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The Texas Open Beaches Act states that the public beach extends from the 

water up to the line of vegetation. Once a privately-owned property is submerged, it 

transfers into state ownership. Because of severe erosion and the shifting nature of 

vegetation, the Village of Surfside has lost several rows of houses and streets and, 

currently, over thirty houses are located on the public beach obstructing public access in 

violation of the Texas Open Beaches Act. The extreme erosion in this small village on 

the Texas Gulf Coast puts homeowners, property owners, legislators, and beachgoers 

in difficult positions and many are at odds with one another.  The documentary film is 

structured around rental property owner Russell Clinton, environmentalists Ellis Pickett 

and Jeff Hooton, and former State Senator A.R. “Babe” Schwartz. 
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APPROVED PROPOSAL 

 

Title: Beach Drive: Public Rights and Private Property 
Shooting Format: MiniDV 
Length: 28 minutes 
 

Treatment 

Beach Drive: Public Rights and Private Property is a 28 minute documentary film 

that explores the conflicts with owning beachfront property along eroding beaches in the 

State of Texas. Since 1959, the public beach, defined as seaward of the line of 

vegetation, has been preserved for public access, but the Village of Surfside loses vast 

quantities of beach every year. In response, many homeowners fortify their property 

with hard surfaces that are dangerous to the public and may actually worsen the effects 

of erosion. This film is a portrait of a community and will examine the plight of 

homeowners, rental property owners, and the interests of the public. 

The film will focus on the Village of Surfside, situated about an hour between 

Houston and Galveston. The Village of Surfside is a middle to low-income community 

that depends on chemical and petroleum processing plants, the fishing industry, and 

tourism. Gil Shelton has owned a house on the second row since 1988. He and his wife 

had planned on retiring there until recently. After enduring the stress of evacuating for 

Hurricane Rita and wondering if their house would be there upon their return, he and his 

wife decided to sell it and move. “We’re just too old for this now,” he says. Homeowner 

Pat Benton, however, has a strategy for maintaining her residence. She owns three 

houses, one on the second row, one on the third, and one on the fifth. “When the first 

house is gone,” she says, “I’ll just move back a row.” 
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Shelton and Benton expect to see drastic erosion in their lifetime, perhaps even 

the entire first row of houses succumbing to the ocean’s processes, and they’re right. 

Constant erosion has slowly eaten away at this stretch of coastline since the early 

1900s, but a direct hit from a hurricane would easily destroy the community. The 2005 

hurricane season included the devastating storms Katrina and Rita, which made landfall 

300 and 200 miles away from Surfside, respectively. But their combined impact on 

Surfside was a loss of three vertical feet of sand. In response, property owners are 

attempting to fortify their houses for the short-term. 

Russell Clinton is one such property owner. His first-row rental properties are 

easily identifiable because of the red brick that has been deposited around the pilings of 

each house. The brick litters the beach and creates an unsightly and dangerous 

environment for beach goers, but for Clinton, the brick is the last safeguard between his 

house and the ocean.  The front row of beach houses has been on the public beach 

since Tropical Storm Francis hit in 1998. For the past seven years, members of the 

Texas Chapter of the National Surfrider Foundation™, a national organization fighting to 

preserve beaches for over 20 years, Ellis Pickett and Jeff Hooton, have been fighting to 

have the houses removed or the beach renourished. 

Pickett and Hooton have been surfing the waves at Surfside since at least 1973. 

That was the year they snapped a picture of themselves in a dune buggy in front of the 

Octagon House, a notorious landmark and meeting place for surfers. At that time, there 

was 80 feet of beach in front of the house, enough room for two rows of parked cars, 

two lanes to drive, and dune protection for the first row of houses. Now, the original 
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footprint of the Octagon House is covered by water and the remnants of the pilings are 

used to fortify Russell Clinton’s rental property. 

Pickett and Hooton are mad because of the danger of Clinton’s and other rental 

property and homeowner’s fortifications, and they also understand that beach 

renourishment has a limited lifetime. Before the last hurricane season, Surfside was 

slated to receive millions of cubic feet of sand, enough to restore the 80 feet in front of 

Clinton’s property, fortify the rest of the town from the onslaught of storm surge and high 

tides, and provide a beautiful beach, the likes of which no one has seen for the last 

thirty years. The project would have undoubtedly restored tourist activity and increased 

tax revenue for the small town, but, after determining the substantial loss of sand—three 

vertical feet over just five months—the State rescinded the money until the first row of 

houses are demolished at the homeowner’s expense.  

Because of a pre-existing moratorium, the houses don’t have to come down until 

June 2006. Turtle season lasts until October. So the community of Surfside won’t see 

any new sand until October 2006 at the earliest. This means that the village is extremely 

vulnerable at a time when scientists are predicting more devastating hurricanes than 

ever before. With anger rising and lawsuits mounting, the residents are becoming 

increasingly anxious and volatile.  

 

Goals of the Production 

The purpose of this film is to explore the plight of the homeowner who is in a 

difficult position because of inevitable natural processes and conservation law. The film 

will explore the tensions between homeowners and environmental advocates and 
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introduce the viewer to the complex web of people positioned between them—liaisons 

to the State of Texas, elected officials, scientists, and beachgoers. While I support 

public beach access, I sympathize with the other parties involved, including home 

owner, rental property owner, tax payer, and city planners. My goal for the film is to 

shed light on individual agendas in the fight for public beach access so that people can 

make educated decisions on the future of Texas beaches. 

Aesthetically, the film will make use of observational footage, informal interviews 

on the beach, formal interviews when necessary, scenic photography, and archival 

footage of hurricanes and the beach from residents, state and county archives, and 

local television stations. The film may also include a brief historical section detailing the 

legislator who wrote the original law, Robert Christian “Bob” Eckhardt, who died in 2001. 

The film will be shot on digital video and contain original music.  

 The film is geared for adults interested in the Gulf Coast. I plan on approaching 

Houston’s Channel 8 and television shows The Territory and Frame of Mind for possible 

broadcast. It can also be used as an educational tool for high school classes. Science 

teachers in grades 7-12, especially those who teach aquatic science, oceanography, 

and physical science, can utilize the film to supplement their curriculum.  Schools that 

participate in UT Austin Bureau of Economic Geology’s Texas High School Coastal 

Monitoring Program can use this video in a multitude of classroom applications. The film 

will screen at the University of North Texas Waterways conference in 2007. 

The film could be screened at local and national chapters of the Surfriders 

Foundation as well as the Save Our Beaches Association. The film might also be 

appropriate for national distributors like Films for the Humanities and Sciences®,  
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providing world-class educational videos covering every essential area of study, Bullfrog 

Films®, a leading source of educational videos, Educational Video Network®, a leading 

source for curriculum-based educational videos, or Hazel Wolf Film Network®, non-

profit organization dedicated to improving the quality and effective use of environmental 

media. I also plan on entering the film into documentary film festivals that focus on 

environmental themes, such as: 

Environmental Film Festival; Washington D.C.  

