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 With globalization and modernization, increasingly people are influenced by multiple 

cultures. This paper examines the case of two authors, Mark Tully and Ruskin Bond, who were 

born in India shortly before India’s Independence (1947).  Both had British parents, but one 

considers himself Indian while the other has retained his British identity.  The focus of this paper 

is how and why this difference has occurred and how it has influenced their writing.  Both Tully 

and Bond write short stories about India and Indians, particularly the small towns and villages.  

Their reasons for writing, however, are very different. Tully writes to achieve social change, 

while Bond writes because he loves to write. 
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CHAPTER 1: INTRODUCTION 
 

This thesis is a study of how the unusual backgrounds of Mark Tully (b.1935) and Ruskin 

Bond (b.1934) are evident in their fictional and non-fictional works. The backgrounds of these 

men are unusual because they belong to the last generation of the British Empire in India, the so-

called “Raj.” Born in India during the Raj, both Tully and Bond had British parents, both had an 

elite British-style secondary education, and both chose to spend the majority of their lives in 

independent India rather than in Britain. Both claim that India is where they feel at home. Tully 

and Bond are, in a sense, caught between two worlds. 

Being part of the last generation of the Raj, Bond has witnessed India’s trials and 

tribulations of independence and partition.  Since they chose to remain in India rather than return 

permanently to the United Kingdom, they have also witnessed India’s continuing struggle to find 

a unifying factor that transcends the divisions of caste, religion, region, and language.  Tully’s 

and Bond’s unusual situation provides valuable insight into India’s history. 

While Tully and Bond have the common element of being of British descent, there are 

significant differences in their upbringing, which influence their literary works.  At the age of 

nine, Tully returned to England for his education, as was common for most British children in 

India.  He spent his formative years in England and did not return to India until he was thirty. 

While he was growing up in India, his father prohibited him from socializing with Indians.   

Unlike Tully, Bond spent all of his childhood in India, although he was educated in a 

British school there.  Bond visited England briefly for the first time after finishing high school.  

During his formative years, he was allowed to interact with Indians freely.  In fact, Bond’s 

mother married an Indian (after divorcing Bond’s father) when he was just ten. 
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The effects of Indian domicile and traditions on Tully and Bond are reflected in their 

literary works. The majority of Mark Tully’s works, however, are quite different from Bond’s. 

Tully’s writings address current social issues in India, which is not surprising considering that he 

has a degree in history and was a journalist for the BBC. He expresses the view that India is still 

suffering the effects of colonization.  He argues that India still looks to the West (now mainly to 

the United States) as a role model.  Many Indians, especially the elite, believe that India is 

inferior to the West and this, according to Tully, greatly damages India’s culture. 

Tully also argues that the constant denigration of the caste system only increases the 

sense of inferiority that many Indians feel about their own culture. He maintains that the caste 

system has both positive and negative aspects. It is not static but constantly changes to adapt to 

changing conditions.  

Unlike Tully, Ruskin Bond does not write about social issues.  Rather, his works are 

simple tales about everyday life. They are largely autobiographical, describing people he has met 

and the relationships he has developed with them. He is particularly fond of writing children’s 

books. A reviewer of his work, Soma Banerjee, states that Bond’s works are “internationally 

acclaimed due to his deep insight into human nature.” They reveal his tolerant attitude and warm 

sympathy for people.1 

In their works, both authors appeal to non-Indian readers throughout the world in an 

attempt to present a picture of India and its citizens. They also write for an Indian audience, but 

since they use the English language, their audience is limited to the Indian elite, which leads to 

the question of how their literary works fit into present-day Indian culture.  

                                                           
1 Soma Banerjee, “Ruskin Bond,” in Reference Guide to Short Fiction, ed. Noille Watson (Detroit: St. 

James Press, 1994): 78–9. 
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Placing Tully’s and Bond’s works in the proper historical perspective requires an 

understanding, not only of their backgrounds, but also of the historiography of Anglo-Indian and 

Indo-Anglian writing.   The historiography of Anglo-Indian and Indian literature in English is a 

highly political issue and is the focus of chapter two. Its organization is chronological, with a 

discussion of the different themes which characterize each period.  

Chapters three and four provide detailed analyses of Tully’s and Bond’s lives, identities, 

and writings, in order to understand several important issues. Who are they? How are they 

different from other Indians and Britons?  Do they identify more with Indian or British culture?  

How has their unusual situation altered their perspective?  How is this reflected in their writings?  

How do they portray India and Indian life?  

Chapter five focuses on how Tully’s and Bond’s works are perceived specifically by 

critics and other authors.  Have Tully and Bond been accepted interpreters of India by Indians?  

Are they viewed differently in India than in the U. K. or the U. S.?  Finally, the conclusions 

include a discussion of whether Tully and Bond have developed an Indian or British identity, the 

importance of Tully and Bond’s work with reference to Indian history, what canon their works 

fall into, and why, with globalization, it is no longer a simple task to place an author’s work in 

one category.  
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CHAPTER 2: HISTORIOGRAPHY OF INDO-ANGLIAN  

AND ANGLO-INDIAN LITERATURE 
 
 

Mark Tully and Ruskin Bond write about India using the English language – the language 

of India’s former colonial power.  Thus, in order to classify their works properly, one must have 

an understanding of the historiography of Indo-Anglian and Anglo-Indian literature. This is 

especially important because there is no consensus about what constitutes Indo-Anglian and 

Anglo-Indian literature, which makes it even more challenging to classify Tully and Bond’s 

writing.   

The classification of literature into different canons is a complex task.  The process is 

fraught with political implications and ideologies, which change over time.  A specific writer 

might be considered part of a canon at one point in history but excluded later on when the 

political climate changes.  For this reason, it is necessary to explore the many ways that literature 

can be classified, and the many factors that are considered when determining where to place a 

writer’s work. 

Literature can be categorized in many different ways – by the authors’ ethnicity, class, or 

gender; by the form of their work (e.g. novel, short story, poem or play); by the language they 

use; or by the intended audience of the work.  While such categories do exist, they often overlap.  

Traditionally, literary writing has been grouped by nation.  If a person was English, his 

work was categorized as British literature; if he was from Ireland, his work was placed with 

British literature since Ireland was part of the British Commonwealth.  While this practice 

continues to some extent, post-colonialism and globalization make it increasingly difficult.1  

                                                           
1Feroza F. Jussawalla, and Reed Way Dasenbrock, eds.,  Interviews with Writers of the Post-Colonial 

World  (Jackson: University of Mississippi Press, 1992). 
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One result of colonialism is the use of English as a world language by millions who 

otherwise have no other connection with England.  This has led to an increase in communication 

and also to a decentralization of English literature.  American, Scottish, and Irish literature, all 

written in English, are now regarded as distinct from “English” literature.2  Similarly, Indian 

writers, although they sometimes use English, possess their own unique voice and are generally 

considered part of the Indian literary canon rather than the British.3 

Why do Indians continue to use English rather than their own native language?  

Colonialism is largely responsible.  When the British set up colonies in India they also set up an 

education system in English.  Even though India is now independent, English continues to be the 

language of the elite, the educated, and the government.  In addition, literature written in English 

reaches a larger worldwide audience, making works written in English more marketable when 

compared to literature written in native languages (e.g. Hindi, Urdu, Mathi, Punjabi, Bengali, or 

Tamil).4  

Nonetheless, national sentiment leads many Indians to object to native authors writing in 

English on the grounds that such writing does not reach the majority of the country’s population.  

Author Anjuli Gupta writes that 96 percent of Indians cannot read English. This means that 

literature written in English is for the Indian elite and for the Western world rather than for the 

general populace.5   

                                                           
2Andrew Sanders, The Short Oxford History of English Literature (Oxford: Clarendon Press, 1994).  
3Anjuli Gupta, “English Writing in India: Fear of Experimentation, Fear of Appropriation – Death of 

Creativity,” in Crisis and Creativity in the New Literatures in English, ed. Geoffrey Davis, and Hena Maes-Jelinek 
(Amsterdam: Rodopi B.V., 1990).  

4Jasbir Jain states that “In India English language publications exceed the publication of any other Indian 
language and India has the third largest publication in English in the world.  See Jasbir Jain, “The Plural Tradition: 
Indian English Fiction,” in Spectrum History of Indian Literature in English, ed.  Ram Sewak Singh, and Charu 
Sheel Singh (New Delhi: Atlantic Publishers and Distributors, 1997), 56.  

5Gupta, “English Writing in English,” 267. Even with only 4% of the population, the English reading 
audience would be approximately 40 million.  That is roughly equal to two-thirds of the population of the U.K. 
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It should be remembered, however, that due to the diversity of India, no matter what 

language is used, the literature is not likely to reach the majority of the people. This is true for 

two reasons.  First, there is the question of language.  Languages in India are largely regional.  

Every state has its own language, and although Hindi has been designated as the national 

language, only 43 percent of the population speak Hindi as their mother tongue, and they are 

concentrated in North India. So while some Indian nationalists argue for the use of Hindi over 

English, proponents of English argue that English represents at least an equal handicap for all 

Indians.   

The second issue limiting the audience for literature in India is the question of literacy.  

India has a literacy rate of 52 percent.  No matter what language an author writes in, his work is 

not likely to be read by the majority of India’s populace. 

The issue of classifying literature is further complicated by globalization.  There is a 

trend in modern literary history towards regionalism. At the same time, modern writing is 

increasingly the expression the expression of a combination of cultures and traditions and 

transcends regional or national identities.6  With globalization, increased mobility and migration, 

and mass communication, people are more and more likely to have multiple identities and ties to 

more than one country. As a result, a writer’s work may easily fit into more than one category.7 

Historian Lars Ole Sauerberg writes, “The Modern Writer, in or out of Britain, increasingly uses 

the whole world as her or his frame of reference, and refuses to be restricted by geographical, 

historical . . . [boundaries].”8  Identity and culture are no longer as strongly linked to 

geographical borders as they once were, nor is literature.  This makes it increasingly difficult to 

                                                           
6Lars Ole Sauerberg, Intercultural Voices in Contemporary British Literature: The Implosion of Empire 

(New York: Palgrave, 2001).  
7G. N. Devy, ‘Of Many Heroes’: An Indian Essay in Historiography (Hyderabad, India: Orient Longman, 

1998). 
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place writers into narrowly defined categories. Tully’s and Bond’s literature, for example, can 

arguably be considered to be part of Indian, Indo-Anglian, Anglo-Indian, or British literature.  

Determining what is meant by Indian literature is very difficult given the diversity of 

India, the changes as a result of globalization, and the colonial experience. Indian literature, in 

the broadest sense, encompasses the literature of all of the various Indian languages and dialects 

including English, as well as literature written by non-Indians about India.  

Many authors would disagree with this definition and attempt to limit Indian literature to 

works written only by Indians. But what about Indians living abroad or non-natives who have 

lived in India for their whole lives?  Others would go a step further and consider only literature 

written in a native language.  What about the Indians who write in English?  Is it necessary for a 

person to be Indian and write in a native language in order understand and write about India and 

Indians?    

Historically, Indian literature is considered to be literature written in one of India’s many 

indigenous languages.  There is a new category within Indian literature, however, referred to as 

Indian writing in English, which has been called many things over time. It has been called “Indo-

Anglian,” “Indo-English,” and most recently simply “Indian writing in English.” The problem 

facing historians, or students of history, is to try to define the various terms used. 

V. K. Gokak defines “Indo-Anglian” literature as “the work of Indian writers in English” 

and “Indo-English” as “translations by Indians from Indian literature into English.”9 In contrast, 

M. K. Naik defines Indian English literature more narrowly.  He states that it is “literature 

written originally in English by authors Indian by birth, ancestry or nationality.” He argues that 

neither “Anglo-Indian” literature, e.g. Rudyard Kipling (1879-1970), E. M. Forster (1879-1970), 

                                                                                                                                                                                           
8Sauerberg, Intercultural Voices, 32.  
9V. K. Gokak, English in India, its Present and Future  (New York: Asia Publ. House, 1964). 
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and Paul Scott (1920-1978), nor literal translations, are legitimately a part of Indian English 

literature.10  

Naik argues that all British and Western writers obviously belong to British literature, 

even if they write about India.  He admits that a small group of English writers are the exception, 

but they rarely attempt to write. Among those that do, he includes Henry Derozio (1809-1831) 

and Ruskin Bond (b. 1934), but not Mark Tully (b. 1935).11 Naik suggests that these Anglo-

Indians have been conditioned so that the nature of their work is Indian in “sensibility and 

expression.”  He admits, rightfully so, that it is difficult to place works within strict categories 

since there are always exceptions.  

For the purpose of this paper, the terms Indo-Anglian and Indian writing in English are 

used interchangeably to refer to any Indian literature written in English and includes both Indians 

and non-Indians who write about India. The more inclusive definition of Indian writing in 

English is used because of the difficult nature of defining a person’s identity based on language, 

nationality, or ethnicity.  This will be discussed in greater detail in the Tully and Bond chapters. 

G. N. Devy calls Indian literature a “historian’s despair.”  He states that during the three 

thousand years of its past “there is an amazing recurrence of trends, styles and themes” which 

make a mockery of periodization used in Western approaches to literature.12 Devy argues that in 

the West, language is anatomical – like a body in terms of birth, development, and demise.  In 

some cultures, like India, language is viewed as “ever present energy.” By this he means that it 

                                                           
10M. K. Naik, A History of Indian English Literature (New Delhi: Sahitya Akademi, 1982). The term 

Anglo-Indian was coined by the British.  Originally it meant Britishers who wrote about life in India. Kipling is 
perhaps best known for Kim (1901), and Jungle Book (1894).  Forster wrote Where Angels Fear to Tread (1905), 
and A Room with a View (1908), but his most famous work was A Passage to India (1921) for which he won both 
the Femina-Vie Heureuse and the James Tait Black Memorial Prize. The Raj Quartet and Staying On are two of 
Scott’s most notable works.  He won the Booker Prize for Staying On in 1978. 

11Ibid., 3. 
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does not decline or grow but remains as it is. Authors are viewed as vehicles of the energy of 

language rather than controllers of that energy.  

In European historiography, Devy argues, there is one dominant tradition and little debate 

about the central canons of British literature.13 He states that at no time has a non-U. K. writer 

been included in the British canon. While he acknowledges some exceptions to this including 

Henry James, T. S. Eliot, Joseph Conrad, and W. B. Yeats, Devy argues that most attempted to 

conform to English values in order to be accepted. Of the four authors, Yeats was the only who 

did not conform, and Devy claims that Yeats is treated as Irish.14 

Indian literature has many parallel traditions, argues Devy, including literature written in 

Sanskrit, Marathi, Punjabi, or any other Indian language.  The literary traditions of all of these 

languages have developed concurrently and each receives equal status within the Indian canon of 

literature according to Devy.  In addition, he maintains that writers from non-Indian 

backgrounds, e.g. Naipaul (Caribbean), Battuta (Arabic), Nivedita (Irish), and literature written 

in non-Indian languages such as Persian, Arabic, and English, have been accepted as part of 

Indian literature.  Therefore a single dominant literary tradition such as the one used for British 

literature is not adequate to interpret the history of Indian literature.  

Devy fails to acknowledge the role of nationalism in his argument about the Indian 

literary canon. He attempts to show a unity that was not present in India until British rule and he 

attempts to place the literature of the many different languages and traditions in one neat 

category. While India is a country in the geographical sense, Devy’s categorization of India’s 

literature is based on national sentimentality.  

