fe l low Ssofe was ®ed® by 

John MarifcAll t e a t i n 1926. G-eat did 8 m m thorough Job of 

digging oat di sorepancles "between eouroe *»A peea than had 

®T®r been done before , f ha aignlf leanoe of Mft e-QiBsstnt&ry i s 

due in l a rge aeaattre to the aet laoloaa wanner l a which he 

bringa a t rained l ega l atinft to bear on the problem® of t rans-

l a t i o n of the or ig ina l eourea ao& on of the 

l ega l aspects of the ease. As a lawyer, h<j l a incensed by 

what he ©on#l&era to be a derogatory Brewing p o r t r a i t of oo»» 

pe t en t , honest Floss® n Xa.wy#F®# working a t t h e i r profession ta 

s % » t t e l l # op. olt»> p» 111. 

«%bld , # p . 111. % M & . > p, I I S . 



•u 

the b®st of their oonalderfthle a b i l i t i e s . After an exia&ue-

tiv« an&lyal* of $h# lawyer* as they auat hav® beta in rml 

l i f e* &»»t t e l l e »«! 

Xhe lawyer# MUQ&V&M %U 1MB 014 I«3.1r« Boo* vera# 
therefore, aqperioMaA sen, learned &a their profession 
enA of high standing; they were oh&r£«d «i th iaportant 
o f f i f tUl duties, and * ®*r«fs& and mpv®$v&iQe& «sm1b*» 
tion of the zeeord will eiioM that taay p#x*9*M& then® 
duties with aeal and cugm*tl«ati*iMt iatatfiir* I t U pain-
f u l , therefore* to rsad the hooka "IDoolaua M$»eihtk«w§'s 

fend «Johannes Baptist* Battialtts* in 3h» .lUg .*a* tfel 
Book. Browning had the #14 I#11©® Book fcalfeY# fela£ 
clsimea to ha^e aaatersd i t * content*, and that 1# had 
read I t with a»ff ie ie»t ear© to mqmUit htmmM with 
fflftny of I t s faeta l a deta i l 1* ahoini i s Ms poe*, yet tie 
ha a deliberately ire&ttsd these ®e» with &oat#»pt and rid~ 
loule. Arehan^ell l a portrayed as a s i l l y , eoneeited 
pedant prsparing Ms arguaant with a mind divided Datvten 
b is curly-beadad boy, of ooarss a figment of Browning*® 
imagination, and the f r i ed l iver with fennal and paraley, 
and the lai&'e fry t&»t he expeeta to hare f a r dinner. 
* # . l a both books . . • Juet aboat mm half of the 
text ha# real ly to do with the eab^eot, the 
other half l e frivolous or atupid, especially when 
Browing indulges in * esrtaia kind of heavy wMA 
in tone plaeee i s actually dintreating to r«ad»™ 

Suet1* ineiatenee ©a l i t e r a l aecuroey from Browning in 

thia instanoe would rtm contrary to the .poet'# a r t i a t i e a las , 

Kuasall faa la . Of the lawyers, A# e&yi§: 

. . . fhe poet 'a treat* eat of theae two o f f i c i a l a l a one 
of his aoat a r t i a t i e parferttaneea. through the* he haa 
achieved an expertly effect ive dramatic contrast , and h»« 
a t the aaae t i ae f u l f i l l e d hi* mmt pet purpoae of a«tl~ 
r i l ing their profession. l a addition he has #«ear«d 
«hm®0k m# needed ooale rAlmft mm mmngk the 
other a aore eubtle vladloatioa of hi a heroine than could 
have b«ea a«is©ssfli^#d la my other way. fhe truth l a 
feat a»y ellailnatlon wovdd feat# aor-e nearly to end ttmu 

'to b.egio# with theae legal llght&i aad that oaly 
valid 1# aisalnat -j^e i»|tt*ti«# that deelarad 
lia^it m a t mm la ttiws to:%# darkaeaa. Bat me or l t i ea 

05John m m M l t Ce«t, The Old fellow gooi|# pp. *4-4*. 
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hay* tak®» the oth*r taet demise *npftr*nt1.y tf»«y ven+nd. 
either m&f ®nt® r t a i n«®nt or *er*l «pM£t # iiwt th® Xftat 

thing they tfcoupjfet of ***« f r t i f f t i e offset.®* 

fh® ssattar of frowning* t distortion of ffcot «o®0 not gift 

ifitfe tli© l»*y«rs, h a w w , for fleet. We make# * esrrftft anal-

yst® of oharaetor a^ain, thl« tisM* for th® centre1 t r io in th® 

atory, *a$'hi« fin<Sinp* in m?k*& eentrast to those of 

Sliming, 
. . , (ki!6o, F«*?pilii», ®n<! 6aponea®ohi anfl fht othars 

were r®al p*r*©n», of w&o®® dyings AM ioia-g# «« ha*® 
fe reel aoebiiftt. #«i€o wa« *®r®ly » wmk m,fA aYarioiou® 
mm, vl g1©«8 fey for©# of eii*MR«tftii<NNft an well a#- fro® 
inherent dafoct® of elwraotor. l*®n$£lla w»® ®u ordinary 
g i r l , doprlvfA of In ilitMis®®#,, vltti safflo-
i#*it gooi loo fee to a t t rac t , so# in#yrffloi*nt «tnnt«t«r 
to resis t temptation, *M wit& instincts stronger tfoan 
hor prineipl®®. 1Ph# riotim of an unhappy Mim*£Ager' ®tk# 
1# ma #bj®#t of rather th»n of admiration, 
C®pon«A9ehi m« m frivolous young fallow, on Hie lockout 
for aftv«iitwN>t liirht i s tbooght *ai mBmraq^tloBt In *®tlon. 
Browning on tha oontrnry h»» 4qpte1fe<t €hddo a® a human 
«6Mt«*r mak to ttw- lerei of a brat®; $apon®a®«hi i s a 
aoldior «*int, • !t?imlr©«8 prt set #. e' 0hri rttan hero, a 
tnt® Saint (laovg®. Foaplli* t« porfoot in «hlt«n®a®, tfc® 
paragon of ftrt t t# «?tfl partly, ana ftti*n§fly anosish 
Browning i® r«port#& to t*av® «aidf *1 ftmM h«r in th® 
book Ji»ft as sh« spunks a.nfi aot« in »y poom. *®" 

The portrait® provided. fey ©arefol otafly ar® use-

fu l in Hi® «®n«® t t» t titty shew a® Its# to utile! Browning 

e3r«r«S.tfl̂  Mr f»noy in elmrooterlting hi# p<fr«enftt» 

ffee ®ontra®t «»pl»six#« pointf m&M in thl» paper— 

for th® ortent to irtiieh Broking lAentifl®^! 

and Elizabeth in thf> plmem of Cs.pon«scehl pm6. *0's^iHa««bi*t. 

8®Rues®ll# ®p. o j t . > p* 1JS0. 

op> p* 685. 
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does mot j u s t i f y Cleat*« lusletenee m factual mmamw 

charmct eri»a t lon. There 4# alight feast# f o r adopting * work-

ing mile f o r awthora and poete stioh ae §est lias deviaed! 