Gulf Coast Film and Video Festival; Houston, TX 

Hazel Wolf Environmental Film Festival; Leavenworth, WA  

Fingerlakes Environmental Film Festival; Cornell University  

Earthvision International Environmental Film Festival; Santa Cruz, CA  

Global Visions Festival; Alberta, Canada  

Conscientious Projector Films for People and the Planet; WA 

Toronto Environmental Film Festival; Canada 

World Community Film Festival 

Wild Spaces Environmental Film Festival, Australia 

 

Equipment and Schedule 

As a third year graduate student at the University of North Texas, I have 

professional, broadcast-quality equipment at my disposal. I am using a JVC-DV5000® 

to shoot and Final Cut Pro™ 5, editing software, to edit the film. Depending on the 

circumstances of each location, I have an array of audio equipment—boom and pole, 

wireless lavalieres, wired lavalieres, mixer—and lighting equipment—Chimera® lighting 
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equipment and Lowell® lighting equipment—to use as per my tuition allotment. Other 

graduate and undergraduate students have volunteered to assist me, including third-

year graduate Jami Clayman, with whom I have worked on two other documentary 

films. 

I began preproduction research in 2003, defended my thesis proposal in 

September 2005, and began production in October 2005. I have already made two trips 

to Surfside and am slated to make one more in December. I am interviewing a scientist 

in Port Aransas, Dr. Richard Watson, in November about the research he conducted on 

behalf of a lawsuit filed by rental property owner Russell Clinton. I am scheduled to 

begin postproduction in January 2006 and defend the thesis in April 2006. I will, 

however, shoot the demolition of the first row of homes in June and add that to the end 

of the film in a post script. My committee will accept changes in the final film after the 

thesis defense. 

 

Funding 

 The total in-kind donations largely consist of school-owned equipment and 

student labor. In-kind donations amount to $35,312. I am seeking the remainder of the 

budget, $5,150, from other sources. The Chairman of the Austin chapter of Surfriders 

has pledged an undetermined amount, and I am applying for a grant from the University 

Film and Video Association that totals $1000. That leaves approximately $3500 to be 

obtained from other sources. 

 

Creative Team 
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Jessica Schoenbaechler, Producer/Director 

As a candidate for the MFA in Documentary Production at the University of North 

Texas, Jessica is primarily interested in documentary films about creative solutions to 

social issues.  She has worked on films that address a variety of topics, including a 

runaway who reconnected with his family after three years, a 16 year-old girl battling 

cystic fibrosis, musicians whose health suffers from constant and repetitive 

performance, and her grandfather’s unrequited dream to strike a gas well in south 

Texas.  Currently, she is the Co-Editor on a 60-minute documentary about 

collaborations between environmentalists and ranchers seeking sustainability in the 

American Southwest. She has a Bachelors of Art in English and a Bachelors of Science 

in Radio-Television-Film from the University of Texas at Austin, as well as two teaching 

certificates. Before pursuing a graduate degree, Jessica taught high-school English and 

Speech for three years. She is a member of the International Documentary Association 

and the Association for Independent Video and Film. She is the 2005 recipient of the 

University of North Texas Don Staples graduate scholarship and the Women In 

Film.Dallas scholarship. Jessica lived on the Texas Gulf Coast and visited Surfside 

Beach for 18 years. 

Jami Clayman, Director of Photography 

After obtaining a Bachelors Degree in Communications from Houston Baptist 

University, Jami moved to Denton, Texas, where she is currently pursuing a Masters of 

Fine Art in documentary production.  She has assisted filmmakers Mark Birnbaum and 

Jim Schermbeck on The Big Buy, a documentary about Travis County DA Ronnie Earle, 

and filmmaker Ken Mandel on Debakey, a documentary about the Houston-based heart 
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surgeon. A Gulf Coast resident for twenty-two years, she has also worked for Houston’s 

ABC affiliate, KTRK, and the Worldfest Film Festival. 

C. Melinda Levin, Thesis Committee Chair 

Melinda Levin is Associate Professor and Assistant Chair of the Department of 

Radio, Television and Film at the University of North Texas. She received her MFA from 

the University of Oklahoma. Her teaching interests include documentary and 

experimental video and film production, digital post production technologies, and new 

media. She has served as director, camera operator, editor and/or producer-grant writer 

for numerous documentary and experimental productions, as well as Conference Vice 

President for the University Film and Video Association, 1999-2001; University Film and 

Video Foundation Trustee and Secretary; Member of the Media Peer Review Panel of 

the Texas Commission on the Arts. Her recent productions include an anthropological 

documentary film on the Maya of the Yucatan Peninsula in Mexico. She is co-author 

(with Fred P. Watkins) of a new book entitled OST: The Theory and Technique of Digital 

Motion Picture Editing. Her films have been screened on PBS, at the Museum of 

Modern Art in New York, at the San Francisco Art Museum, and at other galleries and 

festivals nationwide. 

Dr. Thomas La Point, Thesis Committee Member 

Dr. LaPoint is an applied ecotoxicologist and his primary teaching and research 

interests are contaminant effects on freshwater aquatic communities. Before joining the 

faculty of the University of North Texas, he taught at Texas Tech University and 

Clemson University in South Carolina. He was an Assistant Chief Biologist at the 

National Fisheries Contaminant Research Center in Columbia, Missouri. His research 
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has appeared in the Handbook of Ecotoxicology, Toxicological and Environmental 

Chemistry, and Chemosphere. 

Ben Levin, Thesis Committee Member 

Ben Levin is Professor and Graduate Director of the Department of Radio, 

Television and Film at the University of North Texas. He received his MFA from Temple 

University. His primary teaching interests include documentary film and video 

production and documentary history and theory. He has worked on numerous 

documentary productions as producer, director, and/or editor and is the former director 

of the Master of Fine Arts program in Radio-Television-Film at Temple University. His 

awards for production work include a First Place (Documentary) Broadcast Education 

Association Faculty Competition, Blue Ribbon - American Film Festival, two CINE 

Golden Eagles, and a Cultural Documentary Award from the Corporation for Public 

Broadcasting. His productions have been selected for screenings at the London 

International Film Festival, the Museum of Modern Art (NYC), the Chicago International 

Film Festival, and the Margaret Mead Film Festival. He has served as President of the 

University Film and Video Association, is a member of the International Documentary 

Association and Association of Independent Video and Filmmakers, and was appointed 

by the Librarian of Congress to the National Film Preservation Board. 
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PREPRODUCTION RESEARCH 

Subject Matter Research 

Having grown up in a small town near the Village of Surfside on the Texas Gulf 

Coast, I am keenly aware of the increasingly deteriorating state of particular Texas 

beaches. I began to follow stories in local newspapers detailing the unique situation that 

homeowners and rental property owners found themselves in, situations in which the 

state required private property to be removed because the beach was severely eroded 

beneath it. I conducted research and wrote the first proposal for this film, originally 

entitled The Disappearing Coastline: Private Property and the Public Beach, for RTVF 

5470 Documentary Preproduction in 2003. Online sources such as the Texas General 

Land Office and University of Texas Bureau of Economic Geology Coastal Studies 

Group, as well as local and regional newspapers such as the Brazosport Facts, 

Houston Chronicle, and Corpus Christi Caller-Times proved invaluable. 

