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PROSPECTUS 

Proposal that was submitted and approved by the thesis committee on March 9, 2016 

TITLE: Legacy of Love: A Queer Dallas 
LENGTH: 25 Minutes 
MEDIUM: HD Video 

Introduction 

The film examines four members of the Dallas, Texas LGBTQA+ community and 

explores their personal and professional/academic lives. The film develops four distinct subjects 

within the community and through their discussion of their experiences and perceptions of the 

community, connects their stories into one overarching narrative. The film ultimately portrays a 

community that while somewhat interconnected is still very fragmented. It is a community still 

grappling on what lies ahead and what image it wants to forge for itself. The theme of the film is 

very much one of separation and uncertainty. Through them, the viewer sees different pieces of 

the LGBTQA+ community and gets an idea of the makeup and challenges facing the community. 

This film studies the presence and development of inclusionary politics in the 

LGBTQA+1
 
scene and movement in Dallas, Texas. By following individuals throughout the 

community, with different positions and roles in the community, the film presents a picture of a 

movement grappling with, amongst other things, the presence of race politics and trying to build 

                                                 
1 LGBTQA++- lesbian gay bisexual transgender queer asexual allies. I use this acronym intentionally in the hopes of 
forming a more inclusive discourse. The film cannot actually represent every part of our community; there simply 
isn’t enough space to do so. However, I feel that having a language that is as inclusive as possible is still critical, as 
one of the central goals of the film is to show how important a full inclusive community is, and how far Dallas still 
must go to reach that goal. This film intends to find the most inclusive space possible. As Amy Stone notes in 
“Diversity, Dissent and Decision Making: The Challenge of LGBTQA+ Politics,” the boundaries of what the 
LGBTQA+ encompasses are a major source of debate. As she says, “the movement has also faced many boundary 
disputes in the last forty years, including disputes about transgender and bisexual inclusion; the visibility of 
polyamory and BDSM practices; challenges to the race, class, and gender biases of LGBTQA+ leadership; and 
arguments about who benefits from gay marriage” (Stone 465). For the purposes of this film, the community will be 
examined looking at many of these categories (all is not possible in the short confinements of the film), and so 
language that is as inclusive as possible is vital. 
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a new identity for itself. With the Supreme Court’s decision in Obergefell vs Hodges2
 
now 

behind us, making gay marriage the law of the land, the objectives and directives of the 

LGBTQA+ community must adjust. This film examines the beginning of a new era in the 

LGBTQA+ community, using racial politics in the Dallas LGBTQA+ community as a starting 

point to understanding the attitudes and perception of the community. There can be no doubt, the 

struggle for equality is far from over, and in many ways issues of race3
 
and ethnicity will become 

the next reckoning not only for the LGBTQA+ community, but for the United States as a whole. 

The city of Dallas is consciously being used as grounding location and setting for the 

film. Although the current state of the LGBTQA+ community in Dallas may not be that different 

from other cities across the United States, focusing LGBTQA+ the film on Dallas nonetheless 

has several advantages. By grounding the film in one place, the film is able to develop in detail 

the city, presenting a vivid and varied portrait of a vibrant yet flawed city, that is engaging even 

for those who don’t have a vested interested in Dallas. The portrayal of Dallas is then used as 

starting point for analyses of different cities in the United States. Additionally, although there is 

a lot about what is happening in Dallas that is not different, there is still a lot that makes Dallas a 

unique and interesting place. There is an interesting interaction of different racial minorities in 

Dallas, with many local LGBTQA+ venues owned by a diverse set of people. Dallas is not the 

only city with this interaction of races but it provides an interesting example for it. In addition, 

the city has arguably played an important role in the development of LGBTQA+ politics in the 
                                                 
2 Obergefell vs Hodges was a 2015 Supreme Court case in which, on June 26, 2015, the court rules 5-4 that the 
same-sex couples are guaranteed the right to marry, effectively legalizing same-sex marriage through out the United 
States. 
3 As Urvasi Vaid notes her book Irresistible Revolution: Confronting Race, Class and the Assumptions of Lesbian, 
Gay, Bisexual and Transgender Politics, “indeed, it could be argued that there are at least two movements fighting 
for LGBTQA+ equality and freedom today: one explicitly anti-racist and the other doggedly single-issue” (Vaid 
670). 
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south, in particular by being one of the first major cities in Texas to adopt a non-discrimination 

ordinance, barring discrimination in things from housing to employment for reasons such as a 

person’s sexual identity. By grounding the film specifically in the city, the film is able to 

contextualize the LGBTQA+ community within the city, analyzing how the city impacts the 

community and how the community is defined (and not defined) by the city it is in. Ultimately 

there is an interesting film and research project to be made examining a specific LGBTQA+ 

community, its development, current standing and future ambitions, using it as a microcosm for 

what is happening across the country, which is what this project strives to be. 

Part of my interest in particularly the issue of race comes both from previous work, 

including a research project on the Roma and Sinti4
 
in France and Germany, as well as from my 

personal life. Having been in a relationship for the past three years with a Hispanic man 

(although it should be noted that his skin color is very pale, as his Hispanic heritage is limited to 

his father’s side of the family) has fostered conversations about these issues and has continued to 

prompt by continued research. 

One of the most difficult questions visually for the film is how to cinematically show 

things like segregation and racial injustice. This is an issue that I grappled with for a long time. 

There is certainly room for this to be a very different film, one that talks to victims of hate crimes 

and seeks out people on the streets and in the clubs to get their perspectives. Although that film, 

in some ways a more hard hitting activist film, is an extremely important film and I would love 

to see it made, for several reasons I decided against it. One major reason is the debate about 

whether a community should represent itself. This is an issue of constant debate in our public 

                                                 
4 Roma and Sinti are the politically accepted terms used to refer to people previously referred to as “gypsies” in 
Europe. 
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eye. The debate around Macklemore’s song “White Privilege II” has in many ways centered on 

whether a white man should be speaking for a black community. I ultimately believe that 

speaking for another community can be problematic and harmful. We must endeavor to expel 

racism and racial divides from our community, however everyone must have their own voice. In 

general, the issues of assimilation and inclusion are still divisive issues in this and many other 

communities, and those communities, including racial minorities, should have the ability to 

speak for themselves. And so, as I was continuing to develop the film, I began to feel that I was 

doing just that, speaking for another community. Ultimately, I felt uncomfortable with that idea 

so I felt the film had to change. The film could certainly still address issues of race, which is why 

they remain critical to the film, however the structure and focus of the film had to change. 

Instead of trying to focus on a whole community or on overarching systemic issues, the film now 

has four voices telling their own stories, sharing their own perspectives and discussing race in 

their own way. 

The issue of race is used in this film as sort of central conflict; it is the issue that in one 

way or another all the subjects must reckon with. The film will shed light on some of the racial 

inequalities that exist in the community and the differing attitudes to what they mean and what 

needs to be done about them.  In thinking about the major issues that face the LGBTQA+ 

community today, issues regarding gender, sexuality (for example the inclusion of pansexual in 

the discourse of LGBTQA+ politics), income inequality and race jump to the forefront. By 

discussing the issue of race with each of the subjects in the film and seeing their perspectives and 

interactions with racial politics in their own unique settings, the film is able to show how 

divergent the views in the community are and how much separation there is between the 

different populations in the community. Racial politics is one of the most debated topics in the 
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national discussion of social justice. Compared to the other issues facing the LGBTQA+ 

community, it remains one of the most important. So, although the film is not exclusively about 

race, race remains the extremely important central conflict within the film and the community. 

The film portrays that more than any other issue, race both drives and yet hinders the movement 

of LGBTQA+ rights in Dallas. 

 

Hypothesis 

Despite some progress in making the community more inclusive, The Dallas LGBTQA+ 

community remains deeply divided and the role and importance of race politics in the 

community remains as divisive as it is unclear. Although the LGBTQA+ community has evolved 

and has become more inclusive and tolerant, the film finds that issues such as those of race 

politics are still deeply divisive, as major rifts still exist between the white majority and the racial 

minorities. To create a movement, and ultimately a society, the issue of race must be dealt with 

today.  

The film is about these four people as individuals, connecting their stories together to 

give the viewer a sense of the pieces that make up the LGBTQA+ community; I think this allows 

for an authentic and important conversation. With these changes to the film, the visual focus of 

the film has become the community (based on where they live and where they work) as they see 

it. It is important to be clear though, I am the filmmaker so the film will still follow my 

perspectives of the community (I have after all carefully chosen the subjects and the places to 

represent the community in the way that I want to represent it). I am creating the film, not my 

subjects, so inherently cannot be completely from their perspective. However, the film honors 
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their perspectives as best as it can, using the visual evidence to show images from the 

community as they describe them. 

Issues of race, sex, gender, income inequality and corporate sponsorships are major 

issues still at war within the LGBTQA+ community. There remains as much of a debate about 

the role (or lack thereof) of transgender politics in the LGBTQA+ community as there does the 

role of racial politics. In many ways, the community is still dominated by white, gay men and 

their views for how the community must progress. After fighting so hard for so long for marriage 

equality, there is always the danger of a loss of momentum and focus, and inevitably the film 

finds some of this. 

 

Subjects 

One of the difficult tasks in choosing subjects for this film was to try to find enough 

alternative viewpoints to encompass a variety of those present in the LGBTQA+ community in 

Dallas. Ultimately, it proved impossible. I selected as diverse a selection as possible, attempting 

to find people who represented key roles in the community. It should be noted though, that it was 

never my intention to seek out solely important people, people in leadership roles or with an 

amount of power in the LGBTQA+ community in Dallas. While some of the subjects were 

chosen for their leadership roles, and I did want some juxtaposition between positions of power, 

it was most important to me that this film be a film grounded in the community and it’s average, 

for want of a better word, member. Some of the subjects listed below do not necessarily serve in 

a major role in the community, but rather speak as a voice (not necessarily indicative of all the 

voices) within it. 
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Joe Hoselton (Jenna Skyy) 

Joe Hoselton is the Director of Graduate Admissions and Institutional Research at 

Southern Methodist University (SMU) who also performs as drag queen Jenna Skyy, one of the 

most noted drag performers in Dallas. Joe provides a perspective mainly as a drag performer who 

is involved with many of the Dallas LGBTQA+ community’s larger functions, such as the Pride 

Parade. The drag scene is a major component of the LGBTQA+ community and through Joe we 

get a glimpse at how that world works, how it generally compares to other scenes in the 

LGBTQA+ community, and how professional performers see the community, the progress it has 

made and what the next steps are. He discusses drag and queer5
 
performance, and his time as 

Miss Gay America. He will comment on his perspectives on the Dallas LGBTQA+ community 

as a white gay male, so his position of privilege is important to note. The drag scene in Dallas 

does tend to have more white men then not. Since he has been a leader in the performance scene, 

his perspectives begin to create an image of the appearance and attitudes pushed to the forefront 

of the drag scene. 