                                                                                                                                                                                           
12Devy, ‘Of Many Heroes,’ 1. 
13Ibid., 148. 
14Ibid., 184.  See note 1, chapter 16.  
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It should be noted that while the canon of Indian literature is certainly more diverse with 

regard to the various languages included, it is not the only canon of literature to include different 

languages or people from different backgrounds. The British canon of literature also has multiple 

traditions that have developed simultaneously and includes English, Welsh, Irish, and Scottish 

literature. 

Indo-Anglian literature began with British and European attempts to understand India.  

According to Ram Sewak Singh and Charu Sheel Singh, it “. . .is the result of the commercial, 

cultural and literary encounter between India and Britain.”15  Jasbir Jain agrees.  He states that 

Indian writing in English includes “. . .the colonial past, the Indian herritage [sic], the indigenous 

forms, the inherited and internalised cultural values, the oral tradition, the diasporic presence 

abroad, the parallels with and differences from language literature” all jostled together.16 

Differences in culture and language are irrelevant according to Jain, as general fiction 

increasingly moves away from geographic and national ties.   

The Indian novel in English had a very slow start compared to other Indian literature.17 

This is true for two reasons. First, at any given time, no more than five to ten percent of the 

Indian population read English so the audience was limited. Second, when India achieved 

independence in 1947, there was a reaction against Western things in general, and English in 

particular. In addition, there was a renewed interest in indigenous languages and culture.  Even 

today, Indians who write in English are criticized and asked why they do not use their native 

tongue. 

                                                           
15Ram Sewak Singh, and Charu Sheel Singh, eds.,  Spectrum History of Indian Literature in English (New 

Delhi: Atlantic Publishers and Distributors, 1997).  
16Jasbir Jain, “The Plural Tradition: Indian English Fiction,” in Spectrum History, 558. 
17K. D. Verma, The Indian Imagination: Critical Essays on Indian Writings in English (New York: St. 

Martin’s Press, 2001).  
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Indian fiction in English can be divided into roughly three phases.  The first began in the 

1850s and ended in 1930.  Writing in this period was romantic and historical, and often dealt 

with India’s potential freedom.  It reflected how the Evangelical revival, social and education 

reforms of the 1830s in England, and the Indian revolt in 1857 led to changes in the recruitment 

practices of the East India Company and also in the attitudes of the recruits. In addition, with the 

religious revival, British citizens increasingly viewed Hindu religion and culture with contempt. 

Attitudes of the Indian populace were also changing. From frustration and feelings of inferiority, 

Indians developed a new sense of self-awareness and confidence. Rabindranath Tagore and 

Aurobindo Ghose belong to the early phase of Indian writing in English. 

Novels during this period were mostly social and tended to copy the British model of 

such writers as William Defoe (1660-1731), Henry Fielding (1707-1754), and Paul Scott (1920-

1978).18  Towards the end of this phase, Indians became increasingly nationalistic. Fiction 

became a weapon they used to combat feelings of injustice.19 

The second phase (1930s to 1970s) began when the civil disobedience movement led by 

Mahatma Gandhi was launched in India and a national consciousness was awakened.  Themes 

during this period include the freedom struggle, East/West relations, economic problems, and 

communal problems.  This phase includes writers such as Mulk Raj Anand (b. 1905), R. K. 

Narayan (1907-2001), and Raja Rao (b. 1909).  

Mulk Raj Anand was one of the earliest novelists of this phase. 20 His vast range and 

wealth of characters, realism, and strong statements about social issues can be seen in The 

Untouchable (1935).  This story is about a day in the life of a sweeper boy, Bakka, and the 

                                                           
18Two of Defoe’s most popular works include Robinson Crusoe (1719) and Moll Flanders (1722).  Fielding 

wrote many novels including the History of Tom Jones (1749) and Amelia (1751). 
19Naik, A History of Indian English Literature, 10-11, 29, 35, 106.  
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difficulties he encounters.  Later in Coolie (1936), and Two Leaves and a Bud (1937), Anand 

explores a wide range of topics including industrialization, capitalism, and colonialism.  He does 

this by contrasting rural and urban India and using characters from all social classes. 21   

Another well-known writer to emerge during this time was R. K. Narayan.  Narayan also 

uses realism, but in a gentler way, with a sense of sympathy.  One of Narayan’s earliest works, 

Swami and Friends (1935) is a collection of short stories about a schoolboy’s life and the pranks 

he and his friends are involved in.  In Bachelor of Arts (1937), Narayan writes about a boy, 

Chandran, and his struggles to reconcile Western ideas of love and marriage with the traditional 

life he leads.  Ultimately, Chandran decides that he wants a more traditional way of life.22   

Raja Rao writes about social issues as well.   In Kanthapura (1938), Rao writes about a 

village’s struggle during the freedom movement, and in The Serpent and the Rope (1960), he 

writes about a young Hindu, Ramaswamy, who goes to France and marries a French historian.  

As the story unfolds, the two lovers drift apart when faced with cultural differences.  The gulf 

between Indian and Western concepts of love, marriage and family is too great.23 Fictional 

characters during this time often depict a sense of lost identity that many felt with the end British 

rule in India.   

The final phase of Indo-Anglian writing began in the 1970s with the state of emergency 

declared by Indira Gandhi and continues today. Writers displayed an increasing freedom with 

language, fantasy, irony, and satire.  Two prominent writers from this period include Salman 

                                                                                                                                                                                           
20Ibid.,158. Anand is a former Tagore Professor of Art, Punjab University, Chandigarh, India and a 

celebrated novelist in Indo-Anglian literature. 
21Ibid. 
22Ibid., 160-1.  The novel that brought Narayan to the forefront in literary circles was The English Teacher 

(1938). Some of his other works include Mr. Sampath (1949), The Dark Room (1938), and The Man-eater of 
Malgudi (1962). 

23Ibid., 166-8.  
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Rushdie (b. 1947), and Amitav Ghosh (b. 1956).24 Rushdie’s novels are characterized by a 

“blending of genres, modes and motifs drawn from Indian, English and international ‘traditions’. 

. .”25 This new hybridization of British and Indian literature is evident in the literature of such 

writers as Ruskin Bond, Mark Tully, and Salman Rushdie. Contemporary Indian literature 

explores even more themes, involves more stylistic experimentation, and includes more women’s 

writing.  

Anglo-Indian fiction follows a similar pattern to Indo-Anglian fiction.  Most writers were 

British and had first-hand knowledge of the area. Early writers were acutely aware of their 

Englishness.  They portrayed the “real” India as rural (mostly northwest India) and “real” Indians 

as peripheral, feminine, and young.26 According to Bhupal Singh, “strictly speaking it [Anglo-

Indian fiction] means fiction mainly describing the life of Englishmen in India.”27   

Later, the term Anglo-Indian was used to describe Eurasians or people of both British and 

Indian descent.  This causes some confusion and has led some authors to include writers of both 

races in this category of writing.  In The Cambridge History of English Literature, E. F. Oaten, in 

a chapter about Anglo-Indian literature, includes Indian authors Toru Dutt (1856-1877), and 

Rabindranath Tagore (1861-1941), along with British authors F. W. Bain (1863-1940), and F. A. 

Steel (1847-1929).28  

                                                           
24Rushdie wrote Midnight’s Children (1981) for which he won the Booker Prize. In 1988 he wrote Satanic 

Verses, a very controversial novel which was banned in India and South Africa.  It stirred up such emotion among 
the Muslim community that the Ayatollah Khomeini called for Rushdie’s death. Ghosh’s books include The Circle 
of Reason, The Shadow Lines and most recently The Glass Palace. 

25Tim Parnell, “Salman Rushdie: From Colonial Politics to Postmodern Politics,” in Writing India, 1757-
1990, ed. Bart-Moore Gilbert (New York, and Manchester: Manchester University Press, 1996).  

26Aleid Fokkema, “English Ideas of Indianness,” in Crisis and Creativity in the New Literatures in English, 
eds. Geoffrey Davis, and Hena Maes-Jelinek (Amsterdam: Rodopi B.V., 1990). 

27Bhupal Singh, A Survey of Anglo-Indian Fiction (London: Curzon Press, 1975). 
28Naik, A History of Indian English Literature, 3. Dutt wrote A Sheaf Gleaned in French Fields and Ancient 

Ballads and Legends of Hindustan.  Tagore wrote poetry, plays, dramas, and novels.  In 1913 he won the Nobel 
Peace Prize for Literature for his collection of poems, Gitanjali.  Originally written in Bengali, the poems were 
translated into English by Tagore.  The famous Irish poet, W. B. Yeats, wrote the introduction for Tagore’s 



14 
 

The first phase of Anglo-Indian writing began with the Governor Generalship of Warren 

Hastings and ended with the Indian Mutiny (1857).  These works tended to be romantic sketches 

of English society in India.  Philip Meadows Taylor (1808-1876) and W. D. Arnold are included 

in this category.29  James Forbes published his Oriental Memoirs (1784) and Sir William Jones 

(1746-1794) was appointed to the Supreme Court.  Jones is remembered as the earliest Sanskrit 

English scholar and the first Anglo-Indian poet.30    

The second phase began in the 1860s and ended with the death of Queen Victoria and the 

publication of Kim (1901) by Rudyard Kipling. Kipling wrote about social and moral dilemmas. 

His writing reflected both the benefits and drawbacks of Empire.  Works during this period 

continued to be about official life in India.   

Allen Greenberger groups these two first phases together into what he refers to as the 

“Era of Confidence.”  He states that writers in this period presented an image of a confident and 

secure empire.  They all shared a common faith in the value of British civilization.  Most 

novelists tended to write about northwest India.  They did not write about westernized Indians or 

India’s big cities because these did not fit into their British image.31  Examples of writers from 

the phase include A. Conan Doyle (1859-1930), G. A. Henty (1832-1901), and Joseph Conrad 

(1857-1924).32    

                                                                                                                                                                                           
collection.  Bain wrote An Incarnation of the Snow (1908), and A Digit of the Moon and Other Love Stories from the 
Hindoo (1905).  Steel wrote Tales of the Punjab (1884), and India (1905). 

29Singh, A Survey of Anglo-Indian Fiction, 3.  Taylor wrote Confessions of a Thug (1839) and Tipoo Sultan 
(1840) but his most notable work was the trilogy, Tara, A Marata Tale, Ralph Darnell, and Seeta (1961-5). 
30Cambridge History [Book online]; available from http://www.bartleby.com/224/1001.html; Internet; 

accessed 26 November 2002.  
31Allen J. Greenberger, The British Image of India (London, and New York: Oxford University Press, 

1969). 
32Doyle is known for The Adventures of Sherlock Holmes.  In one of his stories, “A Study in Scarlet” 

(1888), he wrote about India. Henty wrote With Clive in India: or The Beginnings of an Empire (1884), and Colonel 
Thorndyke’s Secret (1901).  Conrad does not write about India but his stories are relevant because he writes about 
the interference of Europeans in the Pacific, the East Indies, and South Africa.  One example of his writing is Lord 
Jim (1900). 
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The third phase, according to Singh, began with the partition of Bengal in 1905 and 

continued through the 1960s.  Literature of this period was more varied and tended to display the 

life and problems of India in transition, beginning with the changes as a result of the Indian 

mutiny and then the independence of India.33  Greenberger divides this period into two phases: 

the “Era of Doubt” (1910-1935) and the “Era of Melancholy” (1935-1960).   

During the “Era of Doubt,” there were three types of writers: those who had lost 

confidence in the Raj, those who attacked the Raj and the institution of Empire, and those who 

vacillated between the first two. In the “Era of Melancholy,” writers displayed their deep love for 

India and also the recognition that India no longer wanted the British there.  Writers were 

concerned with isolation since they no longer fit into either Indian or British society.  Two 

writers from this period, John Masters (1914-1983) and H. E. Bates (1905-1974), exhibit the 

colonial stereotypes of morally superior white men.34  

E. M. Forster, in A Passage to India (1924), stresses the problems with race relations.35 

Paul Scott in Raj Quartet (1966-75) objects to the Raj on moral grounds and yet he also takes 

glory in the benefits of Empire.  Both these writers fit into Greenberger’s “Era of Doubt.”36  

With the end of the British Empire in India, Anglo-Indian writing no longer exists in the 

original sense.  Gradually, it has come to include Indians as well as British authors writing about 

India.  Today, race is irrelevant and most authors writing about India in English are considered 

part of the Indo-Anglian tradition. 

                                                           
33Singh, A Survey of Anglo-Indian Fiction, 1-2. 
34Bates wrote The Scarlet Sword (1950) and Purple Plain (1950).  
35Greenberger, The British Image of India, 179, 185.  
36Nilufer E. Bharucha, “Literature of the Raj: Colonial Discourse and Postcolonial Readers,” in 

Postcolonial Discourse: A Study of Contemporary Literature, ed. R. K. Dhawan (New Delhi: Prestige, 1997). The 
Raj Quartet includes The Jewel in the Crown, The Day of the Scorpion, The Towers of Silence, and A Division of the 
Spoils.   For a detailed examination of these works, see Gomathi Narayan, The Sahibs and the Natives: A Study of 
Guilt & Pride in Anglo-Indian & Indo-Anglian Novels (Delhi: Chanakya Publications, 1986). 
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While these two categories of writing have merged into one tradition, some distinction 

can be made regarding where to place an author’s work based on the themes they write about and 

their reasons for writing.  The placement of Tully and Bond’s literature can thus be determined 

after an examination of their background and their works, which is discussed at length in 

chapters three and four. 
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CHAPTER 3: MARK TULLY 

An examination of how Tully’s background has shaped his identity is crucial in 

understanding his literary works, his reasons for writing, and what he hopes to accomplish 

through writing.  Mark Tully was born on October 24, 1935.1  He grew up in British quarters 

near Delhi with his father, William Scarth Carlisle Tully, who worked for a very old and 

reputable managing agency, Gillanders Arbuthnot.2  He did not have a good relationship with his 

father, who he claims was a “stern moralist” with a very bad temper.  He found his father to be 

very critical, particularly of any hints at “indianization” or “going native.”  According to Tully, 

his father truly believed that the British in India were superior to Indians.   

The British attitude of superiority was not uncommon. Tully notes that “The Raj, it was 

thought, depended on that image of superiority to enable it to rule so many with so few.”3 With 

their small numbers in India, the British attempted to maintain control by keeping a distance 

between themselves and Indians, especially after the Mutiny of 1857.4 Keeping this distance was 

not only important for administrative purposes; it was also expected socially.   

Practicing segregation also provided an opportunity for middle class Britons to mimic the 

upper class and thus improve their status. The question of class is an important one, particularly 

in Great Britain.  Historian Jon Lawrence states that the British “ . . . are people uniquely 

                                                           
1Mark Tully, “My Father’s Raj,”Granta 57 (Spring 1997): 139-45; Susan Trotsky, ed., Contemporary 

Authors, vol. 136 (Detroit: Gale Research, 1992), 426. I have been able to find very little biographical information 
on Mark Tully, and he has not written an autobiography to date.  We are left then with tidbits of information from 
introductions in books, newspaper articles, periodicals, and information from a personal interview.  

2Tully, “My Father’s Raj,” 142. This agency managed the investment and business interests of Britons 
living in England who did not want to face the every day difficulties of operating a business in India. 