In 2005, when I began to research possible thesis topics, I revisited that first 

proposal and contacted my cousin, Theron Stanley, Chairman of the Surfriders 

Foundation Central Texas Chapter. He introduced me to the Chairman of the Texas 

Chapter, Ellis Pickett. Pickett gave me a tour of the beach and pointed out specific 

violations of the Texas Open Beaches Act, such as housing supports relocated outside 

of their original footprint and brick and rebar litter surrounding homes located on the 

public beach. I then attended a conference, Coastal Texas 2020 Technical Erosion 

Conference, sponsored by the Texas General Land Office in Clear Lake from 

September 14-16, 2005, to learn more about the science surrounding erosion, sand 

renourishment, and storm effects.  
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As a result of these initial inquiries and my subsequent interview with Dr. Richard 

Watson, a coastal geologist who was hired to write a report for a lawsuit filed by rental 

property owner Russell Clinton, I concluded that erosion at Surfside Beach is due to a 

multitude of factors that all converge on one tiny town. First, the U.S. Army Corps of 

Engineers diverted the Brazos River six miles south of the town in 1929. The river had 

left a delta of sand north of the town that currents washed southward, thus regularly 

providing sand to mitigate any naturally occurring erosion. When the river was diverted, 

the delta was relocated south, and the currents were unable to wash this sand 

northward onto Surfside Beach. Secondly, the ground level of much of the barrier island 

sank by about two feet during the last 100 years, emphasizing rising sea levels across 

the globe. This subsidence is caused by sediment compaction, natural tectonic 

processes, and the extraction of ground water by petrochemical and other industries in 

the area and, to a lesser extent, for drinking water. Subsidence has similarly affected 

the Houston area located about 60 miles away. Finally, erosion is regularly exacerbated 

by summer tidal events like hurricanes and tropical storms. As a result, Surfside Beach 

exhibits all the possible causes of erosion on the Texas Gulf Coast. Because these 

causes all converge in one spot, the town has lost several rows of houses and streets in 

about thirty years. 

The same weekend that I attended the Coastal Texas 2020 Technical Erosion 

Conference, I observed Houston teacher Jeff Hooton and his class from Harmony 

Science Academy participate in the statewide Beach Clean-up Day at Surfside Beach. 

Despite categorizing these activities as preproduction research, I videotaped Pickett’s 
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tour of Surfside and Hooton’s instruction, both of which comprise scenes in the finished 

film. 

I decided to focus on Pickett and Hooton because both men are passionate 

defenders of the coast, having lived and surfed near Texas beaches for much of their 

lives. Pickett is also active in Texas politics and regularly testifies before Congressional 

committees evaluating coastal policy, while Hooton teaches lessons about coastal 

erosion to his students.  

 

Funding 

Beach Drive is a low-budget documentary funded primarily through substantial 

in-kind donations of equipment and facilities from the University of North Texas 

Department of Radio-Television-Film and labor from fellow students. The total in-kind 

donations amount to approximately $35,000.  

With the assistance of Barbara Crowley, I sought additional funding from 

foundations and individuals. During the summer 2005, I met Crowley, an office manager 

who plans to segue into producing documentary films, after she approached Professor 

Ben Levin regarding a possible film topic. I conducted research and explored that 

topic—a Dallas-based mentoring program at Hope Cottage that partners pregnant or 

mothering teens with a mentor. I attended numerous events at the facility and meet 

several mentors and the girls they mentored. I planned on making that film my thesis 

but disagreed about the copyright ownership with the lawyers who represented Hope 

Cottage. I concluded that an agreement could not be reached and withdrew my 

commitment to make the film; however, Crowley continued to assist me by approaching 
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numerous petrochemical companies along the Gulf Coast. She suggested that they 

might improve their public image by supporting a film about the environment; however, 

no company chose to support this film. I also applied for the $4000 Carole Fielding grant 

from the University Film and Video Association, but did not receive it. UFVA does not 

provide commentary regarding the rejection.  

I did receive a donation of $500 from Theron Stanley, the Chairman of Surfriders 

Foundation Central Texas Chapter. Additionally, Surfriders Foundation Texas Chapter 

has pledged $1000 in support via their annual A.R. “Babe” Schwartz Scholarship, 

named after the Galveston senator with whom I conducted an interview for the film. I 

anticipate receiving the funds in May. 

I also plan on applying for grants to support promotion and publicity from the 

Austin Film Society’s Texas Filmmakers Production Fund and Denton-based 

organization Texas Filmmakers as soon as their application process formally opens. 

 

Distribution Possibilities and Audience 

Beach Drive: Public Rights and Private Property explores tensions between 

homeowners and environmental advocates and introduces the viewer to the complex 

web of people positioned between them—elected officials, scientists, and beachgoers. 

The film will shed light on individual agendas in the fight for public beach access 

allowing the viewer to make educated decisions on the future of Texas beaches.   

 The film is geared for residents of the Gulf Coast, residents of states with similar 

erosion and access issues, beachgoers, and people interested in conservation and 

issues of political ideology. I plan on approaching KEDT Corpus Christi, KUHT 
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Houston’s The Territory, and KERA Dallas’ Frame of Mind for possible broadcast. Each 

station programs regular television series that showcase independent film and video 

with a particular directive towards local issues. Beach Drive can also be used as an 

educational tool for high school classes. Science and history teachers in grades 7-12 

can utilize the film to supplement their curricula.  Schools that participate in the 

University of Texas at Austin Bureau of Economic Geology’s Texas High School 

Coastal Monitoring Program or use curriculum published by Surfriders Foundation can 

use this video in a multitude of classroom applications.  

The film might also be appropriate for national distributors such as: 

• Films for the Humanities and Sciences®, a company which supplies educational 

films to schools, universities, and libraries, 

• Bullfrog Films®, the leading publisher of independently-produced, environmental 

videos that point the way to living healthily, happily, and with greater concern for 

the other inhabitants of this planet, 

• Educational Video Network®, which distributes curricula and videos to schools. 

I plan on approaching these distributors after the film has screened at a variety of 

film festivals that focus on documentary, Southern and Southwestern issues, or 

environmental themes, such as: 

• The 2007 Environmental Film Festival in Washington D.C. which celebrates the 

beauty and significance of the environment while promoting advocacy for its 

responsible stewardship. 

• The 2007 Gulf Coast Film and Video Festival in Houston, TX which showcases 

the discovery of new and emerging artists, encourages the work of the 
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independent filmmaker, and promotes the concept of film as an art, offering 

awards as a means of educational outreach and expanded awareness of 

independent film  

• The 2007 Hazel Wolf Environmental Film Festival in Leavenworth, WA whose 

mission is to bring filmmakers together with environmental activists, educators, 

government, scientists, business, and concerned citizens, to improve the quality 

and effective use of environmental media.  

• The 2007 Finger Lakes Environmental Film Festival at Ithaca University in New 

York because its mission specifically addresses the role of filmmaking in public 

debate over environmental concerns. 

• The 2007 Earthvision International Environmental Film Festival in Santa Cruz, 

CA, an international competition, honoring films and videos that address 

important issues about the fragile environment, help the public become informed 

and inspired to deal with these important issues that have a profound effect on 

our health, and the health of our wonderful planet. 

