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 About the Collection | 1

Donald Lee Thomas was born in Dallas, Texas in 1943. Before graduating high school he 
enlisted, at age 17, in the U.S. Navy, serving several tours of  duty before being ordered to 
Vietnam in 1968. There he served as part of  Medical Unit Self-Contained Transportable 
ONE, a joint Navy and Marine Corps crew which operated an experimental infl atable 
hospital with jet turbine engines. He was awarded the Navy Achievement Medal with 
Combat “V” for his service in Vietnam. 

In 1972 Mr. Thomas graduated with a Master’s degree in Library and Information 
Sciences from the University of  North Texas and briefl y joined the library faculty of  the 
University of  Arizona before being accepted for commissioning in the Navy Medical 
Service Corp in 1973. In his fi rst commissioned position as Assistant Chairman of  the 
Educational Resources Department at the Naval Medical Center of  Bethesda, Maryland 
his duties included management of  the professional library. 

Mr. Thomas retired from the Navy in 1986 to pursue his interest in librarianship. He 
served in faculty librarian positions at Baylor Health Science Library and Texas A&M 
University before taking an administrative position with the Harris County Public Library 
System where he has responsibility for Financial Services to 26 libraries.  

The University of  North Texas Libraries acquired the Donald Thomas War Poetry 
Collection in 2015. The collection contains over 900 volumes focusing on war poetry, 
specifi cally English and American poetry related to World War I. Although the collection 
includes many well-known poets, the strength of  the collection is in work produced by 
lesser-known poets which were less frequently collected by libraries and diffi  cult if  not 
impossible to fi nd today. During the 40 years Mr. Thomas has been a collector he has 
established relationships with booksellers overseas and become quite adept at fi nding 

“hidden treasures” which others might overlook.

The War Poetry Collection is a signifi cant resource for scholars, as well as a wonderful tool 
for education and instruction. All the volumes included in this exhibit were drawn from 
the Donald Thomas War Poetry Collection.
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2 | Introduction

If  asked which twentieth-century war had the greatest impact on the world, the 
average American is likely to respond with World War II—and that confl ict had 
an enormous eff ect in the staggering number of  casualties, the number of  nations 
engaged in the confl ict, the introduction of  nuclear weapons, and the ushering in of  
the Cold War. Despite this, for Europeans, and particularly for the British, World 
War I had an equal, if  not greater, impact. 

In the years prior to the fi rst world war, Britain experienced the continued aftereff ects 
of  Victorian optimism. Some even referred to this Edwardian period as a time of  endless 
summer, when people believed in progress, that everything was moving in a positive 
direction. Furthermore, in the second half  of  the nineteenth century war remained a 
romanticized phenomenon, with patriotism and gallantry as its primary features. World War 
I, or the Great War, as it came to be known, exploded those notions—quite literally. Because 
of  extensive and entangling alliances, the confl ict evolved from relatively insignifi cant origins 
(the assassination of  Archduke Ferdinand of  the Austro-Hungarian empire) to involve a 
greater portion of  the developed world. Beyond the sheer number of  nations involved, it was 
a war unlike any previous one, depending less on troop numbers and movement and more 
on technological superiority and military prowess. It was the fi rst confl ict in which weaponry 
became especially important, with the introduction of  U-boats, aerial dogfi ghts, Zeppelin 
bombings, gas attacks, trench battles, and tank warfare. The eff ect was a dehumanized 
confl ict in which the superior machine mattered more than the superior soldier. 

Perhaps most signifi cant, however, was the enormous number of  young soldiers who were 
either killed or wounded in the confl ict. As Ezra Pound was to write, “There died a myriad / 
And of  the best, among them” (Hugh Selwyn Mauberley), and for poets during and after the 
confl ict the world would no longer be the same. All of  the pre-war optimism disappeared, 
as did confi dence in the traditional Western way of  looking at the world. In its place was a 
profound skepticism of  meaning in the universe and of  the privileged position of  the West, 
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 Introduction | 3

as well as an increased feeling that individuals were ultimately isolated from the workings of  
the universe and even from their fellow humans. What followed has come to be known as 
the “lost generation”—writers who longed for meaning and order in the universe but were 
unable to fi nd them in an alienating and fragmented existence. 