When a novelist introduces real men and woaen, into , 
hie poema, and there i a no reason why a, poet ghouia not 
he Buhjeot to the aaae limit®tiona, fee ©ay properly he 
allowed a certain l a t i tude in h ie delineation of h ie efcar-
aetera and a eertain freed©® in the iaventi©© of imagin-
ary event#* in the ssanipaiation of the dialogue, and In 
many ether matt era that aov# in the a r t i a t i o developffient 
of h is the»e. But he must within somewhat e laet io l im i t s 
he true to h i s originale, ffe*s» »ay be emboliiehed l a 
the story, hat mot d is tor ted , they aay he viewed fro® 
d i f f e r en t angles, hut the perspective oust he preaerved. 
Otherwise instead of a p o r t r a i t , oore or leae ideal ised, 
ire have a earioatttre, or Instead of a narrat ive , ire a r e 
given a paaegyrle or a lihel.®® 

(Jest1* issi$%mm here i e predicated on the f ae t tha t 

Browning had a l l the h i t t o r i e de ta i l* a t hand end consequently 

had no valid m m m fo r perverting the®. Iroekiagton aay have 

had # e a t f s orltiolsHi in sdnd when he wrote i a ISSfi 

Spontaneity, though i t would seem superf ic ia l ly to 
have to do vitii the ®anaer of am Art,, i e rea l ly aesoei-
ated with the oa t t e r a t lea at as »»oh aa with the manner, 
t he ohjeetion tha t the Batter of fee.Bia.f aa l the Boole, 
f o r em»ple, m a pressat to Browning's hast in t h e f o r s 
#f the ®lt Xellow Mwk wil l not ©arry weight with ttioae 
who have bought themselves hack into the posit ion of 
the poet . The matter of hia own experienees was also 
present to Browning.®* 

Browning'1® own words wsra need i a 1§S® hy #. I . Shaw to 

i l luminate the fac tua l error# surrounding the delineation of 

Pompllia* a ©har&eter.90' tow set out to prove, hy «e*ns of 

ma 
Seat, ot>. e l t . . g» i f 4 . 

8%r©eklngton, ®r>. e l t . , n . t $ . §#« footnote 54. 



m 

eit&tione of eontradietory teatiaiMgr from Oaponeaeghi and 

Foapilia o n the event* whioh took p l a e # <iwring: their brief 

stay a t H».®t«limmm, that Bvarfff&ac h a # diaregarded f&ote. 

8h&w aided to thie teetiaoiiy a aiaeoaalan o f Poispllla'a abil-

ity to write, o r h a * laek o f that ability, apoa which Browning 

reete & m h of h i s proof o f the lafio#e»#a of h e r r«l&tio®8 ifdth 

Caponeaochi fend o f the attar degyafatlMi o f Ouido la.forging 

letters to b e passed o f f a * eoialng fro® foisoilla* a hand. ihair 

•ttMLaftaA that Paapllla obvioaely awa&ft writ® m A that Browning 

u s e s invention# of h i s own to aha* h e r a s not endowed v i t h 

ability to w i t # . B a t flbftv1* argmsent lost aotoh o f i t # weight 

a « M o w o n t farther afield to eheir the emotional link, f # r 

Browning, between J H e w i f e Elisabeth and h i e poetio Poapllia. 

Browning* a aot of eaving Elisabeth Barrett beoasie, a f t e r h e r 

death, inextrieebly linked with h i « construction o f Poapilia 1 § 

rescue b y Capoaaaoehi, eaid 8J»w, observing th&ts 

f h e M u g and the » o o k Is t h e ay&uatle expo sitiem 
o f «':tE#Ofy o f 'love, w h i o h 1# the ©oat i®»or» 
t&nt © a r t # f h i t philaaaphy} and this theory of,love 
ie fuadaaeiitally identical w i t h m a t o f » « t t « . m , . . 

Shaw further emphasised t h e influence of B r o w i n g * a paatift 

predecessors a s giving tooth inspiration and g&notion to the 

license h e exeroi eed in developing truth from faets 

m e n h e m m in m e Old Xellow B o o k the opportunity 
t o drara&tire the (struggle o f good and evil among mm mm 
a l a r g e r eee.le than ever before, and to glorify the t*&-> 
ossph o f good b y aeaaa of aaeelfish love, h e n a g oonseioue 
o f the tradition o f ennobling love for n o m a w h i e h had 

• # P» 
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been handed dotfn by the distinguished lli»« of medieval 
poets, and beet of all fey Sante. fhat tradition taught 
its preel©us truth by »«»« of am aeethetle lie. Vim 
the authority of Aristotle, the truth m i not endangered 
by tiie liej it was ©ade to shine forth Stats the tr»a«r0 
figured faets which otherwise would have obscured it.®2 

#&«es KcGorwl ©k in 1040 o&ine to Browning* s itfiMi for 

disregarding histories! aocmraoy in hi* treatment mf the Old 

fell#* Book.9iS Browning exereised a eofflbination of Jû tloe and 

aerey, said stodorwiek, dictated by the sutlcri and motives of 

the sh&rRotars a» they wev# developed is- the poem, with 

actor drawing either reward or- pti&isfeaeri to fit his 

Meieriaielc linked Browning* s aiethod, as Shaw had done, to in-

fluences he expert©need in hie o&rrlod lifet 

This is one reason why the poet unconsciously eh&nged 
the real story to aafce M e poea. His whole life from the 
day of his aarriage had developed with ever increasing 
elarlty the nes«««ity of Just sueh an interpretation, fit# 
seoend res-eon for the la ok of historical aeouraey was on 
a#o@mt of 'tee faet tot a# he thoâ it and worked on the 
poea Foapili^ beearee sore and ©ore identified with the 
spirit of KLisftfeeth Barrett Brownie. This, too, m& in-
evitable. the st#ry was indisselubly ££afcg& with that 
lay! *hapr>iest* year at Horenee and Mm», m 

MeOowsiok1a adnission that Browning lacked historical 

accuracy in Yhe Ring ami the Book was far removed froa the 

oonelasion which Hornbrooke had reaohed ia 1903 on the Mine 

point, and is indicative of the tendency to single out the 

character of Poapilia as being the area in whieh Browning « w -

olsed most freedom with fae*. Ifembrooke* defining hietorie 

®SIM4. t p. 80.
 B*KoCor»l«k, op. olt., p. 819. 

% w . . p. ax. 
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e r l t io i aa mm t t e t o r l t l e l s a nfeieb w&mm.m event f roa aany 

poaaSMa angle# while refusing to r«Xy on any sslngle version 

of the happening* mmM to generallae am Wm pee® a t * whole 

mud @8 Browning* * outwilative t i n rat&er than on any elitgla 

eharacterl i&tion when lie mmtm 

tr# tev* ma l l l o e t r a -
h i s to r ic eritX«. 

whleh evaryvhart prevail*# f&e peat &#•« not aXXoi? 
the ?esS$f to retaala sa t i s f i ed with one version of the 
atory ishicsh underlie# h ie p©o®» Be thowa 8» k m vmriau* 
peraong of d i f fe ren t eh&metera and interest# t e l l I f# 
And he eanaea theae to wafoM thaKaalvae i s the i r narra-
tlY«i, We aijr M t learn fr«» the* mrm about the Mt t f t l 
f ac te , ba t w# tmow be t t e r thoughts of aaay 
the d i f f e ren t etorlea also enable mi to a t t a i n to a Jaater , 
baoeuee ttoqplatar* knowledge of wtoat actual ly happened* 
Xn th le m | the po#mRX« a grand example of tiMi s p i r i t *f 
toletort® erltlolefflu®® 

Paul Bel timer 1ft X943 not only singled m% *o«pllla aa 

being a almpi»a*«at*tfiaa of the histori® ofearaoter b**t ale© 

cited the neant fey vhleh Browning had erred In giving aa a«-

curate o h a r a o t c r l z m t l o n l b l t BatiMmm proposed to do by 

an&lysit of th# credibi l i ty of the teatlnoay of Fra Qel aattao 

a® to the eharaeter of Poapllla* With an tftov&aas e f f o r t t© 

obeerve the eonflnea of the Catholic oonfeaeloaal ae having 

& hand In fihaplag the teaUnoay of the olerla* Beiehner pointe 

oat that Pre Ctleetlno ©oald have eald nothing derogatory 

about Po%tpllia1 «• «h»ie«ter, mm had ho wanted to d© eo» »e 
oottXd eay only what he did say# and then not voluntari ly, bmt 

pis« o l t . , p. XX. 