• The 2007 Global Visions Festival in Alberta, Canada which continues to 

champion alternative media that engages the community with social and 

environmental issues globally, nationally, and locally 

Beach Drive may be appropriate for additional festivals, such as Conscientious 

Projector Films of Hope for People and the Planet on Bainbridge Island, WA; Seattle 

Environmental Film Festival; Toronto Environmental Film Festival; World Community 

Film Festival, British Columbia; Wild Spaces Environmental Film Festival, Australia; 

and Hot Springs Documentary Film Festival, Arkansas. The film will debut at a 
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conference of all the Texas chapters of Surfriders Foundation in Corpus Christi in 

May 2006. Additionally, it will screen at the University of North Texas Waterways 

conference in 2007. Waterways is devoted to interdisciplinary dialogue, research, 

and artwork that explores themes surrounding water use and conservation. 
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THE INTEGRATION OF THEORY AND PRODUCTION 

Theories and Rationales 

With the recent success of films like March of the Penguins (Dir. Luc Jacquet, 

2005), Grizzly Man (Dir. Werner Herzog, 2005), and television shows like Strange Days 

on Planet Earth (Dir. Mark Shelley, 2005), environmental filmmaking is enjoying more 

popularity than ever before. However, I found it very difficult to present highly technical, 

often didactic information in an entertaining and palatable manner. The most successful 

films overcome this feat and go one to educate, stimulate, and entertain wide 

audiences, often through employing narrative devices like first-person narration (Grizzly 

Man), detective stories (Strange Days), or by anthropomorphizing animals (March of 

the…).  

At the 2006 Jackson Hole Wildlife Film Festival industry executives addressed 

this balance of emotion and fact:  

Brian Leith, head of Granada Wild, broached the question whether there’s a 
danger of emotions getting in the way of the facts. John Ford, executive vice 
president of programming at National Geographic, commented, “If you don’t have 
the facts, it will get in the way of emotion.” (Costello 41) 
 
In Beach Drive: Public Rights and Private Property, I sought to present the 

ongoing story of coastal erosion by focusing on a single street in a single town. I 

interviewed the mayor, home owners, and environmental activists and wove the stories 

into a tale of small-town Texas politics with allusions to larger geopolitical and 

environmental issues. The highly-charged issue of home ownership and private 

property is countered with conservationists’ arguments about the greater good; 

however, participants in the film interpret fact to support their own points. Often 

participants with opposite opinions would rely on the same science or law to defend 
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their point.  Their differing uses of the same information add another dimension to the 

tale: to what extent does science or the law support individual claims? Ultimately, 

viewers must decide for themselves what side of the conservation vs. private property 

debate they are on. As director and editor, my job was to provide clear information 

about the debate while also conveying each participant’s emotion. With numerous 

interviews and a complex web of information, this was indeed a difficult feat. 

Formally, the film employs techniques and emphases that may suggest my own 

biases. I favor films that allow subjects to speak for themselves and do not rely on direct 

address from the filmmaker. While I was enrolled at the University of North Texas 

working on student films, I was also appointed to assist Professor Melinda Levin on a 

long-form documentary about sustainable ranching. I attended numerous shoots in 

which the subject spoke about his or her personal efforts to revitalize damaged land and 

demonstrated specific agricultural techniques. When I began formulating my ideas 

about Beach Drive, I wanted to pursue a similar technique; thus, I asked Ellis Pickett to 

show the audience, via me and my camera, specific violations of the Texas Open 

Beaches Act, such as rubble beneath beach houses on the public beach. In the film, 

Pickett presents these instances as “evidence,” as if he were testifying before a jury. 

This particular sequence is one of the strongest visually but also presents problems 

regarding the truth. Specifically, I have no way of knowing whether Pickett’s examples 

are regarded as actual violations by the State. To counter the argument in the film, I 

asked the rental property owner, Russell Clinton, his opinion about Pickett’s citations 

and included immediately after Pickett’s interview in the film. 
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There is no narration to direct the viewer, limited interstitials fill in the knowledge 

gaps in a more succinct way than narration or voiceover, and each participant speaks 

for himself. Without narration, the viewer is forced into an interpretative position, not 

unlike the position I was in as I sought to learn about coastal management issues. This 

method may work well for an educational film, but I may lose viewers who expect to be 

entertained. Additionally, the lack of first-person narration may suggest to viewers that 

information presented in the film is purely fact untainted by human perspective. To 

counter this confusion, I tried to depict each primary character as emotionally, 

physically, or financially dependent on certain arguments surrounding coastal 

management. For example, the viewer will hopefully identify that the rental property 

owner has property and income at stake, thus leading to his opinion that he should be 

compensated. The environmental activist wants to preserve the waves on which he 

surfs even if it endangers the town. The lawmaker depended on the public to vote him 

into office therefore he defended the public’s right to use the beach for recreational 

purposes.  

I tried to fill in viewers’ knowledge gaps succinctly with five interstitials detailing 

the current debate at Surfside Beach and quotes from Robert Eckhardt, the Texas State 

Representative who authored the original Open Beaches Act. The text provides 

information that the viewer will not receive otherwise, information that is crucial to his or 

her understanding. Eckhardt’s quotes drive the theme of the following sections and, 

hence, the logic of the film. Beach Drive unfolds through logic, reason, and emotion 

rather than action or events. 
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Documentary Films 

My treatment of coastal erosion in Texas was informed by numerous other 

documentaries about coastal issues, the environment, and environmental activists. The 

Disappearing of Tuvalu: Trouble in Paradise (Dir. Christopher Horner and Gilliane Le 

Gallic, 2004) is about an island nation in the South Pacific, the first nation to face total 

destruction because of the effects of global warming. Inhabited for over four millennia, 

the ex-British colony struggles to survive economically while confronting the likelihood of 

having to evacuate their homeland en masse within the next 50 years.  The film uses 

observation, narration, and interviews with Tuvalu citizens to flesh out a portrait of a 

unique community confronting a dubious future. After watching the film at the Hot 

Springs Documentary Film Festival in 2005, I was convinced of the necessity of multiple 

interviews from different members of a society, but I did not want to imitate the 

redundancy of Tuvalu’s interviews. I also became aware of the production difficulties 

when shooting near or on a beach, namely intense sun and relentless wind. 

Texas Gold (Dir. Carolyn M. Scott, 2005) profiles Diane Wilson, mother of five, 

fourth generation fisherwoman,  and “Public Enemy No. 1” in Calhoun County, as she 

tries to restore her once thriving fishing community and fight the petro-chemical giants 

who have made her home the most toxic place in America. During her quest, she wages 

multiple hunger strikes, starts up a business bottling toxic water taken from a superfund 

site, and chains herself to a DOW chemical tower. After viewing Texas Gold, I 

understood the importance of character to drive a complex story and sought statements 

from the participants of Beach Drive about one another, themselves, and the nature of 

environmental activists. 
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Most of the films that I researched that explicitly addressed coastal erosion 

accompanied scientific curricula and detailed the geomorphologic processes of erosion, 

rather than the geopolitical or sociocultural effects. They were of limited use for my 

research. However, The Beach: A River of Sand (Dir. Dr. Douglas Inman, 1965), offered 

a textbook description of erosion processes with colorful, illustrative camerawork to 

spark my interest. The film was brought to my attention by a subject of Beach Drive, 

Russell Clinton, who allowed me to interview him on the contingency that I first watch 

this film. The film uses beautiful time-lapse photography, fish-tank demonstrations, and 

aerial shots to depict the hidden undercurrents that shape beaches. The voice-of-God 

narration and lack of ambient sound were the two least appealing aesthetic choices, 

albeit typical of the demonstrative science film of the 1950s and 60s. After watching the 

film, I had a better understanding of how to explain and visually depict complicated 

natural processes, but I also realized that such detailed explanation is not crucial to an 

audiences’ understanding of the political or emotional aspects of Beach Drive. I inquired 

about licensing footage from The Beach: A River of Sand but received a quote from 

Encyclopedia Britannica for $1800 per minute. That was the student rate granting rights 

for film festivals only and was out of reach given the budget for this production. 