 

Taylor Souryachak 

Taylor Souryachak is the co-president of Spectrum, SMU’s largest LGBTQA+ 

organization. As a person of color in a predominantly white university, that has traditionally been 

known as a heaven for white conservative politics, Taylor provides insights into both her 

experiences in the LGBTQA+ community in Dallas and SMU, but at the intersection of race 

politics into the community and how such a relationship can be seen at such a traditionally white 
                                                 
5 “Queer represents a resistance to anything that is socially defined as normal, and in that sense queer may exclude 
some gay and lesbian practices that have a ‘normative perspective’ or may include other experiences that are not 
explicitly sexual (Jagose, 1996: 98)” (Avila-Saavedra 7). 
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institution like SMU6. It should be noted that SMU specifically as a place is less important to the 

film. Ultimately the discussion about the intersections of LGBTQA+ issues and college can 

apply to a variety of universities. It is important to develop Taylor and so mentioning where she 

is important, in particular considering the image SMU has in the media7, but as a separate entity 

in and of itself SMU is ultimately not central to the film and as such is not fully developed. 

 

Cece Cox 

Cece Cox is the director of the Resource Center8
 
in Dallas. Overseeing things from 

HIV/AIDS testing, to safe sex education and community outreach, Mrs. Cox is involved with the 

LGBTQA+ community in Dallas from the ground up. She interacts with people in different 

positions throughout the community, and as such provides a fascinating perspective on how the 

Dallas LGBTQA+ community fits together, has evolved and both where she and the rest of the 

community would like the community to head. 

 

Patti Fink 

Patti Fink is the president of the Dallas Gay and Lesbian Alliance and member of the 

Dallas Mayor’s LGBTQA+ Task Force, who was recently instrumental in adopting a change of 

language to Dallas’s non-discrimination ordinance to better clarity protections as applying to 

                                                 
6 The college perspective is important because, as Meredith Worthen notes in her article “Understanding College 
Student Attitudes toward LGBTQA+ Individuals,” “College campuses often serve as a microcosm of the larger 
community that surrounds them. In many cities and towns across the southern United States, college campuses 
operate as “liberal meccas” among mostly conservative states” (Worthen 290). 
7 An example of what is meant here is the recent scandal of racist remarks supposedly made by members of SMU’s 
Greek system, urging black students not to join sororities. 
8 The Resource Center is a center dedicated to the LGBTQA+ community that provides a variety of health and 
wellness resources to the community, including HIV testing, counseling, and group activities. 
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gender identity and expression. She discusses her time with the Dallas Gay and Lesbian Alliance 

and the Task Force, discussing the current political climate in Dallas and the future political 

battles that await the community and the city. 

 

Crew 

The film uses a small sized crew. I would prefer to use as many of my colleagues from 

the University of North Texas as possible, but due to our collective tight schedules I realize that 

it is difficult to do so. I inevitably shot much of the film myself, using other people from the 

program as much as possible. I insure that I always have at least one person with me, to run 

camera or audio. I am working with Deja Moss as a composer for the film. He is a graduate from 

the University of North Texas, currently living in Sweden who has written music for many years. 

He writes mostly atmospheric orchestral music that will work well as bridges between the visual 

and soundscapes I built. I am not looking for him to compose a full score, my own soundscape 

covers much of the film, however I do think there will be moments when atmospheric bridge 

music will help to connect shots (for example there will be music over the shot entering the club 

and during Jenna Skyy’s performance). Instead of using the actual music playing, which is 

copyrighted, I will build a unique section in which we don’t see the whole performance but 

moments cut together. I am also using music from local artist and LGBTQA+ community 

member Dezi 5 to further integrate into the soundscapes in the film, generally as background 

music for shots of clubs and performances. Additionally, I am recording Dr. Ania Bard-Schwarz 

performing some violin solos (from J.S. Bach’s Chaconne) to use as additional ambient music 

over the observational footage of Dallas. The simple sounding music, which is in some ways the 

opposite of what one expects, gives the film a unique tone. 
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Equipment/Technical Specifications 

The film is shot on a Red Epic™ camera in 4K. I think this is a project that could find a 

successful festival and possibly television run so I want to make sure it is shot as well as it can 

be. The new setup of the Red camera will also make it ideal for the kind of shooting we do. The 

film is shot as a single camera shoot throughout, using tripods as often as possible, with a few 

handheld shots through events/crowds and so forth (for example for recording the audio on one 

and occasionally two 702 Sound Recorders™). 

Shooting Schedule 

March 12- Observational Footage of Dallas/LGBTQA+ Neighborhoods 

As this film is about Dallas specifically, it is vitally important to a have a wealth of 

footage documenting the city and LGBTQA+ community landmarks there within. To this end, 

this was the first of several days that is dedicated solely to this purpose. These shooting days 

were to be divided up into different sections of the city, with this day beginning with general 

footage of downtown Dallas, moving to footage of the Klyde Warren Park, and some 

establishing shots of the Dallas’s gay strip. This day was used to shoot Dallas’s downtown area, 

including wide shots of the skyline, and close-ups of various points of interest downtown 

(ranging from the arts district to Klyde Warren Park)  

 

March 13 - Interview with Taylor Souryachak 

This was the day to shoot the primary sit down interview with Taylor Souryachak, in 

which she will discuss her role as co-president of SMU’s spectrum and her perceptions of the 

LGBTQA+ community’s development from a college perspective. 
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March 14 - Follow-up Interview and Observational Footage with Taylor Souryachak 

During this shoot, we shot any remaining material needed for Taylor Souryachak’s sit 

down interview as well as observational footage of Taylor and SMU’s Women’s and LGBTQA+ 

Center. 

 

March 15 - Interview with Cece Cox and Observational Footage of the Resource Center This 

shoot was first used to begin Cece Cox’s sit-down interview in her office in the Resource Center. 

We discussed her time at the Resource Center, as well as her impressions and interactions with 

the Dallas LGBTQA+ community. We also shot observational footage of Mrs. Cox and the 

Resource Center, documenting both her workspace and the atmosphere of the center. 

 

March 16 (Day) - Follow-up Interview with Cece Cox and Follow-up Observational Footage 

This day was used to complete the sit-down interview of Cece Cox, covering any 

material we need to reshoot or that we did not cover in the previous shoot. We also shot any 

additional observational footage that is needed or that we did not get during the first shoot.  

 

March 16 (Evening) - Observational Footage of Dallas City Hall Meetings and the Dallas 
LGBTQA+ Task Force Meeting 

 
This shoot day was dedicated to shooting the third LGBTQA+ Task Force Meeting of 

2016 at City Hall. Lead by chairman Adam Medrano, this is footage of a meeting covering a 

variety of topics facing the Dallas LGBTQA+ community. 

 

March 17 - Interview with Patti Fink 

During this shoot, we interviewed Patti Fink. Mrs. Fink discussed her current role as 
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president of the Dallas Gay and Lesbian Alliance and discussed her current activism, in 

particular her work in clarify gender expression and identity protections in the Dallas non-

discrimination ordinance. 

 

March 18 - Observational Footage of Dallas/LGBTQA+ Neighborhoods 

This day was used to shoot more downtown shots, as well as observational footage of the 

Resource Center facilities. 

 

March 19 - Observational Footage of SMU Campus 

As two of the subjects have connections to SMU, it is important to have observational 

footage of SMU. This day was dedicated to that end, and we got as much detailed footage as 

possible. The purpose of this day was not to shoot material that specifically identifies the 

university (such as signs), as which university it is is less important. The footage consisted of a 

handheld shot moving into the Hughes-Trigg Student Center, some shots of students walking 

through campus and a few select shots of buildings and the scenery, to develop the scene in the 

film. 

 

March 20 - Observational Footage of Dallas/LGBTQA+ Neighborhoods 

This day was used to shoot Dallas’s so-called “gayborhood”9. It is critical for the film for 

this footage to be as detailed as possible, so we will spend time detailing as much as possible. 

 
                                                 
9 The ‘gayborhood’ is the name commonly given to Cedar Springs Road and the surrounding streets. These streets 
are the home to cluster of LGBTQA+ bars, restaurants, clinics and stores that make up the heart of the Dallas 
LGBTQA+ neighborhood. 
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March 21 - Interview with Joe Hoselton 

During this shoot, we filmed the primary sit-down interview with Joe Hoselton. The 

interview covered questions ranging from analyzing Joe Hoselton/Jenna Skyy’s role and 

influence in the Dallas LGBTQA+ community to where he sees the movement moving in the 

future and what the role of race politics will be there within. 

 

March 22 - Follow-up Interview with Joe Hoselton/Observational and On-Location Interview 
with Joe Hoselton 
 

This day was dedicated to completing the sit-down interview with Joe Hoselton as well as 

obtaining observational footage of Jenna Skyy performing at the Rose Room. 

 

March 24 - Observational Footage of Dallas and LGBTQA+ Neighborhood 

This was the last day to shoot observational footage of Dallas. This day was used for 

pickups, to get anything that was previously missed or needs to be redone. 

 

March 25 - Follow-up Interview and Observational Footage with Patti Fink 

We completed the sit-down interview of Patti Fink during this shoot as well as shoot 

observational footage of the Dallas Gay and Lesbian Alliance and Patti Fink’s home. 

 

Feasibility 

As the film is set entirely in Dallas and I have had extensive contact with all the subjects, 

the film is highly feasible. The location that was initially the most difficult to film at is the Dallas 

City Hall as it has strict security regulations that restrict filming in the building. However, my 

contacts on the task force have been able to secure permission for me to film there. I have easy 
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access to all my subjects and locations, so that makes the feasibility much easier as well. I also 

know all the locations, so I know what to expect and how I want to film them, which will help 

make the shoots go smoother. 

 

Budget 

A full budget is included in the appendix. 

 

Methodology 

The film relies heavily on observational footage, using the sit-down interview footage in 

as reduced a form as possible. We shot sit down interviews with all the subjects, and then shot 

observational footage of the subjects, their surroundings, places, friends and so forth. For each 

subject, we filmed an extended period of observational footage of them performing a task related 

to what it is they do. Observational footage of Dallas will also be critical, as voice-overs of the 

interviews will be placed over this footage, in order to highlight points about the city that the 

subjects are making. This is very much a film about Dallas and so it is important that the film 

live visually in Dallas. Although Dallas as a city may not stand out as an immediately unique 

LGBTQA+ community, it does have a vibrant community that represents many of the issues 

facing LGBTQA+ communities around the country. By grounding the film in a single location, 

the film can use Dallas as a sort of case study. The film can peel apart the city layer by layer to 

provide and intimate and in-depth study of the community here, which provides a telling lens to 

consider the LGBTQA+ communities across the country. The film has a concentrated flow, 

edited together in a continuous stream throughout Dallas, so that it feels like taking one 

continuous breath through the city. This was accomplished by shooting a lot of slow moving 



 

15 

shots. Most of the footage was shot on a tripod with controlled camera movements, but there 

were also some connecting handheld footage that will be used to push (slowly) through an event 

or place.  The interviews were shot in slightly different styles using framing techniques to 

suggest a sort of communication between them, so that as the pieces of the film come together 

both visually and narratively. 

