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The film is about three young Korean-American adults who have adapted to Ameri-

can society while retaining certain aspects of Korean culture in their lives. To expose 

their intermingled behaviors and concepts, the film combines the observational format of 

a documentary with an information style employing family photos, home movie record-

ings, and interviews with the three subjects and their families. 

An accompanying production report describes the research process, pre-production, 

production, and post-production. 
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CHAPTER I 

ORIGINAL PROPOSAL 

Title, Medium, and Length 

The title of the proposed film is "Two for One, One for Two", the medium for the 

film is video, and its length is 25 minutes. 

Short Description 

The proposed film is about three young Korean-American adults who emigrated to 

the United States as children and have successfully adapted to American society while 

retaining identifiable behaviors and concepts from their Korean heritage. In order to 

detect how these young people combine two drastically different cultures in their every-

day lives, this film will take an observational format. 

The first half of the film will concentrate on a newly-married Korean-American 

couple whose living style reflects both cultures. Family photographs, wedding footage, 

interviews, and observational footage of everyday life will comprise this half of the film. 

The second half of the film will focus on a single Korean-American man who lives a 

totally Americanized lifestyle. Footage of his everyday life and interviews with him and 

his family may make an interesting statement about Korean immigration and life in the 

90's. 

Purpose 

Since my family and I moved to America from Korea six years ago , I have had to 

adapt to a very different culture and value system. There are times when I feel I have 

successfully adapted to my new surroundings, and there are other times when I still feel 

like a total stranger. 



Over the years, I have met many other Korean immigrants from various back-

grounds and situations. Young Korean-American adults who were born in America or 

who came to America at a very early age interest me especially. Although they look as 

Korean as I, they act and live just like other Americans. Perhaps this is due to the fact 

that they have absorbed American ideas and cultural values from the American educa-

tional system. Most of these young, Americanized Koreans hold "respectable" white 

collar jobs; most of their parents, by contrast, still own and operate small family busi-

nesses. Young, Americanized Korean adults seem to have views about life and the 

achievement of life goals which differ greatly from their peers who emigrated after 

adulthood or who still live in Korea. Furthermore, it is obvious that these young, suc-

cessful, Korean-Americans enhance the position of the Korean immigrant in American 

society. 

Most of the young Korean-American adults I meet have some particular aspects of 

their personalities which are strong enough to characterize them as "Korean." To define 

what these aspects are and to determine how the Korean culture still influences their lives 

is my goal in this film. Perhaps the answers to these questions can suggest what we, as 

more recent Korean immigrants, can do to achieve a better life in America. 

Intended Audience 

The intended audience for this film encompasses two main groups: 1) young 

Korean-American adults, either childhood immigrants or first-generation Americans; and 

2) Koreans living in Korea. Because the persons who will be featured in this film can be 

defined as belonging to the first group, the intended audience comprised of their peers 

should be able to identify with them and relate to their experiences and feelings. The 

second intended audience group, Koreans living in Korea, may experience this film as a 

revelation about the differences between eastern and western cultures and the challenges 



facing Korean immigrants in the United States. Other possible audience groups for this 

film may be those persons who are interested in studying the sociological aspects of 

immigration, as well as those who are interested in east-west cultural differences and/or 

the phenomena of adaptation and assimilation. 

Feasibility 

I have known the main characters who will be featured in this film for over three 

years. The newlywed wife is my ex-roommate, and I have watched the couple since they 

first began to date. Both of them willingly agreed to be subjects for this film. When I 

was ready to begin filming, I sought and received permission from the couple to stay with 

them at their apartment for a two-week period. 

The film's other main subject and I attend the same church. Jimmy lives with his 

parents and has a job as a traveling consultant, so it was necessary to get his family's 

permission, as well as Jimmy's, for the filming. 

Summary of Research 

Most of the research for this film was conducted through interviews with young 

Korean-American adults and by reviewing books about Korean immigration in the 

United States. I interviewed many Korean-Americans in the Dallas/Fort Worth area; in 

particular, I interviewed many young adults from my church group before narrowing my 

selection to one single young man and one newly-married couple. All members of the 

church group were between the ages of 22 and 35, speak English predominantly, and 

have been in America for at least 20 years or were born here. Group interviews were 

conducted at regular Bible study meetings on Fridays and during several outdoor activi-

ties. Five of the potential candidates for the main subject agreed to have a personal 

interview with me, and one of them, Jimmy Pang, was particularly suitable and very 

enthusiastic. 



