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The focus of this project was on creating images of our industrial landscape and

shows the coexistence of culture and nature. I confronted the landscape from a position

that is accepting of our present landscape. While not idealizing the present industrial

landscape I wanted to depict it in a way that is not devoid of beauty. I believe that no

matter how the land is altered a certain grace still comes through in any landscape. In

not idealizing or criticizing I wanted to show industrial areas in an accepting light and

reveal the grace and beauty that is within every landscape. It is through my photographs

and all the subjective decisions made when creating these images that make it possible

for others to see the beauty in these industrial landscapes.
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CHAPTER 1

INTRODUCTION

Every artistic medium has the capability of telling a story, getting a message across, or

revealing a personal state of mind. Regardless of why a person creates a piece of art it is

important that the work contains aesthetic qualities. A photograph must work formally, with the

right combination of light and composition. I believe that any photographic image is insignificant

unless it contains aesthetic qualities that make the image interesting.

When I began photographing I was only concerned with the formal aspects of

photography. I focused on getting a good foundation of technical skills, which I feel is one of the

most important things an artist can do when he or she is beginning to learn a new medium. After

gaining a solid technical background I was able to focus on creating a specific body of work.

During the time I was learning the fundamentals of photography, I noticed myself being

drawn to similar subject matter in making photographs. The majority of my images focused on

the industrial areas where many of us live. I would photograph on the weekends when these

areas where not being occupied. I enjoyed being alone and photographing these desolate

landscapes. I wanted to create photographs that people would enjoy looking at. Upon entering

graduate school, I was faced with the challenge of figuring out why I was attracted to these areas

and why it is important that these images be created. The photographs were not a criticism of our

surroundings and the many industrial buildings that are being built everyday, but rather an

acceptance of the environment in which we live. The industrial areas are a product of our

lifestyle. Many people fail to realize that the products we consume everyday have to be produced

somewhere. After being produced they have to be shipped and transported to different areas for

consumption. My photographs are an acknowledgement and acceptance of these industrial areas
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and all the things altered in the landscape to benefit us and make our lives better. I acknowledge

the importance of the coexistence of culture and nature. This is what I want to depict in my

photographs.

Ansel Adams comes to mind when I think of traditionally beautiful landscapes. Many

people feel that Ansel Adams photographs are pristine, beautiful unaltered landscapes, an exact

representation of the land. This is not true. Before Ansel Adams took a particular photograph he

pre-visualized what he wanted the final photograph to look like. He used many different

darkroom techniques to create the photograph that he wanted and that he visualized prior to

releasing the shutter. In one particular photograph of Ansel Adams, “Winter Sunrise, Sierra

Nevada, from Lone Pine, California.” Adams actually spotted out the letters LP that were on the

hillside from his negative before he printed it, removing all signs of human presence from the

photograph. Purposely removing humanity from nature is not a very realistic depiction of the

landscape.  I believe that Ansel Adam’s approach to representing the land is not very truthful or

representative of our evolving cultural identity.

Starting in the 1970s there was a shift in landscape photography. Photographers like

Lewis Baltz, Robert Adams, Joe Deal, Frank Gohlke and others began looking and thinking

about the land in a different way. The photographers started to show the human elements that

where present in the landscape. They were interested in the altered landscape and this was their

main subject. These photographers were interested in showing the familiar, the everyday things

that we live with. They rejected the premise of the “unaltered” pristine landscapes that people

were use to seeing in photographs prior to the 1970s.

I believe that all landscapes have a sense of grace and beauty regardless of the human

elements that are present. It is the beauty in the everyday familiar landscapes that I want to find
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and portray in my photographs. I want to photograph our contemporary landscape and the

structures that are necessary to live the lifestyles that we live.

Statement of Problem

The focus of this project was on creating more images of these industrial landscapes and

to show the coexistence of culture and nature. I confronted the landscape from a position that is

accepting of our present landscape. While not idealizing the present industrial landscape I

wanted to depict it in a way that is not devoid of beauty. I believe that no matter how the land is

altered a certain grace still comes through in any landscape. In not idealizing or criticizing I

wanted to show industrial areas in an accepting light and reveal the grace and beauty that is

within every landscape. I will address the following questions.

