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CHAPTER I
INTRODUCTION

The purpose of this study is to examine the extent
of Katherine Mansfleld's literary indebtedness to Anton
Chekhove Throughout the critical writing about Mansfield
there are many suggestions that her work is similar to
that of Chekhov, but, these allusions are, for the most
1 mme
raadar'af sueh eriticism may finally begin to wonder if

part, vague in pointing out speecifie¢ likenesses,

l?hara are two articles advancing the idea that

Katherine Mansfield directly plaglarized Chekhov: Elizabeth
Sehneider's "Katherine Mansfield and Chekhov," Modern Lan-
ﬁg%%g Notes, L (June, 1935), 394~397; and E. M. iﬁmaﬁingen'a
rticle In the London Times Literary Supplement, November 16,
1951, 1In these essays v's “§§aapy an therine
Mansfieldts "The Child Who Was Tired" are compared, and

the conelusion is that she has copled Chekhove. After one
reads the stories, it is pretty obvious that this 1s true.
Alpers, her latest biographer, does not argue the point};
however, "The Child Who Was Tired" was written by Katherine
manafiaid during her very early years, appearing in 1910,
and the story may be reckoned as a literary exercise more
than anything else., Furthermore it is the only instance

of her plaglarizing Chekhovs
‘ Also, if EKatherine Mansfield in her earlier stories
may be accused of plagiarism, then she showed no favoritism
for Chekhovs C. Hs Norman, who was writing for New Age
when Katherine Mansfield was also employed by that mapazine,
has pointed out in the Times, November 23, 1951, several
sources from which she derived the bases for her stories.
They are Hubert Crackenthorpet's Wreckage and Sentimental
gtudigg, published in The Yellow ; Henry Harland's

)

oses and ﬁaéam@isafga Wisa; George Egerton's Keynote
and Discords; ers de Lisle Adam's Contes Cruel; and
stories from Barbey DtAurevilly.

1l

)



specific likenesses really do exist. The following ex~
cerpts exemplify the "Hatherine Mansfleld~and~Hep-Russiane
Master" type of eriticlem which gave rlse to this study,
George Melean Harper explains Katherine Mansfield's
attraction to Chekhov byzquating her as saying he is "really
“&livsaﬂg Hartin Armstrong mainteins, "She obviously stude
ied Chekhov devoutlye o+ «"> "For her view of life
she went directly to Chekhov, Dostoevsky and Tolstol, be=
cause thelir views are compatible with hers,” notes Sylvia
Berkman, who has done, perhaps, the leading eritical atudy
of Ratherine ﬂansfialdau‘ Anthony Alpers, Mansfield's most
recent and comprshensive blographen sums up the question
thus: ", o+ eshe sometimes dreamed of Chekhov, as & man
‘of good faltht ‘good, kind, quietly happys! in a Russian
wayes The Rusmsians *unﬁe#&taa&»‘ They had some pift of
living that hold a magnetic attpaction for hﬁrq”g Zinaida
Schakhowskoy belleves, "Xatherine Mansfleld found {n his
Ebhskhnv'q] work a response to the eravings of a sick
womants instinet, and, uﬁunna& in her turn by her own

2000 ‘ " s
rge MeLean Harpe Kﬁﬁharina Mansfield," Cuart
Review, CCLIII (autabar, %39}, 86, Suartorly

3Martin Armstrong, ”% Art of Katherine Mansfield,"
Fortnizhtly Review, CXLX (Mareh, 1923), LBk

hﬁylvia ﬁar&man, {;,~M4@,i Hans

Smt‘:he Alpers, Kathsrine
(New York, 1953), pe 33




wb

aauntr&, went forth to enchant French readerss o« o o
WMergaret Bell, speaking of Katherine Mansfield's not having
been accepted earlier by the public, asks, "But if the pubw
lie did not want the truth? Just carry on until it did,
Chekhov was not afraid to wait. Why should she ba?"7
Blizabeth Bowen, an admirer of the genius of Katherine
Mensfield, simply emphasizes, "Chekhov was her ally, not
her autharity«*a Jessamyn West in & brief analogy makes
only a vague implication, "I am speaking of what the nove
elist, as a novelist, wants to know about himself, that
state which Chekhov referred to as 'the slave cast out!
and which Katherine Mansfield called *purity;*“g Katherine
Mansfield's art," declares the Literary Digest, "resembles
the great Russian~physician~novelist in that it preaches

no sermon, points no moral, expounds no philaaaphy;”lg

Scholastic Review strikes the same monotonous note, "Her
1dol was a Russian writer, Chekhove o+ « "1 Current

.'é21na1&a Schakhowskoy, "Chekhov," The Contemporary
Review, CLXIV (November, 1943), 297+

| TMargaret Bell, "In Memory of Katherine Mansfield,"
The Boolman, LXXVI (January, 1933), LO.

8E1izabeth Bowen, "4 Living Writer," Cornhill, CLXIX
(Winter, 1956), 121, ’ =

9Tessam " ' Tk : " Saturday
| yn West, "Secret of The Masters,” Satu
Review, XL (September 21, 1957), 13-l

10nGreatest Short Story Writer," Literary Digest, LXXVI
(March 17, 1923), 32=33. |

1lugatherine Mansfield," S
. s Scholastic Review, XXXVII
(October 7, 1940), 37.



Opinion states, "Her name ia'often liﬁked with that of
Anton Chekhovy, and her art. . *iaaamblea that of the

w12 "A whole generation has matured since

Russian writer.
she wrote," observes the London Times Literary Supplement.
Ror 1nstanca,\tha adoration of Chekhov, to which Katherine
Mansfield herself was pranm,hhas resolved 1tself into a
raasenabla attitudes o » .”13 John Middleton xurry;
defending his wife's story "The cﬁilé Who Was Tived,"
1ntimates that Chekhov had influsnaad her when he points
out, "What she [E. M. Almedingen] calls 'the typieally
Chekhovian! opening to ‘?ictﬂfaﬁ‘Fameunﬁﬁ to nathingti
there is no reason to suppesq évan the influence of Chekhov
A |

The two critlics whose remarks epitomize the unsube
stantlal generality about Kaﬁhariﬁa Mensfield's aimilaéity
to Chekhov are both noted Amafiaan achalafs; Edward
Wagenknecht and Joseph Warren Beach. Wagenknecht admits
no more than a hint at the aimiiaﬁity when he poses the
quaétian@ "where did she get her wisdome~this glrle-her
almost Shakespearean anbtlety; her terrifying powers to
read bare the human soul? Certainly not from her

‘ 13“Kathﬁriaﬁ‘ﬁanﬁfiald*ﬁ Eglﬁ,on Literary Immortality,"
Current Opinion, LXXIV (April, 1923), l;36.

1023Lon&0n Times Literary Supplement, March 2, 1946,
P e

6 thanﬁan Times Literary Supplement, October 26, 1951,
Pe 77« , : '




contemporaries in England at any rate."5 Beach pretends

to look directly at the similarity, but actually names
only one or two points of likeness and gives no specifice
examples:

The mention of Katherine Mansfield always

brings to mind her chlef master in the

short story, WNot merely does she resemble

him in her sensitive feeling~tone; she

suggests him also by her tendenecy to sub-

ordinate incident to mood, and by many

other faatugaa of technique that follow

from 'ﬁhiﬁgl

Katherine Mansfield herself makes numerous expressions
of admiration for Chekhov. But these expressions, like the
allusions of her many c¢ritics, are only general, In her
Scrapbook she makes notes concerning Chekhov: "In the
future,” she quotes from an essay by Leon Shestov, "probe
ably, writers will convince themselves and the publie that
any kind of artificial completion is absolutely superfluous,"
Her remark to this prediction is, "Tehehov [ gsic] said so. "7
Another quotation from Chekhov expresses the idea, "I
should like to meet a philosopher like Nietzsche somewhere

in a train or a steamer, and spend the whole night talking

15 ‘ " , "
Edward Wagenknecht, "Katherine Mansfleld," English
Journal, XVII (January, 19%8), 272 ’

xﬁJbsaph Warren Beach, "Katherine Manafield and Her
gugaian Master," Virginia Quarterly, XXVII (October, 1951),

Olye
17,
Katherine Mansfield, The Serapbook of Kather
Mansfield, edited by J, M. Murry l%aw York, 19040), D %&*



to him." Her sentiments recorded underneath are, "o
should I, old boys"'8 Later in the Serapbook she is
grateful to Chekhov and writes rapturously, "Ch Dariing
Tehehov [53331f I was in misery tonight~~ill; unhappy,
despondent, and you made me laughs « .8nd forget, my

precious frianda“lg

After another Chekhov quotatlon,
this one asbout the effects of his illness, she asks, "Who
reads between the 1ines? I at leasts K. M, "20

From the allusions of the c¢ritics and from Katherine
Mansfield's own admiration,; the casual student of her work
might conclude that Katherine Mansfield and Chekhov bear
e very striking similarity. And there is no doubt that
certain similarities do exist. This study proposes to
show, however, that there are marked differences in their
lives and work, differences so marked that they tend to
refute the idea of any overwhelming resemblance in the
two writers. The value of such a study is to l&y the
groundwork for arriving at a true relationship between
Katherine Mansfleld and the Russien by correcting the
generally false impression that she is little more than
8 feminine Chekhov in minlature.

The following points will be taken up in developing
this line of thoughtt firat? the contrast in their

181v1d., pe 157, 191bids, pe 190.
ao;‘ bidey pe 279 -



formative years--years leading up to their first productive
writing; second, the contrast in their range of aﬁbjaat
matter and theme; third, the contrast in their handling

of materialj and fourth, the contrast 1n§h§ir personal
philosophies, Their influences on the hroad ﬁtream,of
literature will be considered, and the écnalusian will
consider what 1t was about Chekhov that attracted Katherine
u&nériald'



CHAPTER IIX
FORMATIVE YEARS

Anton Chekhov

Chekhov was born on January 16 or 17, 1860, the third
in a family of six ahildran;l His grandfather Chekhov,
Yegor Mikhailavich Chekh, wes a serf who bought his free-
dom and that of his family for 3,500 rubless Chekhov's
father, Pavel, had been apprenticed to one of the richest
shopkeepers in Taganrog, and though, as Chekhov létar
described him, he was a mediocrity and a man of little
ablility, he was s8lso extremely vain and without a doubt
artistics. His mother, Yevgenis Yakolevna Moroczov, belonged
to the merchant class, her father having been a seller of
cloths Chekhov once said that he got his talent from hils
father and his soul from his mother; but this la, as are
nearly all generalities, probably only partly trues For,
from his father, & man who was most responsible for the
reserve he displayed in manhood, he also seems to have
inherited most of the hershness and stubborness he possessed.

Tn & letter to his cousin Michael, written in January, 1877,

1The source for the blographical meterial on Anton
Chekhov in this chapter is: David Magarshack, Chekhov,
(London, 1952).



Chekhov relates that his mother had aseid he possessed an
inborn and inveterate spltes

The first educational experience of Chekhov came at
the Greek school at the Church of 8t. Constantine, Here
he experienced numerous beatings at the hands of hls teacher,
one Vuchinai but he had become used to this type of punishe
ment from his father, and beatings along with grosser
punishments, though he was but seven years old, did not
shock him any longers In 1868 he passed into the first
class of the Taganrog secondary school. He spent ten
years there, failing the examinations at the end of the
third and fifth forms because his father insisted that
he work in the store. Despite the rather severe discipline
under which Chekhov lived his bovhood, he seems to have
besen a happy and even mischilevous young man. His letters
to his brothers and other members of his family reflect
the capacity of the young to edjust to hardship. |

In 1876, Chekhov's father fled to Moscow because of
bankruptey, and the reat,df"the,family) with the exception
of Chekhov, followed. Alexander and Nicholas immediately
enrolled at the Univeraity of Moscow and the Moscow School
of Painting, Sculpture, and Architecture respectivelys.
Three years later Chekhov passed his matriculation examie
nation for the University of Moscow and immedlately left
Taganrog for Moscow to enter the University and to try to
help sustain his nearly impoverished family. Before long
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he decided to submit to a magazine some of the humorous
stories which he had improvised for the entertainment of
his family and which had thrown them into fits of laughter,
He studied the market and sent his first stories %o The
Dragonfly, a Petersburg weekly. His first story, "A
Letter to a Learned Friend," which appeared in this pube
lication in 1880 brought him five kopecks a line.

During the first years of his litér&ry apprenticeship,
Chekhov was also busy trying to maintain himself as a med-
ical student at the University of Moscow. As a boy he had
acquired an interest in medicine from his first experience
with peritonitis contracted while bathing‘in a c¢old stream,
and from subsequent conversations with one Dr. Schrempl,
who studied at Dorpat. After his degree in 188l, howavar,.
Chekhov found himself making more money from his writing
then from his mediesl practice, and his attentions were
turned sharply toward a literary career. But the time
he spent studying medicine, Chekhov considered most
valuablet

The study of medicine has had an importent
influence on my literary work} it has conside

erably enlarged the sphers of my observations.

« + o¢It has also had a directive Influences +» + «

Familiarity with the natural seiencea and with

scientific method has always kept me on my guard,

and T have always tried where 1t was possible to

be consistent with the facts of secience, and

where 1t was impossible T have preferred not

to write at alls +» « «I do not belong to that

clags of literary men who take up e sceptical
abttitude towards science, and to the class of
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those who rush into anything with only their

own imagination to go upon, I should not like

to belong. 2 . .

By the end of 1882 Chekhov had become a regular cone
tributor to Nikolay Leykin's Fragments, another Petersburg
weekly, He also wrote for the Alarm=Clock, a Moscow humore
ous weekly, and The Onlookers, which he edited with his
brother Michael, By 1885 Chekhov had become an established
writer, but wished to free himself from Leykin, who was
making him into a hack. Through a gradual decrease in the
number of stories submitted to Leykin and an increase in
production for The Petersburg Gazetts, Chekhov was able to
write his last for Leykin in 1887+ The importance of the
break with Leykin was that 1t prompted Chskhov to formulate
the prineciple that was to underlie all of his later writingse=
effective probing into the evils of soeciety. David Magarshack
calls attention foreibly to this serious feature latent in
the artist's early work:

What 1s so remarkable about Chekhov's Juvenilia

is that in one form or another they all contain

& criticism of 1life. That at once marked him

out as different from the hundreds of other cone

tributors to the Russisan popular magazines, In

his early twenties, therefore, Chekhov was slready

deeply conscious of the high purpose of literature,

however little he may at the time have respected
his own writings.3

2
W. H. Bruford, Ogyghov and His Russia (New York, 1947),
ps 15, citing Anton Chekhov, ggttara of Anton Chekhov to His
amily and ggégggg, translated by Constance Garnett (London,
» Pe 309,

3mugarahack, Ops Sits, De 65.
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The turning point in Chekhov's career came about
in 1885, when D, V, Grigorovich, a veteran novelist, asked
the publisher of the big Petersburg daily New Times, Alexey
Suvorin, to hire Chekhov as a contributor. Alexey Suvorin
goon sensed in Chekhov the perceptive qualities of a liter=
ary genius.

The social evils in Russia during Chekhov's entire
life were some of the most flagrant that have exlsted in
any country of the modern world, and they ecould not have
falled to make an imprint upon him as an observant and
gensitive young man. The melancholy resulting from this
impression was so indelibly stamped upon him that it was
bound to affeet his writing,.