 

Literature 

The print resources that I primarily utilized were articles and editorials from The 

Brazosport Facts, The Corpus Christi Caller Times, The Brownsville Herald, The 

Victoria Advocate, Texas Monthly, and The Houston Chronicle. One article in particular, 

“This Sand is Your Sand,” by Brad Tyer, proved to be an invaluable summary of the 
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issues and players involved in the Village of Surfside coastal erosion issues and 

management. This article refers to one of my central characters, Ellis Pickett, the 

chairman of Surfriders Foundation Texas Chapter, as well as the Mayor of Surfside, the 

General Land Office, and private homeowners. It reveals the nuances of the erosion 

problem and possible solutions in a way a film never can. But, perhaps one of the most 

insightful aspects of the article is the subsequent publication of responses to it, including 

a letter from Houston teacher and founding member of Surfriders Foundation Texas 

Chapter Jeff Hooton. Hooton commended the writer for thoroughly discussing the 

history and consequences of beach erosion in the Houston area, but criticized him for 

trying to entertain the reader by creating a two-sided argument reminiscent of a Western 

gunfight: “I understand that his portrayal of the issues as a kind of mano a mano Texas 

shoot-out might enhance your reader’' enjoyment of such a long article, but framing the 

debate in this way downplays a couple of important points.” After reading this, I was 

particularly intent on trying to avoid this easy mischaracterization of the subjects of the 

film. As a result, at the end of the film, the three main characters diverge and reach 

consensus in ways that creates a more complex situation than the simple dichotomy 

between Democrats and Republicans, liberals and conservatives. 

Throughout my research and production, articles were routinely published that 

discussed the ongoing search for funding for beach renourishment, lawsuits against 

homeowners and the state, and the effects of hurricanes and tropical storms from the 

summer 2005. Editorials championing political views, fiscal responsibility, and 

government intervention appeared on a regular basis. These articles and editorials 

prove to me that Beach Drive is a relevant film, although the debate has stretched on for 
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decades and will continue long after the film is screened. Because the situation is so 

complex and has no end in sight, my goal with Beach Drive evolved into creating a 

primer or introduction to the basic issues rather than trying to conclusively exhaust 

every trajectory. 

Other 

Several Websites proved helpful in researching the film. Surfriders Foundation™ 

is a national organization dedicated to protecting beach resources, access, and water 

quality. Their Website, www.surfrider.org, provides information and reports about the 

current state of the beach in states that have regional chapters, including Texas, 

California, Oregon, East Coast states, Hawaii, and Puerto Rico. The Texas General 

Land Office has a very thorough Website, http://www.glo.state.tx.us/, which details the 

state-wide legal regulation and management of 367 miles of coastline extending from 

the vegetation line to 10.3 miles into the Gulf of Mexico and millions of acres of 

submerged land in coastal bays. Finally, the Website for the Bureau of Economic 

Geology at the University of Texas at Austin, http://www.beg.utexas.edu/, provides 

information about various groups studying coastal management, their work, and their 

findings. 
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PRODUCTION 

Overview 

I grew up near Surfside Beach and enjoyed going there throughout the year. The 

Village of Surfside, located about an hour between Houston and Galveston, is a middle 

to low-income community that depends on chemical and petroleum processing plants, 

the fishing industry, and tourism. Constant erosion has slowly eaten away at this stretch 

of coastline since the early 1900s, and a direct hit from a hurricane would easily destroy 

the community. The 2005 hurricane season included the devastating storms Katrina and 

Rita, which made landfall 300 and 200 miles away from Surfside, respectively. Their 

combined impact on Surfside was a loss of three vertical feet of sand. In response, 

property owners are attempting to fortify their houses for the short-term. 

Russell Clinton is one such property owner. His first-row rental properties are 

easily identifiable because of the red brick that has been deposited around the pilings of 

each house. The brick litters the beach and creates an unsightly and dangerous 

environment for beach goers, but for Clinton, the brick is the last safeguard between his 

house and the ocean.  I asked Clinton about his personal history at Surfside and his 

viewpoints about current coastal management, the Texas General Land Office, and 

people who criticize him and other property owners. 

The front row of beach houses has been on the public beach since Tropical 

Storm Francis hit in 1998. For the past eight years, members of the Texas Chapter of 

the National Surfriders Foundation™, Ellis Pickett and Jeff Hooton, have been fighting 

to have the houses removed or new sand deposited on the beach, a practice called 

renourishment. Pickett and Hooton talked with me and one another when I videotaped 
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them on the beach. The cited specific violations of the Open Beaches Act, detailed their 

efforts to affect coastal management or intervene with what they regard as bad laws, 

and explained why they are so fond of the beach. Pickett and Hooton have been surfing 

the waves at Surfside since at least 1973. That was the year they snapped a picture of 

themselves in a dune buggy in front of the Octagon House, a notorious landmark and 

meeting place for surfers. At that time, there was 80 feet of beach in front of the house, 

enough room for two rows of parked cars, two lanes to drive, recreational beach, and 

dune protection for the first row of houses. Now, the original footprint of the Octagon 

House is covered by water and the remnants of the pilings are used to fortify Russell 

Clinton’s rental property.  

Like many activists, Pickett and Hooton take assertive measures to protect their 

beliefs. For instance, Pickett has collected thousands of photographs of Surfside Beach 

detailing property violations. He has also cut notches into the pilings on private property 

in order to monitor the sand level. While Pickett generates a lot of publicity about the 

beach, Hooton discusses Pickett’s agenda and perspective. I first became aware of 

Pickett through my cousin who was a member of the same organization, Surfriders 

Foundation™. After meeting Pickett at Surfside and surveying the beach, he introduced 

me to Hooton, who allowed me to follow his class during Beach Clean-up Day. I met 

them at the beach two more times and conducted a follow-up interview with Pickett at 

his house. Both men seemed to trust me immediately because of my enthusiasm and 

willingness to listen.  

The extreme erosion in this small village on the Texas Gulf Coast puts 

homeowners, property owners, legislators, and beachgoers in difficult positions and 

 25



many are at odds with one another.  Rental house owners are struggling to manage 

their property in the face of extreme beach erosion, legal barriers, and activist groups. 

There are few permanent home owners on the beach side of Beach Drive because of 

the erosion, which can be as much as 14 feet per year at Surfside Beach. While the 

property owners are renting their homes to vacationers year round, many of the 

structures have decayed into ramshackle beach houses that actually pose safety 

hazards to the public enjoying the beach. Oddly enough, this public includes the renters 

who prefer being right on the beach so their children do not have to cross the road to 

reach the water. 

