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Hamxic, Karen Magee, The Representation of Relision in
the Fletion of Zrnest Hemineuany., MHester of Arts (Englishl},
May, 1971, 115 pp., diviilogranay, 57 titles,

This study examines the representailion of religion in

Frnest Hemingway's fiet rnelude:

Hemingway's short stories ani novels and majer articles,
blographlies, and bcoks of criticiesm dealing with religieon
in Heningwarls works, inclvding Julsnne Isabelle's

Heuingway's Relicious the only book dealing

exciusively wita this cubjsct.

Chapier I examines religious inTluences in Hemingway's
life, the most Importert belug thet of his Trotestant parsnt
and grandperents In his early years and thzt of the Jatholic
Church in his leter 1ife, due %o his marriaze %o a Catholic,
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Have Not, For Whom the Bell Tolls, Across the River and into

the Trees, The 01d Man and the Sea, and Iglands in the Stream.

While several major characters in these works express a
longing for the consolation of religlous exdperience, none
1s able to find relief from suffering in conveatlonal bellef,
Instead, each protagonist sets about ordering his private
universe according to a personal moral code, At times, this
organization results in the ritualization of activities such
as fishing, hunting, dullfighting, eating, drinking, and
sexual relationships, regarded by Christians as secular
activities,. '
Julanne Isabelle mainteins thet Hemlngway bellieved

strongly in a Christian God and that this bell

sl h/ -
I ghared

T
O

the development of his major works. The resulis of this

study do not support such an assertion.

28]

eligion does
figure prominently in much of Hemlngway's work, bubt it is
through thz rejection of conventional beiief that malor

characters come to construct private moral ceodes,
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CHAPTER I
RELIGION IN HIS LIFE

In Hemingway's Relicious Experiernce, Julanne Isabelle

states that she has "probed into the soul of & man end found

1 Isabelle finds

beauty and courage dedicated to God."
evidence of religious commitment in both Hemingway'ls 1ife

and writings. There 1s, however, evidence iun toth to indicate
that this poslition may be untenzble,

Hemingway's early 1ife provided sufficient opportunitles
for him to become scquainted with‘church doctrine, Oak Parik,
Illinois, where he was born July 21, 1899, was then a
predominantly mlddle-class Protestant community. It waz a
twelve~by=-twenty~four block area at the western sdse of
Chicago, but 4t was never incorporated into the city and was
Proudly described by resiients as "the place whe:e the

2

saloongs end and the churches begin,™ The wide-open straets

of nesrby Clcero were a sharp conirast to the DrOsVETOUS

e}
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1
Julsnne Isabelle, Heminzway's Relicious Expericnce
(¥ew York, 1964), p., 11, ) TTm——

2
Leicestgr Hemingway, My Brother, Ernest Hemingwar
(New York, 1962), p. 21,




community where socisal 1life waes centered in school =nd church

sctivities:

"The wonder to me," said one of hls teachers

many years after Hemingway's departure, "end to

8 lot of cther Cak Parkers is how a hoy drought

up in Christian and Puritan nurture should kacw ‘

and write so well of the devil and the underworld. n3

As late as the 1950's, most residents shared the bewil-
derwent expressed by those who had known Hemingwey in eariier
days:

"It is 2 puzzle," annther native declared in 1952,
"end, too, an amazement %o Osk Park that Fwneuu 4
should have written the ¥ind of books that he did.®
Hemingway's mother, Grace Hall Hemingway, was an
Eplscopzallian; his physician father, Clarence Fdmonds
Hemingway, was a Congregationszliist, Both wers the products
of strong religlous upbringing, and they were united in their
interest in religlous observances, Hemingway's brother,
Leicester, recalls that they "elded all sorts of uplift
movements, ranging from the establicshment of nature-study
groups . . . to Protestant missionsry societiezss dedicated to
spreading the Word 211 over the worldo"s

Hemingway was baptized Ernest Miller Hemingway on

Cetober 1, 1899, kis parents' thnirad vedding anniversary, in

the Firei Congregational Church 4in OQak Park, 4fter the

J
Charles Feniton, The Agvrenticesrip of Brnest Hemingway
(New York, 1954), pp. Do, i

4
Ibid., p. 2. SLetcester Hemingway, p. 20,




ceremony, his mother recorded that the chlld had been carried
"lgs an offering unto the JTord, to recelve hle name and hence

lﬂ6

forth be counted as one of God's 1ittle lambs, de was
named Ernest after his maternzil grsandfather, Ernset Hall,
wlth whom the family lived during thelr early years in 0Qsak
Park and whom the Eemingway children called "Abba" from the
Biblical phrase meaning Father.7

The Hemingways ettended the Congregational Church, but
daily religious observances, in waich all members of the
family participated, were led by Grazndfather Hall, a devout
" Briscopalian, 3Bvery mcralng affer breakfast, all the members

of the Hemingway household, servants included, gathered in

the parlor to hear Abba read a passags from Dally Strengih

for Daily Needs., Afterward, all present would kneel in front

of thelr chairs while Abba led them iIn prayer. According to
Brnest's sister, Marceliine Femingwsy Sanford:

My father and mother and each of us children,
as well as Uncle Tyley, sat gquletly listening
wnile Abba led us in worskhip., After Abba had
read the lesson fer the day, we would all rise,
turn, and kueel down con the ecarpet in front of
our chalre, ressting our elbows on the black
leather seats, while Abbs knelt at the center
table, But instead of closing his eyes or
bowing his head as the rest of us did, he
ralsed hls head, his eyes upward, as thgugh

he was talking to God, righ% above him.

Carlos Baker, Ernest Hemirgway: A Iife Stor New York
1969), p. 3. ’ HEos = ’

Ty 3
., Marcelline Heminzway Sanford, A% the Hemlngways: A
Feully Portrait (Boston, 1952), p. 4. T

81bid., p. 15.



There iIs no reason to belleve that Ernest dld not iake
these religlous observances seriously. The strict, ritualistic
observance of rules of conduct which Hemingway later demanded
of hls code heroes may well have been rooted in sarly demands
which he was required to make of himself. But 4t was not
long before he rejected the fundamentalist restriciions of
conduct and belief which his family observed. The title of
Hemingway's second book, the collection of short stories in

our time, 1is extracted from the Episcepal Book of Common

EFrayer from the "Evening Frayer" line, "Give peace in our
time, O Iord."? But the stories deal with a world of chacs
and violence far removed from the peaceful religious sanctuary
of those early years,

Ernest's father, Clarence Hemingway, based his falth upcn
a literal interpretation of the Bible. According to Isabelle,
“"Clarence E, Hemingway did not approach nature from a natu-
ralist's viewpoint but from the Oreator's viewpoint, preserving
the Biblical concept of the creation of the world In seven days,
carefully explalning thzat no one hzd set the length of the day,"
A stern discipliinarian, he often forced his children 4o kneel
and pray for forgiveness when he believed +hat they had done
wrong., He disapproved of szocizi danclng, card playing, gantling,

. 10
smoking and drinking. Under the Hemingway code, 211 of these

gisaballe, . 18,
1834., p. 19,
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actlvlities are acceptable; indeed, the character who refrains
from indulging is often indicating his lack of manhood,

The Hemingway code also demands that the hero defend
himself when attacked, and Hemingway, even as a youth, took
pride in his own boxing gkil1ll, Clarence Hemingwey, on the
other hand, had a horror of physical viclence, Leicester
Hemlngway says that hls father, while still a young boy, was
once "chased into his own kitchen and brutally bezten by a
bully right in front of his mother." Grandmother Hemingway,
who held stricitly to the Bidlical admonition about turning
the other cheek,would not let him strike back. During
Errnest's high school years, Leicester reports, their father
"lost face on at least one occasion . . . by avoiding an

honorable stand when physically challenged." The incident

[

s ldentlified by Lelcester Hemingway as the source of the

i

b

ko ory, "fhe Doctor and the Doctor's Wife, "'l

u

S«

<
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Ernest attended church regularly during his boyhood,
His father demsnded strict observance of the Iord's Day
2llowing "no play with friends, no games, no concerts."
Attendance at church and Sunday School was mandatory except

12

in times of Allness. Yet his father's sternness seems to

have relaxed somewhat during the regular summer vacations
that the Hemingway family spent at their ccttage, Windemere,

at Wellecen Lske, Michigan., According to ILeicester:

1 .
! Lelcester Hemingway, p. 29,
12 -

Baker, A Life Story, p. 9.



In the early years, Sunday target practlce was

the high point of the week at Windemere. Without

transportation there was no chance 1o get to

church during those summers., If a missionsry wer

present, a prayer service with singing was held,

which was what the children enjoyed., GCthexrwise

Sunday was obs?gved as a day of rest and

entertainment,

During these vacations Ernest was able to establish a
closer relationship wlth hils father, 1If in later years
Hemlngway was to rejlect much c¢f his father's training as
religlous prudery, he retasined a sincere admiration for his
father as sportsman, and he required = strict observance of
the sportsman's code which he had learned frow his father,

Clerence Hemingway conmbined a compassion for animals
with "a belief that God had provided wild game for the

nurture and enjcyment of mankind,"M

Ernest, too,; combined
a love and respect for animals with 2 kezn love of the hunt,
and he Incorporated these attitudes in the Hemingway code,

The Hemingway family combined religion and ceremony with
the common events of dally l1ife. Thus in 1906, when the
Hemingways began building e new home in Cak Fark t wag an
occasion for ceremony, One day in April, the femlily gathered
in the shell of the house for = dedication. The Congregational
minisﬁe* wag there to say a prayer, ang Hemingway's mother lgg

them in singing "Blest Be the Tie that Bimds,"15 ALt the end

LenT G ST gt A
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of the summer, when the house was completed, another cersmony
was held to light the fire on the hearth, ZErnest and his
sister, Marcelline, sang two songs, the fire was lighted, and
the home was "blessed and dedicated to a happy family 1ife."16

Ernest's first extended trip was a jJjourney to Nantucketl
with his mother in 1910, There on Sundays she sang with the
choir of the First Congregational Church on Cenire Street,
"proud of the fact that the bullding dated Ffrom 1711 and that
her father and mother had been choristers there in the
1880's. " 17

- She returned home and took up the role of cholir direscter

and soloist at the Third Congregstlonal Church, There, on

]

EBaster Sunday, 1911, Ernest and ¥arcelline were conflirmed,

Ernest wrote later of "the feeling you expected to have and
did not have when you made your first communion," '8
Soon after, Ernest's uncle, Will Heminzway, = mediesl
missionary from Shensi Province, China, came home on sabbatical
leave. ZErnest was evidently Tascinated by the orportunity tc
learn about a foreign land, and filed the details of 1he visit

eway 1n his prodiziocus memory, Forty vears later, when his

sister Ursvla was visiting Hemlngway in Havara, they remiunlsced

s, E e

- e sy

16, ., ,
Lelcester Hemingway, p. 27

17Baker, A Life Stoxy, »p. 11,
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about the visit, and Ernest was able to recall and sing the

Chinese version of a hymn he had learned while still in

grade school.19

At age twelve, Ernest tecams the boy soprano soloist of
the vested children's choir at the Third Congregational Church,
which was directed by his mother. ©She was quite disappointed
when his career was soon cut short by his changing voice.zo

Later, the family returned to the First Church where

Ernest became a member of the Piymouth Ieague for young

21 Records show that he often dlrected Sundey sfier-

22

people.
noon services,
Biblical texts were also given emphasis durlng Ernest's

Years at Oazk Park High School., 0ld Testament Warratives was

L)

a supplementary text in English I, vhere Hemingway's section
was taught by Department Chzirman Frank Platt.gB Hemlngway

was subsequently quoted as seying, "'that's how I lesrned to

i

wrilte--by reading the Bible,' adding that by the Bible he

L
meant particularly the 01d Testament.“2§

Hemingway, of course,
made many statements about his inspiration, dui thils 48 nni

one of the better kmowrn, Yet hies works reflect 2 careful

19 -
Lelcester Henlngway, p, 2%, goggggy, p. 28,
2Vpaver, 4 Tife Story, p. 19
ader, & Idre story, P. 19,
22 : 3
et - o 273 \
Isabelle, ». 21, “Fenton, p. 5,
24@ - T3 e by PP vy ) s
)  oemues Sutnem, Paris Vean Qur Vistress (Carbondale,
Iliinols, 1247), po, 1285990



constantly from a wilde range of personal experience., It
seerms unlikely that anything which occupled 2 gocd deal of
his time would fail to contribute to the shaping of his work,

The summer after Ernesi's sophomore year in high school,
Clarence Hemlingway sent him a birthday message which read,

"I am so pleased and proud . . . you have grown to be such

a fine big manly fellow and will trust your development will
continue symmetrlical and in hérmony with our hlghest Christian
1deals, "2

One of hls first acts after graduatlion from hlgh schocol
was to address a group of younger boys in Lloyd Earter's
Boys' Department at the First Congregational Church, Harter
had requested that Ernest and four other boys:

Tell them in an intimate personal way some of the

deeper things about your high school experisnces

and especially what the Church %%d our Zﬁhnday

School; class has meant to you,

It would seem, therefore, that Hemingwsy's life unil
graduation from high school was lived in close contact with
guardians of those virtues then espoused by his Ouk Park
home, church, and school.. Yet, desplite the vestricilvensse
of his upbringing, Hemingway cculd hardly nave been classified
a8 & parvicularly pious youngster. His reliszious azctivities

occupled only a part of a2 boyhood whileh included varticipation

ck
:34

ip a wide range of sporting activities, eiitorship of e




10

school newspaper, many early attempts at story writing, a
healthy interest in the opposite sex, and enough pranks %o
keep both parents in a falr state of exasperation much of

the time. His early childhood showed a normal child's
irritation with religlous form, and, by the time he graduated
from high school, he had published some pileces in the school
newspaper which revealed a critlcal amusement directed st
pmeny forms of middle-class morality.

According to Carlos Baker, Hemingway as a ycung chlld
would kneel a2t his mother's knee while she began to say his
prayers., "But after a sentence or itwo he always leapéa up,
roaring 'Amen' with great finality."27

The Hemingwey family regularly used ths table grace:

"For what we are about to receive, may the Lord make us truly
thankful, for Jesus sake, Amen," VWhen hungry, the children
would say 1t very quickly. ZErnest devised a short form based
only on sounds and rhythm which came out "M'rump mi raw, mirae,
ma m'raw, m'raw, m'raw, Amen." I{ was a Joke which neither

of his parenis aporsciated, and, if th iey caugnd him at it,
8

f\)

they wovld make him start over,

zarliest

[0
b3y
1§
L
'+
m
Lot}

Leicesler Hemingway reports that one
attention-getting devices was the use of what their mother

called "naughty weords,®

- et e 6 et e et et
N

{

ibid., »p. 4,
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nford, v, 14,
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"Go wash your mouth out with socap" was s common

command in the Hemingway famlily, and the 1list

of words our parents deemed improper was a long

one, This punishment emphasized the power of

words. ©Ernest knew the taste of soap from an

early age. . . . He once wrote an artlcle 59

for Esquire entitled "In Defense of Dirty Words,"“~

One of Hemingway's classroom exercises consisted of a

-4

story based on an Irish detective named 0'Hell.’0 A high
school literary magazine sketch descrited God as "having =2
large, flowing beard and looking remarkably like Tolstoy."31
In a student newspaper column entitled "Ring Lardaner Returns,”
he took mocking Jibes 2t Ozk Park conservatism in paragraphs
on smoking and gambling.32

School Superintendent M, R, McDeniel frequently chlded
faculty sponsor Jochn Gehlmannu about Hemingwey's newspaper

work., "'I was always having to fight criticism ty the

0y

Cﬂ

superintendent.'" Gehlmana ornce said, "'that Ernie wa
writing like Ring lardner--and consequently a lest soul, "33
The October following his high school gradustion,
Hemingway left home to take a revorting job for ths Kansas
City Star. FHe later fictionslized his experlence of laave-

taking in For “Whom the Bell 30113:34

e

2
9Leicegtersﬁemingw3y, . 22,

JOFenton, v. 16,

1 - :
3 Lelcester Hemingway, p. 40,

Baker, A Iife Story, pp. 29-31,
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Robert Jordan had not felt this young since he

had taken the traln at Red Lodge to go down to
Billings to get the traln there to go away to
school for the first time, He had been afraid

to go and he did not want anyone to know 1t and,
at the station, just before the conductor picked
up the box he would step up on to reach the steus
of the day coach, his father had kissed him good-by
and sald, "May the Lord watch between thee and me
while we are absent the one from the other." His
father had been a very religlious men and he had
sald it simply and slncerely, But his moustache
had been moist and his eyes were damp with emoticn
and Robert Jordan had been so embarrassed by all
of 1t, the damp religlous sound of the prayer,

and by his father kissing him good~by, that he

had felt suddenly so much older *than his father3
and sorry for him that he could hardly bear it. 5

The embarrassed sympathy with which Robert Jordan regards
the believer and the sense of maturity trat he‘&erives from
realizing that he stands arart and alone are true code
characteristics which seen to have been drewn directly from
rersonal experience, After leaving for Kansas {ity,
Hemingway never zgain fit comfortably into the routine of
family 1ife so valued by his parents,

When Hemingway arrived in Kaensas City, he was greeited
by his uncle, Alfred Tyler Hemingway, a prominent Zznsas City
lumbernmsn, with whom Ernest was to live during his first few
days ag a Star reporter. His uncle was a slightly buili,
nervous man who "walked quickly and impatiently, snapping

out orders, O¢f all his uncles, Eranest liked Tyler 18&5&."36

35 - + > —
Ernest Hemingvway, For ¥hom the Bell Tolls (New York,
1940}, ». 406, -
36
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Uncle Tyler could have been counted on to continue the
Ogk Park trsditions of plety and discivline, A member of
the Congregational Church, he is described by The Watlonal

Cyclopedia of American Biography as "one of the leading

workers in the Westminster Churck of Kansas City," where he

was president of the Wesiminster Men's Club., For the benefit

e

“all

t

2

of his own son, he wrote How to "Make Good": A Businesg

Message on Commercial Chavecter-Bullding, The 0Only Sucesss
M l

Insurance. The last paragravh of the book, which the

L IFR 1

~r
Cyclopedila cites as "typlcal ¢f the man who wrote it"jf

reads:

So handle yourself tkat you may be in that large
group of men who are maklng possiblie the finest
developrment of individuals and communitiss through
meking accesslibles trhe conforts of 1ife, the Lo"tsﬁimg
of the arts, the prounoticn ¢f institutions for
physicel, LF+91]9“tuol and spiritual training an%
spreadinp the propzgands of peace and good will. 8

But Hemingway was sitracted to the new-found freedom of
the reporter's 1ife, emd soon accepted sn offer frow his

friend Carl Edgars to shars srall apzrtment, 32 This

&)
)

apariment was rather dingy and farther sway from the Star

building than his Tnele’s house, The fact Zhat it "ecould

i 4
*Trpe waty
{(¥ew YoTk, 1920

38 o
Alfred Tyler Hemingway, How %o "I £
Business Wan's Iesuqya on Commercial Char
The Only Success Insurernce (Lonoss Cigd,

39Fenton, D, 35.

vclgpedia of American Blogr aphy, XIX

onal
), 23

ke Goond": A
aoter-gullding,
181
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be reached only by an Interminsble ride on the Prospect

Avenue trolley cars" resulied in Ernest's decision to spend
many a night in the pressroom at the Hotel Muelbach, "sleeping
in the bathtub with towels for a mattress"™ rather than make the

long ride home after a late assigrment. Tevertheless, Hemingway

- 4o
reveled 1n his new~found fresdoms,

Newspaper assignuments gave him contect with 2 world of
excitement and brutality ke hed never known in Cak Park:

"I covereé the short-stop rwn," Hemingway said
n 1952, "which included the 15th Street police
station, the Union Station and the General Hospital.
e o« o At the 15th Street Station you covered
crime, usually small, but you never knew when you
might hit something larger. Union Station was
everybody going in and out of town . . . some
shady characters I got to krow, and interviews
with celebrities goinz through., . . . The
General Hospital was up a lcng hill from the Union
tatlion and there you got acc}?euts and a doubdble
check on crimes of violence."*

Carlos Baker states that Ernest's work in Xensas City
brovided the materlal for "Ged Rest You Merry, Gentlemen" in
which "two City Hospital interns argued over %he case of a
neurotic youth who had exasculated himself from motives of
wistaken piety."AQ

Work at the Star also put Hemingway in contazct with such

colorful characters ag *re talented, hell-raising reporter

40
Baker, A Life Story, v, 33,

-

AiFenton, r. 35,

4EBaker, A Jife Story, p. 36,
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Lionel Calhoun Moise, whom Hemingway remembered as "a very
pilcturesque, dynamic, big-hearted, hard drinking and hard
fighting man," though one who squandered his talent due to
lack of discipline.hB
Hemingway's older sister, Marcelline, then a student
at Oberlin college, recalls that her letters, full of detalls
0f college sctivities, seemed childish compare& t0 his because
"Ernest's new experiences made hlm seem so much more & man of
the world."44
Ernest's taste of freedom added to his already burning
desire to go to war, Having been rejJected by the American
services due to poor eyesight, he was fingally accepted as an

ambulance driver for the Red Cross.45

His overseas experiznces
continued his education in brutaliiy and violence beyond any=-
thing he had seen 1n Xansas City and gave him insights in%o
human nature which shared much ¢f his future work,

Although his parents were zpprehensive about his
decision,46 Ernest was full of enthusiasm when the Freunch
Iine ship Chicago embarked for Bordeaux May 23, 1918, ¥I
was an awiful dope when I went to the lasl wsr," Hemingway

sald in 1942, "I can remember just thinking that we were

the home team and the Austrians were the vislting team.”AT

4*-
ernton, pP. 39-40, QASanford; p. 156,
453aker, A TLife Story, »p. 36-37.

Z
®Sanford, p. 160, 41

Baker, A LiTe Story, pp., 38-30,
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Hemingway was sent Ifrom Bcrdeaux to Paris and on to
Milan and Schio. PFrom Schio he made ambulance runs evacuating
wounded soldiers from Pasublo to dressing stations for
treatment. But he wanted to get closer to the action, and
volunteered for assignment to an emergency canteen providing
comforts for soldlers a2t the front. He was saent to Fossalta,48

As & provisicnal lieutenant, Hemingway messed with ths
Italian officers of the Brigata Ancona, One of <he chaplains,

a young priest celled Dor Cuiseppi Bilanchi, "quickly befriended
q 3

-

Ernest who treated hinm with sympathy and respvect,
Hemingway's zequaintanceship with the young priast Probvadbly
provided the model for the Italian priest in A Farewell 7o
Arms.

St111 wanting to get closer to the action, Femingway
established the hablt of bicyeling from the cantesn to the
front carrying chocolate, cigars, and clgsrettes. Hs begon
to feel that he was regarded as & man with a charmed lif&cﬁa
Then, near midnight July &, &t a forward listening post méar
Fogsalta, he was severely wounded. \fterward, he lay Ffor two
hours "walting and prayieg” until an ambulance came to take

him t¢ a treastment siation., There 2 priest

~ - ~ .. 4 . ® " .
line of wounded men, murmuring the holy words, enointing each

2
as he passed. He reccgnized FErnect and did the same fop hig.,”g'2
h8_, . 40 -
Ibid., pp. &40-42, “Ibld., pp. 43-44,
5

(03"
O

T e . “ 1," 53.« - ¢ -
-Ofl't.()l"i, e, 64 2, ba}.&el‘, i‘& I_:,‘ii, 3} TV, Pr. J;J{..,._’J.ff)a
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Hemingway'e wound, ané ths realization that he had been
very near death, haunted him for the rest of hils 1ife, and is
reflected repeatedly in fictionsl encounters with death, His
visions of a charmed 1ife had been cut short by the reali-
zation of his own moritality, and the wounded hero appears
again and again in Hemingway fiction as the man whose stoilc
bravery is enhaﬁced by the knowledge that he has everything
to lose., His wounding also dealt a crushing blow to his
11lusions about the romance of war, According to Granville
Hicks, "Disillusioned by the war, . ., . Hemingway had

rejected in toto the cornventions =nd values of contenmp

()
=
5]
&
e

soclety and all the words that ouce were sacsred meant nothing
to him. He held to a simple code in which courage wag the
najor virtue, 152

In his introducticn 1o ilen at ¥War, 1942, Hemlrngway says

of his experiesnce:

Wnen you go to war as & oy you have a great
illusion cf immortallity. Other people
not you. It can kappen to other peopie; bui not %o
you. Then when you are badiy wounded the first tim
you lose that Liitﬂjﬁn and you knew it can hapoeﬁ T
you. After being severely wounded 4wo weeks befors
ny nineteenth blrihday, T had 2 bad fime wntil T
figured it out thai nothing could hapvay to mes that
had not hapnensd to all men before me, Y
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In the same intreoduction, he szys, "The last war during
the years 1915, 1916, 1617 was the most colossal murderous,
mismanaged butchery that has ever teken place on earth."sA

An earlier comment occurs in a letter to his editor,
Maxwell Perkins, December 21, 1926, Speeking of current
criticism that his work was "hardboiled,” Hemingway wrote,

"I have not been at all hardboiled . ., . since July 8, 1918--
on the night of which I discovered that that also was vanity.,"
"The literary allusion," as Carlos Baker notes, "is to

Ecclesiastes, from which Hemingway took one of the eplgraphs

for The Sun Also Rises."55

Although Hemingway's wounding seems to have led hin
toward an 1ncreasing stolelism and disilliusion, it also marked
his first slgnificant experience with Catholicism, the religion
which was to figure prominently in his major works. AY though
his major characters consistently reject the comforts of
Catholicism, almost sll are former Catholics eand, on many
occasiong, are strongly attrazcted by the simple 1ife in falth,

In contrast to his boyhood days in Oak

A

P
experlences as a Star reporier and as a soldier in Italy show
h

little evidence of contact with religion., Th

Hemlingway seems to have been nmore concerned with explering
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the world beyond the boundaries of Ca2k Park, and, in so doing,
he necessarily rebelled against the conventional restrictions
of earlier years,

Ernest Hemingway returned from Italy on January 21, 19190,
Despite his recognitlon as a war herc, he found 1life in 0Oak
Park lonesome and confining compared to his Furopsaxn
adventures., "I think we only half live over here," he told
his sister Marcelline. "The Itallans 1live 211 the way,"55

Passing time hunting, fishing, and trylng to write out
some of his war experiences, he worked at a number of oéd
Jobs including a short stint as reporter for the Toronto Siar,
Hlis apparent lack of purpose worried beth his parents. Tn
July, 1920, Grace Hemingway wrote to him in exasperation that
he had almost "overdrawn" the account of love =nd paiience
she stored for him:

Unless you . . . stop . . . neglecting your

dutles to God and your Savior, Jesus Christ . . .

there is nothing before you bub bankruptecy. . . .

When you have changed your ideas and 2ims in life,

you will find your mother waiting to welcome you,

whether it be this world or the next . . . .

The Goed Lord watch between me and thee, while

we are absent one from the other,o!

She signed the letter "Your still hoping and praying
mother, Grace Hall Hemingway,"SB

About the same time, Grace Hemingway received a letter

-

from Clarence Hemingway which resd:

5533ker, A LiTe Story, pp., 56-58.

*Tivid., vo. 56-72. %81014., p. 72.
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I shall continue to pray for Ernest . ., .

that he will develop a sense of greater

*esponesibility, for if he does not the Great

Creator will cause him %o suffer a whole lot

more than he ever has so far,

Hemingway's great errors, in the eyes of his parents,
seem to have been sins of omission; he didn't have a
steady Job, ard he wasn't much help with family chores.6o
The letters indicate a probable neglect of church attendance
as well,

His romantlicization of his experiences in Italy may
have included some interest in Catholicism, for Carlos Baker
records that, "One day in the Catholic Church at Charlevolx,
he and Katy /Smith 7 burnt a votive candle while Ernest
prayed, as he sald, for 211 the things he wanted and never
expected to get."61
Finally, 1n December, 1920, he took a job writing for

Tre Cooverative Commonwealth in Chicago. He was, by then,

involved in a steadily deepening romance with an auburn-
haired young woman named Flizabeth Hadley Richardson., They

62 in the Methodist Church at

were married September 3, 1921
Walloen Lale, Michigan. The church was near Windemere,63
the Hemingway family lake house where Ernest and Hadley

spent their noneymoon., This may have determined the choice

G -
591p14., . 73, ®01via., pp. 56-72.
61 .

Ibid., p. T3. 21v14., pp. 76-81.
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of the church, since Badley had "no special denominational

1oya1ties,"6& snd the Hemingways were not Methodists,

Hadley had a small trust fund, and, with that to fall
back on, the couple left the United States in November, 1921,
to Join other American expatriate artists in Paris.65

Hemingway seems 10 have given little thought to religlous
loyaltles during his marriage tc Hadley. Although after thelr
separation (September, 1926) Hemingway claimed to have been
a Catholic during that preriocd, Hadley said that Ernest had
not, to her knowledge, ever attended lMass while they were
living together.66

To supplemwent their income durlng the early days in Paris,
Hemingway wrote occasional dispatches for the Toronito Ster.

In a 1922 story, he described the recent papal corornetion in
Rome in 2 tone that was "completely appropriste for Anglican
Toronto":

They crowned the Pope on a plain pine board

throne put tegether Just for that., It reminded

me of a fraternity iuitiation when I saw the

throne and watcggd them getting the scenery out
the day bvefore.,%/!

When thelir son, John Hadley Nicanor, was bern in 1924,
he was christened in St. Iuke's Episcopal Chapel in the
Fue de la Grande Chaumiére. The choice of church is supposed

to have teen made by Gertrude Stein who reascned that "Since

64
6

Baker, & life Story, p. 126, 651b1d., . 82,
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Hadley entertzined no speclal denominational loyaltles and
Ernest was not prepared to razlse his son as a Catholic . .
Episcopalianism was as sound a sect as any."68

Another wedge was driven between Hemingway and his
parents wlth the publicetion of the collection of short
stories in our tlme in January, 1924, Clarence Heminguay
was exclted enough to order six coples, but the book was a
great shock to him., "Daddy was so incensed," reports
Marcelline, "that a son of his would so far forget his
Christian training that he could use the subject matter and
vulgar exprescions this book contained that he wrapped and
returned all six copies to the Thrée ¥ountains Press in
Paris."69

Hemingwey's first important novel, The Sun Alsc Filses,

written near the end of his marriage to Hadley, contaired
nothing to mollify +hose who would have preferred Christian
sentiment. The protagonlst, Jake Rarnes, is = Catholic, dbut
he has reached a stage whers he no longer finds his religior
2 protectlion from a chaotle world.

Hemingway's own world was, at the time, in & state of
chaos. He was torn between his love for Hedley and his

growing passlon for Paulline Pfeiffer, a devout CQaihol

o

cl-

Eadley offered to give him a divorce if Pauline and Frnest

- 3

continued to love one aznother sfier g separation of oue

68
Baker,

febed P

Iife Story, p, 126, sySanford, v, 219,
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hundred days. Ernest and FHadlicy set up separate resldences,
and Pauline left for the Cnited States. From her parents'
home in Piggott, Arkansas, she wrote to him that her nightly
prayer was, "Dear Saint Joseph., send me a good, ¥ind,
sttractive Catholic husband."TO
It was probably for Pauline's sake that Ernesi tried to
convince the Catholic Church that he had considered himself
a Cathollic ever since he had teen "baptised in the Taith by
a priest who had walked bhetween aisles of wounded men in sn

Itallan dressing station nine years e:a,zf".'l.ic—z:r‘."7‘g

Hls marriege
te Hadley, which would not have been considered valid by the
Catholic Church, and the fact that he did not attend mass
during thelr married 1life geem sufficient evidence thati he
did not then consider himsslf 4c¢ be a Catholic, In conver-
sation with Gary Cocper in 1958, Cooper told Hemingway that
he had adopted the Catholic falth because of hils wife's
persuaslon. Hemingway remarked sympathetically that he had
done the same thing thirty years ago.72

In Cetober, Pauline was "struck by a ‘madhouse’ fit of

depression.” She wrots 4o Hrnest that she did not know

what caused 1t "excent perhaps God." According to Baker:

She had suddenly been overcowe by the reslization
that they hadn't given Hadley & chence, had
indeed locked her cruelly out of their lives.




In a fit of contrition, she sent her a note,
offering to extend the period of separation,
and promising not even to communicate wiih 73
Ernest 1f that would help to keep the baroaln 4

It was the kind of letter that would have distresced

a less troubled man than Femingway. Baker records that

in

his lengthy, and somewhat melodramstic, repiy he %to0ld her:

« o+« o that he had even thought seriously of
sulcide., In rverfect calm and withocut bluffing

he had resolved in the f2ll of 1925 that if the
love affair were not settled by Christmas, he
would kill himself, It would save Hadley the
necessity of diverce and remove the sin from
Pauline's 1life, ILater he had promised himself

to delay the suicide until Pauline's return.

But now everything was getting out of control
again, He was ncot a saint. He would much rather
dle now while ihere was still something left of
the world, . . . After death he was perfectly
willing to go to Hell, What he could ncot endure
was the hell thai lay around him now. . . .

He prayed for her eack,night for hours and zvery
morning on awakening.

¥hile he was walting for Fauline's return, Hemingway

recelved a critical letter from his mother regarding Th

Sun Also Rises. "I could not," she wrote, "keev silenc

any longer 1f any word from me might helr you to find
yourself." It was necessary, she said, that he "throw
his shackles and rissz uv to be the man and writer +that
had intended."75

Pauline returned in January, snd Ernest's divorce

Hadley became final later that month, By the middle of
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March, things seemed settled encugh for Zrnest to escape on
a2 bachelor tour of Italy with hils friend Guy Hickok.. In
Rapallo, Ernest met Don (Guliseppi Bianchi, the priest who
had ancinted him after his wounding in 1918. The meeting
reawakened nis religlious sensibllitiesz and stirredvhis
memories of his recent marital difficulilies., At a roadside
shrine outside Spezia, he "knelt and prayed for what seemed
6
a long time, returning ito the car with tears on his cheeks."7
The remalnder of the trip was sreradically broken by periods
brra
of praying and weeping.('

Ernest and Pauline were married May 10, 1927, under
Cathelic auspices in the Paris Chureh of Passy.78 Turing
the early days of his seconé marriage, Hemingway evidently
considered himself "zt least a nominal Catholic." 1In
respounse to an euguiry from a Dominican father, he replied
that:

For many years ., , , Ie had teen =z Catholic,

eltheugh he had fallen away badly in the period

1919-27, during which %ime he 21d not attend

communion. But ne had gone regularly to Mass,

he sald, curing 1926 and 1927, and had definitely

set his house in order . ., , 4in 1927, XHe

felt obliged to zdmit that he hagd alwvays had

moxrs falth than intelligence or knowledge--he

was, In short, a "very dumkt Caothelic." He had

"s0 much faith" that he "hated to exemine into

it," but he was itrying to lsad a good 1ife in the

phurch and was very happy. He had never publicized
higs belliefs becsuse he d4d not wish to be known

Dot

76.1_'.?,%.@-9 p. 183, 77;?:2&., pp. 181-183,
"™roi4., p. 185,
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as a Catholic writer. He knew the importance

of setting an example-~yet he had never set a

good example, His fundamental program was

simplicity itself: +to try tec lead a gcod life

and.to try to write well and truly. ‘It gas

easier to do the first than the sescond.

It seems a clear indicatlion of Hemingway's personality,
and of his system of values, that even in this verliod of
professed faith he placed his writing on a higher level of
attainment than the practicing of his reiligion,

In June, 1928, Pauline gave birth 0 thelr first chilg,
a son, Patrick, Both Patrick and their sszcond child, Gregory
Hancock, born November 12, 1931,80 were brought up strictly
within the tenets of the Catholic Church.81

Strangely enough, Hemingway's professed Cathollclsm
helped to bridge the gap between him ang his family at tne
time of his father's sulcide. He took charge of the funersl
arrangements and comforted ¥arcelline, telling her that he
had had a Mass said for their father and leading *he Tamily
in the Lord's Prayer before services in the First Congregationszl
Church.ag He made the *ypilcal Hemingway demand for grace under
Pressure, cautloning Ieicaster to uphold the Family honor by
not crying at the funeral, Then, according %o Leicester,

he said:

e

1114, ®rvi4., vp. 105, 223,
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e o 3f you will, rezlly pray =s hard as

you can, to kelp get his soul out of purgatozy.