^ P a o l I . Beiehner, ffr® ©#Xeetln®*« Affidavit and fhe 
mug and the Boofe,* gW, LfXIX (my, 1949), 3S6-24Q. ' ' 



only by external persuasion, Ho matter tew blae& lit? charac-

te r ffilggat have been* the pr ies t had been her confessor va» 

without o f f i c i a l sanction to reveal anything which say have 

transpired as h© served h i s off 1M. 

H. B. Charlton, In 1044, aided Ms voice to that of Shaw 

and other o r l t l e s ife® found fau l t with Browning* s portrayal of 

Poopil la .9 7 Charlton mm Poap l l l a^ ab i l i ty to write and hear 

versions of the scene a t the Inn, just as Shaw does, to prove 

that Browning i s playing f a s t and loos# with f a c t . Bat Charl-

ton does grant that Browning has presented true pictures of 

h i s Postpilia, h i s Caponsaeohl, and h is fculdo. Again Browning 

i s ohided not so mmh for disregarding f a c t a s fo r ins is t ing 

tto*t he i s observlag historic®! aoouraey; 

One say accuse Browning ©f confounding the Issue by 
l e t t i ng h i s reason obstraot M s imagination in h i s s t a t e -
sent of the nature of poetlo t ru th , and, consequently, 
of seeming to require f » « h is r i d e r s the i r assent to • 
unconvincing* and even eonfused, propositions. . . • But 
omr acceptance I s sometl®es hindered by Browning1 s en-
deavours to secure l t j in the end, aoreover, I t i s not 
an acceptance of what explici t ly he appears to o f fe r t© 
us. . . . A fur ther obstacle I s the aodesty of h i s clala 
f o r the poe t ' s power «Tsr h i s raw aa te r l a l . In fcr»er 
f u l l emjoyaant of h i s imaginative v i t a l i t y he had f e l t 
tha t the paet1* faculty was, ®f a l l huaaa a c t i v i t i e s , 
me one llfcest God's, the faculty of creating, of aafc-
ing soae thing out of nothing. . . . But how h© sets I t 
lower in the scale, f t I s no aore than #«l«lc creation, 
galvanic* f a r life.**® 

Charlton admits that there are two plausible views of 

the truth of the Foapilia-Oapons&eefel relationship and 

B. C a r l t o n , »Poetry and Truth,* Bulletin of the 
John Bylands l ibrary (Xareh, 1944), pp. 43-577 

90Ibid., pp. 48-49. 
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characters , but i n s i s t s that Browning has chosen to ghat h i s 

eyte to one of the p o s s i b i l i t i e s . He sees tills one-sided 

view ae & d is tor t ion of the h i s t o r i c ! t ruth to which Browning 

has dedicated h ie e f f o r t s . But he emphasizes h i s or ig ina l con-

tention that Browning should have ins i s ted on h i s a r t i s t i c ' 

r i g h t s t# a f r e e re in f o r M s imagination, ami should hair# 

avoided posing as a h i s to r i an . 

ioea a f t e r Charlton1s study appeared, an unidentif ied 

commentator took exception to h i s f indings in that the c r i t i -

cism of Browning* s treatment of the evidence destroyed the 

book a l together , since I t d i rec t ly contradicted Broimlng1s 

claim that he had winnowed the *goldea truth* from the ©Id 

fe l low Book.®® 

the app l icab i l i ty of Browning1s "ring* metaphor, fro® 

which he derives the t i t l e of the work, and to which he de-

votes, in p a r t , two long sections of the twelve books which 

make up She Ring and the Book, ha# been questioned toy M i c r i t -

l c s . m i s debate r i s e s natural ly fro® the sequence of exami-

nations of fac tua l accuracy which followed publication of h i s 

source material , fyp lca l of f t o a&Mle ground which may !>• 

found between the extremes of th i s debate i s the posi t ion taken 

fey ?*ul A. Condiff i n 1948. Gundlff r e j e c t s the hypothesis 

tha t the contents of Browning»s poem# insofa r as t r u th fu l pres-

entation of the h i s t o r i c a l account i s concerned, a re *pure 

®®*Comoent on The Mag and the Book* • Kotes and Queries 
(lay 6, 1944), p . '' 
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gold.* father, Gtrafllff fee l s , , "fanciful truth * Is & m m ap-

propriate designation for Browning*a end result: 

AM the eontradletory facte of any tr ia l come to 
surfaoe, m &# the eontradletory facts of the poem 
to the surface. Hevar ©aoe d#«s Browning guy that 1# was 
fa i thful t# the faots . . . . l i s was to present 
the facta in a# afeRf different light® m they could 'be 
presented. . . , Browning aooepts Art as the one possible 
way @f speaking the truth, B ls .ar t i s t lo way la throw^t 
the of #faney* or iatagination, whieh la God-given, 
life* the g i f t of prophet and 8@®r, and possessed only fey 
those "©ailed ©f (fod.* 1®© 

Her© Cundiff late thrown l ight on a point by whioh a l l me 

speculation, a l l the factual evidence, as to Swwitliig:1 # 41 are-

gard of historical accuracy seems pointless. Browning1^ Job 

was not that mf eourt reporter for a t r i a l , as #est would few* 

it# nor was I t that of reporter for a periodical, as Charlton 

would seem to require. His task was ŝte creation of a poem— 

a work of art , a product of Inte l lect , an off-shoot of Imagi-

nation—In which HMKMI sould be found something Mrs than fact , 

eoiaethlng of use i s 1&e searoh for universal truth. Browning 

saw this m h is poetle task, and Me used his poetic talent in 

a Banner olrouascrlbed only by h is interpretation of artlstl© 

restrict ions. SeV&ne saw this and pointed I t oat In 1934.? 

*# have seen what in f in i t e pains Browning took to 
arrive at the truth. He read the ©Id fellow Book eight 
tines; he s torched in BOMS for ©ore aateriale; fes trav-
el led to Arezio. All 1fe« knowledge @f I ta ly and of the 
Ital ian Renaissance, stored in him through $any years of 
unconscious preparation, raided to h i s aid. How vast 
that learning was one a&y see by consulting Mr. A. X, 
took*® foroemtagr Ppon Browning's fhe Ring agfl the Book. 

•IJUNR i i n r ; - : r , : ' f I ^ - J J — — r r a f l i r ~ , i i r t T : 3 : : i r . r - . " m r x ' - J t i u - n . f > t l t r r t - • n t r - . T . - i r - W r . r i r t t f i r rnr- i rT """T 

*®%aul A. Cundiff, *Tfa« Clarity of Browning*® l ing 
Metaphor,» PHLA, M i l <&eos«ber, 1948), 1280-1281. 
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Wmt tremendous? e f for t the poet m&M.e to trft&eex&be the 
t ra th of eaall de ta i l* tmm hi# eoarees ®an only b« »p» 
predated by one #115 teg read ''fee ©M Yellow Book 
as of ten At Ait Browning. 