Observational footage of the Dallas LGBTQA+ community showcasing the debates and 

tensions highlighted in the film is essential. Using footage from meetings at the Dallas 

LGBTQA+ Task Force, Dallas Resource Center, and footage from known Dallas LGBTQA+ 

spaces (such as bars and neighborhoods), this creates an intimate look at the Dallas LGBTQA+ 

community, showing the parts of the community that each subject interacts with. Footage of 

these places shows the disparities within the Dallas LGBTQA+ community. Footage of events 

such as the LGBTQA+ Task Force meeting and of places such as the Resource Center provide 

examples for how these debates and struggles within the LGBTQA+ community are occurring. 

Although I had been discussing the project with composer Deja Moss, I intended to 

create most of the soundtrack to the film through audio recorded on location, though out the city. 

I aimed to create a sort of gentle cityscape soundtrack, augmented only occasionally and gently 

by composed music. 

 

Style and Approach 

Several films serve as visual inspirations for this film. The first is a German film called 

Victoria. This is a fiction film and is narratively very different from this film, but the way that 

the film is put together visually is an inspiration for this film. Victoria is shot in one take and 

follows six characters as they move through a night in Berlin. The camera settles down and 
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moves into static shots throughout the film, but there is a constant sense of movement. This idea 

of moving through a city is one that this film employs (if in a different fashion). Handheld shots 

move the film between spaces and then settles into carefully composed tripod shots once the film 

has arrived at a location.  

Eva Weber’s film The Solitary Life of Cranes combines intimate narratives with soaring 

visuals in way that has certain connections to the way this film will be put together. In contrast to 

The Solitary Life of Cranes, which hides away the subject’s faces for much of the film, this film 

has the subjects close up. This film is meant to be an intimate portrayal of these four voices from 

the Dallas LGBTQA+ community. The way in which Weber can combine the city scopes and 

detailed observational footage to go over the narrative and in many ways, build it (in particular 

how it portrays the perspective of its subjects, looking from high above down to the rest of 

society) interests me and I think can be used here, albeit in a different way. The observational 

footage is shot from the perspective of the subjects, a member of the community walking through 

the streets and the buildings, and is able to mirror how the subjects themselves perceive the rest 

of society. The interview subjects all look straight into the camera, in an approach often used by 

Errol Morris, to bring out the emotional tension and the intimacy. They, however, are all framed 

slightly differently. Joe is framed in the left third of the frame, sitting on a couch. Cece is 

centered, sitting behind her desk. Patti is slightly off center and will generally be a bit tighter, as 

she gives an emotional recount of the political fight in Dallas. Finally, Taylor is in a chair in her 

apartment, in the opposite third that Joe was in. I want all of the interviews to have their own 

unique style that both highlights the subjects (who they are and what they do) and a builds visual 

connection between the subjects that will suggest a conversation between the subjects. For 

example, when the film cuts from Joe to Taylor, the visual style adds a subtle feel that Taylor is 
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responding and building upon what Joe was saying. During the moments of greater emotional 

tension (for example when Patti Fink discusses the backlash to the recent amendments to the 

nondiscrimination ordinance) the shots of the interview are tight close-ups.  

Three further films that have certain similarities in content and execution are Black Is 

Black Ain’t, Small Town Gay Bar, and Before You Know It. Black Is…Black Ain’t is relevant to 

this project because of how it builds its narrative around a deeply developed community, with a 

perhaps unexpected center in Creole cooking.  In this film, I focus on developing the four 

subjects as rich characters whose interconnected lives and actions connect the themes of the film, 

especially regarding race. Small Town Gay Bar is different in that it focuses more specifically on 

one place; however, in my focus on one city I felt there was some connection in intimacy and 

design. In particular, that film develops its characters around the place, not different from what I 

am doing here. Although the characters themselves are the most important element in the film, 

connecting them back to the community and the city, as was done in Little Town Gay Bar, is 

critical for this film. Before You Know It is an important reference point because of how it takes 

four separate narratives and weaves them together into one film. Those narratives ultimately 

have greater separation than the one in this film does, as the subjects live in different places and 

circumstances across the country. However, I am interested in how the film can build each 

character study not only around each subject but also around the place in which they live and 

work. This film gives an insight into their personal and professional lives in part by showing 

those places and developing each subject’s own narrative. Those narratives are then woven 

together as their comments and stories overlap, to create the narratives of the film. When the film 

cuts to observational footage, instead of a standard, static shot on a tripod, there are always at 

least a little bit of camera movement in the shot. The film is cut together so that there is a 
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constant flow from place to place, person to person, event to event. Certain shots are shot 

handheld (the opening and ending shots of the film, the introductory shots of the SMU Hughes-

Trigg Student Center, City Hall and the Resource Center) but ultimately most of the film is shot 

on a tripod. The idea is to have movement in and out of spaces, and then locked tripod shots once 

in a location. The movement is important to parallel the films movement through community. 

The observational footage shown in Dallas is of the gayborhood, downtown Dallas, a few 

selected landmarks, including the George Dealey monument and Clyde Warren Park. There is a 

little bit of observational footage from Austin, this consists of shots of the State Capital and a 

few shots of downtown Austin. There is also some footage of Washington D.C., including two 

marches that occurred there, along with a shot of the national Capital building, the Trump Tower 

in New York City and the Trump Hotel in Las Vegas.  

There are a few selected graphics used in the film. One is a map to highlight the 

gayborhood, showing its location and border problems (regarding the increased violence 

occurring on some of the neighborhood’s dark side streets). There is a graphic showing a 

timeline of the Dallas LGBTQA+ community’s recent history, going through the signing of the 

non-discrimination ordinance to the present day. 

The film uses some archival footage, showing past events and historical moments in the 

Dallas LGBTQA+ community’s history. While the film’s purpose is not to give an historical 

recount of the Dallas LGBTQA+ community, seeing select, carefully chosen moments to 

visualize how the community has evolved over the years and how the history has helped to shape 

the current state of the community. There will be footage of the city council meetings in which 
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the non-discrimination ordinance was passed in 200210 and amended in 2015. There will also be 

footage of past pride parades11 and Black Tie Dinners12, placed over the subjects discussing the 

community’s continued struggle to be more inclusive.  

 

Treatment 

The film opens with a long shot of the dark corner of Throckmorton Street and Dickason 

Ave, looking back towards Dallas’s LGBTQA+ strip late at night. The camera slowly starts to 

move down the road, toward the main strip (on Cedar Springs Road), turns onto Cedar Springs 

Road and approaches Station 4. There is a cut and then we are inside Station 4, in the Rose 

Room where Jenna Skyy is performing. These shots are cut between shots of an at this point 

unknown LGBTQA++ march (the footage is from QueerBomb which will be explained later). 

After this montage, Cece begins to explain the progress that the city of Dallas has made. Patti 

then introduces the non-discrimination ordnance and the successful fight to maintain it. Then the 

characters are introduced. This section begins with a shot of Joe walking into the School of the 

Arts at SMU. Joe, introduces drag13, discussing how long he has been performing and introduces 

                                                 
10 The footage of the 2002 non-discrimination ordinance vote is the most crucial of the archival footage because of 
the long ranging impact that moment had on the Dallas LGBTQA+ community. Although it was a critical victory, 
it’s timing (much earlier than most, especially in Texas) caused a certain loss of momentum in further activism and 
played a role in shaping the community into the way it is today. In particular Patti Fink will discuss as an important 
context for understanding the portrayal of the community in the film. 
11 The pride parade shown will be the Alan Ross Texas Freedom Parade, the largest gay pride parade in Dallas. It 
has recently come under fire for relying too heavily on corporate sponsorships and not being inclusive enough to 
everyone in the LGBTQA+ community  
12 The Black Tie Dinner is an annual dinner in Dallas (and in many cities across the country) that raises money for 
the LGBTQA+ community and related causes and presents awards to leaders in the community. It is noteworthy not 
only for being one of the major events every year in the country, but for being a very highbrow and establishing 
itself that only those with a certain amount of money can attend. 
13 Drag is a form of performance in which performers dress (using clothing and makeup) as someone generally from 
the opposite biological sex from that with which they identify. The performance generally consists of lip-synching a 
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the basics of how the Dallas drag scene looks and works. Next, Patti Fink introduces the radio 

show she co-hosts over footage of one of their radio segments. She then introduces her activist 

work in Dallas. Cece then introduces the resource center and the work she does, over images of 

three of the Resource Center facilities (the new main building, the older center and a clinic). 

Finally, as the film moves to Southern Methodist University (SMU), there is a driving shot 

through campus. Taylor beings to introduce herself, the university, and the LGBTQA++ 

organization (Spectrum) of which she is co-president. Over the introduction of Spectrum, there 

are shots of one of Spectrum’s meetings, focusing mostly on shots of Taylor facilitating the 

meeting. 

At this point there is a shift as the next shots in the film take one through the gayborhood, 

there is another, more dramatic shift, as shots of the vigil for victims of a shooting in Orlando, 

Florida. We see a somber march down streets that moments before were still more joyous. At 

this point, the subjects begin to discuss the racial tensions in the community and the role race 

issues still play in the community, focusing on all the problems still facing the community. 

Images of marches, focusing mostly on those in Dallas but also showing some footage of 

national marches in Washington D.C are used here. There is are also images of the gayborhood 

in Dallas, edited together to give a sense of its full size and layout. There are also images of the 

subjects dealing with these issues in their own environments. 

Then there is an extended montage of Jenna Skyy performing, with Joe discussing the 

racial tensions at the club he works at. This serves as the transition to the final part of the film. 

Over images of various marches and organizations, Joe, Taylor and Patti discuss what is next for 

                                                                                                                                                             
song for an audience while dancing for tips. Those dressed as female are known as drag queens, while those dressed 
as male are drag kings. There tend to be far more drag queen performers than there are drag kings. 
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the community and why it is so critical to keep fighting. The film ends, in bookend form, as the 

camera then slowly exits Station 4 (where Joe has been performing) and moves slowly down 

Cedar Springs Road, the shot slowly fading out into the night. 

 

Film Structure 

The film begins with an introduction of Dallas and what the city has accomplished so far. 

Then, each subject gives a brief overview of themselves and what they do, each in their own 

elements, doing things that are important to what they do. Joe Hoselton is shown performing the 

duties he usually does. Cece is shown at the Resource Center, Taylor is seen working with 

students, both in Spectrum and not, as well as engaging in her academic work (doing research 

and experiments for her course work).  

Finally, Patti is seen working the LGBT Task Force at City Hall. She is a strong voice for 

the community and she is very involved in the community and local government, so seeing her 

moving through these spaces heightens her connection to them. Then the film intertwines their 

narratives as they discuss the history of the community and the current state of the community. 