There are plenty of heathens around here who

should be ashamed of thems elvcs. They think it's

all over, and what they donft seem able to 8%

understand is that th;ngo go right on from here

In May of 1929, Ernest and Fauline were living in Paris,
Ernest's o0ld friend Morley Callaghan znd his wife Ioretto
had just arrived in the city, asnd Ernest took %tnem to drink
beer at the Ille de la Cité. fThey %thought he "seemed to be
Pleased at having become & Catholilce convert."sa That
September, before the Callaghans left for Iondon, he drove
themn down for a visit to Chartres, Morley, who was inter-
ested in the stalned glass, furgot to genuflect beforz the
high altar, and Ernest was highly critical of his oversight.ss
Ermest's Sundays during this veriod "combilned duty and
Pleasure--Mass at S%, Sulplce with Pauline, followed by the
silx~-day bicycle races at the Velodrome d'Hiver."86

Concurrent with these censcious acts of piety, however,
there were indications that Hemingway's emotionsl state
during this period was much more conplex. In the Svring of
1927, shortly before his marriage to Pauline, Hemingway'

"Necthonist Poen" appeared in Ezra Pound's Exile:

jueiaester Hemingway, p. 111,
Z
®4Baver, A Life stery, p. 201.

e ——— o

®51v1d., pp. 204-205,
5Jlbido F) po 203-

Pogatpnunnon



28
The Lord is my shevherd, 87
I shall not want him for long.
The poem, Ernest said, was based upon the "temporary
embracing of church by literary gents."88
More important was the publicatioﬁ in 1929 of A
Farewell to Arms, a highly autobiographicsl novel in which

the hero, Frederic Henry, learns to rely cn his own code
of bravery in a godless, even hostile, universe, Henry is
a traditional hero in the sense that he has & Xeener
Perception of truth than oither characters, and Hemingway's
concept of truth in fiction was diametrically opposed 1o
the presentation of a world which he did not actually
experience,

There are few references tc reilglon in records of
Hemingway's 1ife from 1929 until +he beginning of his
Involvement in the Spanish Civil War In 1937,

When his friend Chudb ¥Weaver secured zn embalmer's
license in Montana in 1931, Hemingway Jolktingly suggested
that Weaver go %o Spalin and practice, asseriing that, "NVext
to bulliighting, it's the nighest paid profession iu Spain,"
When Weaver protested that this was impossible becauss he
was not a Catholle, Ernest replisd that "any man could
become 2 Catholic for a million seeds,"S9

In 1932, he cautioned John Dos Paésos against placing

too much faith in Communism, rewminding him that =217 great

¢ maeveec
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hunaniterian movements are run by fallidle human dbeings,
"Tven the founder of Christianity," he said, had "yellowed
out ocn the cross,”" and was "only successfui because they
ktlled him,"°

In 1931, Hemingway did make a four-hundred-mile round7
trip drive from the Nordgulst ranch to Powell, Wyoming, so
that Pauline could attend the First-Friday Mass for Auvgust,
although he joked about it, saying that, "IF she were
cemonized ., . . this feat should be recorded in the
supporting documents."91

In 1935, in response to criticism that his writings
did not show enough sympathy for the Communist cause, Ernest
replied that, "They (the nameless generic enemy) had now
replaced religion with economics as the 'opium' of the
people."92

Hemingway's greatest disillusionment with the Catholie
Church came during the Spanish Civil War, during the same
perlod as his bresk-up wlth Pauline. It was the position
of the Church during the war, rather than the failure of
his marriage, however, which seems %to have been the major
factor in his disillusionment, Hemingway made three trips

to Spain in the period from ¥arch, 1937 to May, 1938,

working on the documentary film The Spanish Farth and

serving as correspondent for the North American Newspaper

g0
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Alliance, He also worked hard to raise funds for the
‘struggle of the Spanish Republic against the fascist rebels
uhder Franco. Martha Gellhorn, who was to become his third
wife, was with him most of the time, also working on news
dispatches and sharing his hatred of the Franco regime.g3

| The Catholic Church, on the other hznd, stood bvehind
-Franco. Pauline, who had both her Catholicism end her fear
of losing her husband to dampen her enthusiasm, had 1ittle
reason to encourage Ernest in his endeavors.

At the Hollywood showing of The Spanish Farth, following

Hemingway's first trip to Spain, his enthusiasm for the
Republic was at fever pitch. Scott Fitzgerald, who was
present, wrote editor Max Perkins that Hemingway's attitude
had "something almost religious about it."gé

None of his family wanted Ernest to make a second trip.
In reply to a letter from Pauline's mother, urgirz hin not
to go, he wrote that "he had promised the Svanlards that he
would come back, , . . His first vislt to wartime Spain
had destroyed his belief in an afterlife, but it had zlso
eliminated his fear of death or indeed of enything el%&,”Qg

He returned from ris second visit, heving covered the
taking of Teruel, and vas furious atout some Time magazine
stories indicating that Herbert Matthews, with wkom he had

co-authored some cody, had heen %he only newsman present.

o
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His frustration with the Church boiled over in = letter %o

Hadley in which he claimed:

e +« =« he had scored a ten-~hour newsteat
over Matthews, only %o surfer from the enmity
of tne Cathelics who manned the night desk at
The Bew York Times. They had not only thrown
away a1l nis stufl, he said, hut hal even 5
deleted his n=zme from Iattnaws‘&ispatéhas,“

On Faster Sunday, during his third trip, Ernest met
2 seventy-six-year-old man who nad been pobliged tc sbandoa
his domestlic animals in his flight from San Carlos. This
encounter was probabiy ‘the scurce »n¥ the story "The 0l1d Man
at the Bridge" in which Heningwey mskes the old man "a moving
symbol of &ll those others whem the war had uprooted. n37
The o0ld man outcast on Haster Sunday by the Faoscist arny
which the qhurch supported probably made guite an imrpression
cn Hemingway,

Soon afterward, Hemingway worked up an srticle for Xen
- magazine attacking Cardinal'HayesAfnr‘having t0ld a press
conference in Hew York ‘that he was praying for Franco's
victory over the "rsdicals avwd Communists" on the Republican
side.gs

On his return heme "o Key West, he wrote amother ariiele
Tor Ken in which he aitecked slleged Pascists in the American

State Department for heving done "their level, crooked, Roman,

a6

98,
Frnest Hemingwe "Ihe Ceréinel Picks "
Ren (May 5, 1938}, o, 34, icks a Winner,

Ibid., p. 324, 4971ﬁiﬂm, pp. 327-328,




32

British-aping besi" to end the Spanish War by "denying the

Spanish government the right to buy arms to defend 1ltselfl

against the German and Italian aggregsion."gg

He was agaln living with ?auline, but, according to his
brother, Lelcester, "He was having difficulty with his own

personal code of ethics. He had finalily decideld to make a

-
elean break with Pauline; and with the Catholic Church.”‘bo

In August, Ernest, Pzuline, ard thelr sons traveled to
Wyoming, There Ernest wrot2 to Psuline’s mother that he had
been going through a period in which he had been "intolerant,
self-righteous, ruthless, and cruel." He knew that:

The only way he could run his 1life decently
was to zccept the dizcliniine of the Chureh,
But +thne prodbler in Spain was thzst the Church
had sided with the enewy. Thls fact bothered
him so muech that he had even quit praying: it
seemed somehow "crooked" to have anything to
‘do with a religioug }nstitution so closely
allied *o Fascism.ao

Hemingway's diverce from Pauline did not become finsl

until Fovember 4, 1940, although he had bsgun living with

Martha in April, 1939.102 The Church did not recognize his

-

divorce, and he was excommunicated, thet is, denled privileges

of the Mass, although he was no% formally separated from the

Church.103

29
mrnest Hemingway, "H.M.'s Ioyal State Department, "
Ken (June 16, 1938), p. 36. yes e e,
100
Lelcester Hemingway, p, 200

101Baker, A Tife Storyv, p. 333,
162 S k
Ibid., pp. 341, 354, "D saneite, p. 53,



33

He later attridbuted the fallure of his marrisge to
"sexual maladjustment growing out of Pauline's ardent
Catholicism and the fact that she could not salely bear
more children."‘o4

His third‘marriage, to Martha Gellhorn, November 21, 1940,
was performed by a Jjustice of the peace In Cheyenne, Wyoming,
There was no religlous ceremony.105

This was also the year of the publicatlion of his Spanish

Civil War novel, For VWhom the Bell Tolls., The novel makss

clear the separation between the church and the people during
the war years, and in it faith is transferred to the community
of heroic individuals fighting for an ideal,

Hemingway's disillusionment with the Oatholie Church
during the Spanish Civil VWar ended his second important
period of religious influence. The period of his marriage
to Martha Gellhorn, extending at least nominally, through
World War II, shows 1little evidence of reiigious experience.

In December, 1940, Hemingway purchased the Finca
Vigia,106 and most of the nappier days of his third mavriage
were spent at thls home in Cuvba, It becams a natural
gathering place for Civil ¥War refugees, and among the more
freguent visitors was a Catholic driest, Don Andres Untzain,

known as the black priest, But Don Andres' major aitraction

104Baxer, 4 Life Story, ». 355,
105
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was his work on behalf of the Spanish Republic in direct
defiance of church policy.107 At the outbreszk of the war,
he was said to have "climbed into the pulpit and exhorted
all the parishlioners to go get their guns and fill the
streets and shoot what they could and the hell wilth srending
their time in church."108 He had served as a machine gunner
in the Republican army and wes, ccunseguently, out of favor
with the church,'©9
Hemingway's Spanish war experiences even influenced his
early World War II efforts to aid the Allies by organizing
a counter-intelligence service in Cuba, TWaen the time came
to relinquish contrel of his organization to the FBI, he
resented the sense of superiority with which the FBI agents
regarded his amateur set-up. He referred to ithem asz Prenco's
Iron Cavalry "on his personzal +theory that since some of them
came of Irish Cathollc ancestry they were therefore suscep-
tible to Facscist influence." VWhen he discovered that one
of the men had served in Spzin as a newspaper man assignesd
to the Rebel side, he was responsible for having the nan
recalled o Washington.jio
During 1944 and 1945, he covered the war in Frngland

and on the continent as = correspondent for Collier's

Ea——
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magazine.”1 Much of his time was spent with Buck Lanhen's
22nd Regiment, where he built a reputation for cynicism on
the topics of war and religion:

The Division Chaplain was a small and deeply

sincere man, so fascinated by Ermest's opinions

that he kept coming back for more, ©Ernest once

- asked him if he believed the widely quoted

statement from Bataan that there were nc atheists

in foxholes. "No sir, Mr. Hemingway," the

chaplain sald, 'not since I met you and Colonel

Lanham,”" The reply delighted Ernest, who added 112

it to his growing collection of martial anecdotes,

Hemingway and several friends were having a breakfast
of pancakes and bourbon 4in Ernessi's rcom at the Dorchester
in London on the Sunday morning that the famous Chapel of
the Horse Guards nezr Westminster Adbbey was bombed, kiliing
many worshipers, Hemingway's guests saw the explosion from
the window, and two of them, Henry North and Michael Burie,
raced off to Join the rescue of survivors. The rest,
Hemingway included, returned to breakfast.113

His only recorded visit to a church in Ingland, for
purrposes other than sightseeing, sesmg to have been o
stop in Salisbury Cathedral "to pray for %the soulg of his
Euglish ancestorsg"11¢

At Rodenbourg, near the end of his tour in Burope,

Hemingway, whe was 111, accerted Colonel ILanhan's invitation

to stay in his command post until he recuperated., The housc

LR B
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belonged to a priest Who was supposed Lo have collsborated
with the Germans, and Ernest discovered a supply of =sacra-
mental wine, According to Carlcs Baker, "He took an alumost
maniacal delight in drinking the contents and then carefully
urinating the bottles fullvagain."115 A Turther embel-
lishment of the story is that "he labeled the botitles

'Schloss Hemlngstein, 1944' and made the mistake of samplin

1]

one 1In the dark, thus proving the contention of the Biblical
116

preacher that ‘211 is vanity,'"

During the war years, Hemingway concentrated nhis

energies on living th2 role of the Hemingway hero, If h

[6)

sometimes bragged and swaggered, he also scted, in times

of emergency, with a controlled bravery and calm intelli-

gence that impressed seasoned military men. He enjoyed tne
role lmmensely, but, even then, he remained aware of the
dichotomy between professed Christian belief in the value
of human 1life and the realitlies of warfare., He loved

combat, although he believed "it wag a 'rotten' admission

w17

to make, Writing of Branish matadors in Death in the

R

Afternoon, he had said that:

Cnce you accert the rvle of death thou zhalt
not kill is an easily and 2 naturally cheyed
commandment. Bub vaen a man 1s st1ill in
rebellion agaiasi death he has Plezsure in

St B

taking to himself ons of the Godlike atitributes

-
Ny

115, . 5
2Ibid., pp. 439-440. 107114,

"73iv14., ». 208,



that of glving it. This is one of the mnost

profound feelirgs in those men who enjoy

k31ling. These thiigs are done in pride and

pride, of¢cou¥§§, is a Ckristian sin, and a

pagan virtue,
Pride was 2lso & virtue of the Hemingway code, but 1t was
a pride restrained by recegultlion of the valus of human
1ife, and this was an idea sirongly assoclated with ths
Christian concept of sin., FHe remained troubled by the
conflict between what he felt and what he believed he
should feel. Years later, he told Bernard Berenson that
"to love killing was douttless a sin, even when his victims
were Germans., . .+ - Y2t hz had hated the Wazls and the
Fascists so much *hat he hed zctually enjoyed kiliing
them."119 How much k1iling Hemingway actuslly 21d¢ is open
to question as, although he ofien acted outside his role
as correspondent, hs also enjoyed telling wild tales of his
experiences., The important consideration is thab, even
when he seemed %o have 1ittlie use for formal rellgion, he
felt compelled 40 censure hls actions ir accord with such =a
belief,

Hemingway laft PBurope March 6, 1945, During the wal
years, his marriage with Martha, which had always been

threatensd by her sirong ambitiore for a wrlting caveer of

her own, collapsed completely., In Iondon, he had bscome

RPN et At - e

118 .
Ernest Hemingway, Death 3n the Afternoon (New York,
1960), . 233, = ’
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acquainted with Mary Welsh, an attractive Time correspondent,
and their relationship had quickly developed into love,

He left for Cuba with the understanding that she would

soon join him.‘eo His divorce from Martha became final

December 21.121

When Kary told her parents of her approaching marriage,
her father, T, J. Welsh, sent Ernest three religious books
as a first gift. Hemingway responded with what seems to
have been his most comprehensive recorded statement of his
religious experlences:

In 1918 . . . he had been very frightened
after his wounding, and therefore very devout.

He feared death, believed in personal salvatlon,
and thought that prayers to the Virgin and
various salnts might produce results, These
views changed markedly during the Spanish Civil
¥War, owing to the alliance between the Church

and the Pascists, He then declded that 1t was
selfish to pray for his own benefit, though he
missed the "ghostly comfort" as a man might miss
a drink when he was cold anéd wet. In 1944, he
had got through some very rough times wlthout
praying once, FHe felt that ne had forfeited the
right to any divice intercession in his personal
affairs, and that 1t would bve crooked tec ask for
help, no matter how frightened he might be. TFor
him . . . the Spanlsh Civil VWar nad been the
turning point, Deprived of the ghostly comforts
of the Church, yet unahle t¢ zccept as gospel the
secular subsiitutes wnien Marxism offered, he had
abandoned his gimplistic falith in the bvenelits of
personal petition and turned, 1ike his hero Robert
Jordan, to embrace a doctrine of "life, liberty,
and the pursuit of happiness, 162 '

120, . .
ibid., p. 445, 121§pid., p. 454,

"%21p34., p. 449,



Some months later, he congratulated Mary and himzelf
for having bypassed her parents' faith, Christlan Scilence,
and his own Congregationalist deity, "God and his beard,"
He proposed a substitute creed based ﬁpon the things thaf
made them happy in thelir love. They were married in a
lawyer's office in EHavana Narch 14, 191‘«6.123

Isabelle maintains that Hemingway "remalined attached
to the Catholic church through the years after hls marriage
to Mary Velsh and continued a Catholic unill his death on

July 2, 1961.n12%

This seems to be in opposition to
Hemingway's own testimony,

Isabelle admits that "Hemlngway questicned the varied
meanings of the term /justice_7 and at times seemed to
question whether God was jusﬁ,"'but she concludes thati:

Such questioning must culminate in & spiritu=l

position, If Hemingway belleved, as the rebels

do, that God 1s murderous, he could not see any

Justice. If, on the other hand, he bhelieved as

a Christian that God is the ultimate ruling

force in the universe, bringing good out of 211

the evil which He allous ?ESafflict men, he

could understand justice.

Sne doegs not explain why she belleves thai Hemingway saw
forces of Justice at work ir the universe, nor fdoes she
explain why a concept of justice must be predicated uoon
a2 belief in a Christian God, The idea that religicus

questloning must end irn a spiritual position 1s a purely

9 j 124
ibid., pp. 450, 454, Isabelle, pp. 53%-54,
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subjective Jjudgment akin to saying that Hemingway must have
believed because 1t would have been impossitle nect to.