Yet Brewtiitg m e am a r t l a t , a creator and an i » t f r* 
preter# and m mf s&jr boldly that tb# tr«at« of ths F n n -
ee*et&B& a f f a i r in Bom# in 1697-# wtr#'-a-eirer enacted by- '• 
the characters which Browning gives up. The question l a -
d eed nee<3 neves* hsv« -fluea sure that Jtommiag b#«»# wmm 
*aA my* convinced as the y«&r« went ©a that he had surely 
rend and t*€prota©#d the Old Yellow Book. Ml me hi# mm 
statements, too, tansy enthusiasts h&v© been m 111--' 
advised a# to push Browning1 a clalro# -a® an historian a t 
the «q>«ft«a of his r ights ae ft ereative poet. fhe evl~ 
«e»®t wil l oak* i t el ear, I think* thfet Browsing w i not 
great m an historian of seventeenth-cs en tary I t a ly , bat 
as a poet of nlnete entb-oe <vtury Sngland. . . . Browning 
mad© a section of obioare I t a l i an histoid Into a reading 
of l i f e as he viewed i t in his mm day,1DA 

On® of the moat recent studies of frowning*s adherens* 

to f ac t in- Hie l i ng «a& the Book i s a eoBweentary on 1fo# 

Sorotona Codex, recently discovered secondary d*«aa*nts re-

lated to the Old Yellow Boot, fhe ooasentary giv#« sew l i f e 

to DeYaae* * elaia that Browning dug thorou^ily into the b&ek~ 

groond of h i s atory but took creative l i b e r t i e s with the fac te 

he fo^nd. Of the several paper# contained la th« s©#«* a l l 

bat two r e l a t e to the Oftaparlni side of the dispate., fhe evl-

deaee fro# the codex lend* weight to tSbue contention tts&t 

Brooming depicted Pompilla a* aaeh parer than rea l ly wa«» 

And the new findings Indicate that considerable suppl eaentary 

material i s mlesing s t i l l fro© the atory aa i t was known in 

i t e own day. 1 0 2 

l^Befane* op«. e l t .« p.- I f f . 

M®B«striee Corrigan, *Hew on Brownlng*e Soma 
Harder Caae,* Btadloa in Philology, XLIX (October* 198S), 
§tO~§<Ki„ 
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Brmming* e masterful accomplichoent in developing from 

the sordid details of a Komsn crime a poem of beauty and of 

treraendeua human interest thu« ueemn to have been potelMe 

only through, his tm.glmtlm mw of faet. Chesterton In lf>05 

gave a ©Itte to one reason for the poem* @ attraction when he 

wet*: 

She fdng and the Book ie of course, ©#eeritlaXly 
speaklag;, a fefeotive' ei&ry. Its differenee tmm Hue 
ordinary detective story It feat it seeks to establl-sh, 
not the centre of criminal guilt, but the oentre of 
spiritual guilt. But it has exftetly the same kind of 
exciting quality that e, story has?, fend a very 
excellent quailty it is.10*3 

But the treffieadou.5 volume of time and energy which, have been 

spent in tfuelling down ttie degree to nfcieh Browning deviated 

fro at fact provides an ineeoapable indication of the interest 

inherent in his seurae material. A poet of le§ser ablllties 

might have overlooked the possibility cf the material, or 

might have avoided the aowitalnoue task its «u»«ation pre-

sented. A poet of lesser abilities night have anticipated 

the Insistence of eritiee upon adherence to faot. Browning 

did none of these thing#, but used hit art lag to the 

dictate# of hie own free will to turn to maximum utility th© 

strength that •wag inherent in his aouroe la&terlal, Hor «a« 

M e method a secret; he outline? it for hi a readers in a por-

tion of fhe Sing and the Book: 

But Art,—wherein oan motfisa apeaks to »#n. 
Only to mankind,—-Art ©ay tell a. truth 

esterton, op. elt, , p. 168. 



So tke ttilog ssb&ll breed Uie thought; 
l o r vrmg the thought, misstag tiae meiJLmt@ «e i€ . 

•. Po iaay you pfeiiifc youi' p ic tu re , tv ice Aov typutft. 
Beyond se re Xmger? m th# . 
00* net© toy mbi<f bring music f roa your i i M f 
Deeper tte& evir ©"en Beethoven -
So y r i t s a Ijook slamli mm® be/osd lite f&ofcjs, 
Suf f lee t&e eye fcad save tit© e©ui besM©i»104 

104B6*»ert Browning, fk# Hiim* &ad -t&# Book* B#sk XXX* 
11. 6$4*6€3, 



CHAPTER ? 

1 Rewind* S "M1SS&0E* 

Browning as a social eritle and religious teaoher teg 

occupied the attention of his commentators since the days of 

M s comparative obscurity. Me was takes seriously ag a re~ 

llglous teacher during Ike height of tfee Browning societies# 

so such so that Idaund doss# was proapted to observe near the 

turn of til# oentaryt 

People ai»t beginning to treat tills veJument tnl 
honest poet as If he were a sort of Karons Aurelius and 
John the Baptist rolled lato one. 1 have Just seem a 
hook In vhloh It is proposed t&at Browning should super-
sede the Bible, that a set of M s 'volumes will to* A 
religion better than all the theologies,of the world. 
Well* I did not know that holy aionster.1®® 

la the bibliography of Browning criticism »ay be found 

liberal sprinklings of suoh Iteais as "St. Paul * s Senaon on 

Mars Bill and Robert Browning * B 01 eon, • fro® Christian Thoaafet 

for 1890; "Robert Browning, the Typical Christian Poet of the 

Age* la Christian World Pulpit for 1890; "Robert Browning ae 

a Religious Teacher* in 5ood lords of 1890, and Henry Arthur 

Jones1 thrloe revised and four tlaes punched Browning as a 

Philosophical and Religious feaoher, last published in 1918. 

Since those earlier days Browning's message has been Identified 

lOSThe Critic. "Edmund ®osse on Browning,* XXfXXX 
(March 14, 1996), 18?. 
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by hi# c r i t i c * a s "barbar ic ,* as •Christian,* and a s «la»s% 

a l l shades in between the two extreaea. *A mm present® to 

the world aore man one hundred thousand l i n e s of verse,* 

say a Pranoes Bus s e l l , faod straightway the world f a l l s in to a 

quandary ©vet* m e cor rec t d e f i n i t i o n of Ma product . « i m 

Although there were occasional diesestars tmm tha or l t -

i c a l rank* of those who viewed Browning as a g rea t r e l ig iona 

teacher* i t remained f o r Santayana in 1900 to wr i t e what 

DeVane ca l l ed , a s l a t e ag 19S8, "the most devas ta t ing orit?l-

clem which Browning has yet encountered. * 1 0 7 In an essay on 

what he termed «ie "poetry of barbarism," Santayana, a l thou#i 

genera l iz ing on Browning* s poetry, aay well have had is mind 

The Rin^ and tit# Book as he contents t h a t Browning i s an ana-

l y t i c poet who seeks to reveal the e leaenta l a s opposed to 

the conventional, reducing experience to the e leaents of pas-

s ions , characters, per softs; that the world of Bromine i a * 

world of h i s t o r y with c i v i l i s a t i o n f o r i t s s e t t i n g and with 

the conventional passions for i t s a c t i v e f o r c e s . 1 0 8 All these 

observat ions oay be wide of Browning's po r t r aya l s of $uldo, 

of Pompilia, and of Oaponsacohi: 

In Browning the barbar i sa i s no l e a s r ea l though 
disguised by a l i terary and s c i e n t i f i c language, sine* 
the passions of clvillmed l i f e with which h e dea l s a r e 

10§Sttg«ell» op. P i t . , p . 96. 

lO^DeTane, pp. c l t . , p. i3§. 

S&ritayana, I n t e r p r e t a t i o n s of ffoetry and Re-
l i g i o n , FP- 188-216. 



t reated m so ®any "barbario yawps," complex Indeed in 
the l r conditions, paffinge of an i n t r i c a t e engine, but 
aliileea in the i r vehemence and *ere ebul l i t ions of l aa t i -
neas l a adventaroas and profoundly ungoverned settle. 

• Irrationality on this level i t viewed by Browning 
v i m t&e same sa t i s fac t ion with which, on a lower leve l , 
i t i s viewed by Whitman; and the admirers of each hai l 
i t a# the secret of a new poetry which pierces to ttoe 
qiilofe and awakens the imagination to a new and genuine 
v i t a l i t y . I t i t in the rebel l ion against d i sc ip l ine , l a 
the abandonment of the Ideals of c lass ic and Christian 
t r ad i t ion , tha t t h i s rejuvenation i s found. Both poets 
represent , therefore , and are admired f o r repre sen t ing, 
what may be called the poetry of barbarlera in the ®oet 
accurate and descriptive s®n«e of t h i t word. For the 
bfttbarlan I s Hie WMt who regards h i s passions as well? 
own exonse fo r being; who does not domesticate the® 
ei ther by understanding the i r cause or by conceiving 
the i r ideal 

g@al.iw 

Browning i s the §poltesit»n of C&rlstl&alty in aa®@ only, 

Ss.ntayana i n s i s t s , with, s philosophy of l i f e and a "habit of 

lmagii»tlon® which need no support of »etsphysie»l theory. 