The central conflict of the film comes when Cece Cox introduces issues of race surrounding the 

Resource Center. The subjects then discuss the issue of race as it pertains to their lives. Where 

some of the subjects (such as Patti Fink) argue that racism is major problem in the LGBTQA+ 

community, others (such as Joe Hoselton) take a more detached stance. The debate unifies 

briefly as all agree on all that has been accomplished, and most of the subjects will agree that 

there is still much to be done. The film ends in bookend form, with Patti’s meeting and Joe’s 

performance concluding and the camera slowly moving away from the gayborhood as the shot 
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fades out. In the end, the film shows how much is left to be accomplished in the community and 

how important it is that we keep fighting.  

 

Target Audience 

The target audience for this film is initially focused on college-aged students from Texas, 

as the film is set locally. However, the thematic relevance of the film can certainly appeal to a 

much larger audience. The younger age range comes as the film targets itself to college aged 

activists and LGBTQA+ community members. However, thematic elements of the film can 

appeal to older age ranges as well. 

 

Research 

My research dealt mainly with issue of inclusion. As the focus of the film is race politics, 

I focused my research mostly on issues of race (although not exclusively). The level of 

acceptance of LGBTQA+ people differs by race. In “Articulating a Politics of (Multiple) 

Identities: LGBTQA+ Sexuality and Inclusion in Black Community Life,” Mignon Moore notes 

that “while the data are not conclusive on the dimensions of homophobia on which Blacks and 

other racial ethnic groups diverge, the most recent research suggests that as a whole, Blacks 

express disapproval of homosexuality more strongly than Whites” (Moore 317). This project is 

not necessarily focused with statistics. The point is not to generate a series of numbers but rather 

discuss issues of race, gender and sexuality in a larger cultural context. And so, references like 

Moore’s are an important starting point. I was particularly interested to looking at so-called 
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LGBTQA+ “safe spaces”14 to see how those spaces accepted race. Not unexpectedly, I found 

these spaces to be quite contentious. As people of racial minorities are marginalized as such, 

before having to deal with any marginalization from their sexual orientation, they are more often 

subjugated and left out of mainstream white spaces. People of color tend to face more extreme 

marginalization for their sexual orientations, as sexual politics remain contentious among 

particularly traditionalist families. I also briefly researched health journals, to get some basic 

medical statistics, such as HIV rates among different racial minorities. 

I did extensive research on queer culture, ranging from television to the humanities. This 

research dealt with questions of heteronormativity and homonormativity, mainstreaming15
 
and 

assimilation. I want to examine both how gay culture is portrayed in the mainstream media as 

well as the queer community itself deals with these issues and expresses them. Not surprisingly, I 

found a great amount of contention. There is in many ways a great divide in the queer 

community between those who favor assimilation and those who do not. The issue of 

assimilation is critical to the issues of inclusion and race politics, as was often pointed out in my 

research, by assimilating to mainstream society, you assimilate to a society that is still plagued 

by racism, sexism, and so forth. Perhaps the most important question the film must ask is how to 

balance the LGBTQA+ community’s new more mainstream role in society with a continuous 

push for more radical inclusionary policies. 

                                                 
14 The need for spaces in which LGBTQA+ identifying individuals remains ever present as seen in Catherine Fox’s 
article “(Un)Covering Normalized Gender and Race Subjectivities in LGBTQA+ “Safe Spaces”.” when she notes, 
“the need for LGBTQA+ safe spaces is clear, as high rates of violence, disproportionate rate of suicide and 
substance abuse, high dropout rates, and overall alienation continued to affect the lives of LGBTQA+ people on our 
campuses” (Fox 630). 
15 “If queerness becomes normalized or mainstream, it essentially loses its meaning since the word “queer” describes 
the rejection of normativity” (Githens 25).  
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Funding 

Funding for this film will mostly be acquired after principle photography is completed in 

the form of a Kickstarter campaign, designed to raise finishing funds for post-production and 

festival releases. My goal for this campaign will be to raise $5000 to cover distribution costs 

(mostly festival submissions) and promotional materials (such as posters and a website). I will 

cover the production costs myself. 

 

Distribution 

The film will focus on festival distribution and will try to get into as many festivals as 

possible. After the festival run, I will look for other distribution possible, including public 

television and online sites (such as Netflix). In an ideal setting, the film would be picked up and 

funded to be expanded into a longer form for broadcast on public television. 

 

Permissions/Legal Considerations/Ethics 

Permission has been gained to film all subjects in the film and to film at all locations the 

film will be set in. I have applied for a permit with the city of Dallas to film at all outdoor 

locations and City Hall and have received a favorable response. I have permission from the 

appropriate officials at all sites being filmed at. All participants, as well as anyone who happens 

to appear on screen, will sign a form granting permission to appear on screen. At all events and 

gatherings being filmed, everyone will be asked if they are comfortable being filmed. No one 

will be filmed who does not want to be, that is critical important. The film does not want to 
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unintentionally “out”16 anyone or place anyone in a situation they are not comfortable with. The 

spaces shown in the film, especially the specifically LGBTQA+ identifying spaces have a very 

important significance to the community and is it of the upmost importance to respect them, 

which is why it was so critical to ensure that I had to permission to film in them17. For all 

interviews, I will push the subjects for hard answers on the issues of inclusion. It is important for 

the film to probe and try to get at the difficult issues not always readily talked about. I will, 

however, of course be respectful and allow them not to answer any question they are not 

comfortable answering 

  

                                                 
16 Expose an individual as identifying as LGBTQA++ 
17 Catherine Nash and Andrew Gorman-Murray discuss space in their article "LGBTQA+ Neighborhoods and ‘New 
Mobilities’: Towards Understanding Transformations in Sexual and Gendered Urban Landscapes." They note, 
“entangled within these constellations of physical space, community narratives and meanings are embodied 
practices: gay and lesbian identity was linked to a particular narrative of ‘coming out’ which argued these sexual 
identities were experienced in specific urban landscapes such as gay villages” (Nash and Gorman-Murray 765). 
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THEORETICAL INTEGRATION 

City Symphony 

In the 1920s a new form of documentary known as city symphonies began to emerge. 

From Germany, to France to the Soviet Union, these silent films took the viewer on a poetic 

journey through different cities. The films focused on place, instead of individuals, in stark 

contrast to traditional documentary form. Without a traditional narrative, these films (such as 

Berlin: Symphony of a Great City) strung together images of the city to not only show the city 

vibrantly visually, but to evoke themes of industrialization and city life. As I was first 

constructing the idea for this film, these films were among the first that I thought of. I have been 

fascinated in the ability to tell a story and evoke universal themes without words. The idea that 

you can focus a film on a specific place, that it can tell the story of a location over specific 

people interested me greatly. Especially in the realm of LGBTQA++ themed documentaries, the 

focus is almost always on the individual, for admittedly important reasons, which will be 

discussed later. While I didn’t want to take away from the individuals, I believe there is value in 

looking at a community as a whole. It is critical to note though, that this does not mean the entire 

LGBTQA++ population, but rather a specific, localized community. I was interested in looking 

at a city in this sort of poetic and expressive way. Ultimately, the idea of a city symphony 

became more thematically relevant to the film than it did visually. The edit flows more like a 

traditional film, less expressive and simpler which I think ended up fitting the film better. But 

this idea of spending time in a specific place remains extremely important to the film. 

 

LGBTQA++ Films   

LGBTQA++ themed documentaries have often tended to focus on the individual, 



 

27 

providing a very personal account of the struggles of being LGBTQA++ in often unfriendly 

places. Films about specific LGBTQA++ communities are by contrast much less common. As 

Brian Winston describes in his book, The Documentary Film Book, “a continuous political strand 

of documentary production highlighted the agency of LGBT individuals, rather than the 

workings of the coalescent LGBT community” (Winston 283). The focus on the individual was 

(and is) an important way to focus on the agency of LGBTQA++ people. For a long time, 

particularly in Hollywood, LGBTQA++ people were “othered” in film, depicted unfavorable or 

hidden all together. More recently the LGBTQA++ community has taken control of its own 

identity. Winston describes four historical phases of LGBTQA++ films, which are useful to 

understanding the change attitudes, perceptions and depictions of the community. He lists them 

as, “Pre-1960s: Invisibility and Covert Identity Phase…60s/early 70s: Pathology and 

Criminalization phase…Late 70s: Self-affirmation and Consciousness-raising phase…Mid-80s 

to the present: Epic and Historiographic phase” (Winston 284-5). Roughly summarized, 

LGBTQA++ films began with depictions of LGBTQA++ people being hidden and, through the 

rise of the gay rights movement, gradually moved to open, positive depictions of queer identity 

to a modern-day focus on history and the formation of LGBTQA++ history. As Winston again 

describes, “although historically within media, and notably within Hollywood cinema, LGBTs 

have largely been constructed as an Other, in recent times they have taken control of their 

identities” (Winston 283). This was an important shift for the LGBTQA++ community as a much 

more affirming image began to appear. Winston describes this transition, saying “LGBTs shifted 

from invisibility and subjugation towards affirmation and celebration” (Winston 

283). Acknowledging the importance of the individual historically in LGBTQA++ films was 

important for me in crafting this film. It is critical that each subject comes across as fully a 



 

28 

developed individual as possible. I wanted to break, though, slightly from tradition to show the 

value of focusing on a specific community of LGBTQA++ people, aiming to give viewers a 

short but insightful look into this community with the hope that it will to connect to communities 

across the country. In different ways, the subjects in my film are all tied to Dallas and the Dallas 

LGBTQA++ community. They are as important to the community as the community is to them 

and their lives. They all in different spectrums of the LGBTQA++ community and the 

community is a major part of their lives. This is the central reason why I felt it was so 

worthwhile to do a study of a specific LGBTQA++ community. Seeing the Dallas LGBTQA++ 

and seeing some of the specifics of what it has accomplished and what it struggles with will 

hopefully relate to other communities across the country who aren’t necessarily in exactly the 

same place but will find themselves fighting similar battles.  

One of the interesting conflicts in the film is the battle between assimilating to main 

stream culture and maintaining an LGBTQA++ identity. As Winston notes, a key concern 

throughout the LGBTQA++ community is “the tensions between assimilationist discussions and 

the context of ‘queer’ identity” (Winston 284).  In fact, as the film shows, the LGBTQA++ 

community has been able to gain some ground in the Dallas city government, working hard to 

gain a foothold in local politics. There are certainly aspects in which the local LGBTQA++ 

community has assimilated to the mainstream. Joe Hoselton is an interesting example of this. He 

has found great success as a drag performer but has opted to have a more mainstream life outside 

of drag. And there is an interesting conflict too in just being a drag queen. Although Joe has had 

great success and is a well-established drag queen, as he notes in the film, drag queens aren’t 

always seen in the best light within LGBTQA++ community and is hence pushed outside of the 

norm in the LGBTQA++ community. This balance between integration and individuality is 
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critical to the film. It was important for the film to show both how the LGBTQA++ is integrated 

within the city of Dallas and how it stands apart. In particular, the vigil towards the end of the 

film reminds that despite the success of the LGBTQA++ community, it remains under attack and 

with a lot of work yet left to do. 