3Mark Tully, Heart of India (New Delhi: Penguin Books India Ltd., 1995), vii.  
4Tully, “My Father’s Raj,” 142. The attitude of British superiority and the need to maintain distance was 

not unique to Tully’s father but rather was a general attitude of the time.  Tully mentions this in his work, Heart of 
India, vii; and in No Full Stops in India (New Delhi: Penguin Books India Ltd., 1991), 57; Keith Robbins,  “Great 
Britain: Identities, Institutions and the Idea of Britishness,” in The Past and Present Series, eds. Michael Crowder, 
and Juliet Gardiner (London, and New York: Longman, 1998), 217; Also see Judith M. Brown “India,” in The 
Oxford History of the British Empire, vol. IV: The Twentieth Century, ed. Wm. Roger Louis  (Oxford, and New 
York: Oxford University Press, 1999), 421-6. 
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obsessed by ‘class’.”  He argues that the question of ‘class’ has been very prominent and 

influential in British history.  Lifestyle, leisure, and employment all contribute to the sub-culture 

that is referred to as working or middle class.5   

During the 20th century, many changes occurred in the class hierarchy as a result of 

industrialization and urbanization.  For example, in the 19th century, a shop assistant or 

warehouseman was considered part of the lower middle class, but in the 20th century they 

became part of the working class.6 Such changes in hierarchy created a vulnerability of status 

among the lower middle class, which in turn led to an insistent status consciousness. Historian 

Geoffrey Crossick writes that the lower middle classes were emphatically not working class and 

were very conscious of the fact. 7   This heightened concern over status very likely had a strong 

influence on Tully’s father. 

Tully indicates that his father’s family was from the lower middle class.  His paternal 

grandfather owned a motor garage (automotive repair shop) in England that eventually went 

bankrupt.  When the business failed, Tully’s father needed to find employment that would help 

support his father and siblings.  In those days, one could earn and save more money by working 

in India; thus, one could send money home.8  His lower middle class background seems to have 

fueled, in Tully’s opinion, his father’s need to prove himself. As a result, his father had a chip on 

his shoulder. 9  One way that he and others attempted to move up socially was by copying the 

behavior of the upper class.  Tully mentions this aspect of his father’s personality. His father’s 

life, he wrote “was filled with correctness – the right way to hold a knife and fork, the right way 

                                                           
5Lawrence, “British Sense of Class,” 307, 312.    
6Ibid.  
7Geoffrey Crossick, The Lower Middle Class in Britain, 1870-1914  (London: Room and Helm, 1977).  
8Mark Tully, interview by author, tape recording, New Delhi, India, 2 July 2001.  
9Tully, “My Father’s Raj,” 144-5. For a discussion of the importance of class in British society, see Jon 

Lawrence’s “The British Sense of Class,” Journal of Contemporary History 35.2 (April 2000): 307-18. 
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to sit (and stand, and ride a bicycle), the right way to talk to the servants . . .”10   

 Another way that Tully’s father attempted to improve his class standing was by 

maintaining a strict separation from Indians socially. Like many other Britishers, he hired a 

nanny from England to avoid the social contamination of his children.11  

Mark Tully’s father wanted to be accepted by the British elite.   When he was not, he was 

infuriated.12 For example, Tully’s father was a member of Calcutta’s Premier Club, but was 

blackballed by the Royal Calcutta Turf – his pedigree and education were not good enough. He 

had attended a minor public school, Weymouth, and did not have as great a lineage as some. His 

need to prove himself was only exacerbated, according to Tully, by the fact that Tully’s mother’s 

grandfather had been Housemaster at Winchester School.13 Tully did not think that his father was 

bigoted (he had a few Indian friends), rather he argues that his father “was typical of his time.”14 

His father’s intense need to prove himself and his attitude of superiority strongly influenced 

Mark Tully who, as a young man, rebelled and attempted to break through the barriers his father 

so firmly believed in.   

Interestingly, Tully does not provide much information about his mother, Patience Treby 

Tully, who also currently lives in Delhi not far from him.  During the summer of 2001, in my 

personal interview with him, Tully spoke about her briefly. He stated that she held the same 

beliefs as his father with reference to India and Indians. In a recent article, he discussed his 

                                                           
10Tully, “My Father’s Raj,” 142. 
11Tully, “My Father’s Raj,”142.  
12Tully, “My Father’s Raj,” 145.  Membership in clubs was another way that people attempted to rise 

socially and gain respectability.  It also gave the working class a political voice for the first time.  For a more in 
depth discussion of the importance of clubs and the working class, see F. M. L. Thompson, The Rise of Respectable 
Society 1830-1900  (Cambridge, Mass.: Harvard University Press, 1988), or E. P. Thompson, The Making of the 
English Working Class, 2nd ed. (Harmondsworth: Penguin Books, 1968).  

13Winchester College website, www.wincoll.ac.uk/academic/houseasp; accessed 6 May 2001; Internet.  
Winchester is one of the ‘great’ schools in Great Britain.  A Housemaster was a teacher of the college and was 
responsible for the pastoral, academic, and disciplined guidance of the students.  

14Tully, “My Father’s Raj,” 144.  
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relationship with his mother in greater detail. He wrote that his mother was disappointed with his 

inability to get along with his father. As a result, he and his mother increasingly grew apart. This 

is a situation that he is now trying to rectify.15  

As a child, Tully had a very formal relationship with his parents.  He was cared for by a 

nanny and met his parents by appointment twice a day.  He claims that his early years in India 

were “idyllic days of large breezy bungalows, and dozens of servants. . .”16   His family, even 

while in India, maintained an environment that was distinctly British.  For example, they 

continued to eat British dishes, practiced their Christian faith, and more important, stayed 

secluded from the Indian population.  

At the age of four, Tully was sent to a British boarding school in Darjeeling, a hill station 

in eastern India.  Due to World War II, he was unable to return to England right away for his 

education as was common for most British children in India.  At the age of nine, he with his 

family returned to England. While in England, he attended first Twyford School (Hampshire) 

from the age of nine to thirteen and then Marlborough College (a public high school).17 During 

this time, Tully began what he calls his “long rebellion” against everything his father wanted him 

to be. Included in this was his zeal for India.18 

While at Marlborough College, Tully developed a deep love of the Anglican Church, 

which led him to pursue theology at Lincoln Theological College. He studied theology for one 

year until he realized he could not lead the life of a priest. He then turned to history at Trinity 

                                                           
15Mark Tully, “Something Understood,” BBC Radio; available from 

http://www.bbc.co.uk/radio4/discover/archive_column_/; Internet; accessed 23 February 2003. 
16Hindol Sengupta, “I wish to be Reborn as an Indian: Mark Tully,” India Abroad.com; available from 

http://www.indiaabroad.com/2001/04. 
17Tully, “My Father’s Raj,” 140, 144-5. 
18Ibid. Marlborough College was founded in 1843 for the education of sons of the clergy.  The term 

“college” in England often refers public high schools.   Marlborough is considered to be one of Britain’s ‘Great 
Public Schools’ – a school that could improve a person’s status.  For more information on Marlborough, see Thomas 
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Hall, Cambridge, where he received first a B.A. and then an M.A.19   

After university, Tully joined Great Britain’s National Service (one year of national 

service was a requirement in Great Britain at that time).20 In his late twenties, Tully joined the 

BBC’s personnel department where he stayed until a position in India became available.21  In 

1965, at the age of thirty, Tully returned to India as a BBC correspondent. He was BBC’s Bureau 

Chief in Delhi from 1972 to 1993.22  In 1994, he resigned from the BBC. He continues to live 

and work in Delhi today, writing books and serving as a special correspondent for CNN.  

Tully spent his formative years, 1944-1965, in England, which caused him to develop a 

more British than Indian identity.  However, by his own admission, he has been greatly 

influenced by Indian and Indian culture, which is apparent in his writings. 

In his collection of short stories No Full Stops in India, for example, he states: “On many 

occasions I still have difficulty in knowing how to be a foreigner in India. . .”23 While attending a 

wedding of his servant’s daughter, he wanted to be more involved with the wedding festivities 

but was very conscious of being treated differently.  People treated him like royalty and 

maintained a distance because he was not only a foreigner but also Chander’s employer, making 

the differences too great to be bridged.  Tully expresses his desire to overcome these boundaries 

but acknowledges that in reality he must live within the traditional constraints of Indian society.   

In an interview when asked if he can be considered Indian, Tully stated “No, I am a 

                                                                                                                                                                                           
Hinde’s Paths of Progress: A History of Marlborough College (London: James and James Ltd. Publishers, 1992).  
Also see A. G. Bradley, “Marlborough College,” in Great Public Schools (London: Edward Arnold, 1893), 257-82.  

19Mark Tully, “I was always a Bolshie,” Times Educational Supplement 4152 (January 26, 1996): 24; 
Charles Crawley, Trinity Hall: The History of A Cambridge College, 1350-1975 (Cambridge: Reprinted for the 
College by University Printing House, 1976). Crawley notes that Trinity is the 5th oldest surviving college of 
Cambridge founded in 1350 by Bishop Baleman to provide a disciplined way of life for the secular clergy and to 
fulfill the need for secular clergy trained in canon or civil law. 

20Mark Tully, interview by author, tape recording, 2 July 2001.  
21Tully, “My Father’s Raj,” 145. 
22Tully, Heart of India, preface.  
23Tully, No Full Stops, 47.  
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Briton who has been deeply influenced by India. But I want my epitaph to read ‘A person who 

really loved India,’ and I wish to be reborn an Indian.”24 He does not explain how India has 

influenced him or why he wishes to be reborn an Indian. 

In many passages, he clearly identifies himself as a westerner.  He writes: “. . . us in the 

west. . .”, “. . . it was our (western ) civilization which left India a poor and backward country,” 

and “We, the British, . . .”25 These are only a few examples of his acknowledgement of his 

British identity.  

Tully’s brief descriptions of his lifestyle in India also imply a British identity.  For 

example, in No Full Stops in India he describes life with his servant, Ram Chander.26   In this 

story, Tully mentions that he drinks alcohol and eats meat on a daily basis. While Indians do eat 

meat and drink alcohol occasionally, they normally do not do so on a daily basis, with the 

exception perhaps of Christians or members from the lower castes.27  

Although Tully states that he would like to be reborn an Indian, he adds vehemently that 

he does not know how he would cope if born a poor Indian.  He writes that he has the luxury of 

living an Indian lifestyle, but he does not explain what he means by this.  It is unclear what he 

means by an Indian lifestyle. He lives in elite, urban India, in a large bungalow, in the capital 

city, a city quite unlike the other large cities of India. He has access to many conveniences 

unavailable to the people who live in India’s villages and small towns, which is approximately 

seventy percent of the population.  Perhaps Tully means that he eats Indian food and 

occasionally wears Indian clothing and watches Indian movies.   

                                                           
24Sengupta, “I wish to be reborn as an Indian,” 1. 
25Tully, No Full Stops, 2, 4.  
26Ibid., 35, 48. Note: Tully uses Chandre and Chander interchangeably. 
27Ibid., 40, 45-6. The idea that drinking alcohol is more prevalent among the lower castes is supported by 

historian, C. A. Bayly, in The New Cambridge History of India, ed. Gordon Johnson, and Johns S. Richards. vol. II, 
no. 1. Indian Society and the Making of the British Empire (Cambridge: Cambridge University Press, 1988 
(Cambridge: Cambridge University Press, 1988). 



23 

Whether he lives an Indian lifestyle or simply enjoys Indian culture, Tully’s deep love for 

India has inspired him to write about the changes taking place there.  He states that there is: “. . . 

nowhere like India, and no people like Indians.”28 His goal in writing is to educate non-Indians 

about India and Indian culture. He also wants to encourage elite Indians to achieve economic 

prosperity, not by merely following western practices, but within the parameters of their own 

culture.29 He attempts to do this by writing about villages of Uttar Pradesh (a state in northern 

India) because even the Indian elite are not intimately familiar with village life. 

Tully chose Uttar Pradesh because, he says it is a better place than other parts of India. It 

is located in the heart of the Gangetic plain and thus in the heart of India, and it is an important 

religious center where Buddha gave his first sermon, and Tulsi Das wrote the Ramayan (one of 

the two great Indian epics). In addition, Tully writes of Uttar Pradesh because Hindi is spoken 

there, and it is the one Indian language that he can speak fluently.30 

Tully argues that “ . . . writing about modern India has for the most part ignored the 

plight of the villagers who are losing their old moorings and not finding new ones.” 31  He 

attempts to restore the balance by exposing the many changes that are taking place in India and 

their impact on traditional village life.32 He quotes an Indian friend, Madhukar Upadhaya, as 

saying, “The old village ways are dying out and nothing is replacing them.”33  Arguably, 

modernization may indeed have eroded many of the traditional ways in India’s villages, at the 

same time it is replacing those with new ideas about equality, the importance of education, and 

new economic opportunities, as is reflected in many of Tully’s fact-based stories.  

                                                           
28Tully, Heart of India, ix.  
29Ibid., Tully, No Full Stops, 13. 
30Tully, Heart of India, xi-xii. 
31Ibid., x-xi.  According to Historians James Hertzman, and Robert Worden, nearly 74% of India’s 

population lives in villages.  For details see, India: A Country Study, Federal Research Division, Library of Congress 
(Washington D. C.: U. S. Government Printing Office, 1996), 200.  

32Tully, Heart of India, xii. 
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 Tully writes primarily articles, short stories, and historical books. This study focuses 

primarily on his two books, No Full Stops in India and Heart of India, to explore his arguments 

regarding the social changes taking place in India and how those changes are caused, in his 

opinion, by the western world and its strong influence on the Indian elite.   

No Full Stops is a collection of true stories based on real experiences. While Tully writes 

a lot about politics in this work, he also uses the stories to comment about social issues. Heart of 

India was also intended to be a collection of true short stories, but while writing he realized that 

the stories could be embarrassing or even dangerous to the people in them, so he altered the 

stories somewhat to disguise the real people. 

 Tully’s writings are largely about the effects of modernization on Indian society, 

particularly on villages. He is most concerned with the displacement of workers, changes in 

attitudes towards religion, caste, politics, and social hierarchy, and the role of women. 

Tully claims that some changes resulting from modernization are not good. In “The Ikka-

wallah’s Lament,” the displacement of workers can be seen.34 He sets the stage by describing an 

ikka (pony-drawn form of transportation), the driver (Mohammad Islam), and the small city of 

Chunar.  He then immediately begins his assault on modernization.  He writes that roads came 

with rival forms of transportation (three-wheel scooters, buses, and cars), black poisonous 

smoke, and increased population. Mohammad, the ikka-driver, complains that while politicians 

praise progress, it has only made his life more difficult – he does not know how he will provide 

for his family, and his sons have been forced to leave their family trade and are now weaving 

rugs.  As the story progresses, Mohammad’s luck worsens.  One day he is asked by a scooter 

                                                                                                                                                                                           
33Ibid., x. 
34Ibid., 58-69.  
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drive “Why can’t you realize your time is over?”35 As if to state that, yes, indeed many 

traditional ways are dying, Tully ends the story with Mohammad in an accident, and his pony 

injured. He is forced to retire and acknowledge that his days are indeed over. The accident must 

be a sign from Allah. 