As late as 1897, seven years before Chekhov's death,
the number of peasants was still in a preponderance of
T7+1 per cent of the Russian papulation.u The conditions
of the laborer (both on the farm and in the factory) were
regulated by the needs of the employer and the laborer's
“endurance only. Children were often employed, and it was
common for them to work fifteen hours a day., Governmental
Indifference to working conditions generally--the ille=
gality of colleective action by labor, the fluctuations
in the labor market, and the low level of industrial out=-

put==kept the Russian worker on an extremely low social

Zﬁidnay Harcave, Russia, A History (Chicago, 1952),
ps 300, " ‘
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and economic level, His sad state was magnified by the
primitive conditions in safety and sanitary provisions

in the factories and mines where he wu?kad; furthermore

he was often subjected to beatings and was regularly
searched at the end of each day's labors Although the
cost of living was low, the wages of a labarervdid not
‘provide a decent existence, In ﬁést cities the cost of
tha average rental alone was higher then the total wage
earned by the average worker, Workers were foreed to live
almost anywhere there was a shelter, saah as in & barracks,
a garret or a factory.

Throughout the cities, ﬁﬁféaueraﬁia control of municw~
ipal gowernmant restricted improvement of service, so that
water systems remained faulty, lighting was inadequate, and
pavements were defective. The great mass of city inhabitants
had no volce in their government, and the few who did have
a'vaiaa served personal 1ntera$ta‘rathsr than those of the
many. A prime example of the corruption was the lack of
electric trolley cars in St. Petersburg until 1908, because
the real estate owners feared that imprevaﬁutranspnrtatién
would encourage the moving of clty dwellers %o the suburbs
and thereby depress rents. "Sloth, the'yroduct of a long
hintoryfin.ﬂantralizad‘autacracy; weakened the initlative

and inhibited activitye ns

51bide, Do 309
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Yot the position of the c¢ity worker was still better
then that of his country cousin. To many who had observed
the peasant class before the liberation, and again after
the liberation, there was evident lack of improvement in
the position of this class. The statesman Andrew Dickson
White stated:

A change hed indeed been brought about by

the emancipation of the serfs, but there was

little outward sign of its The muzhik remained,

to all asppearance, what he was before: in fact,

as our traln drew into Petersburg, the peasants,

with their sheepskin eaftans, cropped hair, and

stupid faces, brought back the old impressions

so vividly that I seemed not to have been absent

e week, The o0ld atmosphere of repression was

evident everywhere. I had begun my experience

of it under Nicholas I, had seen a more liberal

poliey under Alexander II, but now found a recure

rence of reaction, and everywhere & pressure

which deadened all efforts at initiating 8 bat*er

econdition of things,

It was impossible fay the peasant to free himselfl from
debt because of the imbalance between the wages he earned
and his expenditures. His yearly income amounted to an
average of $67.50, while his yearly expenditures amounted
to an average of %79.60‘?

The third and highest stratum of Russian social struce
ture, the nobility, in 1887, comprised l.5 per cent of the

populatianﬁs The losa of serfs haﬁ reduced many of the

 Opnarew D, White, The Aut bia Andrew Dickggg
Bhite (New York, 19055 % *g

THarcave, ope gibs, ‘p* 312,
8£bidoy Da 3Q60 ‘
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nobles to a shabby gentility. They murmured sadly over
thﬁ bygone days and complained about the decline in morality
and thé drunkenneas of the peasants, Those who prospered
did 80 mﬁstly by grants from th@ Czar,

~ The ~church, which had always been one of the most
ﬂnnubling‘fgraea in Russian history, was made ineffectual
because the Czarist regimes had gradually forced it to
partiu&pate in the repressive actions of the states The
par&ah prlasts were expected to rep@rﬁ to the repraaen&u
&tivas of the bishops any violatlons of obedience to the
ampsmmr, and even to reveal thg‘aaarata of eantasai@nalg
representatives of the bishops checked on the olergys the
reprﬂaﬁntativaa sf the state ahacked on the blshnpu; an&
the Haly Synad was under atata aantrolog

Thgsafara the pessimism, commonly attributaé to thkhav,
no doubt reflects the stalemate which had been reached in
Rugsian gpa&etyvﬂnring the pﬁriﬁd Whﬁn he emerged upon tﬁe

litarary‘sumaew;o

The influences that played upon him he
considered a‘gragt ehailanga to be overcome} these iﬁflﬂﬁ‘
ences were in no way fnrtnit&ua, but were lmbedded in
Rusaian lifes The following passage from a letter to
suvarin, ?hilip Rahv calls the “1naus clagsicus" from

the atandpoint of llherary eriti&s an& biagraphara alikawm

?;g;gy, pe 321s

10p1111p Rahv, "The Education of Anton Chekhov," New
gggghliﬁg CRXXIII (ﬁuly 185 3.955), 18,
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a passage in which Chekhov explains why plebian writers
pay the §r1ca of thﬂir youth for whaﬁ the gentry were
andawad with by natur&» The statﬁmant is the less
ehakhavian far its fl@etingly biting tone:

, Go shead and write a atary about a young
- many the son of a serf, an ex<«small shopkeeper,
a choir~boy, high school and university stu~
dent, brought up on respect for rank, kissing
priest's hands, and the worship of others ideas,
offering thanks for every mouthful of bread,
often whipped, going to achool without shoes,
fighting, ter%nring animals, fond of dining
with rich relatives, playing the hypoecrite
before God and yeapia without cause, except
~ that consciousness of his own insignificances
- then tell how this young man squeezeés the
slave out of himself one drop at a time and
how he wakes one fine morning to feel that
in his velns flows not the bl@ad of a slave,
- but real human blvﬁdyll

Thﬂ formative years of ﬁntan Chekhov were yearn when
Russian’ raaiity could not aatisfy young men who wers mmart'ﬁ
and inquisitive, snd who aaught a better life and frutteul
occupations When they could not find these rewards in
society, they could not racancila thamsﬂlvaa to the &ﬂaal#
and opinions of soclety. @hﬁy'faiﬁ the emptiness of the
eaaial4ﬂaéné‘and made futile efforts to fill the vacaney.
Conseious af=ﬁh&ir~helylaasnsas;‘ﬁnable to find any useful
aaaial wark, many of the best men became despondent and

began to eanﬁidar themgelves sﬁpsrfluauau Some even 1

llibi&q- Life § %g% s
’ aiting Anton Chakhnv, -
gggan Tﬁhgﬁ%gxg translated and edited by ?aés. e e. 1anaky e
and Ph |

) amlinaan (London, 1925), PP 1&5»1
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committed auicidﬁ.la During the dark elghties, when the
intelligentsia cf the country was rudely awakened from

its dream of freedom and thrown into the mire of possi-
mism and when all the meanness and shallowness of the
frail human soul sprang forward to take the place of erste
while bright idesls of libherty, Justice, and brotherhood,
Chekhov became the reflector of his tiMﬁula He was dose
tined to show up all the horror of Russian actuallity, and
to say with unparalleled force %o a soeclety suffering from

blindness of the soul, "We can not go on living like thisa"lh

Katherine Mansfield

Katherine Mansfleld was born Kathleen Manzfield
Beauchamp on October 1l, 18884, Her youth was spent in
a family of hardy ploneering stock headed up by her father,
Harold Besuchamps At the age of fourteen he began his busi-
ness career as an essistant to his father, Arthur Beauchamp,
who was a general merchant and auctloneer. Later Harold
became one of the most successful business men in New
Zealand., Ultimately, in 1923, he was knighted in recog-
nitlon of his distinguished public service and piocnesring

business influence. Katherine!'s mother was Annle Burnell

lamluine Elnett, Historic Origin and Soclal Development
of Family Life in Russ ow York, 1920}, ps .

IBBryllian Fagin, "Master of the Gray Short Story,”
Poet Lore, XXXII (September, 1921), 417.
£08%L LOIB,

1hBrutard, Ope_Citey, pe viii,
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Dyer, the daughter of Joseph Dyer, a prosperous pioneer
ia.Australiaalg'
When Katherine was a child her father presented a

gruff, dictatorial exterior to his children, though in
later years Katherine's sympathy for him was very deep.
Alpers depicts Harold Beauchamp: "Unselferitical, loud

and hearty, more demending than he lmew, yet lovably inw
zenuous, he was the oripinal Stanley Burnell in his
daughter's highly unfilial storles~-and the 'Daddy'! of the
wncompleted '8ix Years Latergf”iﬁ And 1% was he who helped
Katherine inlacqniring gome of those things vhich were to
enable her to become an artist.

‘Her mother wes considered & snob by some acquainte
ances, and was troubled with regrets which may have caused
her to be prejudicial toward her Few Zealand surroundings;
these regrets were from having been uprooted and flung
into strange surroundings, and, "She had tc have hables
against her will and to suffer from the illusion of prive
ilege in & self-levelling calany.“17 She was, however,
brave and Katherine wrote to & friend on recelving news
of her mother's death, "She 'lived! every moment of life

more fully and completely then anyone I've ever knowne-

lsﬁerkman, OPs mg, Pe 15&

16A1paru, ODs m‘u j < 36*

lYMia Ps 35
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and her galety wasn't any less for being 'high courage'==
courage to meet anything with;?la

Katherine had three sisters, Vera, Charlotte and
Jeannes Annie's aiﬁtar,,ﬁell,;and'har‘mnthar,’ﬁargarmt
ﬁaﬁsfiélﬁ.nyar,Awere alsc members of the Beauchamp
households When Katherine was five yeers old the family
moved to the village of Karorl, & half-hour's drive from
Wellingtons The seme year Katherins Mansfisld's only
brother, Leslle ﬁafnnq was born. The provineial estate
to which the family moved waa t§ﬁﬁaattiag for the later
masterpleces of Katherine %anﬁfi&id*a works Harold

leminiscences?

Beauchamp states in his

Chesney Wold was quite a farmlet--cows,
4 couple of horses, pigs and poultry. It was
here that Katherine spent some of the forme
ative years of her childhood, which she recon=
- gtructed so vividly in many of her stories
- that I often feel that the five years meant
ag much to her aﬁﬁthey did to my wife and
myself.19 ,

Khthar~n$ anteraa at Karori State School in 1895 and
diﬁtinguiahaﬂ herself by being good in arithmetie and atrgw ,
cious in writing. She was a ﬁaéiu&a even at this early age

and haé anly“ana chum, a native Mﬁ@ﬁi princess named Maaﬁggga

18&%@; s Ds 364

19 bides ya 40, eiting Harﬂid Baauﬁhamp;
collect (New>?lym0uth? New Zealand, .

: eﬁmaata 4is the subject. of a novel auﬁpeaed ha hav& '

bean writﬁeﬁ?by ‘Katherine Mﬁnsfialﬁgzgf%@ was never 'ﬁ'\
uncovereds P« As Lawlor, who wrote Myst ery of Maate
| (Wﬁliiugtmn, 1946), satd that he interviewed the woman
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sha<haé also begun to become difflcult at home; her sole
refuge became Granny Dyer, who held Kaﬁharin# in hep
mother's stead while Annia‘v@yage& with Harold, By ﬁhs
time Katherine had reached the third year at Karori, she
apparently was no longer so atrocious in writing, for she
exhibited & slight talent by winning the composition prize
with "4 Sea Voyage," |

In 1898 Harold Beauchamp moved the family back to
Wellington, and Katherine, Charlotte, and Vera began attend«
ing Wellington Girl's High 8ch@91 in Thorndons Here
Katherine received printeé ¢riticism in the high aeh@ai
paper after her story "Ema Blﬁkq” appeared in it, and
followed that story with "A Happy Christmas Eve"-ea story
of the indebtedness of the rich to the poors When she
was twelve, Katherine was sent to Miss Swainson's School
at Fitzherbert Terrace, and it was here that she began
exhibiting critical acuteness and assertiveness. Though
she was still under the imposition of adult pawér, she was
undergoing the rage and rebellion of & young, aﬁib&g |
individual, She felt stifled and misunderstood at home ,
quarreled violently with her sisters and, ". ‘* eresented i

the orthodoxies of her substantial bﬁurgauis 11f@;”31

who clalmed to be Maata in 19/0. 8She told Lawlor that she
had the manuseript in her possessiong, but did not let him
see 1ts A native's pride Iin keeping her word to Katherine
Mansfield, who had instructed her not to let it be published,

was Maata's reason for not giving Lawlar the novel,

#periman, op gite, pe 21¢
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Thnﬁgh Khﬁharina was barely fiftaen in 1903, sha mada
tha long*acught break frem her home, and set sail for
London and Queen's Gollega. At Queen's she dlscovered
her deatihyg that of beconming a literary artists At first
‘shs beceme influenced by the decadents Walter Pater, Oscar
‘Wiide; Arthur Symonds, and Paul Verlalnes Thﬁaé were fed
to har'iu‘larga doses by one Professor Rippman, a youthful
literary dllettante and a teacher of Cerman. She assumed
the ggg‘gg_ggggavaf‘Kathﬁrine Mansfield, Mansfield her
grandmﬁfhar‘é malden name and her own second name, and
submitted her first plece of writing to the college magas
zine in March, 190k, the year of Chekhov's death. It was
entitled “91& Ensama~n$ha Lonely ﬁnﬂ, n22 and her trﬁabl&w‘
aomm literayy careér and lanaly European xifa were eppro=
priately 1aunuhadu

Paradaxically the early backgramnd far this carecr
gould hardly have baen a baakgrcuna nore aumtahle to the
development of sociel and economic optimism than that which
prevailed in New Zealand during Fatherine Mansfleld's 1ife
theres Abundant signs of physical welfare aﬁd vitality
ahaﬁa& everywheres The unusually low infant death ra%e;
the health of the children, the sturdy &ppe&ranae‘af both
women and men, end the lowest daath‘rate of any country in
the world all‘a%testad to this vitality;aB HMany outdoor

22&3.5&63?&, OD» Qitbﬁ P 65¢

237, B, Condliffe, Hew Zeelend in the Meking (Chicago,
1930)y pe hh2e |
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sports were pursued {tha sst%ings and eharacters of
Katherine Hansfleld's New Zealand stories reflect the laiw
sure hours predominated by sea bathing and tennis), and
this puraulst of sports, having a high dependence on eco-
nomic welfare, reveals that adequate food, good housing,
and sbundent leisure were very commons J. Be Condliffe
suns u§ the high standard of living prevalent in New
Zaaland*
This mulbipliaity of syaﬁting faelllties is equal
proof with the suburban houses and gardenas of a
more equitable distribution of wealth and leiw.
‘gure than exists in most countriess The average
age of marriage 1s highy girls come to marrisge
mature and physically s%rang, the birtherate is
~eontrolled and lowi but the infant death rate .
48 so low that the increase in population be-
- somes eomparatively highes This economy of
hunan 1life and energy is- of the first importances
It is both cause and effect of the high stande
. ard of living consistently placin hnmanitariaﬁ
aansidaration above privata gainw |
o At dswn of the swgntiath ﬁenﬁury thers could be drawn
n@ sharper contrast among nations than that batw*an New
& ‘%aalanﬁy~with its optimism of & new dameerauy; and Russiay -
wiih it pesaimism of an ancient autocracys ,?Qrﬁapa some |
of the most significant diff&ranaaa’batwaan Katherine |
Mansfield and Chekhov may be traced to this fundamental
contraste | | | o
Alﬁmugh the families of Kathamm Mansfield snd

Ghakhov were bath pravinaial, ners was waal%hy anﬁ rwnawumé,g

2¥£k&$aa P h&Bﬂr
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“his poor and obscure.  Contrasted tc ﬁewVZaalanﬁfa general
atmosphere of §qua1ity, Russia's faﬁéal‘atmaaphare fosbered
an actual continuation of serfdom even %hoﬁgh the serfs hed
been freed. Katherine Mansfield's family was one of the
most résp@ctad families in New Zealand and belonged to the
highest socloseconomic stratum, even though New Zesland
was a8 self-levelling colony} whereas Chekhov's family was
among the lower echelons of Rusalav soelal end economie
structures Harold Eeauchamp was an important figure in
the development of New Zealand, Pavel Chekhov, whose
fathey was a marf, was o small grocery store proprietor
wﬁo could support his family neither in Tagaﬁrag nor in
Moscows Annle Beauchamp was a sensitive wcman'wﬁa was not
a native of New Zealand and hated the monotony of hﬁrzprﬂﬁ
vincial lifes Yevgenla Chekhov was from a line of Russian
morchants snd typified the Russlan provinciel woman's
resimmaetion to her maternal roles

Katherine Mansfield had an extremely advantageous
rearing, but she revolted against her family's supervision
at an early age and dresmed of the dey when she could estape
her antipodean "bourgeois" existence.s She may have inherited
this rebellion from her mother who, it has been shown, felt
forced to have bables agalinst her will and voyaged with
Harold Beauchamp to escape the domestleity whieh she felt
held her downs Katherine Mansfield fretted, displayed a

fierce temper, was & resluse, and fought with her sisters.