Hemingway's reiigious skepticism ceems %o have continued
from the time of this fourih marriage until his death in 1981,

In a 1950 interview witn Iillisan Ross in Rew York, he
effirmed his desire to live intensely while 1% was still
possible, telling ner that:

Cnly suckers worry ahout saving thelr souls,

Who the hell should care zbout saving his

soul when it's a man's duty to lose it Intel-

ligently, the way vou would sell = position

you were defending, if you could no%t hold it,

as expensively as possibdle, Trying to make it

the m?gt expeusive position that was ever

sold,!=0

When The 014 Man and the Sea was published in 1952,
rabbls and ministers began using the text sz a basis for
sermons, but Hemingway wrote +o ferenson, wnom he admirad,
that "The secrst about the novel . . ., wag that there
wasn't any symbolism, Sea egualed sea, 0ld man was old
man, the boy was & boy, the parlin was 1ts=lf, and the
sharks were no betier and no worge the

- R ) B na »% Jdo T - e =4 . -
in conversation with Ava Jardner in 1954, he repeated

P . P
sfternoon =dding,
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his remarks abhous death from Testh ia {he
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to the phrase "when a men is in rebellion against death"
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n n128

the words "as I am ir rebellion against deat Similarxr

sentiments marked hls Nobel Prize acceptance message in which
he wrote of the loneliness of an author's 1life, adding that
"if he is a good enough writer, he must face eternity or the
lack of it each day."129

When he learned that Hervey Brelt warted him to write an

introduction to The Writer Observed, Ernest wrote satirically

that his "senior colleague® William Faulkner should have the
honor and that he "would personally pay Faulkner 8350 to writs
an introduction while he, for no financisl consideration at
all, would write a rival introduction based on an interview
with the Delty." This he was almost certain he could obtaln,
"once he explained the circumstances snd the high honor being
afforded Him of appearing in there with Dr. Faulkner, "' 2O
When Hemingway was first admitted to the Mayo Clinic in
November, 1960, he sought to zvoid pubilcity by using the
name of his physieclan, Vernon Lord. As the clinic had no
hospital fazcilities, he was given a room st nearty St. Mary's
Hospital, According to A. E. Hotehrner, he received Hemingway's
first call out by way of thz hospltal cperctor who sddressed
bim as Mr. Ierd. "Hell of a thing," Zrnest sald, "having a

name like /[ Tord 7 in a Catholic hospitale-and me a feliled

bt o~

128y 5 vonner, b, 130,
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Ibia., pp. 145-146.
130, .
s Leicester Hemingway, p, 277.
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Catholic."131

Although Hotchner seems to have reported many
of the tall tales which Hemingway told in his later year
without checkling them for accuracy, the accounts of his
personal experlences with Hemingway seem to be accurate,.

Shortly before his deatn, he again talked wilth Hotchner,
telling him of his fear that he could no longer write well
and insisting ". . . 4if I can't exist on my own terms,
then existence is impossidble, . . . That is how I've
lived, and that is how I must live--or not 1ive, "7

Yet in this final period there are indications of a
revived interest in Catholicism, z haunting undercurrent of
an unfulfilled desire for something to ease the burden of
stolcism in his later yeare,

Driving through Spain with Hotchner in 1954, Hemingway
stopped zt the Cathedral 1n Burgos. He was 111, and 1t was
necessary for Hotchrer to khelp him out of the car:

Ernest ., . . went slowly up the Cathedral

steps, bringing both feet togesthsr on ezch

step. He touched the noly water and crossed

the murky deserted interior, his moccasins

barely audible on the stone floor. He stood

for a moment at a side altar, looking up at

the candles, his gray trench coat, white

vnlskers and steel-rimmed glasses giving him

a monkish quality, Then, holding tightly,

he Jowered his knees onto a prayer bench and

bent his forchead onto his overlapped hands,
He stayed that way for several minuteg, o7

1
1
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As he left the cathedral, he echced the comment of Jake

Barnes in The Sun Also Rises, "Sometimes," he said, "I wish
|l134

I were a better Catholic,
Hotchner also records that among the many magazlnes
that came regularly to the Finca was a subscriptlon to The

Southern Jesuit.135

When Frazer Drew, a young professor from Buffalo,
interviewed him at the Finca on Good Friday, 1955, Drew
mentioned that he was a Catholic. "I like to think that I
am,”" Ernest replied, "insofar as I can be, I can still go
to Mass, although many things have happenad sbout divorces
and remarriages." He spoke of his old friend, the Rasgue
priest, Don Andres, and told Drew that, "He prays for me
every day ., . . 28 do for him., I can’t pray for myself
any more, Perhaps 1t is because in some way I have become
hardened."136

Ernest doﬁated hls 1954 Nobel Prize medal to the shrine
of the Virgin de Cobre in Cuba.137 The anncuncement of his
intention to make the presentation was made, however, at a
gathering of four hundrel snd fifty guests at a neighbornood
Tiesta in San Fréncisco de Paula., fThe fissta was in

Hemingway's honcr, asnd the guests lncluded forty=-five

P~
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fishermen from Cojimar, the 1lititle town described in The 014

138 It is vossible that his gift was made

&

Man and the 8ea,

primarily as a compliment to the Cubans rather than as an
act of religious devotion.

When he was living in Kztchum, Idaho, in 1958, Hemingway
did contribute the cost of a badly needed roof for a Catholic
church in nearby Halley. Tather ¢'Connor, the »riest in
Halley, even persuaded him to speak to a group of hlgh school
young people meeting at the parish house., But Hemingway's
conversation with the students was about writing rather than
religion, and genesrous coniributions to people in need werse
common orn Hemingway's part. The transcript of hkis rconversaiion
with the students indicatess that writing was still the most
important discipline in his life. 1In respounse to a question
asking if it was difficult to write, BErnest replied:

Fotl at all, 11 you need iz a perfect ear,

avsolute pitch, the devetion %o your work

that a priest of Sod has for hls, the guts

of a’bugglar, ?goconscience except to writing,

and you're in,'-/”

Hemingway's finsl act, his sulcide on Sunday morning

: 14 .
July 2, 1961, 0 was in dirsect opposition to Catholic

v S

12384 s \ : '
- “PGift to a Skrine,” Newsweek, XLVIII (Aucust 27, 19%6),
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doctrine and indicates his assumptlion of complete responsi-~
bllity for his own fate.

More thaun one of Hemingway's fictionsl characters
speculate on the possiblility of bvecoming religlous shortly
before death, None does, an? there is 1ittle to indicate
that Hemingway's funeral rites were anything more than san
attempt by his wife and friends to hounor a person whom they
had loved.

Hemingway was burled, with Catholic sarvices, in %the
Ketchum village cemetery. Because of his excommunication,

4 pether Robvert J. Weldmaun

the rites were abbreviated.1
conducted a graveside gervice in Iatin, then, in English,
began a meditaticn on death which was to include Ecelesiastes
I, 3-5, the verses which serve as an epigraph to Tne Sun

Also Rises. He began the quotation, "¥What profit hath a

man of all his labour which he itakeih under the sun?® One
generation passeth away, and ancther zensration cometn; dbut
the earth abideth forever." Then the priest vaused =nd
passed on to other thoughts, omitiing the third verse which
includes the line "The sun a2lso riseth," Ava Mariss and

Pater Nosters were said thres tlmes, and th
142
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lowered into the grave,
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CHAPTER II
RELIGICN IN HIS SHORT STORIES

Ernest Hemingway's short stories include a number cf
variations on two baslc themes: the rejection of religion
and the formulation of the Hemingway code herc, The two
are linked in a cause and effect relationship in ssveral
of the stories., Taking the stories in order of publication,
it is possible to illustrate the recurrence of these theanes
throughout his career.

Nick Adams, the protagonist of many of the stories,
bears a name symbolic of the initiation of the innocent men
into the world of reality. 1In "Indian Camp," the Tirst story
in which he appears, young Nick is introduced to the vroblem
which was to become central to Hemingway's fiction in coming
years, the problem of fazcing death, Although he is wiiness
to a violent scene contrasiting the elements of birth azng
death (%he birth of a chiid by Caesaresn section and the
corpse of the father dead oy suvicide), the boy is alwost
untouched by any immediste relavan to nis ovn life. Once

away from the scene and sgafe in his father's boat, Nick

114 a3 3
felt quite sure that he would never die,"! But the Nick

Erneg t Hemingway, The Short Stories o i :
. E1t JHe » Bhe Shoxt Stories o Frﬂe L Henldngira
(l\“rew ‘YOI‘K R 53 ) , p . 95 - - o s v go.y,.:.}%:
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Adams of future stories learns 2ll to0o well the frallty of

human existence, and, In future stories, Hemingﬁay comes to
link the problem of facing deatn to the necessity of faclng
it in a godless universe,

The first explicit reference to religilon is in "The
Doctor and the Doctor's Wife," in which the doctor, Nick's
father, is portrayed as an anéry, Tfearful man who vacks down
after challenging a man tc a fight and is easily cowsed by
hls domineering wife. The wife is a Christian Scientist who
quotes the maxim, "'Rememter, that he who ruleth his spirit
is greater thar he that takeith a city,‘”2 tc the man whose
spirit she has most certainly broken., The major characiers
seem %o have been patterned after Hemingway's parents and
reflect his resentment at seeing religion used to break the
pride of a wan,

e
Sead

Chapters VII and XV of the shert descriptive passa

U

which Hemlngway interspersed between some of the longer stories
both contain religlous relferences,

Chapter VII deals with the faaw-hased nomentary dadicaiion

ta

to religion of a soidisr 4o the miiss of a benbardment,

14 E ] - 3 »
Dear Jesus please get me out, Ohrist rlease pleases pleass
4 1 P T - M 5y - -
christ, If you'll onlw keep me from getting killed I1I'11 do

£ PR, - . - .
in the world that wvou are the only cae that matters,“3 th
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soldier prays. But his fear subsides, and the next night he
1s able to go back to the Villa Rossa and find a prostiiute.
He does not tell her anything about Jesus, and he never tells
anybody else,

Chapter XV deals wlth the attempis of two priests to
give courage to a man about toc be hanged, JTustead of
responding to their admonitions to "Be a man,“4 he becomes
so frightened that his knees fail him, =2nd he has to be
hanged sitting in 2 chair.

"Soldier's Home" is & poriralt of Harcld Krebs, a young

[
142
ch
[
=

man who leaves his Methodist college 1in Xanszas ¢ zanl

L

-t
[y
Pt
2}
ot
O

World Waxr I and returns houme completely unable to re
his parents or thelr sense of values. Iike "The Doctor and
the Doctor's Wife," the story seems %to be highly autoblio~
graphical,

Krebs' mother worries because he does not went to
settle down and go tc work., She warns him that "'Cod has
some work for every one to do. . . . There can be no 1dle
hands in Fis Xingdom.'" To which, Xrebs replies, "'I'm not
in His Kingdcm.'”5 Hls mother crles, snd Krebs feels sorry
for her, but he cannct help feeling "sick and vaguely

d!|6

nauseste by her religious platiitudes. She asks him tc

Pray with her, but he finds 1t Impossitie. He tries to sooth

IR B LB < o e AT o e W s e
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her feelings, but simply is not touched by anything she says.
Instead he makes an inward resolve to leave home and get a

job in Kansas City. The war has been for him, as it was for
Hemingway, 2 means of moving awvay from and beyond his religion
and his society.

The necesslty of facing death bravely, without the
comfort of religion, led ito Hemlngway's idealization of those
men who could face it daily., The loss of order and direction
in 1ife which had been provided by the church made it
necessary to search for an order based on individual values,
Such a sltuation led to the ldealizatlon of those brave men
who had ordered thelr own lives, For Hemingway, ithe bull-
fighter seems to have exemplified both abilities., ALccording
to John Pesale Bischop:

Hemingway . . . was seeking to learn from the

bullfighters how it is a man confronts dezth on

the sunny sand with skill and beauty and discivline.

Por In the corrida he saw his own epprehension

reduced to a rituval, publicly performed, more

violent than any ritual of the Church, snd more
lmmediate since it was concerned only with the

body, its courage and control, It was beczuse

of their tragiQ sense that the bullfighters were

utteriy alive, !

This seems %o be the message of "The Undefeated"” in
which the old matador, Manuel, triwaphs oniy in his refusal

to sacrifice hls total cdedication to his ersft. An old man,

seriously wounded, with the crowd iturned against him, he

Nraattey.

John Pesle Bishop, "The Missing Mot g
sl e ooy eSO pP, Thne Missing ALl Virginis
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refuses to leave the ring until he has killed his bull, It
is an individual triumph of the most personal kind, and the
ritual of the fight seems 1o have become a perscnal religilon.
Much of the imagery is Christien., 1In describing Manuel's
confrontation with the bull, Hemingway says:
. he drew the sword cut of the muleta,

profiled on the splintersd left horn, dropped

the muleta across his body, so his rignt hand

wilth the sword on the level with his eye made

the sign of the cross, and, rising on his toes,

slghted 2long the dipring tlade of the sword
at the spot high up beitween the bull's shoulders.

8
Manuel's heroism is misunderstccd by the crowd, which jesers
him and pelis him with cushions which eventunally trip hilnm
up and cause him to f211. As he falls, he feels the hora
plerce his side.

But the transcendence which Manuel achleves wnen he
kills the bull seems a purely pazgan imzce of the battle
against death:

He felt the sword go in all the way. Right

up te the guard, Four fingers and his thumb

into the bull. The blood was kol on his

knuckles, and ke was on top of the bull, 9

The stery mzkes onl

cne relference to conventionsl

<

reiigion, TWher MNanuel is taken to the hospital alfher ine
fight, he belleves he is going to live because, "There

would be & priest IT he was goling to ate, 10

T B e i
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As secular zctivitles take on religious wvalues, religion
i1tself hecomes secularized, Joan Xillinger points out the
secularization of religlon in "Today is Friday" in whickh
three Roman soldiers discuss thelr day's experiences on the
night following the Crucifixlion, Killinger nctes that five
times the first soldier says of Christ, "'He was pretty good

nti referring to the nobility with which

in there today,'
Christ vore suffering on the cross. The story, he says, "is
a vivid statement of Heulngway's opinion of our situation
today: all the soldiers can dc¢ is order another brandy and
pralse the human side of Goa, "2

The tawdriness of much religlous observance is parall
by the cheapness and falseness of the tributes to the matador
Manuel Garcia Maera in "Banal Story":

All the papers in Andzlucia devoted specis?

supplements to his death, ., . . Men ang
boys bought full- lerg+1 co’ored plctures of

him to remember him by, and lost the nintur
they had of him in their memeories by looking
at the lithographis, , ., . One hunﬁred and

forty-zeven Ohll*;igﬂtefb followed nim out %o
the cemetery, wnere they buried hlm in the
tomd next to / the famous maitador 7 Joselito,
After the funersl every ons sat in the cafes
out of the ralun, and many colored viciures of
Maera were so0id to men who 101'$§ then up and
put thew awszy in their pockets,

1 1 Ibid "y pp » 357"’3’59 .
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Actually, the other matadors are glad that he 1s dead,
for he was a great fighter and showed up their poor work.
The meaningless tributes destroy the honor of the brave,
suffering individual,

The hollowness of religious ritual is also a theme in
"Now I Lay Me," Hemingway takes the title from the tradi-
tional child's-prayer:

Now I lay me down to sleep,

I pray the Lord my soul to keep;

If I should die before I wake, 14

I pray the Lord my soul to take.

The protagonist of the story, vprobably Nick Adams, is
recovering mentally from the shock of a severe wear wound,
The thought of going to sleep in the dark night terrifiles
“him:

I myself did not want to sleep beczuse I had

been living for a long time with the lmowledge
that if I ever shut ny eyes in the dark and let
myseld go, my scul would go out of my body. I
had been thst way for a long time, ever since I

had been blowz up at night and felt it go out
of me and go off and then ccme back. T tried

never to think about it, but i1t had starited o

go since, in tke nights, Just at the moment of

goling off to sleep, and,I could only stop it

by a very great effort,'?

Nick has three zctivities whizh occupy his mind while
he lies awake: he thinks back to all the trout streams he

has fished as a2 boy and fishes them over agein carefully,

14 . .
John Bartletli, Familiar Quotations, edited by Enily
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ritualistically, in his mind; he thinks back to the people
and places of his childhood, and he tries to pray for every-
one he has ever known,

Joseph DeFalco malntalins that these activities represent
a "purposeful regression into zn earlier period where pe

-~
ut® 1o such, the fishing sequences

end order were possible.
meet with the most success. He enjcys remenbering hoth the
streams and the way he fisned them, slowly, cerefully,
methodically. But some nights he cznnot fish, and on those
nights he lies awake and says bis prayers over sand over
trying to pray for everyore he has ever ¥mowa, The metnodiecal
repetition of "Hail Marys" and "Our Fathars" brings some
relief and f1lls time, but the praylng itself ie a fallure,
Some nights, he czunot sven remember how to vray, and, when
he does rememnber, he stlll lies awake, uneble to summon
enough faith toc go to slzep.

it 1s through praying for cthers that Nick comes 1o
remember his childhood, snd these renembrances, &s DeFalen
points cul, bring him full circie Yo snother inage of a2 god,
the father, that failed,17 Hig remenbrances are chicfiy of

his father, weakened and crushed in spirit by 2 dounlneering

wife.

2 i s e

e reag P
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Joseph TeFalceo, The
(Pittsburgh, Pernsylivania,

> fero
1963%)

jg Hemingwav's Short Stories
), ph. 106-107. T

1[Ibid,, p., 107.
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The story as a wnole Iindlets a soclal and morzl order
which has falled him from childhcod on, culminating in the
final chaos of a world at war and imminent death, The conly
order that remains 1s the order that s man creates for himself,
thus the satisfaction of the fishing seguences, The story
ends ironically with a2 friend’s advice that he get his mind
off his troubles by finding 2 goed wife, and wlth the impli-
cation that Nick may be s0 estranged from the "normal" world
that he may never be able to co scmething so simple aé
marrying and settling down,

Isabelle uses this story as a basis for her confentiqn
that Hemingway belleved in an afterlife, She assumes that
when Hemingway speaks of the soul lesving the body, 1t must

n18

be going "to commune with God., On this bvasls, she asssris
that Hemingway must have believed in the concept of the soul
and, therefore, 1n eternity, for "the very fact that he
accepts the concept of the scul iz sufficlent to verify =

1

-

belief in eternity." Her arguments sesm much %too subjective
to be credidble,.
The man estranged from the universe, who equetes darkness

with cheos, reappears most vividly in "A Clean, Well-Iighted

N

Place," fThe story consists primarily of & discusslon between
1% J

1

two cafe wallers concerning an o0ld man who has attemrpied

18Julanx

n
(¥ew York, 19

e e, Hemlngway's Religiong Experience
&l

D

io
“Ipid., p. 91,
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sulcide the week before and is presently sitting zlone In the
cafe drinking brandy after brandy. The younger of the two
waiters is irritated because the 0ld man stays late when the
walter would rather close for the night and go home to his
wife, The older walter is more sympathetic, for he under-

stands the need of man for a clean, ordersd spot of brighiness

20 .

in a dark and threatening universe. He, too, 1s one of

" "

"'those who do not want to go to bed,'" one of those who

need a 1light for the night.'"21

Alone at the end of the story, the o0ld waziter reflecis
on the cause of hisg uneasiness and concludes:

It was not fear or dread, It was a nothing
that he knew too well, It was all 2 nothing
and a man was nothing too., It was ounly that
and light was 211 1t needed and a certalin
cleanness and crder, Some lived in it and
never felt it but he knew it was 21l nads.

e o« « Our nadéa who art in nada ., ., .
Hail pgthing full of rothing, nothing is with
thee.?