Because of  the pre-war optimism and the romanticized view of  warfare, those writers who 
entered the confl ict were entirely unprepared for what they encountered, and the primary 
power of  their writings comes from the profound disillusionment they experienced. Rather 
than patriotism, glory, and honor, they found instead death, absurdity, and dehumanization. 
One of  the most famous poems of  the war, Wilfred Owen’s “Dulce et Decorum Est,” rejects 
the romantic view that it is sweet and fi tting to die for one’s country: the poem’s eff ect comes 
partly from Owen’s descriptions of  battle but more from the confl ict between what he had 
been taught was war and what he actually found was war. This was the lesson writer after 
writer learned, and it is refl ected in the works of  so many who wrote of  their experiences.

This exhibit and catalogue explore the work of  many such “soldier poets,” whose 
aesthetically rich and haunting verse often sits uncomfortably alongside popular ballads, 
songs and toasts that attempt to sustain, or gently mock, the romanticized ideals of  heroic 
self-sacrifi ce for the nation’s glory. In between these opposed perspectives we fi nd responses 
to the war, both critical and laudatory, from poets who did not enlist, including women on 
the home front and those in active service as nurses. To set these perspectives in context, 
we add sections on visual images of  war, particularly photography and poets’ responses to 
this documentary technology, and retrospective collections that advocate for peace in the 
aftermath of  the Great War and on the eve of  WWII.

we add sections on visual images of  war, particularly photography and poets’ responses to 
this documentary technology, and retrospective collections that advocate for peace in the 
aftermath of  the Great War and on the eve of  WWII.

Introduction 
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4 | The Soldier Poet

While there have probably been soldier poets in all wars, the 
visibility of  the poets who fought in the First World War 
has been particularly prominent. Figures such as Wilfred 
Owen, Rupert Brooke, Siegfried Sassoon, Robert Graves, 
Isaac Rosenberg, Ivor Gurney, and others are frequently 
anthologized and regularly taught in classes on modern 
literature. The striking contrast between what these young 
men expected to fi nd when they enlisted and what they 
discovered in course of  the confl ict seems to have provided a 
catalyst for their creative energies. The poets of  World War 
I came from very diff erent backgrounds, from the wealth 
and privilege of  Sassoon to the impoverished immigrant 
heritage of  Rosenberg, from the youth of  Edward Thomas 
to the maturity of  Ford Madox Hueff er. What bound them 

in their artistic endeavors was their shared experience of  the 
confl ict. All of  these poets wrote of  their personal experience, 
and that fi rst-hand knowledge provides much of  the power 
in their works. But these writers were not mere observers 
recording the death and carnage of  others. Most were among 
the casualties: Owen, Rosenberg, Thomas, and Brooke died 
in the war, while Sassoon, Graves, Gurney, and Hueff er were 
wounded. In this way, they shared among themselves and with 
their fellow soldiers the realities of  the confl ict and expressed 
their common struggles in verse, a poetry that questioned the 
heroic view of  a war championed at home, a poetry whose 
power came to silence the idea of  a romantic confl ict and 
gave voice to the realities of  the horrors they witnessed. 

THE SOLDIER POET

“What bound them in their artistic endeavors was their 
shared experience of the conflict.”

1.
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Dulce et Decorum Est
Owen, Wilfred. “Dulce et Decorum Est.” Poems. London: Chatto 
& Windus, 1920, p. 15.

Wilfrid Owen’s poem “Dulce et Decorum Est” stands 
as the most widely anthologized example of  a poem by 
a WWI soldier who positions his passion and vision in 
direct opposition to the euphemistic rhetoric about war 
so prevalent in patriotic verse and political discourse. 
That said, part of  its persuasive strategy is that of  rooting 
its vision in the immediacy of  the personal, such that 
whatever didactic energy of  the closure grows out of  a 
dramatic context and the sense of  personal authority 
gathered in the process. Much of  the success of  this 
structure relies upon a series of  “turns,” or “voltas,” 
that delineate the poem’s development. The immediate 
physicality and collective sweep of  perspective will be 
critical to the gathering force of  argument. The fi rst 
turn (“Gas! Gas! Quick, boys!) turns our gaze from the 
collective to the individual: the moment of  crisis and the 
individual victim who then plunges toward the individual 
witness clear into his unconscious. The next turn, the 
most major of  the poem, thus breaks from narrative into a 
higher register of  voice that raises the stakes and ambition 
of  the poem. So too we move to second person point of  
view, so that the poem overall takes on a funnel structure 
that moves toward greater intimacy from men, to man, to 
I, to the unconscious, to you, that “friend” who gives to 
the poem the immediacy of  the act of  telling. With the 
expanding pitch of  anger and emotional logic, this new 
imperative music and speculative broadening nevertheless 
maintain something of  the familiar, of  that tough and 
measured discipline of  form, itself  a breed of  decorum. 
The authority of  the whole thus comes from both the 
scale of  the tragedy and its eventual focus: the internalized 
sense that, as the fi nal couplet of  the octave splits off , 
the speaker’s narrative and formal control reaches the 
fl ashpoint of  nightmare and compulsion. 
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2.