2y

She apparently wished to free herself from family tles and
&id‘aa through the means of har}waalthy fathers Chekhov,
h&wa#er, worked hard to help sapperﬁ his family, and felt
it was part of his duty to do so. His was a close~knit
tﬁmily, and he had a strong allegiance to his brothers and
8lster, father and mother. He would not have dreamed of
an edueation abroad and had(raaighad himself early in life
to the condltions of his mother Russia.

| Whan,Kathariha Mansfield arrived at Queen's Colloge,
ghe had graduated from the més$ axcluaiva glrls! school
aVéilable to hers London was one of the most glamorous
citles of the ﬁurlﬂ, a direct contrast to her homeland, and
thousands of m&iea from %allingﬁﬁﬁy_ london and,Qﬁaanas
Collego were thﬁ\fuifillmant«sr all her romentic dreams,
and in the asaertivenaaa\ar\hﬁr.héw freedom she embraced
the art of thavlitaréry decadentse 8She became a free
thinker, but one without guldance, and her rebellious
nﬁtﬁra was further kindled by the behem&aa,ligaragg under
whose influansﬁ she fell.

Ey contrast Chekhov had gone to publie school 1n a
small sea town and had to {inance himaalr whila struggling
to attend the University of Moscow. Moscow itself was still
atrmngly under the influence of an agrarian culture and was
not much different from other Russlan provineial towns of
the perlods Ite lack Qf glamar,anﬁ:its predominantly paasan£

population presanﬁed no illusions of grandeur to a rural boy.
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Chekhov remained true to his family, to hia ciasa, and to
what might be called his homeland. |

In these two authors thm~im@etus to write)araaﬁ from
differvent causes. Katherine Mensfield had hean xtruggling
for expressicn from aarl&aaﬁ ehildhawd. Had 1t nat been
t@r her father's waalhh, she prah&bly aauld naver have gmnn
abroad and fulfilled her desﬁiny» She was an excellent
cellist and had decided to become a prﬁfﬁssiaﬁni musician,
Her father vetoed this movej and éha, therefore, saugﬁ%
expression in literatures She had exhibited no marked
‘talent up to the time of her arrival at Queen's Gallégé;
but after her Introduction into a 1itarary‘atmasyhara5.ihﬁ
began the excruciating task of molding herself into &
writers She never achieved fame and full accepbtance until
her final days, and only then after heartbreaking labor that
contributed tec her early desth. |

Chekhov had an inborn knack‘far telling a storye His
early development as a writer came about through an urgent
need for money to help support himself and his family. He
was first interested in a medical career and turned his
whole attention to writing only after he had become suee
cessful as a "hack" for the humorous weeklies, He had felt
no frustrated urge for what he thought of as artistie aﬁif*
expresslon; on the contrary he had arrived at wrlting rather
naturally out of necessitys As a result he wrote easily and

rapidly almost from the first. He was reared in a time of
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acdial~§na eeonamiﬁrstggnatién &n& in a discouraging
social pesitién’that could have offered him very little
hope of becoming an artist, and he hed early reconciled
| ﬁmmaelf to an nﬁgl&mérous prafé&éian in medicine with the

goal of Tinanclal securitye



CHAPTER III
SUBJECT MATTER
Range of the Subject Matter of
Anton Chekhov

Arising from the formative years, the subject matter
of Katherine Mansfield and Chekhov presents & second area
of contrast. Chekhov's work exhibits a diversity of sube
ject matter not often found in & short story writers, There
is no question that his range is incomparably greater than
Katherine Mansfield's; his sympathies were broader, and his
acqualntance with the world was more extensive. As a doctor
"he came into c¢lose contact with many different kinds of
'people and aspects of Russian life. He was not only inter-
ested in but active in both the sciences and the humanities.
It was sald of him that he was constently and "ravenously
gulping dawn@l impressions of life about hims He invited
‘many friends to his home in Melikhovo and was always ready
" to hobnob with anyone he met, including policemen, mid-
wives, actors, tailors, prisoners, cooks, religlious dev~
otees, teachers, prostitutes, landowners, bishops, circus

' performers, functionaries of all ranks and departments,

lgornei Chukovsky, "Friend Chekhov," Atlantic, CLXXX
(september, 1947), 8l
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peasants from northern and southern regions, generals,
bathhouge attendants, engineers, horse thieves, monastery
novices, merchants, singors, soldlers, watchmakers, piano
tuneré, firemen, examining judges, deacons, professors,

shepherds, anﬁ,lawyarﬁ‘z

The myriad of characters with
whom Chekhov deals in his stories might be grouped under

the headings whiech W, H, Bruford lists in Chekhov and His

Russia: "The Pemsant; The Tendowner; The 0fficiel Clasg=e
Administration, Justice, Police; The Church; The Intelliw
gentsla, Bducation and The Liberel Professions; and Industry
and Commerce, Town Life. "3

There are, first of all, the peasants, Chekhov's im=
pressive peasanis of every kinds. They led a gloomy life
duwring Chekhov's time., The abominable conditions of the
village 1ife of these lowly people is typified in the
story “?a&aanﬁa‘”h There exlsts in the village of this
tale almost all the foulness that might be called to mind,
Filth, coarseness, and poverty are predominants Hoeral
standards are practically nonexlstent. The peasants drink
even when bthey cemot afford the necessitles of 1ife, and

drinking leads to quarreling and fightings The communal

agb;du s D» 55%

Bﬁmi‘ard, OPe Citey Pe Ve

hﬁll storles by Anton Chekhov mentlioned in thls study
are taken from the translations of Constance Carnett, The
Tales of Tchehov, 12 volumes (London, 1918).
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open~field farming method breeds cheating and stealing,
Much of the peasantts suffering ia caused by his profound
ignorance. 0Olga, the self-emancipated country girl who
obviously speaks for Chekhovy sums up the character of
the peasants of the village:

+« » sthey were coarse, dishonest, filthy and

drunken; they did not live in harmony, but

quarrelled continually, heecause they dlistrusted

and feared and did not respect one another, Who

kesps the tavern and makes the people drunken?

A peasant. Who wastes and spends on drink the

funds of the commume, of the schoolsy of the

church? A pessants Who stole from his neighe

bors, set fire to their property, gave false

witness at the high court for a bhottle of

vodka? At the meebtinge of the Zemstvo and

other local bodles, who was the first to fall

foul of the peasanta? A peasents « « Yot

they were human beings. « .and they had no

help and none to whom to look for help.

Another type of village peasant who farad better than
his brethren was the rich muzhik, He was a peasant who had
become & capitalist, on e small scale, by cheating the other
peasants. Oregory Tsybukin in "In the Ravine" 1s such a
mughiks, He had become wealthy by numerous dishonest
transactions. The village merchant Dyudya in "Peasant
Wives," and Jacob, the innkeeper in "Murder," are other
muzhiks who cheated to acquire their wealth, Aspects of
peasant 1life may be seen incidentally in such storles as
"Thae Schoolmistress,” the study of a teacher in a peasant

village; and "The Wife," a story sbout one of the few

5Chskhov, "The Pessents," The Witch and Other Stories,
Vole VI, 326!
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Qh»khgv philanthropists who came to the aid of the peasants,
Chekhov's dreary piectures show that he well campvah#ndad
the peaaagt*a life both from his visits as a physiclian and
from his own family origin. o |

Most of the Russian landowners in ﬁhskhov'a storles
are people who have lost their fortunes and their power
through the liberation of the aerf. These country squires
and ladies seldom have enough money to fulfill thelr wants,
and are often the target for ridicule by the very peasants
who have been freed from them. The landowner's typiecal
attitude is marked by a lack of 1ﬁitiative and enﬁrgyg
In “Ab §hm¢“ Vera's grandfather sits and plays patience,
dozes, eats large meals, and glares at the servants. In
"A Trivial Incident" a younger sa?atry squiﬁa is referred
to by the peasants as "the 111ustrious duffer‘“é' He is im=
posed upon by his servants and gnawed at by loneliness,
"Ariadne” displays # decayed bankrupt aquiré; while in "The
&ahomimistrﬁaa,” Khanov, though a man of education and refine~
ment, spends his time wastefully and dies from drink,
Nearly all of ehakho?'s landowners are in debt. In "The
ﬂeighbaurs”\ona proprietor is @aying 12 pa? ¢ént on a
gecond mortgages A few are exceptions to the general
rule of indebtedness, such as Alekshin in "Gooseberries”

and "About Lava,” but he prospers only by extremely hard

6¢nekhov, "A Trivial Incident," The Chorus Girl and
Qther Stories, Vols VIII, 297.
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works In "The Black Monk™ another landowner prospers
also by concentrated effort, |

The lan&awnnr leads a life not so much aspart as com~
pletely above that of the peasants. In "Last of the
Mohicans" a shrew of a woman hauls her husband into court
to complain of his letting down the family name by mixing
with.marah&nta and going shooting with a elerks An old
bore in "At a Country House" speaks of keeping the middle
¢lasses in their places., In "On Official Duty" the young
magistrate has selferecriminations about the suicide of
a peasant and dreams that other peasants are accusing hime
But no mxtt&? how much the landowner suffers from loss of
position, money, and prestige, he feels aamp@lled'tﬁyeling_
futilely and pathetically to his noble tradition. In "My -}
Life" a fathar disowns his son for becoming a houaa painter,
There is a scandal in ”A Problem" because a son is aiahdnaat¢
”Tha‘?rauaaaau” presents a pieture of gantlafalk bound by
traditions And Vera in "At Home" is fbrbi&dah to speak to
common workmens | | |

The Cherry Orehard is, of course, the classic example
of Chekhov's indiectment of ihe landed aristocracy, but his
short story "The Princess" offers up a summation of nis
views of this group. "The‘Prinuoaa” is the story af a lady
of nobility who envisions herself a great benefactress.
In reslity, however, she has done ncthing for her fellow

mane
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In the Russia of Chekhov's time officlaldom meant
any of the group of people who were employed in a governw
ment jobs The person might be a Zemstvo doctor, an
engineer, a prison guard, a policeman, an army offlcer,
a judge, a prosecutor, etcs There are so many stories,
therefore, that deal with the official class that it is
difficult to select arbitrarily any mumber of them and
gay that they are representative, It will be noted that
most of these stories deal rather bluntly with corruption
in the offielal classes. Among the lower grades of govern=
ment émplayeea may be seen a pebtty offiecial in “Smgll‘ﬂwyf“
who 1s attempting to write Eashér»eangratulaﬁiana t@ his
hatéd#gapariér in order %o win favar. In "The Cattledealers"
rallway officlals are bribed by a cattleman who is shipping
his livestock by train, "A Happy Ending" is a story about
a railway guard who accepts tips instead of ticketss Doc= |
tors and poliece officlals are bribed into issuing a false
death certificate in "In the Coach House:s" 1In "My Life"
the rallroad engineer, for lack of sufficlent bribes,
‘builds bhe1étatien~hnuse outside of towns A peasant in
Qﬁgﬁkﬁass”\thinks~a doctor will not get his brother row.‘
leased from & hospital because the peasant cannot pay him
enoughe

In "The Duel" Laevsky parades his idleness, but 1is.

secure in his post as an officlal in the Ministry of Finance.
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In "An Anonymous Story"” Orlov's intimates are idle officials.
In "Ladles" a director of education must pass over tha most
suitable candldate because a young man afvmaana has inveis
gled th@ wives of various important people into giving him
a testimonial, "Anna on the Nsﬁk”‘ahéwa how much a pretty
wife can do for the sdvancement of & most commonplace
officials "Ward Number Six" reveals the horror of & mental
ward under the supervision afian‘iasens&hevguavaa ﬂﬁu@lty
of other prison officlals 1s recalled in ”&urder;” which
reflects Chekhov's trip to the penal @aiany on 3akhalin,
The story "Gusev" shows how aél&i&rs sick with consumption
ara's&ﬁggléd«én‘ba&rd ship by thﬁ&y superiors juﬁﬁ to be
gotten rid ofs In relation to ﬁhié typé»af aubjeut‘mﬁﬂtar
it may be noted that Ghakhavwha#vﬁﬁang his collection a
number of storles dealing with soldiers, The most famous,
perha@a; is "The Kiss," which 15 often included in anthols
f giea of short stories, | " |

ﬁhakhov*a doetrine of work might be appli@a to all
officlals, as it 1& to prison guards in‘a letter to Suvorin
on Chekhov's returning from Sakhalin: |

+ ¢ othe &qnaaptian of honour gees no further

thﬁn the "honour of the wniform"e-the uniform

which serves as an everyday decoration of the

prisoners' dock. No, we must work and all the

“rest may go to the devila The chief thing is

‘we must be Just, and all the rest will be added
mta Wi .

lggmmw The Life and Letters of Anton Tchekhov,
P * :
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Another subject which Chekhov writes about in his
stories is the church. éﬁh Chekhov seldom deals with the
church itself. There are a few stories like "The Story
Without a Title," "The Bishop,"™ "The Black Monk," and
"Easter Eve," wherein the plot involves the lives of
priests or monks. For the most part, one sees only the
prominent influence which the church has upon the Russian
people, &ﬁd such cursory allusions to it abound in many
of Ghakha#*s storiess In most houses there are icons,
such as mey be found in the house mentioned in "A Trouble-
some Visi@arw“ There is a profusion of crossing one's
self as in "The Darling." Prostration at the altar makes
his characters feel better, as it does the boy in "The
Steppe" when he falls before the holy images The crowds
at mass are crushing, as in "Baster Eve," These and other
examples of the church's part in the lives of every level
of Russian soclety are prominent in Chekhov's work,

A fifth area of Russian life which Chekhov has treated
is the intelligentaia. Intelligentsia 1s a word which, in
Russia, has been used to describe educated persons in sym~
pathy with the proletariat, those who share advanced or
radical political and social viawa.s Among Chekhov's
stories of the intelligentsia, ones about students and

teachors are most prominent, The students appear to be

33!’“1?01‘&, OPbs cltey Do 1142‘
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quite free thinkers and doers. Chekhov does not condemn
them for their actions, but does not condone them either,
In "Anyuta” the intellectual youth, a third-year medical
student, lives with a twenty~five-year-old mistress. In
"A Nervous Breakdown" students are the ones who most often
frequent the houses of prostitution. And in "A Dreary
Story" the old professor does not condemn them for their
actiong. Other teachers may be found in such stories as
"The Teacher of Literature."”