The 0l1d waiter 1s in the zcute position ¢f a reii

i

rlous

{

man who cannot accept beiief. A man who "must bear at the
same time his intense spiritual runger and the reslizatien

of the impossibility of its fulfillment."23 In nis clezn,

g

20
Carlos Baker, Heuwlnegwav: The Writer as Artist

(Princeton, New Jersey, 1963 2L T
21.. .
Ernest Hemingway, Short Stories, p. 382.

e ondieit

22 \
Irid., pp. 382-383,

23 \
Joseph P, Gabrie "The Loglc of Confusicn in
a

.
Hemingway's '4 Clean, iall-Tich- Y : iy
o é £ an, well-Iighted Place T ocnllere Trhelich
XIT (Mey, 1951), 541, - TEEEE boilege Ingllsh,
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well-lighted cafe, he must try to bulld something from nething,

an oasis in a world of chaos.24

There is confusion over the attribution of the lines
revealing the old man's attempted sulclde:

"Tast week he tried to commit sulcide" ons waiter said.
"'w'hy?" .

"He was in despair.'

"What about?"

"Nothing."

"How do you know 1%t was apeut nothing?"

"He has plenty of money."

Carlos Baker attributes the one word line "*Nothing'" to the
young waiter as an indication of the young men's insbility
to understand the special significance which the older

26 Joseoh Gabriel contends that

waiter attaches to the word.
the attribution is purposely ambiguous, for the line cculd
also fit the older walter's conception eof the word, the
chaos of the ualverse being a vslid reason for a man who
has plenty of money to be in despair.27 In either case,
both writers zagree that to the older waiter the term means,
in Gabriel's words, "not a mere negativity, the absence of
somethirg, but a real ccustltuent of the universe~-the
esgcence of life and of each 1life: 'It was all a nothing

o~
and man was nothing too, 128

2% bia.
25

Broest Hemingway, Short Storles, p. 379.

26

Baker, Uriter as Artist, p. 124,
27

Gabriel, p, 542, Qagggg. P. 541,
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In an alternate reading, Isabelle equates the light in
the story with God and concludes that, "In 'A Clean, Well-
ILighted Place,' the 'light' or knowledge of God is high and

29 She does not

the spotted or 'unclean' bar is low.
explain how she arrlives at this equafion.

Conventlonal religlous repression and zeal beccme out-
right forces of evil in "God Rest You Merry, Gentlemen" in
which a young boy 1s brought into a hospital on Christﬁas
Day after having attempted to castrate himself cut of
mistaken notlons of religious purity.

Isabelle says that in thls story Hemlngway suggesis
"that Puritan granite can either strengthen or crush."BO
In the frenzied self-mutilation ¢f the bvoy, it is difficult
to find any evidence of the strengthening power of Puritan
concepts,

The opening section of "A Way You'll Never Be" includes

a description of Austrian war dead, Arocund the plundersd

)
S 0L

o

bodies are scatiersd mass prayerbooks, group rostear
machine gun unlts, and pornographic pictures,

In "One Reader Writes" a woman questions, as later on
Helen quéstions in "The Snows of Kilimanjaro," what fate
caused her husbhand {o become 111, She wishes to Christ that

his fate wzs less terrible, but she does not turn to the

29I

Orp1d., p. 4.

sabelle, p. 43,
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church for advice or comfort. Instead, she seeks the advice
of a newspaper gossip columnist.

In "A Natural History of the Dead," Hemingway contrasts
the horrors of death on the battlefield with religious
1llusions about the nobility of the human soul,

He begins with the story of Mungo Park, who, lost in the
wilderness of an Africen deserti, was supposedly insplred to
travel on toward eventual rescue by the sight of a tiny
flower:

"Phough the whole plant,” says he, "was rno larger

than one of my fingers, I could not contenplate

the delicate conformation of its roots, leaves

and capsules without admiration, Can that Being

whe planted, watered and brought to perfection,

in this obscure part of the world, a thing which

appears of so small importance, look with

unconcern upon the situation and suffering of 51

creatures formed after his own image? Surely not."”
Hemingway then proceeds to examine the evideance. He
describes situations in which he has scen bodies, or

fragments of bodies, of men, women, aznd animals who died a%

war. He detalls the process of swelling and decay undergone

%

the

-

by bodies that are nol burlied Immedlately; notes that
bodies are often plundered, thelr ultimate position devending

g

upon the location of uniform pockets, and recalls the
horrible steach that pervades a battlefield filled with corpsses
lying in the sun. He points out that, following the Ausirian

offensive of 1918, there "were always popples and whezt in

Wavre oot —

31 .
Ernest Femlngway, Short Siorles, p. 440,



the end of June and July, ané the mulberry trees were in
full leaf," but he concludes that "few travelers would take
& good full breath of that early summer alr and have any

such thoughts as Mungo Park apcul those formed in His own

image."32

John Peale Bishop summarizes Hemingway's attitude in
his article "The Missing All":

The most tragic +thing ebout the war was not

that 1t made so many dead msan, dbut that it
destreyed the tragedy of dzath, Not only did :
the young suffer In {the war, but every abstractlion
that would have sustained and given dignity %o
their suffering. The war made the traditional
morallty inacceptable, . . . So that at its
end, the survivors were left tg_face, as they
could, a world without values,”

The Puritanism of the America to vhich they returned seemed
n 3"\"
irrelevant and oppressive,
In "Wine of Wyoming," Medame Fontan, = Caiholic,
expresses amazement at the numbexr of churches in America,
and volces the opinion trhat religion can be overdone:
"Iel 11 y a trop dz churches. En France 11 y a
seulegent Jes catholligues et les protestantse-
et trés peu de protes?gnts, ¥ale icil rien que
de churches. Quand j'élais venu ici je_disais,
oh, my Cod, what are all the churches?"25

The palin of 1ife without illusicn is emphasnized in "Phe

Gambler, the Hun, snd the Radio" in which +the suthor-proiagenlist

s s P

2
3 Ibid., p. 444, 33318}10@, pp. 117-118.

2
P*1psd., pp. 118-110.
35

oy s

Ernest Hemlngway, Short Siories, p. 456.
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Frazer is contrasted wlth the Catholic nun Sisisr Cecilia
nt

and the gambler Cayetano Ordonez, The three are broug

[

together iIn a hospital ward where Cayetano and Prazer er
under the sister's care,

Both the sister and the gambier are sustained by their
11lusions. Cayetano is a poor, small-town gambler who has
been shot by ancther card player from whom he won forty
dollazrs. He has never had any good luck and is not llkely
to have any, but he is sustained by the conviction that his
Juck is bound to change, He endures nis wounds with optimisn
and courage,.

Sister Cecilla 1s an atiractive but simple-minded woman
who has prayed earnactly through the World Series and is
certain that Notre Dame won a fvoitball geme tecause the
opposing team "'couldn't beat Cur Lady""Bé She is sustained
by her religion ard by the simple conviction that, if she
1s patient, she may someday be a saint,

Frazer does not believe in anything. He csn only listen
1o the radio, a2 temporary escape from pain and dull hospital
routive, and bear his condition ac best he can, He reallizes
that the others are nalve, but hz refrains from disillu-
sloning them, for he knows the pain of 1ife without beliaf,
which he compares, at the end of the story, %o being

"toperated on without an ansestheifc,'"-7

Ibid., p. 476. >Tivid., p. AGE,

————

v At a1
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Some of Frazer's nostalgla is seen agailn in "Fathers
and Sons" when Nick, who has been reminiscing about the
hunting skills of his own father, is asked by his son,

"!Why do we never go to pray at the tomb of my grandfather?'"
Nick stalls a2 bit, but, when he is reminded that someday hé,'
too, willl die, concludes, "'I can see we'll have to go.'"38

The fralliy of illusién, particularly of religlous
beliefs, is clear in "The Capital of the World." The plot
line is simple. A yoﬁng man from the provinces of Spain
comes to Madrld (the capital of the world) filled with
11luslons and longling to become a bullfighter. Instead, he
is killed in a mock fight at the hotel where he works as 2
walter when another walter ties knives to the legs of &
chalr and tries to imitate the passes of a bull.

The young boy, Paco, believes in everything: in
Catholicism, 1n the glory of *the bullring, in the fantasies
of another waiter who is a poliiical revolutionary, and in
the glamour of a job which iunvolves clean linen and always
having enough to eat, He would like "to be a good cathelie,
a revoluticnary, and have a gteady joé like this, while, at
the same time, being =a bullfighter."Bg His illusions are
sharply contrasted with the Tealitles of 1ife in the chsap
hotel, The bullfichters are sceond rate, and the prissis,

whe have also come from the provinces, are discouraged., The

-

8
0 Ibld., pp. 498-499, 39‘;:9_:1;_@_,,, Pr. 42.47,
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priests are first seen at a table in the hotel restaurant
discussing the difficulties of obtaining an audience with 2
church official in the city. They conclude that they have
1ittle faith in the official, that his program is to make a
petitioner "broken and worn out by waiiing," that the people
in the provinces mean 1ittle to the higher church, and that,

tn40

in fact, "'Madrid kills Spain. When the priests have

finished éating, Paco takes a népkin from thelr table and

[ &3]

passes 1t like a fighter's cape, As the action progresses
toward the mock fight, the priests are seen in their hotel
room, one "in his underwear reading his breviary," %the other

w# 44 the same

"wearing & nightshirt and saying the rosary.
moment, the woman who owns the hotel is pictured 1ying alone
in her bed, "big, fat, honest, clean, easy-going, very
religious and never having ceased %o miss or rray dally for
her husbend, dezd, now, twenty years."42 As the boy dies,
the priests finish their devotions and prepare for slsep,
Paco dles without having a chance to lose his illvsions,

but this adds no rowmance to his death, Instead, e feels

"his 1life go out of him as dirty water empties fron
nh3

bathtub

w

when the plug is drawn. He does not even have {ime %o

complete zu act of contrition, Having illusions does not

40

Ibid., pp. 4445, 4
42

i1bid., pp. 47-48.

e Yoy

A
Ibid,, p., 48, ‘BIbid., p. B0.
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save him from reality. His first contact with the scphig-
ticated world of the city kilis him elmost Instantly, and
that is the end.

DeFalco sees Paco a5 a secular Christ figure, He points
out that Hemingway opens the story with the remark that the
name Paco 1s a diminuvtive for ¥rencisco, 2 name which sug

to him St. Francls of Assisi, "arotber imitatio Christi."

,

But Hemingway also says that Madrid is full of boys by this

4 .
name, 5 An alternate reading might suggest that Paco is a

type of "everyman" representinrg the young ideslist.

£

DeFalco also peints to the fact that Paco "had no faiher,

nor anything for the father to forgive.," He connects this

descriptlion with the fact that Paco did rnot complete his ant

of contrition and coacludes thatv Paco, in hisz total innccence,

46

needed no forgiveness, Read Iin this cortext, the line
nlght also suggest that there was no heaveniy father who
could forgive him, end, thus, contrition was zn wanecessary
act,

DeFaleo alse notes tnat Fase comes from an ohse

village, that he is peer, that he stands glone anidst the

AL, 5 AR, RV i WO i Tar AN K MO . it A

Defalce, pPp. 93-94,

ensshii Sy

45 -
Errnest Hemingway, Short Stories, p, 38,
46, . &7
DePalco, pp. §3, 93, "Ibid., pp. 94-CF,
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Whether or not this is sufficlent evidence to establish
Paco as a Christ figure, it is imporitant that DePalco arrives

at a slnmilar conclusion about his death:

Takxen in such a context, the death of Paco
without any hint cof the possibility of
redenption impliclit in the crucifixion of

Christ is suggestive of the inability of an
individual to achleve a reconciliziion with 48
the c¢hthonic forces operating in the universe,

The imagery 1s more complex in "The Snows of Kilimanjaro,"
in which a dying author must come %o grips with both the ides
of his approaching death and the fact that he will die ﬁithw
out having written what he feels would have been hils best
work., This is, in a sense, the chellenge of both physical
and spiritual death to the oxtent that an author's spirit is
embodled in his work., @PBsker savs that in 1933 Heningway
sald that:

He was always couscious . . ., of living not
one life but two., Ons was that of a writer who
got his reward after his death, and to heli with
what he got now, The other was that of 2 men who
got khis sverything new, ond %o hell with what
came to him after deatln., Pame was anyway a
strange phenomenor, A man micht become immorial
with ten lines of poetry or =z hundred rageas of

se, Or not, no matber how muech he wrete, i
ke never had vwhst 11 took. In hig lifetine, s
writer was Iudged by the sunm totzl and everage of,
his work. Afier he dled, orly %he best mattored,J

“1014., p. 98,

4;
gcarlos Baker,
o ot
York, 1989), pp. 238275
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Killinger says that, in +this story, "the repudiation
of a personal CGod is ccmplete." He points out the mechanistic
way in which Harry, the author; describes his wound, which
began with only a thorn scratch.so His wife, Helen, szays,
"' don't see why that had to happen to your leg. Waat have
we done to have that happen to us?'" Harry replles, "'I
suppose what I did was to forget to’put ficdine on it éhen T
first scratched 1t,'"D

There are other examples to support Harry's determination
to face death as a natural fact., VWhen Helen tries to
encourage him by saying, "'You can't die if you don't give

L4

up, Harry replies, "'Where did you read that%? TYou're such

a bloody fool, 1122

His thoughts of death lead him to remember the death
of Williamson, a brave bombing officer, who had been so
horridly wounded thet he had begged Harry +o shoot him. He
remembers that:

They had had an argumeat one %inme sbout our
never sendin$ you anjtning you could rot bsa
and some one's theory had been that at a certal
time the pain passed you out eutonatically, 3Bu

he had always remembered Williszme e, thav nisht,
Nothing passed cut Williz nso nntil he gave hio all
his worphine tablats that he had always saved 1t
use hinmselfd and then '!f,hey ald not wvork :r\i ht avm

A 3 St AP, BB AR S $10n s i +

0
5 Killinger, v, 50,
51”‘%4 e 't_r . 4 n [ o
brnest Hemirgway, Zhorit Stories, p. 55,
52 . - 3
Tbid., p. 53, “Ireid., p. 73
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The story 1is saved from total pessimism only by a sort
of negative affirmation linking Harry's death at the end of
the story with the epigraph at the beginning54 which reads:

Kilimanjaro is a snow covered mountain 19,710

feet high, and 1s said to be the highest mountain

in Africa, 1Its western summit is called the

Masai "Ngéje Ngai)' the House of God. Close %o

the western summit there 1s the driled and frozen

carcass of a leopard. No one has explained what

the leopard was seeking at that altitude, 2>
In Herry's death dream, he is in a plane flying toward
Kilimanjaro. Despite his failure as a vriter, Herry hasz
had the courage to ackncwledge his failure znd nake = good
death, In so doing, he achieves a kind of transcendence
at the end, identifying him with the 1eopard.56 Beth Harzry
and the leopard dle trying to zttain something that is
beyond the range of average human comprehension. In their
failure to attain their goals, they still manage Lo go
farther out thsn is expected of most of their species,

Hemingway's disillusionment with *he church in Spain
seems to have influenced "The 01d Men a2t the Bridge," ir
vhich ar 0ld peassnt lazents having had to leave his animale,

two goats, 2 cat and

m

on

[$1]

pigeons, benind azs he £led before
the advancing Faseists, The animals were +he only family
he had, and, =2lthough he felt zure that the ca’ cceuvld manage

for itself, he feared for the others. "Tt was Baster Bunday,"

e T P

5% Deralco, b, 210,

55
Ernest Hemingway, Short Stories, p, 52
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Hemingway says, "and the Fasclsts were advancing toward the
Ebro., It was a gray overcast day with a low ceilling so
their planes were not up. That and the fact that cats know
how to look after themselves was all the good luck that old
man would ever have."2!

Two of the Spanish Civil War stories also contain brief
references to religion,.

In "The Denunciation,” the narrator recalls buying three
party trécts from an old wéman. "They were ten centavos a
pilece," he says, "and I told her tc keep the change from a
peseta., She said God would bless me, I doubted this but
read the three leaflets and drank . . . /a7 gin and
tonic."58

In "Night Before Battle," an o0ld waiter boasts proudly
of his Communist son, but, socr after, in bidding goodby
to the narrator and hils ccumpanlon, both KRepublicsn soldiers,
he says, "'God Dbless you . . . God guasrd you and keep
you.'"59 Like so many Iamingway characters, he revresents
the passage from an old world of order to the chaos of the
modern world, Intellectuzally, he has accerted the transition;

spiritually, he longs for the past.

.