Gender politics is intertwined with LGBTQA++ politics, especially in regards to identity. 

In his book, New Vocabularies in Film Semiotics: Structuralism, Post-Structuralism and Beyond, 

Robert Stam uses psychoanalysis to provide a framework for a discussion of the feminism that 

bears important relevance to this discussion. As he notes, “in psychoanalysis, femininity is seen 

as a category, produced psychologically and socially, rather than as a set of biological or 

anatomical features” (Stam 139). This has been a battle within the LGBTQA++ community all 

the way through to the present day. There has been a strong movement within the community 

and its allies to show LGBTQA++ people as not something (exclusively) socially created, but as 

being ordinary people. It remains extremely important to show LGBTQA++ identities as 

something that aren’t constructed. I tried to work towards this by allowing the subjects to have a 

certain level of ownership of what they are saying. Although I put the narrative together, they 

represent themselves and their beliefs freely. I added Joe Hoselton discussing straight acting (or 

acting as if one is heterosexual, or extremely masculine or feminine) because it gets straight at 

this notion of constructed identity. It shows how even within the LGBTQA++ there is still a hard 

battle being fought over identity. In continuing to think about feminism, Stam notes, “for a 

number of feminist theorists the problem became one of retaining the concern with the 

constructedness of femininity (a process that parallels the emergence of subjectivity itself) while 

negotiating a space for the female body and reclaiming jouissance (sexual ecstasy or pleasure 

characterized by explosiveness, dissipation, the shattering of limits) from its phallic definition” 
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(Stam 140). This battle of separating a constructed gender and sexuality from societally defined 

roles, often based on gender, is again battle that Joe Hoselton faces constantly. He is a man, but 

as a drag queen and a member of LGBTQA++ community, he comes at odds with the definition 

of masculinity as defined by society (including members of the LGBTQA++ community). The 

sexual aspect Stam mentions is interesting here too because Joe describes an expectation of 

masculinity from other male partners that his drag persona comes at odds with. He is pushed 

away because some think he cannot be the masculine man they desire if he dresses as a woman. 

The film can in the end only capture a small portion of this complex debate but I felt its inclusion 

was important, not only as a way to develop Joe’s character but to show the complicated battles 

with gender and identity within the LGBTQA++ community.   

 

Authenticity 

For the authenticity of the film, it was essential that the film use archival footage and not 

reenactments. It was essential for the film that it be an authentic representation of both the past 

and present of the LGBTQA++ community in Dallas. The issues covered in the film are 

extremely expansive and could not be covered as fully and as in detail as they perhaps deserve to 

be. It was therefore important to carefully select what to focus on, in terms of what was most 

critical to the film and what best demonstrated the expansive issues covered. It was also critical 

to structure the film with interviews from knowledgeable sources and strong archival footage. It 

was also important to use graphics of statistics and important ordinances not only as a visual 

tool, but as another way of underlying the authenticity of the film and the context it provides. As 

Michael Renov explains in his book Theorizing Documentary, “by avoiding reenactments, the 

use of interviews to recount events together with archival footage (fact or fiction) avoid the 
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problem of a “body too many,” where actors double for historical figures” (Renov 177). For 

example, Patti Fink can narrate the events of how the non-discrimination ordinance was passed 

in Dallas under images of the city council and other archival footage and graphics based on 

historical data. An extra person (or actor) is not needed in this film. Patti, alongside the footage, 

can recount this events and maintain strong authenticity.  

Unfortunately, I did not have access to the recordings of the city council meetings in 

2002 at which the non-discrimination ordinance was passed, as they no longer exist. I felt, 

though, that more recent footage from the city council would serve, if not as an exact 

replacement an effective one. This would, if nothing else, serve to inforce the authenticity, or 

sense of authenticity, in the film. As Renov explains, “archival footage also presents 

epistemological problems that are seldom confronted. A conventional notion of authenticity is 

commonly invoked that implies “These images are historical (old), therefore they are authentic 

(true). This functions as the equivalent of the default value with historical material: Unless we 

are given a reason to think otherwise, we will except them as authentic signs of their times” 

(Renov 177).  Although the actual historical records may not exist, by covering the film with 

other archival material and with strong testimony from subjects who have extensive knowledge 

of the subject matter, the film can still portray these events with a high level of authenticity.  

The issues covered in this film are often emotional and personal, more than they are 

issues of direct fact. I found it important, therefore, to ground the film as much as possible in 

historical fact. The most notable example of this is the films focus on the non-discrimination 

ordinance. Not only is ordnance an important modern day issue, one that communities across the 

country are struggling with, it gives the film an historical anchor. As Renov explains, there can 

be a certain danger in veering too far away from historical facts as “it is no coincidence that the 
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attempt to give witness to personal, subjective experience rather than categorical knowledge 

coincides with an increased reliance on the techniques of fiction and documentary…these 

techniques themselves can also spell trouble for both generic conventions and audience 

expectations regarding the historical authenticity of the documentary” (Renov 175). Although 

there is certainly some subjectivity present, historical authenticity is important, especially in the 

current climate in which so many of the attacks against the LGBTQA++ community are based on 

fabrications. For example, the history of the non-discrimination ordinance and the nature of the 

changes that were recently made to it were greatly misrepresented. It was therefore important to 

me that the film present as clearly and accurately as possible the background of the Dallas 

LGBTQA++ community.  

The film focuses as much as it can on what it can specifically demonstrate. Other than the 

aforementioned missing footage from the 2002 non-discrimination ordinance, I was careful to try 

to only include themes and subject matters the film could adequately cover. As Renov notes, 

“how does a text restore that order of magnitude which characterizes lived experience when it 

can only represent through evocations what lies beyond its own bounds? One set of answers, it 

seems, avoid invoking the power a disembodied knowledge and abstract conceptualization in 

favor of the enabling power stemming from situated knowledge and the subjectivities of 

corporeal experience” (Renov 188). So, by focusing on what the film can show and by focusing 

on strong subjects who have the necessary expertise, the film can avoid trying to make abstract 

suggestions and focus on the subject’s experiences and accurate historical information.  
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ETHICS AND SUBJECT/FILMMAKER RELATIONSHIP 

Ethics 

I generally didn’t run into any ethical problems during the shooting of this film. There 

were a few times that I allowed audio to be recorded after an interview without the subject 

implicitly knowing. This never made the subjects uncomfortable and allowed me to get some 

more offhanded moments with the subjects. The biggest ethical problem I ran into was at the gay 

club Station 4, at which I was filming Jenna Skyy's (Joe Hoselton) performance. I received, 

somewhat unexpectedly, very strict guidelines that I was only to film Jenna Skyy’s performance 

and nothing of the audience or venue. This was very difficult because not only do I want to be 

able to see the audience and venue to use as observational footage, but during Jenna’s 

performance she moves down into the audiences and dances amongst the crowd (this is normal 

for a drag performance of this kind). During this part of the performance, it was nearly 

impossible to exactly maintain to the standards I had be given. In the end, I filmed the full 

performance, including the portion in the audience, because it was simply too important to the 

performance not to, and tried to be as careful as I could be. There were two reasons why I felt 

this was acceptable. For one, I am certain that the people that I spoke to in the corporate office 

knew exactly what a drag performance and that there was no way that Jenna Skyy would not 

move through the audience during her performance. It happens during all the performances at the 

Rose Room and it is in many ways a core part of a drag performance (as this is when the 

performer collects tips from the audience which is one of the main ways many drag performers 

are paid). Drag performances are one of Station 4’s primary attractions, the company is very 

familiar with them and how they are run. Additionally, when Jenna Skyy goes through the 

audience, the lights are on her, not the audience, meaning she is well lit while the audience 
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remains fairly dark. As it is, you really can’t see too many faces other than Jenna Skyy’s. The 

central problem is that  the bulk of Jenna Skyy’s performance takes place in the audience. To not 

shoot or use this part the performance would mean to loose the majority of the performance, 

which is simply not possible if it’s going to be covered with any detail in the film.  

 

Subject Filmmaker Relationship 

It was very important to have a very professional yet open relationship with all my 

subjects. I wanted them to share personal information and talk about difficult and complex issues 

openly and comfortably. To this end I was as professional as I could be and went out of my way 

to make sure that my subjects were comfortable. I told them to tell me if anything made them 

uncomfortable and to ask me if anything was unclear. I also told them, to just be themselves and 

say whatever they believed. Ultimately I had no problems with any of my subjects during their 

interviews, they answered all my questions fully and openly. For the most part, they all seemed 

very comfortable in front of me and the camera. The only problem was in communication. With 

Cece, Taylor and Joe everything was fine. Unfortunately, it was extremely difficult to get in 

touch with Patti. My understanding is that she was simply extremely busy, which is 

understandable if disappointing as it meant we were never able to schedule a follow up 

interview. 
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PRODUCTION 

Re-Conceptualization before Production  

Although the film remained fairly constant between the prospectus and production there 

were several ways the film changed prior to the beginning of production. The main change was a 

reconsideration of the idea of movement in the images. In the Prospectus, I suggested that I 

wanted there to always be a little bit of movement in the images, so as to not rely solely on static 

images and to suggests links between places. As I was reviewing the locations and going over 

the narrative structure of the film again before beginning production, I began to realize that a 

direct connection between spaces would be too difficult and was ultimately not necessary. There 

is no direct reason to show a visual connection between, for example, Cedar Springs Road 

(where most the gay clubs are) and Southern Methodist University. The subjects will reveal the 

connections without them needing to be overtly shown visually. There is still movement, but 

there is less of an effort to visually connect places, which in the end is difficult to do. The 

exception to this is a series of GoPro™ shots that were added late in production, as described 

below. A GoPro™ is a small, high resolution camera, that has a number of practical uses. For 

this film, it was attached to the hood of the car to provide smooth, continuous shots through the 

streets of Dallas.  

 

Re-Conceptualization during Production 

The planned handheld shots moving through the streets of Dallas did not turn out the way 

they were intended to. Unfortunately, I did not have access to the gear (such as a SteadyCam™) 

necessary to make those shots look as good as they needed to. As such, plans shifted and instead 

those shots were shot using a GoPro Silver 4K™ camera, attached to the front of a car. This 
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enabled me to get the steady shots moving down the streets that I wanted. There were two 

disadvantages to doing this. Firstly, the GoPro™ doesn’t handle as well as the RED© in low 

light, which made the night shots more difficult. However, a combination of light from the car 

and the light present on the streets was able to smooth that problem over. Secondly, as the shot 

was now being taken from a car, we had to be on the street and obey the appropriate traffic laws. 

This meant we had to stop at traffic lights, which in turned slightly jolted the movement of the 

shots. Through careful timing, we were able to get them as smooth as possible so that in the end 

this remained the best option for the film.  