Jimmy Pang came to America at the age of two years, accompanied by his father. 

His mother had emigrated a year earlier and found work as a nurse at Parkland Hospital 

in Dallas, Texas. Shortly after their arrival, Jimmy's father enrolled at North Texas State 

University (now the University of North Texas) in Denton, where he earned his doctoral 

degree. 

In many ways, Jimmy grew up as a typical American youngster with working 

parents. He had no Korean friends until the age of 13. Jimmy considers himself quite 

Americanized; however, after my first interview with him and a separate interview with 

his mother, I learned that Jimmy had been exposed to the Korean culture through his 

parents' strong affiliation with the Korean church. By Korean culture, I do not mean only 

Korean food and traditional clothing, but Korean cultural values and philosophies of life. 

My two other subjects, the newly-married couple, present a slightly different case 

because of their half-and-half living style. The husband came to America with his family 

when he was very young and, like Jimmy Pang, lived in an almost completely American-

ized atmosphere. Before he met his wife, he had spoken only a few Korean words in his 

life. His wife, on the other hand, first came to the United States when she was 17 years 

old and was much more surrounded by Korean culture. Her parents own a business with 

other Koreans and are still uncomfortable speaking English. She watches Korean TV 

programs and socializes with Korean-speaking friends. Although she graduated from an 

American high school and also has many American friends, she is much more tradition-

minded than her husband and views life in a more typically Korean way. 

The couple speak both languages at home, intermingling phrases in a casual way. 

The ways in which they compromise and blend the two cultures - American and Korean -

provides interesting insights into the ways in which East meets West in the 90's. 

For my research of the literature, I reviewed one book about the mental status of 

immigrant ethnic groups and five books about the history and current status of Korean 



immigration to America. The author of the first book describes five distinct mental/ 

emotional phases undergone by new immigrants: Conformity, Dissonance, Resistance 

and Immersion, Introspection, and Synergetic Articulation/Awareness. I found this 

research to be a useful tool to understanding the behavior and attitudes of young Korean-

American adults. The five other books helped me to understand how the first Korean 

immigrants to America must have felt, the challenges they faced, and how they were able 

to adapt to American culture. 

The research of literature and subject backgrounds will be continued during the 

shooting of the film. In this way, I hope to strengthen and focus the theme, as well as to 

educate both myself and my audience. 

Style and Method 

As a typical piece of narrative documentary, this film is intended to show how first-

generation or immigrant Korean-American youth function in American society. I think 

the best approach to a film of this type is to begin with an historical background in order 

to explore contrasts and establish continuity from generation to generation, then follow 

the main characters in observational style with interviews and voice-over footage. Be-

cause the film is not solely intended to convey factual information, but also to express the 

subjects' feelings about themselves and their circumstances, it will be necessary to film as 

much footage as possible; therefore, most of the shots will be accomplished using the 

hand-held technique. 

Treatment 

I intend to begin the film with shots of maps depicting Korea and America and old 

photos of Korean immigrants. A voice-over will give information about the history of 

Korean immigration and the present status of Koreans in America, then the film and the 

narration will progress to shots of the newly-married Korean-American couple.* 

^Treatment C!fill1fl hf* r.hnncrpH Hnrincr nrr\Hnr»ti/̂ ri 



Interviews and observational footage will be combined for variety. Soft background 

music will be used to provide atmosphere and aid in smooth transition from scene to 

scene. The narrator's voice will introduce the characters and give additional background 

as needed. For the ending, visual footage of the single, male subject will be accompanied 

by music and the narrator's voice providing a conclusion of the theme. 

Distribution Possibilities 

One of the Korean TV stations held a contest for filmmakers this year. The winning 

film will be aired over Korean network TV. 



CHAPTER II 

INTRODUCTION 

Purpose 

The purpose of this thesis project was to show how the new generation of Korean 

immigrants live in American society in the 90's. Three young Korean-Americans were 

chosen as subjects for a 20 minute long, half-inch color video documentary. The film, 

shot with an S-VHS 300 CLE video camera and entitled Two for One. One for Two, was 

to provide insight into the lives of young Koreans in America since their immigration. 