Clinton has faced criticism from environmental activists and legal barriers at the 

State level. Once his houses were declared to be on the public beach, he could no 

longer use hard structures like concrete to repair them. On camera, he demonstrated a 

technique that he developed to repair the pilings on one of his houses. He was required 

to seek approval from an engineering firm in order to use rebar and epoxy to fill in the 

holes and reinforce existing pilings. While epoxy is apparently not regarded as a hard 

surface by the State, many people would be hard pressed to tell the difference between 

that and concrete. Clinton was considerably more difficult to contact and interview than 

the other subjects because he knew that I had already interviewed Ellis Pickett. The two 

men disagree strongly with one another. Clinton presumed that I was already on the 

side of the conservationists. Before he would sit for an interview, he insisted that I watch 

an instructional video on the process of erosion and his personal Powerpoint®, a 

presentation graphics system, slideshow. Both the film and the slideshow were very 

informative, and I learned quite a bit. I think that my willingness to listen and learn and 
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discuss the issues had a positive influence on his demeanor, and he was friendly and 

candid in the interview and follow-up conversations. However, his first inclination that I 

was a liberal, biased filmmaker was not incorrect. Having recognized that, I tried even 

harder to portray him as a rational, reasonable character in the film and give him 

enough screen time to rival Pickett.  

After Hurricane Rita, the City of Surfside and State of Texas prevented Clinton 

from reestablishing utility hook-ups. As a result, he filed a lawsuit against the State 

asking for compensation for lost rental revenue. At that point, Clinton hired Dr. Richard 

Watson, a coastal marine geologist, to write a report about the causes of erosion. 

Watson’s report was used to prove that the erosion is largely manmade, and property 

owners should, therefore, be compensated for lost property.  

Watson’s report stated that almost every cause of erosion exists at Surfside 

Beach: subsidence from natural sediment compaction and tectonic processes, 

subsidence caused by ground water extraction, rising sea levels, and summer tidal 

events. But the primary reason that erosion is so bad at Surfside is because, in 1929, 

the U.S. Army Corps of Engineers diverted the Brazos River six miles south of the town. 

Until that point, the river had been depositing a delta of sand north of the town that 

currents washed southward, regularly providing sand to mitigate any naturally occurring 

erosion. By the 1970s, no sand remained in that delta system, and the new system was 

too far south of the town to renourish the beaches. Watson’s findings were largely 

supported by Dr. Jim Gibeaut at the University of Texas at Austin Bureau of Economic 

Geology. 
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I actually interviewed Dr. Watson before I met Clinton. I became aware of him 

because of the report. In my research, he seemed to be a good candidate to explain the 

scientific processes because he had focuses specifically on Surfside Beach rather than 

Texas erosion in general. I considered disclosing in the film the fact that he wrote the 

report for Clinton’s lawsuit, but decided against it for several reasons: almost every 

subject agreed on the unusual confluence of multiple erosion processes at Surfside 

Beach, no one seemed to disagree with Dr. Watson’s conclusions, and I thought that 

information might cause a biased viewer, such as one who is convinced that global 

warming and rising sea levels are the exclusive cause of erosion, to disregard the 

information. 

Texas is the first state to have a law that guarantees public access to the beach. 

The Texas Open Beaches Act states that the public beach extends from the water up to 

the line of vegetation. When a property is seaward of the line of vegetation, it remains 

privately owned property but sits on a public easement which anyone can access. Once 

the property is submerged, it transfers into state ownership. Because of erosion and the 

shifting nature of vegetation, the land on which the public beach sits is called a rolling 

easement. At Surfside Beach, over thirty houses sit on the public beach obstructing 

public access in violation of the Texas Open Beaches Act. 

This situation is exactly what Robert Eckhardt was trying to avoid when he wrote 

and passed the Texas Open Beaches Act in 1959, effectively codifying a history of 

common law that extends back to Roman law. The beach was regarded as a public 

thoroughfare necessary to commerce and trade. Senator A.R. “Babe” Schwartz, a friend 

and colleague of Eckhardt, spent his career passing coastal management laws that 
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honored the spirit of the Open Beaches Act, laws that conserved resources for all in 

perpetuity. Eckhardt passed away in 2001, but Schwartz is still very active as a lobbyist 

in Austin, and I had no trouble contacting him and requesting an interview. He and his 

wife were gracious and welcoming when I visited their home in January 2006, 

conducted an interview in their home office, and followed Schwartz on a tour of the 

Texas Capitol.  

I asked Schwartz about the history of coastal management in Texas, the 

significance of common law, and his personal and political involvement with the beach. I 

also used excerpts from an interview that David Todd conducted in the mid 1990s. Todd 

is the administrator of the Texas Legacy Project, an online archive of interviews with 

Texas conservationists. I became aware of the archive and Senator Schwartz while 

researching the film. 

In 2004, the property owners that were in violation of the Open Beaches Act were 

granted a two-year moratorium from the law in order to give the beach time to build 

back up after a significant tidal event, like a hurricane; however, the line of vegetation at 

Surfside has remained behind the houses. Between 1998, when Hurricane Francis 

moved the line of vegetation, and 2004, when the moratorium was put in place, neither 

the Mayor of Surfside, the Texas Attorney General, nor the Land Commissioner pressed 

suit against the owners. As a result, the houses that obstruct public access are not 

being removed. Instead, homeowners are demanding compensation while activists and 

legislators are scrambling to either offer some funding to expedite the legal process or 

convince homeowners to move the houses at their own expense. In June 2006 the 

moratorium will expire and the State will be forced to deal with the issue. 
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In the meantime, the State refuses to provide new sand to renourish the beach 

because the houses are there. And since turtle season lasts until the fall, the community 

of Surfside won’t see any new sand until October 2006 at the earliest. This means that 

the village will remain extremely vulnerable during hurricane season when scientists are 

predicting more devastating storms than ever before. With anger rising and lawsuits 

mounting, the residents are becoming increasingly anxious and volatile.  

I think that by releasing my film before the moratorium expires, it will screen in 

more venues and generate more publicity surrounding the state of the beach in 2006. 

Releasing it on the wake of the 2005 hurricane season and at a time when Texas state 

parks face an unprecedented funding crisis will emphasize the opportunity that Texas 

have: we can either protect our resources while they are still intact or neglect what we 

have and lose it to development. 

 

Self-Critique 

 Despite the research that I conducted in Professor Melinda Levin’s class, RTVF 

5470 Documentary Preproduction, I was unprepared for many of the interviews I 

conducted and shoots at Surfside Beach. I had a general idea of the debate over the 

houses but very little sense of history. I made a trip to the Center for American History 

at the University of Texas at Austin to review the Robert Eckhardt papers, the collection 

of letters, photographs, and bills from the Texas State Representative who wrote the 

Texas Open Beaches Act, but not until a month before I completed the editing of Beach 

Drive. This was a trip that I should have made in August 2005 before I began shooting 

anything, but I don’t think that it negatively impacted the final version of the film.  
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 During my first two years making films at UNT, I learned many technical skills 

and how to use a variety of equipment, but I am not completely proficient in the 

production of documentary films. I do not think that even a professional filmmaker has 

complete control over the circumstances of a shoot and equipment.  Rather, we spend 

our careers constantly pursuing and learning new skills, new techniques, and new 

equipment. In Beach Drive, almost every formal interview I arranged has some 

aesthetic or technical flaw. In Ellis Pickett’s interview, there is a hotspot on his left 

shoulders and the frame seems unbalanced by the strong red on the left and white on 

the right. On the beach, Pickett’s audio is obscured by wind and sounds of the ocean. In 

Richard Watson’s interview, I forgot to white balance and the resulting image is washed 

out. In Senator Schwartz’ s interview, one picture hanging on the wall behind his head is 

particularly distracting and traffic sounds are audible in the audio. Russell Clinton’s 

interview is predominantly blue in color because of the décor of his beach house and 

chosen shirt. I asked him to change his shirt but he did not have another one. In all of 

these instances, I tried to use the problematic image sparingly in the film and correct it 

to some degree. For example, color correction tools in Final Cut Pro™ 5, real time 

editing for DV, SD, HD, and film, helped to saturate the skin tone in Richard Watson’s 

interview, while audio mix tools helped to lower the bass of wind sounds in the audio. 