Characterized also as intelligentsla are a lawyer, in
"A Woman's Kingdom"; a director of a bank in "An Anonymous
Story"; a writer in "Landmarks"; an actor in "Jeune ?ra%iar”;
and doctors in "Ward Number Six," "The Runaway," "Surgery,"
and "The Grasshopper." Some of these characters are pseudo=
intellectual and others are truly intellectual. The pseudo=
intellectuals are the wife and her lovers in "The Grasshopper."
The truly intellectual is the traglc Dr. Ragin, in "Ward
Number Six."

The final heading listed by Bruford in his categorizing
of Chekhov's characters is industry, It has been pointed
out that Russia was predominantly agrarian in Chekhov's
day, for the industrial revolution reached Russia late.

The industry in Russian citles funetioned under handicaeps,
but nevertheless it was an integral part of Russian life.
"A Doctorts Visit" and "A Woman's Kingdom" show that Chekhov
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was aware of the soclal problems that came with the growth
of industry. "Pechenyeg" is a story about mining, in which
the mine owner dupes the miners into working without pay.
"The Drunk" displays a rich manufacturer flaunting his
power in the face of his employees.

City life and femily relations of the worker are the
subject matter of & number of stories, toos In some respects,
a few of these stories of the family life of the city dweller
strike one as being similar to some of Katherine Mansfleld!s,
particularly the stories about childrens But not many
stories of this type exlist In Chekhov's writings A few
examples of child and parent relationships may be seen in
"Volodya," "A Father," "The Head of the Pamily," and "Uncls
Vanysa,"

Range of the Subject Matter of
Katherine Mansfield

Compared to Chekhov, Katherine Mansfleld explored a
limited sphere. She had from her childhood heen a recluse,
and most of the time she lived apart from the world as an
adult in order to perfect the literary art with which she
was never fully satisfied. Consequently her contacts with
people were limited to relationships with relatively small
groups. She has, however, within that limitation created
stories of incisive meaning, Especially with the group of
stories deeling with her c¢hildhood background, she has
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ereated a group of characters who continue to live., The
range of her subject matter might be drawn under three
headings: "Die Bnsame," which she was as & young girl in
New Zealand and in her early days in London and on the con=
tinent; marital and other man-woman relationships which she
experienced through a disastrous early marriage, a pregnancy
while she was unmarried, and her travels on the continent,
separated from her second husband, J. . Murry; and rela-
tionships of children %o parents.

As "Die Insame," Katherine Mansfield was sensitive to
the loneliness of others. iany of her storles depict young
women who have been deserted in the world by predatory males,
and matured women living unfulfilled, solitary lives of
loneliness. Among these stories reflecting "Dle Ensame™ may
be found "Frau Fischer," which is almost autoblographical in |
its treatment of an unmarried pregnant girlug "Je ne Parle
Pas Francais" is the sbtory of a girl deserted in Paris by
her lovers "The Little Governess" concerns a governess who
is traveling across France on a traln and is molested by
every male she encounters; she is finally stranded and alone
in the eity. "Miss Brill" spends her days living a part
which is not at all what she represents to others; she is

9The short stories by Katherine Mansfield have been
taken from the volumes Blisa (New York, 1920); The Doves
Hast (London, 1923); %m ttle Girl (New York, 192L); -
German Penai ( York, 1 ; and The Garden "_ggx
ondon, 2
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ultimately and cruelly awakened to her loneliness and insigw
nificances "The Life of Ma Parker" is a story about an old
charwoman who has lost her only loved one and whoy beaten
down by the brutalities of life, seeks only a spot 1n which
she may weeps "Pictures" is a story about a middle-aged
actress destitute and about to be evieted from her ladgihg;

- not being able to find an acting part, she allows herself to
be picked upe In "A Canary" a study is made of a very lonely
spinster whose only companion in life is a canary which,
itself, ultimately dies and lsaves the spinster shrouded

" gompletely in loneliness. "The Woman at the Store" iﬁ &‘ \'w
grim plcture of a New Zealand bush country mother turned
from a pretty girl into a half-demented hag by loneliness,
And "The Tiredness of Rosabel" tells the story of a London
shop girl dreaming of love in her lonely flat,.

'A second group of characters with which Katherine
’j%@mﬁfiela is occupied are men and women who ave disillue
sioned or uwhappy in their relationships¢ Among this group
may be found such stories as "At Lehmans," a tale about a
young girl who is consecious of the misery of a pregnant |
woman who 1s about to give birthe The girl is enamored
with a young man to whom she is about to fall prey in a
secluded storeroom 92 a cafa.,\&ust as the girl 1s being
aeduéaé, the pregnent woman in & room overhead electrifies

her with a plereing screams This young girl is atruck numb
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- by the sudden recognition of what might happen to her,

end repulses her lover, "A Wedding" also depicts a fe~
malets revulsion of sex~lifes, The wife in this story
feels she is belng attacked by her husband, In "A Dill
Pickle" a lonely womean chances to meet her former lover
and tries to generate some of her old love for him, His
self-centered attlitude is, however, the same as it always
‘was, and she abruptly leaves him. "The Man Without A
Temperament™" tells the story of a husband who lives with
his invalid wife, pretending to be patient and understand-
ing, while he practices infidelitys In one of Katherine
Mensfield!s most praised stories, "Bliss," a young wife in
the midst of her first forceful realization of happiness
”ﬁuﬂdenay'disccv;rn that her husband 1s having an affair
with her best friend. "Marrisge a la Mode" tells of a
wife who inhumanly ridicules her husband's love before &
‘group of pretentious artistss The chief character in "The
Black Cep" runs away with her lover while her husband reads
the newspapere.

Katherine Manafield!s stories of family life are de=-
pleted in her New Zealand's stories and are recalled from
her childhood experlencess The Burnell family, which 1s her
own, presents the characters of her mother, father, grande
mother, sisters, brother, and aunt, along with her neighbors

of Chesney Wold dayss These storles are considered to be

N et
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her real masterpieces., Outstanding among them is "At the

'Bay," a day in the life of the Burnell family. "Prelude"

re-lives Katherine Mansfield's move from Wellington to )
Karori. "The Garden Party" piletures the afternoon of a «#f:
party at a New Zealand country house from which a young

girl flees to pay her respects to the g§%£g¥ of a dead

hired hand. "Sun and Moon" is the story of a boy and girl

" who live in an atmosphers of a happy home and sneak downw

gtairs at night to view the festivities of an adult party.
"Little Girl" relates how a young daughter 1s harshly spoken
to by her irate father and punished by a spanking, But she
recognizes after conveying her hate for him, that he 1s,

 after all, a sed and lonely man. "The Voyage" is the story

~ of a girl who is about to set sall on an ocean trip with her |
grandmothers Lil and Our Else, recurring children in the
New Zealand stories, are treated oruelly by their sechools
mates and rudely by the frustrated Aunt Beryl in "The Doll's
House."
Themes in the Subject Matter
of Chekhov
It is somewhat apparent from the stories listed as
examples of the subject matter of Chekhov that he was deeply
conscious of the social evils which existed in Russia during
his lifes These evils are & dominant presence in his work.

Although he took no part in political or social issues and
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abstained from positioning himself in respect to parties,
his stories bare to the reader a need for reform, He dif-
fered from his contemporaries who were men of strong and
outapoken political c@nvictian&sie They preached what
specific reforms were to be made in order to improve
conditions., Chekhov merely showed what exlsted, béaausa
he himself did not believe that in his lifetime reforms
could be effeete&, 8o deep w@t& the evils imbedded in |
Russian society, He loved hia-i‘eiiw man, but seeing no |
hapé'fcr thely improvement, he p@euahad indifferentism; -
indifference to the juggernaut of Russian soclal and ynlit¥ "
1eal structure was the only thing which could save a p&rsan ‘
" from being GPHEhﬁdgll | ”
Chekhov was by nature "morbidly shy of too demon=
atrativerattitﬁdaa, gestures and wardaQ”lzk This innate
ahnraeterim@ia probably accounts for his failure to taku
& positive goliﬁieal stances Havarthnluas, one is favaud

mﬁ@aVéan in hia stories an abhorrence of the Russian system

, iﬂ?ha nunbared Hicholas Laakov, a reactionary novellist
who wrote Gathn Folk; Nicholas Saltykov, pseudonym

N. Shchedrin, who wrote a flerce comment on the life of

the grwvineial nobility in Golovlev ly3 Vliadamir

Korolenko, who wrote Mak am and spent two years in

exile in Siveria for Eis ragiea political views; and Maxim

Gorky, one of the first proletariat literati. Harcave,

ops clt.s pe 320

113 Berg Esenwein, "Recorder of Lost Illusions,"
Lipp 15@@%:1;*3, XC (September, 1912), 306s

12A1axandar Kuprin, "To Chekhov's Memory," Reminiscences
Of Anton Chekhov (New York, 1921), pe 70
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of government. He pitled men, but he excoriated Russian
sanietya13 He shumned propaganda, but he went to the very
roots of human aetivity motivated by a social order which
was behind the times,

Chekhov's solution to the problems was a doctrine of
work, but he seems to despalr of its ever becoming a reality.
In the tale "An Artist's Story" he argues with the character
Lida that the avalanche of inhumanity blocks the path to any
sort of reform:

You go to their help with hospitels and schools,

but you don't free them from the fetters by that,

on the contrary, you bind them in closer bonds,

as by introducing new prejudices, you incresse

the number of thelr wants, to say nothing of

the fact that they've got to pay the Zemstvo

for bllsters and books, and so toll harder than

ever,

One of Chekhov's most famous stories iz "Ward Number
Six.," In this story his antipathy to Russian actuality
is most terrifyingly stroked. It 1s the story of a sen=
sitlve intellectual so out of place among his insensitive
colleagues, that he is finally remanded to the insane ward
of which, ironically, he had once been the head doctori
Thomas Mann has written:

This story of elghtywseven pages, written in

1892, makes no direct accusations; but it is

so frighteningly symbelie of debasement of
humaenity under the decline of the aristoeracy

LEsenwein, op. cit., 365.

1hﬂhﬁkhnv, "The Artist," The Darling and Other Stories,
Vol. I, 163.
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that young Lenin said to his sister, "When I

had finished that story yesterday evening, I

found that it positively haunted me., I couldn't

stay in my rooms I got up and went oute I

felt as if I self were locked up in Ward

Number Six.%15

What could the Russlan people do under such
¢ircumstances? The answer is nothing. Confusion, inevi=
table evil, despair, the inability of people to sympathize
with one another have reduced existence almost to brute
levels Chekhov'a heroces are sensitive and, therefore,
losts His antagonists are insensitive and prey upon the
sensitive. Chekhov as an artist was deeply conscious of
the pains of Russian life, the infinitesimals and pinpricks
of everyday life among the animalistic members of his
soclety. He was the prototype of his heroes, smitten
delly by the inhumanity of life about him, conscious of
but inevitebly aacaptiﬁg the misery that existed in the
lives of all Russlans.

Themes in the Subject Matter of
Katherine Mansfleld

Katherine ﬁanafialﬁ was & person alone in the world,
trying to deal with har fellows In affection and candor.
Into the world of glitter and pretension she had fled as
a girl, seeking an outlet for her expressiveness, and the
shock she encountered in the world's sham, she never re-

coversd from., Her theme "Die Ensame" emerged as dominant

15momas Mann, "The Stature of Anton Chekhov," New
Republie, CGXXXII (an 16, 1955), 24
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from the beginning of her career. This theme is the anguish
of the lonely person, hopes unfulfilled, expectant, torn by
the brambles of the worlds "Repeatedly in her hours of
despalr Miss Mansfield uses the image of & small child, a
vulnerable, helpless creature mortally stricken by the
brutality of the worlds « a”ié This child's world
is hardly a step removed from that of the sensitive female
who is weak, and who is afrald of the insensitive, strong,
and predatory male, |

In her later years she looked upon New Zealand as a .
paradise 1uat; and her life there, reappearing in her memw
ory, became the substance of her finest work, Scenes and
little ineidents of family life recalled from childhoed
become her second preoccupetions In the storles already
named these matters are constantly recurrings Her deep
longing for security and understanding, for love and compan=
ionship as asssocisted with family life,are reflected in
many of her stories.

S8ignificance of the Themes of Chekhov
and Katherine Mansfield

What the themes of Chekhov's stories signify is an
acceptance of reality developed from his boyhoods From
his early rearing and his eyewopening experiences as a boy

of a poor and relatively insignificant family, he became

10periman, ope gites pe 13
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aware of the harshness of life. Later as a struggling
writer who had to help support his femily and himself as

a student, he experienced ssrious deprivation. As a doctor
he saw with an objective eye the realities of a world which
wag basically bads His native temperament was passive, and
he had inherited from his serf grandfather the attitude of
accepting conditions over which there was no control. All
these experiences and inherent traits gave him a stable and
objective viewpolint, and he was resigned to suffering even
while deploring it.

Chekhov was never dlsillusioned, probably because he
never had a chance to develop illugionas What existed he
was unable to do anything about, What ﬁé did was to present
life about him, His immense sympathy for and understanding
of others did not get in the way of his perceptions Ie
drew Russian life as 1t exlsted, with no embellishments and
ne judgements. The whole of his work reflscts hiﬁ mother
Russias Russla 1s the central character always haunting
the readar¢17 The illusions of the Rusalan people faded
when the freeing of the serfs did not improve conditions.
Many characters, like those in Andreyev's "The Wall," bate
tered themselves to death for naughtala Things could not be
changeds Chekhov saw this and sadly accepted what was
inevitables

17y, s. Pritchett, "Kathe ," New
» Se ] s rine Mansfield,"” New Statesman
and Nation, XXXI (February 2, 1946), B87.