AL AP RS e i O

574
58

Ernest Hemingway, "The Fifth Colwm" and Four
nls
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ghpg?llshed Stories of the Svenish Civil Yar {lew York, 1969),
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Hemingway characters in conflict with organized religlon
appear throughout the short stories beginning with the early
Nick Adams stories and continuing through the mcre mature
works, In no Hemingway short story is there evidence of a
benevolent power at work in the unlverse, Instead, the
importance of organizing a private world becomes a major

Hemingway theme,
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a number of aliernative experiences on which to establiish a
meaningful existence, Religlon, represented by the Cathelic
church in each of the novels, remalns a seductive, dbut impotent,
escape from reality. At thelr bast, the stories avre essentlially
tragic and beautiful, calling forin the nodblest quzlities of

the hero, while the death of ail the chzrscters is predeter=-
mined from the start,

In The Sun Also Rises, Hemingway's first important novel,

the author establishss these themes by illustrating the
predicament of an alienated post-World ¥War I generation,

The bookx tskes ite titlie from the Feeclesiszstes guosation

<

which appeared &s an epizrsph to the first edition of

ot
s
j)

e
novel:

Vanity of vanitles, saith the preacher, vanity
of venlitlies; 211 is vanity . . ., One generation
basseth away, ard snother generation cometh; but
the earth abideth forever . ., . The suzn 2lso
eriseth, and the sur goeitl down, and nasteth to
the place where te arose , ., . The wind goeth
toward the south, and turneth about unto ths
north; it whirleth alout continuslily, ané the
wind retvurneth agein acecerding to his circutis.
e« . All the rivers ruz into the sea; yet
the sea is not full; wnto the place from whorcs
the rivers come, thither +hey return agala, !

In the contrast between the short Life of an Individusl and
the pervetu=l cryeling of

oA . s ra N -s < ~
predicement of mankind., Men is frail ond life is brief, tut
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the earth is good and the world can be a good place if a
person can Just learn how to live in it,

The specific probvlem of the narrator, Jake Barnes, is
his emasculation due to a war wound, He is capable of
feeling passion for Brett Ashley, the woman he loves, but
he is incapable of consummating their relationship, Jake's
wound stands as a symbol for the condition of a war-weary
generation, Having rejected conventional concepts of war,
glory, honor, and religion, Jake and his friends =re left
with a passionate desire for something to give order and
meaning to 1life, They are denied the consummation of a
spiritual passion as Jake is deunled the fulfillment of =
physical one, Jake 1lirks his vhysical wound writh his
spiritual dissatisfactior when thinking of the voor solace
offered him by religion: "The Cathelic Church had an
awfully good way of handling all $hat. Good advice, anywav,
Not to thirnk about 1t, 0Oh, it was swell advice. Try and
2

take 1t sometime, Try and take 1t "

At the begimning of the novel, Bredt, dake, and their

fulo

friends have established various mathods of escaype from
their lonsliness, Breit haos entered into a series of
Jovelsss affairs, Rﬂﬂ“ft Cotm has buried himself in a

romantic, idecalized love for Brett and refuses to adnmi

ok
ot
&

o

2.,
5. 31, Ernest Hemingway, Ths Sun Also Rises (¥ew Tork, 1954),
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his make-believe romance is only a product of his imaginztioxn,
Brett's filancé, Mike Campbell, 1s on the road to alcoholism,
and Jake has established himself as a cynlcal, and somevhat
morally superior, observer of their trisls, Desplite his
outward cynicism, however, Jake is inwardly tormented by his
unfulfilled love for Brett,

Both Jake and Brett are aware of the spiritusl darkness
that they face, and both would like to fiand solace in
religion, When they attend the religious festival of San
Fermin in Pamplona, both attempt, without success, to pray.
Jake, who considers himself a "fechnical Catholic," first
goes alone to the Cathedral, He begins to pray for himself
and his friends, dbut soon finds himself gotling sleepy. Eis
mind wanders, and, finally, he realizes that he isn't praying
at all. He feels ashamed and regrets that he 4s "svech a
rotten Catholic," but realizec that there is nothing he can
do about 1t, "at least for a while, and maybe never." Ee
leaves the church, wishing that he "felt religious" and
hoping that, maybe, he will the next time.3

Later, Jake éces with Brett tc the church, bdut the
relliglous aimoavhere makes hsr nervous, and she ccafesses

» * - lL
that 1t "'Never does me any goed.'™”

-

dake does find two successful subsititutes for religion

in the course of the novel. One is the earth 1tszelf. The

e e

3 ,
Ibid., pp. 96-97. *Tbid.. pp. 208-200
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other 1s the ritualistic bullfighting at the festival., The
scenes of the novel alternate between periocds of Inteunse
social contact and periods of retirement to the country,
During his first period of withdrawal from civilization,
Jake znd his friend, Bill Gorton, go on a fishing txrip %o
Burgete, In the Spanish mountains, they find splritual
Peace and refreshment, They meet an Englishman by the name
of Harris, and they 211 go for a walk through the monastery
at Roncesvalles, At the end of their wzlk, Harrls ccncludes
that the monastery is 2 remarkable place., "'Tt isn't the
same ag Lisblng, though, 1s 1t?'" Bi11l asks him. Harris

agrees, > The ritualistic in
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the mounteains is more spiritually refreshing than contact
with religion, Tne establishnent of peace through contact
with nature 1s a consistert Hemingway thema,

G
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The ssound substitute religion, the bulifight, is

alsc useld frequeatly by Hemingway zs o means of estatlisning
confrontation with death and a2 renswed appreciaiion of 1ife
According to Velvin FPacknen:

Running through Zrnest Henmingwav's work
are two dominant motlfg--the r
cruclified, The natador reore
held in check, releasiug i
contrelled yebt violent adrmi
The crucl 193 stands for the

)-

A a2 A w

“Ibid., p. 128,



unto death, with all of cne's courage and

endurance so that it begomes a thing of

polgnancy and nobility.
The rituzl sacrifice of the bullfight mskes it a particularly
fitting substitute for the Cathollc faith with its elaborate
celebration of Mass, Backman maintains that Pedro Romero
the young bullfighter in the novel, is free of the spliritual
lethargy which plagues the others because "his fighting wlih
the bulls brought him into a fundamental relationship with
life, which involved the pitting of his maleness against that
of the bull."’

Romero's purity also provides a means of saving Brett

from total self-debassment, After she has seduced the young

Y

bullfighter, Brett realizes that, by staying with him, she
will corrupt him. She forces him to leave her, conciuding
that she is "'not going to be one of these bitches that

ruins childrea.'" Despite the pzin of her sacrifice, shz

"t

feels good about it snd tells Jsake You kunow it makes one

.y

feel ratner good declding not

ot

o be a biteh., . . ., Ittt

}

sort of vhat we have instead of God.'" Jake reminrnds her

that "'Some people have Ged., . . . Quite =2 lot.’"g Fut

Brett knows that He doesu't work for them, and she has

-

e o

&
‘“Eelvﬁg Backman, "Hemingway: The Matador and the
Crucified,"” Zrnest Hemingway: Criiic ues of Four Major

Novels, edited by cErloe Haker (Few York, 19527, tf%T§5v
T1pia., ». 137.
g

brnest Nemingwsy, Sim, pp. 243-245
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“

expressed a very important tenet of the Femingway code which

JdJake alsc understands: individuals must estarlish thelr own

moraliiy based on personal experience,
Farlier in the book, Jake defines immorality as "things
9

In Death in the

P

that made you disgusted afterward."”
Afternoon, Hemingway gives his personal definition:

So far, about morals, I know only that what is

moral is what you feel good after and what is

immoral is what you feel bad after and judged

by these moral standards, which I 4o not defend,

the bullfight 1s very moral to me because I feeal

very fine while 11 1s gelug on snd have a feeling

of life and death and nortelity and immoriality, 10

and after 1t is over I feel very szd but very fine.
By the concluding chapter of the novel, Jake, like Brett,
rezlizes the need for the seli-control and versonal sacrifice
vhich make 1ife both painful ard bvearable. Ag Brett has
relinguished her claim on Pedro Romero, Jake nust relinguish
any romantic fantasies cbout his relationship te her. In
response to her anguished "'Oh, Jaske . . . We could
have had such a2 damned good *time together,'" he repiles,
""Yes , . . disn't 1% pretty to think sogtntl His remark

indicates an acceptance of nis situation zud & realization

e

of the limits sga

r.
@]

n3t woalch 1t is futile for him to struggle

or complalin,

st Hemingvey, 2eath in the Afternoon (New YTori,
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Isabelle says of The Sun Also Rises that:

Hemipgway is wrestling with the riddle of life:
man's true hgppinesa mubt not be locked for cn
earth, not in human wisdom, not in luxury, a=nd
not in royal spilendor, Many afflicticus awalt
everybody ss a consequence of thelr own passicns,
Brett is ruled and ruined by her passions, TYet
Ged does net deny a person a small measuve of
happiness 1f he does not sog beyend or above
that intended for mankind,

This interpretation 1is not suprerted by evidence fron
the novel., Izatelle appears to have assumed +hat He emingway
held the same corvlictions as she and %o have intervreted the
novel accordingly.

With The Sun Alsc Rlses, Eemingway established meny

themes which recur throuziout his later works, Most nad
a2lready been anticivated in short stories, His rext unovel,

A Farewell To Arms, contalns an inecvessingly sopzlsticated

developaent of the Hemingway code and a bitier rejection of
reiiglon, The theme remalns the rejecition of traditional
values, bub, in this case, the void is fi1lled, for a time,

by the love of Frederic Henry and Qather

bie

ne Barkley,

Miha ; s f s - S ~ ) - 3
ane lovers ere bended togriher Ly a mutual disiliue
sicnument Cathering, whno nsd 2oined World War s a5
ekl ve WRBAETIANS, Woo nad jolned a World Wor T nurses

1 ] o b . S . P
nooc suestlheart, had been shocked dnto avarsenezs by hig

o~ Y s P s T g gy . >~
death, BShe refuses, hovever, %o take refuge in relleolious
- -~ o bt

). g I 3
s s o - -
12, ... G e . -
sy1¢ﬁne’?saceléa, neway s Pelielous Suwpe
EYI o Ty - o Pl - ot ~H e 4 puons wrone S s sorvaeien o
{JCW ibla: }9b4;, T, o9,
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promises of life after death, When she meets Heury, and
tells him of her experience, she assures him that she xnovs
there is no afterlife,

Henry, an American serving in the Italian army, beglus
thinking seriously about the war afier being badly wounded,
His leg injuries, similar to those Hemingway receilved in
Italy, mark the first serious encroachment of the war on
his personal pleasure, Out of his personal pain, Henry
draws an identification with all those who risk their lives
in the name of "sacred" causes which they can neot understand,
His conclusion forces nim to distinguish between nyth and
reality. FKe says:

I was always emvarrassed by the words sacred,

glorious, and sacrifice and the expression in

valn, %We had heard them, sometimes standing

in the rain u*m“”* cut of earshot, so Lthat mﬁlv

the shouted werds canse through, ard had raad

them, on pro uﬁdvﬂtians that were siapped up by

billvosters over other proclamations, now For

a long time, and I had seen nothing sacred

and the things that were glorious had no g

and the sscerifices were like the stockyard

&

Chicage if nothing pyas done with the msn
except to bury it.1

a
no religlon, although Herry admlis that he svmetimes Teavs

- . - Ty ofn Wfa - - e Al :. 2
God a2t night, Cetherine redains a firm rejection until her

religion, and, on her deathbed, she would rather see Henry

o A 4 A RIS % T2 i T P, KRS 3 T vp
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than a priest. Henry does break down and pray for ner before
she dies, but his prayers zo unanswered, Henry's desperate
prayers and Catherine's firm athelsm make it very clear that
her death 1s final and that Henry is fully initiated into
the ranks of those who must learn to bear their sorrows alone,

This outcome is foreshadowed earlier in the novel wvhen
Catherine gives Henry a St. Anthony medal for good luck,
That night, he is severely wounded, and the medal disappasrs.
Eenry thinks that, "Some oune probably got it at one of %he
dressing stetions, "4

The ouly hints that there might be a supernatural fovce
In the universe Indicate that 1t is a vindictive cne, Henr~
telling the story after Oztherins's death, deseribes tae
wonder of their love and then says bitierly:

If people briag so much courage %o this world

the world hzs to k111 them to brezk them, so

of course 1%t kills them, The world bresks avery

ore and afterwards many ars stronb at the broken
places, But tn@ g that will not Ykreak 1% kills

It ki1ls the very good znd the very gentle and
the very Jrgve imﬂar* 211y If you a2re noune of

these you can be sure it vwill kill you tog bul

there will bhe no speclal hurri.

o

s 8 b
\%v

O0f the night in the hospitel, he remcmbers thinking:

ihat was what you did, You diszd. You 414 ros

know what 1t was zbout, You never hai Lime to

learn: They threw vou in znd to0lg you the rules

am?ﬁtae firsl time they cauzht you off base they
- T Y3 e A

fiﬂmﬁd yOou, R You could count on thati,

Stey avound and they would kill you, '

14 1e )
S : o JUNIUR 1
Ibid., p. b4, Ipid., p. 248, 'Sqwid., p. 97

a.u. [rEcpen
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He makes a direct compariscn between man and some ante
he once observed trapped on a burnling log. He had had the
opportunity to play God and save them, but he was busy
mixing a drink. In the process, he threw 2 cup of water on
the fire which, he thought, probably "only steamed the ants,"

What Catherine and Henry do have; instead of religion, |
1s their love for one another. Heulngway makes this expiicit,
Catherine tells Henry, "'You're my religion., You're 211 I

18

got. Henry's old friend, Count Grerfi, confeszses that,

although he 2lways expected to become religicus as he graw

older, he has not been able %t0o experisnce zny religious

feeling., Henry replies, "'My ovn comes only =% night,'™

The count answers, "'Theu too you are in love, Do not forgst

-that is a religious feeling.'"ig
Even the Italian oriest whe visite Eenrr when he 4s

o . sy prea S X 20 Jouy E oy o~ b -
wounded recognizes the olese relationship botween ralicious

feeling and love, He tells Henry that wasn you love "trou
T !320 =

will be happy. The priest is spealing of the love of
God, wnlch Henry cannot experience, but Fanry can, bl
9

P L T G, D T N »~ S5 . “ » P &
transierring that Iove 4o Cetlherine, bs nspuv alzo, 1€ only
- v

SENCY b4 e

. I A PN | A 4 m, e rmn e} L] & ,; S :
bulifighting in Ths Sun 4lzo Rises, provides 2z substitute
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Isabelle says that the love affalr between Lt. Henry
and Catherine represents Hemingway's condemnstion of the
moral laxity of the post World War I generation. Catherine's
death, she says, is a Jjust punishment visited upen her for
having been involved in an 1llicit love affair.21

She does not account for Hemingway's idealization of
the romance or for the fact that Catherine’s desth is
treated as something tragic and unjust.

Most of the allusions to religilon in Hemingway's nezt

novel, To Have snd Have Not, do not concern the main

character, Harry Morgan, & run-runner who is fatally
wounded wnile smuggiing Cuban revolutionaries to Eavansa,
never makes a direct statenent about nis relilglous views.
Nevertheless he, like Fredsric Henry, lives in a hostile
universe, Thinking of the desperate chances he must take

to keep himself and his family alive, he reasons, "I don't
want to fool wilth 1% but what choice have I got? They don't
give you any choice now. I can let it go; but whait will +the

next thing be? I 4idn’% ask for any of this and 1F vou've

R . 22
got to do it you've got to do 1%,"°" Iike the characters
in A Farewell To Arms, he can not afford to be caught off

base, ¥hile plexaing nis lash snuggling veniure, he tells

2oy M . by B SR e Lo - -~
himselfl, "Sooner or later they will figure oz us, FHui in

VR e

EX )

! et Ty e ey e 1 ke - . 4 -
mesy nemlngway, 7o Have and Have To (New York
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the Gulf you got time, 4And I'm figuring all the time, I've
got to think right all the time, I can't make a mistake,
Not & misteke, Not once, >~

Wnen Harry's daughtefs find out that their father is
seriously wounded, they begin praying for him, but, while
they sit praying in the hosplisl recelving room, Harry dles,
The scene parallels, although it iz glven less emphasis
Henry's anguished vrayer at Catherine's death.

Afterward, like Herry, Harry's wife, Marie, is left to
face 1life alone. Her age and poverty make it rarticularly
difficult, and her thoughts center oa the dirty trick 14ife
has played her:

Now I got to get started on something. I know

I got to, But when you goit man like that and

some lousy Cuban shcots hin you can't just start

right out; because everything inside of you is

gone, . . . And T'm big row and ug ly and old
and he 2in't here to tell me that T ain .

oo
®

How do you get through nights if you can't sleep?
I guess yov find out all right., I éke”i vou find
out everything in thils goddsmnad 1ife.®

The love bond betwsen Harry and his wife is, untlil his

death, the one uunchanging good thin 1z in both thelr lives,

subplot dealing with = loveless nerriege belween an aiiccted

writer and his wife, Theirs is &z mzyrrisge wlthout the

-~

comforts of conventionszl religion or the spiritually

T

231414., pp. 106-107.

[t i -

pid., pp. 260~-261,
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satisfylng love thal exists between Harry and Marie, fThe
writer's wife, 2 former Catholic, upbraids him bitterly for
marrying her cutside the church, destroying her faith, and,
then, giving her nothing satisfying in return, In the
Hemlngway canon, 1t 1s never eaocugh Just to destroy old gods,
Unless a viable code is found %o replace conventicnal creeds,
the characters must ve truly losi,

In the early stages of the novel, Harry seems obsessed
wlth the idea of self-reliance, Vhen he realizes that he
must have someone to help him in a smuggling venture, he
thinks, "I got to have somebcdy I can depend on, If we make
1t I'1l see he gets a share, . . ., It would be better
alone, anything is betier zlone but I den't think I can
handle 1t alone, It weuld be much better alone,"=2 fhis

isclation of the initiated chavacters is present in hoth

The Sun Alsc Rises ond A Favewsll To irms, To Catberire anad

. s

Henry and the initiates =t Pamplona, ths uninitiszted present
a threat to their highly codified exisztence,

At the end of To Have and Have Noit, however, Harry

o m s

1)

ct

reaiizas ths a2 maa alone 2in't got no bloody fucking

~ 1 J - - LT z w7
chance.'" It is an lmportsnt lesson, It had, Hemingway
says, "teken him all of his 1ife %o learn it,"gé Herry's

death marks a subtle shift in the relationchip of Hemingway’s

nheroes ts the world,

251b d., p. 105, 26
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Isabelle says that Harry Morgan's death is juét payment
for a sinful life and speculates that his statement "'A man
has no chance alone / sic 7'" could be "interpreted to mean
that a men has no chance ., . . without the help of God."z?
It seems more likely that Harry, a victim of a hostile |
universe, begins to rezlize the imporiance of his relation-

ship to other men.