 

Overview 

Most of production took place between March 11 and May 10th, with an extra two days 

of production added on June 12th and June 25th. The two days in June were added to cover extra 

material regarding the shooting in Orlando, Florida, as this event was too significant to ignore in 

the film. Although the events took place in a completely different city, they had a profound 

impact on the community in Dallas. For a community that is still in many ways very divided, this 

was a harsh reminder divisions present though out the county, including in Dallas. I felt it was 

worth bringing the shooting into the film, less as a specific commentary or reaction to that 

specific shooting, but more as a way of showing the community coming together to heal its 

wounds. The shooting is dealt with in the film through a series of shots of a rally organized the 

day of the shooting. It is for the film less important what the rally was specifically in response to. 

It serves as a strong moment of the community coming together in solidarity, to try to unify as a 

community and oppose the hatred and violence the LGBTQA+ community still faces.   
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Experience 

Generally, production went very smoothly for this film. From a content perspective, the 

interviews were all solid, with the subjects providing strong insights and commentary. The 

subjects provided the clear and diverse perspectives I was hoping to get. I was able to get the 

material I needed to effectively cover the topics the film needed to discuss. There were a couple 

of slight technical hitches early on. The lighting had to be adjusted using a different lighting kit 

than was originally used because some of the spaces turned out to be darker than anticipated. 

However, this was easily corrected and hence not truly a problem. The most difficult element of 

the production phase was scheduling. It was difficult to get my subjects in front of the camera 

when and where I wanted because their schedules were so tight. We managed but some sacrifices 

had to me made. Most notably, Patti Fink’s interview had to be moved from her house to an 

office space, because she didn’t feel comfortable shooting in her home at the only time she ended 

up being available. Although it would have been preferable to see where she lived, it was in the 

ended not truly essential, and so her interview could still be captured effectively. As we don’t see 

the homes of the other subjects, and in effect only limited shots of their immediate surroundings, 

it works for the film to not see Patti’s home. I later wanted to schedule a follow-up interview 

with Patti to discuss the Orlando shooting, however unfortunately her schedule would not allow 

for this and so I couldn’t shoot it. The interviews all went very smoothly. They generally lasted 

about an hour, close to two hours with setup and break down time. My subjects were all flexible 

in making sure I had time to get everything ready and then take it back down, even sometimes 

allowing me to remain in their office after they left to finish working. I did a follow up interview 

with Cece Cox and Joe Hoselton to discuss a few more specific details more thoroughly. I 

generally find follow-up interviews to be very useful because it affords one the time to go back 
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and view the first interview and find areas that maybe weren’t covered as thoroughly or as well 

as they needed to be. For Taylor Souryachak it was not necessary as her interview was longer 

and a bit more comprehensive (it just happened to be scheduled this way). I wanted to do another 

interview with Patti Fink however unfortunately we couldn’t’t find a time to do it. I repeatedly 

contacted Patti Fink about doing another interview and in fact had a time set to do the interview, 

however after the initial agreement for the date for the next interview she stopped returning my 

calls or e-mails. I was finally able to contact her months later. By that point, I was too far in the 

post-production process (and too close to completing the film) to do a full sit-down interview. I 

was, though, able to record an audio only interview with her. I am obviously disappointed by this 

turn but I made the best of the situation that I could and used what I already had. The only slight 

technical glitch occurred during Patti Fink’s interview. Her wireless lavaliere microphone fell 

down a few times because it wasn’t secured quite right. It was an issue that should have been 

dealt with better the first time so that it didn’t happen again, however fortunately we noticed it 

immediately and were able to pause the interview to fix it. As such, the audio is still fine. And 

since I was able to get another audio interview with her, we were able to record new audio for 

any small bits that may have been lost.  

All but one of my subjects (Taylor) were extremely comfortable in front of the camera, 

and all had no problem divulging personal information, which allowed the interviews to have an 

organic feel while providing the necessary personal depth. Cece, Patti and Joe all had, in 

particular in Joe and Cece’s case, extension experience in front of a camera and speaking in front 

of people. This naturally made them more comfortable and natural in front of the camera. Taylor 

comparatively had less experience and so it is then not surprising that she was less comfortable 

and a bit more nervous on camera. They all gave me free rein to ask them whatever I wanted, the 
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only exceptions being things outside of their expertise or things they professionally were not able 

to discuss (the clearest example of the later was that Cece Cox did not want to discuss the lawsuit 

against the so-called bathroom in North Carolina because she felt it would be unprofessional to 

do so).    

The observational shooting proceeded in the blocks listed in the shooting schedule, 

although the locations were tightened and slightly modified, to concentrate more on the 

gayborhood, downtown area and other specifically important places. These included the area 

around City Hall, the SMU campus, the area around the new Resource Center and various areas 

around downtown. 

The most complicated shoot day was the shoot at City Hall, as we had very specific 

guidelines on when, where and how long we could shoot. We were allotted four hours to shoot 

the LGBT Task Force Meeting and observational footage of City Hall. We had to move quickly, 

but we ultimately got everything done that we needed to. We focused on shooting observational 

footage of the outside of City Hall because I did not get clearance to shoot much else. I asked to 

shoot some of the indoors, in particular the hallways around the room where the meeting took 

place, just to have some visuals of the surroundings. The Office of Special Events, for the city of 

Dallas, the office I worked with to obtain permission to film at City Hall (see appendix) 

questioned this idea, and in fairness, there wasn’t much to see in the hallways anyways, as they 

were in the basement and were fairly bland. In the end, we didn’t shoot this and I think we didn’t 

miss much in not doing so. The observational footage of the outside of the building is more and 

important and in focusing just on that we had more time to cover it more thoroughly.  

Shooting the observational footage in the gayborhood was one of the most enjoyable 

parts of the shoot. People would come up to us and ask us what we were shooting and talk about 
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the film and the issues it is raising. That footage turned out particularly well. Unfortunately, I 

was unable to film inside any of the clubs and bars in the area, as I had originally planned as I 

was unable to secure permission I thought I already had. I was in contact with a corporate office 

that is to my understanding in charge of a lot of the bars in the area and after repeated attempts to 

confirm access, never heard back from them. There were a couple of problems with how I went 

about obtaining permission for this. The first is that I clearly spoke to the wrong people. I for 

some reason at the time did not respect the full corporate ladder, as it was the people from the top 

that ultimately did not get back to me. I was also apparently not as clear as I thought I was being 

in exactly what it was that I was intending. Ultimately I suspect that the biggest problem was 

discomfort in the idea of filming a safe place for people who may not have been out yet. I was 

certainly aware of this concern from the beginning and I thought it could overcome, but I 

obviously very wrong. In the end, though, I think the film is still fine. I don’t think the interior 

footage of the clubs was central to the film. I would argue that the exterior image is more 

important as a lot of the conversation in the film, about things like the uptick in violence in the 

area for example, occur outside the clubs.  As the film will only spend around 5 minutes per 

subject, I have enough observational footage to cover the film, which made this a frustrating if 

not a significant setback.  

I was able to complete production more or less in the timeframe I had planned. The only 

changes were necessitated either by a change in schedule of a subject or an unexpected event that 

needed to be covered (most notable of these instances was a vigil honoring the victims of the 

Orlando shooting, the evening after the shooting).  

The footage of the vigil for the victims of the shooting in Orlando was the least prepared 

as it happened so unexpectedly. I had a GoPro Silver™ I had been using that weekend and ran 
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out and shot the vigil using only that. It would have been preferable to have used the Red, 

however there was not enough time to drive up to Denton and then back to Dallas in time to 

capture the vigil. Additionally, it was raining all day which would have made using the Red more 

difficult as the entire shoot was outdoors. The advantage to the GoPro™ is that it is in a 

waterproof casing and can be in the rain (at least for a little bit) without harm. This did mean that 

I wasn’t able to capture any audio of the vigil, as the audio recorded in the case sounded 

distorted. The only audio that would have been worthwhile would have been some of the audio 

of the speeches given at the beginning of the vigil. However, it was very difficult for anyone not 

in the press to get access to those speakers to film them well and get good sound, so even if I had 

the ideal gear I wouldn’t have been able to capture much. The space was very flat, so if you 

weren’t in the front row (which is where the press was) you basically couldn’t see the speakers at 

all. I was initially hoping to acquire some archival footage from one of the news stations that 

covered the vigil, however at this point the cost of the acquiring such footage is well outside of 

my budget. Again, the point to showing this vigil was less about directly covering the shooting in 

Orlando, and more about showing the community coming together to respond to the violence, 

not only in Orlando but across the community, including in Dallas. What the vigil was 

specifically for or in response to is ultimately not centrally important, it’s about showing a 

grieving and angered community coming together for peace and equality.  

 

Crew 

I did a lot of the work during production on my own. This had to do with scheduling and 

locations. Because I live in Dallas, I wanted to keep my driving between Denton and Dallas to a 

minimum so that I could spend as much time in production as possible. When I shot my previous 
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film in the city of West, Texas, I ended up losing a lot of time just driving between West and 

Denton every day. I knew I had a tight schedule and I wanted to make sure I used my time 

efficiently. This also allowed me to keep my budget down, which was extremely helpful 

considering my limited means. I knew how to run everything I needed so I was able to do 

everything effectively. Keeping the crew down to me and an extra sound person as needed also 

kept my subjects more comfortable as we discussed sensitive and personal issues in a smaller 

more intimate environment. I wanted my subjects to speak freely and give their perspectives free 

from any concern of what anyone else might think and although the film will of course 

eventually be available to be openly viewed, having a smaller team there still makes it more 

comfortable to discuss these kinds of issues. I had an extra crew member with me as possible to 

run sound, which was very helpful. In the end, everything went very well, and I think shooting 

the film in this manner was both a learning experience for me and a useful one for the project, as 

having a limited crew made the subjects more comfortable and open to discuss difficult and 

delicate subjects on camera.   