18?&:31!}’ o) gitgy Ps 21,180
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Because of thils passivity Chekhov was accused of lack
of feeling. His contemporaries took him to task because he
failed to rise up in righteous indignations, This he could
not do. He could not abandon his inborn peassive nature for
soap=box oratory. Not understanding this attitude which
was contrary to their outward revolt, his critics mistook
his passiveness for a lack of love for hls countrymen.
Alexander Kuprin, who knew Chekhov, has depicted him as
a man somewhat different from the apathetic person he was
accused of beings

How mistaken were those who wrote or supposed

that he was a man indifferent to publlic ine

terests. « « oHe was tormented and distressed

by all of the things which tormented the minds

of the best Russians. One had only to see how

in those terrible times, when absurd, dark, evil

phenomena of our public 1life were discussed in

his presence, he knitted his thick eyebrows,

and how martyred his face looked, and what a

deep sorrow shone in his beautiful eyes.l9

In relnforcement of Kuprin's testimony, Chekhov's per~
gonal 1life was filled with philanthropy and kindness. His
love for his family and his help to them have already been
mentioned, His trip to Sakhalin Island, a penal institution
in Siveria, attested to his desire to shed light on the
evils of the system of penal servitude that exlsted in
Russia, His gift of a library to hls home town of Taganrog
revealed his desire to educate the illiterate. Hls diary

and letters are filled with accounts of his benevolence,

19%uprin, ope gite, pps LB~L9,
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generosity, and servicet

September 29, 1896<«I was at a meeting of the
Zemstvo council at Sezpukhavo.

January 10 to February 3, 1897=«Busy with the
census. I am enumerator of the 16th district,
and have to instruct (fifteen) enumerators,
February 22, 1897«-~I went to Sevpukhavo to an
amateur performance in aid of the school at
Novossiolki,

May 2l;, 1897--I was present at the examination
of two schools in Techirkov,

July 13, 1897-~Opening of the school at Novossiolki
which I have had builts. The peasants gave me an
icon with an inscriptions + + »

July 22, 189?w~5 received a medal for my work

on the census.2

But even though Chekhov worked hard and displayed high
courage and love for his countrymen, he knew that no pro-
longed help was fortheomings. He realized that the multitude
of evils existing in 1life could not be swept away in a
single lifetime. Chekhov might have said, "This ia life.

It is not good, but there is little anyone can do about it,
We must live it as it 1s. Perhaps tomorrow will be better,"
It has been said that he had no hopes for the present, but
he did not pretend to réad the future. In "The Duel"
Lasvsky, who has been defeated by life, looks out upon the
1ittle boat carrying his former sntagonist to a ship anchored
in the harbor: :

‘ ”Ik gﬁhg]sea flings the boat back," he

thought; “"she makea two steps forward and one

step back; but the boatmen are studbborn, they
work the oars unceasingly, and are not afraid

aﬁ&nton Chekhov r?&réona Papers of Anton Ghek?pv,
translated by 8. S, ib eliansky and %%anaﬁE"WEQI? ew York,
1948), ppe 229-232,
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of the high waves. The boat goes on and on.

Now she is out of sighte « » «So0 1t is with

lifes « » »+In the search for truth man makes

two steps forward and one step back, but the

thirst for truth and stubborn will drive them

on and one And who knows? Perhaps they will

reach the real truth at last,"21
Maybe here can be seen a glimpse of a more inspiriting
aptimiam‘far the generations to come than Chekhov is ordie
narily eredited withe

' The themes in Katherine Mansfield's life signify that

she could not, as Chekhov had done, come to terms with life,
She had from her childhood fought for her freedom from pa=
rental control. She had fled o the glamor of a romantic
bohemian world, She had embraced the 1ife of a free-thinker
anﬁ‘n“frﬁaﬁdaar. She had aaﬁghklfram the beginning a romance
that &1a’nat exist. Then aha'wmsfbruﬁally'brought fgeﬁ $6,";
“”'ta¢e §ith,raa11ty, and its ha#&ﬁﬁaén bewildered and erushed
hers She fled from it, aonatantiﬁ seeking higher values
" that she hoped to discover in her work. She was a slave
to her art in an attempt to capture something she could
. aliag'ta; When she found nothing, she fell back on the
o memories of her childhood, whﬂré there had been the only
"‘kaal security in her life., But her childhood was only a“ 
dream she could not recaptures She never found her place
1n“€hblwmrlﬂ;‘ |

Katherine Mansfield strove all her life to discover

people who were sympathetlc. When she falled in her search,

zlchakhav, "The Duel," The Due;‘ggg Other Stories,
Vélt II, 159'
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there was nothing to do but»ahrink from the coldness and
austerity of the worlds She hated the falseneas of the
world and never recognized, as had Chekhov, that the false=-
ness was inevitable. She could not rescign herself to it
and fought against 1t until her death. Her aympathy for
the people who were hurt by the world's falseness was great,
but she was never able to treat these people objectively,
to separate them from hersel{, and many of her stories are
 thoroughly autobiographical in spirit, even when not in fact,.
This peculiarly personal approach to her work explains
the fact that, although living in a world like Chekhov's,
of transition, changing valuas, disintegrating orders, she
dld not adopt social chaos and ugliness as an important
theme. Instead she chose to deal with the frail, child~
"~ like symbols of herself, Perhaps ignoring themes of &
" larger scale resulted, in p%rt, from her not feeling any
strong ties with a hameland; with & large homogeneous
community, She was thﬁuaanéx of miles from New Zealand.
Th§ aacig1 and politiecal pr?blemg‘arising in %rituinnw
~ labor strife, slums, depression, imperialism, and even
world ware~these were not the subjects with which she was
‘atrenuously in eontact or with which she chose to deal,
Her ignoring these subjects reflects in a measure her own
- preoccupation with herself and her own emotlional experiences

It is true that a few of her stories deal directly with
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social injustice, "The Doll's House" depicts her recoge
nition of the exlstence of class distinctlons. "The
Daughters of the Late Colonel™ shows the vietims of a
Victorian father's powers "The Garden Party"™ is another
story of the existence of class distinetlon, but such
themes are not numerous in her stories. |

Awareness of c¢lass distinction was apparent in
Katherine Mansfield even as & chllid. She attempted to
‘break down barriers by having as hér only close friend, .
a Maori native, and by writing a story entitled ™A Happy” ‘ ‘
Christmas,” which i1s about the indebtedness of the rich o
to the poor.2® She exhibited the same tendercy in her
embracing of the bohemian elemeﬁ% in her ecollege days and
early days as a writers She also had 1ittle to do with the
wealthy or influential upper class people among her -
contemporaries. These sustained deni&is indicate clearly
that her hatred of class distinction was a natural charace
teristic of her romantic, rehellious spirit. But aside
from those stories dealing with class distinction, the
bulk of her work ignores sociml and political evlls as
suchs

The basiec difference between the themes of Chekhov
and Katherine HMensfield stems from one source: Chekhov

shows & compromise with 1ife tLhat is the mark of a moral

22p1pers, Ope elte, pe 45
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certainty and, therefore, artistic maturity; whereas
Katherine Mansfield shows that she never achlsved moral
certainty and its concomitant, the quality of artiaﬁie
maturity‘zs She was aware toward the end of her life that
she had exhausted her small world of experiences and that
‘she could not go forward as an artiste To do so would have
maqﬁired the compromise with reality which she could not
maka.ah She was grasping for a way to effect this compromise
at Gurdjleff Institute at Fontainebleau when she died,

233am Hynes, "Katherine Mansfield, The Defeat of the
§g§sona1,” South Atlantie Quarterly, nix (October, 1953),
»

2h1p4q,



CHAPTER IV
HANDLING OF MATERIAL

Use of Detail

It is the purpose here to depart from conventional
eritical procedure slightly and consider certain random
items which might easily come under the heading of one
of the three or four subdivisions of plot, setting, and
character commonly used in literary analysis. For example,
the use of detall is a most important comparative feature
which would usually fall under the heading of setting, but
may also be included under plot and character,

Somerset Maugham in his article "Credo of a Story
Teller," gives Chekhov's opinion of detail:

He c¢laimed that a short story should contain
nothing that was superfluous. "Everything that
has no relation to 1t must be ruthlessly thrown
away," he wrote. "If in the first chapter you
say that a gun hung on a wall, in the second or
third chapter it must without fail be discharged.”
That seems sound enough, and sound too 1s his
claim that descriptions of nature should be brief
and to the point, He was himself able in a word
or two to give the reader a vivid impression of

& summer night when the nightingales were singing
their heads off, or of the cold brilliance of the
boundless steppes under the snows of winter. It
was 2 priceless gift.l

1 "' : v "
Somerset Masugham, "Credc of a Story Teller,  Saturday
Evening Post, CCXXXI, %00 38 {(March 21,r§?59), 130.
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It is this gift of painting a picture,; of evoking the
mood of a scene or character with only a stroke that sets
Chekhov apart from his predecessors., Chekhov had this ad-
vice ﬁo gilve in a letter to his colleague Gorky about an
overabundance of detall:

I shall begin by saying you have no selfw-
restrainty You are like a spectator in a thea-
tre who expresses hls delight so unreservedly
that it prevents himself or the other from
listenings « + «88 one reads these deseriptions
one wishes that they were marg compact, shorter,
say about two or three lines,?

Katherine Manafleld could well have been the artist to
whom Chekhov was spesking., Often she was gullty of weigh=
ing down or c¢loying the reader with an overabundance of
detail, The following is an example from "The Man Without
a Temperament™ and illustrates the "spectator-in-a«theatre"
treatment of detail, The reader tracing the path of the
character is overwhelmed by a kaleldoscope of deseription
which eannot adequately be digested:

And he turned and swiftly crossed the verandah
into the dim hall with its searlet plush and
gilt furniture--conjurers furniture-«its notices
of services at the English chureh, 1ts green
baize board with the unclaimed letters climbing
the black lattice, huge "presentation" elock
that struck the hours on the half-hours, bundles
of sticks and umbrellas and sunshades in the
¢lasp of a brown bear, past the two crippled
palms, two anclent beggars at the foot of the
staircasey; up the marble stairs three at a time,
past the life-size group on the landing of the

2Anton Chekhov, Letters on the Short Story, edited by
Louis Friedland (New York, %92&):“3@. Bﬁwag* ‘
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stout peasant children with thelr marble grapes,

and along the corridor, with its plled up wrecke

age of old tin boxes, leather trunks, canvas

hold~alls to their room.3

What Chekhov might very well have done with Katherine
Mangfield's description of a man crossing the verandah and
proceeding to the room is simply to say, "He orossed the
verandah and went to their room.™ He would have complained
to Katherine Mansfield as he did to Zhirkevich, "Description
and deseription and no action at all;“h A passage from
Chekhov's "Easter Eve" offers an interesting example which
may be‘aomparsd to the foregoing excerpt from "The Man
Without a Temperament," Here the character passes from
the church into an enclosure of monks' cells, views the
cells, and then returns., "I came out of the churchs I
wanted to have a look at the dead Nikolay, the unknown can-
ticle writers I walked about the monastery wall where there
wag a row of monks' cells, peeped into several windows, and,
seeing nothing, came back again.“s This is an arbitrary
selection, but is typlcal of Chekhov's dislike for wordiness,

Katherine Mansfield apprehends nature with the same

penchant for extended description as she does indoor scenes.

The following example of her occupation with detail comes

BEansrield, "The Man Without a Temperament," Bliss,
Pe 170

hﬂhakhnv, Letters on the Short Story, ppe 84-85,

Schakhav, "Rester Eve," The Bishop and Other Stories,
Vols VII, 6l T
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" at the end of a long metaphoric passage of description and
is telling about little pools at the sea shores

s » sthe sunlight secemed to spin like a silver
e¢oin dropped into each of the small rock pools,

They danced, they quivered, and minute ripple

laved hh@h horegs Lookl ’i W, i‘éanﬁ%ﬁﬁ

- over, sach pool was ggﬁa,gr e wit ng an
g%;g;ggggeg olustered on the shor [gEaiiaa
o 3

Here the descriptive detall is pursued even to bending over
an&‘iﬁéking downe Chekhov would not have sought to capture
such minutiae, as he plainly steted in the following passaget

Descriptions of nature must above all be pictoe

rial, so that the reader, reading and closing

his eyes, can at once imagine the landscape

depicted; but the aggregation of such images

as twlilight, the sombre light, the pool, the

dampness, the silver poplars, the clouded hori=

zon,; the sparrows, the distant meadowe-that is

not a picture, for, however much I try, I can

- in no way Imagine all this as a harmonious

wholeT

Chekhov was & lover of nature, an outdoorsman, an
ardent anglers He was consclious of the beauty of nature
everywhere, But in his enthusiesm he very seldom fails to
adhere to his principle of carefully sal&eting the right
detail to ereate the desired impressions. Sometimes Chekhov
depends entirely upon the readert's past expserience of a
scene in nature for his desired effect. Eeaﬁly sveryone
has experienced the loveliness of a spring mornings What

can & author say about it other than what Chekhov says in

6M&nsfiela,‘”At the Bay," The Garden Party, pps 28«29,
TChekhov, Letters on Short Story, pe The
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the opening of "The Head~Gardener's Story"? "It is ex~
tremely pleasant to slt in & garden on an April morning
listening to the birds and looking at the flowers which
have been carried out into the open air and are haszking
in the sunahina."g What could be added that would not
mar the reader's lmpression of the scene? This is what
he meant when he sald that the reader might close his eyes
and immediately imagine the landscapes. This type of dew
seription is the kind he admonished Gorky to use when he
said:

The descriptions of nature are the work of an

artists » » ofrequent personifications . smakes

deseription somewhat monotonouse + s8weetigh. + »

not clear; beauty and expressivencss are attained

only by simplieitg* « «The sun set, It waes dark,

It began to rain.

Katherine Mansfield in a striking simile describes a
lady from "Bliss":

¢« s «Who was taklng off the most amusing orange

coat with a procession of black monkeys round

the hem and up the frontse + « +And a fumnier

thing stlll was that now her coat was off she

did look like a very intelligent monkeyw-who

had even made that yellow silk dress out of

soraped banana skins., And her amber ear-rings;

they were like dangling nuts.10
It will be noted that she has dealt with rather minute

detailss In her work this preclosity 1s almost stendard,

Bchakhav, "The Head~-Gardener's Story," The Schoolmistress
and Other Stories, Vol. IX, 273.

Ichekhov, Letters on Short Story, p. 86.
1Oyansrield, "Bliss," Bliss, p. 123,
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Chekhov, as cannot be reiterated too much, ignores
minute details, He achleves his character portraits by draw-
ing genaral features er actions, Quite often he will in one
sentence impart to the reader/an,inaight that cannot be
drawn with innumerable daaaribti?e sentences, When, at the
&nd of a brief descriptive passage about the Jew Moiseika in
"Ward Number Six," Chekhov says, "This is the Jew Moiseika,
“an imbeelle, who went crazy twenty years ago when his hat
factory burned dawngﬂll More is revealed in that final
summary than one would care to take the time to ruminate
upons The implications of Moiseika's eharaatar and history
are all too clear,

Katherine Manérialﬁ'a yrapansity for drawing the minute
- is obviously because, first, being a woman, she was more atw
~ tracted to it. One 18 aware of a desire in her to reproduce
the very fine in the objects about hers This hunting out of
ﬂuparfina'datail in her work should not be overlooked in this
discussion of the use of detall, E@ﬁ writing is saturated
in 1t; A prime oxampla is the almast microscopie 1nspeet1an
~ of an enamel box in "A Gug of Tea™:

* ,an exquiaite enamel box with a glaze so
fine it looked as though it had been baked in
ereams On the 1id a miniature creature stood
under a flowery tree and a more minute creature
still had her erms round his necks Her hat,

really no larger than a geranium petal, hung
from & branchj it had grwen ribbons and there

- 1gheknov, "W&ra Number 813,” Ths Horse~ gtaglegg ggg
ot g Stories, Vols X, 33.
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was & pink cloud like a watchful cherub flosting

above thelr headss s » «He took a pencil, leant

over the counter, and his pale bloodless fingers

crept timidly towards thgae rosy, flashing ones,

as he murmured gentlys "If I may venture to

point out to ma%gm the flowers on the little

lady's bodice."