In this story, Tully shows both negative and positive aspects of modernization. During 

the days of the zamindars (landlords), the old roads were potholed and bumpy and Mohammad’s 

family had to move all of their belongings to escape the monsoon floods.36  With the end of the 

zamindari (land lease) system, the roads are better, Mohammad’s family is given a plot of land to 

live on away from the floods, the village has prospered and become a small town, and many new 

businesses have opened.  But this development brings with it increased traffic congestion, 

haphazard commercial construction, increased litter and garbage, and loss of the trees that once 

added to the beautiful environment of Chunar. 

In this heartrending story, Tully accomplishes his goal of making the reader feel 

sympathy for Mohammad, but also reveals that Mohammad’s pride, stubbornness, and inability 

to adapt added to his misery. He is unwilling to look in new places for customers or to use his 

ikka to transport goods. 

Another story centered on the displacement of workers is “Blood for Blood.”37 This 

story, set in the village of Thakurdwara, is about Chotu Ram, a potter by profession, forced to 

work in the fields due to the lack of demand for pottery.  Stainless steel, plastic, and china have 

replaced pottery. Already disheartened by his situation, Chotu must request a return of his 

sister’s gold from the Thakur (village headman). The gold had previously been given to the 

                                                           
35Ibid.  
36The zamindari system was a practice where wealthy landlords leased agricultural lands to poor peasants 

who cultivated the land in return for a very small percentage (as low as ten to fifteen percent) of the harvest.  
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Thakur as collateral for a loan taken for her wedding.  Her husband’s family refuses to allow her 

to enter their house without the gold. Chotu first tries flattery and then pleads for the gold 

offering himself as collateral. A disagreement about the amount of the outstanding loan causes 

Chotu to accuse the Thakur of lying. The Thakur verbally abuses Chotu and reminds him to 

remember his place, that of a lower caste. He blames television and politicians for “giving lower 

castes ideas above their station.”38 The Thakur then insults Chotu and his sister. As a result, 

Chotu’s temper flares, and he kills the Thakur in the heat of the moment. 

The Thakur is portrayed as a heartless miser who swindled his own brother out of 

property. When he is killed, his widow, Vaidehi, is very upset that her husband has died so 

dishonorably.  She asks her son and brother-in-law to avenge her husband’s death.  The men plot 

the murder and are successful in having Chotu murdered, but they get caught when Vaidehi is 

asked to testify. The prosecutor, unable to prove his case, finally stirs Vaidehi’s pride by stating 

that her family failed to avenge the death of the Thakur. An incensed Vaidehi testifies that her 

family has indeed avenged her husband’s death and in the process incriminates her son and 

brother-in-law. This story reveals the arrogance of the upper class, and the difficulties 

encountered by lower castes.  

 In “Typhoon in Ahmedabad,” Tully again discusses worker displacement.39  In 

Ahmedabad, a city in western India known for textiles, he writes about how traditional mills 

have been undermined by new powerful looms.  Ahmedabad, he claims, is dying as a result of 

the dying textile mills.  The families who owned the mills have ignored new markets and new 

technology.  They have taken their success for granted.  Over 35,000 Muslims and Harijans, 

traditional weavers, have lost their jobs. Many turn to bootlegging and other illegal occupations 

                                                                                                                                                                                           
37Tully, Heart of India, 22-57.  
38Ibid., 27.  
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to support their families. Similarly, in Molanpur, cobblers are unemployed because of the 

invention of cheap plastic.40 

  It is not just workers who have been affected by the economic changes, however.  In 

“Beyond Purdah,” Tully describes one family’s struggle to survive.41  When the zamindari (land 

lease) system was abolished, wealthy landholders also suffered. They no longer received the 

rents from their land and considered themselves above working in the fields.  In addition, 

workers who did help the landholders had become aware of some of their rights and made new 

demands. Suraiya, a woman from the Talukdar caste, becomes upset when her husband is unable 

to provide a living for her family.  Finally, she threatens to do it for him by starting a contracting 

business. She states that the men take great pride in retaining the old feudal traditions but do little 

to support that way of life.  Her husband and family disapprove of her decision as it goes against 

the traditional role of a wife and daughter. The maulvi (priest) of the village calls for the social 

ostracism of Suraiya.  Despite her family’s efforts to thwart her, she starts the business and 

succeeds.  Suraiya was not a rebel nor did she wish to break with tradition, but she felt compelled 

to help her family.  

In this story, Tully again shows how the arrogance of the upper caste has hindered their 

progress. Suraiya’s husband, Ashgar, was unwilling to work his own land or start a business.  He 

considered both to be beneath his dignity, so his only way of supporting his family was by 

selling their land.  Had Suraiya not started a business, Ashgar would have eventually sold all of 

his property and the family would have been desolate.  

 Tully clearly shows how changes in this village threaten traditional attitudes. Suraiya is a 

Muslim woman, who according to tradition should have lived in purdah (veil), not mixed with 

                                                                                                                                                                                           
39Tully, No Full Stops, 237-67.  
40Ibid., 49, 261. 
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men, and certainly should not have started a business. Suraiya does all of these things out of 

necessity and she succeeds.  

Tully also objects to the impact the West is having on religion in India.  He claims that 

since religion is not given much importance in the West, Indian elites, influenced by the West, 

are also beginning to ignore their religion.  He fears that the elite’s secularism will lead to a 

disrespect for religion and states that “the vast majority of Indians, who do not enjoy the benefits 

of modernity, still believe that religion is one of the most - if not the most important - factors in 

their lives.”42  It dictates food preparation, social hierarchy, family behavior, and many parts of 

daily life.  He claims that modern Indians are following the western example of limiting religion 

to the personal domain.  He argues that “the best way to destroy a people’s culture and identity is 

to undermine its religion and language.” One character, Hoshiar Singh, argues that the day of the 

politician has come and “day of the gods are over.”43  

The deterioration of the traditional caste system as a result of modernization also greatly 

concerns Tully.  He defends the caste system and states that it adapts to circumstances and has 

positive as well as negative aspects.44  He provides examples of how the caste system helped 

Ram Chander (Tully’s servant) when he left his village and went to Delhi. On his way to Delhi, 

he met a member of his caste who took him to his home and offered to help him until he found a 

job.  The next day Chander became lost and was helped by a dhobi (washerman).45  He was 

given a place to stay, food to eat, and was helped to find a job. Similarly, he tells how Kamal, a 

                                                                                                                                                                                           
41Tully, Heart of India, 205-34.  
42Tully, No Full Stops, 5.  The role of religion, while it has declined somewhat today in some countries, 

played a larger role in European life also before the twentieth century. 
43Ibid., 4-5; Tully, Heart of India, 9. 
44Tully, No Full Stops, 7. 
45Dhobis are part of the same caste, harijans, but have a higher status than sweepers or bhangis, Chander’s 

group.  
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relative of Chander’s, defends the system.  Kamal states that “only biradari people (same sub-

caste) help you in times of trouble.”46 

   Tully’s best example of how change is affecting the caste system can be found in 

“Village Strike.”47  This story is based on a conflict between the upper and lower castes when the 

lower castes begin to demand change. A farmer from the Bhumihar caste, Brajbhushan, was 

having problems reaching an agreement with women laborers, who were demanding an increase 

in wages close to the minimum wage established by the government. Brajbhushan considered it a 

matter of pride not to pay them what they demanded or anything close to what the government 

ordered.   

Adding to his troubles, a barber demands payment in cash instead of grain, as is the 

tradition. The farmers normally gave “gifts” of grain (however much they wanted to give) to the 

barbers as payment.  The barber now more aware of his rights begins to demand fixed cash 

payments, and Brajbhushan resents this change. Other farmers facing the same demand from the 

barbers called for a biradari (sub-caste) meeting to discuss the situation. Brajbhushan rallies the 

other farmers to physically intimidate the barbers and force their continued compliance to the 

existing payment system. The situation worsens when Brajbhushan leads the angry mob of 

farmers towards the barbers’ huts.  The barbers had been forewarned and had blocked the path to 

their huts with a bull and a dog. When Brajbhushan attempts to pass, the dog catches his kurta 

(shirt), and he falls into a pool of water.  He is humiliated in front of the lower caste group, who 

witnesses this embarrassing incident.   

                                                           
46Tully, No Full Stops, 19, 50. 
47Tully, Heart of India, 161-82.  
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The next day, the farmers call another meeting of their biradari to salvage the situation.  

A brahmin (upper caste priest) suggests that the farmers pay in cash as demanded. 48 He states 

that in a caste system everyone deserves to be paid for his work. Otherwise, the whole system 

would collapse.  He argues that in addition to the usual haircuts and shaves, the barbers provide a 

valuable religious service.49 Paying them in cash would ensure their well being.  Not doing so, 

could make the barbers leave the village, which would disrupt religious rituals as well.  When the 

brahmin leaves, the farmers decide against his suggestion and instead decide to go to a nearby 

town for a haircut.  Brajbhushan, in his arrogance, causes trouble with the barber there, is 

arrested, and forced to offer a bribe to save himself.  He and the other farmers, return home only 

to find that the dhobis (washermen) demanding cash payment as well. The farmers wanting to 

teach the barbers and dhobis a lesson, decide to send their sarpanch (head of village council) to 

the neighboring village to seek the services of the barbers and dhobis of that village. The leader 

of the neighboring village, already aware of the situation and not wanting the barbers and dhobis 

of his village to be influenced, politely turns down his request for help. The sarpanch, upon his 

return, finds the sweepers on strike as well.  The farmer’s wives, frustrated by their husband’s 

inability to resolve the crisis, lock them out.  The women say that until the strike is over, and the 

men are cleaned up and shaven, they will not be allowed back into their homes.   

Ultimately, the farmers all out of ideas to resolve the worsening situation, are forced to 

seek help from the village brahmin. Tully shows how life in this village gets turned upside down 

for everyone when the lower castes try to improve their situation and the upper castes stubbornly 

refuse even the smallest of changes.  

                                                           
48Brahmins are the one of highest caste in Hinduism and are historically priests by profession. 
49Barbers perform mundan (shaving of the head) of newborns and of the eldest son when he performs the 

funeral rites of his father. 
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 Just as lower castes have begun to question traditional attitudes and ways, so have other 

groups.  Tully discusses how women have begun to reconsider their role, as have the younger 

generation.  Tully’s commentaries on the role of women in India are interesting, but here he does 

not argue that modernization has negatively influenced them.  In fact, he seems to tacitly suggest 

the opposite, which is in sharp contrast to his stated belief about the ill effects of modernization 

in Indian traditions.   

 In “The Barren Woman of Balramgaon,” he sets the scene in a village during Holi, an 

auspicious Hindu celebration.  The celebratory mood changes quickly, however, when Rani, 

Ram Lakhan’s wife, enters the scene.  She has been unable to have children and has been 

ridiculed by Ram Lakhan and the entire village as a result.  Her husband blames her completely 

and threatens to send her home (to her parents) if she does not produce a child within the next 

year.  Tully shows that according to Indian custom, women are often treated more as property 

than equals. They can be disposed of whenever a husband wishes.  In addition, Tully makes the 

point that in Hindu society, it is a woman’s primary responsibility to bear children.50 

 In “The Barren Woman,” it is only after Rani acknowledges that she is aware that 

sometimes men are the cause of infertility that a solution is found.  Both she and her husband try 

in their own ways to find a solution (he by getting potions and she by visiting a priest).  Things 

end happily when Rani becomes pregnant.  She is unsure (or unwilling to admit) how she 

suddenly became pregnant, but she suspects it was the night she spent in the temple with a priest.  

Here it seems that Tully is tacitly arguing that women should become informed and should strive 

for change.  Another example of this can be found in “Ram Chander’s Story.”  Chander’s 

                                                           
50Tully, Heart of India, 1-21.  
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daughter uses an IUD for birth control but she complains when villagers force her to remove it. 

They consider its use immoral.51 

 Tully writes about women’s subservient role as well.  In “Blood for Blood,” Chotu Ram’s 

mother states that “. . . it’s a woman’s fate to put up with what she’s given.”52 In No Full Stops, a 

woman states that “These men just think we are there to do the work for them . . .”53 

In two of his short stories, Tully writes about how the younger generation defies tradition 

to follow their own desires for their future rather than listening to their parents.  In both 

“Girlfriends” and “Twice Born,” the youngsters live to regret their decision and return to follow 

their parent’s wishes.  In the first story, a young girl, Madhu, marries secretly only to regret this 

when the boy runs off and only returns when he needs money.  Fortunately, the girl realizes her 

mistake and annuls the marriage before it is too late.  She returns home and remarries without 

ever telling her father. 

  In the second story, a young man, Ramadhar Upadhyaya, is forced to marry Sunara, a girl 

of his father’s choice.  Ramadhar yearns for excitement and puts little faith in his father’s pujas 

(prayers), so he leaves his wife and village.  He meets and marries, Usha, a modern girl.  Usha is 

beautiful and elegant.  Over time, however, the two grow apart until one day Ramadhar receives 

a postcard from his father asking him to return to the village to see his ailing wife, Sunara, before 

she dies.  Obediently, Ramadhar returns to the village and realizes that while he has been 

claiming not to believe in the traditions of his family, he really does.  He realizes he has made a 

terrible mistake because of his arrogance.  When Sunara dies, Ramadhar’s father is very sad but 

he says that perhaps instead of an ending, it is really the beginning – the beginning of 

understanding for his son. 

                                                           
51Ibid., 20; Tully, No Full Stops, 47-8. 
52Tully, Heart of India, 34.  
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Similarly in “Two Brothers,” Tully shows how sometimes the arrogance of young people 

with education leads to many problems.54  In this story a young boy, Sudhama, goes to a city to 

take an entrance exam for a government job after completing his M.A. Sudhama lacks the money 

to bribe the clerks for admission, but refuses to give up.  He states that he is from the scheduled 

caste and should receive special consideration as part of the government’s special quota reserved 

for them.  Unfortunately, this does not help him.  Sudhama returns home to discuss the matter 

with his family.  He is unwilling to work as a laborer in the village or as a teacher so he goes to a 

small town, seeking the help of an acquaintance.  Again, he is unable to find work befitting his 

education, so he works for a short time as a rickshaw puller. He becomes depressed and uses 

heroin. He returns home for a visit and borrows and steals from his parents to support his drug 

habit.  The story ends tragically with Sudhama dying on the street of an overdose – a 

disappointment to his family.  His younger brother, Ajay, yearns to go to college, but fears that 

his brother’s death will only convince his father that education ends in disaster. Ajay, however, 

views the situation differently.  He feels that education is the key to opportunity, and that 

Sudhama’s failure was due to his lack of courage.  

Commerce and business are other areas that Tully feels Indians are learning things from 

the West that do not apply to their culture.  He states that Indians studying business in the U. S. 

learn how to manage large corporations, while Indian businesses are still largely small family-

run operations.  Similarly, U. S. trained Indian physicians learn to use the latest technologies, 

which are neither readily available in India nor affordable by the average Indian (since the 

majority of Indians do not have health insurance).  He argues that basic inexpensive treatments 

are needed instead. Indians should apply their knowledge and technology to their own problems 

                                                                                                                                                                                           
53Tully, No Full Stops, 37.  
54Tully, Heart of India, 133-60.  
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Tully argues.55  

After reading Tully’s stories, it is apparent that he is passionate about his belief in India’s 

traditional values. His writings, which are centered primarily in Indian villages, are a call to 

preserve India’s culture, which he feels, is being destroyed as a result of modernization and 

negative influences from the West. He shows how the lower castes and women are trying to 

improve their lives, and how difficult change is especially since the elite are so determined to 

keep things the same. In addition, Tully shows the rampant corruption among politicians, police, 

and government officials, making life even more difficult for those who can ill afford the bribes 

commonly expected.  This study now turns to another author from this era, Ruskin Bond, to 

discover why he remains in India and why he writes about India’s small towns. 