3.

4.

5. 6. 7. 8.
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1. Lyon, Walter S. S. Easter at Ypres, 1915: And Other Poems. Glasgow: J. Maclehose and Sons, 1916. 
2. McCrae, John, and Andrew Macphail. In Flanders Fields: And Other Poems. New York: G.P. Putnam’s Sons, 1919. 
3. Andrews, C. E. From the Front: Trench Poetry. New York: D. Appleton, 1918. 
4. Sassoon, Siegfried. Counter-Attack and Other Poems. London: W. Heinemann, 1918. 
5. Service, Robert W. Rhymes of  a Red Cross Man. New York: Barse & Hopkins, 1916. 
6. Warren, Lansing, and Robert A. Donaldson. En Repos and Elsewhere Over There: Verses Written in France, 1917-

1918. Boston: Houghton Miffl  in, 1918. 
7. Sassoon, Siegfried. The War Poems of  Siegfried Sassoon. London: W. Heinemann, 1919. 
8. Hueff er, Ford M., and Herbert C. James. On Heaven: And Poems Written on Active Service. London, New York: 

John Lane, 1918. 
9. Kilmer, Joyce. Main Street, and Other Poems. New York: George H. Doran Company, 1917. 
10. Bewsher, Paul. The Bombing of  Bruges. London, New York, 1918. 
11. Nichols, Robert. Aurelia & Other Poems. New York: E.P. Dutton, 1920. 
12. Bowman, Archibald A. Sonnets from a Prison Camp. London: John Lane, 1919. 
13. Lyon, P. H. B. Songs of  Youth and War. London: Erskine Macdonald, 1918. Willis, George.

9.

10.

12.

11.

13.
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8 | The Soldier Poet

The One-Legged Man
Sassoon, Siegfried. “The One-Legged Man.” The Old Huntsman: 
And Other Poems. 1918, p. 43. [also included in The War 
Poems of  Siegfried Sassoon. London: W. Heinemann, 
1919, p. 66.]

The poet Siegfried Sassoon, recipient of  the Military Cross 
for acts of  heroism, became famous not only for his angry 
and candid war poems, but also for his open letter of  protest 
to the War Department after being wounded in action. “I 
believe that this War is being deliberately prolonged by 
those who have the power to end it,” he wrote, and after the 
letter was read aloud in the House of  Commons, Sassoon 
expected to be court-martialed. Once the poet Robert 
Graves intervened, claiming that Sassoon was suff ering from 
shell-shock. Sassoon was then sent to a facility for mentally 
infi rm soldiers, where he later mentored Wilfred Owen. 
The poem “The One-Legged Man” represents one of  
Sassoon’s more bitterly ironic poems in which a man blesses 
the fortunes of  one horror—his own amputation—since 
it spares him the greater horror of  further military service. 
Doubtless the story resonates with Sassoon’s own, where his 
patriotism as a citizen of  England became subordinate to 
more peaceful allegiances as a “citizen of  life.” The irony of  
the poem suggests one man’s limitation is another’s mobility, 
his reinstated power to “choose.” 
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14. Any Soldier to His Son. London: G. Allen & Unwin Ltd, 1919.  
15. Frankau, Gilbert. The Other Side: And Other Poems. New York: A.A. Knopf, 1918. 
16. Rosenberg, Isaac, Gordon Bottomley, and Laurence Binyon. Poems by Isaac Rosenberg. London: William Heinemann, 1922. 
17. Horne, Cyril M. Songs of  the Shrapnel Shell, and Other Verse. New York and London: Harper & Brothers, 1918. 
18. Skeyhill, Tom. Soldier Songs from Anzac. London: T.F. Unwin, 1916. 
19. Barnes, Ronald G. Days of  Destiny: War Poems at Home and Abroad. London: Longmans, Green and Co, 1917. 

14.

17.

15.

18. 19.19.16.16.

15.

17. 18.