The most important achievement of this film was its definition of the status of three 

young Korean-American adults and, by extrapolation, the status of thousands of young 

Korean-Americans like them. These young people — two of whom had been brought to 

America by their families at very early ages and one who immigrated as a 17 year old ~ 

are shown to be completely at ease with the language and culture of their adopted coun-

try, although they also speak in their native language, enjoy traditional Korean food and 

customs, and hold traditional Korean values. 

Because the history of Korean immigration to America is more recent than that of 

Chinese or Japanese immigration, the Korean people and culture are not as well known to 

the mainstream of American society. Several unfavorable chains of incidents reported in 

the mass media (i.e., the Korean War, the confrontation between North and South Korea, 

the Los Angeles riot involving Korean-Americans, and the continuing political confronta-

tion with North Korea) are probably the only exposure most Americans have had to 

Korean people and issues. Nonetheless, Koreans in America ~ especially the young — 

have managed to blend into their 'new' society whether it has noticed them or not. 
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Two for One. One for Two was an attempt to give Americans an opportunity to see 

Korean immigrants in a more favorable light. 

The second goal of this film was to depict the unique character of the Korean people 

by revealing the many influences of Korean culture on the young adult group. Although 

young Korean-Americans proudly manage their lives as 'real' Americans, many turn back 

to the Korean value system at important points in their lives. Without an understanding 

of this changing acculturation process, Americans may at times have difficulty accepting 

the attitudes of Korean-Americans. In Two for One. One for Two, the filmmaker tried to 

show the direct influences from Korea which can be the main reason for these attitudes. 

Background 

Since the first immigrant group of Koreans landed on a Hawaiian plantation to 

provide inexpensive labor in 1903, Korean society in the 'New World' has been con-

stantly changing and establishing its own character. According to the author of The 

Korean Diaspora (Patterson 1977), Korean laborers replaced Chinese and Japanese 

workers who had been moved to cities in mainland America. 

Korea in the early 1900's was in an unstable political position: China, Japan, Russia, 

and several western countries all claimed the right to control the Korean government. 

Repeated periods of famine and pervasive government corruption had ruined the Korean 

economy, making conditions especially intolerable for the lower classes (Patterson 1977). 

In Koreans in America (Choy 1979), the writer divided the history of Korean immi-

gration into four periods. The first is defined as the pre-emigration period from 1883 to 

1900. During these years, small groups of Korean diplomats, students, and political 

refugees sought sanctuary in mainland America. Very few of these individuals stayed to 

live in America permanently. Within the next five years (the second immigration period) 

a much larger group of immigrants left Korea for Hawaii with the Korean government's 

help. This immigrant population increased rapidly from 1903 to 1905, reaching a total of 
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almost seven thousand at the end of this time frame. The two main sociological 

characteristics of this group of immigrants were 1) low average educational levels, and 

2) Christianity. They came from various classes of Korean society and included common 

laborers, ex-soldiers, and political refugees. Compared to the population of Chinese or 

Japanese in America, the size of the Korean-American community was small, a fact 

which may have encouraged their more rapid acculturation. Korean immigrants learned 

the English language quickly, and their extensive involvement in Christian churches, 

which is still the major organizing element in Korean-American society, facilitated their 

westernization. Won Moo Hurh and Kwang Chung Kim, in Korean Immigrants in 

America, asserted that "the Korean ethnic church served the immigrant community as a 

social and cultural center as well as a religious center (63)." This second wave of immi-

grants did not stay long enough to construct a large community in Hawaii. By 1926, 

many of them had returned to Korea, and approximately one-third had left for the Ameri-

can mainland (64). 

On May 15, 1924, the American Congress passed the Oriental Exclusion Law. A 

worldwide depression was affecting the American economy, and American workers 

resented competing for jobs with Asian immigrants. For a time, only small numbers of 

Korean students came to American universities to study. 

The third major period of Korean immigration was the semi-official immigration 

which lasted until 1940. In these years, Korea suffered occupation by the Japanese. 