Perhaps a second reason for her intense interest in
the microscople might be she looks at the world through the
eyes of her child characterss Sun and Moon are fascinated
by the microscopiec world which is so uniquely & ehild's own:

Two silver lions with wings had frult on their

backs, and the salt aeliara were tiny birds

drinking out of basins.l3
Chekhov's details are not only fewer, but more openly opere
ative in establishing character and scene.

It might be noted that the settings of Katherine
Mensfieldts stories are predominantly in hotel rooms, draws
ing rooms, bsdrooms, snd lobbies., Here the author's proximity
to objects and to people allows her unhampered freedom at
serutinizing theme Such settings of reduced scope lend them=
selves more easlily to a high particularization of detail,
Chekhov's gettings are as varied as his subject mabtter and
r&ﬁg& from an isolated steppe to a lunatic ward in a hospltal.

Both Chekhov and Katherine Mansfield employ poetic
imagerys A typicael example from Chekhov may be seen in

"Champagne® &

xaﬁ&nafiaid "A Gup of Tea," Tha Dove's Nest (New York,
1923)s p» 524

13Mansfield, "Sun and Moon," Bliss, ppe 208209,
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. The two clouds had moved away from the moon

and stood at a little distance as though they

were whisperd %hahaut aamething'whinh the moon

must not knows
For the most part, Chekhov does not rely haavily on imagery
for descriptiveness.

It has been pointed out by Ian Gordon that ﬁabhari&n
Mansfield has a strong flair for poetry, and among the first
oritics to note it was Conrad Aiken. Gordon suggests that
her stories are not to be read altogether as narratives,
that they are written with the resources and intention of
lyrical poetrys Like the lyrical poet she conveys the feele
ing of human situations, and her storles have all the Iimplied
ammti&h of a lyric paamgls When she deplcts Reggle's
emotions in "Mp, and Mrs. Dove," she takes up a position
~ within the character from which she can sense his elation.
From this sympathetic position she tranaforms the ordinary
scene into a highly romantic one filled with imagery: “

Then he nocticed what a top~hole afternoon it was,.

It had been raining all the morning, late sumer

rain, warm, heavy, quick, and now the sky was clear,

except for a long trail of clouds, like dueklings,

sailing over the forests There was Just enough

wind to shake the last drops off the trees; one

warm star splashed on his hats The empty road

gleamed, the hedges smelt like briar, and how

big and bright tgg hollyhocks glowed in the
cottage gardens, .

v}ﬁhﬁhskhav, "Champagne," The Schoolmistress, pe 75s
B1en Gordony Katherine Mansfield (London, 195l), ps 254

&216Mansfiald, “Mrn and Mrs. Dﬂve,“ Tha arden zgngg
Ps Os '
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The summer afternoon is no ordinary afternoon for a bhoy in
love, It takes on the aspects of enchantment.

Ryaboviteh, in Chekhov's "The Kiss) experiences a
similar elation to Reggie's, but it might be noted that
there 18 a lack of impression dealt with in terms of
imagery:

When he went back into the drawing room

his heart was beating and his hands were trem=

bling so noticeably that he made haste to hide

them behind his backs + + «Something strange

was happening to him. « « «His neck, round

which soft, fragrant arms had so lately been

clapsed, seemed to be anointed with oil} on

his left cheek near his moustache where the

unknown had kissed him there was a faint

¢hilly tingling as from peppermint drops,

and the more he rubbed the place the more

dlstinet was the chilly sensation; all over
from head to foot he was full of a strange

§§§5§§§%%§§ ?%%%Ei cs @%ﬁﬁ???%ﬁ ana
The strange new feeling that grew stronger and stronger,
what was 1t? The reader does not see what manifestatlons
this feeling takess Do clouds turn into ducklings, or a
drop of water into a star, and does the star sound "plingi"?
The kiss on his cheek was not glowlng peppermint, 1t was as
from peppermint; and his neck was not anointed in oil, 1t
seemed to be anointed in olls It appears that Chekhov does
not often attempt to convert his characters' experience
into sensory impressions. The pervading atmosphere of "The

Kiss" 1s not built up by sensory flashes f{rom within the

17¢hekhov, "The Kiss," The P
s The Party and Other Stories,
Vols IV, 16l4-155,
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characters The character has, although his cheek tingles,
been more or less impassively handled,

Employment of poetic dlction, gaﬁticularly in onomato=
poetiec effects, is strongly reflected in Katherine Mansfield's
storiess She attempts to rapraﬁﬁ&& the sounds of people,
animals, and the inanimate; and she seems infatuated by
chirping birds so that each sound has a separate tone and
translations "Sweet" and "missus" sing the cenary; "yeep"
chirps the sparrow and so ons The sounds of insects, fish,
machines, baat.ﬁhiatlas, playing cards, musical instruments,
and & whéla world of audibles pop in and out of her work.
She is also given to mimicking the pronunciations of her
characters, such as, she carried a "perishall™ or there
were & "dozzing" at least, ad infinitum,

But the finest poetiec quality, probably, which Katherine
Mansfield has produced may be found in her metaphorical
descriptions This quality is dealt with at length In
“Elixabath Bowen's article, "A Living Writer." Splendid
a#gmpléa abound throughout Katherine Mansfleld's writing.
A’prime example comes from "Daughters of the Late Colonel™:
"The sunlight pressed through the windows, thileved its way
in, flashed its 1ight over the furniture and phmtagraphﬂ;" 18
One of the oldest subjects in literature, & dawning day,

- which has forever suffered from trite handling, is here

18ygnatiola, "Baughtsrﬁ of the Late Colonel," The
garden Party, p. 112
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surely dealt with originellys. One of Katherine Mansfield's
greatest achlevements was the creating of a prose style that
borrowed from poetry. Shé get the following aim before
herself, She would find new expressive qualitles, "Perhaps
not in poetrys Hor perhaps in prose, Almost certalnly in
a kind of special prosas™9 It 1s obvious that in the years

gucceeding the setting of such a standard, she achleved it

Point of View

In plotting & story, Chekhov and Katherine Mansfield
differ fundamentally. His is more often objective handling
of attack; hers 1s more often subjective. This difference
becomes apparent when the two stories "The Steppe" and
"Prelude" are compared., Both of these stories deal with
the same subject, the moving of a child to a new home,
"The Steppe" reveals Chekhov's method of looking at his
subject matter from an external position and substantiates
his statement, "Subjectivity is a terrible thing., It is
bad alone, that it reveals the author's hands and faah."aﬁ
He i1s unobtrusive, but at hand as the author from the
beginnings This kind of approach is quite usual with him,.
"The Steppe" begins with a simple statement:

Early one morning in July a shabby covered

chaise, one of those antediluvian chalises withe
out springs in which no one travels in Russis

19&¢rﬁan, Ope Cites Po 26.

2°Ghakhov, Personal Papers of Apton Chekhov, ps 121.




nowadays, except merchar
the less well=to-do amor
Ne, the province of Z.,
the posting track,2l

In the next paragraph he cont
common in most of his desceriy
¥

Judgement by implication or ¢

Two inhabitants of
chalse; they were a merc

bions.
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1ts? clerks, dealers and
g priests, drove out of

and rumbled noislily along

;lnues to display the reserve

He passes no value
therwise!

Ne. were sitting in the
hant of Ne called Ivan

Ivaniviteh Kuzmitchov, & man with a shaven face,

wearing glasses and a st
government clerk than s

Katherine Mansfield in "
not on the outside observing,
were in the story herself:

There was not an in

and Kezila in the buggy.
on top of the luggage

raw hat, more like a

merchante o« o+ 222
Prelude" takes up a position
but on the inslide, as if she

ich of room for Lottie

When Pat swung them
y wobbled; the grand=

t
motherts lap was full agg Linda Burnell could

not possibly have held
hers for any distance,
was perched beglde the n
driver's seat.23
By stating, "Linda Burnell eo
lump of a child on hers for a
Mansfleld obviously reflects
Linda. It implies instantly
the reader immediately starts
attach it tos. He very soon f

way of Keziaw-a grown up Kezi

lump of a ¢hild on
Isabel, very superior,

lew handy men on the

uld not possibly have held a
ny distance,” Katherine

the thinking of someone about

a value judgement on Linda, and
casting about for someone to

eels that it is the author by

& who is remembering and

alchakhav, "The Steppe,"
P }.6?9

221p1d. 23yan

The Bishop and Other Stories,

sfield, "Prelude," p. 1.
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judging her mother, remembering and laying bare her old
feelings, remembering and fitting into a pattern the
emotions of this e¢hildhood episodes

Pat is Introduced quite casually, as if by accldent,
but at the seme time Katherine Mansfield intimates a num~
ber of thingst he is newly hired, will drive the buggy,
is good with children, and is Iviah.zh' From this intro=
duetion the author shifts to the attitude of Linda toward
her children and thelr bewilderment:

Lottie and Kezla stood on the pateh of
lawm Just inside the gate all ready for the
fray in thelr coats with brasa anchor buttons
and little round caps with battleship ribbons,
Hand in hand, they stared with round solemn
oyes, first at the absolute necessities and
then at their mother,
"We shall simply have to leave them,
That is allu We shall simply have to cast
them off," said Linda Burnell. A strange
1ittle laugh flew from her lips; she leaned
back against the buttoned leather cushions ‘
end shut her eyes, her lips trembling with ]
laughter.25 o
|

Bh@rﬁﬁiﬁt&b&ﬁg the author moves from one character's mind
to anaﬁher*k, now to Linda's, now to Kezia's, now to her
aﬁh, yet in a very dataohe&, observing way, and the reader,
breétaﬁ from the beginning as someone who already knows the
scene ana people well, is tricked into familiarity with them

before he hag time to fesl 1asti36

ﬁhﬁigara, ope eit., pe 216,
nganariﬁlé, "Prelude," pps 1«2,
26&11)01‘8, ,?;Rw m;, ‘pu 216;
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This subtle shifting of point of view to introduce

- several characters within the confines of & single sentence
is revealed in the foregoing paragraph and also in "Daughters

~of the Late Colonel." One scene plctures the sisters dise

cussing the maid, Kate, and reveals their envy of the girlts

‘yauth and her independent manner and whether or not she

- should be kept on. Then they ring for her:

And proud young Kate, the enchanted princess came
in to see what the old tabbies wanted now,27

" In a few words the viewpoint has been shifted from the two
‘sisters to that of the maid, who is resentful that they

" have rung twice.

In Katherine Manafield's stories straightforward

~chronologleal narration is seldom employeds She alternates

between present and past time and sometimes future. Chekhov

favors the chronological progression and slips easily over

& period of days, months or years in a single phrase of

- surmary !

In May the Laptevs moved to a country villa at
Sokolnikis By that time Yulia was expecting a
babye

" In the next sentence the reader has been projected forward

& year:

More than a year had passed., Yulla and Yartsev
were lying on the grass at Sokolnikl not far ggam
the embankment of the Yaroslav rallwaye « « »

1?! 27

27Mansfield, "Daughters of the Late Colonel," p. 88,
386hakhav, "Three Years," The Darling and Other Stories,
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Sometimes the perlod of time which has elapsed is not
indicated:
One day after dinner he ran breathless
into the lodge and sald: "Go along, your
sister has eamag”» 29
I went cuts » +
Most commonly, however, the reader is carried forward in a
time sequence that leaps no more than a day or 80
FKatherine Mansfleld's ¢ften bewildering involvement
with time comes from her emylaying‘thm formal flashback and .
gemi-stream of consclousness technique. Sylvia Berkman
comments as follows on this aspect of her work: "By means
of these devices Miss Mansfleld can so order her slements
that her immediate situations exlst intact; past time and
future are strained through the present with the resultant
high concentration of materials."30 "The Daughters of the
Late Colonel" is an excellent example of the liberties
Katherine Mansfield characteristically takes with chrono=
logical orders The story opens with two women discussing

what is to be done with the eflfects of their dead father:

Do you think father would mind if we gave his
top hat to the porter?3l

Prom this introduction the story is a progression of ghifts
in times From the opening lines of present tense the story

zgchakh@v, "My Life,"™ The Peasants, pe 179
3aBerkman, ops clbtes pe 155
31Mansfield, "Daughters of the Late Colonel," ps 83
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shifts immediately to the paat tense and from there changes
tense almost with the introduction of each now character.
What thils radical changing of tense and preoccupation with
time seem to indicate is that the two sisters have become
victims of times. Thelr youths have been spent In attending
their father, and not noticing, they have become old malds.
The shifting of tense spans the lives of the two daughters
seen through their eyes in the present, After the pro-
gression of shifts, the story returns through a kind of
stream of consciousness 4o the present where 1t ends:

If mother had 1ived, might they have married?32

This shuttling of tense is especially notable in
Katherine Mansfield's later stories. Through such var-
fations character mey be unfolded as well as plots In
"pPrelude” and "At the Bay," the characters have inside
existence in different tenses. Stanley Burnell, who is
usually effervescent, energetic, and cutgoing, lives in
the present and thinks of the present; so does old Mra.
FPairfield; but Linda lives In the past; and Beryl lives
in the future; of course the children's world 1s always
the present.

Since Chekhov's attack was externsl he had to take the
reader from the outer agpects of hils subject to the linner.

He effected this transition by infinitesimal touches which,

321p34,, ve 1124
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at first, hardly arrest the reader's attention. Thesse
transactions take place along a narrative surface with
inereasling frequency, so that before long the reader has
departed from his straight and narrow way and has begun
8 submergence into the ch&racter*s true emotion. In "The
Lady and the Dog," the surface line i1s the central char-
scter's attitude toward hls affair with a lady as being
trivial end a passing fancy; the submergence 1s his overw
whelming and all=-pervading love for her.

Another more obvious difference in the plotting of
Katherine Mansfield's stories and in Chekhov's is the use
of the surprise ending, the twist, the punch line, Chekhov
has employed this device in only a few of his stories, but
Katherine Mansfield has very frequently turned her stories
on & reversal, This reversal may be seen in such stories
as "Bliss," "Pictures,"” "Feulille D'Album," "The Little
Governess," "The Woman at the Store," "Mr. Reginald
Peacock's Day," "A Dill Pickle," and others. Although
Katherine Mansfield's stories do contain humor, these
reversals are, for the most part, void of humor. One
1 "exemple from the stories above 1s the grim tale of "The
Woman at the Store." This story moves against a background
of pity for a hag of a woman who has loat her beaubty and
youth in the desolate Now Zealand bushs She recounts to

three prospectors how often her husband leaves her and her
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ehild alone while he takes extended trips in te civilization.
The husband is the cause for her misery. One of the pros~
pectors decides to eomfort the mother, and the other two
have & roaring laugh behind his baek when the woman and
their partner retire together for the eveninge Up to this
point the little girl has displayed a passion for drawe
ing lewd piletures, Her mother has rapped the girl's head
and given her a stern admonition after the girl says,’
"Mummae ¢ o oNow I'm going to draw them what ﬁ@u told
me I never was to-enow I am.">> When the other two prog~
pectors prepare for sleep, the girl, out of spite, draws

o

The child had drawn a plcture of a woman shootlng a man with

the picture saying, "Now I done it ter spite Mummas o+ +

a rifle and then digging a hole to bury him in,

In other examples of reversal of ending, the reversal
wnderscores the irony, In "The Little Governess" an ancient
white~haired old man, who has saved a young girl from pre=-
datory males and has comforted her like a father, lures her
into his apartment and attacks herl Irony is an important
element in Katherine Mansfleld's art and informs the central
:'maaning in many stories.