 As I continue to make documentary films, I find myself becoming more assertive 

and more confident. I am not as hesitant to ask a subject to repeat a phrase or action. 

Nor am I as concerned about inconveniencing subjects by making them wait as I set up 

an interview. I am working to become faster at making decisions and setting up 

interviews and this also helps to lessen the inconvenience. However, after working as a 
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production assistant on several professional productions, I have watched heavy-handed 

directors steer a subject in a particular direction or ask subjects to do or say things they 

would not normally do or say. There is a fine line between being a competent 

documentary filmmaker and trying to force reality to become something it isn’t.  

 

Schedule 

September-December 2003 

Initial research online and via academic search engines. Made two requests for 

information from the General Land Office under the Open Records Act.  

August-September 2005 

Defended thesis proposal. Attended Coastal Texas 2020 Technical Erosion 

Conference in Clear Lake. Interviewed Ellis Pickett and followed Jeff Hooton. 

October 2005 

Shot observational footage of Surfside Beach after Hurricane Rita. Conducted 

second interview with Ellis Pickett and Jeff Hooton. Interviewed Gil Shelton, 

homeowner, and Larry Davison, mayor. 

November 2005 

Interviewed Dr. Richard Watson. Shot observational footage of Ellis Pickett and 

Jeff Hooton surfing. 

December 2005 

 Began roughcut. Arranged agreement composer. 
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January 2006 

 Interviewed Senator Babe Schwartz. Shot observational footage at Texas 

Capitol. 

February 2006 

Interviewed rental property owner Russell Clinton. Conducted third interview with 

Ellis Pickett. 

March 2006 

 Reviewed Eckhardt collection at University of Texas at Austin and Schwartz 

collection online at the Rosenberg Library in Galveston. Edited a roughcut of the film 

and screened before test audience of second-year MFA students. Used this 

commentary to make a fine cut of the film. 

April 2006 

 Shot final B roll at Surfside and inserted over placeholders. Composer completed 

original score. Applied to grant from Texas Filmmakers, Inc. 

May 2006 

Screened a nine-minute version of film to audience at the Angelika®, an 

independent arthouse movie theater, in Dallas. Defended thesis to committee. 

 

Crew and Equipment 

I took fellow students from the University of North Texas on shoots to assist me 

as much as possible.  Three graduate students, Jami Clayman, Mika Ferris, and Tania 

Khalaf, assisted me with cinematography, while undergraduate Omar Milano recorded 

sound on one shoot. I used professional, broadcast-quality equipment to shoot the film 
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on MiniDV tape stock. The equipment included the JVC-DV5000® to shoot and Final 

Cut Pro™ 5 to edit the film, and an array of audio equipment— boom and pole, wireless 

lavalieres, wired lavalieres, mixer—and lighting equipment—Chimera® lighting 

equipment and Lowell® lighting equipment. Denton-based composer Wolfgang Lackner 

wrote original music inspired by samples that I provided. 

 

Releases, Copyright and License Agreements 

 I obtained release forms from every person who spoke on camera either in an 

interview or in observational footage. I did not get release forms for many of the people 

on the beach; rather, I shot most in such a way that the audience will be unable to 

identify them. Every student in Jeff Hooton’s class signed a release form. Of the five 

students in the State Capitol, I was only able to contact four for parental permission. 

 All of the photographs that I used were acquired with permission from individuals 

or libraries. The Rosenberg Library in Galveston holds the papers of Senator A.R. 

“Babe” Schwartz, while the Center for American History at the University of Texas at 

Austin holds the papers for Representative Robert Eckhardt. The CAH requires that I 

obtain permission from photographer Dev O’Neill, the official host photographer for the 

United States Congress, to use the photograph of Robert Eckhardt. I sought contact 

information from librarian Kathy Willliams at Boston College, a school which holds other 

photographs from Dev O’Neill, but she told me that the special collections department 

there regards his work as being in the public domain since he was employed by a 

government agency funded by taxpayer money.   
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 The first bit of voiceover heard in the film is from an interview conducted by David 

Todd at the Texas Legacy Project, part of the Conservation History Association of 

Texas. He gave me permission to use the excerpt under the conditions of the Creative 

Commons Deed which states that authors are free to copy, distribute, display, and 

perform the work and to make derivative works under the following conditions: 

authors must attribute the work in the manner specified by the author or licensor; 

authors may not use this work for commercial purposes; if authors alter, transform, or 

build upon this work, s/he may distribute the resulting work only under a license 

identical to this one. Additionally, for any reuse or distribution, the author must make 

clear to others the license terms of this work, and any of these conditions can be waived 

if the author gets permission from the copyright holder. 

 

Budget 

The equipment is considered an in-kind donation from the University of North 

Texas, but the donation is contingent on my enrollment, payment of tuition, and good 

standing as a graduate student. Had I rented the equipment from rental facilities, it 

would be valued at more than $25,000. In Appendix A, the in-kind donations from UNT 

are in italics. With the exception of the composer and sound recordist, the crew’s labor 

was provided through in-kind donations as well. My cash contributions could be 

considered to total more than $5000, but much of that is through the mileage used to 

travel to the Gulf Coast in my personal vehicle. I valued the mileage at .485 cents per 

mile, the national government’s price for reimbursement. The actual cash amount that I 

spent amounted about $1300, but I do plan on having to spend more money to make 
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copies of the film for festivals and the accompanying fee. See Appendix A for a detailed 

budget. 
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POST PRODUCTION 

I edited Beach Drive: Public Rights and Private Property on an Apple® G5 

computer with Final Cut Pro™ editing software at the University of North Texas. My two 

primary difficulties in editing the film were structuring the story to include accurate, 

detailed information while still keeping the viewer’s emotion and interest level high and 

the sound. Because much of the footage was shot at the beach, including Ellis Pickett’s 

tour of legal violations, there is a constant soft roar from the ocean in the background. I 

dealt with this by raising the levels on the boom microphone and lowering ambient 

sound, applying filters in Final Cut Pro™ editing software, and using interviews that 

were shot indoors to convey crucial information. 

I did not use the sound of my own voice anywhere in the film. Each character 

speaks for himself and, when possible, the dialogue merges to create a conversation 

between the characters themselves. I omitted two interviews from the film. Gil Shelton, 

an elderly home owner who sold his house after the 2005 hurricane season, was 

poignant, but his testimony was primarily about storm damage and did not fit into the 

conflict at the heart of Beach Drive. Larry Davison, the Mayor of Surfside, provided 

useful information about his role as administrator and enforcer in the town, but he 

mumbled, made vague statements, and gave information that was more succinctly 

provided by other characters in the film. 