  

                                                           
55Tully, No Full Stops, 2-4, 12, 62. 
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CHAPTER 4: RUSKIN BOND 

 

Ruskin Bond, like Mark Tully, is an “Anglo-Indian.”  This term means many things to 

different people.  Hugh and Colleen Gantzer, two “Anglo-Indians,” claim that it means anyone 

with British heritage born in India.1 Anglo-Indians are necessarily caught between the two 

worlds. Bond states that “Being a child of changing times, I had grown up with divided loyalties; 

but at the end of the journey I had come to realize that I was blessed with a double inheritance.”2  

Ruskin Bond was born on May 19, 1934, in Kasauli, India (near the Himalayan 

Mountains).  His father, Aubrey Alexander Bond (born in 1896), was an English tutor and 

guardian at the Ram Vilas Palace in Jamnagar until Bond was five or six. Memories of life at the 

palace are among Bond’s earliest.3  He remembers his shyness with the young princesses and his 

favorite flower, the cosmos “waving gently in the softest of breezes.”4  He also remembers his 

father’s friends, Commander Bourne, and the Jenkins family, both English.  The Bournes gave 

Bond a collection of comics including Korky the Kat, Tiger Tim, and Desperate Dan, and the 

Jenkins always had copies of Punch lying on their veranda.  While Bond was still unable to read, 

he did enjoy looking at the pictures.   

In describing his early life, it is interesting to note the absence of Indian friends in his 

father’s life.  In fact, he does not mention his father’s Indian friends at all in his writing. This is 

not unusual.  At that time, Indians and Englishmen did not really socialize.  In addition, Bond 

                                                           
1Hugh, and Colleen Gantzer, “The Many Faces of a Forgotten Community,” The Times of India, 6 February 

1999 [newspaper on-line]; available from http://www.timesofindia.com/060299/06edit5.html; Internet; accessed 5 
April 1999. 

2Ruskin Bond, Scenes from a Writer’s Life (New Delhi: Penguin Books, 1997). This autobiography covers 
roughly the first 21 years of Bond’s life when he returns from London to Dehra Dun. 

3Ibid., 2, 7.  The Ram Vilas Palace is located in Jamnagar in the Northwestern province of Rajasthan. 
During Bond’s stay there, it was still part of a princely state. 

4Ibid., 5. 



 36

writes that his father did not really socialize, preferring to read or look at his stamps.  He did not, 

however, object to mind Bond mixing with Indians.  Bond formed many friendships with Indians 

throughout his life, even while his father was alive. 

Bond was apparently very close to his father.  This is evident in his memoirs and short 

stories. After his parents separated, Bond lived with his father.  He and his father did many 

things together, such as go to the movies, listen to records, and visit monuments in India. His 

father’s ability to make money from his hobby, stamp collecting, influenced Bond by making 

him aware that it was possible to earn a living doing what you enjoyed.5 Bond never mentions 

being admonished by his father and writes of him as a very loving and caring person.  

At the age of forty, Bond’s father joined the Royal Air Force as a pilot officer.6 At this 

time, Bond entered a convent school in Mussoorie for a year.   He hated life there.  He found the 

nuns mean, the food bad, and the children unfriendly.  He was very happy when his father took 

him to live in Delhi for a year.  

Bond’s relationship with his mother, Edith Clerke Bond, in contrast, seems to have been 

very distant. He describes her as young, pretty, and vivacious, but unfortunately, she did not 

provide the stability or nurturing that the young Bond needed. He claims that his mother 

frequently ran off when he was small, leaving him with a lasting sense of insecurity. Security and 

stability were provided by his father. 7 

                                                           
5Ibid., 12; Ruskin Bond, Time Stops at Shamli and Other Stories  (New Delhi: Penguin Books India, 1989); 

Ruskin Bond, Our Trees Still Grow in Dehra (New Delhi, and New York: Penguin Books, 1991). 
6Contemporary Authors, New Revision Series, vol. 52 (Detroit: Gale Research, 1996), 37-40; Ruskin Bond, 

“His Hand is Steady and the Words Run On,” Christian Science Monitor ( 9 January 1992): 15–6; Bond, Scenes, 7; 
Bond, Our Trees, 15. 

7Bond, Scenes, 3, 43. 
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Bond remembers many of his parent’s quarrels until they separated when Bond was 

eight.8 By the time Bond was studying in Mussoorie, his mother was already involved with his 

future stepfather, Mr. Hari, who according to Bond, was something of a Punjabi playboy who 

loved drinking, dancing, and partying.  His stepfather, Bond states, did not attempt to relate to 

him until his mother’s death.  Bond does not blame Mr. Hari, however, because he was equally 

unaware of his own children. 9   Bond resented his mother’s liaison and admits that he takes his 

father’s side in his writing.10 He tries to understand, however. He explains that his parents were 

very different from one another and that his father was fifteen years older than his mother.  He 

even defends their decision to marry.  He writes, “People who marry young, even those who are 

in love, do not really know each other.”11 

Bond, unlike most British children in India, did not go to England to study during his 

formative years. Bond states that by 1944 most British boys began leaving India and by 1947 

few were left. 12    In contrast, Bond attended Bishop Cotton School in Simla, a boarding school 

set up for British children.  It was the Eton of the East, according to Bond.13  While at Bishop 

Cotton, Bond met Lord Mountbatten.  Mountbatten was visiting the school and presented Bond 

with a prize for winning a contest.14  The school used the house system, and boys of different 

                                                           
8Ibid.  
9Ibid., 7, 35, 51, 157.  Note: Bond never gives his stepfather’s full name but simply refers to him as Mr. 

Hari. 
10Ibid., 23.  
11Ibid., 3, 23. 
12Ibid., 19-20, 46. 
13The Bishop Cotton Schools were founded by Reverend Samuel Thomas Pettigrew in honor of Bishop 

George Edward Cotton (a missionary) in 1865.  Bishop Cotton envisioned a school that would fulfill the needs of 
European and Anglo-Indian children of limited means. The first school opened in Bangalore and was followed by 
schools in Simla, Poona and Napur.  For more information on the Bishop Cotton Schools, see Abraham Ebenezer, 
Eton of the East: The Story of Bishop Cotton Boys’ Schools, 1865-1998 (Bangalore: WordMakers Publishing Pvt. 
Ltd., 1998). Simla is a hill station in northern India that was used as a summer by British officials.  Today, it is a 
retreat for the Indian elite. 

14Lord Mountbatten was Viceroy and soon to be Governor-General of India at that time. 
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houses were not to fraternize.15 Bond states that Simla was very alien to the real India.16  Simla 

lies at the feet of the Himalayan Mountains.  The boys spun tops, chased butterflies and read 

comics such as Hotspur, Wizard, or Champion.17 

When the war (World War II) ended, Bond’s father intended to return to England with 

Bond.    Bond states that “Obviously he saw no future for us in free India.”18  His father was not 

an advocate of empire but was pragmatic.  This opportunity ended with his father’s death in 

1944.19 When his father died, Bond, at the age of ten, was sent to live with his mother and 

stepfather.  Thus began the loneliest phase of his life. 

Bond continued his education at Simla until 1950, when at the age of sixteen, he decided 

that school was a waste of time. He was angry and revolted against the rules and traditions at 

school.  This was his last year of school, as he decided to educate himself through reading.20 

After leaving high school, Bond visited England for the first time. His mother’s elder 

sister, Emily, lived in Jersey with her husband and three sons.  Bond stayed with them for a short 

while and then moved to London.21  Bond states there were no eastern faces in Jersey, nor were 

there really English ones – most the inhabitants of the island were French.  He found this to be 

very disconcerting.  He disliked Jersey and knew that he did not belong there.  After some time, 

Bond left his aunt’s because she and her family spoke disapprovingly of his mother’s second 

marriage to an Indian.  This seems odd since his aunt was also married to an Indian.   Both his 

aunt and uncle were champions of the empire and wanted him (Bond) to be more British in his 

                                                           
15Bond, Scenes, 3, 51-2, 56. The house system is a common feature of public schools in England. 
16Ibid., 77-8.  Simla was the summer capital of the British Raj and quite unlike the rest of India.  It was 

much more British and not at all like the rural towns and small cities of the country. 
17Ibid., 17-8.  
18Ibid., 25. 
19Ibid., 32-5. 
20Ibid., 75. 
21Ibid., 131-5. 
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preferences and attitudes. Bond found this surprising and says that it is “their own business” but 

he resented their criticism when his Indian friends wrote to him. 22 

During his trip to England, Bond realized for the first time how deeply he loved India. He 

states that “. . . no sooner had I set foot in the West, than I wanted to return to India and to all 

that I had known and loved.”23  He particularly missed his friends.  At the age of seventeen, he 

wrote his first novel, The Room on the Roof, in an attempt to capture the mystery of the 

Himalayas and to earn enough money to return to India.24  The Room on the Roof was well 

received in England and later in India.  Bond returned to Dehra Dun in 1953 at the age of twenty-

one and continued his career as a writer.25 

Bond claims that India is his home. He states that he is drawn to India because of the 

atmosphere—the diversity that has mingled to produce a unique place. He was born in India, his 

mother’s family has been in India for two generations, and his father was born, lived, and 

worked in India. According to Bond, his mother’s family are descendants of Timur the Lame.  In 

an article, Bond writes: “Race did not make me an Indian. But history did.  And in the long run, 

it’s history that counts.” 26   

Bond has always been interested in books of all types.  Some of his favorite authors 

include Rumer Godden, Emily Bronte, T. E. Lawrence, Rudyard Kipling, and Tagore.  His love 

of books was inspired by his father and “cemented by loneliness when his father died.”27  

                                                           
22Ibid., 131, 135, 142-3.  
23Ibid., xv.  
24Ruskin Bond, The Room on the Roof  (London: Cowan-Mcann, 1957).   
25Bond, Scenes, 5.  Dehra Dun is a hill station located about 250 miles north of Delhi and is well know for 

its schools. 
26Ruskin Bond, “India At ‘Home’ by Choice,” The International Indian Magazine, September 1998, 

[periodical on-line]; available from: http://int-indian.com/aug-sept98/ruskin.html; Internet; accessed 30 November 
1998. 

27Bond, Scenes, xv.  
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According to Bond, books “were the great escape.”28  Books became like friends and provided 

the comfort that he needed during the most difficult times of his young life.  He found them in 

old desks while accompanying his stepfather on a shikari trip, in the libraries at school in 

Mussoorie and Simla, and in Jersey. 

Bond has written over 100 short stories and two autobiographies.  The first, Scenes from 

a Writer’s Life, covers roughly the first twenty-one years of his life and the second book, The 

Lamp is Lit, picks up when Bond returned to India after a two-year stay in England.  Bond has 

published works in The Illustrated Weekly of India, Sunday Statesman, The Hindu, The Tribune, 

The Leader, and The Christian Science Monitor. 

Bond’s goal as a writer is to be a “simple storyteller” who gives pleasure to both adults 

and children.29 Bond states that he writes so much about children and childhood because his own 

was so sad.30  When asked if God could fulfill any one desire, Bond replied “Asking for a decent 

family life would be asking a lot, because nothing is perfect in this world.”31 

He likes small towns rather than large cities such as Delhi and London.  He chooses to 

write about them because, he states, they have a timeless quality about them.32  Bond writes: 

“Some say the real India is to be found it its villages; others like to think that 
India is best represented by its big cities and Industrial centres.  For me, India has 
always been an atmosphere, an emotional more than a geographical entity; but if I 
have to transpose this rather nebulous concept into something more concrete, then 
I would say that India is really to be found in its small towns.”33   
 

                                                           
28Ibid.  
29Bond, The Lamp is Lit, x-xi; Ruskin Bond, Time Stops, 10. 
30Ibid., 4. 
31Upasana Bhatia, “Climb Every Mountain: Excerpts from an Interview.” Femina Magazine, 1 November 

1997 [magazine on-line]; available from http://www.feminaindia.com/archive/1november97/profil1.htm; Internet; 
accessed November 30, 1998. 

32Ibid., Introduction. 
33Bond, Scenes, 9. 



 41

He admits to being prejudiced because he is from a small town himself.  He was born in Kasauli, 

lived in Jamnagar, and Dehra Dun, and went to school in Simla and Mussoorie. 

His stories provide a glimpse of life in India’s small towns. They do not attempt, in any 

way, to persuade one to feel a certain way. Bond, in an interview, expresses his simpler approach 

to life and writing.  He states that: “I know there is evil in the world . . . but I’ve never known 

anyone completely evil and I’ve always found the better qualities of good and truth 

dominating.”34  Bond, an apparent idealist, tries to see the best in everything and everyone. A 

reviewer of his work, Soma Banerjee, states that Bond’s works are “internationally acclaimed 

due to his deep insight into human nature. They reveal his tolerant attitude and warm sympathy 

for people.”35 

Bond’s stories are largely autobiographical, and while Bond acknowledges this aspect of 

his work, he states that there is more fiction than the reader might realize.  One reason his writing 

seems more autobiographical is that he purposely writes in first person.  He does this to make the 

stories more credible.36   

Tales about everyday life are the focus of Bond’s work, not social issues. The only social 

issue he writes about is nature. He believes that others have dealt with issues such as caste and 

class more effectively than he can.37  

Recurring themes in Bonds work include his mother’s abandonment, his relationship with 

his father, crossing boundaries set by society, love of nature, unrequited love, and, to a lesser 

extent, changes that are occurring in India. 

                                                           
34Ishrat G. Taqui, “Ruskin Bond: The Humanist,” in Creative Contours, ed. Prahbat K. Singh (New Delhi: 

Pencraft Publications, 1995), 146-8. 
35 Soma Banerjee, “Ruskin Bond,” in Reference Guide to Short Fiction, ed. by Noille Watson (Detroit: St. 

James Press, 1994), 78–9. 
36Ibid., xiii.  
37Bond, The Lamp is Lit, x-xi.  
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Bond writes often about his relationship with his father — the security he felt, and the 

nurturing he received.  They went to record stores in Connaught Place, listened to records, and 

visited cinemas to watch the latest Hollywood or British productions. Bond felt he could discuss 

anything with his father, and they often spent time together taking walks and exploring ruins.38  

He particularly enjoyed the month they spent together in Simla before Bond had to join Bishop 

Cotton.  Bond ate pastries and ice creams, listened to his father’s stories and talked with him.39  

He discusses how his life changed when his father was ill and when he died.  No one was there 

to really care for Bond – all he could really count on in life was his father.  

Bond did not have an easy relationship with his mother.  Her abandonment of him as a 

child had a profound effect on him that continues to plague him and is evident in many of his 

stories. In “Coming to Home to Dehra,” he states that “My mother left when I was very small . . 