Questions:

1. How is it that the landscape maintains a certain beauty and grace no matter what

humanity has altered it?

2. How important is it that my images are completely sharp with extreme detail? Can the

images still be beautiful if photographed with a pinhole and lack in detail and sharpness?

3. How are my images going to change conceptually and aesthetically if I print them on a

larger scale?
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Methodology

In order to answer these questions, I created several photographs of industrial areas

around the Dallas Ft. Worth metroplex. After studying the images, I edited them down to twenty-

five 8x10 inch black and white contact prints. The final edit also consisted of three 8x10 inch

color contact prints. Three of the final images where 8x10 inch black and white pinhole

photographs that where created by mounting a pinhole lens on my 8x10 inch camera. In the final

edit there is also five 18x22 inch black and white photographs and seven 15x19 inch black and

white photographs. After narrowing my images down to these forty-three photographs I studied

them very carefully. I studied these images to help me in answering the questions that I

proposed.  After studying these images I assembled an exhibition of the work in the Cora

Stafford Gallery at the University of North Texas from February 8 through February 14, 2003. I

also used the photographs to help complete this problem in lieu of thesis paper.
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CHAPTER 2

DISCUSSION OF WORK COMPLETED

From the beginning of photography, the landscape has been one of the most, if not the

most photographed subject. The landscape is a very important subject because it is where we live

and effects how we live. What a person sees and how he or she views the land is a very personal

emotion. My objective is to find beauty in the landscape and reveal it in my photographs, as well

as show how progress and preservation, people and nature can coexist.

The dictionary definition of beauty is; something that is pleasing to listen to or touch, or

especially to look at. The vagueness of the word beauty does not lie within the definition, but

rather within what we as individuals view as beautiful or pleasing to look at.  In Robert Adams

book, Beauty in Photography: Essays in Defense of Traditional Values, he describes form as the

beauty that concerns him. He describes beauty as, “the overriding demonstration of pattern that

one observes” (Adams, p.24). I agree with Adams that form is beauty, but form is simply the

nature, structure, or essence of an object. Form is considered apart from the other important

elements that make a photograph beautiful. These other elements are its content, color/tone,

texture, light, and composition. All of these aesthetic qualities work together to make a

photograph beautiful.  All landscapes contain these aesthetic qualities. Only a small portion of

the landscape can be represented in a single photograph. So the question that we have to ask

ourselves is this; are these industrial landscapes beautiful or is it simply the photographs of these

areas that are beautiful? With the camera I can crop and decide what composition I want for the

final photograph. I can wait until the light is just right. I also have the ability to make the tones in

the image appear how I want them to look through various development and printing techniques.
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Many people say that these industrial areas are not beautiful, but many of these same people tell

me that my photographs are beautiful.

How is it that the landscape maintains its beauty and grace regardless of how humanity

has altered it? The land is so vast and in the entire scope of it the industrial buildings are such a

small portion of the overall landscape (Fig.1). Stepping back we can take in the entire landscape

and notice that the human elements are very minimal. The structures that have been built are

very formal and precise (Fig. 2). Everything is carefully structured and has some sort of order to

it. At first glance you may see a landscape that appears to have everything out of place and

haphazardly constructed. If we take the time to look and observe the entire landscape we will

realize that everything has its place and things do not just happen by chance.