In his next novel, Fer Whom the Bell Tolls, the herc

Robert Jordan's sense of social responsibiliiity makes it
necessary for him to relate to characters outside +the
Hemingway code, Unlike Jake Barnes and Frederic Henry,
Jordan chooses to fight and die for =z poiitical concept he
believes in, Jordan's commitment to the Spanish Civil VWar
does not, however, indicste 2 sentimental retreat to the
glorification of traditional ideals. Jordan is fully aware
of the brutality of war and the lnadequacy of tradiilonal
soclal Institutions, He makes his commiiment to s soeial
system which he thinks wilil provide a beiter 1ife Tor the

Spanlsh working class, but he krnows that rizny of the pecple

{D

who fight with him fight only <o satisfy a lust to %ill.
He 1o also aware that the Catholic church, the traditicnal

arbiter of moral ztandards

©
[
jon)

28 slded wlib the enemy, In

this novel, social comniines

o
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otner human beings

replace religion in Jordan's valus systen,
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Early in the story, Pilar, a woman leader in the rebel

band with which Jordan is working asks him: "'In what do

1n28

you believe?'" Jordan replies, "'In my work. Later,

she remarks tﬁat Jordan is "very religious" about his 1:3«:)2‘.1’5:1(35;.2”9
In describing his commiﬁment to the war, Jbrdan says:

You felt, in spite of 2ll the burezucracy and
Inefficiency and party strife something thav
was like the feeling you expected to have and
did not have when you made your first communion.
e« o« It gave you a part in scmething that
you could bellieve iIn wholly and coupletely and
in which you felt an absolute brotherhcod with
the others who were engaged in it, It was
something that you had znever kncown before but
that you had experienced now and you gave such
importance to 1%t and the reascons for it that
your own desth seemed of complete unimportance;
only a thing to be avolded because it would 30
interfere with the performance of your duty,

In "Hemingway and the Problem of Belief," Leo J. Hertzel
says:

It would seem that Jake nas moved through Jerdan
to an awarencss of the futility of the sezrch
for the enthusiastic response in religion and
rather than change his norms for evaluzting
experience he has changed the cbject Trom which
he expects the experience, In other words, he
has substituted social good for spirituzl good
and seems to find in his identificstion with the
social movenent the excitemoni and satisfaction
he valnly sought ir religlon.

O B it TR s

A

28 .
) Ernest Hemingway, For Whom the Bell Tolls (New York,
1940)9 i’," 33- N . -
2 .
91bid., p. 66.
0 -
Prvid., p. 275,
31
Leo J, EHertzel, xphir; ay amd the Prob 3 £
g T Y RS s 28 gwagy 2 Frovblem of Bel 1
Catholic Werld, CLIXATV (0ctober, 1955), 33 " oL Belled,
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Other heroic characters in the novel hold similer
beliefs. Pilar says, "'I put great illusion in the Republic.
I belleve firmly in thé Repubiic and I have faiith, I believe
in it with fervor as those who have religious falth belleve
in the mysteries.'“32

Pilar is one 6f the few code inlitiates in the novel with
an instinctive understanding of Jordan. Another, the oid man
Anselmo, is something of a father figure to Jordan, Anselmo,
once a devout Catholic, is both very kind and very wise,
Although he is determined to give up his religion in order
to be loyal to the revolution, he embodies 2ll of the
Christian principles which are incorporated into the
Hemingwey crecd, He 1s a mzn of great courzge, willing %o
kill when he believes 1t necessary, but he deplores those
revolutionaries who, in rejecting itraditional instiitutions
such as the church, assume that they have the right to kill
indiscriminately, He cannot reject the idea that killing
nen, vhatever the reason, is a great evil, and he longs for
the day when he can exniate his sins by doing some sori of
work for the Republic,

Anselmu's dilemnma 1s & forcelul presentation of the need
for self-contrcl in & godless universe., He tells Jordan
that he misses his faith, but that he reaiizes that "!

~ . L4 .

now a man must be respounsible teo himeelf.'" Jordan fep34e~
. oo P 2

e . Bt e, -

32;..

brnest Hemingway, Bell Tolls, p. 90,
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"!Then it is thyself who will forgive thee for killing,'"
Anselmo answers, "'I believe so . . . . Since you put
it clearly in that way I believe that must be 1%, But with
or without God, I think it is a sin to kill, To take the 1life
of another is to me very grave!'"33

The only way that Anselmo cén concelve of explating the
sin of which he condemzns himself is through social commitment,
Thus, he decides:

I think that after the war there will have to be

some greal penance done for the killing. If we

no longer have religlon after the war then I

think there must be some form of civic penance

organized that all may te cleansed from the

killing or else we wlll never have a true and

human basis for 1living. . . « ¢ o o o o«

Later on there may gz certaln days that cone can

work for the state,l4

In addition to hls commitment to the war, Jordan has s
love for a girl, Maria, which is both a joy to him znd s

protection from the savagery of the universe, Pilesr under-

3]

stands his longing for personszl contazct., She tells Jordsn
that, "'Before we had religion and other nonsense. Now Tor
every one there should be some one to whom one can speak
frankiy, for all the valor ihat one could have one bacomes
very alene,'"o0

- 1t .,' . o 1 E - - ]
In "The Look of Religion: Heningway and Gatnolicism,”

Hertzel points out that:

-

3 : &
ibid., p. 41, ““Ioid., p. 198,
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Probably the most frequent presentation of this
idea of Catholicism without a supernatural
dimension occurs in Hemingway's treatment of
prayer, Prayer is the most obvious attempt by
man to establish some relationship with a super-
natural world, and 1t is probably the only means
most men have of trying to test the consequences
of belief, Cathollcs pray freguently in Hemingway
narrativ%g. In every case, the prayer is met with
silence,

This is particularly evident in For Whom the Bell Tolls,

There is also a heavy irony connected with many religious
references,

In one instance, Jordan kills a2 young soldier. He
alms his gun at the center of the man's chest, a 1ittle
lower than a Sacrzd Heart medal the soldier is wearing.

finds

f )

Later, Jordan checks through the soldier's papers an
a letter from the man's sister, which he reads:

There was quite a lot of religion in ihe letter
and she prayed to Saint Anthony, to the Rlessed
Virgin of Pilar, aend %to other Virgins to protect
him and she wanted him never to forget thai he
was also protected by the Sacred Heari of Jesus
that he wore still, she trusted, at all %imes
over his own heart where it had been proven
innumerable--this was underling?~«times 0 have
the pover of stopping bullets.-

LA secound incident ocecurs in the midst of a bombing
attack. A young soldier, Jeaguin, rays watil he is knocked

uncousclous by a flying voek frecment, After the atbacx, a

e P

36 k)
_ H.ALQO,J: Hegtzel, "The Look of Rellgion: EHemingway
gad Cathelicism,” Rensscencs, XVIT (Winter, 1964), 79,
37
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Lt. Berrendo ¢f the opposing forces finds Joaquin, makes

the sign of the cross, and shootls him in the back of the
head, Having done kis duty, Berrendo walks away sadly,
praying for the soul of another soldier, a good friend killed

in the same battle.

[and

Shortly before Jordan is badly wounded, Mariz breaks

h
pe

&

[ 7

ead

M)

down and prays frantically for his safety, Jordan

before nightfall, Maria's prayers are comparable %o

Farewell To Arms,

i s g, o e v

Frederic Henry's prayers for Uatherinz in A
The results are the same.

Clearly, prayer can do nothing to save these characters

N
.

e

i
¢

from physical desiruction, ¥or is it effective in preyaxr
men sprirituslly to face death, a problem of major concern to
Robert Jordan. A long sescticn of the novel is devoted o

Pilar's story of the cutbrezk of vevolution in the towm in

—

which she lived, %The leading ¢fficizls of the town were
made to pass beitween lines of armed, Jeering towmspeoples,

who beat them and, then, tkrew then over the edge of a clirf.
Before going through ihe line, each man was alliowed
spiritusl preparatizsn by a priest, ALl day long, the priest

-

Prayed with the mea, Yot only was he gingularly unsuccoessful
in glving coursge to the men, he 21lso made a bad death
himself, Even Pilar's conmnon-law nusbend, Pablo, the revolu-
ticnary leader, was disappointed by the prisst's cowardice,

d

He explaline

»
*
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"o me he was a great disillusionment, A1l day

I had walited for the death of the priest. I had
thought he would be the last to enter the lines,

I awalted it with great anticépation. I expected
something of a culmination,"?

The analogy 1s simple, If the pfiest cannot draw enough

strength from religlon to die well, the falth cannot have
much to offer other people.

Occasionally, Hemingway's frustration with the Catholic
church in Spain interrupts the narrative, For example, in
descrlbing the activities of Lt. Berrendo and a snipsr,
Heningway takes time to comment:

There is no language so fiilthy as Spanish. There.
are words for all the vile words in EZnglish ané
there are other words and expressions that are
used only in countrles where blasphemy kecps pace
wlth the austerity of religlon. Iieutenant
Berrendo was a very devout Catihclic., So was the
sniper, They were Carlisis from Navarra and
wnile both of them cursed and blasphemed when
they were angry they regavged it as a2 sin which
they regularly confessed.s'

Isabelle draws an analogy between Hemingway's treatment

of Catholics in For Whou the RBell Tolls and his rejection

of Protestant faith and concludes:

Heringway wes sickened by sentinentzlized ralicion
and senivimentalized faith, OChristians wnining

and whi?pering thelr prayers to sn Alnighty God
were intolerable, to his thinking, Through their
blind, sickly stuvor he Telt they were szending
their §ouls te nell., Fear and weakness were the
veurosis from vhich thelr religion suffered, 40

> - i e
o [} - 0}

4 Ivid., ». 128, ibid., p. 318.

-0

Isabelle, p. 32,
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On the basis of this conjecture, she atiempts to turn
criticism of the Church into a prescription for religicus
reform, Yet, she provides no evidence to support such a
statement.

There 1s no reason to assume, however, that a rejection
of religion in EHemingway's novels precludes the author's use
of religlous symbollsm. There 1s somethlng mystical, for
example, in the repetition of the number three in the novel,
It seems possible that Hemingway had in mind ths three days
of Christ's death and resurrection. This is worih noting,
as 1t appears in other Hemingway fiction.

Jordan spends exacily three days with the band led by
Pilar and Pablo before he is killed. As & result, his love
affeir with Marla, whom he meets with the band, is confined
to this pericd. There are three references to this, and
they are very explicit., In the first, Jordan speculates
that, "Maybe I have had all my life in three days."41 In
the second, he notes that the land has turned from brown to
green (possibly suggestinz the growth of his leve) 1n thren
d'a.:y's.'i“}‘2 In the third, just before his death, he realizes

that his earlier predliction has cone trve., His corrsction

;.a

of a misecsliculstion

}a,o

gives the number grester slgnificsnca

He says to himself, "Well, we had all our luck in four days,

41, . - b
Ibdid., p. 355, YC1vid., p. 438



91

Not four days., It was afternoon when I first got there and
1t will not be noon today. That makes not qulte three days
and three nights, Xeep it accurate. .. . . Quite
accurate. "’

Earlier in the story, Marla and Jordan make love, and
the world seems to move, Pilar tells Maria that this is a
sensation that she will have only three times in her life-
time, It is a propvhetic statement, "'You have had one and
there are two more in the world for fhee,'” she says.44

In planning his last military acticn before hils death,
Jordan sketiches the plans for the action three times,

He also thinks about a mysterious wheel of life which
"has been sround twice already" and whizh he does not want
te ride, Tne wheel 2lwzys brings the rider back to where

he started. The book opens with Jordsn lying on the pine-

needled floor of a Spanish forest., It ends three days later

-

with bim waiting for death, "his heart beating againzt the
pine needle floor of the forest, n45 |

There 1s even greater vse of religicus symbolism in
the next two Heamingway novels, althoush conveniional belief

is still strongly rejected. In Across *he Ziver and into

A -

PP e

the Irees and The Q14 ien and the Sez, Hemingwey's code

N R
Toid . 468, 44_1’03’.@., p. 175.
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characters assume membership in a privete religious order in

which the Hemingway hero 1o the supreme belng., According to

1

Martin Shockley in "Hemingway's Mcment of Truth," the

Hemingway hero must possess seven virtues: honesty, courage,

46

skill, sinceriiy, loyalty, s*toicism, and compassion,
Characters who possess these virtues are members of the

order, Those who do not are banned, The novels presen

an

Interesting contrast, for the religious symbolism in Across

T

the River is clumsy and irritating, while that in The 014

Man provides a beautifully unified spiritusl theme which

[

paraliels, without obstructing, the physical action of %

Plot.

Col, Richard Cantwell, in Across the River, is o seas

nilivtary men who, 1iks other Hemdngway hoeroes, has
seriously wounded, both physically =znd spirituslly, and
whose problem ig to live weil desplie his losses and +to
make a good death,

T.eo Hertzsel says thath:

Experience-vwise, Cantwell ig Jake anid Trederic
and Robert. OCentwell 1s old, 2 dying man, He
§o Longerqpo§s§sses the Lllusicns, de turns
o sex, alcohel, and spory even in his dylue
moments, He dles with no thouzht of God,
religlon, eternity snd without Jordan's
exclvement of mariyrdorn, ith the Foolishmass
of his immaturity aund the stoilcism born of
disillugggn e iz a most pathetic and atlupld

0ld nan,”!

:, -
""O 7 o ade 4 -
; Jhertin Stavles Shockley, "Hexingway's Momend of
y ) 1 vl 6 SEEN iomen
Truth,” Colorads (uarterlwv, V¥ (Spring, 1957), 380-388
o R o Tt AN ot Sk 1R e B o s e - - - 3 ’

v

’Hertzel, "Provlem of Belief,"
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Cantwell does often seem childish and pathetlc, Yet,
with 211 his faults, he is considered a hero both by his
friends and by the beautiful, young girl who loves hilm,
Although he does not die in battle, he faces death with the
calm stolcism of a Robert Jordan. His serious leg wounds
and other blographical details parallel Hemingway's own life
closely enough to suggest that the author considered
admiration, rather than pity, the proper dominant response
to the character. Unless, Hemingway was pitying himself at
the time.

Cantwell has been initiated into a godless, hogstile
universe with his first serilous war wounds:

He was hit three times that winter, but they were

all gift wounds; smell wounds 1a the flesh of the

bodJ with out bfeﬂx:ag oone, and he had become
qulite confident of nis rersonal immortality since

he knew he should have been killed in the heavy
artillery bombardment that ﬂ7vavs preceded the
attacks Finally he did ge t hit properly and for

good., ‘o one of his othe wounds had ever done

to him what the first blg sne d313. I suprose it
is Jjust the losgs of the immortelity, he thouégt‘
Well, in a way, that 1s guite 2 lot 4o lase,

Twice he ftells Deratz, the zirl he loves, that he doss

not pelieve in su 2fter
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full realization That he iz close %o deatn,
Cr the day he dies, Cfentwell. like

C
Farewe To Arms, speculates on the possibility of turning

A T R e e et e

48, .
Ernest hemingway, Across the River and inte ihe
Trees (New York, 1950 Somiis ol Zvd MAS
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to religion before death, "You going to run as a Christian?"
he asks himself in a moment of weakness. "Maybe I will get
Christian toward the end, ., . . VWhe wants to make a bet
on that?”49 It is the last time he thinks of %the possibiliiy,
and he dies without experlencing conversion.

To Cantwell, life 1s a geme which can be played skill-
fully, but there are no second chances. BHe regrets that he
is 0l1d and 111 and cannct hope %o live long enougit to makxe
a good hushand for Renata, but he does no% 2llow himself any
1llusions. 1Instead, he thinks to himself:

And why can't I have her and love her and cherish

her and never be rude, nor bad, and have the five

sons that go to the five corners of the world;

wherever that is? I don't know., I guess the cards

we draw are those we get. You woulda't like to

re-deal would you dealer?

No. They ornly deal to vou once, and then

you pick them up and play them.cgl can rlay

themr if I draw anything at all,”

The probdlem is that he has few cards left +o rlay, and he
knows 1t.