14.
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10 | Rupert Brooke

Rupert Brooke (1887-1915) was the son of  a Rugby schoolmaster and attended school 
at Rugby and later at King’s College of  Cambridge University. After completing his 
education, Brooke continued writing poetry and became one of  the founders of  the fi rst 
anthology of  Georgian Poetry. Now little studied, it was a dominant poetic movement of  
the time until it was supplanted by Imagism and the High Modernism of  T. S. Eliot, Ezra 
Pound, and W. B. Yeats. While not as experimental as the Modernists, the Georgian poets 
did look to free poetry from the ornate language of  Victorian verse and employ in its place 
plain and concrete language. Along with the Georgian poets, Brooke also interacted with 
members of  the infl uential Bloomsbury Group, which included such prominent writers 
as Virginia Woolf  and E. M. Forster. When war broke out, Brooke enlisted but never 
saw combat, instead dying of  illness in March 1915 on his way to Gallipoli. Despite this, 
Brooke became a touchstone for other WWI poets, who dedicated volumes of  verse to him, 
wrote essays celebrating his work, and published memoirs of  his life.

RUPERT BROOKE

“…Brooke became a touchstone for other WWI poets, who 
dedicated volumes of verse to him…”

1. De la Mare, Walter, Maurice Browne, and Rupert 
Brooke. Rupert Brooke. Port Washington, N.Y.: 
Kennikat Press, 1968. 

2. Brooke, Rupert. The Collected Poems of  Rupert Brooke.
New York: Dodd, Mead, 1980. 

3. Marsh, Edward H. Rupert Brooke: A Memoir. New 
York: John Lane, 1918. 

4. Brooke, Rupert. “1914,” Five Sonnets. London: 
Sidgwick & Jackson, 1915. 

5. Perdriel-Vaissière, Jeanne. Rupert Brooke’s Death 
and Burial: Based on the Log of  the French Hospital 
Ship Duguay-Trouin. New Haven [Conn.]: Yale 
University Press, 1917. 

6. Gibson, Wilfrid W. Friends. London: E. Mathews, 
1916. 1.

2.

5.

3.

6.

4.

5.
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 Rupert Brooke | 11

The Soldier & Hauntings
Brooke, Rupert. “The Soldier” and “Hauntings.” 1914 & Other 
Poems. London: Sidgwick & Jackson, 1915, pp. 15, 35.

Rupert Brooke’s most anthologized poetry is often selected 
to represent a more inspirational and conventional 
perspective than the soldier poets that follow him. The 
patriotic sensibility in his most famous poem “The Soldier,” 
for example, is often contrasted with the disillusionment, 
horror, and lack of  sentimentality of  other WWI poets. 
This is not surprising, considering that Brooke did not 
see combat, but it has had unfortunate consequences for 
Brooke’s reputation and much of  his best poetry has been 
neglected. It is important to see the overt nationalism 
of  his self-characterization in “The Solider” as “A body 
of  England’s, breathing English air, / Washed by the 
rivers, blest by suns of  home” in the context of  the rest of  
the volume, particularly the poems of  1913-1915, when 
Brooke traveled across North America, to Hawaii, New 
Zealand, and fi nally Tahiti. In the progression of  1914 and 
other poems, the certain knowledge and stable geography 
of  “The Solider” gives way to the dark scents and 
murmuring of  the “soft Hawaiian sea” in “Waikiki,” and in 

“Hauntings,” Brooke presents a less certain vision of  human 
destiny. In the sonnet’s octave, “a shade, through the toss’d 
ranks of  mirth and crying / Hungers, and pains, and each 
dull passionate mood,— / Quite lost, and all but all forgot, 
undying,” comes back to haunt the speaker’s “quietude.” 
This haunting presence transforms the speaker himself  into 
a “poor ghost,” one who,

 “Is haunted by strange doubts, evasive dreams,
 Hints of  a pre-Lethean life, of  men,
 Stars, rocks, and fl esh, things unintelligible,
 And light on waving grass, he knows not when,
 And feet that ran, but where, he cannot tell.”

In this context, Brooke’s celebrations of  patriotic duty in 
war are tempered by a more refl ective and less confi dent 
poetic sensibility.
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12 | Responses from Home

Poets not able to enlist as soldiers—for reasons of  age, 
disability, or gender—nonetheless engaged with the Great 
War from their position at home, whether in America or 
Britain. In work by established poets like Rudyard Kipling and 
Britain’s poet laureate Robert Seymore Bridges, distance from 
the front instilled their verse with a distinctive perspective—
often meditative and refl ective, sometimes satirical, seldom 
jingoistic. Some volumes, like Eden Phillpotts’s, contrast 
the idyllic countryside of  rural Britain or German pine 
forests with abstract imagery of  war, that “night spun web” 
that “entraps a nation’s life” (p. 25). Many of  the volumes 

feature poems critical of  war in general and World War I 
in particular: Carl Sandberg’s “Killers,” for example, shifts 
the perspective from the individual soldier to the soldier in 
aggregate, a killing machine of  “sixteen million men” “fi xed 
in the drag of  the world’s heartbreak / Eating and drinking, 
toiling…on the long job of  killing.” (p. 85-6). Other poems 
speak to the woes of  all the other people aff ected by the war, 
taking on the voice of  “The Wife of  Flanders” in Chesterton’s 
Poems or the “Hindoo Sepoy in France” in Kipling’s 

“Epitaphs of  War.”