Regardless of how many different things are going on in a landscape, at one time or

another someone has taken the time to determine where and how the object should be placed

(Fig. 3). On the right side of this photograph we have the telephone poles that are perfectly

aligned and descending into the image. Directly in the center we have the power lines that

descending in to the photographic space in the exact same direction as the telephone wires. Just

beyond the power line tower in the center of the image are perfectly stacked railroad ties. In the

background are rows of trucks that have been systematically parked inside the fence that mimic

the air-conditioning units that are aligned on the roof of the building. All of these elements are

things that I had no control over the position of. Several different individuals, all with a sense of

order and balance, put these structures in place over a period of time. Positioning the tire tracks

in the foreground and coming into the image perfectly from the corner is something that I had

control of. By positioning my camera at this particular view point and with the particular focal

length lens I put my sense of order on the one element that seemed to be out of place and not
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there for any functional purpose. The mound of gravel was also placed just within the frame of

my photograph. This is another element that I strategically placed just to fit within the frame of

the image by moving my camera position. By doing this I am not making a balanced

composition of a chaotic landscape, but rather I am emphasizing the balance and form that was

already within this landscape.

 As the photographer I have the ability to control what information the viewer does and

does not have access to. No matter how objective a photographer thinks he or she is being when

it comes to a landscape photograph that really is never the case. The photographer has to decide

what to show in the photograph because not all of the land can ever be fully represented in a

photograph. The closest example I have of an objective photograph would be (Fig. 4). I say this

because the composition appears more random then any other photograph I have. Although it

appears random there are many things within the composition that are in perfect balance. All of

the gates on the right side are perfectly symmetrical and lined up flawlessly, the same way that

all the vents are lined up on top of the roof. Although the telephone wires appear to be chaotic,

there is no way that all of those wires could cross at this point and function properly without

some sort of arrangement that was carefully planned and executed.

Not only is the beauty within the form of these man-made object, it is in the function of

these structures. I find beauty in things that make my life more enjoyable and accommodating. If

we cannot do the things that make us happy then what is the point in being here. Our landscape

has been altered to make our lives better it has been altered to fit our daily activities. Electricity

is one element that has changed our landscape dramatically. Electricity allows us to do things

everyday that we take for granted (Fig.5). Nearly everything we do uses some sort of electricity.

It allows people to watch TV, use the Internet, type research papers, things we do daily. It is the
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dams and all the power plants that make these activities possible. It is the power lines that bring

the electricity to our homes and workplace. The landscape has to be altered to live the way we do

and the lifestyles that we live. Many people say the land is being destroyed, but it is only being

altered to benefit us. It’s all about how we as individuals view and interpret the landscape

(Limerick p 6-9).

All of the photographic images that I created to aid in answering questions 1 and 2 were

made with an 8x10 inch camera. The majority of the photographs were taken with a 240 mm

glass lens. I used the 8x10 inch format to achieve the greatest amount of detail and the finest

tonal range possible. I took photographs of these same industrial areas using a pinhole lens that

was made to fit on my 8x10 inch camera. I made these images exactly the same way I created the

other photographs in this project except I used a pinhole lens instead of a glass lens. The question

I was trying to answer is whether or not the photograph remains beautiful with the lack of detail

and sharpness that is achieved with a normal glass lens.

The characteristics of a pinhole photograph are very different from that of a traditional

photograph taken with a glass lens. With a pinhole lens the entire negative is usually not covered

by the image circle that is projected by the pinhole (Fig.6). The image gets darker as it gets

closer to the edge of the frame. The darkness of the image causes the photograph to lose some of

the detail that would have been there with a lens-generated photograph. Because the edge of the

photograph is darker the center of the photograph is emphasized (Fig. 7). The light is

concentrated in the center of the image giving a theatrical feeling to the image and placing

emphasis on the water tank. By emphasizing this water tank the form of the tank takes on greater

importance. It takes our attention away from the edge of the frame where less significant

information is recorded. I used a wide-angle focal length pinhole, which also places emphasis on
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the object in the foreground and minimizing the size of the objects in the background. By placing

so much emphasis on the water tank it almost glorifies this object. It appears to be a very proud

water tank compared to the others behind it. It is almost sticking its chest out like a proud soldier

of a military formation may do. In fig. 8 we also see the repetition of the trucks lined up as if

they are in a formation. The balance and organization of these industrial landscapes are just as

noticeable in the pinhole photographs as they are in the lens-generated images (Fig. 8). The

images lack detail, but the form and repetition are still very apparent.