 

Equipment 

As planned the film was shot on a RED© Epic camera, using an Arri 4 light kit for 

lighting and a Sound Devices 633 Recorder for sound. Sound Device wireless microphones as 

well as Sennheiser shotgun microphones were used to record the audio. Additionally, as 

mentioned above, a GoPro Silver™ was used to shoot some moving shots of the streets in Dallas 

as well as the vigil for the victims of the shooting in Orlando. The GoPro™ was not necessarily 

the most ideal camera for either the moving shots of Dallas or the vigil. The RED© is more 

powerful and has the definite advantage of being able to use detachable lenses. The GoPro™ is 



 

43 

not the best camera for low light settings, which it needed to be used for. I found that I was able 

to work around this by strategically using available light, such as headlights and streetlights. Had 

I had a larger budget and more resources I would have tried to use a Steady Cam™ device, so 

that I could have used a RED© camera handheld more effectively. Ultimately though, the 

footage shot on the GoPro™ looks great. Because I was able to get access to a 4K GoPro™, the 

quality is high enough to stand up to the rest of the film. Ultimately there was only one thing that 

I was not able to film with the GoPro™ that I would have been able to with the RED©. Before 

the march down Cedar Springs Road, which is the part of the vigil after the Orlando shooting 

seen in the film, there was a gathering that the new Resource Center building, at which various 

speakers discussed the impact of the shooting. The problem I faced was that even on a tripod 

(which it does have), the GoPro™ is still so small that if placed on the ground, the camera would 

have to angle up and very harsh angle to capture anything. This meant that the GoPro™ needed 

to rest on something to be able to get better footage of this part of the event. Unfortunately, I was 

unable to find anything suitable and ended up having to hold the camera in my hands for most of 

this portion of the event. Had I had more practice shooting handheld with the GoPro™ it might 

have worked, but as it was, I had a very difficult time holding the camera steady and the footage 

was to ultimately shaky to use. Had I had the RED©, I could have had it on a tripod and I would 

have been able to capture much better footage. Again, though, because the space was so flat and 

I could not see the speakers anyways, the footage wouldn’t have been ideal either way. I 

unfortunately had no idea that event would be set up like that. In retrospect, I should have tried 

contacted the Resource Center to get more details about the event and see if I could have gained 

access to the press area. The most important part of the vigil for the film was unquestionably the 

march, as this most clearly and strongly portrays the community coming together, which again is 
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the central reason for showing the vigil. The GoPro™ worked out fine for the march. The RED© 

would probably have looked a little bit better because it was dark and the RED© handles better 

in low lighting, but there was enough light on the streets that I was able to get what I needed at a 

high enough quality to use in the film. Additionally, at the end of the march I again ran into the 

tripod problem as I wanted to get some close ups of the signs and flowers people brought to the 

vigil. For the wide shots, I was able to find a place to set the GoPro™ down to get solid footage. 

Once I moved in, though, there was no place to set the GoPro™ down and so I had to hold the 

GoPro™ again much more than I would have liked, making it difficult to shoot those shots. Had 

I had the RED© I would have been able to use its tripod and capture those shots more 

effectively. Fortunately, I did have the RED© two weeks later for a different shoot and as able to 

come back to the location of the end of the vigil. Most of the flowers and signs were still there, 

so I was able to document those as I would have wanted. It would have been nicer to do so with 

the people still there and at the time of the event, but I still got what I needed for the film.  
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POST-PRODUCTION 

Overview 

The editing process has ultimately proceeded as planned. The plans for the music 

changed slightly; Deja Moss’s music is still used as a sort of accompaniment throughout, and 

Ania Bard-Schwarz still performed a violin piece (Johann Sebastian Bach’s Chaconne), however 

a change had to be made to one musical excerpt. Originally, a song from local Dallas artist Lyric 

Laveau was going to be used in the film, however that unfortunately fell through. I thought I 

would be able to obtain permission to use a song from her, as I knew her and her work, however 

I was unable to reach her as the project progressed and so a change needed to be made. Another 

local LGBTQA+ artist, Dezi 5, kindly stepped in and allowed me to use his song “Dallas, Bitch,” 

which fits nicely because it’s about Dallas, for the film. I ended up editing the film in a more 

traditional documentary style, which I think ultimately fits the film, as it allows the visuals to 

support the subjects as well as the themes of the film, instead of just being poetic explorations. I 

edited the film in a different sequence than I usually do, beginning with a first round of color 

correction. I did this because I found the RED© color correction software to work well and it 

was easier to do this first so that I could have the finished RED© files to synch audio too. I 

edited the film entirely within the Adobe™ suite, which worked well and allowed for the 

seamless integration of things from different sources (mixed audio from Adobe Audition™, 

graphics from After Effects™ and so forth).   

 

Ethics 

I took my ethical obligation to my subjects as an editor and a filmmaker seriously as I put 

the film together. As I conducted the interviews, I knew quickly what answers I wanted to use 
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and how I wanted to use them in the film. The difficult part was not using them in a way that was 

unfair to the subjects. What this mostly consisted of, was trying to make sure I took particularly 

divisive statements about things like race, and not use them in a way to make a subject look bad. 

I was very careful, though, not to let this obstruct the film too much. As long as what I was using 

was being used truthfully (so in the context they used it in in the film), I have no qualms about 

using those statements as was necessary for the film. So if there were two statements about race 

that more or less contradicted one another, I would place them next to each other, even if it 

risked making the subjects appear to be at odds. I always wanted different viewpoints in the film, 

and so I am not afraid to highlight these differences in the film.  

 

Reconceptualization during Post-Production 

There were several main things that changed slightly in post-production. The first was the 

structure of the film. The film begins with a montage of shots from LGBTQA++ marches and 

protest, shots of Dallas and from one of Jenna Skyy. The idea here is to build tension, cutting 

between shots of what one could consider a sense of normalcy and shots (of the marches) that 

indicate all is not well here. The film than begins an introduces Dallas and what the city has 

accomplished, specifically in terms of LGBTQA++ laws and protections. Then the subjects 

introduce themselves. In their introductions, the subjects not only introduce themselves, but 

something about what they do and what they represent in the film. This allows the film to 

provide an overview of the different areas the film will cover. Additionally, the historical 

overview was cut down to only include the history of the non-discrimination ordinance. This 

section of the film was simply becoming too long and it needed to be more focused. As the non-

discrimination ordinance was at the center a recent important debate in the LGBTQA+ 
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community, it made sense that this be the historical background focused on. Then the film starts 

to deal with the struggles that still remain. First it starts fairly quietly, with reassuring statements 

that most of the work is already done. Then, after a brief montage of shots of Dallas, the film 

introduces the massacre at the Pulse Nightclub in Orlando. At this point, the narrative shifts as 

there becomes greater urgency, with the subjects focusing mostly on race begin to highlight a 

host of issues in front of the community. The film then ends with a sort of call to arms, as Patti 

tells of the dangers of sitting idly by and why we could loose everything if we don’t keep 

fighting. This structure helps to focus the film more tightly and to tighten the tension in the film. 

It does, though, have another side effect. In the end, the structure of the film mirrors the events in 

Dallas and the United States over the year that the film was in production and post-production. 

When production began, the community was generally optimistic, still celebrating all the recent 

success of the fight for equality. Then came the shooting in Orlando and the mood began to shift. 

And then, after an election that signified a major shift in American politics, as Patti notes the end 

of the film, the community ended going from on the offensive, pushing for more protections and 

equality, to on the defense and trying to fight aback against new oppressive measures. Although 

this isn’t something that wasn’t necessarily completely intentional or that I expect every viewer 

to pick up on, I do think that it is an interesting boost to the film that it was able to exist and 

mirror such a pivotal moment in history.  

The second adjustment comes in the form of additional graphics. I had originally planned 

to use a graphic of the location of the new police cameras in and around Cedar Springs Road. 

This discussion of the police cameras ended up being cut from the film because again it was 

simply running too long, so that graphic too had to be cut. I did however make graphics of 

different forms of the non-discrimination ordinance to highlight how it changed, as well as 
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animate a graphic highlighting racial divides in the city of Dallas. These helped to visually 

convey important points that needed additional visual support.  

I also cut a section detailing violence against the LGBTQA++ community in Dallas, 

focusing on a series of attacks that had been (and still are) occurring with the gay strip. Although 

I still found this section important, it became increasingly clear that the film still wasn’t focused 

enough. It was simply trying to do way too much. In the end, this section wasn’t really necessary 

to the overall narrative of the film and just felt like it served to just throw too many facts at the 

viewer. As such, I removed it from the film. The downside was that the section on the attacks 

was conceived to be the way the gayborhood itself is introduced and developed in the film. 

Without this section in the film, this is then missing. The end solution was to create a montage of 

shots of the gayborhoods over music which leads into the section on the Pulse massacre. This 

allows the film to sit in the gayborhood for a moment, acknowledge that it is there and introduce 

the changing atmosphere within the community. In the end, the film doesn’t need to go into 

detail on the gayborhood, it just needs to show that it exists. As this is a film about the Dallas 

LGBTQA++ community, it would feel wrong to not show the most central (at least from a 

location standpoint) part of that community. However it was simply unnecessary to spend as 

much time in it, as the film had previously been doing.  

As I wrapped up production, I felt that Patti Fink’s interview was from at least a content 

perspective the strongest I had and intended to move forward with Patti Fink playing a 

particularly central role in the film. As I began editing, I began to see the real strengths in the rest 

of the interviews and this, coupled with the inability to schedule a follow up interview with Patti 

Fink, led to Patti Fink taking a slightly smaller role in the film than I had originally planned. I 

think the film works very well in this way though as Patti Fink serves to provide the nuts and 
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bolts activist background. In tightening her use in the film, I think I strengthened and focused her 

character, allowing the film to specifically focus on the most important parts of her perspective 

and allow her to complement the other subjects more effectively.  

As I completed the first rough cut, I realized that I needed a transition to the footage I 

wanted to show of the vigil in Dallas for the victims of the Pulse nightclub shooting in Orlando. 

On its own, the vigil was too out of context and felt random. So, I decided to go back and do an 

audio interview with one of my subjects so that they could explain what the vigil was and why it 

was important to Dallas (and hence the film). I had originally planned to do this with Patti, 

however I still was not able to get back in touch with her. I therefore contacted Cece Cox, who 

was happy to assist me, and we were able to make the recording. Now the vigil plays with a 

much clearer purpose and fits into the film much better than it did previously. 

I also decided to change the title of my film towards the end of post-production. Although 

I still like the title In The Pale Moonlight, I felt like it no longer truly fit the film. The idea had 

originally been to highlight how marginalized minorities such as LGBTQA++ community are. 

However, as I was watching the film again, I realized that the film in some ways shows how the 

community has also found a home for itself within things like the local city government. I 

realized the film was much more a testament to the community, what it has accomplished and 

what remains, and from that the new title of Legacy of Love: A Queer Dallas was born.  
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EVALUATION OF COMPLETED WORK 

Pre-Production 

Ultimately I think I put together a solid film covering important issues. There were 

undeniable issues with obtaining permissions that should have been more fully worked out in the 

pre-production phase. I clearly did not do a good enough of job of repeatedly confirming and 

being very clear about exactly what it is I intended to shoot. It was a definite blow to lose access 

to things I was confident I had already cleared. I learned from this experience and I think that the 

film was still able to succeed despite these shortcomings. Ultimately though, I think I selected 

the right subjects and assembled enough good pieces to build the film I wanted to make. 