Many hundreds of political refugees and intellectuals fled the country, some using Japa-

nese passports. When they reached America, these Korean refugees were very active on 

behalf of their occupied country. They made diplomatic appeals for aid to Korea, pub-

lished Korean-American newspapers, and organized Korean society to help the indepen-

dence movement against the Japanese. The majority of these Korean refugees returned to 

Korea after its liberation in 1945 (Hurh & Kim 1984); therefore, this third wave of 



10 

immigrants had little longterm influence on Korean-American society. 

A relatively small number of immigrants found their way to America after the 

Korean War in the 1950's. These post-war immigrants were predominantly the war-

orphans and war-brides of American soldiers. According to Hurh and Kim, this group of 

immigrants had marginal impact on Korean-American society because of their isolation 

from the main Korean community (72). 

By the early 1960's, the Korean community in America was large and growing 

larger. The fourth major wave of immigration occurred after Congress passed the new 

"anti-restriction" bill in 1965. In general, these immigrants were more highly educated 

and more likely to set up their own businesses upon arrival in America. Many were 

college-educated professionals such as doctors, nurses, researchers, and so on. They 

came to America looking for better economic opportunities for themselves and better 

educational opportunities for their children. 

Two for One. One for Two focuses on those children of the 60's immigration wave 

who are now young adults. They are the first generation of Korean-Americans to be 

educated totally in the American education system. This is significant when one consid-

ers the important and powerful place these young people hold in Korean-American 

society. 

The filmmaker's motivation for researching this particular group is well-described in 

the proposal paper. The results of research questionnaires and personal interviews with 

the subjects and their families indicate that this group has experienced the phenomena of 

"acculturation" and "reverse-acculturation." Acculturation occurs when immigrants first 

arrive in a new country; it may be a rapid process, or it may be very slow. In the case of 

Korean immigrants, acculturation ~ especially of the children ~ usually happens very 

rapidly. One reason for this is that Korean parents usually force their children to speak 

English at home, even though the parents may still be speaking Korean between themselves. 
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In the mid-70's, Korean immigrants were still not a major ethnic group in America. 

Koreans did not have many chances to socialize within their ethnic group except through 

church activities. Most Korean children, therefore, associated with American instead of 

Korean friends and were able to assimilate into their new surroundings with relative ease. 

Of course, when these young Korean-Americans reached their teen years, they also 

experienced typical American teenage problems such as estrangement from their parents 

and rejection of traditional Korean values. These young people's individualism and 

independence signalled their Americanization. 

Reverse acculturation usually occurs during the college years. When young people 

begin to realize the value of family and cultural roots, they gradually undergo a process 

of turning back to their original values. 

Korean immigration in the 80's was triggered by oppression from the military gov-

ernment in Korea and other social crises. Strong influences from the home country 

reached Korean-American society through these new immigrants as well as through 

widely distributed Korean films and media. Of course, young Korean-American adults 

were also exposed to these new influences. In addition, the Korean immigrant church 

was devoting its energies to influencing young people. Parents now encouraged their 

grown children to return to their cultural roots, expecting them to speak Korean at home 

and to follow the Korean value system in such matters as respect for elders and selection 

of a marriage parter. 

The filmmaker felt that a realistic video showing young Korean-American adults at 

work and at home would help others understand the complicated process of acculturation. 

Since few research reports or books concerned with the status of Koream-American 

society after the late 1970's are available, most of the research for this film was accom-

plished through personal interviews of young Korean American adults in the Dallas/Fort 

Worth area. 
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Style and Method 

The filmmaker's goal was to present a vivid picture of the everyday lives of young 

Korean American adults using the documentary format. Within a specific time limit, the 

film had to convey background, present situations, and the feelings of the subjects. The 

filmmaker decided that a narration of the subjects' individual histories accompanied by 

old family photographs, interviews, and footage of their daily living routines were the 

main elements necessary to express what the film was about in a short time frame. Be-

cause of editing requirements, the filmmaker's frequent use of photographs and inter-

views in the first part of the film, and the occasional use of voiceovers from off-camera, 

the film developed a more narrative style than one which was purely observational. Most 

of the camera work was done using hand-held shots to emphasize the impression of 

realism. 

Budget 

The largest portion of the budget was the purchase of S-VHS videotapes. The 

filmmaker used two tapes for the test shooting in the pre-production stage, ten tapes (15 

hrs. total footage) for the shooting, and three tapes for editing. The next most significant 

portion of the budget was the transportation costs incurred during the interview process. 