The lack of detail in a photograph actually forces the viewer work harder to notice the

small details in a photograph. The lack of access to the information may encourage the viewer to

examine the photograph more then they would have if the information were readily available

(Fig. 8). In the foreground of this image are several sets of symmetrical tire tracks. This is one of

those minor details that give us information about the events that take place in this area at times

other then my initial exposure.  Each truck driver has taken the some route to turn his or her

truck around in this parking lot leaving a trail of tire marks that are proportioned. At first glance

the tracks may appear to be random, but each driver has taken care to use the same exact route to

turn there trucks around. The details in these images are harder to access and may cause the

viewer to examine it further. At the same time other viewers may not want to exert the effort it

takes to access the vague details in the image. Many details are hard to access in 8x10 inch

photographs whether they are made with a pinhole or a glass lens. That is why I created a series

of 18x22 inch and 15x19 inch photographs.

Printing the images on a larger scale makes some of the details of the image that were not

accessible in an 8x10 inch contact print easily accessible to the viewer. In this section I am

referring to the regular photographs that were created with a glass lens. Until recently I was
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making all contact prints of my 8x10 inch negatives because I did not have access to an enlarger

that could handle this size negative. Over the past two months I have restored an 8x10 inch

enlarger that has made it possible for me to create larger scale images of prints that I would have

normally made 8x10 inches. I decided to make some images 18x22 inches and others 15x19

inches. By making these images larger it gives the viewer access to some of the small details that

would not have been available in the smaller prints (Fig. 3). Originally this print was just an

8x10 inch contact print and I decided to print this 15x19 inches. By doing this it made it possible

to access all the details that are significant in the photograph. The stack of railroad ties originally

would have gone unnoticed, as well as the rows of trucks that are lined up perfectly in the

background. Regardless of how random everything may appear, everything has a particular place

and order. Without the access to the details this important fact would have been overlooked.

Small details would be missed in smaller scale prints like this house that is in the top

right corner at the end of the street (Fig. 4). This house is very important because the power plant

and the telephone wires are all built and put there to get electricity communication to this house.

This image shows us where electricity is coming from and where the electricity is being

consumed.

Some images that are printed small still give the viewer plenty off access to all the

information that is important to the photograph (Fig. 9). Originally this image was printed 8x10

inches. I decided to print an image that didn’t appear to need to be large and see how it changed

this type of photograph. I printed it 18x22 inches and was amazed at how different the image

came across. By making this image larger it made the building more permanent and solid. It

allows the viewer to see every single brick that was used in constructing this building. It makes it

possible to find form and patterns within the bricks that would have been overlooked in a small
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photograph. The larger print made it possible to see how meticulously every brick was laid and

the attention to detail that was taken to build this structure.
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CHAPTER 3

CONCLUSION

This body of work deals with issues of our surroundings and environment. These

photographs are not a criticism about our surroundings and the many industrial buildings that are

being built everyday, but rather an acceptance of the environment we live in. Many artists have

dealt with the issue of devastation inflicted on the land by humanity while others have depicted

an idealized vision of the landscape. My photographs are simply a statement of the way things

are. These buildings and industrial areas that many people say are unsightly are one of the many

pieces to the puzzle that makes our society’s lifestyle possible. I want to portray the landscape in

a manner that is accepting of the current industrial landscape. It is my goal to depict a landscape

that illustrates a coexistence of nature and humanity.

The landscape is being altered to benefit us and the lifestyles that we live. The way that

the landscape is being changed is often referred to as a destruction of the land or the land is being

mauled by humanity. I do not see it in this way. All of the industrial areas that have altered our

natural landscapes have order, balance and beauty within them. People take for granted all of the

things that are made possible to us by somebody altering the landscape. The difference between

me and someone that feels these industrial landscapes are unsightly is that I have taken the time

to find the physical beauty as well as realize the benefits in life that are made possible by these

structures.
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Figure 1
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Figure 2



15

Figure 3
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Figure 4
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Figure 5
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Figure 6
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Figure 7
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Figure 8
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Figure 9
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