His primary, s e l f - s u f f i c i e n t temperament suggest* the few 

loose doctrines Browning possesses.*10 ' 
jLaft what does t i e teaperaaent say? mat l i f e ! • an 

adventure, not % disc ipl ine; t^a t me exercise of energy 
i s the absolute good, irrespective of motive* or of con-
sequences. These are the mxi»s of a frank barbarl«aj 
nothing oould express be t t e r the l o s t of l i f e , the dogged 
unwillingness to learn from experience, the contempt fo r 
r a t i ona l i t y , the ear el e s en e s s about perfect ion, the admira-
tion fo r were f©roe, in which barbarls® always betrays 
I t s e l f . The vague religion whloh seeks to Jus t i fy this 
a t t i t u d e I s rea l ly only another outburst of the ease I r r a -
t ional l®p!ilse. 

In Browning th i s rel igion take® the mm® of Christi-
anity, and i d e n t i f i e s i t s e l f with one or two Christian 
ideas a r b i t r a r i l y selected; but a t hear t i t hat f a r more 
a f f i n i t y to the worship of Thor or of Odin than to the 
religion of the Cross.1 1 1 

l<%Md., p. 176. 1 1 Q I b l d . , p. 808. 

m X b l d . , pp. 205-206. 

mailto:g@al.iw


-nine years later Santayana had not budged from • 

this opinion «f Browning. l a a l e t t e r to W. L. Phelps lit 

whieh lie reviewed M s essay quoted abover Santayana i * l i ( 

Ky disgust a t 1 mwwXmg i s net because ha loves l i f e 
or has I t abundantly, but because he doesn' t love I t (as 

. Dickens does, fo r instance), fo r what I s good In i t , bat 
for iteat la bad, tawdry, and pretentious. I protes t • 
against being called a snob; what I love i s simple, 
humble, easy, what ougkt to be eommoa, and i t i s only 
the bombast of false ambition and f a l s e superiority that 
I abhor . 1 1 2 

Paul U s e r More teased with Santayana in denying Browning 

the label of Poet of Chris t iani ty. Ho re sees Browning* s pop-

u la r i ty as a d i r e s t result of the Yletorlan groping for an 

answer to the spiritual and intellectual unrest brought on by 

tbe growing Materialism of the age. Browning awoke in Vie-* 

torlan and post-Victorian readers a new hope for i n te l l ec tua l 

salvation, a t least . Says Horet 

There i s a n o ^ e r element in that popularity (and 
t h i s , unhappily, i s tfee inspirat ion of the olubs and of 
the formulating o r l t i e s ) which I s concerned too mush 
with th i s f l a t t e r i n g subst i tute fo r s p i r i t u a l i t y . Un-
doubtedly, a good deal of rest lveness exist# under what-
I s called the materialism of modern l i f e , and many are -
looking In th i s way and -®hat for an e-seape into the 
purer Joy which ttoey hear has passed fro® the world. 
. . . those who think they have fount I t s equivalent In 
the poetry of Browning are a is led 'by wandering and f u t i l e 
limits* -The secret of h i s sore esoteric fame I s lust 
t h i s , that he dresses a worldly and easy philosophy l a 
the forms of spiritual fa i th asd.so deceives the troubled 
seekers after the higher l i f e . 3 

More further reflects Santayana1 s them© of barbarism in 
Browning as he pointe out that in a l l Browning1 s rhapsody 

11%. L. Phelps, Autobiography with Let ters , p. 342. 

3-l%ore,, ©P. o l t . , p. 165. 
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there In nowhere a h int of any break between the lover and 

the falser nature of man, or between the hnMMt and the ©eles» 

t i a l ©haraetar, "Sot that h i s philosophy i s p a n t h e i s t i c , " 

says tore, "for i t i s lefemi© in i t s v ivid sense of At®-

t ine t personality; but tfeat nan*a I S T I l a l t e e l f divine, only 

l e s s e r i n degree. 

Indeed, the po in t ©f the n a t t e r i s not t h a t Browning 
magnifies huaan love in I t e own sphere of beauty, but 
t ha t he in take of I t with the veloe of a prophet of sp i r -
i t u a l th ings and p roc la i a s i t a s a coaplete doc t r ine of 
salvation. Often, as I read the books on Browning* a gos-
pel of tmmm pass ion, my aind reour* to t ha t scene i n 
the Sospel of St . John, wherein i t i s to ld how a ce r t a in 
ii©odeums of the Phar isees ease to ^esue by night and m i 
puzzled by the hard saying! "Except a aan be born again, 
he mnm% see the klagdoa of Sod." , . » I ©am not but 
wonder a t the l i g h t message of the new prophet: "If you 
de s i r e fa i th—then you*re f a i t h enough* and "For Sod I s 
g l o r i f i e d In »ws.#3-l« 

The fiifcgntftoatton of huaan love into what More c a l l s a 

•complete doc t r ine of salvation* i s a them# cowmen, to several 

of Browning's poems. In The Rims and the look Browning leaves 

no doubt tha t Capons&echl, through h i s love f o r and rescue of 

Poapil la, achieve# a s t a t e of sa lvat ion In the eye« of the 

tope . As m e Pope speculates on mn'& goodness, s t reng th , and 

In t e l l i gence , he deduces t h a t only In goodness I s a def ic iency 

apparent <to the huann eye, and reasons? 

What l acks , then,, of pe r fec t ion f i t for Sod 
But just the instance which th is ta l e supplies 
Of love without a H a l t ? So I s strength, 
do i s inte l l igence; l e t love be so, 

U4Xb3WU# p . 165. U 8 I * l d * , P . 164. 
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Uull»lt#i la Its nelf-MerifUtt 1tJi 
Than i t tibm tala trat and <Jod shows aosg>lata.iA* 

fhat Browning was ©ritioal of CJIiureh and stats 1b The 

Mnm and tha Baok i f avidant to m«t of his ov&tloa» Santayaisii 

saw this dual arlt lolaa of tha aaoial ordar ft# stomaing fx>«s 

Browai&g1 # deficient sduoation, looking that formal training 

traditional in Ms em country, Browning used to say that -

M | bad bsan his university. What Bwmiag i t i i « d r says 

Santayana* as ha gftva rain to hi t Jtaan lntaraat %m ttia aup arti-

f i c ia l fsraant and worldly pa««loaa of tha I ta l ian Banalssanaa, 

was an insight Into the olvil i*ad heart of I ta ly , Into Hit 

*aogant Idaal of Tlrtaa* and tfea tralnsd imaginations of tha 

best I ta l ian alnda.**^ 

I ta ly had a religion, and that religion panmtaA 
all it# U fa * and m « tha taokgroimS iflthoat *11A #van 
i t s ssaular art and » scalar passions «*•&£ not tea truly 
lnts l l lg lbla . Tha soat aoanaitdlsg and raprssantattva, 
tha dsspaat and most appealing of I ta l ian mtm&m am 
permeated with this religions Inspiration. . » » Tat for 
Browning theae a en and ateat they repreaented nay be said 
not to have existed. Ha ss«#, ha atadted, and ha painted 
a decapitated I ta ly . 11# vision could not taoant «© high 
as har head.**® 

Thoo^i Bmnt&y&m1« arlti<st«» o f Biwmlng's dl»t*#gftrd fo r 

th« virtues of Italy'itlffet ba Justified * • a general observa-

tion» i t hardly mm® ®d»la*lbl® for m a Mag and tha Book, 

sin## Srewaliif •# story «*a ooapletaly a randant m |»t 1fe@s® 

*̂%ROWNTIIG, OP. alt., LOOK X, 11. 1862-1587. 