RESPONSES FROM HOME

1.

“In work by established poets…distance from the front 
instilled their verse with a distinctive perspective…”
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August the Fourth
Phillpotts, Eden. “August the Fourth, 1914.” Plain Song, 1914-1916.
London: W. Heinemann, 1917, pp. 1-3.

Eden Phillpotts (1862-1960) was born in British India and is 
best known for his celebration of  the landscape of  Dartmoor in 
southern England. His collection of  poems, Plain Song, moves 
from horror to acceptance, but always with a sense of  detachment 
of  the poet at home. The opening poem takes its title from the date 
Britain declared war on Germany, “August 4, 1914.” Thwarting 
the reader’s expectations, the poem begins with a peaceful 
woodland scene at dusk, where the speaker watches the moon rise 
over a clearing fi lled with emerald-like glow-worms and the purr of  
a swooping churn-owl, who “throbbed and throbbed, then took his 
fl ight...in rapture and delight” (p. 2). The poem ends by shattering 
this scene “by Nature sanctifi ed” when the speaker suddenly recalls 
the “hell / This day hath seen ascend” (p. 3). The poem thus 
plays on the poet’s physical distance from the war to produce its 
emotional aff ect.
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2.

3.
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1. Sandburg, Carl. Chicago Poems. New York: Henry Holt and Co, 1916. 
2. Chesterton, G. K. Poems. London: Burns & Oates, 1915. 
3. Kipling, Rudyard. The Years Between. London: Methuen, 1919. 
4. Van, Dyke H. The Red Flower: Poems Written in War Time. New York: C. Scribner’s Sons, 1918. 
5. Binyon, Laurence. The Winnowing Fan: Poems on the Great War. London: E. Mathews, 1915. 
6. Bridges, Robert. October and Other Poems: With Occasional Verses on the War. London: W. Heinemann, 1920. 
7. Hardy, Thomas. Song of  the Soldiers. Hove [England], 1915. 

4.

5.

6.

7.
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16 | Popular Poetry

In World War I as in many wars before and since, serving the cause 
and supporting the war eff ort was by defi nition a patriotic act, one that 
brought honor to heroes on the front, and comfort and a sense of  security 
to those at home. While solider poets confronted the disjunction between 
patriotic optimism and what they experienced in the trenches, popular 
poetry celebrated the service and sacrifi ce of, as one anthology put it, 

“red blooded men and women” who have a habit of  “looking life straight 
in the eye.” Verse collected in patriotic and propagandistic collections was 
often written in popular short forms—songs, ballads, ditties, “toasts,” and 
sonnets—and was distributed to servicemen in newspapers, magazines 
and pamphlets before it was collected in book form. 

POPULAR POETRY

1.
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1. Brooks, Fred E. Patriotic Toasts. Chicago: Forbes & Company, 1917. 
2. Yanks: A Book of  A.E.F. Verse. France: Stars and Stripes, 1918. 
3. Camp, Frank B. American Soldier Ballads in the Language of  an Army Man. Chicago, Ill: Consolidated Book Publishers, 1942. 
4. Frothingham, Robert. Songs of  Men. Boston: Houghton Miffl  in Co, 1918. 
5. Guest, Edgar A. Over Here. Chicago: The Reilly & Britton Co, 1918. 
6. Smith, Elva S. Peace and Patriotism: Selections from Poetry and Prose. Boston: Lothrop, Lee & Shepard Co, 1919. 

2. 3. 4.

5. 6.
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Songs & Sonnets for 
England in War Time
Songs & Sonnets for England in War Time: Being a Collection of  
Lyrics by Various Authors Inspired by the Great War. London: John 
Lane, The Bodley Head, 1914.