The total budget, including miscellaneous expenses, came to approximately $350. 



CHAPTER III 

PRE-PRODUCTION 

The pre-production phase began in the middle of the 1995 Spring semester and 

concluded when the first Summer semester ended. During most of that time, the film-

maker was interviewing subjects and researching in the library to establish a reference 

point on Korean immigration. 

The choice of appropriate subjects was the biggest problem in the pre-production 

phase. Fortunately, several young adults in the filmmaker's Korean church group volun-

teered for the interviews. Since they had been through similar experiences, their stories at 

first seemed all alike. After many personal interviews, the filmmaker decided to focus on 

persons whose histories revealed significant differences between the two periods of 

acculturation. At this time, the filmmaker lived with a Korean roommate, a young 

woman named Hwina, who was preparing for her wedding in the summer of 1995. 

Hwina is very representative of the new influence of Korean culture: She is a rela-

tively recent immigrant who is very traditional in her beliefs and her lifestyle. Her fiance, 

Paul, is typical of the Americanized young Korean adult. His family came to American 

when Paul was very young, and Paul had no contact with other Koreans outside his family 

until his college year. Things changed drastically for Paul when he met Hwina, a tradi-

tional Korean girl. The contrast between the backgrounds of these two young people 

seemed to make them perfect subjects for the film. They were very excited about partici-

pating, under two conditions: 1) The filming must accomodate their schedule, and 2) the 

film made of their wedding must be given to them as a gift. 

Hwina and Paul's wedding occurred on June third. Using their Panasonic home 

movie camcorder to tape the wedding was the only production step which had to be 

carried out in the pre-production stage. 
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As previously stated, choosing subjects for the film was accomplished through 

personal interviews. These interviews were conducted every Friday before Bible study 

meetings for a period of three weeks. One of the goals of the film was to show how the 

latest generation of Korean immigrants has blended into American culture. For this 

reason, subjects had to display both Korean and American cultural characteristics. 

Among the potential candidates, Jimmy Pang's story was the most outstanding in terms of 

the theme of the film. 

When Jimmy's parents first came to America with their young son, they adopted a 

very Americanized lifestyle: Jimmy had no contact with other Korean youngsters until 

the age of 15. Of all the young Korean-Americans this filmmaker interviewed, Jimmy 

displayed the most Americanized characteristics: strong individualism, independence, and 

success in his workplace. 

The next step for Jimmy in pre-production was the pre-interview with his parents. 

Because of his father's work schedule, the filmmaker was able to interview only Jimmy's 

mother, an operating room nurse who works at a large Dallas hospital. The results of the 

pre-interview further convinced the filmmaker that Jimmy was a good subject for the 

film. Jimmy was not as enthusiastic about this project as the other subjects; however, he 

understood the filmmaker's goals and willingly promised to cooperate. 

Another problem at the pre-production stage was the difficulty of finding old photo-

graphs of Korean immigrants from the early 1900's. The filmmaker had been thinking 

about introducing old photographs of immigrants from books on the subject. For reasons 

unknown to the filmmaker, however, such old photographs are rare, and those which 

could be found were hardly recognizable after being copied. Therefore, the filmmaker 

gave up this idea and moved on to the next, which was to use voiceovers from the sub-

jects with their family photographs and video footage. 

The third problem during the pre-production stage occurred when the filmmaker 

attempted to get permission from the subjects' workplaces to film them at work. Paul has 
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a part-time job at Circuit City in Lewisville, but his manager refused to allow filming 

there. Jimmy is a computer programmer/servicer who travels throughout southeast 

Texas. He does not have a permanent office and is usually out of town four or five days a 

week; therefore, it was difficult to catch him at work on weekdays. At this point, the 

filmmaker decided to use only a little workplace footage. 

The filmmaker's research of the literature during the pre-production phase yielded 

mixed results. Most of the available literature deals with Korean immigration only until 

1975. Since the filmmaker wished to obtain general information about later groups of 

immigrants, a survey questionnaire seemed like a good idea. The last two weeks of the 

pre-production period were spent formulating questions for the survey and distributing 

the finished questionnaire among young Korean-Americans. However, the filmmaker 

soon discovered she had neither the time nor the professional expertise to properly ana-

lyze the results of the survey. It was decided, therefore, not to apply the survey results 

directly to the film, but to use them only as a reference point. 