.”40  In “Room of Many Colours,” he writes about a mother who left her son when he was four.41 

While Bond suffered greatly from his mother’s behavior, he tries to be forgiving.  He explains 

that she was so very different from his father that his mother was bound to feel bored.42 

In his autobiography, Scenes from a Writer’s Life, Bond describes the loneliness and 

sadness he felt when he went to live with his mother. Upon his return from boarding school to 

live with his mother, he felt particularly lost when he arrived at the train station.  He states, “I 

expected to be met by my mother, or at least someone from her household.”  He waited for more 

than an hour until “Even the platform dogs had slunk away, . . .”43 His mother did not receive 

                                                           
38Ibid., 15.  
39Ibid., 11, 13, 18. 
40Bond, Our Trees Still, 24-7. 
41Bond, Time Stops at Shamli and Other Stories (New Delhi: Penguin Books, 1989).  Similarly, in  “The 

Funeral” he writes about a boy whose father has died and the resentment the boy feels for his mother (who he has 
not seen in 5 years) and her new husband. 

42Bond, Scenes, 23. 
43Ibid. 
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him nor did she send anyone else to bring him home. Finally, he took a tonga (horse cart) to his 

maternal grandmother’s home where he thought he might find his mother.  

His grandmother showed little affection and immediately escorted Bond to his mother’s 

home, where the servants were left to care for Bond and his new half-brother, Harold, until his 

mother returned later that night from a hunting trip.   He writes, “Grandmother could be kind, but 

she did not dote on her grandchildren.  If you told her you were hungry, you were presented with 

a slice of bread and butter. When I was really hungry, I slipped across to Miss Kellner’s part of 

the house.  She had a well-stocked larder and would ply me with cakes, scones, meringues, 

ginger biscuits and other delicacies.”44 

Bond was very disappointed when he saw his mother for the first time in four years. She 

showed little concern or love and simply gave him a perfunctory kiss.  This incident stands out in 

his mind as his loneliest.  The warmth and camaraderie that Bond had with his father was not to 

be found. At this point, Bond says, he realized the extent of his loss with his father’s death.45 He 

writes, “My father had been the best of companions, but there was no one to take his place.”46  

The void in Bond’s life could have perhaps been filled by grandparents but was not.  He 

describes his maternal grandmother as taciturn and his paternal grandmother lived in Calcutta, 

too far to visit.  His maternal grandfather died when Bond was only one year old and his paternal 

grandfather died when Bond’s father was seventeen (before Bond was born).47  Bond states that 

he has written “. . . of fun-loving grandfathers and doting grandmothers but this was just wishful 

thinking.”48   

                                                           
44Ibid. 
45Ruskin Bond, The Lamp is Lit (New Delhi: Penguin Books, 1998); Bond, Scenes, 32. 
46Bond, Scenes, 34.  
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He belonged to the Church of England and had four children of whom Aubrey (Bond’s father) was the second son.  
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 44

As for aunts and uncles, Bond mentions one here and there, but they do not seem to have 

played an important part in his life – either they lived too far away or perhaps he simply did not 

have a close family.  His mother had three older sisters and one younger brother.49  

Bond did, however, find friends among other elderly people.  For example, he befriended 

his grandmother’s sixty year-old tenant, Miss Kellner, and her forty year-old gardener, Dhuki.  

He visited them often and found comfort in them especially during the time Bond lived with his 

mother. Miss Kellner had been crippled as a child when an uncle tossed her in the air but failed 

to catch her as she came down.  Bond often visited her to play cards or to relish her various 

delicacies.50  Dhuki, his grandmother’s gardener, was always weeding the flowerbeds and so was 

often sitting.  Bond found that this made him easier to talk to since they were at the same height.  

Dhuki fostered Bond’s love of nature by teaching him about the different flowers, their names, 

and how to grow them.51  Bond writes that older people often found him to be a patient listener,  

“ . . . if you listen carefully, you will often find that they [elderly] have some interesting tales to 

tell.”52 

Being the child of an Englishman, Bond was often instructed to socialize only with other 

Europeans.  This advice was given more from outsiders than from his parents. Even so it was 

something that he struggled with.  In “Untouchable,” Bond describes a time when his father, ill 

with malaria, sent him (Bond) to stay with a neighbor. He did not like them or their children and 

so, except for meals, he kept away. He was alone for a week except for the sweeper boy who 

slept in the kitchen. The neighbor had instructed Bond not to play with the sweeper boy (he was 

not clean and was just a servant).  In this moving story, Bond reveals how he struggles with this 

                                                           
49Ibid., 72. 
50Bond, Scenes, 36. 
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rule.  He eventually befriends the sweeper boy one night when it begins to storm outside, 

overcoming the artificial boundaries set by his neighbor. 53  In “All Creatures Great and Small,” 

he writes about his grandmother, who was “old-fashioned.”  By this he means that she did not 

believe in his mixing with the village children, but as in the story of the sweeper boy, Bond 

overcomes this and befriends a boy named Ramu.  Ramu teaches Bond to swim, but theirs 

continues to be a secret friendship.54  In another story, he befriends a handicapped boy who is 

being mistreated by other boys.  Bond intercedes on the handicapped boy’s behalf, and as he 

spends more time with the child, he finds him to be “the most beautiful boy in the world.”55 

 Many of Bond’s stories display his love of nature.  They show how man is in tune with 

nature, and occasionally how nature is being disrupted by modernization.  In “All Creatures 

Great and Small,” Bond describes a grandfather’s love for animals and nature.  While this is not 

a true story, perhaps this is how Bond would have liked his grandfather to be.56 Bond is 

concerned with the rapid disappearance of forests and animal wealth.  In “Time Stops at 

Shamli,” he writes about a stag’s head mounted and states: “ . . .how can anyone with a true love 

of the beautiful care for the stuffed head of an animal, grotesquely mounted, with no 

resemblance to its living aspect?”57  He apparently does not like hunting but whether it is for a 

philosophical reason or a more personal reaction against his stepfather, a hunter, is not evident.  

In his autobiography, Bond writes: “We must acknowledge their [animals] rights on this Earth.  

                                                                                                                                                                                           
52Ibid., 49, 89-90. 
53Bond, Our Trees, 24-5, 27; This same incident is mentioned briefly in Bond, Scenes, 12. 
54Ibid. 
55Bond, Time Stops, 67, 73.  
56Ibid., 10, 36-7. 
57Ibid., 39. 
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Everywhere, birds and animals are finding it more difficult to survive, because we are destroying 

their homes.”58 

In “The Last Truck Ride,” he shows his concern about fading natural resources.  This 

story is about a truck driver, Pritham, and his assistant, Nathu, who carry limestone off a 

mountain.  One day the truck is in an accident.  The truck driver is caught and saved by a tree 

hanging off the side of the mountain.59  Afterward, Pritham decides to quit working and Nathu 

decides to return home stating “It’s better to grow things on the land than to blast things out of 

it.”60 

Another common theme in Bond’s work is unrequited love.  Bond’s first real experience 

with love occurred when he was in England for two years.  He fell in love with a Vietnamese 

girl, Vu Phuong.  He describes her as a pretty and soft-spoken girl.  They walked hand in hand, 

and she made tea for him, but unfortunately, she thought of him as a brother and when she 

returned to Vietnam to visit her family, he never heard from her again.61 In “Time Stops at 

Shamli,” Bond writes of a young man who meets a girl from his past.  He wants to take her away 

from her dreary life and unhappy marriage. The two lovers talk, kiss, and embrace until he 

becomes overcome with emotion and tries to convince her to run away with him. He is 

predictably unsuccessful.  She is married and remains “as unattainable as ever.”62 In “Listen to 

the Wind,” he writes of a boy, Robert, who falls in love with a Brahmin girl.  The girl’s father 

refuses a marriage proposal from the boy.  The couple met one night.  A storm breaks out and 

lightning strikes the building the two are using for shelter.  The next day their charred bodies are 

                                                           
58Bond, The Lamp is Lit, 68.  
59Bond, Time Stops, 75-9.  
60Ibid., 79.  
61Bond, Scenes, 151-3. 
62Bond, Time Stops, 52-66.  



 47

found.63  Another story, “Room of Many Colours,” is the story of a queen who fell in love with a 

commoner but was unable to marry him.  The woman is sent to live in a tower, alone and cut off 

from everyone.  None of his love stories end happily. 

Other themes that appear less frequently in Bond’s work include partition, changes in 

society, and Hindu traditional life.  In his first autobiography, Bond writes about partition.  Bond 

befriends a young boy, Omar, at school in Simla.  The two love to read and both had lost their 

fathers.  They gradually become fast friends.  One day, Omar asks Bond if he would leave when 

the British left India.  Bond does not think so since he has an Indian stepfather.  Then Omar tells 

Bond that everyone is saying “the British will divide the country.” Bond is a skeptic and does not 

think this is possible.  “A few weeks later, Bengal and Punjab provinces were bisected.  Riots 

flared up . . . and there was a great exodus of people crossing the newly drawn frontier of 

Pakistan and India.”64  Bond and Omar continue to play and even venture beyond the school’s 

boundaries.  He writes, “It’s always a great thrill to escape beyond the boundaries that adults 

have devised.”65  He and Omar felt immune to the problems going on around them until one 

morning the headmaster informs the school that the Muslim boys have to be evacuated and sent 

by armed convoy across the border.  The two boys vow to meet again but never do so. Seventeen 

or eighteen years later Bond received news of Omar.  India was at war with Pakistan, and a 

Pakistani plane had been shot down.  Omar was a member of the crew.  Bond was terribly 

saddened by this news.  He writes “Did he, I wonder, get a glimpse of the playing fields we knew 

so well as boys?”  Bond is not only saddened by the loss of his friend but also by the artificial 
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constraints placed on us by society.  He seems to ask, “Why can’t people live side by side in 

harmony? Why can’t we all love one another regardless of religion or country?” 

Another change that India’s independence has brought seems to be the increasing 

emphasis on Hindi as the national language.  In “Masterji,” Bond writes about Hindi becoming a 

compulsory language in the schools where many children before studied Urdu.66 In this story, a 

young boy is travelling and he sees his old Hindi teacher, “Masterji,” being handcuffed by a 

policeman.  The boy is taken back.  After all, in India children are taught to respect their teacher 

always, as they do their parents.  After some questioning by the boy, the teacher, Mr. Khushal, 

admits that he was being arrested for falsifying matriculation certificates.  Mr. Khushal did not 

feel remorseful – he was simply trying to help some “poor idiots who would never have got 

through on their own.”  He even refuses to accept blame for getting caught.  The young boy at 

first is so shocked that he does not know what to think. After remembering his own exams and 

how on one occasion he had simply copied the exam and was given a passing grade, his 

perspective changes somewhat.  He is now filled with compassion for his old teacher and offers 

to hire him as a Hindi teacher.  The teacher then declares, “Teach you Hindi!  My dear boy, what 

gave you the idea that I ever knew any Hindi?”  It turns out that the teacher had been teaching 

Punjabi and did not know Hindi.  In this rather amusing story, it is unclear whether Bond intends 

to show these things (i.e. Hindi instead of Urdu, unqualified teachers teaching, and corruption in 

                                                           
66Bond, Time Stops, 104. According to the editors of India: A Country Study, there are four major families 
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the form of fake certificates) as the result of India’s independence or whether he is simply telling 

an interesting story.  

A few mentions are also made in his work about modernization.  In his autobiography, 

The Lamp is Lit, Bond discusses how in the 1940s most of the traffic going to Mussoorie 

consisted of bullock carts carrying sugar cane.  Now, the sugar cane is carried in trucks.  He 

states that we should not grumble too much though because it helps the economy.67  In the 

“Tonga Driver,” he writes about Bansi, a tonga driver.  Bansi tells Bond’s grandmother that taxis 

have taken over Dehra and he will soon be out of work and starving to death as a result.68 

Regarding Hindu tradition, Bond writes most about the family structure.  In “Time Stops 

in Shamli,” he writes about a girl, Sushila, who while not happy, refuses to leave her husband.  

She has to think of the happiness of others.  If she were to run away, she would be separate from 

her family.  They would never accept her and that would make her unhappy as well.69   In 

“Bhabiji,” he writes about a joint family in Punjab.70 He states that joint families are becoming 

less common.  He also mentions arranged marriages and the preference that most Indians have 

for fair girls.71  While these examples may not seem significant, they show the depth of his 

knowledge of Indian culture. 
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Bond reflexively uses Hindi words in his writing.  In Time Stops in Shamli, he uses the 

term shikar (hunter), gulab (rose), hisaab (days accounts), maidan (grounds), and dhobi 

(washerman). 72  His casual use of these words indicates his proficiency with Hindi and ease with 

Indian culture.  

Bond’s father and British heritage greatly influenced his life. He and his father ate 

primarily British foods, they read British works, listened to British records, and watched English 

films.  Even their friends were European. When his father died this influence faded, partly 

because his mother was married to an Indian. Bond’s chances for growing up in England were 

lost.  The only remnant of his British lifestyle was his education.  He was educated in a 

traditional British boarding school established by the British in India.   The school was complete 

with ragging, flogging, compulsory games, and chapel attendance.   

Over time, Bond became more influenced by Indian culture.  After his father’s death, 

Bond was sent to live with his mother and Indian stepfather.  He does not describe his life during 

this phase much but the impression is that he had a much more Indian lifestyle.  

Bond’s blending into Indian culture is even more apparent in his adult years.  After 

moving out on his own, Bond adopts his servant’s son, Rakesh, as his own. Rakesh’s children 

refer to Bond as “Dada” or father’s father.  He does not expand on this turn of events except to 

mention them and how the children have transformed his life in a positive way.  He is, as is 

evident in his writing, mesmerized with children – their innocence and pranks. 

An Indian writer, Murli Das Melwani writes that, “Bond comes closest to British writers 

on India . . .” This is because Bond uses India’s scenic beauty as the natural background for his 
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writing.  He does not try to make India exotic.  In addition, Melwani states that, “Bond regrets 

the passage of time: He is sorry that people and places  

change . . .”   This quality of his work is comparable to Hindi or Urdu fiction 

 As a writer, Bond does not have a sense of superiority over Indians nor does he apologize 

for Europeans in his stories.  He seems comfortable with both cultures.  There is no sense of 

tension between the two.  Fellow author and friend, Bill Aitken agrees.  He writes, “Ruskin’s 

childhood that straddled two cultures . . . could have produces a bitter adult . . . Instead he glides 

unperturbed through both . . .”73 

 Bond’s stories are simple ones about everyday life.  They are lighthearted and 

humourous.  Prabhat Singh refers to Bond’s optimistic style as “. . . an oasis, a green patch in a 

dreary desert of modern feverish literature.”74  “Most of his stories tell how the narrator met a 

certain character, what they did and speak about and how they parted,” writes Melwani.75 Singh 

acknowledges the absence of social issues in Bond’s work and suggests that it is not because 

Bond is intellectually incapable of dealing with those issues but rather that they simply do not 

stir him as nature and everyday life do. 

 Bond particularly likes to write children’s stories. Eminent Indian novelist, Mulk Raj 

Anand, suggests that Bond is seeking to recapture through his writing what he missed in life – a 

happy childhood.  Singh similarly notices Bond’s tendency to want to recreate his childhood. 