*1?S«witayafiat OP. olt.« yp» 199-200. 

I t8 lbld., p. fOO. 
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•worldly passion#* which Santayaaa sees as unworthy of tlx# 

poet1® Attention. li® e&araeters were fools and teaves with, 

at tr ibute® of greed, oyni eis®, want©® cruel ty, and «elfisfc~ 

neee. Browning*® in eight 1st® thee® men ©at what they repre-

sented wag not the same as the surface appearance. » 'Learn 

one le««@tt hene©,1 warns Browning, and r e c i t e s that lesa@» as 

the u t t e r nothingness of hwmm tegtisoay &aA estimation.*11® 

The cr i t ic ism of the social order through psychological 

approaches to eJharaeterization» a fea ture of fhe %lng ani the 

Book which Johnson was to analyse in 1962, impressed lomtoroo&e 

traffi«i«Rtl7 to bring fans® hie th i s observation half a osntury 

e a r l i e r : 

How i t i s the t e s t of a great work of gealms that 
while i t I s above the thought of the t ine in whioh i t was 
wri t ten , i t also responds to that thought. . . . 7 t i s 
to be expeoted tha t a great poem belonging to the l a s t 
th i rd of" fee nineteenth century should show i s i t s method 
and s p i r i t the dominance of 13ae psychological In t e re s t , 
and The !&ng and tfoe goofc f u l f i l # that expectation. 
Fro aTb egi imiag t© end i t i n m ins ight l a t o , and a rave-
l a t i c n of the heights and depths of human nature.1*50 

Frances Russell see* indictments of the Church and of ben oh 

and bar in f h e H a g and the Boot. Browning1® an t l - c l e r i c a l 

s a t i r e , «ays- Hug s e l l , I s more Incriminating when he deals with 

groups ra ther than with individual worldly c l e r i c s whose world-

l inens Browniag aakes ra ther a t t rae t iwa . S«t» s&e observed 

in 192?; 

^ ^ R u s s e l l , op. e i t . p . 51. 
15^ora&ro®&ef q-q, o i t .« p. 9. 
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The lndlotaents a re the sa»e, so fami l ia r l a the 
1 ndivldaal—hypooriay, f ana t i e l sa , and laeonslsteaey— 
developed 1ft the growf*. I t i s jsflaaraoterlsti© of tfeif 
hater of cruelty «« an aot ive vioe and sluggishness a# 
a passive one that h© should be doubly lapa t len t ¥ l th 
the Inquis i t ion . In fhe itlng and the 8®gjt He fulminates 
against the orgaals«d"'Iwplioi ty tha t permitted tor ture 
outer m# f l ea* f i r s t , of preserving a saeret I n s t i t u -
t ion purs and undefiled, and, second t of m unintentional 
lapse of vigilance. I t l e public opinion that tpmm 
the Ghureh in to l i n e wllte el v i l l i * t t e n . 1 2 * . 

Bat the Char eh, a t l e a s t f says Bussell, had Capons*, eehl and 

me tope. Beneh and Bar su f fe r mm a t the hands of Browning, 

being represented only by tire lawyer# (one a fool, ' the o tker 

a knave) and a t r i o of judges "eboee unconscionable auddle of 

jus t i ce prec ip i ta ted a t e r r i b l e and gratui tous salacity.**®® 

What they get t he i r f laying f o r i s the purblind, eyn-
lolts* tha t ®@s&4 sot ooseeive of a white motive f o r a 
&ublous~hued deed. Precisely the sane i s the low es ta te 
of the ^ur ls Doctor Bot t ln l , and tha t l e undoubtedly the 
oaase of Browning* e Juvenalian depleting of b l» , while 
Ms t reataent of Arcangeli 1# Herotten. fhe one i s a 
noxious compound of misanthropic e r a f t , vt le-®lni«t 
t r ickery , and f l ippant emptiness; the other , In upite of 
h is vulgar conning, poropous vanity, slovenly sprewling, 
shallow p eeudo-sentisent, i s so®show not unlovable. The 
pai r a re united only in the unholy bond* of Bsereenary 
motives and boabaetio methods. 

Anthony Groseley i n ItBS saw Browning1s f u l a i nation* 

against the eoeial order as contributing to progreee in certain 

area® of ref&m. In h i a analysis he viewa the s a t i r e el ted 

by Russell as having contributed to change: 

For Browning was not eontent to fin®. He suet 
tee eh. Be M«t»' i f neoeesary, condemn. 

So f a r as he attached hiaself to wiythiag he asso-
cia ted h iase l f irlth the a l a s of m e old Liberal op t i a i e t s , 

l ^ B u s e e l l , ot>. e l t . , p . 43. X g 2 l b i a . , p. 44. 

l ^ X f a t t , , p . 44. 
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with tike strengthening of the laws and th« mitigation of 
tiie pena l t i e s . Moreover, aueh as ire have suffered fro® 
uncontrolled Viotoriaa progress, wl& i t e sprawling; 
Blums, and stunted e l e r k s , and the a w hor ro r s of sodom 
war* we h&ve y e t t o reaoaber da justice t o t h o s e ®ls~ 
guided enthusiast* tha t cer ta in of thea (and mot l e s s 
the poet Browning than thti p h i l a n t h r o p iat Shaftesbury) 
sowed tfee seeds l a certain *f®ll-defl.ned fields of p r o g -
ress mat a r t bearing f r u i t today in each publ ic benefits 
as Stuoatlon* £riaon Reform ant Junior Courts, flnlverBal 

and ma ever~lnoreasing des i re to fomtlaw* 
war.1** 

Baynottd la 1929 took a »#w gl&ne® a t Browning's religious 

•views an expressed la fhe line. &«d fee Bof.Jfe..» Browning, say# 

Raymond, did not hold o r t hodox religious views i n t h e tradi-

tional wmm* but toe wag highly antagonistic toward Higher 

Grltloiiw1® imtiomllftie Interprets t lon of Qarlttlaalfy.1^ 

Raymond sees Browning as a t y p i c a l example of t h e mentally 

resiles® Victorian: 

Attld the s h i f t i n g cross current# of r e l ig ious con-
troversy 1» England daring the Riddle jmr& of tfc.e nine-
teenth century* there are few points of f i w equal la 
freshaene and I n t e r e s t to th*t of Browning, l o r among 
hia "brother po#ti of the Victorian age 1# there one whoso 
work throws sore l i g h t on the typica l a t t i t u d e of the 
Snglish aind 1» r e l a t ion to philosophy m& re l ig ion . 
Individualism* sub jec t iv i ty , Imk of eysteoat ic develop-
ment, absence of radlealls®-~attribute® which have been 
singled out as etainently character! » t ie of ISnglish specu-
l a t l v e thought In 1fce nineteenth century—are s t r ik ing ly 
illustrated la Browning* s; r e p r e s e n t a t i o n of the r e l i g i o u s 
probleas of the «ld~Vlctortan # r a » l w 

Raymond lists the soliloquy of the top# in fhe King 

the Book a s "one of the g r e a t e s t examples of c o n s t r u c t i v e 

l s *Cross ley , ot>« o l t . , p . 48. 