Not all the filmmaker's research efforts were in vain: Some information obtained 

from the research of the literature was used to create background in the Introduction 

section of this paper. At the end of the Summer I semester, the filmmaker was ready to 

begin production. 



CHAPTER IV 

PRODUCTION 

The actual production phase began in the Fall semester of 1995. The majority of the 

work done in this phase was divided into two parts: 1) filming of the main interviews with 

the subjects, and 2) filming of their daily activities. The filmmaker had completed other 

projects using the same 3-chip camera and production equipment used in Two for One-

One for Two: therefore, the technical aspect of the filming process went smoothly 

The biggest problem to confront the production phase was the difficulty of filming 

around the subjects' busy schedules. For example, Jimmy Pang's work schedule does not 

permit him to spend much time with his parents, so the filmmaker was unable to obtain 

footage of Jimmy interacting with his family. None of the subjects knew what their 

schedules would be two or three days ahead of time. This made filming very difficult, 

since the filmmaker had to be ready to shoot at a moment's notice. 

Another problem during the production stage involved the lighting at Hwina and 

Paul's apartment. Because of limited space and the interference of outside light from the 

window, the camera caught flashes of unwanted light at least once in three changes of 

camera direction. Although the 3-chip camera has a white balance adjustment, the apart-

ment was still too dark to allow filming in the afternoon. The filmmaker later found out 

that with standard adjustment of the monitor, the footage needed more lights. 

The first footage shot was of Hwina and Paul at their wedding ceremony, and later at 

their apartment. As a subject, Hwina was very calm and comfortable with the camera. 

Paul, on the other hand, seemed ill at ease. One time, he asked the filmmaker to stop 

taping a dinner scene, because he did not feel comfortable with someone watching him 

while he ate. His discomfort with the camera's presence ruined quite a bit of good footage. 
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Jimmy, like Hwina, was comfortable with the camera both during his interview and 

during the filming of his daily activities. His only difficulty was his manner of respond-

ing to the filmmaker's questions with a brief "yes" or "no" instead of answering in more 

detail, a habit which made it difficult to get narrative from him. 

During filming, the filmmaker spoke to the subjects while operating the camera in 

order to make the footage more natural and active. The only problem with this technique 

was that Hwina answered the filmmaker's questions in both languages, Korean and 

English. Although the filmmaker considered using subtitles for Hwina's Korean re-

sponses, it was decided to simply ask the subjects to wait a few seconds before answering 

questions. This made the editing process easier. 

Because the subjects' schedules were relatively open at this stage, the filmmaker 

used every available opportunity to tape footage, without a second thought as to whether 

the filming was really necessary or not. This resulted in wasted tapes and time and 

confused the direction of the plot for the film. For example, since Hwina and Paul had 

not been able to spend much time together during the Fall semester because of studying, 

work, and so on, they planned a lot of activity for their winter vacation. The filmmaker 

tried to follow their activities at home and outdoors, using a boomoperator and a boom-

mike to catch background sound. (Previously, the couple had been taped separately using 

a wireless mike; but the boommike was the best choice for portable sound support.) The 

couple's activities were cancelled many times, however, because of family emergencies 

which the filmmaker was not permitted to tape. After a little more footage of Jimmy, the 

production stage was ready to close down. 



CHAPTER V 

POST-PRODUCTION 

The post-production phase began with the 1996 Spring semester. Before logging the 

tapes, the filmmaker had to transfer the Hi-8 videotape to the S-VHS tape for the wed-

ding and record the family photographs of the three subjects for use as visual aids. The 

filmmaker asked the Radio, TV, and Film Department Engineer to help in this process. 

With 19 hours of tape, including the test shooting tapes, the wedding footage, and the 

photographs, the filmmaker started to log the tapes. 

As mentioned previously, the filmmaker was forced to change the film's basic 

structure due to lack of footage and technical problems. Major points under consider-

ation at this stage were a) the maintenance of an interesting narrative structure, and 

b) the perfect coincidence of content and visual consequence. Structure was established 

with two sections: The first section depicted the subjects in their early youth, during their 

acculturation to American society. The reverse-acculturation process, which two of the 

subjects are still undergoing, was revealed in a more subtle form in the second section. 