 Also evident in Bond’s works are a never-ending sense of longing and sadness – for lost 

loves, jobs, or because of changes in general.  Meena Khorana suggests a possible explanation 
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for this.  She writes that “ . . . he suffered the postcolonial trauma of displacement: loss of 

country, loss of family and friends, changes in lifestyle, insecurity, and financial problems. . .”76 

Bond loves writing and does so more for his own pleasure than for any other reason.  He 

acknowledges that it has cost him materially, but he does not seem to mind for the most part. At 

other times, he does.  This is very evident in his autobiography.  He writes “Sometimes I live 

with a deepening sense of failure.  After forty years of writing, very little money, and not much 

recognition outside of India.  But I have sung my songs and told my tales.”77  

While Bond is not a historian and does not write about social or political issues, his 

works still have merit in history.  They paint a very real portrait of small town India and life 

there.  This is particularly important because as modernization and westernization continue to 

effect India, many aspects of Indian life are bound to change.   
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CHAPTER 5: PERCEPTIONS OF TULLY AND BOND IN THE PRESS 

 

Review articles by colleagues and other scholars provide a strong basis to evaluate an author’s 

work. Since Tully and Bond are Britishers writing about India, studying Indian press reviews and 

articles about their literature is essential to determine how they are viewed by Indians, and how 

credible their portrayals of India and life in Indian villages and small towns are. Press reviews of 

their work in the U. S. and U. K. are equally important to provide a comparative perspective. 

Some differences in how the authors were perceived in the different countries were expected, but 

none was found.  

Instead, the reviewers, with the exception of Aamer Hussein (who is critical of Tully’s 

social commentary), and the Economist (who criticizes Tully’s attack on BBC’s John Birt) 

praised the works of Tully and Bond.  The reviewers confirm the ability of Tully and Bond to 

provide a unique perspective about India.  They truly bridge the two cultures and do not seem to 

have the characteristic bias of either an Indian or a British author.   

Organizing these reviews by country is very difficult due to the multicultural nature of 

many people today.  Often an article or review by a United States medium such as CNN is 

written by a person from a different nationality based in India or elsewhere.  The absence of any 

striking differences in the various reviews makes organization by nation even more difficult. 

Consequently, the reviews that follow have been organized loosely by topic when possible; 

otherwise, they are organized by article. 

Tully’s role as a BBC correspondent based in New Delhi provided him the unique 

opportunity of high visibility and recognition. His radio broadcasts enabled him to reach listeners 

in remote areas of India and were the only alternative to the All-India Radio for news. When 
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Tully was working as a BBC correspondent, Indians preferred to listen to his reports rather than 

to All-India Radio. “Such was his credibility and aura,” writes South Asian reporter, Isidore 

Mendis.1 Mendis, states that Tully has “enthralled generations of Indians with his indepth and 

incisive reportage.”2  

CNN says of Tully “ . . . his reports developed a reputation for their incisiveness and 

understanding of ordinary Indian life.”3 In particular, the author cites Tully’s coverage of the 

1971 war between Pakistan and India and the Bhopal gas leak that killed thousands. His 

reporting style earned him credibility with Indians. Tully, in his reporting, shows the different 

faces of India without the characteristic bias of a foreign correspondent, claims Indian Online 

Journalism.4  He reported on Indian politics, culture, and tradition during one of India’s most 

difficult times.  Tully was expelled during the national emergency declared by Indira Gandhi in 

1985 and several years later reported on the Indian army’s storming of the Sikh’s Golden Temple 

in Amritsar.  No matter what he was reporting, he provided a “unique insight” into life in India.5 

 The Hindu calls Tully a media legend who has “often ruffled establishment feathers” for 

his humane coverage.6 The Economist states that Tully “is trusted throughout India above all 

other broadcasters.”7  In this article, the author discusses Tully’s attack of BBC Director-

General, John Birt. Tully disagreed with Birt’s reforms that would decrease services, change the 

                                                           
1Isidore Domnick Mendis, Review of India in Slow Motion, by Mark Tully, and Gillian Wright, The-south-

asian.com [periodical online]; available from http://www.the-south-asian.com; Internet; accessed 19 February 2003. 
2Ibid..  
3“It’s Sir Mark Tully in UK Honors List,” CNN, 31 December 2001. [news online]; available from 
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4“Mark Tully – A Strange Foreigner in India,” India Online Journalism.org [journal online]; available from 
http://www.cijindia.org/Profiles/tully; Internet; accessed 20 February 2003.    

5Ibid.  
6Mark Tully, Interview by Max Martin, and Unnikrishnan P.V., The Hindu, 20 February 2000. [newspaper 

online]; available from http://www.hinduonnet.com; Internet; accessed 20 February 2003.    
7Anonymous, “Golden Ageism,” Economist, 17 July 1993, 328 (7820) [journal online]; available from 

http://db.texshare.edu/ovidweb/ovidweb.cgi; Internet; accessed 30 October 1998. 
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type of programming offered by the BBC, and increase the diversity of their programming so 

that they could expand their audience.  The author claims that Tully, while somewhat isolated in 

India, speaks for many of the BBC staff and sympathizers (those from the golden age).  He 

argues that times have changed and, while he acknowledges Tully’s merit as a journalist, he 

defends Birt’s reforms.  The BBC can no longer rely on a single integrated audience like Tully’s 

but they have to serve a younger more diverse public.8 

Tully has been referred to as “the most popular and well-loved Englishman in India.”9 

His popularity is due to his “objective and honourable (sic) journalism.”10 Cameron Barr of the 

Christian Science Monitor calls him “A BBC Institution.”11  Barr writes that Tully recently 

received the Padma Shree award (one of India’s highest awards for literature and roughly 

equivalent to the Britain’s Order of the British Empire). 

Respect for Tully’s journalistic accomplishments has been extended to his literary work. 

Jug Suraiya of India Books writes that journalists who attempt to write fiction are not normally 

successful but this is not the case with Tully.12 Tully turned to fiction to capture “the elusive 

realities that escape between the lines of news reports,” according to Suraiya.  His stories are, 

according to the author, a refreshing change from magical realism that has become part of the 

latest trend in literature.  He cites “Ikka-wallah’s Lament” where “the relentless juggernaut of 

progress in the form of a screeching bus overtakes an old horsecart driver with tragic results.” In 

“Twice Born,” a civil servant who has broken with tradition realizes that “the reality he has 

                                                           
8Ibid.  
9Times News (Mumbai), 1 June 2002.  Quote by Paul Smith, Director of the British Council; Bob Drogin, 

“The BBC’s Battered Sahib,” Los Angeles Times, 22 December 1992, sec. H, p. 4. 
10Ibid.  
11Cameron Barr, “A BBC Institution in India,” The Christian Science Monitor, 15 April 1992, p. 514.  
12Jug Suraiya, “Plain Tales from Tullyji,” Review of The Heart of India, by Mark Tully, India Books 

(March 1996) [periodical online]; available from http://www.feer.com/Restricted/india/bka314.html; Internet; 
accessed on 30 November 1998. 
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pursued may be more of an illusion than the rituals he turned his back on.”13 Tully’s characters 

come to life, “warts and all,” with vivid descriptions.14 Suraiya gives Tully’s description of a 

Brahmin: “Never forget, a Brahmin looks as pure and peaceful as a white egret standing on one 

leg, but like the egret, he is in reality always on the look-out to stab a fish.” Suraiya praises Tully 

for his direct narrative style and for not turning his characters into stereotypes.15 

Tully’s India is “frozen in time” and at odds with modern India according to Aamer 

Hussein of the Times Literary Supplement.16 He refers to the collection of stories, The Heart of 

India, as “…shortish narratives, which hover between fact and fiction.”17 Hussein states that the 

“. . . terms and preoccupations of modernism in Tully’s world are still those of Premchand’s day, 

ninety years ago.”   Hussein discusses  “The Twice Born,” and “Beyond Purdah.”  In the first 

story, a son leaves behind his modern life in favor of a traditional one when his first wife dies.  

Hussein writes that while Tully captures the mind-set he describes “the lack of suspense and 

tension in its telling ultimately reduces the story to a leaden sketch.”18 In “Beyond Purdah,” a 

Muslim man is concerned when his wife breaks with tradition and starts a business to support the 

family. Hussein finds this story moving but clRched.  Tully is at his best, Hussein argues, when 

he “suspends moralistic dialogue and artificially tacked-on social comment, and permits his tales 

to tell themselves.”19  He particularly likes “Two Brothers,” “Girlfriends,” and “Village Strike.” 
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14Ibid.  
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Cameron Barr notes that Tully has been criticized for writing about the good and bad 

things about the caste system in “Ram Chander’s Story.”20  He also points out that Tully in “New 

Colonialism” argues that the West still believes in their superiority over others. Barr does not, 

however, suggest whether or not he thinks Tully’s points are valid. 

 S. Nanda Kumar of the Deccan Herald claims that Tully’s strength is “His ability to 

understand the very Indian psyche that formed the background to the various incidents that he 

covered. . .”21 Kumar states that Tully’s book is different because he attempts to show not only 

India’s bad governance, corruption, and red tape, but he also attempts to link intellectual critics, 

who normally remain detached from the problems, with the common man and main players of 

India.  Rather than passing judgment, Kumar argues, Tully is content to simply lay the facts 

before the reader in the hope that someone will set things right.22 

Bond, unlike Tully, does not write about politics or social reforms in India. His literary 

works are mostly short stories, notably children’s stories. Thus, reviews of his work mostly 

reflect upon his thorough and deep understanding of Indian culture, and his convincing 

portrayals of Indian life. 

In addition to articles and reviews, two books and a two of dissertations have been 

written about Bond’s writing.  One book, Creative Contours, is a collection of writings by 

authors and critics interested in Bond’s work, including his poetry, children’s stories, short 

stories, and novels.23 The collection also contains letters from established writers (such as Mulk 
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Anand Raj) and from some Bond’s friends offering opinions, not only about his work, but also 

about him as a person.    

Author and Professor of literature, Usha Bande, states that Bond is “. . . Indian to the 

core.” She writes that Bond is aware of the “. . . squalor, poverty, mystery and muddle of India 

but he neither affirms nor negates them.”24 They simply are.   

Mulk Raj Anand, in Creative Contours, states that Bond’s writings are the “first approach 

from inside Indian life” since E. M. Forster’s A Passage to India.  He suggests that since Bond is 

among the youngest of the British writers, he does not have the “sense of superiority over the 

Indians” around him and so his novels “seem to have emerged from within Indian homes.”25 In 

his letter addressed to Bond, Anand writes “You have found yourself bathing in the village pond 

with the literate boy Ramu.  You accepted as companion in storm, a sweeper boy, touching him 

without any selfconsciousness (sic) about his being untouchable.  You played with Somi and 

Daljit, from middle sections homes.” Bond has come to know the people from small towns and 

villages and has revealed his insights in his writing.  This is high praise indeed from an Indian 

scholar who has spent his career writing against Anglo-Indian writing. 

According to Prabhat Singh, Bond uses Dickens as his model, but unlike Dickens Bond 

loves the world he inhabits.  Singh states that Bond is a born storyteller – he does not get caught 

up in a particular ideology or try to achieve social reform as R. K. Narayan or Mulk Anand Raj 

do. Nor does he have shifting loyalties as Jhabvala, and while his stories are nostalgic, they 

represent convincing portraits of Indian life.26 Singh writes that Bond displays his faith in the 

“state of nature” and glorifies “rural simplicity” in his stories.  He cites a statement by Sunder 

Singh, a character in “The Tunnel.” After a close encounter with a leopard in a train tunnel, 

                                                           
24Usha Bande, “Ruskin Bond’s India: A Critical Survey,” in Creative Contours, 103-9.  
25Mulk Anand Raj, “Ruskin Bond,” in Creative Contours, 33-5.  
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Sunder Singh states that “It is safer in the jungle than in the town.” Prabhat Singh argues that “. . 

.there is no need for a national self-assertion in the case of Bond’s writings because they give the 

true flavour of the Indian soil.”27 Bond’s language conveys the nuances of the Indian scene, 

according to Singh.  Bond achieves a feeling of nostalgia through his use of repetitive dialogue.  

He cites the conversation that Kiran has with the narrator in “The Train Stops at Shamli.”28 

Murli Das Melwani suggests that Bond is perhaps the link between nineteenth century 

British writers and present day Indo-Anglian writers and states that “Ruskin Bond comes closest 

to the British writers on India . . .”29 The nostalgic element in Bond’s work links it to Hindi and 

Urdu fiction – “Bond regrets the passage of time; he is sorry that people and places change . . .”30 

He cites the story “The Meeting Pool.” Three friends, Somi, Anil, and Rusty, promise to meet at 

the pool ten years later, but only a disappointed Rusty shows up. While his stories deal with 

ordinary people, the manner in which he presents them show their significance. Bond displays 

great compassion for his characters.  In “The Room of Many Colours,” he befriends a queen who 

has isolated herself in a town. In “Masterji,” Bond writes about a student’s understanding and 

compassion for his former teacher who was arrested for fraud.  Also, in “The Bend-Double 

Beggar,” a boy is kind to Ganpat, a man who has fallen on hard times, despite rumors of a seedy 

past.  Bond writes that Ganpat even though bent, remains “very dignified.” 

Meena Khorana in a review of “Angry River” writes, as others have, that Bond does not 

focus on the harsher aspects of characters’ lives but rather that their charm lies in the “rustic 

simplicity” of their lives.  Khorana admits that while Bond could be criticized for being an 

idealist – his own life shows that a simple life is possible if a person chooses it.  Khorana notes 

                                                                                                                                                                                           
26Prabhat K. Singh, Introduction, in Creative Contours, 3-18.  
27Ibid.  
28Ibid.  
29M. D. Melwani, Critical Essays on Indian Writing in English (Calcutta: Writers Workshop, 1971). 
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that it is tempting to link Bond with Romanticism, but she argues that he does not subscribe to 

any theory or intellectual stance. She notes that Bond’s choice of names for his characters 

“firmly anchors the story in the Hindu tradition.”  For example, he chose the name Mumta for a 

young girl in this story.  Mumta means the all-encompassing love parents feel for their 

children.31  Had he chosen an anglicized name – it would have been inappropriate because the 

girl is from a rural background. Bond’s stories, according to Khorana, prompt the reader to 

regard the questions of good and evil, their relationship with God, and their search for their 

identity. 

Khorana, in a review of Room on the Roof, discusses the transformation that the character 

undergoes.  In this semi-autobiographical tale, the main character, Rusty reaches a crucial 

turning point when he strays away from the European section of town.  He sees another boy, 

Somi, and his friends.  Their easy friendship tempts Rusty to cross the forbidden barrier into the 

Indian section of town.  Khorana states that Rusty recognizes his privileged world for what it is, 

snobbish and cruel, and instead chooses the vitality of India represented by the boys.  Khorana 

notes that “Rusty’s transformation is marked by his participation in the spring festival of Holi, 

which signifies fertility, regeneration, and wiping away of social distinctions among people.”  

She cites a passage from the book: “Gently, they rubbed (coloured) dust on the boy’s cheeks, and 

embraced him . . . He wanted to go on forever, this day of feverish emotion, this life in another 

world.”32 

                                                                                                                                                                                           
30Murli Das Melwani, “The Gentle Voice of Indo-Anglian Literature,” in Creative Contours, 41-5 
31Meena Khorana, “The River is Eternal: Nature, Mysticism, and Vedanta Philosophy in Ruskin Bond’s 

Angry River, Review of Angry River, by Ruskin Bond, The Lion and the Unicorn 19.2 (1995): 253-68 [periodical 
online]; available from http://jhupress.jhu.edu/demo/lion_and_the_unicorn/19.2khorana.html; Internet; accessed 30 
November 1992.  