Chekhov is not intereasted in the surprise ending type

of narrative so much as Katherine Mansfield, and when the

6833&1%91'1»1@, "The Woman at the Store," The Little Girl,
P *

3‘!‘1‘.’*.'13:3.2«. » Pe Tls
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touch of irony is presented by Chekhov it 1s not the prine
cipal point of the story but an accessory, a part of life
which is ridiculous but nevertheless true. When one does
gee the aurpfisa ending story it is treated humorously,
almost farecically., In "A Story Without a Title" Chekhov
has written a tale that must have been the type of funny
story that endeared him to the ordinary Russian reader,
It is the story of a Father Superior who goes to the ecity
to save souls. When he comes back to the monastery after
an extended stay, he relates with words of hell«fire and
brimstone the evil that existed theres It ends:
After describing all the charms of the devil,

the beauty of evil, and the fascinating grace of

the dreadful female form, the o0ld man cursed the

devil, turned and shut himself up in his cell.

When he came out of his cell in the morning
there was not a monk left in the monastery:
they had all fled to town.35
Rendering of Character

In contrasting the rendering of character, Katherine
Mansfield reveals hers indirectly, subversivelye. Chekhov
reveals character directly as well as indirectly. He shows
the reader as well as tells the reader., For example, he
begins to draw Kalashnikov in "The Horse~Stealers" by
implication:

Kalashnikov had the dignified manners of
a sedate and sensitive man. He spoke weightily,

35Cheknov, "A Story Without a Title," The Horse-
Stealers, ps 19k.
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and made the sign of the cross over his mouth

every time he yawneds « + +3

This description may imply numerous things about
Kalashnikove At any rate he certainly seems an absurdly
well-mannered man. But he does not develop in such a
manner:

¢« +» +8nd No one supposed that he was a thiefs« . »

had already been twice to prisons + s.sentenceds . «

to exile in S8iberia, and bought off by his brother

and uncle, who were as great thieves and rogues

as he was,37

When Chekhov has completed this brief descriptive
passage the reader not only sees the sham but hears about
it directly., He also sees that his acting is Just a facet
of his despicable nature. Chekhov has shown the exterior
of Kalashnikov and then has told us the interior.

Katherine Mansfield treating Kalashnikov might have
continued the length of the story with indireet revelation
of his characters She would have shown him, but she would
not have told the reader he was evile. He would have cone
tinued to develop like Harry in "The Man Without a
Temperament,” until the very end of the story. Harry
acts very gallant, the perfect gentleman, and has not
been said to be anything else. But the reader knows that
he is a despicable cad, although Katherine Mansfield never

says 80.

360hakhav, "The Horse-Stealers,”" p. 15,
3T1pia.
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This presentation of character by each author follows

a distinet pattern. The pattern in Katherine Mansfield's 1/f

\V

stories is that the reader learns what people think, say,
and dos In Chekhov's stories it is what they do, say, and
think, plus a direct estimate by the author. "A Married |
iants Story" by Katherine Mansfleld begins by presenting 2
the thoughts of the husband; then his thoughts are fellawaé

\
by his speech, and then, following his speech, the action |

§
that 1s the background for his present position 1s prﬂaantaé
In many of Katherine Mansfield's stories the actlion takes
place within the character's minds In Chekhov's "A Glaaaiag&
Student,” Vanya first sets off for his examination and ia//
quickly returned} then he speaks with hls mother about
failing; then he reflects upon his failings Chekhov estimates
the situation and says that it was deeided by the parents to
send him into business.

What the handling of subject matter of Chekhov and of
Katherine Mansfield indicates is what Sylvia Berkman has
pointed out. Sudden spontanelty determines Katherine.—
Mansfleld's approach to fiecticn. Her stories reflect the ™
qualities of her own temperament, a sharp nervous intensity~-
1life, "+ « .viewed through the intensifying glass of her -
38

own vision." Her characters are indistinguishable f{rom\

herself in that they all poasess her imaginative yerceptlon:Bg

388erkman, op. oites pe 177. 391p1d.
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Chekhov's approach is determined by a certain meassured
and emotional restraint. The warm humanity of Chekhov
does not soften his work, but the puzzled irony and the
lightening touch of humor create a medium capable of subtle
m@dulatiannug

A final contrasting feature of the two authors' work
may be seen in the handling of antecedent actlon. Chekhov
prepares the reader for subsequent action in the story by
relating purely expository information about the character
from the outset. Katherine Mansfield seis u; her paoplawa
and situations by revealing in flashbacks the action which

has occurred prior to the introduction of the characters

kQEE&ﬂ»a Pe 177



CHAPTER V
PERSONAL PHILOSOPHIES

Some critics have attempted to deduce from Chekhov's
writing a definite philosophys Invariably as soon as they
peach a conclusion, they must econfront some glaring incon=
sistenoy in their theses. OChekhov himself was unable to
formulate a consistent or ax@ansi@& philosophys Ivan
Bunin, quoting Chekhov, reve#la Chekhov's indeclsiveness
concerning immortallity:

"It's & superstition, and any super=~
stition is ewful., One should think elearly
and courageouslys One day we must discuss it
all thoroughly, you and I+ I'll prove to you,
like two and two make four, that immortality
is nonesense."”

But more than once he sald the oppoalte,
even more firmly: "It's quite impossible that
we should disappear without a trace, O0f course
we live after deathl Immmrtalitg is a fact,.
Just wait, I'11l prove it to you.'i

What Chekhov seems to be saying generally, in his

‘stories, he boiled down into & few words in letters to
Pleshcheyeve One excerpt reads:

I don't know what this ideal 1ife 1s, just as
it is unknown to all of us. We all know what
a dishonest deed is, but who has looked upon
the face of honor? I shall keep to the truth
that is nearest to my heart and which has been

livan Bunin, *ehakhov,“\Atiggt;£,~nnxxxvzxx (July, 1951),

oo
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tested by men stronger and wiser than I am,.
This truth is the absolute freedom of man,
freedom from oppression; from prejudices,
ignorance, passions, etec.

He writes agalin to Pleshcheyev a few montha laters
My holy of holies is the human body, health,
intelligence, talent, inspiration, love and
the moat absolute freedomw=~freedom from vioe

lence and lylng, whatever forms they may
take, 3

We He Bruford hasg pointed out that Chekhov was an
agnostic, but hia very agnosticism made him aware of his
shortcomings as a philosophers "No one [ more than the
agnostie’] has a sharper sense that all things are
mysteriauaﬁ”h However much Chekhov turned against relie
gion, he was attracted to its One finda Chekhov's under-
standing of the monk in "Easter Eve" difficult to be an
expression of a man who did not have a religious heart,
Ieronim the monk has lost his beloved fellow and deacon,
Nikolay, &nd mourns for him, but cannot go to Easter Eve
Mass because he must work the ferry:

I eould fancy Ieronim standing meekly
somewhere by the wall, bending forward and
hungrily drinking in the beauty of the holy
phrase, All of this that glided by the ears
of the people standing by me he would have

eagerly drunk in with his delicately sen-
sltive soul, and would have been spell~bound

3ﬁhekhav, Personal EQEQQQ, pps 150-151.
3Ibide, pe 15he

hBruferd, ops clt., pe 204, citing Os Elton, "Chekhov,"
The Taylorien Lecture (Oxford, 1929).
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to ecstasy, to holding his breath, and there
would not have been a man happier than he in
all the church. Now he was plying to and fro
over the dark river and grieving for his dead
friend and brothers « « «

I came out of the churches I wanted to
have a look at the dead Nikoley, the unknown
canticle writer. I walked about the monastery
wall, where there was a row of cells, peeped
into several windows, and seeing nothing, came
back agains I do not regret now that I did
not see Nikolayj God kmows, perhaps if I had
seen him I should have lost the picture my
Imagination paints for me nows I imagine that
lovable poetical figure, solitary and not underw
stood, who went out at nights to call to Ieronim
over the water, and filled with flowers, stars
and sunbeams, as a pale timid men with soft mild
melancholy features. His eyes must have shone,
not only with intelligence but with tenderness
and that hardly restrained childlike enthusiasm
which I oould hear iIn Ieronim's voice when he
quoted to me passages from the hwmna«B

Though scientific study had crested doubt in Chekhov,
the religion of his old Russia worked upon his heart and
upon his imagination. One sees the pull of it again in
"The Bishop," who was so strong in religious spirit, and
in "The Student" as he thought:

Truth and beauty which had guided human life
there in the garden and in the yard of the high
priest had continued without interruption to this
day, and had always been the chief thing in human
1ife and in all earthly life, indeeds s « O

There is an awareness in Chekhov that something 1s lacking,
something to which he can c¢ling. Perhaps that is why so

much of his work is shrouded in sadness. Much of his gray

5Ch&khav, "Easter Eve," The Bishop, ppe 6i=65,
6Chekhov, "The Student," The Witch, pe.176.



outlook is, of course, accounted for by his reflecting
upon the state of Russlaj bﬁt even after he hegan to take
g little more cheerful view of Russia's prozpects his work
lacked a central relizious orientations. The pathos of this
lack ¢an be felt in the following passage from "In the
Ravine.," Anisim says:

There 18 no God, anyway, you know, mamms, S0

what considering can there bLe?

Perhaps there 1s a God, only there is no

faithes When I was married I was not myselfe « ¢ o

and while I was being married I thought all the

time there was a Godl But when I left the church

it was nothinges « s« «Father does not believe in

God either,

The elder does not helieve in God elthers « « »

And the clerk and the deacon toos « « «You can po

about the whole day and not meet one man with a

consclences And the whole reason is that they do

not lmow whether there is s God or note « »

Perhaps not knowing whether there 1s a God does not
fully account for Chekhov's sense of isolation in his work,
but perhaps it does account for the isolation of his chare
acters in their transactions with one anothere The char~
acters are hardly ever qulte able to gain sympathy from
another character or to be sympathetic themselves., In
"Misery" old Ione, whose son has died, and who can find no
one to whom he can express hisg sorrow, ends by telling his
tale of woe to his little horses Iona seeks a sharer of his
misery, but all ears are deafs Mirsky writes that perhaps no

other writer excels Chekhov in conveying the mubtusal

Tohekhov, "In the Ravine," The Witch, pp. 201-202,
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unsurpassable isolation of humen beings, the impossibllity
of thelr understanding each charwg The ides forms the
core of almost every one of his stories.

Katherine Mansfield was also an agnostice She did not,
however, have that touch of the Russian resignation in her
characters On the contrary, she had a rather dominating
personality and from her New Zealand environment had ab-
sorbed plenty of pioneering zest: She was a fighter, and
fought every inch of her difficult way. When she was {i-
nally beaten down by the persistence of her illness, she
fabricated a kind of mystie faith, though obviously a
miasdirected one.9

8he once wrote to J. M. Murry:

My philosophy is the defeat of the personal,

There 18 no God or help or Heaven or help of any

kind, but love.l0
Later, in another letter she added an explanation of her
philosophyt

It seems to me there 1s a great change come
over this world since people like us belleved in

God: God is now gone for all of uss Yet we must

believe and not only that, we must carry our weake

ness and our sin and our devilishneas to somebodye.

I don't mean in & bad sbasing way. But we must

feel that we "are known," that our hearts are

known as God knew us. %herefara, love today be-

tween "lovers" has to be not only human but
divine » 11

8p, s. Hirs: temporary Russiao ure (N \
o Se rsky, Contemporary Russian Literature (New York,
1926) 5 PPs 85“860

93&2‘})&1‘3 LD+ MG! 378;
101p14. ' 1l1big,
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This notion proved a fraill substitute, for in & few days
she wrote againi

I wish there waiaa Gods I am longing to pralse
him, thank youUa-

Katherine Mansfield's conception was that we all must
be a8 children to enter the kingdom of Haavanq13 Along with
her rapturous embrace of the world in child-llke love, howe
ever, there was & revulsione-a revulsion from a world in
which the child could not feel secures Over and agein one
gees the imapge of her in her children, a vulnerable, helpe
less creature beaten down by the world and unable to find
companions who would deal with her as she did with them,
au# Else and Lil are such oreatures.

Although Katherine Mansfield's and Chekhov's views are
not incompatible and although they both deal with the sen=
sitive soul in an unresponsive world, thers is in them a
differing conception of life. 8ylvia Berkman states that
Chekhov, having formulated the view, "We shall not play the

~ ¢harlatan, and we will declare frankly that nothing is

Q&oar in this warid,”ih apparently never varied from this
attitude. "Only fools and charlatans understand avarything.”lg -
In the total pattern of Chekhov's work, 1life remains an

enigma. Life is beyond all human understanding. One must
resign himself to all of its bewillderment and frustration,

342%, 133&1‘7&;&2&1‘1; ODs ibey Pe 136
Ury1d,, p. 158, 151h1g,
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accept these with as much compassion as one can, and do
one's worke In Katherine Mansfield there is revealed, the
total pattern traced, & sort of confirned ideallsms She
undertakes the strugglavfer the rieh possibilities apparent
in life, & goal which would give her peace and happiﬁaasu
But constently lying across her path are the brambles and
thoms of life, deterrents to her reslizing her goals These

deterrents create despair,.



CHAPTER VI
LITERARY INFLUENCE

Both Katherine Mansfield and Chekhov for some time
have been recognized as artists who helped bring to lts
peak of cultivation the art form of the short story. Their
positions of greatness are secure as an avant garde of a
more modern form notable for its theme of frustration and
isolations Yet, vital interest in these two writers has
begun to wane., The drought of publications concerning
elther of them is marked, From 1955 to the present there
has been practically no eritical notice taken of Chekhov's
stories or his 1life. ZXatherine Mansfield has likawiga‘begun
ﬁé“ﬁiaappear from the public eye, and Anthony Alper's bloge
raphy, published in 1953, may become her epitaph.

The reason for dismissing both authors in this day is

" not difficult to understand, Never before has it been so

important for literary artists to identify themselves with
ideologies; and Chekhov and Katherine Mansfleld avolded
dogma which might be adopted and defendeds In Russia arte
ists contemporary with Chekhov, but definitely inferior to
him, are being lauded for th&iriﬁpan abhorrence of the old
czarist systems But Ghekhﬂv; ﬁhé #anka no less among the
great ﬁuéaiana than Tolstoy, Dostoevsky, Turgensev and

81
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Gogol, has been entombed along with others who failed to
align themselves with forces of rebelllion. Katherine
Mansfield, whose minor masterpleces have outlived the
adverse criticism of Kay Boyle, Louis Kronenberger, and
George Stevens, has had more written about her tempes-
tuous personal 1life than about her "poetry in prose," and
now 18 viewed primarily as a writer who ploneered in the
development of the modern short story.