The filmmaker decided to give each of the three subjects approximately the same 

amount of time on film. Since the film would no longer open with an historical overview 

using old photographs of Korean immigrants, the filmmaker decided to open the film 

with a personal history of each of the three subjects, using photos from their childhood 

for visual aid. Since Hwina is the most traditionally Korean of the three subjects, the 

story of her first experiences in America served as the transitional bridge between the 

first section and the second and represented new influences from Korea. 

Hwina and Paul's wedding footage followed the first section introduction of the 

subjects' childhood. Because the ceremony combined both American and Korean 
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traditions, it was very symbolic of the blending of the two cultures. The wedding foot-

age led into the story of how Paul rediscovered his Korean heritage through his relation-

ship with Hwina. Paul's reverse-acculturation experiences provided transition to the 

second section, wherein Jimmy Pang talks about his reverse-acculturation experiences. 

At this point, the filmmaker wanted to depict the mixing of the two cultures in the 

subjects' everyday lives by following their daily routines. The filmmaker had more 

footage of Hwina and Paul than of Jimmy, so the first two weeks in February were spent 

selected interesting and representative footage of the couple's many activities. Footage 

of Hwina welcoming her husband home at night, footage of the couple cooking and 

eating traditional Korean food together, and footage showing the couple watching both 

American TV programs and Korean videotapes while conversing in both languages was 

selected. 

In order to emphasize the blending of the two cultures, the filmmaker purposefully 

did not translate some of the subjects' speech into English. Footage of Jimmy's everyday 

activities concludes with his comments on being a young Korean-American in the '90s. 

Near the end of the post-production phase, the filmmaker decided to re-introduce the 

subjects' childhood photographs which had already been shown at the beginning of the 

film and add two new photographs of the young couple. The filmmaker felt that these 

final images would give closure to the film and reinforce the theme. 

Coincidence of content and visual consequence was fundamental to expressing all 

the points in the narrative structure. Each picture matches the narrative, either obviously 

or implicitly. For example, a picture of Hwina sitting under the Korean national flag is 

shown while she relates her first experiences as a 17-year- old immigrant and her 

family's arrival in Cincinnati, Ohio. The image reinforces her national identity and 

indicates patriotic nostalgia, while helping the audience follow the narrative. 
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Sound balance briefly presented a delicate problem in the post-production stage. 

Because the filmmaker used only a single wireless mike to record the subjects' outside 

activities, the sound had to be boosted. This augmentation, of course, resulted in an 

increase in background noise. The filmmaker eventually remedied the problem by 

adusting the sound level of the editing machine. 



CHAPTER VI 

CONCLUSION 

The filmmaker's work on Two for One. One for Two provided opportunities to meet 

other young Korean-Americans and to learn important tactics and techniques for making 

documentary films. Researching the status of Korean immigrants in the 90's gave the film-

maker hope for a better future for the next generation of immigrants. Although there are few 

role models for young Korean-Americans, the young adults the filmmaker met were trying 

hard to be good Americans while maintaining values derived from traditional Korean culture. 

The filmmaker also learned several important lessons during this project. First, adequate 

preparation is essential before actual production begins. Among other difficulties which could 

have been prevented, the filmmaker's assumption of feasibility for shooting film in the work-

place resulted in a lack of important footage. Secondly, the theme of a film must be narrowed 

as much as possible in order to enhance direction and help the filmmaker stay on the right 

track. Another lesson learned was technical prudence. Operating the camera at the correct 

position and at the correct time, adjusting the audio level, and manipulating the lighting in the 

production stage are all very important. Even though the filmmaker was able to get good 

footage for this film, technical mistakes ruined some interesting footage and threatened the 

continuity of the narrative structure. For example, parts of the video of the interview with 

Hwina and Paul came out too dark because the filmmaker did not know how to adjust the 

monitor. As mentioned earlier, background sound recording was also a serious problem. 

Making a documentary with a humanistic theme is a wonderful experience for the 

film production student. With adequate preparation and a trained technical sense of 

production, the student can tackle any subject to make an effective documentary film. 
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