Cantwell relies on uis love for Renata, his enjoyment
of hunting, and his friendshivy with nmale companions for
spiritual satisfaction. After telling Renata that he does
not belleve in an afterlife, he tells hep that, because of

her love, he docs not fear death:

T i T2 LU B . o A PR A 1 S AN v ot
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"I feel as thouzh I were out on Some bare-assed

hill vhere it was too Iocky wo dig, and the

rocks ail sclid, but vith nothing Jutting, and

no bulges; and all of a sudden instead of being

there naked, I was armour;?. Armoured and the

eighty-eights not there,’-

Cantwell is Supreme Commender of the Order of Brusadelll,
a "noble, military and relir,;;ious"52 order founded in honor
of "a particularly nctorious multi-millionaire non~taxpaying
profiteer of Milan, who khad; in the course of a dispute over
property, accused his young wife, publicly and legaily through
due process of law, of having deprived him of his Juagment
through her extraordinary sexual demands."53 There are only

-

five members, 211 close frieads, aud, although the order is

1)

supposed to be a great rrivate joke, they guard it jealously
agalnst unvorthy outsiders., VWhen Renata is finally initiated
into membership, she is told that the supreme secret of +he
society is that "'""Love is love and fun is fun. But it is
always so quiet when the zold Tish die."'”Sﬁ The "secret"
message, llke the title, 1s suvposed te be in.
major concerns of the initiestes seca to be o enjoy 1ils zngd

to be prepared for death.

i
'l

The
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eliglous symbelism 1u nesvy-nanded, CJol, Jentmell
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18 cuprene Commander ¢f the order, Ie loves nenate, vauvge
name mezrs "rebhorn n55 T ) .
16 NEe2ns "reborn, - Qne psssege, ne asks her 17 ghe
o 2 m s " - o cmeens. . it T ——
>T1vid., pp. 128-12 5% roid
ALi%., PP. 123-129, Ibid., ». 60,
53 .. . s . 54
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would "'ever Iike to run for Queen of Heaven, A few minutes

later, she looks at his scarred hand and tells him thsd she
has dreamed "'it was the Hand of Qur Lord.'“56 She is
continually ésking to see or touch his hand; When she asks
him how it was wounded, le: replies, "'On a rocky, bare-assed
h1ll.'" Vhen she asks to touch 1%, he replies, "'Just be
careful sround the center .. .. .. it's split there and it
st111 eracks apen.?"2!
| The number three also recurs consistently throughout
this novel. The winter that. Cantwell was first seriously
wounded, he had been Hit previously three times. He has made
three bad Jecisions in Hls career, and he has lost three
important battalions., He Has loved tnree women before
reeting Renata and has Yost all three of them. He recalls
having fought zlongside an old frisnd in three major battles.
In describing the capiure of a prisoner, he says that 1t took

threes men to take him, In déscribing the liberation of Pary!

g

by the Allies, ke says that ke had to fight three times,
He says {hat he Has Joved three countries and lost then
thrice though two have been retaken., He remember 8 +hat, on

his divorce from his lest wife, the pavers wers in

!-
t..ﬂ
}e
s

plicate,

{e tells Ilenata that s gencral haos three regimcnts to commend
and thzt sach is comvosed of thuree batis lions, TVWhen the

—

epe—

&.. s s
Iruest Eemingway, fecross the River, pp. 83-84,

N

T1v14., p. 135.
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. and they gave me four.”38
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fish lasts exactly three days: the fish is landsed
on the seventh attempt; seven sharks are killed;
and, although Christ fell oniy three times under
the Cross, Whereas the 01d Lan has to rest from
the weight of the mast seven times, there is a
‘consistency_in the equal importence of the numbers
themselves,2Y

Weldmelr contends that, in The 014 lan, Hemingway used

allegory to elevate the Eemlngwey code to the level of
60

religion. The old fishernman's victory lies solely in niz
adherance to code princinles. He caznnot conirol the sharks

who destroy his marvelous fish, but he can, and does, control
himself, Thus, even in defeat, he knows that he has fishad

well and that he has done 211 that is humanly possibie %o

Zdrnund Wilson, in The Wouwud and the Bow, says that,

----- A Py

Despite Hemingway's preoccupstion with poysical contesis,

i

his herces are almost always defeate physically, nervously,

practically; their victories are wmoral oneﬁ.é1 Thne old
fisherman, Santiage, dis itinguishes clearly tetwsen hysinzl

fTea

d'

and moral ds

sh

. Wansn the sherks come, he comforis himsels

N &Y A o L - . " - .
with the kuowledge that "', | . man is rot made for defset
: defset,
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Yet, .1f Hemingway has elevated his code to the level

i

of religion, this religion is, as ¥Waldmelr points cut, "a

n63

religion of man, There 1s no indlcation of a super-
natural force 2t work. Santlago has, in fact, the sanme
gsuccess in praying as other Hemingway characters; he 1s
worse off afterward, Under stress the o0ld man, whe says

he is notl religious, prays for success in catehing the fish,

Then, Hemingway tells us, "With his prayers szid, and feeling

[y

i)

much better, but suffering exactly as much, =and perhaps
little more, he leaned against the wood of the bow and
'(

began, mechanically, to work the fingers of his left hand.""™

Santiago's success lies 1in the beauty of his cwn efforis;

ey

the sharks take the fish,

D

After the fisy

s

is destroyed, Santlagn experiences =z

feeling of guilt for having killed such a2 vondsrful snimasl
He eventuaslly concludes that "everything kills everything
!!65

eise in some way. His own actlions are not sinful becanss

they are part of the cycle of nature in a world in which

everytuning 1lives by killiag scmething else. As for wWorrying
P 5 3 7 avy - ~ g A 3 - fo Ty m 3
abouvt conveniional concepts of sin, he decides that, "TH is
much too late for thati 2ad ithere ave veople wno zre pald to

s by
Ll

j?falda;eir, v, 168,

est Hemingway, 014 Man, p. 72.

esE

6c ;
Ivid., p. 117, 66Ifld,, p. 116,



is, for Santiago, the important religious experience., The
church offers nothing comparable,

Islands in the Stream, pubilshed posthumcusly in 1970,

is a composite of ideas and attltudes reflected in other
Hemingway works. Reports indicate that Hemingway had begun
work on the novel as early as 1949, znd he may have continued
sporadic work on it until his final period of breakdown in
1961.67 This probably accounts for the close resemblance

betwean sections of this work and Acrocs the River and into

It may be Hemingway's most nihilistic work. The major
character, the artist Thomas Eudson, 1s, like many other
Hemingway heroes, a man with no corventional religiocus faith,
In the course of the novel, he ig siripped of those substitute
values waich make 1ife worthwhile until 1ife becores a
living hell in which pride and = blind devotion to duty are
2ll that remain to order an otherwise mesningless universe,

He seems to be the only Hemingway hero who welconmes desth as

an escape from life,

D

ther

0

Hudson's rejection of religion is introduced 3n a 7
comic scene near the baglnning of the novel in vhich & friend
aske jokingly if he has "'Seen The Light.'" Hudson replies,

({0 ] B - . : )
Relatlons with the Deity about the same. . . , We are

67 . )
Jo%n W Aldridge, "Femlngway Between Triunph and
Disaster,” Baturdey Revisw, LiII (Octover 10, 1970), 23-24,
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tolerant., . . . ZPracilce any faith you wish. Got a ball
field up the island where you can practice.'"68

Iater, when Hudson's world is badly shaken by the death
of his two younger sons in an automobile accident, his friend
Eddy asks the eternal question, "'. ., . how can such
things happen?'"™ Hudson replies'mechanistically, "'I guess
they hit sometﬂing or something ran into them.'”69

After the death of his third son, Tom, the boy's mother,
Hudson's first wife, tells him, "'I love you and I want you
to be worthy of yourself.'" To which he replies bitterly,
"'And of you and God and all other abstractions., I'm not
even an abstract painter.'”To

The last days of his 1life are spent in leading = small
'Allied force in pursuit of a group of survivors from a
German subuarine sunk near Cuba. His first clue to their
whereabouts comes with the discovery of an island where the
Germans have masgacred the oivilisn population. It has just
rained when Hudson reaches the island, and he remarks o
himself, "It is strange how they had such & rain here vhere
there was no need for it and we had nothing." Then he

thinks, "We always wait for something that does not come,"71

-

vty

€8 .
Zrnest Hemingwzy, Islands in the Strzam (New York,

1970), p. 27.

69... .
Ipid., p. 195, 1v34., p. 317.
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Shortly before his own death, he remembers Tom and
thinks, "It is scomething tbhat happens to everybody. I should
kmow about that by now., It is the only thing that is really
final, though."72

When Hudson and his friends do think of forces at work
Iin the universe, these forces are often maleveolsnt, In
reply to Hudson's joking, "‘Iractice any faith you wish,
Got a ball field up the island where you can bdractice.'"
his friend, Roger Davis, says, "'I'11 give the Deity a fast
one high and inside if he crowds the plate.'" A second
friend, Johnany Goodner, reprcaches him:

"It's after Jark., Didn't you see twilight fall

gnd dusk set in end darkness come? And you a

writer, UWever a good idea to speak slightingly

of the Deity after dark. Ee's liable g be

right behind you %1%l his bat poised."?

To which, Roger answers, "'I'11l bst he'd crowd *he plate,
too. . . . I've seern hiw crcwding it lately,'" and
Johuny again warns, "'Yes sir, ., . ., and he'd step into
Your fast one and knock yeour brains out, I've seen hinm
niy, T4

Near the end of the vook, Fudson, nerveous and plagusd
by nightmares, thinks %o himself:

Just rest and use your hezd umtil 1t won't work

any more, and when you go te sleep, expect %o

have the horrours, The horrors were what you worn

———e

o Ty

72
Ibid., p. 449, "1pid., p. 27,
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in that big crap game that they run., You put it

on the line and made your point and let it ride

and finally you dragged down the gift of unessy

unpleasant sleep., You damned near dragged down

not sleeping at all, But you traded that in_foxr

what you have so you might as well like 1it.

At the beginning of the novel, Hudson enjoys a full
life desplte the ahsence of religlous conviciion. He has
kis devotion to his three sons, hils work as an artist, and
a social conscience which allows him to feel good about the
way his l1life is lived. These azre the things whilch form the
center of his private moral code. Vhen Davis' girl friend
tells Hudson that she wants to help his friend, Hudson
advises, "'What he needs is to work well to save his soul.’"76

By the end of the bock, his sons are dead, his painting
has been interrupted by the war, and he no longer belisves
that any good will come out of the cause for which he is
fighting:

Then why don't you care anything about anything?

he asked himself, Vhy don't yvou think of then

as murderers and have the righteous feeling thet

you should have? 7Thy do you just pound and vound

on after it like a riderless horse that is s%ill

in the race? BHecause we are all murderers, he

told himself. Ve 2ll are on Ttoth sides, if we -

are any good, and no geod will come of any of it,{7

ALl that remains to him is pride and 2 devotion to duty,

b

But duty itself has no special meaning. "Get it straight,"

ame 0% A grtv s

Ly d
‘Sgﬁig., pp. 384-385, 76;2;@., p. 191,
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he tells: himself, "Your boy you lose, ILove you lose,
Honor has heen gone‘for a long time, Duty you do. Sure
and what's your duty? ¥What I said I'd do."78

But adherence to‘this sort of code doés not provide
a reason for living. Instead, it is simply a way to "get
1t over with."?? There is nothing beautiful left to |
believe in, Even the search mission is pretily much of a
failure. Hudson, himself says, "'We didn't do so good 4id
we?'"so Many Hemingway heroces suffer defest: Jake Barns
is emasculated; Frederic Henry loses Catherine; Saantizgo
ioses the big fish; Harry Morgan, Robert Jordan and Tichard
Centwell all die., Yet each achieves a moral victory within
the Hemingway code, Thomas Hudson, too, remains frue to the
code, But the world in which he achieves moral itriumph is
an intensely constricted, cold and private one. TWounded
and dying at the end of the movel, he "felt far away now

and there were no problems 2t all.“81

Death, which hag been
a major antagenist throughout the novel, seems, in the end,
& blessed deliverance from a private hell,

There are three references to the end of the world and
hell ir the novel, The firs% cececurs when Fudson's bartender

friend, Mr, Bolby, suggests a grandiose scheme for a painting

depicting the end of the world along the lines of traditional

o

Tbid., p. 326, P1pid., p. #18.

- tas

Thid., p. 465, 811p14., ». 466,
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religlious portrayals., It is a comlc plan, calling for
devils with pitchforks chasing afier reluctant holy rollers
and breaking thelr weapons on tough-~hided churchmen., Hudson
and Mr, Bobby are to be exempt from the general chaos, alone
in the center of the canvas, drinking and taking notes.82
With the death of his younger sons, Hudson learns that,
"The end of a man's own world does not come as i+ does iz
one of the great paintings Mr. Bobby had cutlined."S> Tt
comes for Hudson in the form of a simple telegram énnouncing
their deaths. Sailing to Francz for their funeral, he
discovers that hell is, "not necessarily as it was described

a
by Dante or any other of the great hell-describers, but

j&N

could be a comforteble, plsasant, and well-loved ghip taking

you toward a counitry that you had always ssiled for with
anticipation."s4
and inescapable,

As 1n other Hemingway novels, pecple pray earnestly in

Islands in the Stream: Ag¢ in oiher novels, the prayers go

unanswered, When Hudson's son, David, hooks a nuge fish
and plays him for over six hours in au intense initistion

scene, both of the other sons, Tom and Andy, vray that e

will bring it in successfu

§4.J

ly. Instead, he loses the 7ish

Heil forxr Thomas Hudson is present, versonal,

82
g

a2t »

ibid., p. 20. Béibié-, P, 194
.3
*Ibid., p. 197.
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When Roger Davis meets his girl friend, Audrey Bruce,
she tells him that when they were childhood friends she was

very religious and prayed often for him, "'I wish it would
85

i

have done more good,'"” Roger says., "'So do I,'" she answers,

When Hudson mentions his soldier son, Tom, to his old
friend Honest Lil, she tries to comfort him by insisting
that she has faith that the Virgen dell Cobre is watching
186

over Tom "'day and night.'' Hudson already knows that his

son is dead.
The section of the book in which David plays the great
Th

fish is reminiscent of the struggle and imagery in he. 01d

[ e e o

Man and the Sea, Like Santiago, David is struggling against

a force that is too great for him. Iike Szniiago, his vichory
is a moral one, for he, like the old fishermsn, gives all of
his strength to the struggle. Iike Santiago, the boy coumes

to experience an slmost mystical identification with, and

love for, the force that is bound +to defeat him. Tike the

0ld man, he suffers great nphysical ocunishment and bleeds Ffrow
the palms of his hands and the soles of his feei
is 2lso narked wlth welts where the shoulder harness chales
him, He, toc, hooks his fish at noon, and a careiul record
is Xkept of the time it talkes to play it, He, like Santiago,

Prays for help which he does not receive.

.

o S poa—

.{.\Ol¥-o’ p. 185.
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True to the Hemingway code, David accepts his loss with
grace and courage, and, true to the Henlngway cznon, he is
killed, needlessly, before he is able to achleve anything
beyond moral victory.

In conclusion, Hemingway's novels reveal a consistent
rejection of belief in religlous doctrine and a firm denizl
of supernatural power., This denial produces a void which
can, in Hemingway's work, be filled only by the establishment
of a highly demanding moral code based on personal experiernce.
It seems natural that thils code should assume the proportions

of a private religion in the later works.



CHAPTER IV
CONCLUSION

Throughout his life, Ernest Hemlnguway was strongly
influenced by Christianity. In his boyhood, his life was
ordered by the dally prayer services of his Episcopalian
grandfather and by his Sunday morning visites to the
Congregatlonal church., Tnill graduation from high scheol,
he was subject to 21l the influences of a strong, siable,
middle~class Protestant community. As a2 man, he was strongly
attracted to Catheolicism, and, for a short time, during the

early days of his marriage to Pauline IPfeiffer, he sesmz to

have belleved that his conversion was successful,

-

Throughout most of hils life, however, he denied himsel?
the "ghostly comforis" of belief, and it seems to have been
this absence of falth which drove him to consiruct o private,
hignly rituaiized moral code, His struggle to dsvelop and
maintain thils substitute falth iz evidencsd by his own

tatements zud actions and, most imporitanily, by the
fictlonal world and characters he crenied.

Hemingway's charactcrs are forced to stru uggie in &n
ind ifgerenu, sometimes even malevolent, universe. The

absence of religlous faith is an importent theme in =211 +the
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Heningway novels, and religious references occur in twenty
of the fifty-three published sheort stories.

Many of these storles are nighly autoblographical,
Thus, in "Soldier's Home" the young man who 1s embarrassed
by and unable to relates fo his mother's religious sentiments
seems a portrait of the young Hemingway, Jjust returned from
World War I with all his i1llusions shattered, while the
dying author of "The Snows of Kilimasnjaro" reflecis the
mature Hemingway, a2 men wlthcut religior sitriving to attain
jmmortality through writing.

The consistency of Hemingway's rejection of religlon
and the consequent ritualization of other activiities with

which he sought% teo fill the void cen by traced through his

portrayel of the protagonists of his novels, Jake Rarnes'
stolc endurance of hls wound and his attenpts to order his

1ife through a ritualized returr to nature parallsl
Hemingwey's owa post-war retr2ai to the fishing and hun

Ny
)

excursions of pre-war days, Frederic Henry's rejection of

traditional velues and ris attempt to order hls world througl
love parallel Hemingwey's own early romantic exverisnces,
Robert Jordan's cowmbinaticrn of dedicaticn 4o soclsl cousss
and love of 2 woman reflects Homingway's ovn Sparnish Civil

War experlences. 7The solace which Richard Santwall and
Thomae Hudson seek in love, friendship, work, spertsmanshin
2 1 4 A s 4 ¥ + ok Lo = > “ 3
and devotion %o duty slzo reflect the ritualization of those

activitles which Hemlngway most prized Santiagots

P V] [CO ~ 3 S Wil ».:.LI.’L&
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to capture the giant marlin and his ultimate conclusion that
"man can be destroyed but not defeated” seems a sunning up
of the Hemingway canon in whilch the ability to live well andV/
accept death nobly eventually revplace religlon to the extent
that traditionazl religiocus symbols come to be ldentified with
his own private code.
In each case, it is the desath of falth in older rellgious

beliefs that glves birth te the longing for the new, ritu-

vi
Ao
=3
jP

alized code of behavior. In thils, Hemingway's novel
short stories are identiflied with a universal itrauma sccurring
regularly througnout the histery of man: the death of old

1ife, customs, and beliefs; the Tirth of 2 new order,

that:
Hemingwzy's accomdlishment ., . . will starcd,
e « » ¥Whet he Lnzs doune should glve him a place
in American llierature as sure zg that of . ., .
the New England HFathuniel Hawithorne. Fer, it was
given to Fawthorne T¢ dramatizs the humsn soul,
In our time, Heningwsy wrote the drama of Llis
disappesrance, !
The revolutica in belileld which Hemingway's charsciers

experlenced continues today., Throughout nis ficition

characters struggle ton formulates 2 new basis for bellied

bazed on the wvalue of the individusl snd on the value of

1Jcbw Peaire Bishoy

n
Ouerterly, YITT {Summer

[RERORAhIRE PN

L " A - " -
lng ALL, ‘Ji“’””;.’ls.
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" earthly life. That this faith was not wholly satisfactory,
even to the author, is best exemplified in the death of
Thomas Hudson and in Hemingway's own suiclde., For when the
people and the activities which made 1life exciting and
beautlful were gone, neither wished to endure what came after,
Yet, Hemingway's fiction cannot be judged in terms of his
success or fallure as a philosopher., In his porirayal of
Twentleth-Century men, estranged from God, yet always

seeking for a meaningful order in the universe, Hemingway
found the theme which underlies his most fuwportant works of

fiction.
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