This collection of  short poems by various authors was produced 
early in the war, and advertises itself  as the fi rst collection of  
poems formed during the confl ict itself. The book’s introduction 
celebrates poetry as particularly formed to “uplift the hearts of  the 
people” and “steel men’s hearts before battle.” Some of  the poetry 
is explicitly inspirational and sentimental, while other poems treat 
specifi c political events. For example, “The Answer” by Ian Colvin 
(p. 15-17) treats Foreign Secretary Edward Grey’s refusal to bargain 
with Germany over Belgium’s status as a neutral country. Poems 
early in the volume tend to explain the origins of  the confl ict; 
poems later in the volume, such as “The Call,” target young 
men who can be encouraged to enlist. The book as a whole, as 
with many books in this category, might be labeled “inspirational 
literature”—that is, poetry intended to inspire readers with a 
spirit of  “splendid courage and heroic self-sacrifi ce.” Perhaps to 
compensate for this message, the book also advertises that the 

“entire profi ts” from its sale will go to the Prince of  Wales National 
Relief  Fund, a charity that provided aid to wives, families and 
dependents of  soldiers on active duty or who died in the war.
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20 | Women and War

Women from Britain, America, and across Europe were 
central to the war eff ort. Many women enlisted in non-combat 
roles, becoming military nurses and clerical staff ; many more 
were conscripted to fi ll jobs at home vacated by soldiers, 
ranging from skilled positions as teachers to jobs in munitions 
factories. Established women poets published verse on the 
war—Lowell’s Men, Women and Ghosts (1919) contains a 
section titled “War Pictures”—but many lesser-known women 
dedicated whole volumes to the subject. These collections 

often comment on the vast divide between women’s domestic 
life at home and the soldier’s fate on the fi eld. Emily Caroline 
Oliphant opens Socks bluntly: “The women are left at home; 
the men to glory or death / Are called in glorious warfare” (p. 
5). While Oliphant turns this divide to dark comedy—women 

“sit at home in the ingle, and knit for the soldiers—socks”—
her contemporaries were more likely to celebrate women’s 
supporting role and lament the personal and national losses 
occasioned by the war. 

WOMEN AND WAR

“These collections often comment on the 
vast divide between women’s domestic life 
at home and the soldier’s fate on the field”

1. 2.
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Poems of the War and After
Brittain, Vera. Poems of  the War and After. London: V. Gollancz, 1934.

Vera Brittain joined the British Voluntary Aid Detachment, or 
V.A.D., in 1915 to work as a nurse; she served in London, France and 
Malta during the war. Poems of  War and After reprints the poems 
originally published in Brittain’s Verses of  a V.A.D. (1918). This 
earlier volume was dedicated to her fi ancé and fellow poet Roland 
Leighton, who died in the war along with Brittain’s brother Edward 
and several close friends, whose letters Brittain quotes in her memoir 
Testament of  Youth (1933). In her earlier V.A.D. poems, Brittain 
provides precise dates and locations, allowing the reader to follow her 
movements and losses, from “A Military Hospital” in London 1916, 
to “In Memoriam G.R.Y.T. (Killed in action at Monchy-le-Preux, 
April 23rd, 1917)” written in Malta, to “Sic Transit—(V.R., Died 
of  Wounds, June 9th, 1917)” dated London, June 1917. Brittain’s 
poems refl ect the pain of  surviving one’s friends and relations, a 
pain expressed in her memory of  blue-grey eyes, a youthful gait, “of  
intimacy sweet though scarce begun” (p. 29).
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3.

4.

6.

5.

7.
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1. Babcock, Edwina S. The Flying Parliament: And Other Poems. New York: J.T. White & Co, 1918. 
2. Lowell, Amy. Men, Women and Ghosts. New York: Macmillan, 1919. 
3. Oliphant, Emily C. Socks. 1915. 
4. Trotter, Jacqueline T. Valour and Vision: Poems of  the War, 1914-1918. London: Longmans, Green & Co, 1920. 
5. Meynell, Alice. The Poems of  Alice Meynell. London: Burns, Oates & Washbourne Ltd, 1923. 
6. Lowell, Amy. Sword Blades and Poppy Seed. New York: Macmillan Co, 1914. 
7. Cowan, Ella F., Emma C. Barber, and Helen Walley. Somewhere in France: And Other Poems. Kansas City, Mo: Burton Pub. Co, 1917. 
8. Morgan, Angela. Forward, March!. New York: John Lane Company, 1918. 
9. Fifes and Drums: A Collection of  Poems of  America at War. New York: George H. Doran, 1917. 
10. Millay, Edna S. V. “There Are No Islands, Any More”: Lines Written in Passion and in Deep Concern for England, France and My Own Country. New York: 

Harper & Brothers, 1940. 
11. Hewlett, Maurice. The Village Wife’s Lament. London: M. Secker, 1918. 
12. Jacob, Violet. More Songs of  Angus, and Others. London: Published at the Offi  ces of  “Country life”, 1918. 
13. Tynan, Katharine. Flower of  Youth: Poems in War Time. London: Sidgwick & Jackson, 1915. 