The size and range of Chekhov's and Katherine
Mansfield's international literary reputation must bs taken
into consideration when evaluating these writers today.
Chekhov was widely read in Russla and in the English~speaking
world. Katherine Mansfield has been read chiefly by people
who speak her own tongues Chekhov's first fame as a writer
came from the common class. In Russia he has always been
considered a lowbrow writer. The self-consclious intellectual
was always cool to hime. The highbrows of fifty years ago
either affected to despisse him or really dld., His real
stronghold was among the honest Philistlines in the street,

Chekhov has become in Russia a reflectlion of & mood
that dominated the period in which he lived. The period
during which he wrote 1s known as Chekhovskoe nastroenie==«
the Chekhov state of mlnﬁ‘l When it is realiged that for

I“Thﬁ political atmosphere of the average man of the
ntelligentsis (as distinct from the active members of the
parties) may be summed up in Chekhov'sm dream that 'perhaps
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the Russian reader, Chekhov is indissolubly associated
with his age, 1t becomes easier to see why some Rusalans
do not share the unbounded admiration for him that is
found in the West, He is the expression of a stage of
the past, of which the Russian people are not proud«-the
stage largely responsible for one of the greatest sghames
in Russian history: the collapse of the intelligentsia
in the blaeck days following Russia's defeat in World War I,
There can be no doubt, however, of Chekhov's greatness as
& spokesman of his age and its complexities. Whatever
position he holds among the greatest Russian writers, he
achieved in full that which 1t was in him to achieve.
There were no lost possibilities in him, This, perhaps,
cannot bﬁ saild of some of the other Russian masters.
Even so, Chelkhov's direct influence on Russian lite
erature has not been important. The success of his short
stories contributed to the great popularity of that form,
which became predominant after his deathe Gorky, Kuprin,
and Bunin looked to him as the master, but none can be
recognized as his pupile. Certainly no Russian learned
his art of constructing storles. Some of the younger
writers began before the revolution to try to imitate

in two or three hundred yeara we shall have a constitutiona?
This period is the age of Chekhov, and the dominant mood of
his work 1s that which dominates the periods" D. S. Mirsky,
Modern Russiasn Literature (London, 1925), pp. 84=~85.
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him, but they soon defecteds OFf the artists who succeeded
Chekhov, none has captured the secret of his narrative art,
The Gorky~Andreyev school, which lived only from 1900 to
1910, owed him for bringing into prominence the short story
Torm which they adopted., But in artistic economy, avoidance
of empty spaces, care to place equal expressiveness and
gignificance within every portion of the story, they failed
to measure up to hims and Chekhov remained for them the
unattainable ideals His influence on the Znanie [ knowledge]]
school of fietion, noted for its tendentious characteristics,
is seldom more than superfleial.

Among the works of Kuprin, Chekhov seems to be ree
flected in a novel, The Duel, one of Kuprin's beat works,
which concerns a sensitive young man who 1s constantly
being wounded by the coarseness of life. Its point of
view is rather that of the Chekhovian intellectual, Butb
Kuprin was attracted to the Western type of story, which
was based on action and strong situations. He loved ine
trigue and did not shun sensationselism.

Ivan Bunin's literary ancestors were Chekhov, Tolstoy,
Turgenev, and Gonecharave. His lyrical storles went back to
the tradition of Chekhov, but ultimately the lyrical element
grew so that it burst the bonds of that strong restraint
which makes it powerful, The Symbolist Annesky 1s also
akin to Chekhov, because he finds his meterial in the
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pinpricks and infinitesimals of life; but few readers feel
themselves capable of the creative effort required to read
his poetry. Another Symbolist, 3lok, has in his poem
"Nightingale Garden" been reminiscent of the story by
Chexhov, "y Life," which itself is symbolical. But here
the similarity between them ends. Teffy, the pseudonym
of . A, Buchinsky, is a disciple of Chekhov in that her
humor is delicate and has little crude or coarse about it.
But since she wrote for satirical journals whose careers
were cut short because of government suppression, she was
not afforded much audience.

Perhaps Chekhov's greatest hussian followers came from
among the playwrights; but even here the non~dramatic,
osychological, and ultra-realistic school of Chekhov was
dominant for only a short time. The attempts to put a
strong social meaning into Chekhov's framework did not
bring any lasting success. By 1910 Chekhovian realism,
although not his plays themselves, was quite dead. Chekhov
has become a thing of the past in Russla, even remoter than
Gogol and Leskov. Today his authority resides in the common
people of Russia rather than in its writers. His high po-
sition among the top echelon of RHussian writers remains
unchallenged by anyone. Hirsky remarks, "But he is a clas-

sic who has been temporarily shelved."? HKussian fiction is

said to be free today from any trace of his influence.®

<D. s. Wirsky, Contemporary fussian Literature (New York,
1926), p. 96.

SIbid.
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In England, where he was introduced primﬁri&y through
the sfforts of J. M. Murry, his works were glven little
notice by the common readers They becans the special
property of the Intellectuals and in the Chekhovien cults
of England, France and Ameriea, Chekhov found his most
devoted and enthusiasstic admirers. J. M. Murry placed
Chekhov among such English literary company as Shalespeare
and Keats: "Alwaya I found myself driven back to the pure
poets=-=to Shakespeare pre-eminently, to Keats, and in our
own day Anton Ghakhuv.”&‘ However, Chekhov's work found no
conslstent imitatorss There were numerous artists influe-
enced by him, but none of them, as had not the Russians,
fully captured the secret of his narrative art: Writers
such as Virginia Woolf, who spoke of having been bewildered
by her first reading of Chekhovj William Gerhardi, a shorte
gstory writer and himself a bhiographer of Chekhov whose
stories resemble those of the Russianj; Sinelalr Lewls, who
exposed the vulgarity of success} Sherwood Anderson, whose
eriticlisms were gensrous and whose own stories hear a strik-
ing resemblance to Chekhov's in his compassion for defeated
people; John Galsworthy end Granville Barker, playwrights,
who were exponents of naturalism; and numerous others.

In John Clare and Other Studles, Murry points out why

so few writers had succeeded in Imitating Chekhov:

th A, Lea, The Life of John Middleton Murry (New York,
1960), pe 127, : /
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We cateh a glimpse of Chekhov's secret. Ve

cannct know it wholly: 1f we did, we should

be like him, and to be like him would be far

in advance of what we aree. But in so far as

we do understand what he wrote and was, and

have a sense of the simple unity of his see~

ing and his being, we are not surprised that

Tehekhov's [8lc) method has found so few fole

lowers, nor do we wonder why the one conspicuous

attempt to imitate him (in Mr. Shaw's Heartbreak

House) ls merely a revelsation of a strange

inaanaibilicy in Mre Shawe « o o5
It might be assumed from this passage that the very genlus
of Chekhov made him fade from view before his literary light
had illuminated the scene. Other literary geniuses have
defled imitation, but they are as much subjects of critical
scrutiny today as they were during thelr own timeww
Shakespeare, to wits, But Murry himself does not attempt
to compare the greatness of Chekhov with that of Shakespeare.
What Murry is saying is that Chekhov's art is the mystery of
simplicity, and that this simplieity has not been duplicated,
Obviously Murry played a large part in personally influencing
his wife, Katherine Mansfield, in her admiration of Chekhov,.

The Russians vis;ad Chekhov with understanding, but
the English sometimes viewed him with bewllderment. 1In
order to understand what one reads one must have something
in common with what the author is attempting to conveys With
Chekhov, as with any foreign writer, it is hard to feel at
home without learning something about the author's world.

For English emulators the differences in interpretation

SJ. M. Murry, John Clare and Qther Studies (London,
1?50)3 Pe 30.
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proved, as did the mystery of simplicity, a barrier to
reading with complete sensitivity and to adopting with
approximation the form of Chekhov's storles. Otherwise,
the ocult of Chekhov may have become as influential in
English literature as almost any which has been formed.
It was felt that only an intellectual could understand
Chekhov, and even among the intellectuals opinions were
divergent. In Russie he had started as a comlic writer,
he was appreclated by the common people, he was among
people of his own kind, and the intellectuals in Russiay
therefore, found nothing so incomprehensibdle about his
writings In fact, his simpliclty of thought and expresasion
were at once recognized as & dlrectness comparable with
Fuahkin'a»é

Desplte all the differences in interpretation, few
have disputed Chekhov's universal claim to a place among the
ma jor writers of the nineteenth century. In comparing the
size of a Tolstoy novel to the brevity of a Chekhov story,
Bruford has quoted Thomas Mann as saying, "Genius can be
bounded in a nutshell and yet embrace the whole fullness of
11fe."! Chekhov has established himself not as an suthor
who enjoyed a great influence, but as a prophet who foretells
a more subtle development of the short astory with taste,

restraint, and complete naturalness.

6W. H. Bruford, Anton Chekhov (New York, 1951), p. 58.
"Ipid., pe 59.
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Katherine Mansfleld 1s not a writer of magnitude who
dealt with passion, pathos, comedy or robust adventure, but
her position in literature is, although a minor one, secure.
It is assured because her later storlies so surely stand the
test of repeated encounters, This observation was made by
Sylvia Berkman in 1951, twenty-five years after George
Stevens had written quite contrarily, "They [her stories]
appear as tours de foree, perfectly designed to arouse
a particular response, and a response of fifteen years

earlier cannot bs felt againg”a

Stevens also sald,

"+ « oher young women who thought it was exelting to make
batiks and have tea in Bloomsbury, seem as far away as
Amelia Osborne,"?

How incorrectly Stevens had predicted a fate for
Katherine Mansfield's stories! For Raoul Duquette,
Constantia and Josephine, Linda and Stanley Burnell, granny
and the children of New Zealand, and ¥Miss Ada Moss possess
a vitality seldom encountered in the sphere of the short
story, a vitality no less strong for the years that have
elapsed since its introductions

It would be difficult to point out the effect upon
the trend of literature produced by Katherine Mansfield's

stories, Perhaps it is arbitrary to single out any

8, " .
George Stevens, "On Second Thought,” Saturday Review,
XVI (October 2, 1937}, 1l. E—

91bid.
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individual or individuals who may have stood at the head of
the stream of development that the short story has rm in
the last fifty years, but RKathorine Mansfield would not be
the least among such figures as James Joyce, Sean O'Faolain,
A+ BE. Coppard, and Sherwood Anderson, whose influenceg have
in turn extended to Dorothy Parker and Ernest Hemingway with
their penchant for the economy of words, and to the psycho=
logical studies of Budora Welty, Katherine Anne Porter and
Elizabeth Bowen, and on to the type of New Yorker story.
Nevertheless, Sylvia Berkman 1s cautious to point out that
the true test of a writer is more than his position in the
stream of historical developments "The value of his
ereation," she writes, "exists apart from time, as an

n10 And the achievement of Katherine

artistic entity.
Mangfield in this sense is that which has really estab-
lished her vositions For like Chekhov, her secret has

not been captureds What she manages to convey, somehow,

is emotional vibratlon between characters which one expe~
riences through Intultion of actual life, intimate experlences
which determine hap§in@ﬁs¢11 In this sense Katherine
Menafield was an originator, but rather than duplicating

her form, her imitetors have, by thelr contrast, proved her

originality.

10perkman, ope cltes e 197+

1bide, pe 202
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The standard Katherine Mansfield has established is

set forth by Loulse Bogani
As an artist, 1t is clear that Katherine

Hansfield was the forerunner, in English prose,

of a new kind of sensibllity which, up to our

day, hed only imperfect and broken expression

in the prose of all literature. « « +Katherine

Mansfield and others have caught something always

present which writers in the past could not (or

did not wish to) catehje « «Something new in the

modes of yarfgptian has come into being for them

to describesic

And although Katherine Mansfield was a prophet of a
new kind of sensibility arising in prose fietion, her foot=-
steps have not been followeds. 8She hasg left as a legacy an
indefinable quality that sparkles with a brilliant little
fire, like an exquisite diamond. But the little fire is
dimmed somewhat in the light from larger gems that radiate
across the breadth of mankind's experiences, In the last
analysis her art is small, and the small is seldom that

which would«be literary glants try to imitate,

12r0utse Bo " " p
: gan, "Katherine Mansfield,"” New Republie
CII (Mareh 25, 19403, L15. — ’



CHAPTER VII
- CONCLUSION

The areas in which Chekhov and Katherine Mansfield
have been notably contrasted are their formative years,
their subject matter, their handling of material, their
personal philosophles, and their places in the broad stream
of literatures. Along with the contrasts in these areas,
there exist certain undeniable similarities, These simi
larities are, however, elther too general and vague or too
minor to support the vast number of remarks about Ketherine
Mensfield's likeness to Chekhov. One feels that if eha
eritical authors could find no more definite similaritles,
they should not have, perhaps, under-stressed the obvious
attraction that Chekhov as a pergonelity held for Katherine
Mensfields This sttraction, stimulated probably by
Js M. Murry, and revealed by Katherine Mansfield in her
Serapbook, was based upon her recognition of a soul which
was in sympathy with her own,

What Katherine Mansfield saw in Chekhov was a person
who was sensitive but who recognized that only the insens
sitive could survive, She saw a person who suffered from
the "infinitesimals" of 1life, She saw a writer whose herces
can see life's promise, but cannot fulfill it; his people

92
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are constantly pursued by the petty and the ugly. This
conception of what 1life was like Katherine Mansfield had
in common wi§h Chekhove DBoth authors were exceptionally
sensitive and perceptive. There have been few who can
ploture with such agonizing clarity the little pains of
life, the pains that rain down inecessantly upon the senw
sitive, shelterless individuals No author has heen able
to surpass them in stripping naked the human soul in the
anguish of everyday tortures and unfulfilled expectations.
But in this view of life what Katherine Mansfield must
have admired most in Chekhov was what she herself lacked, a
resigned coming to terms with 1ife, Chekhov maintained,
figuratively, & humorous half-smile upon his 1ips, indie
cating that he had given up the battle against insensitiveness
long ago and was capable of taking its slaps in resignation,
even in grace, as a gentleman might take the glove of the
brute who could not provoke him. Katherine Mansfield could
never take such abuses without fighting backs She wanted to
- come to terms with life, but it was not in her to do it
She struggled to solve the madning of’ 1ife throughout her
brief career, and always with a glimmering hope that some
day she could discover the answers Among the vast army of
life's meannesses she fought a continual fight, but against
insurmountable odds. Her attack demanded & constant renewal

of strengths
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She would have liked to negotiate an armistice with
life based on the compromise which Chekhov had made with it,
If life had allowed her a steadying hand and a resigned soul
she would have given up the intense anger of her reprisals,
She could have chosen to be quiet and to direct a pervading
attack upon the ugliness of 1lifes The power of Chekhov's
reserve was what Katherine Mensflield was seeking when she
dled at the age of thirty=five.

There is in the technical aspects of the writing of
Chekhov and Katherine Mansfleld very little likeness. What
she produced as an aertiat she owes to no one, What she had
in common with Chekhov as an individual, living an indie-
vidual's life, ls negligibles The experiences which brought
lifalinto focus for her were not the same as his, The
cormmon bond was that Katherine Mansfield had the same
vislon of 1ife that Chekhov had, and she yearned for his

steadying hand end impassive nature to record this vision.
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