1 2 % . 0. Baysond, f h t I n f i n i t e Moment, p . 10, 

1 2 6 l D i d . , p. 19. 
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religion® thought in nis a t a anth-© entury poetry,*1®^ ft»fi a# 

"the aoi t alaborate and d o a e l y r««80tted apologia fo r Chris-

t i a n i t y throughout Browning*a poatry.**2® This Bayiiond K+~ 

Ha*** cow eg tflraetly from Browning1# strong- antipathy toward 

the proponent® of th* Higher Cr l t l e lan . But this w M s of 

*the great goo* ©Id Pop#* whoa Bwmlag portmya aa *th# eo»e 

of huuan vlaAon and I n s i s t * are more than argument; Bays©®,! 

f a t l # -feat %1« ntt«M»©®8 rupraaaat tfce hi£h»at raaati of 

BvsimlBg'f o w lfeitih nad the ae*t aoaplet* axpraanlon of hi®, 

philosophy of ' 

Dallas K samara, Br l t l sh poe t - c r i t i c , In 1932 made much 

more elaborate appraisal of Browning1 s Chriatlait naaoaga. 

Kenaare a&ke« of Santayana1 g *barbariaa* tha t rue fo iea of 

Christ ianity* tha apokaaaan of 8od, ths Tletorlan Apagtla ufao 

aatlelpfttaft Fraud hy ten years with sound payohology *&11« 

giving hi a readers with unfa i l ing eonaiatanoy the t rue flhria-

t ian .flfw of l i f e*« «ea«3T $13*?. 8h* ue*»a detailed c i t a t ions 

to fhe gliQg ami th® Boole to doonaast her y1«w tihatz 

I t «as looming1® task aa a poet to reveal l i f e , m 
f a r a s ha eould, In i t # ant l ra ty ; h t tew there wtre In-
namsyabln mental aaaplaxit lef * and myatariaa of a l l 
kinds, producing the •mrloai draa&tio s i tua t ions he pop-
tray ad, So!i«where l a tha aorass of ©onfusioo the t ruth 
lay hiddan, ana through a l l th® p t r p l e x l t l t s and sis# . 
and torment®, the agonies aad t r ro ra , the eat* r ea l i t y 
shin®B stm&t&et, aissd Q®& la eoattiwally revealed* iaiaa-
xta&t and tpa»so@ad#Et» There l a eearoely a poea of 
Browning* * In whioh th® a**« of doaa not ooour. 
, . . Thia l a r t a l l y the aenae in whloh clod ®M. at a in 

p. 36. ' I h i a . , p. 3S. 
1 2 9 M d . , p. 137. 



tfea 117®s of a l l true Shristians. Everything I t spon-
taneously, inevitably, related to the one centre, without 
thought o r e f f o r t . 1 5 0 

Perhaps the aest elaborate lnterweavlng-by-analysl« of 

the three threads of religion, psychology, and social c r i t i -

cism which run through $he Mm and look I s that of 

1, D. H. Johnson in WM. Johnson grants the sensational na-

tare of Browning1 s source material, tout points eat that? 

For a l l I t e violence and sordid malignancy, the 
oass Invited aorallstio Interpretation, sine® i t Involved 
within a religions frasiework a l l the familial relat lon-
sMps—fil ia l piety, connubial f a i th , mother-love. And, 
indeed, fhe Ring and the Book has continued to be oited 
as the f ina l summation of mose strenuous qual i t ies of 
optimism and moral fervor idiloh, aooordlng to the received 
notion, made Browning a representative Victorian. 

If She Ring and the Book Is re-examined . . . i t say 
appear that th i s treatment of t h e c o n f l l e t between good 
and evU in terms of domestic tragedy dramatizes certain 
concepts not altogether congenial to the age in which I t 
was written* . . . fhe Ring and the Book needs to be ap-
proached on more than one level i f i t s theme i s to become 
fo l ly evident, fhe reader ute® bothers t# look below eur-
face meanings finds opening up unexpected perspectives 
into the author 's mind, 
only presents a fu l l - sca le vindication of Brownings In-
tuit lonal psychology. I t also embodies me author 's moral 
and aesthetlo philosophy.**1 

Browning marshals an t i - soc ia l testimony, says Johnson, 

on every level through introduction of the speakers who occupy 

the stage in each canto of fhe Ring and the look. The speaker 

In "Half-Rome* shows how seel sty tends to warp truth as he 

sides with Childo, not from reason but from the suspicion that 

i 3 0 Bal las Kenmare, Browning ami Modern thought, p. 194. 

131Johnson, OP. o l t . , pp. 119-120. 
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he and Guido s h a r e the In .Vary of having been a&i# 

cuckolds . l b # ©onuaentator I n »Ihe O t h e r Half-Boise* i s J tw t 

a s wrong l a & r e v e r s e d i r e c t i o n * M s fancy c o l o r s t r a t h to 

produce t h e ® e l o d r a a a t l e and i l l i c i t romance whleh a p p e a l s to 

h i s s en t imen ta l aa tar -e . l a * ? e r t i u » Qa id ,* t h e s o p h i s t i c a t e 

dodges any a t t e s t a t moral Judgment of t h e oase , see ing 

r i ^ i t and wrong a s r e l a t i v e m a t t e r s on ly . Hie earn of Brown-

l a g 1 a a c c a s a t i o n e a g a i n s t s o c i e t y I s t h a t Baa l a ao d r i v e n 

by h i s own s e l f i s h a c t i v e s a s t© be unable t© judge the a c -

t i o n s of h i s f e l l o w s . 1 3 g 

I n t h e books devoted to the lawyers* arguments , Browning 

shows t&at t h e *a&ehlnery of a o a l a l j a s t i c ® I t t * p r e j u d i c e d 

a s pabl l© o p i n i o n , and no wore capab le of d i s t i n g u i s h i n g b e -

tween r i g h t and w r o n g . * 1 8 3 Hie l awye r s 1 p r imary i n t e r e s t s 

a r e , a s w i t h o t h e r I n d i v i d u a l s * always predominant ly s e l f i s h 

i n t e r e s t s ; t h e s ea rch f o r J u s t i c e and t r o t h i s n o t even i n c i -

d e n t a l to t h e i r p l e a d i n g s f o r t h e i r si lent .®. 

Bat Browning saves h i s s e v e r e s t s t r i c t u r e s f o r t h e 

Church and s t a t e , says Johnson, m e governor ©f Areas©, i n -

t e r e s t e d only l a preserving p r o p e r t y r i g h t s and r a n k , r e t u r n * 

Pompi l la to h e r hasband when she a p p e a l # to h i # for ®#r®y. 

fh© c e n t r a l government i n F lo rence s i d e s wltf i &old© * *woald 

a n h e e i t a t l n g l y have exonerated G-oldo and h i s companions had 

they sacceeded i n esoaplng from papa l t e r r i t o r y . 1 , 1 3 4 f h e 

l 5 8 X b l d . , p . I f 4 . * p . 124. 
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"system# a l so dosHlnates the archbishop1* a eel slor»; he would 

have sacr i f i ced Pompllia, readily to t h i s system, as would the 

Auguetlnlaa f r i a r , a fra id to endanger h i e own future by aiding 

Po»pl l la . l i k e w i s e , through Qn&Am and the Pope* Browning cas-

t i g a t e s soc ie ty , cays Johnson. The two is en are a l i k e in that 

they are thinkers ra1&er than Seers, seeking a rational b a s i s 

for In tu i t i ve perception. But, -where®-® Guide*8 soc ia l ©©»» 

eoienoe I s of the s»®% rudimentary kind, tfeat of the ?ope, 

through h i s s p i r i t u a l i t y has *psseed beyond the l imi ta t ions 

of eonvtntioa. 

