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2 Piano Conductor.
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Piano Conductor. 3
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New Compositions for Violin and Piano
BY S. COLERIDGE-TAYLOR.

S O N A T A  IN  D -M IN O R . Op. 28. Price 5/-, or Post Free, 5 /4
Extract from Daily Telegraph re First Performance :—** It is brimful of a delightful kind of melodiousness; 
its opening is fascinating, its intermediate movement is a very tender thing, and its finale is perhaps the 
most expressive movement of the three, more especially in respect of the moving coda in a slow tempo.”

Post Free.
S C E N A  from  “ U L Y S S E S ” (Troy Song and Nymph’s Song) ...............  2/2

P E T IT E  S U IT E  D E  C O N C E R T  ............ .............  .............  3/2
I — La Caprice de  N anette. II. —D em ande et R eponse. I I I .—Un Sonnet d’Amour. IV .—T arantelle Fretillante.

D E M A N D E  E T  R E P O N S E , Extract from the Suite.............  .............  2 /2

New Compositions for Violin and Piano
BY ALBERT SAMMONS.

A bbrevia t ions  (a) Easy. (b) Fairly Easy. (c) R atker Difficult.

M IN U E T  (a) ~

(fW SO N G  W IT H O U T  W O R D S  (b)
I (b) H U M O R E S K E  (c)

B O U R R E E  (b )

T H E M E  W IT H  V A R IA T IO N S
in olden style (c)

R E V E  D 'E N F A N T

T R A N S C R IP T IO N  O F A N  OLD 
W E L S H  A IR . The Faithful Bird (a)

P E N S E E  C A P R IC IE U S E  (c) 
S E R E N A D E  D E  P R IN T E M P S  (b) 
F A N T A S IA  ON IR IS H  A IR S  (c) 
A U B A D E  (a)
B E R C E U S E  (a)
B A G A T E L L E  (a)(b)

P rice 2/- e a c h , or 2/2 Post F ree.

T H E

Secret of Fine Technique in Violin Playing
Being a unique Method of Daily Practice for Soloists and Advanced Players,

BY ALBERT SAMMONS.

I. Bow Technique 8 . The (ilissando 1 5 . Light Spiccato
2 . Exercises on Tone 9- The Trill 1 6 . Exercises on Double
3" Scale Excercises I O . Thirds Stopping
4- Arpeggi 1 1 . Octaves 1 7 . ExercisesforM anipu-
5■ Chromatic Fragm ents 1 2 . Double Stopping lating Fifths across
6. The S tretch  {ScaIe Form >3- Heavy Spiccato the Strings
7- Exercises for the Bow Arm, in 1 4 . Legato Technical Passages 1 8 . Pizzicato Exercises

P rice 3/* , or 3/3 Post F ree.

H A W K E S 6  SO N , DENMAN ST., PICCADILLY CIRCUS, LO ND O N , W. 1.