8. 9. 10.

11. 12. 13.
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World War I was heavily documented in both text and image. 
While the convention was to publish poems without illustrations, 
some collections of  poetry included visual representations of  war in 
the form of  drawings, engravings, soldier’s portraits, photographs, 
and decorated publishers’ bindings. Illustration styles range from 
sketches printed alongside the poems in popular works such as The 
Making of  Micky McGhee (1916) to coarse scribbled drawings 
in Rookie Rhymes (1917) or Taps (1932). While these works 
tend toward ribald comedy, more serious collections featured 
photographs of  people, buildings and landscapes. Photography 
seemed to capture How it Happened, as Private Edwin Underhill’s 
title proclaimed—an argument not often made for poetry. Grace 
Mary Golden’s Backgrounds (1917), for example, was praised for 
being “adept at making photographs of  atmospheres,” for turning 
something ineff able into a concrete image. Poets responded to 
this tension by commenting on photographs in their poems, as in 
John Drinkwater’s “On the Picture of  a Private Soldier Who Had 
Gained a Victoria Cross.”

IMAGES OF WAR

1.
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John Drinkwater
Drinkwater, John. “On the Picture of  a Private Soldier Who Had Gained a Victoria 
Cross.” Swords and Ploughshares. London: Sidgwick & Jackson, 1915, p. 48.

In “On the Picture of  a Private Soldier Who Had Gained a Victoria 
Cross,” the author calls upon the theme of  photography to apply pressure 
to its revelatory and documentary status. Photographs are not only signs. 
They are also indexes—that is, they are created by the conditions they 
record. This adds authority to their status as objective or unmediated 
by interpretive bias, but such objectivity is an illusion. The alignment 
of  the documentary photo with objectivity forgets the deceptive nature 
of  physical surfaces, how they might exclude or even repress the deeper 
confl icts of  inner life expressed in a poem. In Drinkwater’s poem, the 
deceptive nature of  physical appearance dialogues with the deceptive 
nature of  accolades for valor and the sense of  liberation from horrors of  
the past. Drinkwater thus registers an insight fundamental to new waves of  
psychoanalytic theory—that is, the burial of  trauma constitutes a form of  
preservation, of  intensifi cation even, as opposed to conquest and erasure.
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1. Gordon, Hampden, Joyce Dennys, and M. G. Tindall. Our Hospital Anzac British Canadian. London: John Lane the Bodley Head. 1916. 
2. Campbell, R. W., and H. K. Elcock. The Making of  Micky Mcghee, and Other Stories in Verse. London: George Allen & Unwin, 1916. 
3. Field, Henry L. Poems and Drawings. Birmingham: Cornish, 1917. 
4. Colcord, Lincoln. Vision of  War. New York: The Macmillan Company, 1915. 
5. Read, Herbert. Naked Warriors. London: Art & Letters, 1919. 
6. Coulson, Leslie. From an Outpost and Other Poems. London: E. MacDonald, 1917. 
7. Rookie Rhymes. New York: Harper, 1917. 
8. Underhill, Edwin H. How It Happened: And Other Poems. Ft. Worth, Tex.: Printed by Reimer Company, 1919. 
9. Golden, Grace M. Backgrounds. Oxford: B.H. Blackwell, 1917. 
10. McCollum, Lee C. History and Rhymes of  the Lost Battalion. Columbus, Ohio, 1928. 
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10.
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8.
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Amy Robbins Ware
Ware, Amy R. “En Route to St. Mihiel, Sept. 10th, 1918” and “J’Attends, c’est la Guerre.” Echoes of  France: Verses from 
My Journal and Letters. Minneapolis, Minn: Farnham Company, 1920, pp. 40-1.