How ever, despi te til® message Browning e g r e s s e s l a i l ia 

poem, Johnson sees certain aesthetl® theories s t i l l evident 

in the p®e»? 

fhe elaboration of tfce meaning . . . l eads the poet 
to acknowledge the double awareness as a condition of 
a r t l s t l e expression. fhe areat ire 1 goalee, or ig inat ing 
as imaginative ins ight i s the individual consciousness, 
Imposes on the a r t i s t the obl igat ion to f ind sui table • 
forms for I t s embodiment,' since the process of arousing 
men* s deeper responses begins in aa appeal to the ir super-
f i c i a l sympathies, fhe a r t i s t mediates between dod and 
humanity; and h i s a r t , i f truly inspired, l a giving: 
pleasure beoomes a t the name time a meant of gr»oe7 1 3 6 

Browning doubtless w i l l be Judged, eventually, as a poet 

and not as a preasher. But h i s o r i t i a g s t i l l have net emerged 

from the pract ices of e r i t l e a l appraisal which were current 

a t the turn of the century. Interes t i n h i s psychology has 

inereased, but even that i s new only In degree. He i s ap-

praised l e s s o f t e n a s a r e l i g i o u s teacher, but here, too , are 

^ I b M . , p . 1£6. 1 3 6 B 8 A - » P* *8*. 
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to fce found oontlmilng eehoee ©f older riews. l o r has fee 

emerged fro« the stigma, which attached fa tto* Yletorlaii ag# . 

In general, according tse laymeni? 

IrovnlRg has tu f fe rea , along with fenny eon, fro® 
the general reaction ln l a i ea l to Ylotorianle* aad a l l 
I t s worke nMeita has chmraoterlaed the ©pefclhg decade® of 
the twentieth century. f h « m are algae that ttie sadl# 
hag been reached* aad that a J a i t e r and t rue r apprecia-
t ion of ffct« Victorian epools l a a t hand, Rat w« are a t l l l 
In the wake of that Inevitable eh l f t of l i t e r a r y evalu-
a t ion whloh Barks the tranei t loa from one generation to 
th« next. The hal t ing ef Tlctorlsnlgas eentlimee to ha 
a f avor i t e sport of so iem w r i t e r s . I s ? 

1 3 7 « . 0. K&yaond, "Browning^ Poetry? F i f ty Year# Af te r , * 
Pnlver t l ty of faroato quarterly* IX (1940), XS§» 
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fifty yeare of twenti eth-oentury orltloisa of the poetry 

of Robert Browning* wife an aeooapanylng addition of ft siiable 

body of blographleal data and oluea to source aaterlals for 

his works* have done aueh to oiarlfy M a contribution to 

English literature. In a • study limited to The Ring aad..tlit 

look. It la evident, aa Bayaond pointed out in 1949» that, ao 

far as Browning's aagnu® opus 1# concerned, iil»t has baan 

written after 1§1© compares favourably both in variety and 1® 

significance with tha historical and critical work of any pre-

vious period. * 1 3 8 And m a critics, by voluae of their atten-

tion* indicate that fhe Ring and the Book remains to the 

present day the cornerstone of Browning1s poetio edifice. 

Ale®, lodging fro® the extant to which research has bee® 

devoted to specific problems, the four subjects examined la 

thla study esterga aa those moat worthy of attention. 

Although Browing1® uae of •fee drama tic oonologue ha® 

drawn lengthy oritloal comment in m e paat, it eeeas probable 

that future studies on the sub J eat will be infrequent. fh« 

natter hits been explored thoroughly^ moreover, there emerge® 

a marked unanimity of opinion mmmg scholars who see hia «a« 

13%. o. laymond, fhe Infinite Moment, p. 209. 
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Of m • %mm l a W t m mrn rn# WmU mm * « -

fcwple 0f M « Mfpt tMIM i n n w #f tfco f « » . 

s ioiUsOT, tho laAtMNMt of msf t fec th Bwnrott Wmmtm 

®a tior IUMUMM** a o j o r p * m app«*ra t o tewr® %MB a o a o v M «*f-

f i a i o i i t tF#fct»ei*t, v l t t i U t t l o l o f t t® wqOar* 1* « -

l o t t a g blO«I*phiO*l «*t** X* « * • »Wi» «i*i»« f w * t 

Brotmlftft** o i l t i e * ft«ri*to f m %« ooaoliwioa * * t m«*bo t f e ' « 

laflvumoo «** «ignifioottt^jMHHb*i»o ift t a t — l a Umi t^aposit to® 

of ill* sogtorplitoo* Oaljr l a tti® tolAgmphloftl otadf *1 8#fcffr-

K i l l r r 4o wo got « m m t of a p o o « m » i f f d l m t i o f t f o r «h* 

••aroh; hor Aiooloowro of toao of Aiooat lofaot io* 

v l t h m # wort ho i m d 4OR# fturlag M o m m h M l i f t . • • «»* 

prooood ifi l o t t o r o of h i t l « i t ! • • « » •** * • * «**• *> 

tr&tioiio ft# f o o t 4«?I9UHMA M o wifo i t t l l 

Koosi&llo* M f t t * w y f o r jroaro ® w *** i f t 

whiofc troot#* In h i t §M I i U « » Bo#iu t w v 

lag tho f i r s t 1*1 f of » • twmtiotli oontwar b io orittoo few 

abftrply * M * « * *ot ««l f ©« « ie l l t m m t m m m of fcU i a t o r -

p ro t a t lon of f oo t fc*t aloo «R tho a r t l a t l o J o o t l f l o a t l o o f w 

M i a#?Ukti#« f**» ffcot. Ao »«* ligfeto #ft a«n*t®g*« 

a a t o r l a l diooovorod, o l thor ftoNi40t a d d l t l o s a l doomoato 

wMeii say b t v t bo«a knows to Browulsn* r^lofctad »®torl&l 

oontoapomnr Wim rn@ O&ft fo l low Book, m o fli»di»«o aajr * • 

oxpootoft to draw m r n t m l v a t toa t lo iw 

I n n l ^ f t aotaphyoiao, ptoilooophy, a*A pajrotoology **• 

l lkowloo « la»« l oor ta in to »o*i t os»ti»a«A a v i t i a a l appro!aal» 
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l i s metaphyiiof long hag been subjeet to (searching examina-

tion# with. ; i« l f l i tending t© outweigh ©ensure. fh© tenfienoy 

to analyze Ms •aee&afe* seems to revive periodically 

the leek of novelty hie vt«w# of fer to present-day readers. 

fh ie very l&ek of novelty may predestine * diminution of that 

phag# of analysis. To & »@rt e*ien§lve degree er i t ios may bo 

expeoted to peyehology analytically because I t mrm 

nearly coincides with the interests @f the age la whieh we 

l i v e . Browning1 s philosophy, too, has retreated in importance 

because eo many of hie doctrinal, shallow and Insufficient as 

many of h i t earlier cr i t i c s found thea, here btcone part of 

what aalght be tersred oar philosophical folk-lore. , 4# as ex-

ample, Browning1& ceneept of »elective a f f in i ty ,* held ap t® 

ridicule by h i t c r i t i c s , i s a concept ©omston to ©©ateiip.Grs.ry 

sage thougit, but soaroely e l ig ible for serious cr i t i ca l at* 

terstlon today. 

Browning wi l l very probably be examined against hi® 

Victorian background ©ore extensively and more dispassionately 

by future cr i t i c s than he ha n been "in pact years. fhe treni. 

i s discernible in recently published verkg. 

As for the fa tare of fhe Mng and, the Book, there sfeus 

l i t t l e likelihood that i t w i l l ever draw attention outside aoa-

dewle oireles . I t s great length i s mm mlmmt Insurmountable 

handicap; few today undertake to read such long poems. Anthol-

ogists have Managed some palatable abridgments of i t s contents, 
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but aftf f a i r tr*at»aat of tha poaa a t i l l Xmvm I t unattrac-

t ive ly long fo r aodern t a s t e s . ' 

l a the f i n a l analys is , hotieTer, Broralng must stanA or 

f a l l as a poet, not as a philosopher nor ae a metaphysician 

a©r as a psychologist* At trUA•» tarn ware ana. aor® to tb« 

t&ak of analyzing h i s work, not so mush as biography or »®ta-

phyadcs, trnt ra ther as> poetry, Browning «ay a t t a i n a sor t 

f irmly &BMUTB& pe«&tl«at in Snglish l i t e r a t u r e . 
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