32Meena G. Khorana, “The Search for an Identity: Journey as Metaphor in The Room on the Roof,” in 
Creative Contours, 71-81. 
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Bond’s passion for children is evidenced by his numerous children’s stories.  He is 

credited with being “the pioneer of modern children’s literature in India.”33 This love seems due, 

in part, to his own difficult childhood.  Bond “celebrates children’s innocence and pranks and 

their insatiable curiosity to know things” writes Nagendra Prasad.34  In addition, the subtle way 

in which he suggests a sense of values in his stories also has much to do with his success.35   

Bond’s children’s stories, while they are intended to spark a love of reading in 

youngsters, also seem to be almost therapeutic for Bond as he recreates the childhood that he 

would have liked to have had, and perhaps might have had if his father had lived longer.  One 

author states that Bond writes “With Wordsworthian conviction in the deity of the child, he 

reiterates his allegiance to bygone days . . .”36 His writing is praised for its simplicity, directness 

and “palpable and commendable patriotic impulse. . .”37 

In the Reference Guide to Short Fiction, Bond is noted for his conversational style, his 

passion for nature, and his stories of acquaintances that reveal his tolerant attitude for “human 

foibles.”38  Compassionate and sensitive, Bond finds something of interest in the most common 

of lives. 

Bond, like Tully, has been awarded the Padma Shree Award and has been cited by the 

Sahitya Akademi of India as the most outstanding India writer in English.  He has been called “. . 

                                                           
33Robert Marquand, “India’s Pioneer of Modern Children’s Tales.” Christian Science Monitor 92.191 

(August 24, 2000): 19. 
34Nagendra Prasad, “The Aesthetic of Ruskin Bond,” in Creative Contours, 36-45.  
35V. L. V. N. Narendra Kumar, and R. A. Singh, “Indian Fiction and the Postcolonial Context: An 

Introductory Note,” in Critical Studies on Indian Fiction in English, ed. R. A. Singh, and V. L. V. N. Narendra 
Kumar (New Delhi: Atlantic Publishers and Distributors, 1999). 

36Meenakshi Bharat, Review of Scenes from a Writer’s Life: A Memoir, by Ruskin Bond.  Hindustan Times 
[newspaper online]; available from http://www.hindustantimes.com/nonfram/290698/SUN04.html; Internet; 
accessed 9 April 1999. 

37Ibid.  
38Soma Banerjee, “Ruskin Bond,” in Reference Guide to Short Fiction, ed. Noille Watson (Detroit: St. 

James Press, 1994): 78-9.  
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.a writer of great gifts” and  “. . . one of India’s foremost Indo-Anglian writers.”39  His writing is 

spontaneous, and he writes solely because his subject is important to him.40  

The literature of Mark Tully and Ruskin Bond has been well received in India, the United 

Kingdom, and the United States. Tully’s works, since they are more about social and political 

issues, are more controversial than Bond’s works. As a journalist, Tully is well respected, but his 

short stories have received a certain amount of criticism.  Aamer Hussein, in particular, points 

out that Tully’s stories about social issues provide nothing new, and are stiff.  In addition, 

Hussein argues that Tully’s portrait of India is unrealistic.  Tully paints a picture of India that 

may have existed in the “golden age” if indeed there ever was one.  

Ruskin Bond particularly likes children’s stories and has been largely responsible for the 

development of this genre in India. He writes about human relationships, and while his stories do 

reveal the underlying issues of caste and concern with nature, he does not expand on these.   

Tully and Bond’s identities and writings bridge the gap between Indian and Western 

cultures as has been revealed in these articles. Their writings are nostalgic although both 

acknowledge the changes occurring in India.  Bond, in particular, seems saddened by the 

changes in nature. With globalization and urbanization, the once isolated character of the village 

is slowly changing, but Tully and Bond’s time capsule of India’s villages and small towns will 

remain with us.  

                                                           
39Mary Scrutton, Review of The Room on the Roof, by Ruskin Bond, The New Statesman and Nation 51 

(May 26, 1956): 606; Manoj Joshi, “Heroic Saga,” Review of Scenes From a Writer’s Life: A Memoir, by Ruskin 
Bond, India Today (December 29, 1997) [magazine online]; available from http://www.india-
today.com/itoday/29121997/books2.html; Internet; accessed 4 April 1999.  

40Ibid.  
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CHAPTER 6: CONCLUSIONS 
 
 

Tully’s and Bond’s identities, how they were formed, and how they affected each 

author’s perspective in his writing has been the focus of this paper. Tully and Bond are part of a 

new multicultural generation, which has been influenced greatly by more than one culture.  Their 

parents were British, and they have lived in India for most of their lives. Their writing is a 

complex combination of these two cultures as they draw on the different traditions and 

languages. 

As a result of post-colonialism and globalism, a person’s contact with different cultures 

increases and according to historian Patrick Hogan, constitutes a challenge to their identity.  In 

general, he argues that people react in one of two ways, assimilation or syncretism.  Assimilation 

is the full acceptance of the other culture while syncretism is a combination of the two cultures 

where the person chooses what seems best from each culture. Hogan argues that syncretism is 

the attitude most common among post-colonial writers.  In the case of Tully and Bond, Tully 

seems to have chosen the best from Indian culture and added it to his own British one.  Bond, on 

the other hand, seems to have assimilated the Indian culture and made it his own.1 

The most formative years for children are between the ages of six and twelve.  They are 

socialized by learning how to behave around others.  If a child is surrounded by Britishers, he 

will become British.  If he is around Indians more, he will become Indian.  Judith Harris cites a 

case in which a British psycholinguist’s daughter began talking like her African-American 

playmates.  She tailored her behavior to be like the others in her group.2 The differences in Tully 

                                                           
1Patrick Hogan.  Colonialism and Cultural Identity: Crises and Tradition in the Anglophone Literature of 

India, Africa, and the Caribbean (New York: State University of New York, 2000).  
2Judith Rich Harris. The Nurture Assumption: Why Children Turn Out the Way They Do (New York, and 

London: The Free Press, 1998).  
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and Bond’s upbringing at such a crucial age seems to be the primary reason for their different 

identities. 

 Tully’s British identity seems strongly linked to his upbringing.  Tully’s family, even 

while in India, maintained an environment that was distinctly British.  For example, they 

continued to eat British dishes, continued to have English nannies educate the children, 

continued to practice their Christian faith, and more importantly, they stayed secluded from the 

Indian population as much as possible. His father felt very strongly that distance should be 

maintained between the two cultures. In addition, Tully was whisked away to England at the 

very formative age of eight where he spent the next twenty-one years.  

Bond’s upbringing was similar to Tully’s in the sense that both were educated in British 

schools, but it was different in other important ways. First, his father did not object to Bond’s 

socializing with Indians. From a young age, he played with Indian children and had an Indian 

ayah (nanny). More importantly, Bond’s mother was Anglo-Indian, and while her family tried to 

maintain a distance from Indians, she herself married an Indian after divorcing Bond’s father. 

The influence of that union would have perhaps been minimal since Bond lived with his father, 

but his father died when Bond was only ten and Bond was sent to live with his mother and 

stepfather, thereby significantly increasing his exposure to Indians.   

 The difference in their perspectives is evident in their writing. Tully often makes 

statements about how “we,” the British, have negatively affected India.  In addition, he never 

really tells a story where he is involved in an intimate friendship with an Indian other than his 

servant, Ram Chander. This does not necessarily mean, of course, that he does not have Indian 

friends, but why are they absent from his stories? Is this because his stories are predominantly 

about villagers, because he writes little about his own life, or does he simply socialize with 
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westerners more? The answer is unclear, but the absence of Indians in his writing suggests that 

Tully remains separate from Indian life, just as he did as a boy when he lived with his father in 

British quarters.  Tully writes that his fondness for India was, in part, a rebellion against his 

father and while his love for India is evident, has he really come so far?  Has he really become 

part of Indian society?  Certainly he has come farther than his father, yet it seems but a small 

step. 

In contrast, Bond’s “Indianness” is apparent in his writing.  Not so much because of his 

knowledge of the culture, since Tully also possesses a great deal of knowledge about India, but 

rather by the small things such as his stories of playing with friends, or travelling around India, 

or falling in love with an Indian girl.  Even his lifestyle seems more Indian – he lives in a joint 

family with his adopted Indian son, daughter-in-law, and their children. It could be argued that 

this feeling is created simply as the result of Bond’s use of first person in his stores.  Even in his 

autobiography, however, the feeling remains.  

After examining Bond’s works more carefully, the more subtle aspects of his Indian 

identity becomes apparent.  For example, he writes of a time when he climbed into a tree. Before 

doing so, however, he removed his shoes and socks.  He says that everyone should do this before 

visiting a holy place.  This one statement reveals two things.  First, it reveals that he is not only 

aware of the Indian custom of removing one’s shoes before entering a temple or mosque, but he 

has also adopted this idea as his own.  Secondly, it reveals his strong feelings about nature.  For 

him, a tree is so wonderful that it becomes a holy place.3 

Classifying literature is a difficult.  While literature has historically been classified based 

on nationality, this is increasingly difficult with globalization. Globalization not only challenges 

a person’s identity, but it brings cultures into closer contact, blurring lines of nationality further.  
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When categorizing Tully and Bond’s literature, Tully’s short stories seem to have more in 

common with Anglo-Indian fiction.  Most importantly, he considers himself to be British.   

While he expresses a deep love for India evidenced by his decision to return after college, he still 

does not feel completely in his own element.   While he writes about being on the outside and 

being treated differently, Tully’s short stories display an intimate knowledge of Indian culture.   

Tully is like Dickens, who also wrote stories with a social agenda, and while he is clearly 

a contemporary writer, his apologetic stance regarding Empire is more like that of writers during 

the “Era of Doubt” discussed in chapter one.  He is very critical of Empire, and he extends that 

criticism to what he considers the new imperialism – the consumerism of the U. S.   

Bond’s writing is quite different from Tully’s and should be placed among Indian writing 

in English.  His narrative style, use of nostalgia, and accounts of supernatural events link his 

stories with Indian literature.  He reflexively uses Hindi in his stories implying his level of 

comfort with the language.  In addition, his writing is more of a combination of Indian and 

English writing styles which is characteristic of modern Indian writing.  He has effectively 

become Indian and does not feel the need to apologize for the British, nor is he conscious of his 

British background.  He does, on occasion, mention his light color and eyes, but does not allow 

them to change his behavior in any way.  They are but a small part of who he is. 

Today, Anglo-Indian and Indian writing have merged into one category called “Indo-

Anglian” writing.  In this new tradition, race is less relevant and subject matter takes precedence.  

This seems the most logical place for Tully and Bond’s literature since both authors have 

developed identities, which includes elements of both the Indian and British cultures.  

 Mark Tully’s and Ruskin Bond’s short stories provide us with vignettes of Indian 

villages and small towns. They give us glimpses of what life is like for ordinary Indians. 

                                                                                                                                                                                           
3Ruskin Bond, Our Trees Still Grow in Dehra (New Delhi, and New York: Penguin Books, 1991).  
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Although their stories are set in the state of Uttar Pradesh, they could just as easily be about 

villages or small towns anywhere in India. 

Tully provides a wonderful look into the changes being wrought in India - how people 

are losing their traditional occupations, how changes are occurring in the family, in the caste 

system, and in attitudes towards religion.  He suggests that India is in danger of losing its culture 

and should take care to avoid this. He argues that the West, beginning with the British, has 

harmed India by making Indians feel that their own culture is inferior. Cultural imperialism 

continues, he claims, as India looks to the U. S. as a role model.   

Tully suggests that India should look for solutions that are better suited to Indian culture. 

He cites the example of Indian students who study medicine and business in the U. S.  The 

problem with this is that in the U. S., Indian trained physicians learn to use the latest 

technologies, which are neither readily available nor affordable by the average Indian, since the 

majority of Indians do not have health insurance.  Instead, basic inexpensive treatments are 

needed. Similarly, business students learn how to manage large corporations while Indian 

businesses are still largely small family-run operations. Tully’s suggestions are practical, but his 

strong emphasis on Indians maintaining their culture seems to be rooted in his guilt about 

Britain’s imperialistic past.   

To argue that the West is responsible for India’s cultural breakdown is to suggest that 

India’s culture has remained static, when in reality it has always been in a state of flux. Historian 

Ainslee Embree argues that the best way to view the western influence in India is to see it as part 

of a great movement that began in the 16th century, and continues today.4  He argues that real 

cultural exchange began with the introduction of the printing press. Further, he states that 

                                                           
4Ainslee T. Embree, ed. Encyclopedia of Asian History (New York, and London: Charles Scribner’s Sons, 

1988).  
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“Western culture was not something imposed on an unwilling and hostile population; instead, a 

lively, self-confident intelligentsia . . . reached to extract from Western culture the knowledge 

that would benefit India.”5  

While the West has certainly played a part in the changes taking place in India, it is not 

the only factor affecting India’s culture.  Some changes would have occurred without the West.  

For example, changes as a result of modernization would have taken place whenever India 

underwent industrialization.  Even though the West contributed to industrialization, it is probable 

that India would have undergone one anyway and the changes associated with it are the same.   

Another unavoidable change is the increasing influence that countries have on one 

another as a result of globalization.  While India is influenced by the West, the West is similarly 

influenced by India.  Some examples include the drinking of chai (tea), the practice of yoga and 

meditation, and even clothing styles. 

Another factor that Tully neglects to acknowledge is that before British rule, India was 

not a nation at all but was rather a group of kingdoms ruled by various people.  Even while the 

British governed India, it was not yet a nation as such.  It was only through their efforts to end 

British rule that India became unified. Even today, India remains very diverse with regard to 

food, dress, and language, so that when one writes about an “Indian culture,” there is not one 

distinct culture but rather several cultural traditions with some common elements. 

While Tully focuses on the social problems that Indian society faces, Bond prefers to 

write about relationships and nature. Bond celebrates everyone and everything. He provides a 

glimpse into the life of Indian youngsters in a village – swimming in water holes, eating jalebis 

(sugary treat), playing cricket, and etc.  They are like children everywhere. Bond is not unaware 

of the changes taking place in Indian society, but he seems happy to achieve change on a more 

                                                           
5Ibid.  
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personal level – through his kindness and through his writing. When asked about why he does 

not write about social issues, he responded by stating that he “. . .thought that man’s relationship 

with the natural world was a social issue . . .”6 He hastens to admit that issues such as caste, 

religious bigotry, and economic issues have been dealt with more effectively by other writers, 

and he hopes that there is still room in this world for a “simple storyteller, one who strives to 

give pleasure to both child and adult, not by hiding our scars but by showing that we can be 

beautiful in spite of them.”7 

Mark Tully and Ruskin Bond were both born in India of British parents and have been 

influenced by India.  Other than these similarities, however, there seems very little room for 

comparison.  Mark Tully has a British identity and has spent most of his life as an outspoken 

journalist about India’s social problems and political issues. Ruskin Bond, in contrast, has 

become Indian.  He claims to have no desire to discuss social or political issues but is happy to 

write entertaining stories.  As a result of their differences, the nature of their stories is also very 

different.  Tully’s stories are very didactic while Bond’s are not.  Tully’s recognition in India is 

the result of his journalist achievements, while Bond is well-known for his children’s stories.  

Both have earned the respect of Indians and have made their place within Indian literary circles. 

  

                                                           
6Ruskin Bond, The Lamp is Lit (New Delhi: Penguin Books, 1998).  
7Ibid.  
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