After conducting many interviews, I decided to focus on Ellis Pickett, the 

Chairman of the Texas Chapter of Surfriders Foundation™, because he spoke 

powerfully yet colloquially. He is a brave activist who fearlessly confronts his opponents 

and was willing to share a lot of information with me. His friend and fellow activist, Jeff 
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Hooton, is only depicted in the film for a short time and comments primarily on Pickett. 

Hooton is an eloquent and charismatic speaker who provides psychological and 

background information.  

In order to inform the viewer about the history of coastal law in Texas, I 

interviewed Senator A.R. “Babe” Schwartz who currently lobbies for coastal 

management. Schwartz is a character in the truest sense of the term. He has a thick 

Texas accent, curses, makes inflammatory statements, and tells funny stories about 

being a Jewish senator from Galveston in the 1960s. Finally, to provide some balance 

to the pro-beach argument, I included an interview with a rental property owner, Russell 

Clinton. Clinton makes calm, measured statements alluding to the complexity of the 

situation. He enjoys a good portion of screen time, acts as Pickett’s opponent, and 

makes counter arguments that pro-environment audiences will be forced to consider. 
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APPENDIX 
 

BUDGET 



 

Beach Drive: Public Rights and Private Property 
Length: 28 minutes 
Format: MiniDV 
Prep: 7 months 
Shoot: 8 days 
Post: 3 months 
 

 
SUMMARY BUDGET 

 
02-00 Script       $1,000  
03-00 Production Unit    $4,000  
04-00 Direction     $4,000  
ABOVE THE LINE     $9,000  
 
10-00 Production Staff    $900  
22-00 Camera     $5,000  
23-00 Sound      $2,028  
24-00 Transportation    $2,679  
27-00 Expendables      $54  
28-00 Living      $1,225  
TOTAL PRODUCTION    $11,886  
 
30-00 Editorial     $8,651  
33-00 Music      $600  
36-00 Stock Footage    $89  
37-00 Insurance     $39  
TOTAL POSTPRODUCTION   $9,379  
 
38-00 General Administrative    $1,871  
TOTAL OTHER     $1,871  
 
TOTAL ABOVE THE LINE   $9,000  
TOTAL BELOW THE LINE   $23,136  
TOTAL ABOVE AND BELOW THE LINE $32,136  
CONTINGENCY 10%    $3,214  
 
GRAND TOTAL     $35,350  
IN-KIND TOTAL     $26,239  
ACTUAL BUDGET     $5,773  
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 Rates Time/Amount  Total  In-Kind  Vendors 
ABOVE THE LINE   Required       
           
02-00 Script     
02-02 Researcher $1000 Flat throughout the year $1,000  $1,000  Jessica Schoenbaechler 
      
03-00 Production Unit     
03-02 Producer $4000 Flat throughout the year $4,000  $4,000  Jessica Schoenbaechler 
      
04-00 Direction     
04-01 Director $4000 Flat throughout the year $4,000  $4,000  Jessica Schoenbaechler 
      
BELOW THE LINE      
10-00 Production Staff    
10-08 Production Assistant $100/day 9 days $900  $900  UNT students 
      
22-00 Camera     
22-01 Videographer $250/day 9 days $2,250  $2,250  UNT students 
22-05 Still Photographer $100/day 1 day $100  $100  UNT students 
22-06a Expendables (batteries) Flat 9 days $25  NA Walmart, Best Buy 
22-07 Camera Package  $250/day 9 days $2,250  $2,250  University of North Texas 
22-08 Lighting Packages $75/day 5 days $375  $375  University of North Texas 
      
23-00 Sound     
23-02a Boom Operator $200/day 1 day $50  150 Omar Milano 
23-02b Boom Operator $100/day 9 days $900  $900  UNT students 
23-03 Mic Package (Wireless) $35/day 9 days $315  $315  University of North Texas 
23-03 Mic Package (Wired) $35/day 9 days $315  $315  University of North Texas 
23-03 Mic Package (Boom) $35/day 9 days $315  $315  University of North Texas 
23-04 Expendables (Batteries) $3.95/package 2 packages $7.90  NA Walmart, Best Buy 
23-08 Cell Phone $2.74/day throughout the year $125.00  $125.00  T Mobile 
      
24-00 Transportation     
24-21a Gas to Surfside $3.00/gallon 5 trips @ 787 miles $79  NA Various 
24-21b Gas to Port Aransas $3.00/gallon 1 trip @ 956 miles $96  NA Various 
24-21c Gas to Austin $3.00/gallon 1 trip @ 226 miles $23.00  NA Various 
24-22a Mileage to Surfside $.485 per mile 5 trips @ 787 miles $1,908  NA Source is www.irs.gov
24-22b Mileage to Port Aransas $.485 per mile 1 trip @ 956 miles $464  NA Source is www.irs.gov
24-22b Mileage to Austin $.485 per mile 1 trip @ 226 miles $110  NA Source is www.irs.gov
      
27-00 Videotape Stock-Production    
27-01 Expendables (MiniDV tapes) 2.99/ea 18 hours $54  NA The Tape Company 
      
28-00 Living      
28-02a Lodging (Angleton) $70/2 people/day 2 people/7 days $490  $490  Bob & Dana Barnes 
28-02b Lodging (Port Aransas $70/2 people/day 1 people/1 days $70  $70  Caimee Schoenbaechler 
28-02c Lodging (Austin) $68.99/2 people 2 people/1 day $68.99  NA Austin Comfort Inn 
28-08a Per Diem  $15/person/day 2 people/6 days $180  180 Bob & Dana Barnes 
28-08b Per Diem  $15/person/day 2 people/6 days $180  NA Various 
28-08b Per Diem (gratuity) 0.2 Flat calculated from 52D $36  NA Various 
28-09a Airfare DAL to HOU  200RT/person 1 Person RT $200  $200  American Airlines 
      
30-00 Editorial     
30-10 System & Editor $50/hour 160 hours $8,000  $8,000  Jessica Schoenbaechler, UNT 
30-12a Mini-DV Dubs 2.99 ea 18 tapes $53.82  NA The Tape Company 
30-12b Mini-DV Transfers 2.99 ea 50 tapes $149.50  NA The Tape Company 
30-12c DVD Transfers 1.99 ea 200 tapes $398.00  NA Best Buy 
30-12d VHS Transfers 1.00 ea 50 tapes $50.00  NA The Tape Company 
      
33-00 Music     
33-01 Composer  $150/minute 4 minutes $600  NA Wolfgang Lackner 
      
36-00 Stock Footage     
36-01 Archival  Allow NA $35  NA Rosenberg Library 
36-02 Archival  Allow NA $54  NA Center for American History 
      
37-00 Insurance     
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37-03 Auto $80/month 13 days $39  $38.71  Progressive 
      
38-00 General Administrative     
38-01a Research $50/person conference fee $50  NA Coast Erosion 2020 
Conference 
38-01b Transportation Allow Mileage & gas $396  NA Coast Erosion 2020 
Conference 
38-02 Copyright $30  Flat $30  NA US Copyright Office 
32-06 Copying $.10/page 1000 pages $100  NA Kinkos 
32-07 Postage $.37/stamp 150 stamps $55  NA US Post Office 
38-13 Transcription $30/hour 18 hours $540  $540  Jessica Schoenbaechler 
38-18 Publicity (Festival Fees) Allow throughout the year $700  NA Jessica Schoenbaechler 
            
      
  Total In-kind $26,239    
  Total Cash  $5,773    
  Total Budget $35350    
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