This image in Echoes from France by Amy Robbins Ware, an American nurse in France during WWI, 
demonstrates the kind of  tensions generated by the coexistence of  photographs and text. Although the book 
contains no photographs of  abject gore, it does feature this photo of  a woman with a gas mask as a haunting 
reminder of  such horror and an eff acement of  the familiar, such that the woman now wears the large dark eyes 
and proboscis reminiscent of  insect life. The text at the bottom works against the tone of  estrangement by way of  
the domesticating rhetoric of  “little tin derby” in the place of  “helmet.” The diminutive qualifi er is not supported 
by the photo and so suggests a note of  endearment and thereby emotional mastery. Similarly the poem to the left 
of  the photograph turns its focus from the destructive power of  the “Gothas,” the heavy bombers of  the German 
Luftstreitkräfte, to “Life’s great adventure” and nostalgic invocations, however fl eeting their comforts. Whereas the 
reassurance of  a human face, no less real than the uniform before us, lies beneath the mask in the photograph, the 
terror of  war lies beneath the rhetorical surface of  the poem, whose imagistic force is for the most part diff used by 
familiarity of  diction and detail. Both the visual and the verbal representations take on layers of  resonance—the 
correlative to a psyche under pressure—by virtue of  confl icts sharpened by the book’s physical proximities.
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Roosevelt, Theodore, Jr., and Grantland Rice. Taps: Selected Poems of  the Great War. Garden City, 
N.Y: Doubleday, Doran, 1932. 
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During the Great War and in its aftermath, many poets expressed hopes for an eventual 
and lasting peace. Volumes composed during WWI often personifi ed Peace as the 
antithesis to War, as in Paul Williamson’s “Plan for Peace,” or as a “faithful sentinel” who 
lay “martyred on the plain” in G. O. Warren’s The Sword. Volumes published after the 
Treaty of  Versailles ended the confl ict in June 1919 might celebrate the “New Peace,” as 
with Cease Firing: Fifty Poems of  the New Peace (1930), a collection of  poems designed 
for reading and recitation aloud. Other volumes, such as Edward Blunden’s The Shepherd 
and other poems of  peace and war (1922), turn the conventional trajectory from war to 
peace on its head. Both of  these retrospective volumes establish their authority by invoking 
famous soldier poets: Anna Whittaker Roussel, the compiler of  Cease Firing, provides an 
epigraph from Siegfried Sassoon’s Counter Attack, while Blunden inscribes his volume to 
Sassoon, his close friend and fellow soldier poet.

PEACE AND WAR

“…many poets expressed hopes for an 
eventual and lasting peace.”

1.

2.
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Songs of Peace
Ledwidge, Francis, and Dunsany. Songs of  Peace. London: Herbert 
Jenkins Ltd, 1917.

Francis Ledwidge (1887-1917) was born in Slane, a small town 
30 miles north of  Dublin, and died in the Third Battle of  Ypres 
in Belgium in 1917. Ledwidge supported the movement for Irish 
home rule before enlisting in Lord Dunsany’s army regiment 
in 1914. The poems collected here, published in the last year 
of  Ledwidge’s life and introduced by Dunsany, are organized in 
categories that refl ect Ledwidge’s experience of  the war—“In 
Barracks,” “In Camp,” “At Sea,” “In Serbia,” “In Greece,” “In 
Hospital in Egypt,” and “In Barracks” a second time. The 
poems themselves, however, have very little to say about the war, 
instead focusing on Irish locales like “heights of  Crockaharna” (a 
rock formation near Slane) or Crewbawn (an Irish town on the 
River Boyne), but more often on old desires, lost loves, distant 
bird songs, and the drone of  a night beetle’s wings. The surreal, 
abstract imagery of  the poems jars with the concrete wartime 
locations of  the headings. The result is ominous and unsettling, a 
strained peace embedded in the experience of  war.
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1. Bispham, Caroline R. Poems of  Peace and War. 1915. 
2. Roussel, Anna W. Cease Firing: Fifty Poems of  the New Peace for Reading 

and Recitation. Philadelphia, Chicago: John C. Winston Co, 1930. 
3. Blunden, Edmund. The Shepherd: And Other Poems of  Peace and War.

London: Richard Cobden-Sanderson, 1922. 
4. Housman, Laurence. The Heart of  Peace. London: W. Heinemann, 

1918. 
5. McAllister, C. B. Selected Poems on Woodrow Wilson: A Memorial by 

American Poets, C.B. Mcallister, Editor. New York: Dean & Co, 1926. 
6. Aldington, Richard. Images of  Desire. London: Elkin Mathews, 1919. 
7. Williamson, Paul. Lyrics of  War and Peace. Boston: Sherman, French 

& Co, 1915. 
8. Mackenzie, Ian. Forgotten Places. London: Chapman & Hall, 1919. 
9. Warren, Gretchen. The Sword: Poems. Oxford: B.H. Blackwell, 1919. 
10. Sackville, Margaret. Selected Poems. London: Constable & Co, 1919. 
11. Galsworthy,  John. The Bells of  Peace. Cambridge [England]: W. 

Heff er, 1921. 
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