 

Production 

Other than an audio glitch during Patti Fink’s interview, I am generally pleased of how 

my work during production went. There were some unexpected difficulties in obtaining some 

materials (such as the inside of the clubs), but ultimately the material that I have turned out well 

and is what I needed to complete the film. Technically everything went smoothly as well (again 

with the small exception of the slight audio glitch during Patti Fink’s interview). Taylor’s 

interview is a little bit grainer than the rest. It was the first interview I shot and I was using a 

different lighting setup than I did for the rest. I still think it looks good, but as I see it in the 

finished film, it does look a bit different than the rest. I in the end prefer the second lighting 

setup I used, but the footage from Taylor’s interview still works fine. My small crew setup 

worked well as it both let my subjects feel more comfortable and ensured I had what I needed to 

get what I needed. The schedule proceeded mostly smoothly; other than Patti Fink’s interview 

everything else occurred just about exactly as planned.  
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Post-Production 

It took me a while to get going in large part because it took much longer than expected to 

clear the additional archival footage needed. Once I got into the work, I found my vision for the 

film and I am ultimately pleased with my work and with how the film turned out. The film 

turned out to be a bit more of a traditional documentary than I had perhaps planned (it is less 

directly poetic as I originally thought it would be). I did, however, still bring in as many poetic 

moments as I could, including a brief series of shots of Dallas with only music underneath that 

serves as both a pause and a bridge. I think the finished edit tells the story as I wanted to. I think 

one could have done an even more in depth film on each character, but I knew this wasn’t what I 

wanted to make. Ultimately, the final edit is the film that I wanted and the only one that works 

with the material I shot. Perhaps in the future I can go back and make a longer version of the 

film, but for now I am pleased with what I have. The finished film strikes the balance between 

individual and community that I was looking for, and tells the story as it needed to be told.  
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APPENDIX A 

LIST OF QUESTION FOR SUBJECTS
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Joe Hoselton 

1. How long have you been doing drag? 

2. How long have you lived in Dallas? 

3. Why is it that white drag queens seem to tend to dominate the drag scene? 

4. Describe the drag scene in Dallas. How diverse is it? How has it changed since you 
came here? 

5. Describe the Dallas LGBTQA+ community, as you see it. How diverse is it? How has 
it changed since you came here? 

6. Why do you do drag? 

7. Do issues of race come up between you and your fellow performers? 

8. Does racial identity play a part in drag performance? If so, what? 

9. How was it being Miss Gay America? How did you earn the honor? What did it entail? 
How has it changed your life/performances since? 

10. Do you see Miss Gay America as being white dominated? Is this something that is 
discussed amongst your fellow performers? 

11. What are your perceptions of the college aged LGBTQA+ youth in Dallas? How has 
this segment of our population changed over the years? How much interaction do you 
have with them? 

12. What are your thoughts to the Supreme Court ruling legalizing gay marriage? 

13. What are your thoughts on how the Supreme Court ruling has changed the LGBTQA+ 
community in Dallas? 

14. How long have you been involved in the Dallas Pride Parade? 

15. What are your thoughts about the recent controversies regarding the Pride Parade’s 
policies involving corporate sponsorship and lack of an inclusionary atmosphere? 

16. What do you think about QueerBomb18? Have you had any contact with them or 
participated it any of their events? 

                                                 
18 QueerBomb is a radical organization that was founded in protest to the Dallas Pride Parade, with the hopes of 
hosting events that are more inclusionary while forgoing the corporate sponsorships the pride parade has become 
known for. 
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17. Why have you withdrawn from activism? 

18. Why do you perform drag and work at a university? 

19. What is your job like, how did you start working there? 

20. How has the drag scene changed since you started performing? 

21. I saw you once do a performance in which you wiped off your make up at the end of 
the number. Could you talk about that performance, what inspired it and what it meant 
to you? 

22. Do your two lives intersect at all? Have you done performances at the university? What 
is that like? 

23. How often do you perform? Where do you perform? 

24. Do you see yourself staying in Dallas? 

25. Where are you originally from and why did you move to Dallas? 

26. What are your thoughts on Dallas as a city and how it has developed as a city since 
you’ve lived here? 

27. Do you work with any other drag performers; how many collaborations do you do? 

28. Describe the drag scene, do most performers have other day jobs, how do you get into 
it, how tight knit is the scene? 

29. How is it performing in a different city than Dallas? If it is different, how so? 

30. What is it like performing in the rose room? How are the crowds? Do they change, or 
do you have a similar audience? 

31. Could you describe your rise to become a more successful performer and eventually 
Miss Gay America? How did that come about? 

32. Why did you go to SMU? 

33. How has the atmosphere at SMU changed since you’ve been there? 

34. Why do there tend to be more drag queen performers than drag king performers in a 
city like Dallas? 

Patti Fink 

1. How long have you lived in Dallas? 



 

55 

2. How long have you been involved with the Dallas Gay and Lesbian Alliance and how 
long have you been president? 

3. How did you get involved with the Dallas LGBTQA+ Task Force? 

4. What are your perceptions of the task force and what it has accomplished? 

5. What are your thoughts to the Supreme Court ruling legalizing gay marriage? 

6. What are your thoughts on how the Supreme Court ruling has changed the LGBTQA+ 
community in Dallas? 

7. Could you talk about Laura Miller and the passage of the Dallas non-discrimination 
ordinance in 2002? 

8. How did the passage of that ordinance change the Dallas LGBTQA+ community?  

9. Did the passage of that ordinance, because of, for example, when it was passed, have 
any detrimental effects of the community? There has been an argument that it causes 
the community’s efforts for equality to lose steam. 

10. Could you talk about the recent change to the non-discrimination ordinance? What 
exactly was done? Why does this matter? 

11. Could you talk about the reaction to this change? Why was it what it was? Do you 
agree with it? 

12. What do you have to do to protect the ordinance? 

13. What work is left to continue the fight for equality in Dallas? 

14. Despite all the work that was accomplished, it still feels like the community is divided 
and even segregated. Do you agree with this? Why is this and what do we need to do to 
bring the community together? 

15. Talk about your relationship with your partner. When you meet, how long have you 
been together? 

16. Have you gotten married yet? If not, do you think you will, now that it is legal? 

17. Do you think the ruling legalizing gay marriage has changed attitudes about marriage 
within the community? 

18. Could you talk about becoming an activist? Did you always want to be an activist? 
What drew you to become one? Do you think you’ll continue working as one?  

19. What do you do professionally outside of activism? What careers have you had in the 
past? 
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20. Do you think there is a problem with ageism in the LGBTQA+ community? 

21. What role does race play in hate crimes against LGBTQA+ community? 

22. Transgender women of color are targeted across this country at an alarmingly high rate. 
Is this something you are considered with and what must Dallas due to protect its 
transgendered population? 

23. What measures is the task force taking to make the gayborhood safer? 

24. Do you think these will be effective? 

25. What else needs to be done? 

Cece Cox 

1. How long have you been in Dallas? 

2. How did you become involved with the Resource Center? 

3. How did you become the president of the Resource Center? 

4. Could you talk about what the Resource Center does? 

5. How do you see the Dallas LGBTQA+ community? 

6. How do you receive the status of racial politics in the Dallas LGBTQA+ community? 

7. What do you think about inclusionary politics in the Dallas LGBTQA+ community? (Is 
the community diverse, is there still segregation, and does more need to be done about 
this?) 

8. How has the Dallas LGBTQA+ community changed during your time at the Resource 
Center? 

9. Do you think your perspective on the Dallas LGBTQA+ community changed since 
you've been with the Resource Center? If so, how? 

10. How has the Resource Center’s mission change or adapted over the years? 

11. Have you seen changes within the Resource Center since your time there? 

12. What did you do professionally before coming to the Resource Center? 

13. Would you consider yourself an activist? Why or why not? 

14. Could you talk about the racial makeup of the population that uses the Resource 
Center? Why do you think it is this way? 
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15. How has the racial makeup of the Resource Center changed over the years, if it has? 

16. Do you work in the LGBTQA+ community outside of the Resource Center? Where? 

17. Have you had any involvement with any branch of the local or state government? 

18. Do you work on the mayor’s LGBTQA+ task force? Do they consult you about their 
projects? Would you like them to? Does the Resource Center have any other 
connection to the task force? 

19. What do you think about the state of LGBTQA+ politics in Dallas? What would you 
like to change? 

20. How do you think the LGBTQA+ community has changed since the ruling legalizing 
gay marriage? 

Taylor Souryachak 

1. How long have you lived in Dallas? Where are you originally from? 

2. What are your perceptions of Dallas in general as a city? 

3. What are your perceptions of the Dallas LGBTQA+ community? 

4. How long have you been with Spectrum at SMU? 

5. What are your perceptions of the LGBTQA+ community at SMU? 

6. What are your perceptions of racial diversity at SMU? 

7. What you think about the racial diversity and racial politics in the Dallas LGBTQA+ 
community? 

8. What do you think about inclusionary politics in the Dallas LGBTQA+ community? (is 
the community diverse, is there still segregation, does more need to be done about 
this?) 

9. What have the reactions been to the decision legalizing gay marriage amongst queer 
college students? How has this changed Spectrum and its goals (if at all)? 

10. How do you think your age group fits into the Dallas LGBTQA+ community? 

11. What do you think about the Dallas Pride Parade? Have you taken part in it? 

12. What do you think about the recent scandals involving the parade (including 
commercial sponsors and lack of inclusion)? 

13. How much involvement do you have with the Dallas LGBTQA+ community outside of 
SMU? 
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14. How much do you know about the history of the Dallas LGBTQA+ community? 

15. Have you participated in any form of activism outside of SMU? If so, what. 

16. What are your thoughts about the Dallas city council’s recent change to Dallas’ non-
discrimination policy? Do you know what the change was? 

17. What do you think the Dallas LGBTQA+ community needs to focus on next as we 
move forward from 2015? 

18. What do you think are the biggest problems still facing the Dallas LGBTQA+ 
community? 

19. How do you think the Dallas LGBTQA+ community and its struggles relates to other 
communities in the United States? 

20. How do you think LGBTQA+ students are treated at your university? 

21. How do you think racial minorities are treated at your university? 

22. How has the climate changed and what do you have to do to see that it continues to do 
so? 

23. Talk about the fight to have an LGBTQA+ senator at SMU. Is that still on going, what 
are your thoughts about its importance and relevance? 

24. How much interaction do you have with the LGBTQA+ faculty and staff at your 
university? 

25. How much LGBTQA+ representation is there in Dallas? What needs to be done to 
improve this? 

26. Do you think the Dallas LGBTQA+ community is unified or is it still a divided 
community? Why? 
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Subject Appearance Release 
For Documentary Titled “Legacy of Love” 

 
I hereby authorize Jakob Schwarz, graduate student in The Media Arts program at The 

University of North Texas, and the director and producer of the documentary titled “Legacy of 
Love,” to record and edit into the Program and related materials my name, likeness, image, voice 
and participation in and performance on film, tape or otherwise for use in the above Program or 
parts thereof (the “Recordings”). I agree that the Program may be edited and otherwise altered at 
the sole discretion of the Producer and used in whole or in part for any and all broadcasting, non-
broadcasting, audio/visual, and/or exhibition purposes in any manner or media, in perpetuity, 
throughout the world.  

Producer, Jakob Schwarz, may use and authorize others to use all or parts of the 
Recordings. Producer, Jakob Schwarz, shall own all right, title and interest, including copyright, 
in and to the Program, including the Recordings, to be used and disposed of without limitation 
and as sole determined by the producer. 

 

Printed Name of Person Appearing: 

__________________________________________________ 

Signature of Person Appearing: 

_____________________________________________________ 

Address: City, State, Zip: 

__________________________________________________________  

Email: 

_________________________________________________________________________  

Date: _______________________________ 

Phone: ______________________________  
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Location Release for Dallas City Hall 
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